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Abstract.

The object of this thesis is to cxamine and to identify
some of the characteristics of al-Akhtal's poetry. No such study of

these Tive poems has previously bcecen attempted.

There are six sections to the thesis:
1. 'he text and translation.
2, A close structural and themabtic anslysis.
3. A stylistic analysis.
4. A conclusion.
5. Appendices.

6. Bibliography.

It is hoped that from this study, it may be possible to
present a critical examination of the poems in a manner which would

be readily accessible to anyone interested.
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Introduction.

Five poems of the Diwan al-Akhtal al—TaghlibI have bheen
examined in this study. They have been selected as poems in praise
of Al Sufyan, since this gives them a kind of coherence. The study
concentrates on a commentary on their content and language, on sty-
listic analyses of the construction of individual lines and their

ralation to one another.

al—Akh?al was selected as a subject as being a good, but
difficult and comparatively little studied, representative of Umayyad
Mad{? poetry. It is haped that from this study there will emerge some
of the characteristics of al—Akh?al's poetry. Among these character-
istics, it is hoped that it may be possiblc to identify not so much
idiosyncrasies of vocabulary as those of composition: the arrangement
of individual pocms and the crafting of individual lines or groups ol
lines. In addition, attention is pald to the relationship of the poet's

technique with that of pre-Islamic poets.
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No attempt has been made here to produce a comparative
study with the poetry of other Umayyad encomiasts, since this would
have required both more time and more space. Such a study is projc-
cted for the future. The work oi‘ilija §5w§ ( Shar@ Diwan al-Akhtal
al-Taghlibi, Beirut, 1968 ) and Qabawah ( Shi®r al—Akh?al, Halab,
1970 ) have been consulted throughout; the Lext depends largely on

that of the former, which, in turn, owes much to the text of Antin

Salihani ( Shi’r al-Akhtal, al-Matba®ah al-Kathnlikiyyah, Beirut,

- -

1891).
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ONE
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TRANSLATION

(1)
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TRANSLATION

POEM
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Poem A.

Poem A has 40 lines. The editions of the poem that

T have used, are Sharh Diwan al-Akhtal al-TeghliBl, ed. Elliéa

Salim Hawi, Beirut, 1968, page 66-73, and Shi‘r al-Akhtal, ed.

Qabawah, Halab, 1970, Vol: 1, Page 292-301.
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0 ! remnants near Daumsh Khabt - may you be protccted

from age and decay.
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If I had been seized with measles there - and at
the point of death, being given a drink of Su*Zd's saliva,it

would have cured me.
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How can the dJdoctor treat me for my ardent passion

when Barrah is with Ibn Bayan, the one-eyed?.
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Will you place your gtinking and hungry belly upon

the belly of a solft girl.
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The keepers restrain me from her but I would walk

through the night, even in shackles, to reach her.
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Why did you not augur from the birds on the night

when you came -to him, when the moen was in Dayqah ( hemmed )

-

between the Pleisdes and al-Debaran.,
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The heart refused to forget, despite its withering

pain, ils murderers fromn Salim and Aban.
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When I said, I shall forget their love, the snares of

another women fromw Baﬂi al-Halafan tTrapped me.
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My two companions, it is not a good idea to leave me

alone in a desert where the itwoe owls screesch.
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And I was kept awake after having slept, with,beside

me, a sharp Yemeni swoxd which the blacksmiths had polished.

11
. - - L . .- A, L. 8~ B -
’-\)3\7“_,11 -i"fb :__,H;__s} ;_'AJ._;‘. :Lﬂ.:lll.!!-.f..i R v -l
By the company of twoe guests of a waste-land who
know it well - a raven and a wolf always running.
12
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When they came to me at my rations, I was not miserly,

and I was not lovesick when they left me.
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When they ren to catch what the hand had thrown, a

sharp sighted abssyinian beat him { the wolf) to it.
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Sometimes its wing distanced it from him and sometimes

it alternated between walking and hopping.
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When they came up to me, the soul shuddered in terror

and the fear in my heart increased.
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wWhen I found that region uncomfortable, I mounted -

despite my terror and although the time was not right.

17
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A she~camel like a male denonically swift built like

a fortress or a choice stud among white camels,

18
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When the hand strikes her with the whip, she alternates,

despite fatigue, between the regular gait of a mule and swishing

her tail.
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(A tail) with its hair in bunches, long-boned like a
branch clustered with dates as it hangs on the back of her thighs

and their tendons.

e
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20
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When her poll glands release sweat down her white neck,

they resemble two runnels of water trickiing down a rock.
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As if my body was mounted on the back of a braying
(wild ass) which has inflicted injuries upon a smooth backed—

chaste (female).




{(11)

22

- o - : - -  =a L

Sy S e TS, WL

o

" ¢ - & - -
s> J-i)‘fM{ ale

He grazed her in two deserts until the summer was at
its height and the two sultry months of blistering heat approached

at its height.
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He did not urge her fo come fto water until the dusty

winds had settled on the even and the hard ground.

24
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. He was the companion of nine fellow-wives like bows

kicking up the dust on the rocky heipghts with their swift-run.
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Sometimes they split and sometimes he {ass) gtrikes
them as the two sides of the well strike the bucket of the

water drawer.
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The leaders strike his shoulders and head, then the

gsides of his neck are wet with bloocd.
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If it were not for Yazid the son of the Imam, I should

have been struck by disaster which my tongue had brought upon me,
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The pages reached me containing only your warning, if

you had wished, you would have sent my safe-conduct.
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So I swore, that I would not willingly go to Na§§bfh

or to prison until Mecca and Medina should pass away.

30
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Even on nights, when the sand-grouse could not bring

enough wabter to- ils chicks at Dhu Abhar or Hifan.
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It hastens from small downy birds , which when they

walk in the shadows, are like the afani plant.
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Vinen they crawled away, the remains of the egg were

like pearls left behind the bed of singing-girls.
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Beside every egg-shell left behind by a tiny chick,

as if two oyster-shells had cracked open in the nest.
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The news came to me, while my people were av al-AZaghib

that eight horses of the stock of a].-§ar§h had raced.
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The horses were gathered (for a race); God singled out

his family to oubstrip all those of his age in meeting and betting.

36

Yo 4 23 o

A a . - - - E P -
° . ) - . - o [ .
_,‘Jlg" ub ,‘:G.ﬂ._o_;-l Q-sdj-‘ fhf-'ﬂ “:..(_.._ﬂ...c _;3_)—..» u—r)y JJJ-.G l—awb

When they ascended the ground to the east of Mu'taq/

Mu'nig they kicked up the peebles of al-lHumg in all directions.
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When they passed over the ground as far as ninety
arrow-shots, al-Dahma' (black) had gone faster than a1~§ilatén

{active).

38
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When they sweated profusely and were at full pace, it was

as il they were lLwo men who had lost their clothes and were cold.

39
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It was as if a violently blowing whirlwind had tossed

the foreign rider's clothes.




{17)

40
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Even when the posts werc still far off,both of ilhem

ran hard and no run can ever b¢ as swift as their run,




TRANSLATION

POEM

(18)
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Poem B.

Poem B has 55 lines. The editions of the poem that I

have used, are Sharh Diwan al-Akhtal al-Taghlibi, ed. Illiya Sa-

1im Hawi, Beirut, 1968, Page 114-124, and Shi*r al-Akhtal,ed. Qa-

bawah, Halab, 1970, Vol: 2, Page 433-448.
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Subayrah camped at amwah al—*Ia3d: she used to camp

there but her necarest abode is now &t Thukud.
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Today al-Thamad has become empty of those who had camped

there, as have also al-Shu“batan and that lonely al-Abraqg.
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And at al-Sarimah there is a derclict camp-site of her,

altered and effaced except for the trench and the tent-peg.
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It was an abode of a lively women ~ who is now toc

far away to visit; on the.way to her are enemies and lock-outs.
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She is of Bakr, my abode was nolt very close to her -

bul Subayrah is_not one to be.infatuated by closeness.
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The sister of Bani Dubb - would that the reversal
of distance might bring her back, s¢ that the sore-eyed and

sleepless one might sleep.




{(22)

E R

LY Y P 'k o B P A N Cht

Her abede ig now in a land to which only a courageous

and strong she—-camel can bring the man beset by anxieliecs.
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When the gazelles take refuge in their shady places

ecven the impetuous dock-tailed mules cannot match its pace.
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She is like the bright flanked (oryx bull), which

slender-lop-eared (dogs; with collared necks have Irightened.
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e rcpeatedly repels the hounds with his horns as the

brave spearman repels the squadron.
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Or an ass secking water by night in the thickets, his
pastures have dried up and he has been disappointed by the relia-

ble pools and the water-hole,
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He pastured at $“Unzzah until her locusts whistled and

an intensely hot day dried up the water.
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Among lean { companions ) like arrows of the Nab® tree,

whom he bitecs until enmities and quarrels are forgotten.
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He leads them off with a vehement rumning which neither
the females followed by their colts nor these with dry teats can keep

up with.
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When his foals catch him up after his long run and

his guts are twisted, he looks like & tightly-wound rope.
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Until he arrived at a water-spring, at which there

was always watchers from al-Akhadir or Rasib.
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With dark turbans and chafed thighs without flesh -

when they perceived a silhouette aspproaching ~ they lie down.

15
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On their way to water is a hungry man, waiting to

sighl them, afraid that they will turn back and gloomy. ‘
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Until when they give him a chance at the vital parts

of their hodies, while he slowly draws a curved bow of nab®

wood,
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He shoots them ~ a broad and long arrow like a fire
brand, but he does not hit fatally ~ the beast's forelegs

almost meet its fate.

21
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They turned their backs on him abruptly,their hooves

clattering like hail falling from the storm-clouds.
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gift which included me, no one would have answered my call.

23
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You rescued me, after my shoes had slipped and the

1ion had shown his teeth,
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And he rescued me from another perilous place, like

a Rudayni spear that is neither weak nor bending.
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How excellent is his relationship on his mother's side/

with Kalb and what excellent progeny the tribes have produced,

26
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A falcon, before whom {the nohlest of birds are always

humble, and the partridges and quails crouch on the ground.

27
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You see the delegation ( come ) to a man of generous
gifts; when they want him to belp them in a sound affair, they

find him.
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wWhen I stumbled,there came to me from his favours

a gift by means of which shackles were copened and knots untied.
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Ignorance is not heard taking part in their assembly

nor has Umayyah foolishness in their character.
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Their anceslors were perfect and God favoured them,

whereas the ancestors of any other tribes were obscure and

poor.
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They are those whose prayer God granted, when the

foreiocks of the horses came together in battle, and they FTought

doggedly.
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The hands of other people could not match their
generosity, nor could the guile of other people undo what they

had bound up.
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A ‘tribe whose favours, when they grant them, are a gift

from god, without condition and grudgingness.
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I have come to occupy, in cAbdullah's hkeart - a position

in which I find escape, a refuge from povertly.
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He is like a foaming river, full of water, where
animals come to drink,. overtopping the islands, with foam at

its banks.
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3o that you see that, in every bend ravaged by the flood,

the rotiten trees are like striped cloth.
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The water-birds search in il continuocusly for dry

ground, though beside it grow the Yanbut and the Hasad.
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it provides easy routes to water; the hovering birds
drink from it, when the thirsty (beasts) see its flashing -

they come to drink.
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May God procserve the people who have set free the

prisonerg, and from whom we have received gifis.
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In. the baltle of the squadron of Qays, when you were

Tavoured with meeting them, childless women, prieved because of

your attack.
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They continued attacking and the clouds of death
continuously sent down rain upon them,until a hail cloud turned

away from them.
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And the Yemeni swords like lightning, left furrows

in every skull or helmet.
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And at the battle of giffIn, when men's eyes were cast

down, help from their Lord reinforced them when they prayed.
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Apainst those whoe killed “Uthman wrongfully; no pleca

kept them from him, even though they werc. pleadsd with.
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There,his avengers were comforted, and they attained

full revenge.
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The dark army continued to break them, annouricing the

death of the gon of CAffgn unktil pride was extinguished.
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You are the people of a house against whom no house

is of equal weight, when lineage and numbers are reckoned.
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Your hands excel those of any others, neither young

nor old men will ever weigh equal with you.
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Their chamberlain doesg not frown on a cloudy morning

and they are not mcan with the food-bowl even if they have little.

50

ce a P T I

- - s, KRS
| sdomzm o Q_v.'.ew! Ej\&_a-lj_)zl:»_} don_w 842 (iddi e 15 ¢ t

A tribe which, when other well off tribes aré mean, or

guard against the presence of those asking favours, or deny them,
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Contend wilh the cold season, with their wooden-bowls,

topped right up, in which is a mixture of two things, abundant fat

=md liver.
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ThOSe who provide food, when a north wind blows, dusty

from the cold blasts of which creatures that feel the cold are

driven back into their holes.
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If you ask Quraysh about their forelocks{antecedents),
they are the first of them, the most noble and the one to whom

recourse is had.
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If the help of all people were to be put togelher,

they would give leas than they have.
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The Muslims are well off as long as you remain with

them. There is no well-being for them after you, when you are

missed,
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Poem C.

