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INTRODUCTION

This thesis is a survey of the work in poetry and prose of
Villiam Livingston or Uilleam Mac Dhunléibhe, the Islay bard
(1808-70). The version of his English surname without final ‘e’
has been preferred because it is used in the definitive, 1882
edition of his poems and throughout the text <(but not in the
title) of the section on his own clan in the Vindication.

The first chapter, 'Biography and Background', gathers the
available information on the poet's life. and attempts to set him
in the context of the cultural, social and economic situation of
Islay during the century preceding his birth. The second chapter,
‘The Intellectual Background', investigates Livingston's reading
and his knowledge and use of historical and antiquarian texts.
His familiarity with the traditionary version of the origins of
the Scottish monarchy, elaborated by patriotic historians before
the Union, is especially interesting. Chapter Three, ‘Polemicist
and Historian', looks in detail at a work Livingston edited for
publication, MacNicol's remarks on Dr Johnson's account of his
journey through Gaelic Scotland, before turning to the poet's
longest prose work, the Vindication of the Celtic Character. His
shorter pamphlets and the incomplete History of Scotland are also
examined.

The fourth and fifth chapters explore Livingston's attitude
to James Macpherson and to the Gaelic version of his Ossian, and
attempt to decide to what extent and in what way he was
influenced by the earlier poet. Explicit references to Macpherson
in the poetry and prose are surveyed befare the <triangular
relationship between Livingston the poet, Macpherson's work, and

ballad material of various degrees of genuineness is discussed.



==

The nexi two chapters offer close readings of the two major
battle poems, ‘'Na Lochalannaich an Ile' and ‘Blar Shunadail®,
while Chapters Eight and Nine look at the shorter battle poems,
ranging from Mons Graupius, in the first century of the Christian
era, to the battle at Gruinard Bay on Islay, which tock place
just before the Union of the Crowns, and the battles of Alma and
Balaclava 1in the Crimean V¥ar. Chapter Ten 1is devoted to
Livingston's poetry of the Clearances. Its two main focuses are
‘Cuimhneachan Bhraid-Alba' and ‘Fios thumn a' Bhaird', and the
thesis ends with a close reading of this, perhaps his most famous

poem.

Appendix 1 lists Livingston's published works in poetry and
prose. Appendix Il supplies four extra stanzas not hitherto
published which have survived in manuscript form, two for ‘Eirinn
a' gul' and two for ‘'Gleann Da Ruadhail a' Bharraich'. Appendix
III contains an edited text and translation of ‘'Cath Mhonadh
Bhraca' with commentary. It is preceded by the text of the poem
as published in Livingston's own lifetime, in the 1858 Duain
Ghaelic, and is intended to be read in conjunction with the
detailed treatment of this poem in Chapter Eight.

The Harvard system is used for quotations. Sources are listed
in the General Bibliography at the end of the thesis. Quotations
from Livingston's own works are followed by a letter and a page
number, as follows:

A - Duain Ghaelic (Glasgow 1858)
C - Duain agus Orain (Glasgow 1882)
CC - Caledonian Critic (Glasgow 1852)

- History of Scotland (Glasgow 1856)

L - Lecture (Glasgow 1860)
PC - Primitive Christianity in Scotland (Glasgow 1859)
V - Vindication of the Celtic Character (Greenock 1850)



Quotations irom tne 1882 Duain agus Orain are given in modern
spelling, according to the Gaelic Orthographic Conventions.
Editorial interference has been kept to a minimum but punctuation
in all such quotations is my own. Placenames in Islay and
Strathearn are normally quoted from the 1:50000 Ordnance Survey

maps.

1 wish to thank the staffs of the HNational Library of
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Edinburgh, of the Mitchell Library and the University Library in
Glasgow, of the Islay Estates Office and the Museum of Islay Life
in Islay, as well as the 1librarian of Mountstuart House,
Rothesay, Bute, for their assistance. My thanks also go to Domnald
Meek for entrusting me with his preciocus copy of the Vindication,
to Mark Vringe for telling me about the manuscript of ‘'Eirinn a'
gul' in the National Library, to John Maclnnes for valuable and
enjoyable discussion of the background to Livingston's work, and
above all to my supervisor, Professor Derick Thomson of Glasgow
University, for his unfailing support and advice throughout my
work on the thesis. It has been completed just in time to
coincide with his retirement. May it add, in its very small way,

to the satisfactions of a life's work well done.

It is planned that this thesis should lead to a new edition of

Livingston's poems, to be published by the SCOtﬁéih Gaelic Texts
e

Society. Material from the thesis will appear in introduction to

this edition in a very much reduced form.

Edinburgh, August 1981
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Chapter One: BIOGRAPHY AND BACKGROUND

Our main source for Livingston's life continues to be the
‘Memoir' which Robert Blair prefixed to his 1882 edition of the
poems (C ix-xvii). It provides the framework for the account
which follows. It is, however, possible to flesh this account out
by incorporating references scattered through Livingston's prose
worke to different phases in his life, by looking at passages in
the poems where he discusses his relationship to the muse or,
something in the manner of Burns' epistles, lets us glimpse him
at work, and by fitting in a limited amount of documentary

evidence.

Livingston was born to James Livingston and Christina
MacFadyen on the farm of Gartmain in Islay, probably on the 7th
or 8th of September 1808. The Session records, according to
Blair, carry a baptiéix date of September the 15th. The poet
traced his Christian name to Gille-Ma, brother of that King
Achaius who is said to have signed a treaty with France in 792
marking the beginning of the Auld Alliance. The current form is
the result of English intervention:

our opponents, 1laying hold of this ancient name,

converted it into the modern barbarcus imitation,

"William". The French word substituted for this ancient

significant name, is not so far wrong. The French write

*Gulliaume," ({sicl which is certainly but a poor
imitation of the original. (V 24)

Blair makes much of the situation of Gartmain, and indeed
the farmhouse occupies a strategic position near the centre of
the island. It stands on rising ground slightly east of the main

road between Bridgend and Bowmore, looking down onto the



innermost part of Loch Indaal, marked off by Rubha Ban to the
north and Bowmore pier to the south, with a fine view of the
Rinns across the water. Behind, the ground rises gradually to
Beinn Bhan, the highest of the Islay hills. Livingston's
attachment to the site is evident in the way he deliberately
heads the letters which compose his Vindication ‘Gartmain,
Islay', although he was at the time a resident of Greenock (V
27). Beyond the farm of Gartloist to the north-east is Sliabh a'
Chatha, a low hill whose name may have offered, along with the
setting in general and local legend, the inspiration for the most
complex of Lvingston's battle poems, ‘Na Lochlannaich an Ile'.
His account of a Danish invasion set around the farm of his birth
in the Vindication (examined in depth in Chapter Six) lovingly
details the lie of the land, listing and motivating toponyms.
That he already viewed it through the eye of memory is clear from
the reference to 'the present beautiful farm of Gartloisg, much
of which, within the memory of your humble servant, was thickly
covered with wood' (V 148).