Poem C has 24 lines. The editions of the poem that

1 have used, are Sharh Diwan al-Akhfal al~Taghlibi, ed. Illiya

Salim Hawi, Beirut, 1968, Page 125-129, and Shi'*r al-Akhtal, ed.

Qab@wah, Halab, 1970, Vol: 1, Page 64-69.
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I have seen Quraysh, when the contention of enmities
and the struggle of affairs -~ divided then,
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Scas from Umayyah overwhelmed them, seas that were

climbing to the summit of a mountain, that takes a long time

to climb.
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0 ! Khelid ~your door-keeper is not cursed and your

dog does not bite the one who asks for favours.
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0! Khalid, the guest sees you as his own family,when

guests dislike all others who arc weary of thenm.
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They see easy hospitality and a spacious house and

a cheerful welcome in an unfrowning face.
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0! Khalid - highest of people in house and positi-
on - help us with a copious gift from your generosity.
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When those who ask come to him, his hands flow with

the abundant rain of the clouds.
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If 'Unayyahs were asked sbout me, they would report me

as a brother to them - defender of their (my) honour, a champion.
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When the fog - produced by one +{ribe has cleared -

I put on my sword-bell and my sword for another.
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Many a person who blames those who shrink from war,

would howl continuosly, if war injured him.
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When the warrior is not weary nor he who becomes

impatient when (war) strikes him.
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A ftribe of Qays, your brother, ‘Uméyr Iias not enjoyed

the use of shroud or being washed (for burial).
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4 wind, that has no scent of camphor or ambergris

directs the hyena to him,
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Tt is as though the bellies of the slain of Banu

.C .
Ri 1, at the side of the valley were the bellies of asmes.
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If you ask us about al-Harish, we have been tried

by foolishness and wickedness from them.
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On the morning when al-Harish kept away from us,they

were like dogs whose fangs appeared as they howled.
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They. came in a party to.asslgt. 'Unm Hayltham but

they returned from protecting her without one camel.
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When 'Unm Haytham remembers their fangs -~ a hyena

grumbles, halter wlth a plaited strap.
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0! you — who threatens me in the midst of Wa'il -

do you not see my roaring and the strength of my assistant.
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And the pangs of death that you do not wish to face

and it is nob essy to take me in the midst of then.
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It is they who killed the Mus‘abs, both of them and

it is they who caused ®filan to travel an evil journey.
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They hang up a gmall hand of the imposter and they

thought that killing him was no great deed.
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They protected settlements that Hawazin was not to

oceoupy, except to seek rofuge with a governor.,
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Every proud trailing Izared man protected Tamim and
their neighbours there.
All those who protected Tamim and their neighbours,

Lhey were proud men who trailed their Izars.
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Poem D.

Poem D has 26 lines. The editions of the poem that I

have used, are Sharh D-iwz;n al-Akhtal al-Taghlibi, ed. EJ.].iyE Sa-

1im Hawi, Beirut, 1968, Page 130-13%5, and Shifr al-Akhtal, ed.

Qab3wah, Halab, 1970, Page 250-266.
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My two companions! Get up for departure. I have

found that Baﬁi a1~§am‘a' are not near.
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May I be made to drink without gquenching my thirst,

If I allow myself any enthusiasm for seeing Ibn Wasi® again.

They went away withoult sparing me a bucket of drinking water.
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If you stop with Ibn al~Muhallag, you will stop with
someone who makes excuses and who is genercus to you with tasks

or call on you to undertake tasks.
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May God shame weak men at Dijlah, who do not prewcnt

the damage done by a sharp tongued-man who stirs up enmity.
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When we bid farewell to a country where they live, then

the hell with it because a gtony tract and far extending plain.
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We travel to one who does not visit his favours only

every other day and not one who 18 simply preserving his honour

and against a slunderer,




(53)

)
3 - A . LI = 3 o matymL - TIT Vet b
sy aas S PR ] N U - kS“"“":H ‘-."Uﬂ-“j) ‘u” 2%

- = - -

v - -

With camels having sunken eyes like bows wilhout strings

whose foetuses becamnc shaken. in persuing a long journey.
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Here, they have left a premature (foetus) near a lodging-

place ready for (belong to) the desert guide, who earns hig living

in this way.
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They turned off with us and their eyes were like the

remains of pools rose in them only for dry up.
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Camels pressing ahead,emaciated by the heal and the
travelling and also by the efforts that any riding-beast makes

in climbing to high ground.
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An old (way) on which you see the guide-stones as if

they were men standing and wearing turbans of 8ibb cloth.
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They swim with us as a floating-ship does when a

cloud of clear but deceptive mirage vanishes.
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They contended with one another on the journey to you,

0! Abu Harb,(and reached you)}, after we had linked a rising-place

to a setting for sun.
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To one who deals with misfortunes by himself, hut

maintains his kinsfolks,a bountiful giver.
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The land of ¥“Abbad, when you descend to it, is not

rough and its stopping places are nol barren.
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Spring prazing for the desperate man of the Hijaz,when

the winds of the pleiades gust from the east and the south.
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and tly away with the sides of the tents, and the milk-

yielding animals gave little milk Tor guests and neighbours.
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Those who lock aft him point him out, as though he were

a crescent moon that had appeared from cbscurity and concealment.
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But for Abu. Harb and his generous gifts to us,our fate

would have brought damaging hardships upen us.
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He gave me a stallion of high breed and a playful and

a chaste barbarian slave-girl.
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A bearer of burdens, a comforter in distress and an

abundant rain for one despoiled of his pasturing camels.
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Generous in providing a halting place for a guest,not

slow in offering hospitality,nor fearful when faced with lance

points.
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Open-handed in generosity when visited in the evening,

not harsh or ill-tempered,
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Respectful of the right of beggars; when he slaughters

a she-camel with young, it is as though he were punishing it for

its sin.
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You see full bowls of shiza wood, the upper part of
which are decked with the (flesh of) the casually slaughtered

beasls of a wealthy spendthrift.
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It ip as though the beasts of the valley and the birds

come to feed at the shambles of onc who.eagerly takes revenges.




(60)

TRANSLATION

POEM




Poem m.

Poem F has 41 lines. The editions of the poem that

I have used, are Sharh Diwan al-Akhtal al-Taghlibi, ed. 1lliya

Salim Hawi, Beirut, 1968, Page 136-145, and Shi®r al-Akhtal, ed.

Qabawah, Halab, 1970, Vol: 2, Page 602-611.
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0! Mayyah, why is some of your love not to be given as
a reward ? and why is & prisoner whose pledge is forfcit to you

nol ransomed.
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shall not this be my compact with you ; Qur ways will

coincide again after our dwellings have becn distanced from one

another.
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if you see me affected by time with old age and clothed

in a ragged brocade of its.
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Yet reckless girls sometimes sport with me, and beauly,

in a languorous woman, sometimcs detains me.
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And my heart although I try to resirain it - imposes

upon me the difficult task of visiting a camp-site, on the morni-

ng when the Llribe sets off with varied intentions.
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I say to thaur; Can you see women travelling in litters
driven by a man anxious, because of my reputation, to Keep them

away from me.
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As if they were ships putting out to sea near al-Rahha

or a grove of tall mature palm trees of Ju'atha.
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The mirage railses them up for one following hto see;

they are glimpscd by an eye now keen and now dulled by tears.
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Finally we caughl up with them when the day had gone

and the hard ground was stretching. down towards them on the heights

of Khdynaf.
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They cast glances at us from every vantage—point

with eyes the blackness of which was not mixed with any blue.
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They make reckless the white-haired old man whose
agpiration should be Islam; and the slim youlh who, still has

all his teeth, is captivated by them.
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I put my threadbarce rida' fluttering on some high

ground {as shade) for some noble fellows.
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I set it up and it flapped among their turbans, as if

it were a bird fastened by the leg.
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May I be the ransom of Abu Harb! On the morning when
there set out cne who associates with the Jinn, or is lonely

and afraid.,
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On a strong she—camel Lthal runs guickly, with which

you hurtle through the passes, when her pace is increased.
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While the chameleon remained basking in the sun

as though strangling with .swollen jugular veins.
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Iler hind-legs overtake her forelegs and she has great

speed in her forelegs when you lcook at her sideways.
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After the journey has emaciated her body, she looks

like a white aryx of Ghazzah with speckled legs.
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Which has stayed on one side of Ghazzah, made restless

by a long night and the fearful sleepless heart.
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It spent a night in which the winds raged, and

flashes came from the thunder-clouds of al-fAyn.

21
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The rain was like scattered pearls, shaken off by it,

when its wet peclt made him shudder.
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It takes refuge all nights from the rain under a

box=-thorn with the branches and leaves dripping upon its back.

23
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Until when the light of morning had almost revealed it,

and the blackness of night had almost departed from it.

24
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Lean, narrow-haunched {(dogs) like splinters of a bow

roused it.
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It proceeded to advance swiftly towards something to
which it was driven, while the dogs of the tribe competed to

overtake it.

26
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It warded off from iteself the death that had mensced

it, while they almost caught up with it, coming very close indesed.

27

‘;ﬂﬁ_fﬁéb ’Jfléaft} Wl ,fr;f*j uxzifa_g'dﬁ%L [

When they overtook it, it lunged sideways with its

horns, and & blocd covered their shoulders from its thrust.
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28
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It charged aof a spearman ({ i.e. The Oryx ), defending

its vitals, plercing their kidneys when it directed its horns at

them.

29
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Some of them were left prostrate, still just breathing:;

others were left no longer breathing.

30
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On the day I met you, the simoom struck me, and my

linen robe almost caught {ire.
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31
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{travelling) on saddle-slipping camelz, the eyes of
which ran with water, when they found the flat desert too much

for thom.
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In the depths of the mirage producing clouds, which
raised them up for a litlle while, floaling in them, and then

split apart.

33
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Jeaving visible lean-fleshed camels led by one that

gave birth prematurely, when the sweat flowed from her flanks.
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Their girth~thongs were, because of the length of
time they had been emaciated, like women's belts, the ornaménts

of which clinked restlessly.

35
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They floated above the desert, when raised up by the

mirage, just as the ash-grey wolves of the barren land slink along.
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To a man, past whom no companies of travellers go -

and not to meagre hospitality, when the meat sauce is slow to

arrive.
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Firm-hearted, not speaking wildly, when he brandishes

his lance, or hasty and rash.
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and you 0 ! Ibn Ziyyad, we enjoy Tavours from you/
we find your infliction of trial on us pleasant; you are our

sincere adviser and the one who has compassicn on us.

39
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Independent in a matter in which no weak and cowardly

or fearful man of thé tribe fails.
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You are the best son of a sister Lo be surrounded

(by troops), when the standards flap above the army.

41
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One whose house is freguented, whose nature ig praise-

worthy; one who is not niggardly or mean when paying the blood-

wit.
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Poem A = 40 lines.

Line 1

H

Atlal section.
Lines 2 - 8 : Nasib.
Lines 9 - 15 = Description of raven and wolf.

Lines 16 - 20 = Rahil section.

Lines 21-26 = Camel descriptlion as comparison with wild ass.

3
p

Lines 27 - 29 = Madih section.

Lines 30-33 = Description of sand-grouse.

Lines 34 - 40 = Description of horse race.
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Line 1 is the all&l section. The epostrophe of the
atldl at the end of the line is unusual and is probably necessi~
tated by the use of dual.

Lines 2 to 8 a nasib. The syntax of line

2 1s curious, since we have the two passive participles and the

-
vassive verb " <:5°-*“\ " all depending upon " cal o,

At first sight it appears that the principles are more directly

connected with ® Lihhgﬁ ", but it may be that they should
-
be regarded as " tjksh " dependent upon " Lj}u&\ ",

H ole s (-5)'1.)') " seems to imply that the
very smallest portion of Su®ad's saliva would have been suffi-—
cient., The force of the line, then, is concentrated mcre upon
Su'ad than upon the place itself. The presence of Sufad would
have been enough to sustain the poel in any condition and in

any place. Daumah just heppens to be the place which he assccia~

tes with Su®3d.
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Line 3, he continues thec medicel metaphor, contrasting
his present state with his past state. He alleges that in the past
he could be cured even of physical allments simply by a kiss fron

Sutad who was available. Now that his present belaved, whether or

not she is to be. identified with Sucgd, is married to unattractive

husband, not even a doctor can cure him from his mental affliichion.

The epithets of the two belliess interact, and are
probably chosen for this reason. It is the wind of the one that

caugaes the fluttering of Lhe other.

In lines 5,6 and 7 , the situation is revealed, Barrah
is married into a tribe inimical to the poet. In line 5, he seems
himself to be restrained by guards from his beloved and clainms
that he would prefer to be literally in chains provided that he

could still have access to her (Barrah).