As we will see when considering his stay in Comrie,
Perthshire, Livingston demonstrated throughout his life a lively
interest 1in 1local topography and the 1lore of placenames,
involving him in exhaustive and frequently exhausting rambles
through the different parts of Scotland in which he resided. His
account of the deeds of Alasdair MacColla‘s father, Coll Ciotach
MacDonald, and of his time in hiding in the Hebrides, flows quite
naturally into a description of some peculiarities of the Islay
coastline:

The iron coast of Islay afforded him shelter for a long

time. Many of those creeks which covered him from the

vigilance of his pursuers are on the south coast of the
island. It were vain for hosts of strangers to attempt
their discovery; they are generally in the heart of
rocks, surrounded by the boiling tide, and are without
exception of that nature that a stranger might pass

them within an oars {sicl length without observing
them. Their entrances are generally so very narrow that



only a small fishing boat can be pushed through, and
not a few of them consists of various windings ere you
reach the internal basin. So that many of them are
perfect natural curiosities. There are several of them
round the island everywhere; nor is it less remarkable
that none of them which he selected, are without two
entrances, in case that he might be discovered, that he
could fly out on the other side, and are all since his
time called Acarsaidean Cholla, or Coll's Harbours. «(V
228)

The poet was not, of course, born in Gartmain farmhouse
itself, but on a cottage on the Islay estate (then still in the
hands of the Shawfield Campbells), where his father James was a
joiner. Nigel MacNeill's lines on the poet's forebears, though
speculative and perhaps rather dismissive, are not without
interest:

There are not many of his kith and kin in that island

now {18921, nor is there any evidence that his humble

progenitors were anything else than some of those

nomadic individuals or familiars, of a Celto-Germanic
character, unconnected particularly with any of the
well-known clans, but who in the political economy of

the Highlands were ranged under the name of "Siol

Dhomhnuill", or some other, and in latter days became

more unreasonably Celtic in their race antipathies than
the purer Celts themselves. (1829: 457)

Blair speaks of James Livingston as ‘a clever, shrewd, well-
educated man' who was caoncerned to give each of his large family
sufficient education. Whether or not Villiam attended the parish
school 6f Bowmore is uncertain. Blair, who, though born in
Dunoon, was brought up on the farm of Loanbaan on the other side
of Bowmore, and attended the school in the 1840s (Fasti: 1, 109,
calls it ‘one of the best classical schools in the west'. He is
more inclined to think that William got the rudiments of an
education in one of the 'side-adventure schools' then ‘'very
common in Islay'. He would appear to have his account of the
poet's childhood from the man's own lips. Livingston described
himself as ‘'a wild, restless boy', and overall the least educated

member of the family.



His first serious occupation was as a cowherd, and is the
casion of the earliest poem of his to have survived, 'Bran' (C
3-5), in praise of his dog. A footnote in the 1858 Duain
gelic tells us that Livingston composed the song at the age of
y while herding for IIain Brown on Lossit farm, Dbetween
lchiaran and Portnahaven in the Rinns of Islay. (Interestingly,
e library at Mountstuart House, Bute, has a second edition of

Dhan le lain Mac-a-Bhriuthainn, Tuathanach a bh'ann an Ile
ted 1856). It has an attractive lightness and humour, in part
riving from the conceit that underpins it, namely that a dog
n understand and appreciate praise of this kind. The situation
d the tone are not dissimilar to certain works of Burns,
though ‘'Bran' 1is pitched somewhere between the humorous
mntiment of 'Poor Mailie's Elegy' and the sincerely humanising
‘atitude of ‘The Auld Farmer's New-year-morning Salutation to
.5 Auld Mare, Maggie'. Livingston's poem, while obviously based
1 a real life situation, embodies some of the most attractive
lterary commonplaces of pastoral poetry, reaching back to the
dylls of Theocritus and beyond:

Bithidh mi '‘n sin a' seinn an fheadain

‘s tusa beiceis mun cuairt,

's tu ag amharc an toir mi cead duit
a sgrogadh speirean an daimh ruaidh.

Bran doesn't bark at strangers, chase sheep or even eat them
like Iain's collie - 'Dh'ith e shaith dhiubh iomadh uair'). He
as none of the faults of human servants: he does not ask for
nuff or tobacca, he is neither a drinker nor a thief. More
mportantly, he can protect young Villiam from the eerire
jupernatural creatures that must have tormented the imagination
f a boy left on his own for long periods:

Theid mi don lodan am fhalcadh

‘s bithidh a' Ghlaisrig air a bhruaich,

‘s nuair a ghlaodhas mi “cul chas" riut
cha bhi an t-ath shealladh dhi shuas.



The poem has an intimate, almost family tome, with its reference
to lain's dog and to the farmer's son, Duncan. He is not
fortunate enough to have a dog like Bran, so that when ‘an Sac
Ban', ‘'a‘' Chaointeach' and all the other predatory phantoms who
lurk in Glen Mackay come prowling, they will carry him off, but
spare William:

bheir iad Donnachadh don bhruth les -

gleidh thus' Uilleam, ‘s gheibh thu duais.
At the close of the song, he promises the dog a written
reference, such as any employer might give a faithful servant,
and affirms that Bran would be a fitting companion for a
gentleman (though his owner, we know only too well, is merely a

teenage cowherd).

Livingston was next apprenticed to a tailor. Blair tells us
that his father was ‘'anxious that all his sons should learn some
trade'. In discussing the various branches of Islay Livingstons
in the Vindication, the poet mentions ‘'a succession of tailors of
them in the parish of Kildaltan [sic]l for two centuries back,
retaining the name of Donald and John alternately, for the above
period at least' (542). They 1included a <certain Iain
MacDhomhnaill Oig, who was with difficulty dissuaded by Mr
Campbell of Ardmore Farm, from taking part in the 1745 rebellionm.
This Livingston was an ardent Jacobite in all but religiomn, and
‘an enthusiastic poet'. There follow some four pages of 'waggish
altercations' and slapstick adventures involving the farmer and
the poet, which Villiam presumably learned from oral tradition in
Islay. (Since Kildalton is some distance from Bowmore, it is
interesting that he should have known the history of the pair so
intimately). John Livingston the poet and wit emigrated to
Ireland. His brother Donald died aged 94 in 1810 and it was with
his son Donald (‘'nephew of the famous John') that William served
his apprenticeship. This latter Donald was 76 at the time of

writing of the Vindication, therefore born some time around 1784
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and some twenty four years Villiam's superior. He was of the
house of ‘'Acha-na-crea', also known as 'Sliochd Dhéomhnaill Oig*,
for which Livingston gives a pedigree going back some 270 years.
The passage is interesting for the insight it gives us into
relationships in Islay Gaelic society, where a tailor could be a
notable poet, and the manner in which the Islay peaple themselves
spoke 0f these. Robert Blair, though substantially a fellow
Islayman, came of rather better extraction than the poet, and his
account of Villiam's apprenticeship and its influence 1is
accordingly more detached and speculative:
In those days, when most of the cloth used was
manufactured at home, it was the habit of tailors to go
from farm to farm, and clachan to clachan, according as
their services were required. The master and his
apprentice would take up their abode in the house of
their employers, until all who needed new suits in the
family were provided for. On these occasions the house
in which the tailor wrought was generally the centre of
attraction in the hamlet. Thither all the young people,
and sometimes old as well, went to spend the evening in
a friendly céilidh. Song and repartee, story and
legend, guesses and conundrums, helped to make the time
pass lightly and merrily. We may safely assume that the
apprentice boy's tongue was not the most silent in
those gatherings, nor his answers the least witty.
Although this was not the best school to teach a young

boy discretion and self-control, doubtless a certain
rude education was given.

His_ inborn faculties, and the mobility which his trade
imposed upon him, clearly made of William an active and
privileged participant in the oral culture of early nineteenth-
century Islay. Given the bookishness of the historian and the
polemicist, and the fact that he is, of all contemparary poets,
perhaps the furthest away, in form and style, from oral
tradition, it is easy to forget, or to underestimate, the part it
must have played in his cultural formation. Blair establishes a
direct connection between this early environment and Livingston's

later researches:
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The witty answers helped to quicken the faculties, and
the many tales of the olden time awakened in the Bard's
mind that love of country, and that fondness of its
early history which to the last were so characteristic
of him.

This posits one kind of cause and effect between earlier
education (or lack of 1it) and subsequent bookishness. Another
might not unreasonably be suggested, in that a man 1like
Livingston, lacking formal education, might tend to treat written
texts and authorities with exaggerated reverence. The attitude is
reminiscent of MacDiarmid, as is his propension for knitting
lengthy and undigested quotes together, although the Islayman
lacked the 1later poet's capacity (in 1itself 1limited) for
synthesis.

‘Eirinn a' gul' (C 205-6) offers an evocative picture of the
ceilidh culture, in which Islay's closeness to Ireland (visible
from the Rhinns on a clear day) was a potent element:

Am madainn neochiontachd na h-oige

fhuair mi sge6il nan linn a dh'fhalbh

aig cagailtean Ile Chlann Dhomhnaill
mun 4*' fhogradh na Gaidheil on sealbh.

A*' choisridh fhuranach lem b' éibhinn
aithris sgeulachd Innis Fail,
uirsgeulan nan aoighean céir

an séistean cedlmhor nam bard.

According to Blair, Livingston's apprenticeship came to an
abrupt ‘end  when, returning home after some Hallowe'en
merrymaking, be overturned a creel on the kitchen floor and
allowed his master's young pig to escape. Eight stanzas of 'An t-
Oircean' (C 215-65, the song he composed about the incident,
survive, though apparently it was much longer lin the form
Livingston would recite. One indication of its fragmentary nature
may be the fact that, whereas the quatrains of ‘Bran' form
regular pairs thanks to the end rhyme on even lines, the first
and sixth stanzas of ‘'An t-Oircean' are ‘odd men out', while the

remainder form three more or less regular pairs.
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There are clear links between these two ‘juvenilia' in the
central role assigned to an animal and in the playful humour
which illuminates both. It is more pronounced in 'An t-Oircean‘,
where Livingston again introduces his ‘bogles', 'Glaisrig, Sac
Ban 1is Caointeach'. Rather than the irresponsible apprentice
arriving from an evening of revelry, we have a fearful and
slightly pathetic lad trying to elude their pursuit:

'S iad ag iarraidh balach an taillear,

se0 mar bha ‘s mar chaidh e as,

's an ruaig air gu lag an dunain
‘s a' chomhla duinte 's i fo ghlais.

Chuireadh cliabh ‘s a bheul ri urlar:
bha 'n torc beag ‘s e duinte steach,
nuair a chuir e le gnosan na gruide
bun-os-ceann a luchairt shlat.

The mock heroic perspective, implicit in the ‘palace of twigs',
again recalls Burns. The lightness of touch is surprising in a
poet whose mature work is marked, and sometimes marred, by a
thoroughgoing seriousness. There is no doubt as to where our
sympathies must lie:

Sin thuirt Domhnall, 's e glaodhaich:

“'S iomadh saothair a fhuair mi riut.

Tog ort a-nis, is fag mo theaghlach!
Chaill mi le t' fhaoineis a' mhuc."

Le séideadh gaoth an iar is cladain

‘s dealanach a' dearrsadh bras,

bha m* fhedéil air chrith air mo chnamhan
nuair a ghlaoidh an taillear “Bi mach!®

The poet has of course exaggerated the intemperance of the
elements. The penultimate line undercuts the last one, casting an
ironic light on the traditional imagery of mourning:

Chaidh gach bruach is gleann is allt

a rannsachadh le siubhal chas,

‘s mas fior 's an t-oircean gun fhaotainn,
théisich caoineadh 's greadadh bhas.