In line 6, he reproves Barrah for not foreseeing

whal would happen. Line 7; in spite of its suffering, hisg heart
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cannot be persuaded to forget the two women from hostile tribes,
who have broken it, and when he is on the point of doing so, the
rememberance of yet another lost love, alsc from a hestile tribe

comes to his mind.

t g;r“bﬂ " in line 8, echoes " (ér0~49 "
in line 7, " (}3L5J~ " occupies the same position in the
line as " 41‘3&,.; w, Jb.l-«?- " is not as fatal
ag " L}Séjﬁ; v, but is still sufficiently painful. The

name of the third tribe, occurring in the same position as those

of the two in line 7, emphasizes the poet's amatory problem.

Line 9, unusually the post's address to his two
companions comes after the Nagib. The " Cjkg)LhéJ‘ " repre—
sents the mysterious, almost mystical aspect of the deserl. The
two companions represent civilization. The ftwo wild animals of

line 11 ff represent the savage side of life.
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Line 10, in spite of both his emotional turmoil and
the supernatural fears of the desert, the peoet is still able to
sleep a little and to imply that with his sword, he is self

sufficient.

He is awakened - or kept awake «~ not by his cares,
which are the usual causes of This condition, but by tThe wild

replacement for his human companions.

In line 11, " Cfxrkhaﬂ " indicates quite clearly
that the human companions are being replaced by the raven and the

wolf. The close relationship is further emphasized by the use of

hd .
1 W "
- .

The initiative still restg with the poet because

even though they know the desert well, they are still his guesls.

Line 12, the poet is detached in his attitude to

his witd visitors, he is guite glad to see them and offer them
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food but is not heart-broken when they leave. Their company
can never be a subgstitute for human company particularly that

of thc beloved.

The two temporal clauses, with the Tibag of P el
and " —ﬁéjb " chiastically arranged with respect to their
main clauses~ present an almost exactly divided line, apart

from the present of " (_Sﬁjj4u~9 v,

Lines 13 and 14 give a false impression of donesticity
with the raven playfully described as an abyssinian. The picturc

is almost of two petls competing for scraps.

[lowever, when the Ffood runs out and the two animals

turn towards him, hc suddenly realises that they are in fact
dangerous wild creatures. Line 16, is the beginning of the rabfl
gsectlion, in spite of, on this occasion, the poet's fear of the

two wild. creatures, rather than as congolation for a lost love.
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This fellows a rearrangement of the traditional order
of the gagida, whereby we have first the Nasib- then an address
to the two companions leading to an animal descriptiorn which in

turn introduces this rahil.

Line 17 contains the semi~tajnis and also chiasnus

-

between " " oand " - ", the use of one probs-—
b ]

bably sparking the use of the other.

Lines 18-21 continue a routine description of his

camel culminating in a compariscon of it with a wild ass.

In lines 22-23, the apparent repetitiveness of
n C—f‘}";\}:‘ (S " and * Q:-{_y}::' (&> " in the same
position in the line with different subjects and different cons-—
truction, in fact, gives some variety to two otherwise standard

description lines,

Line 24, it is possible that the poet is producing
[N
s . -
a mild pun between jJrirﬂﬂ " here and " gj*“‘ " in

line 22.
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Line 25, the chiasmus between " LJkﬁﬁj " and
" L“:-" Y and the uncqual division of the line again provi-
des some variety and the repetition of the " e root leads

inte the final line of the description.

In line 26, however, the situation is reversed, and
it is the females who strike him; in consequence, his neck,

which in line 20 ran wilh swesal now runs wilth blood.

Lines 27-28 form a geparate unit, containing the
principal message of tThe poem. In lines 27 and 28, the poet,
turning to the dirccet culogy of Yaz_id, by hilis insistence on
the first person sinpular suffixed pronoun, producing a repe-
tition of the sound " C-s ", even when the " <2 ' is part

of the word to which the pronoun is suffixed. A further " %3’ N

gound is provided by " L_._’-u_f-?— " and the variation by " (5\-" M

-

in line 28, the "?7? ¥ enfolds a series of Féﬂ] and " ?? ",

thus further emphasizing the relationship of the two.




(85)

All the same, there is a definite, slightly ironic,
reproach in 28b; the poct iz grateful, but would have been more

grateful for a more generous favour.

It alsoc seems silrange that the pecet should include
a complaint against his patron in the second line of his madf@.
However, in spite of appsarances, it may not in fact, be a compl-
. 5 = .
aint at all. The sense of " rr*ﬂh—*°\}lj ", it seems to me,
probablily implies " If you had thought it to be in my interest®
- if this is so, the poet is actually complementing the mamdﬁb

on his superior judgement.

Line 29 is a bridge betwecen the previous two lines
and the descripition of the sand-grouse that follows, lines 30

to 33.

Line 30 appears to refer to the condition in which
the poet makes his oath; however dissgreeable the climate may be,

he has no intention of returning.
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The description of the sand-grouse is purely inciden-
tal. In the three lines of the description, the poet achieves

’-
variation by altering hig use of " (;)Ef " in each line.

Lines 34-40 are the description of the horse race.
Lines 36-37, the precisely similar beginning of these two lines
lead too to quite different conclugions. Line 36b is purely des-

criptive whereas 37b conveys information.

- ¢
The TCrequent occurrence of M \1J " ang {;;kg "
and the alternations perhaps, as well as adding pace to lines 36

to 40, also represents the alternating fortunes of two horses.

Line 39, presumably the riders'! ¢lothes stream out
behind him because of the speed, the effect being the same as
facing a high wind. In line 38 the gignificence of the image of
the naked man is obscure, it may be simply a paracox in that
the horses are sweabting in the same activity as is necessary

for naked men to keep tThemselves warm.
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In any case, a somewhat suprising touch of humour is
clearly intended. Line 38, the introduction of clothes is probab-

ly suggested hy the riders' clothes in line 38.

The contrast between the short-haired horses, which
are responsible for the movement and the streaming garments of

the riders, who are sitting still, is remarkable.

There iz obviously some connection in the poetfs mind
between the horse race and the sand-grouse. The use in line 40 of
W 3)® toand ® u\f)—: U appears to reflect Y J-'vLo CEA
in line 30. In this case, however, it is probable, that the horse

race inspired the image of the grouse rather than vice versza.
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Paem B = 5% lines.

Lines 1 — 6 = Allal section.

Lines 7 - 10 = Camel description ags comparison with wild bull.

Lines 11 -~ 15 =
Lines 16 ~ 21 =
Lines 22 - 28 =
Lines 28 ~ 33 =
Lines 34 - 38 =
Lines 39 - 47 =
Lines. 48 - 54 =

Line 55 = Madih

Camel description as comparison with wild ass.
Hunting section.

Direct Madf?.section.

Madzb section on Umayyads.

Madzb section upon %*Abdullah.

The continuation of Madi@ section on Umayyads.
Description of generosity of Umayyads.

of SAbdullah.
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Subayrah. seems to be the better reading from the

assthetic point of view. The suggestion of a woman whe is content
to wait for her lover, contrasts with Akhtal's nostalgia for

the places in which he used to meet.

The repetition of the " (=~ oot seems intended
to emphasize the poet's nostalgia., The sense of nostalgia is fur-
ther strengthencd by the usc of " un_‘élﬁ " in almost the same

position as " u‘.“»l—"- " in the previous line.

This contrast is emphasized by " fir,:n " and by
the repetition of the J-;" " root in a subordinate clause.

" Jd-ﬁ—“ " at the end of the line stresses the desolation.

The poet follows the root previously taken by E_:'uba*{rah’s
tribe, inspecting each of the regular stopping places in turn but

fails to find any sign of recent habitation.

The question as to how the poet and the women met in

the first place must envisage either the camping of two tribes
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in close proximity or the reception of the poet by the women's
tribe as a guest or perhaps again their meeting during a festival

or a pilgrimage.

We have the repetition of " J\D " from line 1

" \}.’)\D ", line 4 " __)\-'3 "t and line 8 " \TE-)\:D " _  a

progression from her dwelling to my dwelling.

The sense of paticence in $uba'i-rah is strengthened
by " (.'Lt-;::! («_)-60 5’ ", She is content to wait until the time
is propitious and this is cexplained by line 4b. As in line 5, we

have two different roots with the same hasic sense, that of a

turning or returning " L-é)*" " oand " E\,—J{‘ ", In line
%,
5 we find “ LGQ Y4 oang o Adae ' hoth signifying pro-
ximity.
There is a reversemtajni's between " 29_‘}"1' " and

¥
k J’Lln ", there. is a further link in the sense also in that

the ong would be the remedy for the other.
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Line 7 "\.5'-\-_*5 \-—f.JL"\""L‘p Zanno ", repeats the
.
second half of line 1b "_;E, L\_)—"LS :)llJ " and second half of 4a
it Le:ﬂ)[j«é“JtJm " but here in line 7, it is repeated in

order to introduce the description of the she-camel.

Here. we have itwo .types of animal, as with the one in
line 8b, that are idenlified simply by the description, without

the noun itself being mentioned.

There is the repetition of " 2 \.D " at the begin-
ning of each hemistich. This line is the beginning of an exten-—

ded metaphor, or series of metaphors,

Line 11, the metaphor apparently changes here to
that of an =ss. There is a Tibaq between " (_)\5— " and "(_"5‘.‘)‘9,0 ",
This line continues the metaphor of the ass. In the metaphors,

the description appears to be the most important element and

we do not find in them as many references to other lines or as

much wordplay as in other parts of the poem.
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Line 14 still continues the metaphor of the ass. There
is onomatopoeia in " AT OEBL;_\_, ", indicating the speed of

the ass.

Line 15, " (¥’ " is also echoed in " (..,hL.iuﬁT" .
The imagery of " K-%,L—-‘\ " and " Ammand N oig also
similar. The melaphor here begins to alter focus, to concentrate

on a new element.- the hunter.

There is a remarkable repetition of " {>* ", o ",

" F "and " & " in the first hemistich, there is a faint

echo in the second hemistich, with v &  nw w3 w gng
n Jd ", There is a double-tibdq between "LA?.) : 5!"'”."'&3_)& "

1 e
and " LQJ L;;LL_})L@- .

’-
In line 21, there is a semi~tajnis between "(.'Q_J-J«'" !
and " -?)-*” " and the repetition of * " and " s
in the middle of the line helps Lo suggest the clatter of the

hoof's beats.
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This is the heginning of the madzh section . There

. -
are two tibdgs " CS"“_*—'%" “ and " \—:—C"—D " ang " Té" L

s
and " Ae=\ *_ There is a repetition of " ._E_-i)bf:—’ " in line

23 from line 22. He changes from the second person to the third

person.

There is also repetition of " Yst.l n,om Q\L?_;)_, "
and " J:]_ﬁ ", There is a TibAg between " L.,.é—:\.\\ " and
" lﬁ&-";} ', and between " bﬂ&:«l\ " and " (__.-\_bl,ﬁ ".
The three most important words have a root beginning with * g "
u H\j‘j UL L.-—h&_j "oang M ey w,

The ¥ {—ar—l ' prefers back to line 21. "LT:}_-—"-‘;' "'
refers back to " (_SL'J (——-A-;:!_) " in line 22, " d—‘:‘-—g ", refors
back to " L},.;aij_, " oin line 27, " - T _:)-w ]

is repeated for emphasis.

1
- LI
" r—z:')Js'p "\Mc_)l.:‘hs " enlarges the reference

to Allah in the previous line, There is also a kind of Tib&g

1T M -
between " 3 lom} " and " a\,,s-_j ",
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-

There is Tibiq between " (FA® v ogng WY

There is also a kind of Tib8q between " JLI.\ " and "fﬂ‘-‘i‘—«e ",

There is a tibdq between " r\n;‘%-ana M and " Lyaie . Line

32, wc have " Q}?pl?p Y and " =38 N i the same

-

line as in line 27 and in the same position in the line.

This is also reminigcent of lines 21 and 28; it com-
bines the idea of the favours and gifts of the UmayyaKhs with that

of God's favours to them.

Thus their favours are the equivalent of CGod's favours,
so there can be no condition or grudgingness in them. It is noti-
ceable that Allah is mentioned three times in the five lines

devoted to the Umayyahs affirming their legitimacy as caliphs.

There is a Tajnis between ¥ CJ#&}; " and “ éi;;An"
line 33, Line 34, there is also a Tajnzs between " ,L,“}Q " and

ST




In lines 34-35, the image changes from thalt of refuge
to that of a river in spate the generosity of which is such that

it makes attraclive even what at first it seems to harm by its

impulsiveness.

The sound of " /) " increases in frequency over
these three lines, In line 36, the ! . " gsound is absent but
it returns in 1line 37. The " J " perhaps represents the rushing

sound of the water and the collision of the objects that it carries

with it.

Ti{s absence from line 36, provides a brief 1ull, which
emphasizcs the noise of the line 37 ; intensified by the two fAyns.

The brief lull suggested by the repetition of " <« " and " ("

" *\«J& LS*Llf Y are overwhelmed by the flood
of generosity but they can lake refuge in the trees that grow by

the river. Here everybody is benifited by *Abdullah's generosity.