_13_



Another branch of Islay Livingstons is mentioned in the
Vindication. They were descended from Villiam, of the Kilsyth
Livingstons, who took refuge in Kintyre after the battle of
Sherriffmuir, then settled in Kilarrow. His son Donald had the
farm of Cladville in the Rhinns (just south of Lossit), and was
‘an enlightened christian {sicl, and a zealot for the reigning
branch of the Stuarts' (V 537). James, a younger son, may well
have served as a model for Livingston. After an escapade in
Dublin, he was apprenticed for five years to a joiner, James
Fraser, during which time he studied assiduously:

His constant remark was - "“That the Gaelic poets of

Scotland were so much the superiors of the Romans that

he could not conceive how men could have fallen into

the mania of debarring the former from the

Universities, while the 1latter were adored, whose

composition, at the best, had no merit compared to our
national bards. (V 538-9)

He resided for twenty-five years mostly in Livingston's own
parish, Kilarrow, frequenting only a few chosen friends. These
included Neil Sinclair, who farmed Mulindry (just south-east of
Gartmain). Livingston comments that
respect for him [i.e. Sinclair] was among the highest
pleasures that the subject of this sketch [i.e.

Livingston himselfl had during the period of their
unfeigned friendship. (V 539)

If James Livingston was a lover of Gaelic poetry, Neil Sinclair
was a keen historian: ‘the discoveries of human nature through
that medium were familiar to Mr Sinclair from a very early stage
of his career'. The two were close friends, paying and repaying
visits and exchanging books, and exemplified the two interesis
Livingston was to bring together in his own poetry. They are an
example of the kind of local intellectual culture to which he had
access and which clearly meant a great deal to him James
Livingston was ‘an extensive reader, aided by his powerful
memory'. Marrying three times, he remained 'ignorant of the omne
and true living way' until more than half way through his life.

He died in 1824 (when Livingston was sixteen), Sinclair ten years

..14...



later. The younger man therefore had ample opportunity to benefit
from their society and example. Sinclair's grandson Archibald
would eventually publish the 1882 1memorial edition of

Livingston's poems.

Livingston now left Islay <(he would never return there to
reside stably again) and spent some time in Dumbarton, the Vale
of Leven and Arrochar. Traces of this period occur in the prose
works. At the beginning of the 'Brief Sketch' prefixed to the
1858 Duain Ghaelic he lists a serious of Fingalian placenames
throughout Scotland as part of the case he is arguing - that the
hero lived in Scotland rather than in Ireland. Among them is ‘one
of the most noted localities that we know of, illustrative of
this subject', a steep, narrow pass at the head of Loch Long
named Bruach na Faire Fhiann, ‘the bank of the Fingalian
sentinels'. In the same district are Tigh Mhaca Dana (‘'the house
of bold sons or swains') and, halfway between this hollow and
Tarbert on Loch Lomond, Baile Shean Fhinn, ‘the town of old
Fingal'. Clearly Livingston took advantage of his stay in
Dunbartonshire to familiarise himself even with the less

accessible historical and legendary sites in the area.

His next move was to Strathearn, and specifically to the
town of Comrie. There he met and married his wife Margaret, a
native of the village who, according to Blair

entered into all his enthusiasm about Celtic and

Scottish matters, and had the most implicit faith in
the knowledge and judgment of her husband.

It is interesting that he cites her comment on her husband's
incomplete, five-part History of Scotland in the vernacular ("Nae
doot it has merits if yin had the sense tae tak' it oot o't"). As
we are told she wrote to his dictation in Gaelic and English, she
may well have been a native speaker of Perthshire Gaelic with a

natural command aof Scots to boot.
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Livingston's stay in Comrie can be dated with relative
certainty from the passage in the History where he notes having
seen the snow on the Grampians north of the town year in, year
out from 1833 to 1841 (H 155). Earlier in the same work, when
discussing the moor of Ardoch as a possible site for the battle
of Mons Graupius, he speaks of having spent ‘eight years in that
country' so that he 'had ample apportunity of visiting that
memorable spot as often as I pleased' (H 21). His writings show a
familiarity with the area around Comrie/that almost rivals bhis
knowledge of Islay. Details of local events and personages are
added in such a way that one has the impression of a man eagerly
concerned in all that went on. A journeyman tailor had more
opportunities +than most to keep abreast of gossip and
developments, and could take time on his travels to examine
personally such historic sites as were on offer.

The 'Preliminary Remarks' to the History mention a number of
stone circles in the immediate wvicinity of Comrie. That at
Kenalla was

till of late, an extensive circle of several abelisks,

some of which are now prostrate, as if lamenting the

honourable family of McNab, near whose baronial mansion
they stood. (H 5)

The mansion in question is probably Kinnell House, the oldest
part of which dates from the seventeenth century. The remaining
portions of the estate of the MacNabs of Bovain (including the
island of Inchbuie, the old burying-ground of the clan) were sold
to the fourth Earl of Breadalbane in 1828 (Gillies 10638: 111-2).
The event would therefore be a recent memory at the time of
Livingston's stay in Comrie. The reverence with which the family
is mentioned suggests a connection with Duncan MacNab, a
Breadalbane native who gave Livingston his friendship and support
when both lived in Glasgow, and who is honoured alongside his
wife in 'Cuimhneachan Bhraid-Alba', the poet's tribute to the

area. Duncan had proved a sturdy friend in time of need:
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Bha mi ro an gainntir dorainn

‘e m' fhuil air ghoil le teasach léinidh.

Rainig tu uiridh mo leonaidh

1s sheas thu 4' stath neart gam chomhnadh,
a Mhic an Aba. (C 1267

Shared affection for this part of Perthshire may have helped to
bring the friends so close. The History offers further evidence
that Livingston had a continued attachment to these places and
kept in touch with what was happening, perhaps returning from
time to time. Ve read there that four large stones at the west
end of Comrie village were removed 'about twelve years ago' (H 5)
to make room for the foundation of the Free Church. The History
is dated 1856, suggesting that the stones were removed in 1844,
by which time Livingston had been in Greenock for some three
years.

During his time in Comrie, Livingston undertook large scale
walking expeditions, in part to pursue his antiquarian interests
and in part as a witness of the changes taking place in the
surrounding countryside. Almost exactly halfway through the
Vindication, when dealing with Montrose's campaigns in
Aberdeenshire, Livingston admits to 1lacking a first hand
acquaintance with the area, and proudly affirms that 'l have
hitherto described every spot from personal knowledge excepting
this' (V 263). Later in the same book, he claims toc have bhad
‘both the pleasure and the pain of travelling on foot from
Campbelton {sicl to Dundee, or, in other words, through Scotland
from west to east' (V 364). As part of his research into possible
sites for the battle of Mons Graupius, he visited Stormont, near
the Angus boundaries of Perthshire:

These relics of the Scottish camp are now called the

Buzzard Dykes, and are in the parish of Kinloch,

already mentioned. It was in 1839 that I saw them, at

the expense of blistered feet and an exhausted carcase

- having travelled all the way from Comrie in Vestern

Strathearn to see them. I had no means of measuring the

ground, which is no defect here - that being often domne

by learned gentlemen whose estimate can be relied on...

the ruthless hand of time has considerably diminished
the height of those ramparts. All that 1 can say is,
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that, having spent two hours in surveying them, I think
I may venture to assert that their average height is
still ten feet. (H 187)

The passage gives an effective and convincing picture of what
such a walking tour involved for Livingston and the kind of
investigation he carried out, suspended somewhere between
sclentific accuracy and passionate imaginative recreation.

A rather different journey was undertaken 'to satisfy my
curiosity, or call it folly, if you like' through the mountainous
areas 0f Breadalbane, starting at Killin. Some seven years had
passed since the decease of the o0ld Marquis bhad heralded large
scale evictions, and now ‘'there was nothing to be seen but
despair painted on every face' whereas, not long before, there
had been ‘'many families in sight of Loch Tay who might be an
honour to any country on earth' (V 364). The fourth Earl of
Breadalbane, who was born im 1762 and had acquired the MacKab
lands mentioned above, was created Marquess in 1831 on the
coronation of William IV. There is a fine portrait of him by
Raeburn in the Scottish National Portrait Gallery in Edinburgh.
His son John inherited the title on his father's death. The
‘wholesale evictions', attributed by some to his factor James F.
¥yllie, ‘roused a great deal of resentment in the country'
(Gillies 1938: 211). Livingston pfesumably felt the urge to gain
first hand knowledge of clearances taking place so near at hand.
His journey can be dated around 1841, or just before he left the
area. The minister had actually protested at the landlord's
manner of proceeding in Glen Lednock <(immediately north of
Comrie) where

he seized even the small piece of ground dedicated by

the former proprietors for the support of the teacher

stationed there, as the children belonging to the

district could not attend the parish school, which was
situated some miles distant, but even that had not the

slightest influence on the implacable desolator. (V
361)
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Relations with the gentry were not entirely hostile.
Livingston had access ‘for several years' to the armoury at
Ardvoirlich House (V 237), belonging to the Stewart family and
‘romantically situated near to the banks of Loch Earn, with the
mighty Benvorlich towering in all its height and grandeur behind'
(Shearer 1883: 92). The model for Scott's Darnlinvarach in his
Legend of Montrose, this house was famed among the local
population for a large gem, apparently of rock crystal, which
they regarded as a talisman with healing properties <(Ordnance
Survey 1894: I, 69). Could this explain in part Livingston's
boasting of the privilege afforded him?

He undoubtedly was aware of, and perhaps enjoyed the saociety
of, local intellectuals:

the obscure village of Comrie, Perthshire, can boast of

two classical scholars of this name [MacFarlanl - men

of profound learning literally buried alive; nor is it

any exaggeration to say that Messrs Peter and John

MacFarlan have few equals; the latter especially might

fill the Hebrew chair or that of many other branches in
any University of the United Kingdom. (V 452)

There were other, less distinguished acquaintances, such as ‘the
beadle of Comrie', who would smell the air ‘to find what kind of
weather it is ere he venture past the threshold' (V107).

Blair's explanation of Livingston's removal from Comrie to
Greenock is rather odd:
Vhen a shock of earthquake was felt... William could no

longer stay there, and he took up his household goods
and came to Greenock.

Comrie is on the Highland Fault Line and, though one may be a
little inclined to humour at the poet's timidity, seismic

activity appears to have had considerable effect in the area at

this time:

rather long noises, unaccompanied with any shock, were
heard by the inhabitants of Glenlednock during autumn
1789, These noises were at first supposed to be peals
of thunder; but afterwards, as they were heard
sometimes when the sky was quite clear, the people
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imagined they were occasioned by firing cannon at
Dunira... they were at a loss how to account for it,
till 5th KNovember 1789, when about six o'‘clock in the
evening they were alarmed by a loud rumbling noise,
accompanied with several shocks of an earthquake. This
shock, which is generally supposed to be more violent
than any which have since occurred, was felt over a
tract of country of more than ten miles in extent.
Since that period, the shocks have been very frequent,
and sometimes violent, but hitherto have done no harm.
(Shearer 1883: 14)

The Vindication offers some help in the dating of Livingston's
next two moves. He 1is indignant about the publication in the
Glasgow Herald of a letter purporting to be from the Duke of
¥ellington, coupled with his own name and ‘'the additional title
of a poor Argyleshire tailor' (V 387). The implication was that
Livingston had sought the Duke's patronage for the work he was
engaged in writing. To set the record right, the poet describes
himself as ‘a native of Islay, and a journeyman tailor for
upwards of twenty years'. He has produced the Vindication in
Kerr‘'s Land, Hamilton Street, Greenock, a town where 'I was for
eight years bygomne'.

The 1last phrase is a 1little ambivaié:xt. Internal evidence
suggests that the Vindication was produced over some period of
time <(though there is no evidence for its having appeared in
parts). On the same page, the letter to the Duke in which
Livingston attempts to exculpate himself is dated July 30th 1851
from 303 Argyle Street. The first and only number of
Livingstone's Caledonian Critic, dated February 1852, carries the
same address on its last page (CC 16). It would therefore seem
likely that the move to Greenock took place some time in 1842,
and that to Glasgow some time in 1850, or possibly early 1851.

The lines quoted above, where the poet speaks of the MacFarlan

scholars in Comrie, savour of the autodidact resolutely

championing friends whom he sees as condemned to an unjust
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obscurity not unlike his own. Blair discusses Livingston's
laboriously acquired erudition immediately after his departure
from Islay. Vhile such a placing may be perfectly reasonable,
limited access to libraries or a wide range of materials may well
have postpaned his discovery of the extant literature on Scottish
history and antiquities to the time of his Greenock and Glasgow
sojourns. Gratitude to the many gentlemen 'into whose Libraries I
had admission for the last two or three years' (V 253) points to
an intense period of research between 1847 and 1850. One possible
hypothesis is that towards the end of his time in Greenock, and
as he himself was turning 40, Livingston's antiquarian interests,
hitherto more a matter of hiking from site to site and of first-
hand observation, broadened to include research into such sources
as were available to him. This would have fuelled the intense
period of historical and polemical writing, with its magpie-like
conflation of pre-existing texts, <that culminated in the
appearance of the History in 1856. It is possible that the move
to Glasgow, where Livingston was to spend the rest of his days,
was motivated by this delayed discovery of a political and
cultural vocation. This phase eventually culminated in a return
to poetry, which from the mid 1850s occupied the dominant place
in Livingston's 1literary activities. I shall return to the
question of Livingston's protracted neglect of the muse below.
The only two public libraries specifically mentioned in the

prose works are the Stirling Library in Glasgow (H 31) and the
Mechanics' Library in Greenock, where a labourer had altered
Allison‘s History of Europe, inspired by the highest patriotic
motives:

The man thought he would find some justice done to his

country in it, but in that he was grossly mistaken...