Line 39 brings to an end this section - of praise of
the Umayyads with a reference apparently to general favours but

actually to favours to himself.

The *Arid Barid is the specific portion of "‘“:,A\L-;'L"‘*-‘",

that is responsible for the slaughter of Qays in the battle. The
w

repetition of M &Jkﬂ won L?’ " , also appears Lo imply oversha-

dowing as well as continuance.

Line 42, with its extension of the storm metaphors,
describes action that has taken place during the events of line
41,

Line 43, the repetition of the " -1.:: " root in the
final position in the line reinforces the concept of God's answe-—
ring the prayer of those in despair. The poel represents the Uma-—

yyad cause as not only victorious but righteous.

Line 44, by continuing the sensce from line 43 into
this line, the poet emphasizes the wickedness of the opposition,
particularly by his placing of " ét_,,Ua‘p Y, which he then

explains,
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The repetition of the " b 1 oot increases

the pathes. The number of ,, ¢ n 8ounds in Lthe second half of

the line may also contribute to this.

Line 38, led into brief narrative pasgsages. Line 47

vakes up line 38 as general praise of the Umayyahs. The two principle

themes of this line, are " oA M oand =N S

This line repeats the " (.),)_\3 " form only here, and it
is future not merely present, It is a prediction rather than a

statement of present fact.

.
There is a repetition of " LSJ-:’\ " and the Tibag

between " Caaiaay 1gpg » Dye mM (_i_,.? " and g:l_.,a(, u

both contribute to the concept of superiority. He has changed

from the second person to the third person for his last picce of

- - - ¥
Madih. " r;,f’ * and " r-\_,f)\ " is a Jinas. " (y* v

-3
refers back to " s-i;»b\ " in line 48.
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The three » 7. v sounds may suggest meanness. UThe
narrative and semi-narrative are composed in a more direct

style than are the more static passages.

Line 53, the metaphor of the forelocks is Tor ante-
cedents, The " 323 " root is repeated and "(;T’k;“ N is re-
peated. There is emphasis here as in line 48 on the superiority

or the Umayyahs over everybody else.

Linec 55, he reverts to the second person (singular)

in his last line to concentrate his madib on ®Abdullah. There

“

is a repetition of " Mjﬁa* " and a Tibdq between " Coaxsd " and

"o A Do b 0
.

Everybody has an interest in ®Abdullah's survival and

- , =

even ithe inauspicious word " “ARTX 8D 1 has a good sense to

it, in that it implies a continuance of this interest.
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Poem C = 24 lines.
Lines 1 - 2 = Hijg' section.

Lings 3 - 7

Madih section.
Lines 8 - 11 == Fakhr section.

Lines 12 - 18 = The continuation of Hija'.

Lines 19 -~ 24 = The continuation of Fakhr section.,
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Lines 1-2 are the Hij&' Section. It is the Hij&' of

Qura?sh, facing the problem excluding "Umayyah"., ''he panegyric S

turng in line 2 elsewhere (anticipated in line 2). Line 2

" m L%JD(Q‘}JF" " is to emphasize the idea of "/)J{-L;A.‘; ".

Lines 3-6 are the panegyric section. He starts the
panegyric with the negative forms. The line is an amalgam of

praise for Khalid and Hijd' of Quraysh in general.

Lines 3, 4, and 6, the poet picks up Kh3lid to address.
The guest like you — +the first half is positive of praise of
Kh3lid. The second half introduces a contrast between Khalid

and others (Quraysh).

Linc 4 C)L'g-\v"—“ " and " (...n-_-g-w"-“ M ois Jinds.
Line 5 is positive except the last phrase entirely contrasits with
others. Lines 4 and 5 make up a unit linked up together by WjLﬁj n,

in line 4 and " kffffy :kar*ﬁ " in line B. The word traditionally ’

agsociated with welcome -~ symbolizes the hospitality offered.
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»
Line 6, " d"\ " 1inks up line 2 " CA.\J-'- ",
" (,-9*:" " links up " /_9‘“ " in line 2 (generosity).
The request comes quite early (for present) in the poem in line

6. The shatr is the direct address to Khalid.

Line 7, (_&3..9_:1_“” " links up to line 3 ”M\"

(gingular). The repetition of lexical items and concepts binds
together this section of the poem. 1t is a part of the essential
part of the structure of the poem., The pcoet may not do it conciously.

There are three different kinds of water used as metsphors for

generosity. " ()-A-L"-A” the last to be mentioned in fact reproe-
sents the source of the other two units " (;-ﬂ-'\—‘ - M ",

It is attached to the section line 4 to 6. But there
is a definite break between lines 7 and 8. The poet gives reasons
why he should be given a gift by Khalid, ( that he is the defender

of Umayyah) that he is Unayyah's champion in poelry elsewhere as

in battle.

PR VNIRRT TR
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Lines 8-11 are the Fakhr Section. The repetition of

Umayyah in line 8 from line 2. Line 2 associates with generosity.
It reinforces the request for a gift, at the same time~ widening
the scope of those solicited from one man (Khalid) to a whole
tribe whose champion he claims to be. The repetition of "Umayyah"

in line 8 from line 2, exactly at the same position in the line.

Line 9 illustrates the way in which , he (poet) per-
forms the actions that he boasts of in line 8 - a direct link is

-
formed by " (e 1 in same pegition in the line.

! ,Zii{j % for sword is an unusual word. That
is perhaps a kind of Tajnis between " %%?l) " oand " $£; ‘&) .

in line 9.

The repetition of “ Cfflfé\ " and "c_fédfb " . empha-

sizes the danger of war and the natural reaction to them. The
hypocrisy of those who criticize the lack of courage of others
but would be among the first to behave in the same way. If conf-
ronted by the realities of war is contrasted with the courage

of the true warrior in line 11.




(105)

Line 11, this contrast is strengthened by the use of
three ncgatives " Q)'“;J - I and " ._)?‘ .o f‘:ﬁ "
in ling 11, echoes V¥ Zii " in line 8, So that the poet repre-
sents himself as the brother both of Umayyah and a war. " c:aktj vy
a metaphor taken from the kicking of refractory animal contrasts
with " QJ{;*bﬁ ' in line 10, The spiritless man is injured
by war; the warrior has merely to control it, matching his own

impalience for action with recalcitrance of war.

Lines 1.2-18,.are the Hijg‘ cection. The first line of

this section linked both to line 9 by the repetition of Ma¥shar
<" H
in both cases in & hostile contex. and by " rguf*\", contrasting
FYRA A
directly with " o1 1 in 1line 11, and indirectly with T

in line 8.

The position at the beginning of the second hemistich
{(L.12) of the proper name ®Umayr, makes it appear that the poet
ig stressing the dimunitive aspect of it, to increase The force

of the Hija' and also pointing out the irony of the fact that

the one whose name associated. with the concept of life has been

killed,
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The irony is increased by the juxtaposition of the
name with objects and rituals necessary for burial, and even
further by the statement that he has not, in fact been allowed

te enjoy being itself ironical.

b -
no (oS ?V“jZ§§U " would lead one to expect a reference
to gome fragrance were it not for the fact that, the one guided

by teo ‘Uma§b was a hyena. There is incidentally a somi-tajnfs

botwoen » gAaN wang w gl

The second hemistich conéains precisely the two fra-
grances that are conventicnally associated with " EE;ﬂ@:U "
but they are aécompanied by negatives. The irony is thus further
heightened. The continuance of the negative statement has now
produced a list of four things that ‘Uma§r has not been allowed

o enjoy.

We may also see here the contrast with line 3; the
dog, the faithful guardian is associated with the Mamdﬁb whereas

the hyena, the despised eater of carrion, is associated with Mahja.
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Line 14 is the description of‘Uméﬁb's corpse, leads
on to the description of other corpses, possibly from the same
battle as that in which *Uma§r was killed. Tn this line, he intr—
oduces ‘the visual aspect of the dead, to complete his description,

the most unpleasant side of which, hoWeven was rcserved for ‘Uma?f.

Line 15, this is in a sense, a parallel with line 8,
except that it is not now 'Umayyah who are asked but the poet and
his own associates 'Umayyah and Khalid who are represented as

asking.

This seems Tc a device enabling the poet to proceed
to further Fekhr by giving the impression that he is progressing

from what is known to what is unknown.

Line 16, it is possible that the repctition of al-Harish,
in the same position in the line as in line 15 - the first time
with a preposition and the second time as the subject, is a deli-

berate reminiscence of the.ﬁreatment-of'Umayyah in lines 2 and

8, coniragting enemy and friend.
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This is strengthened by the introduction of " cﬁ):*{"
here (C.F¥ Line 4). al-Harish makes out that it has the courage
and tenacity of dogs, this is quickly shown not te be the case

in lines 17 and 18.

- VA \
Line 17, the Tibaq of " '9\e~ " angd " N otV B

underlines the contrast in the mood of al-Harish before and after

their defeat when assisting 'Unm laytham.

The sense in which " 2090 " is to be taken is ambi-

guous and it is likely that a pun is intended. the proximity of

1" N)°a\b " suggests the sense of defending while that of‘CJAHEJ”

suggesls the gense of a number of camels.

This ambiguity is continued in this line, in that

Y ”
"t \*,fijs\ " may refer to their snarling in line 16, but it can

also mean camels, Both senses are probably present.

The inlterpretation would then be that 'Umm Haytham

becomes enraged when she thinks of (A) their display of pseudo-
hercism in her defence, and (B) of the camels that she and al-

Harish have lost.
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The hyena motif again appears, possibly referring
to "Unmu Haltham's legendary ugliness; and possibly to her present

statug as an ineffective, unattractive defeated enemy.

The contrast of the hyena with the dog is reiterated.

.

Lines 19-24 are the Fakhr Scotion. " (Suag,gl" and " (Eyamad

forms a Tibaq.

The element of HijE' in the Fakhr of lines 19-20

is strengthened by the impression of impatience given by the

enjambment as does the repetition of " ‘la’“{ﬁ " and the four
letters " (¥® " in line 20 (B).
" r'b " repeated at the beginning of both hemis-

tichs, emphasizes the prowess of Wa'il and concentrates attention

on them. This sibilant effect of 20 (b) is perhaps parlly repeated

.
-

3 . 3 4 " 0 cm iy i 1 w
here with the addition of S a to the tajnis JA:MW ",
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Line 22, the tibag " C_-Q):\H" AR LJ}"_J”” seems
to be designed in order to pour further scorn on ‘Ailan, in that

everything connected with al-Mukhtdr is insignificant. His hand

is small and hiz killer .regards his death of no account.

Line 23, there is a possible three ways of ‘gibaq, bet-

- .

ween u w"\ ll, "t (j'f 1] and 1] J\_}S— I!'

The poet's tribe is represented by the first and the
enemy by Llhe second and lhird, lthe second being what they would

like to co, the third being the only thing they can do.

/ . .
Linc 24, " 2 1.9 " rcecalls ¢ 9_93 " in iine 17 and

contrasts successful protection with an unsuccessful one. The

repetition of the letter " = M in " (_Jf..AH "oand " (_“_._} H
perhaps emphasizes " 3'\3 *, which any case is a slrong position
in the line. " _} g™ v  ut the end of the line neatly sums up

the Fakhr Section.
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Poem [ = 26 lines.

Lines 1 - 5 = Hija' section. :

Lines & — 12 = Rahil section.

Lines 13 -~ 26 = Madih section.
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In ddine 1, w¢ find the normal address to two companions,

combined, unusually , with an exhortalion to prepare to set off,
rather than to stop. There. is .no Dhikr atlel and no Nasib. Instead
the poet plunges directly into [Hija' of the enemy of Lhe Mamdﬁg.
They can safely embark on a journey to the Mamdﬁh, gince the

Banu al-Sam®a‘are out of the way.

Line 2 explains hig dislike of part of this tribe, on

account of their meanness, which he will laber contrast wilh the

generosity of ‘Abbgh. There is a kind of ?ibaﬁ between "
9 ‘ - -~
w\ v oand M CsA-Q..A.MJ Fs w
Line 3, the repetition of " :ijf“b " emphasizes

the unugual " ij?zjn szﬁ ¥ in line 1. Thc poet introduces

another despicable section on Banu al-Sam*a‘.

In line 4, the poet blames himself for his pusilla-
nimity in confronting this enemy of ¢Abbad. Lines 3 and 4 are

linked by profusion of " Lj " oandg " (o0 I 3

)
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In line 5, the poet expresses his final disgust at
the Banﬁ'al—ﬁam‘é' and their fterritory, before setting off for
Fabb3d. Line 5 is the bridging line between the first four lines
and the rest of the poem. The repetition of ! 145{ " implies that

the tribe somehow affects its own physical surroundings.

In line 6, the contrast, between the Mamdﬁ@ and the

Banil al—gam‘é‘ is pointed by further repetition of "cj " and

n o,

In lines 7-10, we find a mixture of rihlah and "
ELStAlLJQViﬁ " in that the. description of the camels. concentra-
tes rather on the hardship of the journey than on metaphor or
sirile. The poet provides a very graphic account of the camelst

suffering.