The honest labourer, with true patriotism, tock his pen

and scored out the obnoxious title English, where it

should not be, and interlined British army, &c.; and,

in like manner, where Sheriff Allison audaciously wrote

British to represent those who never turned their back

to a foe, the “honest man" wrote Scottish Highlanders.
(V177
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It is evident from Blair's account that Livingston's sentiments
were very near to those of the defacer:
He overlooked all the benefits that have accrued to
both nations from the Union, and saw only in it evil
and that unmitigated. It was a very sore point with
him, as it is with most patriotic Scots, that in making
mention of the public service, Scotland, as well as
ireland, is ignored. Kothing excited the Bard more than

to read of “The Queen of England," "“The English Army,"
“The English Navy," &c.

MacNeill has an anecdote concerning the poet's +time 1in
Greenock. His pages on Livingston in The Literature of the
Highlanders draw heavily on Blair. Vhat additional material he
gives does, however, seems deserving of credence, given
MacNeill's personal acquaintance with the poet. He could have
learned of incidents he d4id not witness from Livingston himself
or from the circle of Islay émigré friends to which both
belonged. When the Rev. Principal Candlish of Edinburgh

was preaching in Greenock, Livingston assumed a
threatening attitude as if he would dirk the preacher,
who had the temerity to touch up the Highlanders -

about the Sustentation Fund, I suppose. (MacKeill 1929:
192-3)

Born in Edinburgh, Candlish was the son of an intimate of Burns.
He joined the Free Church and was the first minister of St
George's church there, which he opened in May 1843. After the
death of Chalmers, he was the most influential of the leading
figufes in the Free Church (Fasti: I, 106). On the one hand, we
learn that Livingston attended both Church of Scotland and Free
Church services. On the other, we have a lively picture of
someone ready to defend his community even in inappropriate, not
to say histrionic ways, in the face of antagonists of great
eminence.

Two further anecdotes from Blair demonstrate that Livingstan's
outward conformism regarding Presbyterianism concealed some

rather unorthodox attitudes. He advised a young friend whom one
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of the Gaelic ministers in Glasgow had offended, not to leave the
Church, reasoning as follows:
“Don't leave a Church where Gaelic is preached. Attend

the Gaelic service, and read the Gaelic Poets, and I
assure you you will be safe enough."

On another occasion he surprised the bystanders by coming to the
bedside of a man he particularly detested in order to be
reconciled before the 1latter died. It transpired that his
motivation was not Christian charity, but

a superstitious fear on the part of the son of song,

that there might be a possibility of unwelcome visits
from the unseen world.

The anecdotes illustrate how religious observance could be for
Livingston a form of cultural nationalism, and how elements of an
older belief system underpinned an external adherence to the

dictates of Reformed Christanity.

Livingston taught himself Latin so as to tackle the
ancient chronicles, and picked up encugh Greek and Hebrew to be
able to read the scriptures with the aid of a dictionary, then
turning to Velsh and French. It may well be that the 'French
history of the Druids' which Blair came across Livingston and his
wife translating together in their 'little garret' in Tradeston,
Glasgow, was a history of the Celts by Pelloutier published in
Paris in 1770, and cited at the oapening of the 1860 Lecture.
‘Oran do Dhomhnall Mac Dhiarmaid, Gille Og Ileach' (C 171-174),
from Livingston's first collection, the 1858 Duain Ghaelic,
offers an engaging glimpse of the kind of collaboration that
existed between husband and wife. The poem is not to be
interpreted simplistically. It is not the detached account of an
observer, but a presentation of self on Livingston's part, an
example of how he saw himself and of how he wished us to see him.

A young Islayman had written asking the poet for a gemealogy of
his clan, which was in fact printed in 1858 as a supplement to

the verses. It is a neat example of how the antiquarian and the
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historian, the patriot and the poet interacted. Livingston was
unwell at the time:

Tha mi 'n seo am chredlain chrubach,

vair air leaba 's uair air urlar,

nuair chuala mi fear sgairteil luthmhor
a' teachd le cabhag dluth...

The brisk, energetic visitor is the postman, and he marvels at
the quantity of mail that passes through his hands for this

address:

“An ann an seo tha Mac Dhunléibhe?
Chan eil latha tha mi 'g eirigh

gun litir o fhear no o thé dha -

‘s iongantach leam fheéin na tha diubh.

Tha cuid diubh & Manainn ‘s & Eirinn.

cuid & Sasainn 's a Dun Eidinn..."
The letters arrive 'le gearradh arm gach fir 's a sheula',
perhaps a proud reference to the status of some of Livingston's
correspondents. He does not recognise the writing, but reads the
letter out aloud without waiting to be asked. He is delighted to
read the signature when he gets to it. His wife Margaret
encourages him to prepare the genealogy in spite of his state of
health:

“Seo a dhuine, tog do mhisneach,

‘s cruaidh an cuibhreach nach gabh bristeadh,

‘s cuis olc nach fhacas nas miosa -
cha deanadas neo-ghlic a chraidh thu.*

The poet could not have been older than fifty at this time. Is
~ there a touch of irony in that last line - self-irony, since
Livingston is putting words into his wife's mouth - a suggestion
that he is not given to strenuous activity and may be something
of a hypochondriac? She offers to act as both librarian and
unpaid secretary:

Toisich gabh an dail an Fhrangaich

‘s mar leughas tu eadar-theangaich.

Cha chosd an duais-sgriobhaidh planc dhuit,
foghnaidh dhomhsa rann mar chach bhuait.
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Gabhaidh mise Wyntoun féghlaimt®,

chi sinn an deéan iad cordadh,

‘s theid Mac Dhiarmad a thoérachd

gu bun na craoibh, 's is lecir a h-ailleachd.