Line 11 briefly interrupts the description of the
Journey, probably for the sske of introducing a striking image
for the way-markers. The lower parts of this have been eroded
by the sand and wind, so as to leave a bulbous top locking like

a turban.
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In line 12, the camels are encouraged to renew their
efforts by the deceptive clarity of the mirage of their desti-

nation.

Lines 13-14, we have a transition from the rihlah
to the madI@. The strong position of "Cﬁ¥;¥” in line 13 both
explains the encouragement that the camels receive in line 12,

and sipnals the end of their sufferings.

Both of this arc alluded to in the rcst of the lines;
. ’\"
" % PR implies their renewed energy and " loden o
it Cﬂzlzyth " indicates the length of the journey that

they have just undertaken.

This is emphasized by the 'l.:ib-éq of " Z—li"‘p U and
" (245 . In this line the poet names ( and addresses

directly) the Mamdd@ to whom he has alluded in line 6.

Line 14, in apposition, transforms the asddress to

the Mamdﬁ@ intc the beginning of the Madih in the third person.
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fAbbad's generosity is contrasted with the meanness
of those lampooned in lines 2 and 3. At the same time emphasis E

is placed on his independence.

Iines 15-17 describe *®Abbad's territory as reflecting
his own beneficence . It is gentle and productive (line 15), and

it provides refuge for the desperate in hard seasons.

In the whole passage of lines 13-17, it is a notice-
able that the letter " " oceurs frequently, in the body of

the text as well as in the rhyme.

In lines 16 and 17, the kindly nature of the land is X
implied by contrast with the tribulation of those who seek refuge

there.

Line 18 returns to the Mamdﬁ@ and begins the culmina-
ting passage of explicit encomium. In a sense " ¢§fi& " pefers
back to lines 13 and 1#, bul: it soon becomes clear that it is
being used rather differently, thalt is o say that the watchers
point him out as a gymbol of regeneration -~ the new moon appear-

ing at the beginning of a new month.
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Line 19, following +the generalized sentiments of line
18, personalizes the mggzg. It both introduces the first person
plural , as the particular recipients of F®Abbad's generosity, and
names him, as in line 13, thus linking the purpose of the labori-

ous journey with its result.

Line 20 specifies the gifts of ®Abbad to the peoet and
prepares the way for the series of lines describing *Abbad's admi-

rable qualities.

Lines 21-24 enumerate these qualities. The construction
ef line 21 is classical for an Arabic Poem; the lirst hemistich
consists of two precisely parallel phrases, and the second hemigw
tich forms a phrase by itself, with an extra adjective tacked on

at the end. The combination of scund ig most intricate.

Line 22 follows the construction of line 21, to some
extent, In that the first hemistich again consists of two phrases
and the second of one, However, a variation is introduced by making
the first phrase longer than the second and by making the second

phrasc negative.
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The phrase in the second hemistich is connected to the
second phrase in the first hemistich by the repetition of the ne-
gative, although referring to completely different qualities; a
further variation is added by the change from the nominative to
m = " ywith the genitive. There is comparatively little repe-

fition of gounds in this linec.

. The construction of line 23 is again varied, in that
the first hemistich comprises a sentence, with a subordinate

clause that actually extends into the second hemistich, with

- 8

Fa_TuS .

consequent emphasis on " - ; the remainder of the
second hemistich consists of two eguivalent phrases that are of

different links and different construction.

The construction of line 24 is varied yet again; the
first hemistich is not quite filled by one phrase, being completed é
2 ‘
by M 458 ', which introduces the composite phrase of the second
hemistich. There is a significant repetition of " CJ " sound as

in this line.
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Lines 25-2& conclude the poem with an impressionistic
picture of *#Abbad's hospitality, prompted by the image in the
second hemistich of line 24. In somewhat extravagant language,
the peet describes in line 25 the generosity extended to fAbbad's

guests, and in line 26 that enjoyed by the birds and the beasts.

in both lines, %Abbad is praised, paradoxically, in

terms that, otherwise applied, might be considered uncomplemen-

tary.
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Poem I

Lines

Lines

I.ines

Lines

Lines

Lines

Lines

Lines

= 41 lines.
1 - 6 = Nasib.

7 - 11 = Description of women travelling in litters.

12

14

18

24

30

36

13

17

23

29

35

41

(121)

Description of desert.

Rahil section.

Camel description as comparison
with wild bull.

Description of Hunting dog.

The continuation of Rahil section.

Madih section.
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Idine 1 contains a variation of two verbs of the same

pattern " (s L " and " (eo\py U

" < "9 [ ST

In line 2, there is a Tibiq between

and " Jaseis v,

Line 3 has a complex clause with three subjects

" C..j";_):b won ._)—ﬁ-A\ " o oand " %_k_“:‘-: ",

Line 4 consists of an elliptical {apodosis).

Line 5: ¢ &2 1 garries on from line 4.There is a
E)‘-'\-": " and " \_j.JJ’- .1t ig possible’ that

Jind3s between "

poet's presence causes tribe's deparfure.

In line 6, he adapts a conventional conceit to a par-

ticular situation, in that they are leaving because of his pre—

sSence.
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In line 7, he applies two conventional similes to.

the litters of line 6.

In line 8, there is a virtual Tibaq between ' Aoh= v ;
and " (jiji ". There is irony in the conceit that it is only
the deceptive mirage that enables even the keen eye to see the é
litters; the poel weeps not only because of the departure of the
women, but also because he knows Lhat the image that he sees of

them is an illusory one. The sound of J " is predominant

in this line.

Line 9: 'the sound " Ll " ig predominant here; each

of the verbs contains one . This line presents a rare ingtance

of the develcpment of a conventional image - thatl of the

departure of the women - inte a narrative.

Line 10: The significance of the lack of blueness

in the women's eyes is perhaps to be explained by their being }
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naturally bleck, in Lhat kgbl contains an indigo colour. Another
explanation may bhe that since their eyes are presumably seen
only by firelight, no trace of blue can be discerned. A third
explanation may be that the eycs are specifically not thought
of here as being fatal in their glahces; thus they are not com-
pared with spears, the steel heads of which are conventionally

blued.

Line 11 marks the end of the descriplion of the women.
It consists of a hyperbolic general observation concerning them,

and is divided precisely into two halves, with Tibag.

Exact parcllelism is avoided by variation of the subject

in the two halves, by the inserlion in the first half of the ironic

clause " Mrj s Yy

Line 12 begins a section describing existence in the
desert, which quickly changes into a rahil and a camel descrip-

tion.
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Line 13 continues and expands the scene portrayed in

line 12, concluding with a striking simile.

In line 14, the rahil begins. The poet speaks of
himself in the third person, briefly touching on the terror of
the desert. The object of the rahil - the mamdﬁ@ -

is made clear by the conventional beginning of the line.

Tine 15 begins a camel description, which is to be
interrupted by line 18, which belongs more to the rahil.The line

contains variations on the consonants " 21 w, o ’) it and

n C ",

Line 16, as has heen said, this line belongs mere
to the rabIl than.to the camel description as such. It serves,
however, to emphasize the endurance of the camel in the extreme

heal. of the desert. The image of the chameleon is conventional

as an illustration of tlhis.
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Line 17 resumes the camel description proper.The poet
adopts @& somewhat complicated mecans of stressing the power and

speed of his beast's hind-legs.

" \_tgagp s b \}>1 " is a variation on a common

convention. Tt is a scarcely necessary to specify the viewpoint
of the observer; the lateral position is the only logical one

from which to appreciate the camel's speed.

Line 18 begine a simile within the camel description.
The emaciation of the camel is again a common convention;comparing
it with an oryx is less common. There iz a remarkable frequency

of the sound " CJ15 " in the second hemistich.

Line 19 begins the extension of the oryx simile, which,
as so often happens, now becomes independent of the camel descri-
tion. The successlicn of M gj % in the second hemistich may be

felt to emphasize the length of the night.Presumably the length of
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the night, both here and in countless other passages of Arabic

Poetry, is purely psychological, since nights in the Near East

do not vary greatly in length according tc lhe seasan.

1
In line 20 the unusual repetition of “ < L. v with
a change of subject appears to suggest a reciprocity between the
oryx and the forces of the nature, which are thus more or less

personified, making their terrors more immediate.

Line 21, once again the sound of ™ d ! pervades bthe whole

bayt ; this perhaps provides an echo of"ﬁékJ "ang " ;kg "

from lines 1Y and 20.

In line 22, {he predominance of the sound g} ¢
continues, with the sound " (s Y %o some extent competing with
it., By his repetition of the " c}gl " root, the poet appears

to be insisting on night as the time of greatest discomfort and

fear.
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In line 23 the almost parallel sentences and the
double-Tibaq, with the repetition of " 2K v emphasize the
suddenness and unexpectedness of the attack in line 24: the
nakedness of the daylight has not yelt quite replaced the protection

of the darkness.

Line 24, the suddenness of the attack is further empha-
sized by the positioning of the main verb alt the beginning of the
linc¢.The romainder of the line simply gives a conventional descri-

ption of the dogs.

Line 25 here the further two parallel sentences suggest
the equalness of the competition - the oryx desperately
trying to outrun them and the dogs caper {to catch it. The assonance

of " (__.3\ st " oand v G..\.-..\._A.u:&. " furthers this.

Line 26, this sense of egualness is heightened by the

use of three roots indicating proximity and,particularly, by the
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repetition of the * UJ " root. The use of " DL{ "
further emphasizes the narrowness of the oryx's escape and remi-~
nd us also of the suddenness of line 23, The repetition of the

pronoun " & U oalseo conveys a sense of urgency.

In line 27 the further repetition of " Qﬁﬁé " provides
the culmination of the chasce. The rest of the line rapidly reverses
the expected outcome, with the most important word reserved until

the end of the line.

In line 28 +the preponderance of " &, " and " &2 o

sounds conveys a sense of haste and contact.

In linc 29 the almost exact parallelism of the two he-~
mistichs is broken only by the positioning of " CJ}E;“’ " at the

beginning of the second hemistich. This line must be almost unique

in having the same word at the end of each hemistich.
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In line 30 there ie an abrupt transition from the
oryx's episode to an address to the Mamduh,although this abrupt-
ness is somewhat softened by the resumption, in line 31,0f the
camel description that was interrupted in 1line 18 -

or rather the introduction of a new camel description.

The sound " = " is dominant in this line. The rhyme-
word presents an unexpected image; the listener anticipates
t (...‘2_5“\3 " as the natural effect of a strong wind, but '(2}\2 f

much more vividly emphasizes the heat of the simoon,

In line 31 the new camel description begins with a
very simple straightforward line, which adeguately expresses the

distressed condition of the beasts.

Line 32 is also reasonably straightforward, but it
both incorporates more elaborate image and changes the perspective .

from Lhat of the camels to that of the riders.The use, and position,
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of It :A:LLE " provide a slightly unexpected touch, as does

-

alsc the use of " LJZJ’4~3 * for the rhyme-word, following so

- o

closely upon " (,ijsf « jin line 30. It is not yet clear,

either, what the significance of " C423=ﬁ4 v 1ig; it appears

to end the sentence, but line 33 reveals it does noti.

Line 33 completes he sense of " (déj*;a " in line
32, so that the clouds do not simply split up, but split up to
reveal the camels that are being described. Since the camels are
emaciated by the journey and the heat described in lines 30 and
31, presumably the premature giving birth of the leading camel

is to be attributed to this condition.

Line 34 could be taken as referring to the leading
camel., However, since this camel is inltroduced only in a relative
clause in line 33, it seens better to take it as referring to
all of the camels. The sounds made by the ornaments of the helts

are clearly simulated by the repetition of different sounds in

the second hemistich.
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Line 35 resumes the theme of the mirage from lines
32 and 33. In view of the fact that the first hemistich of this
line virtually repeats the sense of line 32, and the clouds have
already broken up to reveal the camels, it would seem that its

principal purpose is to introduce the simile of the wolves.

Line 36 reveals that the other purpose Qf the first
hemistich of line 35 is to provide a verb to which line 3€ can
be attached. The line refers back to line EQ, with its brief
apostrophe of the mamdﬁb, so that the " rihlah" of lines 30 to
3% and the madzb section, which now comprises the rest of the
qaéidah are linked together almost independently of the first

part of the poem (lines 1-29).

The hospitality extended by the mamdﬁp is hinted at
very. much in turn of Jahill Poetry, which are not perhaps enli-

rely appropriate tc one of thc ruling family.
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Line 37: In this line the temporal clause is placed
between two pairs of eulagistic expressions, which gives the
- impression of a chiaslic errangement, that is to say that
2 and 3 are accompanicd by " :9 " , while 1 and 4 are not; in
fact, the " IY ' in the second hemistich governs both-expressions.
The vagucncss of the application of the temporal clauvse is pro-

bably deliberate , so that it applies o all four.

In line 38 we encounter the first proper apostrophe
of the Mamdﬁ@, although this was briefly in line 30. The fact
that this is now to be the concluding madzb is emphasized by
the repetition of M ijhij ", the first being used asyndetically,

simply to attract attention.

The three eulogistic expressions that occupy most of
the line may be taken as having cqgual weight, but the second
" C;:szj " suggests that 2 and 3 are, in a sense, subordinate
to 1. This would appear to be the casge, regardless of which of
the altcrnative interpretations is adopted., Of this two the first

is the simpler; the second has more substance.
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The incongruity of the quasi~Tibag of "  ( ya> »
and " P:AfJ\ " gives a much more interesting flavour to
the line; Ibn Ziyigd nay require me to perform a difficult task
for him, but this is a privilege and is made easier by his good

counsel and compassion.

Line 39 continues the construction of the last two
items in line 38, Apart from the jin&s of ™ fL}BQ " and
" fij;h)\ " and the occurrence of four qafs ( £_5 ) in the

line, there is nothing remarkable sbout it.

Line 40: The description of Ibn Ziyyad in the first

hemistich presumably refers to his genealogy, but it has so far
proved impossible to trace thisg. The second hemistich offers,
with its various repeated consonants, a fine example of imitative

assonance ~ in this case, of flapping standards.

Linc 41: This final line of Madih is composed cssarl-

tially of three phrases { of four, if we are to separate the

last element of the second hemistich from the first ) ,all of
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different construction. It rounds off the poem in a ringing

fashion.
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In line 1 the apostrophe is unusually delayed, and a
redundant " €S v is inserted after ™ SV, e 1ine really
divides into two halves, since the first half of 1b is not

integral to the sense of 1la.

la then is not subdivided, although the last word
seems almost a gratuitous nominal adjunct. 1lb is divided into

Two almost equal halves.

Line 2 consists of a preamhle and an informative
sectien, the latter comprising only the last word of 2b. 2a is
again not subdivided, and follows quite closely the pattern of
la with the lasl word being a gratuitous adjectival adjunct. The
remainder of 2b is a circumstantial clause following (rom 2a. The

preamble is necessary for the sense of the informative seclion.,

A certain balance is given to the line by the words

governed by " &2 1,
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Line 3 divides into two halves, the first of which is the

equivalent of an informative section, although a rhetorical ques—
tion, and the second, the preamble or, in this case the " post-

amble!.

Line 4; a further question, which appears to be a
genuine question, but in fact is again rhetorical, occupies the
whole line. There is a subtle variation between 4a and 4b in the

positioning of " L@*% v oand YT " and their adjectival

associated Idafah ( aLé\APL ), with the interposition of
" ¥ " in 4b. The last word of 4a is a gratuitous adjecti-

val adjunct.

Line 5 consists of two informative sections, although
the first may be considered as a " quasi-preamble'., The second

beging at the end of 5a and with the word that ie most important

for the sense and cannot be anticipated. It is somewhat unusual

for lhe suspense to depend upon the final word of the line (but

ef line 2).




(139)

Line 6 consists of an interrogative {for informative)
section which occupies 6a, and comprises a direct question and

a lemporal clause. 6b merely adds colour to the temporal clause.

Line 7 falls into three divisions, the first of which
ig informative; and continues into 7b, being intérrupted, at the
end of 7a by the second, a qualifying clause. The third is simply

a phrase, specifying the last word of the first.

Line 8 consists of a preamble and an informative sec—
tion, which begins with the last word of 8a and 1s concluded by
a phrase very similar to the final phrase of line 7. TFor the first
time { apart from in lines 2 and 3}, the poet introduces himself
explicitly into the action, having done so only implicitly in

line 7.

Line 9 begins with a belated apostrophe of his two

companions, followed by a stabement spanning 2a and 9b; the re-

mainder of 9b is occupied by a relative clause.
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Line 10 hegins with a verb, the subject of which is in

line 11; this constitutes the informative gection. The remainder
of 10a is completed by a temporal clause. 10b comprises a circum=-

stantial phrase of two words divided by a relative clause.

Line 11 begins with the delayed subject of 10, followed
by a short relative clause that completes 1la; 1lb consists of two
nouns in apposition to the second element of the Idafah( ékﬁ\abh‘),
in ila plus an adjectival phrase qualifying the second word, and

constituting what is really a pgratuibtous adjectival adjunct.

Line 12 takes up the form of two chiastically arranged
temporal sentences, the Tirst of which contains the verb " Cﬂ{;’",
that is understood in the second. The first is also lengthened

by advebial phrase, which causes it to extend into 12h.

Line 13 consigta of a further temporal clause. At
Tirst it looks as though it was going tg be a linc similar to
line 12; however after the introduction of the subject of the
apodosis in 13b, the line is completed by a gratuitous adject-

ivael adjunct.
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In line 14, we have whal appears to be a pair of similar
hemistichs, except thal the subject of the twe verbs is different,
the subject of the second being the object of the first. It is
common, one does duties for two and assumes a common position

at the end of l4a.

Line 1% consists of another temporal sentence, this
time with two apodoses, the Tirst of which continues into 15b;

again the subject of the two is different.

In line 16, the cpisode is descrihed in a series of tem-

poral sentences beginning with " \5z," concludes with a temporal
sentence beginning with " t;ib" which also has a "causative sense",
The apodosis occupies the whole of 18b, but consists mainly of

two adverbial phrases., These in fact cause the object of this

clause to be postponed to line 17, thus producing " Ciﬁ}aﬁiﬂ\'H

Line 17 provides a one word object for the verb in
line 16, followed by a descriptive phrase and then by " Lifﬁsr"
in a typical position, allowing 17b %o be occupied by two para-

1lel descriptive phrases separated by " _51 ",
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Line 18, the protasis of the temporal clause forms
a preamble. The apodosis, which begins at the end of 18a provi-
des the informative section which divides into two, after a

common concessive phrase.

Line 19 begins with the Tagdmin { CJ‘:%“—’“ )
the object of the second verbal noun of line 18, follewed by an
adjectival phrase with “Ci;;hf " again a ltypical position, which
allows the whole of 19b to be filled with the single descriptive
clause that appears like two, owing to the postponement of the

first elcment.

Line 20; in this line we have another common descrip=-
tive construction, with the " (;;%f " clause divided by‘a temn—
poral clause that spans the two hemistichs; the one word predi-

5
N Ve
cate of the " Q)\D " clause is isolated at the end of the line.

Line 21: In turning to ancother extended simile, which
still refers to the original object of comparison, the poet
%L
employs another common: device; he begins with " (D&g " plus @

Tirst person pronoun which he sugments by hendiadys.

Coed
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The subject of the simile is then introduced in a
subordinate position. A reletive clause occupies the whole of

21lb; v L>l*“9~ " ig a gratuitous adjectival adjunct.

Line 22 1s the first of two lines of a relative
clause, of which the informative section consists of the first
two words, followed by a btemporal clause occupying the rest of

T\ . R X , .
the line. " L)KéJ%ja " is a gratuitous adjectival adjunct.

Line 23 which continues the relative clause follows
almost exactly the same pattern as 22, with the G(:g’“ " clause
occupying the corresponding part of the line. It differs, however,
from 22 in two respects; the fact that the relative part of the
line 1is nepative gives more importance to the " Ljh” " clause,
since both together constitute the informational section; the

second respect in which it differs from 22 is that the final word,

rather than being a gratuitous adjectival adjunct, is parallel to

T W u,

Line 24 consists of a main clause and a relative clause

oceupying the whole of 24b. The main clause is interrupted by =
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a one word comparison, followed by a h&l ( Q]L,. ), which has
the effect of associating the final word of 24a more closely

with the relative clause.

Line 25: This line consists of a double main clause,
arranged chiastically, followed by a compabative clause occupying
the whole of 25b which refers only to the sccond element of the

former.

Line 26 is a line of a simple construction, consisting
of two main clauses, both of which occupy 6ne hemistich. They are
differentiated, hcwever, by the word order, in thalt the first
follows an absolutely regular order ( Verb-Subject-Object), while
the second begins with the prepositional phrase followed by the

subject and an adjectival predicate.

Line 27 consists of a conditional sentence plus a
relative clause, The protasis occupies most of 27a; the apodosgis
consisting of two words spans the two hemislichs and the relative

clause occuples the remainder of 27b. This simple tripartite

division has the effect of concentrating attention on the Mamdih
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in the protasis, while giving almost equal importance to the two

remaining elements.

Line 28 is divided equally into two sentences, both
conveying important information. 28a contains a simple statement

of fact; 28b contains a conditional sentence.

Line 29 consists of a verb of swearing, the oath
itself, which occupies the remainder of 29a and the beginning of
29%bh, and a temporal clause which takes up the rest of 29b. Its
section is equally important from the point of view of the infor-

mation conveyed.

Line 30 consists of a temporal clause closely connected
with line 29. The position of " PLO " through emphasis on the
word, corresponding to its importance in the clause. %JL&»»JJ%) t

is a gratuitous adverbial adjunct.

Line 31 consists of a quasl-relative clause again
clogsely commected with line 30, which occupies most of 3la and
&
a ¢ " clause bepins at the end of 3la and occupieg the

whole of 31lb.
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The construction of ® (¥ ', or another preposition,
followed by one or more indefinite adjectives is a common one,
as is the construction whereby "1515 " at the end of one hemigtich

is separated from ibs predicate at the end of the second hemistich.

Line 32 consists of a "(L;k;" clause, acting for the
simple statement, interrupted by the second part of 32a, which
is an adverbial clause of place. Tt is perhaps unusual to find
different verbal forms of the same root in consecutive lines with

the same scnse.

Line 33 consists of an adverbial clause, closely
connected with linc 32, and a " c51§ " clause begginning at the

end of 33a and occupying the whole of 33b,

Line 34 consists of an initial main verb, a circums~
tantial phrase and a subordinate clause in indirect speech which
is itself interrupted by a prepositional phrase, Thus the infor-
mative part of the line is divided into three parts, with the
subject of the subordinate clause being given added sipnificance

by its final position.
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Line 35 consists of itwo sentences. The first comprises
one word at the beginning of the line; the second occupies the
rest of the line, in whilch the last three words constltute a

gratuitous adverbial adjunct.

Line 36 is a straightforward temporal sentence, the
protasis of which is augmented by a two word explanatory phrase,
to fill up 36a. The apodosis ig similarly augmented by a two word

gratuitoug adverbial adjunct.

Line 37 again consists of a straightforward temporal
sentence, the protasis of which exactly parallels that of linc
36, including the gratuitous adverbial adjuncit. The apodosis

occupies the whole of 37bh, with verb —subject and objcct.

Line 28 once morce congists of a temporal sentence
except that " théfkg " is advanced from its natural position
to the beginning of the linc as is very commonly done. The last

word of the apodosis is a gratuitous adjectival adjunct.

The three temporal clauses - 36~38 are differentiated

from one another in the following way; in 36 the verb in both

R A R T T R T
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protasis and apodosis is plural; in 37 the verb in the protasis

is plural and the verb in apodosis is singular; in 38 " thgfkf "
hd 3 ~

precedes " L«J t, the verbs in the protasis are duzl, and the

apodosis is nominal.

Line 39 coneists of a comparative'sentence beginning
with " (915 ', The natural word order is reversed; what would be
the normal object of the sentence is isolated at the beginning,

as being the principal point of attenticn, and is subsequently
referred to in the sentence by means of a pronoun. Yhis has the
effect of emphasizing the subject of the sentence by delaying
it to the zecond hemistich. The last two words of 39bh are a

gratuitous adjectival adjunct.

Line 40 consists of two sentences. 40a containg a
temporal sentence. 4A0b contains a nominal negative gtaltement.
Thus the sequence of temporal sentence is resumed, after the

intervention of line 39, which forms an extension of 38b by

repeating " Cng‘".
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This final femporal sentence is differentiated from its
predecessors by occupying only one hemistich and by baving an apo-
dosis consisting of one word only. The last word of 40a is a gra-
tuitous pronominal adjunct; it nevertheless emphasizes the duality
of the contest, which is further insisted upon by the final word

of 40b.

The difference of tense between " ‘JJT " in 40a and
" CD‘E;f. " in 40b indicates that the narrative, in past time,
has come to an end, =nd that the stalkemenl made in 40b is a general

concluding comment.
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Line 1 consists of three separate statementa, the
second of which spans l1la and 1b. They are differentiated in that
1 is a regular gentence (verb-Subject-Object), 2 is completely
verbal, with both subject and object understood from 1, and 3

is a nominal sentence.

Line 2 consists of a verbal statement occupying the
whole of 2a, which is a subsidiary subject beginning 2h, the

remainder of which consists of a nominal sentence.

Line 3 begins with the nominal statement, with two

adjectives extending it into 3b, followed by a relative sentence.

Line 4 begins with a nominal sentence, the subject
of which is in apposition to line 3, followed by two relative
clauscs, one filling the remainder of 4a and the second occupying

the whole of 4b.

Line 5 begins with delayed adjective governing one

element of the statement in 4a, followed by a relative clause

occupying the remainder of S5a. 5b consists of another nominal
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statement. There may be some linking function in the repetition

of " (5% ¥ from line 2.