The French authority mentioned may well be Pelloutier. Livingston
translates as he reads, while his wife holds Andrew Wyntoun's
chronicle and they compare the two accounts. Although they are
strictly speaking engaged in genealogical research, her
suggesting a verse as payment introduces a certain ambiguity, as
if the song we are hearing were the fruit of their common
labours, and her place in it an acknowledgement of her part in
the work.

There is undoubtedly a danger of reading too much into this
poem. But it is a delightful piece which shows us a very
different Livingston from the ponderous patriot of the battle
poems: intimate, obliging and almost playful. He never entirely
lost the humour evident in the two juvenile songs. The four
remaining stanzas are remarkable for the meticulous, delighted
description of the physical minutiae of writing as practised in
the poet's home. If we are to give due weight to his artistry,
the significance of these stanzas should not be underestimated.
Vhether they are putting down a genealogy or inditing this poem,
he shows a fascination with the process of writing that must
surely depend on his own emergence from a culture still primarily
oral. Indeed, the note to 'Tigh Chailein' (C 168) is clear proof
that Livingston was given to extempore composition. Perhaps the
fact that composition and writing could exist for him as separate
moments added to the fascination of the latter in the poet's
eyes.

The quill Margaret Livingston will use is stored away in a
little box, like a jewel:

Dh'fhosgail 1 bosdan glaiste
's am bheil sedérsachan an tasgaidh:

fhuair i it' a' ghedéidh ghlais ann
‘s chaidh i air thapadh mar b'abhaist.
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She sharpens it with a knife which is kept in a sheath going back
through five generations of her Perthshire family. The kmnife is
feminised and spoken of in terms of endearment:

Thug 1 'n t-seirceag sgaiteach, liobhaidh

a truaill bhig nan érachd riomhach

a bha coig linntean aig a sinnsear
an gleann tiorail fad on t-saile.

Her husband watches with fascination the precision of her
operations. The quill is a ‘guibein', a little beak, and indeegd,
it is soon going to speak:

Ghearr i gu sgeineil seclta

an it' o barr mu leth o6irlich

le sgoltadh cho caol ri roineig,
guibein glan bu bhoidhch' a thairr'neadh.

The letters are aligned side by side almost like individuals
teased into an order not spontanecous to them. One can sense the
speaker beaming with delight as the genealogy - or the poem -
asssumes visible form before his eyes:

Na cruthanan mdiseach, nednach

ri taobh a cheéil' an deagh ordugh,

nan sreathan snasmhor, direach, doigheil,
m' eéibhneas sénraicht' an lamh ud.

Although the fact that Margaret Livingstom writes for the poet is
motivated by his state of health, it serves an exquisitely
literary purpose in the 'Oran do Dhomhnall Mac Dhiarmaid'.
Vriting is dissociated from the poet and he becomes its
spectator, with an effect of defamiliarisation that allows an

even clearer focus on it.

The move to .Glasgow followed rapidly on Livingston's first
appearance in print. A prospectus for the Vimdication was issued
by William Campbell of Mansionhouse Lane in Greenock in 1850, to
be followed sacon after by the book itself. The title page, and
Livingston's introductory letter, bear the date 1850. Internal
evidence suggests that it was not completed before the following

year. The work falls into nine letters, and that containing the
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above mentioned missive to the Duke of Vellington (dated July
30th, 1851) and the Duke's reply (dated August 1st) bears the
heading ‘'Gartmain, Islay, 30th June 1850'. The inconsistency
demonstrates Livingston's eagerness to maintain the fiction of
relatively quick, and carefully organised drafting of the text.

A single number of Livingstone's Caledonian Critic appeared in
1852. This year also saw the republication of Donald MacNicol of
Lismore's KRemarks on Dr Samuel Johnsan's Journey to the Hebrides
with Livingston as editor.

His second major prose work, the incomplete History of
Scotland, was issued in five parts by Villiam Gilchrist in 1856.
Blair writes that the project failed due to lack of subscribers,
and that the manuscript could not be traced. MacKeill, who sees
Livingston writing in English as ‘like a lion in chains', claims
that publisher and author fell out ‘on account of the strong
anti-English feeling displayed by the writer' (MacNeill 1924:
469).

The first of Livingston's poems to appear in print would appear
to be the 'Oran do Art Maclachainn', issued as a broadsheet in
February 1855. William Gilchrist produced the prize song cast as
a monologue by Queen Victoria ('Duan Geall, no Comhradh
Uaigneach') as a broadsheet in June 1852, and ‘Fios thun a'
Bhaird' came out in the same format in 1863. A broadsheet dated
September 1867 includes the prize song 'Leacan Uaighean nam
Bard;, 'Soraidh Dhonnchaidh do Chomhal' dedicated to Duncan
¥hyte, and a saong to the Glasgow Celtic Society.

These are overshadowed in importance by the two books of poems
which appeared during Livingston's 1lifetime, ©both from the
presses of William Gilchrist. The 1858 Duain Ghaelic s
accompanied by an essay on the authenticity of Ossian's poems,
and therefore rather neatly characterises the transition from
antiquarian and polemicist to original poet Livingston was making

at the time. It contains seventeen compositions, including four
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battle poems (Dail Righ, Allt a' Bhannaich, Monadh Bhraca and Tom
Ealachaidh), the 1857 prize song, the medley ‘'Cuimhneachan
Bhraid-Alba' and a range of 1lyrical and occasional pieces,
running in all to some 1900 lines.

Villiam Gilchrist also published the 1865 Duain agus Orain.
Only one poem, the prize song of 1857, is reprinted from the
earlier collection. The remainder of the twenty-one poens
included are original. ‘'Na Lochlannaich an Ile' takes pride of
place at the beginning, and the total of lines rums to 2,614,
about one third longer than the 1858 book.

Two further prose pieces appeared, both brief: PFrimitive
Christianity in Scotland in 1859, and the Lecture on the early
history of Scotland in 1860. This means that, in terms of
publishing, Livingston made the transition from prose to poetry
between 1858 and 1860, after which the latter became his sole
preoccupation.

In addition, there is evidence of three works prepared in
manuscript which did not achieve publication. Donald Maclean
writes that

In December 1854 Livingston prepared for the press

Bishop Carswell's advice to his son in 1560. It is
still in MS. in Irish script. (Maclean 1915: 165)

The manuscript is now in the library of Mountstuart House, Bute.
Having mentioned in his Lecture the exertions of the Rev Dr
Patrick Graham of Aberfoyle in ensuring the return of several
manuscripts, originally collected by James Macpherson, from
London to the Highland Society in Edinburgh, Livingston adds that
Fullarto & Co. have domne good service to the public so
far, when they, in 1849, laid before the world a
catalogue of no fewer than forty of these documents...

I intend shortly to publish lithographic specimens of
them, in a small volume now ready for the press. (L 20}

And at the end of the Vindication he promises that his readers
will find
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a full detail of the abominations of the aristocracy...

in the History of the Scottish Clearances, now
preparing for the press. (V 568)

One can only speculate: the context could imply that this was a
work of his own. There is no indication that such a work was

published in whole or in part or even of its being completed in
manuscript.

Blair commented

that most of the pieces we have, were the product of
his mature years, and that it is questionable whether
he composed anything except the few verses to his dog,
until comparatively late in life.

Vhile according to MacNeill the manuscripts by Livingston which

he possessed

show the extraordinary pains he took with his work -
his endeavours after a purer English style, even when
well-advanced in years - and the long time he was a
wooer of the muses before he arrived at the intensity
of poetical composition which distinguished his later

poetry... he was probably a married man before the
dormant powers of his poetic nature awakened. (MacNeill
1929: 460-1)

The fact of this protracted hiatus in Livingston's creative work
is corroborated in the poems themselves. The ‘Rann do Eoghan
MacCuirrich' (C 189-200) praise the 0Old Irish scholar for having
made available ancient texts, not just to an Irish public, but to
Scottish readers as well:

'S edil doibh seanachas na h-Eireann

anns na linnibh cian a threig sinn

‘s ni iad gu deonach a leughadh
nuair thig i o mheéir &' chléirich.

'S ed6il doibh eachdraidh nan aArmann.
Oilliollollam ‘s Connal Cearnach,
Conn buadhach is Lochlann laidir,
Brian Boroimhe 's na tha dhiubh.

The opening stanza attributes specifically to Eugene O'Curry the

merit of having reawakened Livingston's poetic inspiration:
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A dhuin' uasail fhoghlaimt!, ‘mhuirmich,
ged bha mo chedlradh san smiraich
corr is fichead bliadhna, dhuisg i
nuair chual' i ainm an fhir.chliuitich.

The poem first appeared in the 1865 Duain agus Orain. It may not
have been written immediately ®fter the long silence, yet the
indication is that a text published by O'Curry before 1858 had
acted as an important 1nspiratidn. The Celtic Society of Dublin
brought out O'Curry‘'s edition of Cath Mhuighe Léana, along with
Tochmarc Moméra in 1855. WVhile there is little evidence that
Livingston imitated the complex structure of the former text, its
title and general preoccupations* clearly influenced him. The
references to Milidh and Ai11il1l Oluim would seem to confirm this
hypothesis, as they feature in the extensive genealogies which
O'Curry appended to his editionm.

It is noteworthy that a historian and antiquarian, one involved
in exhuming, as it were, the lost cultural heritage, should have
reconciled him with the Muse. Livingston dramatised this
reconciliation at some length in the ‘'Comhradh eadar am Bard ‘s
a' Chedlraidh* (C 46-8) which constitutes an extended prologue to
‘Blair Dhail Righ'. The poem comes immediately after 'Cath Monadh
Bhraca' in the 1858 volume. He blames her for leading him on the
kind of exhaustiné hike that had taken him from Comrie to
Stormont in western Perthshire:

Cha chluinneadh tu mu chreach no torachd,
sean daingneach, carragh no blar-comhraig,
-seanachaidh, bard no fear-éran

nach slaodadh tu mi air mhuineal,

a dheoin no dh'aindheoin, thun an t-siubhail.
“Faic an t-ait' ud! Faic an duin' ud!

'S na gabh suim do ghrain an turais,
do ghruaim an t-sainnt no sgraing gun fhuran."

His muse would appear to be something of an antiquarian herself.
Rather surprisingly, she replies with a description of the
natural beauties of Scotland couched in pure and elegant Gaelic.
The high style is of course appropriate to her role and function.

(Note the recurrence of the archaic dative plural). She has given

him
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sealladh air glinn aigh ‘s air beanntan,

air coirean fraoich ‘'s air raoinibh alltach,
‘s lochain nach tracigh air gach meall diubh,
muim' altram nan geadh ‘s nan lach,

far am faigh am fiadh a dheoch

‘s a lon gu fial air leirg a-mach,

de mhiltibh lus ri gréin gu moch

air aonach farsaing nan eas caoir-geal,

a' steall-ruith tro chlaisibh craobhach,

a' mire-leum nan ceudaibh caochan

nach do thruailleadh riamh ‘s nach caochail...

He may well criticise her for hauling bim from one end of the
country to the other, but in the end the fault is his. If he had
accepted her offer of marriage in his youth, he could have
enjoyed all the benefits of her patronage and protection:

Naire dhuits' a chuir uait mi,

gus an do liath thu toirt fuath dhomh!

Nam biodh tu dileas nad oige

nuair a thairg mi ‘n tus do phosadh,

sheasainn do chuis anns gach dolas
‘s bhearrainn feusagan luchd-foirmneart.

He answers that if o0ld monuments are all she wishes to talk
about, he would prefer to have nothing to do with her. Then he
urges her to inspire him to versemaking again:

A dhrollach leisg, tog ded dhroch mhein!

Na cas fiacail 's na druid rosg rium.

‘'S fad o chualas mun bheul thosdach,

gur seirbh' a mhuig na teang' a bhrosgail.

'S iomadh bliadhn' o nach 4' fhuair mi

éran, iorram, rann no duan bhuait.

Eirich gu grad 's bitheadh buaidh leat,
“labhair a-mach mar bu dual duit.

The two agree to make peace and shake hands on the bargain. It is
interesting that the muse promises to be loyal to him until he
dies:

Gheibh thu do thoil, ach bi gleusda.

Suidh a-nall ‘s ni sinn reéite,

glacaidh sinn lamhan a cheile
‘s gu 14 bhais cha toir mi beum dhuit.

Earlier Livingston had used the metaphor of a marriage deferred
until middle age to describe his relationship to the muse. He

probably looked on marriage as a lifelong contract, so there is a
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Cclear implication that his return