Line € consists of a wish that extends into 6b and is
followed by a consecutive clause that occuples the remainder of

the line.

Line 7 consists of a short main clause foilowed by a
relative clausec, which rclates obliguely to its antecedent, follows
w
the usual pattern of a negative + :ﬂL " glause, in that

the subject ie postponed to the end of 7b.

Line 8 congists of a temporal c¢lause occupying the
whole of Ba and forming the preamble to a further relative clause
which comprises 8b. This relative clause, which is the informative
section of the line, has as its antecedent the subject of relative

clause in line 7, to which it again relates obliguely.

ES
3
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Line 9 consists of a comparative main clause followed
by an oblique relative clause, which spans the twc hemistichs
being followed by a further oblique relative clause, which

conpletes the line,

Line 10 consgists of a main clause, with two main verbs,
which occupies almest the whole of 10a., The last word of 10a intro-
duces a comparative clause, beginning with the same word as 10a

and initially paralleling its syntax.

Line 11 refers back to line 9, producing another com-
s
parative statement in which " \4:3Er " is understood. This is
followed by the Ltwo relative clauses, one of which completes 1lla
and the other occupies the whole of llb. Both of these refer

obliquely, but differcntly, to the same antecedent.

Line 12 consists of a mein clause followed by two
temporal clauses, the first of which occupies the second half

of 12a, and the second of which occupies the whole of 12k, The

first temporal clause is intransitive and the second transitive.
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They have different subjects, that of the second
being postponed in order to accomodate 1ts qualifying adjectilve;

of this " ngi " is a gratuibtous adjectival adjunct.

In line 18, the first two phrases continue the main
clause of line 12, The rcmainder of 13a is occupied by a shorl
relative clause; 13h is taken up with a temporal clause. "DAHL, L

is a gratuitous nominal adjunct.

Line 14 consists of a main clause followed by a recla—

tive clause, with two subjects.

Line 15 consists of a comparative sentence of two words
.Jk:
nooAy " at the beginning and the predicate at the end. This
sentence frames three temporal cleuses, one introduced hy "-*R{”
and the other two by." 3’& ", They are of roughly the same length,

the second one gpanning the two hemistichs.
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Line 16 interrupis the narrative elgment of the fore-
going descriptive passage with a temporal clause followed by an
indirect relative clause which bagins towards the rest of the
line. Ity subject is delayed to the end of the 1ine, where it

becomes also the subject of line 17,

The Tfirst half of line 17 is occupled by three des~
criptive phrases, the first an adjectival phrase, the second an
adjective, and the third a relative clause, qualifying the last
word of the previous line. The second hemistich consists of a

delayed relative clause preceded by a temporal clause.

Line 18 is divided into four sections of decreasing
length. The first section occupies most of 18a, is a main noun
clause, with its subjecl at the end. The remaining three sections
are in apposition to this subject. The last word is a grabuitous
adjectival adjunct.

Line 19 consists of the introducticn of " C§U” " of a

main clause, containing a temporal sentence, the protasis of

which occupies the whele of the line, the apodosis being in line
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20, The second halfl of the protlasis, which occupies the whole of 19b,

congists of a circumstantial clause "  ¢P g ",

Line 20 consiste of three main clauses of the apodosis~

the afore—-mentioned-temporal clause introduced by " \5§.". The
first of this, ocrupying most of 20a, is augﬁented by a compa—
rative phrase. The second spans the caesura. The third changes

the subject.

Line 21 constitutes the main clause introduced by
" (S " in line 19. This occupies only the first two words
of 2la, the rcst of which consists of a c¢ircumstantial clause;

21b is a comparative clause.

Line 22: After the apostrophe this line consists of
a conditional sentence, the protasis of which spans the caesura

and the apodosis occupies the remainder of 22Zb.

In line 23, 1he apodosis iz [ollowed by two parallel .

temporal protases. The first of which extends into 23b and the

second occupics the remainder of the line.
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The first half of line 24 consists of 2 main c¢lause,
with its adverbial element put first. The second half is a com-
parative clause, augmented by two parallel adjectival expressions.
The use of the same main verb as in line 23, cmphasizes the change

from second person to third person.

Line 25 consigts of two exclamatory sentences, both
of which repeat one element, the repetition being approximétely
the same position in the two halves of the line; the first occ~
urrence of' the repeated element immediately follows Iéij "
and the repetition is placed at the end of the hemistich. The

construction of the sentences differs; the first is a nominal

sentence and the second conlbains a relative clause and a temporal

clause.

ILine 26 consists of a single word representing a nomi-
nal sentence (i.e, " _)[J\J£> " ). The subject is inferred
from the previous line " dtﬂ_gté? " and " .AL;Lﬂ It, The

singie word then acts as an antecedent to twe parallel relative

clauses,

R

5
j
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The strong position of " Ahpe N probably emphasizes

the importance of its place in both clauses.

Line 27 consiste of a brief introductory sentence
introducing a sentence in indirect speech, which occupies the whole
of 27h, and is separated from it by a parenthesis ~ a nominal sente- g
nce occupying the rest of 27a. The sentence in 27b is a simple
temporal sentence; the adjective " EE}L#Q" is strongly placed
for emphasis. The parenthesis suggests a further reason for the

delegation visiting him.

Line 28 consists of a temporal sentence, the protasis
of which constitutes just two words, and thé apodosis extends to
the first word of 28b. The subject of the protasis, ievlated at
the begimning of 28b, forms the antecedent of a relative clause.

The last word in tha line is a gratuitous nominal adjunct.

Line 29 is divided exactly into two halves, the first

half being a verbal sentence and the second half a nominal sen-

tence. The first half has an added subordinate clause aclting as ;

anit ( J .
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Line 30 is divided similarly to line 29, with the
exception that the firet half consists of two separate sentences,
the first verbal and the second nominal. The last word of 30b is

a gratuitous adjectival adjunct.

Line 31 consigts of a main clause occupying the first
half, the temporal clause {illing 31b apart from the last word

which is another main sentence, amplifying the first sentence.

Line 32 consists of two parallel sentences, the word
order of which is the same apart from the final words of ecach

hemistich; in 22a we have a simple object " \‘w ",

and in 32b a relative clause.

Line 33 begins with the " LJ%" % of a nominal
¥
sentence, the mubtadi!( ‘J;;ﬁuo ) being suppressed {compare
line 26), followed by a temporal sentence, the apodosis of which

extends Trom the middle of 33a to the end of the line .M

zkﬂauu>-2{5 o :J " are added with no concern for syntax.
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Line 34 consists of a main clause and a relative clause,
.of which it occupies one hemistich. The word order in both hemis-
tichs is slightly irregular, in order that the important words

may come last. The last word of 34b is a gratuitous nominal adjunct.

Line 35 consists of a comparative sentence, ‘the main
c¢lause of which occupies 3%a and the relative clause occupies

35b.

Line 36 consists of a consecutive sentence, the first
part of which is follcwed by a relative clause, which is then
followed by the second part, a comparative clause, in which the

object of the first part is referred to only pronominally.

Line 37 is a double-relative clause referring back

to 35 again.

Line 38 begins with a nominal sentence with suppressed

" _’yb "o, followed by a relative clause. 38b comprises a tem—

poral sentence referring back to 38a and indirectly to 3ba.




(161)

Line 39 begins with the wish or blessing, fcllowed by
two relative clauses, the first of which spans the caesura ang
the second of which completes 38b; the antecedent is referred

to in a different case.

Line 40 hegins with an adverbial exclamation, followed
by a temporal clause which really subsumes the former. 40b is the

main clause. The last word is a gratuitous adjectival adjunct.

Linc 41: The first half is a main sentence. 41b is a

temporal clause.

Line 42 is a divided sentence, in which the-logical,
but not the grammatical, subject is stated first; the rest of the
sentence is then adepted to this by means of a pronoun or a pro-
nominal expressicon. In this line the pronominal expression is
" k@) ! at the end of 42a. The construction is somewhat com-—
licated by insertion in 42a of a virtual " gjf;' " to this logical
subject, as though the latter were the mubtada'( 9ki:;~u° ) of

a nominal sentence.
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Line 43: the first half consists of an adverbial phrase

and the nominal sentence acting as a hal ( LB\;- }. The second
half consists of a temporal clause embedded in a main clause, the

gsubject of which is postponed to the end of the line.

Line 44 begins with the relative clause connected by

& preposition with 44bh and followed by a noun in the hZl state.

There appears to be no syntatic connection belween 44a and 44b.

The first part of 44b functions both as a main clause and also
as a relative clause paratactically associated with 44a. The

gsecond part of 44b 1g a concessgsive clause.

Line 45: 4%a is a normal statement. 45t consists of

a second main sentence with a relative clause ag its conclugion.

Line 46: 46a is a main sentence. The first part of

48b may be regarded either as a circumstantial clause or as

parailel to " rﬂ.‘-osﬂ_; ", also poverned by " 4,):" F\ "o,

The second half of 46b is a temporal clause,
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Line 47 begins with a nominal sentence followed by
a relative clause, the subject of which - the same word as in
the predicate of the nominal sentence ~ carries over into 47b ,

where it is followed by a temporal clause,

Line 48 is divided into two, 48a being a nominal sen—

tence, and 48b being a verbal sentence.

Line 49 is again divided into two, 492 being a verbal
sentence, and 49b being a nominal sentence with suppressed sub-

ject followed by concessive clause.

Line B0 begins with the nominal sentence, with supp~
ressed subject. This is followed by three parallel temporal

clauses, of decreasing length.

Line 51 begins with a relative clause completing the
sense of line B0. This is followed by auasi-relative clause, the

antecedent of which is in 51a.




(164)

Line 52 apgain begins with a nominal sentence with
suppressed subject followed by a temporal clause thal spans the

caesura, fellowed by a relalive clause.

Line 53 consists of a straightforward conditional
sentence ( the two halves of which are divided equally bctween

the hemistichs), the apodosgis is nominal.

Line 54 also consists of a conditional sentence, again

divided equally between the hemistichs. The apodosis is somewhal

complicated by the number of negative or implied negative elements

in it.

Line 55 consisbs of two parallel statements , one
positive, and one negative, linked by the word " &JQT ", 55a

consists of a nominal sentence followed by a lemporal clause.

55b consists of a verbal sentence followed again by a temporal

clause.
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Line 1 consists of a main clause followed by two tom—
poral clauses, the first of which occupies half of each hemistich,
and the second . balances the main clause at the end of 1b. 1Ib is
made up of two parallel genitive phrases which are not quite
metrically similar. Onc might expect a conventional division into
preamble and informative section, but this is not evident here,
since the main clause requires the subordinate clauses to complete

the sc¢nse.

Line 2: Most of the first hemistich constitutes the
informaltive section; the . last word of Za and the whole of 2b

are simply adjectival.

Line 3 consists of one-word apostrophe followed by two
nominal sentences, the predicate of which, in the first, is papr-
ticiple, and in the second an adjectival phrase, both beginning

with # s ", There is a predominance of the sound % cJ ",

"t W ogng " _&J ",

i
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Line 4 consists of an apostrophe identical with that
of line 3, followed by a statement occupying the remainder of
the hemistich, followed again by a temporal clause. 4a consti-

tutes the informative section and 4b the preamble.

Line 5 consists of a verbal sentence, wilh three
objects of the verb, two of them completing 5a, and the third,
together with an adverbial phrase completing 5S5b. Sound of " Ao

predominates the whole of the line.

Line 6 consists of an apostrophe exactly equivalent
to these of lines 3 and 4, followed in the remainder of 6a by
an appositional adjectival exclamatory clause, in Bb by an exhor-
tatory clause. The final word is a gratuitous adjectival adjunct.
The first half of 6b constitutes the informative ( or, here,

rather the essential) section.

Line 7 consists of a temporal clazuse, followed by a

w -
- "

main clause beginning with the last word of 7a " - .
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The last word of 7b is a gratuibtous adjectival adjunct. The tem—
poral clause is the preamble; the remainder of the line is-the

informative section.

The pattern of line 8 ig gquite similar to that of line
7. ¥t consists of conditional scntence and, the apodosis of which
begins with the last word of 8a. The last word of 8b is a gratui-
tous nominal adjunct. The division of the line into preamble and

informative sections is precisely similar to that of line 7.

Line 9 consists of a temporal clause, occupying the
whole of 9a, followed by a main clause occupying the whole of 9b.

9a is the preamble, 9b is the informative section,

Line 10 consists of a warubba ( C;%;LJ ) construction;
this is followed by & conditional sentence, the protasis of which
spans 10a and 10b, with the apodosis completing the line. The

apodosis constitutes the informative section, to which the rema—

inder of the line is ‘Lhe preamble.

NS
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Line 11 consists of two nominal sentences, acling as
a hal ( ch:— ) to line 10. The second nominal sentence is rep-
resented only by its subject - 1its predicate being understood

as the same ag that of the first. This subject, which beginsa

ati the end of 1la consists of a relative clause in which a tem-
poral clause is incorporated. The whole line constitutes the

informative section.

Line 12 consists of an apostrophe, followed by simple
statement occupying the second half of 12a and the whole of 12b.
The informalive secticon is coterminous with the statement, except
that the last two words of 12b may be regarded as a gratultous

nominal adjunct.

Line 13 begins with the verbal sentence, the subject
of which is delayed, in order to enable it to become the subject
of the following relative clause, The last two words of 13b are
a gratuitous nominal adjunct. The informative section is the

statement.
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Line 14 consists of a nominal sentence, the logical
~ 3k
subject of which is put first, followed by " " clause intro-
ducing the aclual subject, with a pronominal reference to the lo-

gical subject. The predicate occupies the second half of 1db.

Line 15 is a conditional senlence, the apodosis of
which beging at the end of 1ba. The last word of 15b is a gratu—
l1tous nominal adjunct. The protasis constitutes the preamble, and

the apodosig the informative section.

Line 18 is a nominal sentence, beginning with an adver-
bial clause, followed by a dSE:” construction that spans the
caesura; a relative clause compleles the line. The adverbial
clause constitutes the preamble, and the rest of the line the

informative gection.

Line 17 congists of two statements; one positive and

the other negative. Both are informative.
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Linc 18 is a temporal sentence, the protasis of which
has a delayed zsubject. The protasis constitutes the preamble, and

the apodosis the informative section.

Line 19 begins with an apostrophe, feollowed by an ad-
verbial phrase. The secoud hemistich takes the form of a rheto-

rical question.

Line 20a continues the rhetorical qguestion from 18b,
adding another object and a relative clause. 20b may be understood
as a simple stabement or as a further continuation of the rhetori-
cal question, only loosely connected to it grammatically. 19z may
be taken as the preamﬁle to these two lings, with the remainder

of them supplying the informative section.

Line 21 consists of two parallel statements. Line 22

again consists of two parallel statements, this time with diff-

erent logical subjects.
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Line 23 begins with a further statement, followed by
a relative clause spanning the caesura, after which the line is

completed with an exceplive hal ( gJLp—) clausge.

Line 24 consgigts of a statement with two objects, the
second of which runs over inlo 24h, where it is followed hy the

delayed subject. The last word of 24b is a gratuitous adjectival

adjunct.
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Line 1 consists of a preamble, :which takes the convent—
ional form of an apostrophe and an exhortation, and an informative
gsection beginning without " C)ib " construction and the end of the
first hemistich, followed by a simple sentence. The negative adj-
ectival construction in the final position is very common and is
probably influenced by the choice of rhyme-scheme, ends in adjec-—

tive, it is easy to substitute a similarly rhyming adjective.

Line 2 consists of a preamble, in the form of a wish and
a conditional clause, which runs over into the second hemistich,
and an informative section, consigting of two scntences, both of

which begin abruptly without conjunction.

Linc 3 consists of a conditional sentence, the apodosis
of which begins at the end of 3a, plus a relative clause completing
3b. The position ¢f the verb of the apodosis is a common cne par—
ticularly when the two verbs are the same or similar, and when the
phrase at the beginning of the second hemistich is parallel to that
following the first verb. The preamble here is formed by the pro-

tasis of the condition, and the informative section by the remain-

der of the line.
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Line 4 consists of a curese and followed by a relative
clause thal beging at the end of 4a. 4b ends with two adjectival
expressions, the first compound, the second simple. The adverbial
cxpression in 4a is in its natural position, dividing~ and its re-

lative clause.

The preamble is formed by the curse, and the informative
section by the relative clause and an exclamation. The first which

occupies two of Ba and the third 5b.

The preamble is formed by Ba and the informative section
by 5b. The position of the relative ¢lause puts particular emphasis
on it. The two parallel eiements in 5b again consist of a compound

one followed by a simple one.

Line 6 consists of a short . statement followed by two
relative clauses, the first of which occupies the second half of
6a and the second the whole of 6b. The statement forms a kind of

preamble with the two relative clauses forming the informative

section.
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The form of the relative clauses is varied by substi-
tuting the participle for the indicative, and the second is leng-
thened by the inclusion of the person at whom the action is dire—

cted.

The whole of line 7 is an;expansion of the short sta-
tement of line 6, begimming the description of the means of tra-
velling. It consists of an initial unqualified noun, followed
first by a short comparative phrase and then by a relative clause
which begins at the end of 7a and is cxtended to the end of the :
line by means of twe parallel nouns governed by the same prepo-
sition which constitutes a hendizdys. In a descriptive line such
as this, one can no longer make a division such as we have made

hitherto, into preamble and informative sections.

Line 8 is again descriptive but of place, rather than
of the means of travelling, being connecled with line 7 by theme
only, and not by syntax. The line consists of an exclamatory

particle, followed by a noun and relative clause which is in turn,

followed, at the end of 8a by = loosely attached propositional
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rhrase, with a further relative clause occupying the whole of 8b.
The final word in 8b is a gratuitous adjectival adjunct, if cne

can speak of it as such, is the first part of the line.

Line 9 contains both active and descriptive elements.
The lirst part of %a, which forms the informative section consists
of a sentence in which an adjective substitutes for the verb. The
remainder of the line consists of a comparative clause, spanning
the second part of 9a and the first pert of 9b, followed by a

relative clause.

Line 10 is again purely descriptive and thus cannot
be divided into preamble and informative sections. It consists
of an unqualified noun, followed by a complex relative clause

which occupies the remainder of the line.

The subject of the relative clause which almost dup-—
licates in form the initial nogn, and rhymes with it, is placed
in the corresponding position at the beginning of 10b, by means
of the intervention between its verb and ilself of a prepositional

phrasc. It is differentiated from its counterpart by being the
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first term of a double-Idafah ( ELéliﬂE ). The final word in

10b is again a gratuitous adjectival adjunct.

Line 11: This again is descriptive. It consists again
of an initial unqualified adjective ( standing for a noun ), fo-
llowed by a relative clause. This in turn, is followed by a com-
parative clause, beginning with " C;Er"+ pronoun in one of itis
Tavourite position, as the last word of the first hemistich. A

further relative clause completes 1ib.

Line 12 is similar +to line 9, in being partly active
and partly descriptive. One can again characlerize the first
part as the informative section. Iﬁ consists of a simple verbal
sentence with a comparative cognate accusative construction, fo-
llowed by a temporal clause that begins at the end of 12a and
continues to the end of the line. The final word of the line is
again a gratuitous adjectival adjunct, which, however is, para-

doxically, integral to the sense of the line.

line 13: This line consigis of an informative section

which occupies the first part of 13a and a delayed presmble which
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begins with the last word of 13a. Part of the reason for this
reversal is the prominence of Cﬁ&é&" which not only belongs
syntactically to line 13, but is also intimately connected by
the sense with lines @ and 12. The positioning of the "<kl v

virtually necessitates the following apostrophe.

Line 14 is in apposition {c line 13 and is purely
descriptive consisting of four descriptive elements, three of
which are compound and one, a gratuitous adjectival adjunct, is
simple. The three compound elements occupy different positions
in the respective hemistich, this is achieved partly by making

the second span both.

Line 15: Thias line again is purely descriptive. It
congists of two descriptive clauses, varied by the insertion
of a temporal cleause in the first, at the end ol 1b5a, which in

turn reguires it to be prolonged into 16b.




(180)

Line 16 is again descriptive and in appesition to line
15, The descriptive element occupies the first part of 16a and is
followed again by a temporal clause which this time occupies the
whole of the rest of the line, and is differentiated from the
temporal clause in line 15 by heginning later in 16a and not

including " L°";

Line 17 continues the temporal clause of line 16 and
consists of two parallel clauses, the second of which begina at
the end of 17a. 'Yhe first clause has the game subject as that
of 16; the second delays its subject until the end of 17b and

has two parallel nouns where the first has an Igafah ( ‘tﬁlJoL).

Line 18, * ct:Jl,. in ites strong position, clearly
links the line with 13 and 14. It appears to initiate = line
s
of action, which becomes a descriptive line. " <t " ocoupies
a typical position. The descriptive element consists of a noun
and a relative clause. " < o259 " is a gratuitous nominal

adjunct.
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Line 18 consists of a condition, the protasis of which
oxtends into the beginning of 19b. This is aéhieved by supplying
a phrase as a second subject. In so far as the line cannot be
divided into a preamble and an informative gection, the apodosis
represents the latter; it cannot however be understood without

the protasis.

Line 20 congists of a simple sentence with two parallel
prepositional phrases, the second of which begins at the end of
20a. " c;g_,sz5 " is a gratuitous adjectival adjunct, put in for

the sake of the rhyme.

Line 21 resumes the syntactical pattern of linc 16;
lines 17-20 now appear as being independent, if loosely, upon
line 16. The line consists of two parallel phrases occupying
2la and a longer phrase occupying the whole of 21b. " CfJéJ’”"

is again a gratultous adjcctival adjunct.
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Line 22 follows a very similar pattern to line 21. It
differs by filling 22a with two phrases of three words each, as
oppeosed 1o two—word phrases + . 9 ) of 2la., It differs also in
changing the second phrase to a negative and continuing the ne-

gative in the third phrase.

Line 22 reverses the pattern of lines 21 and 22 by
putting the longest phrase first and extending il with a temporal
clause into the beginning of 23b. This phrase centains a syntac-
tical rarity, namely a broken Idsfah ( é%;;k&bl ). The two phra-

ses in 23b are varied by introducing a preposition inte the second.

Line 24 consists of a phrase reminiscent in its pat-
tern of the beginning of 21bh, followed by a simile which begins
1
with © < " in ils typical position at the end of 24a, The
postponement of the predicate in the simile is also a fairly com-—

mon device.

Line 2% consists of a short verbal sentence followed

by a relative clause that occupies two-thirds of the line. The
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subject of this clause takes up the whole of 25b. " 4§4AL4J; n

is a gratuitous adjectival adjunct.

Line 26 consists entirely of a simile equivalent to a
statement. The position of the verb at the end of 26a is again
fairly common in such a line. " C—{jLL’ " is another gratuitous

adjectivel adjunct. The presence of two subjects particularly with

the shorter second, is a notable feature.
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Line 1 begins with an apostrophe which is followed by
two parallel passive verbal sentences . Variety between these two
is achieved in two waye; the first is the fact that they have di-
fferent subjects, one being abstract ( and also compound ) ,the
other being personal ( A single indefinite nOun., reinforced by
an adjectival phrase ) ; the second is the fact that both senten—
ces refer to the personal subject of the second sentence , from
a slightly different view point , the first by implication and
the second directly. The adjectival phrase at the end of 1b cannot
be called a gratuitous adjectival adjunct, since, it adds further

valuable informaticn.

Line 2: The firet hemistich of line 2 is a simple
duestion. The second hemistich, which is dependent upon " Kiib t
clarifies the first. The structure of the second hemigtich sepa-—
rates subject and verb, putting the verb, as the mosl impor-
tant word, last. There is a tibag between " &Ji)$$\ " and

-

" wLﬁ7;£b " on the one hand and " C;}9;>3 " on the other.
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Line 3 consists of the protasis of a conditional sen-—
tence followed by two circumstantial sentences. Lach of These con-—
centrate on the objeclk of each verb, which is the same in all
three cases, whereas the subject of each is different. Variation
between the two circumstantial sentences is achieved by means of
variation in the pattern of subject; in the first the subject is
a simple definite noun followed by a prepositional phrase linking
it with the wverb and object, in the second the subject is an inde-
finite noun and adjective, the prepositional expression attached

to which appears to refer to ' \’)«rf" in the first sentence.

Line 4 consists of a double-apodosls to the conditional
sentence, in which variation is again achieved by the use of diff-
erent types . of subject, the first personal, the second abstract;
the second part separates the verb from its subject by an adverbial
phrase., It is noticeable now, in roughly parallel hemistich, the
poet follows a straightforward statement with the more complex

one.

Line 5 provides a further apodosis to the conditional




(187}

sentence, this time made more complex Tfirst by the parenthetical
insertion of " gbfﬁ;flé ", and secondly by the addition of

an adverbial clause followed by a circumstantial clause.

Line 6 should strictly be.regarded as yet snother apodosis
to the conditional sentence, bul, in fact, it acts as a develop-
ment of the narrative beginning in line 5. It also marks a shift in
the direction in which this section of the poem is proceeding,
by diverting attention from " Mayyah", to whom the preceding lines
have been addressed to a new addressee. This permits the poet to
develop the image and the narrative more freely. The relative
clause, which occupies the second hemistich, is one again inter-
rupted by an adverbial phrase. " Cj;—ih " is a gratuitous

adjectival adjunct.

Line 7 consists of two parallel comparative clauses,
both, in this case, interrupted by an expression containing a place
name, slightly varied in their relationship with the other compo-
nents of the clauses. The {inal adjective of the second hemistich

is functional, rather than gratuitous.
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Line 8: This line conalsts of a simple statement
followed by a consecutive clause with two subjects. The.lack
of a conjunction at the beginning of the line suggests that
the [irst clement is technically to be regarded as an eddit-
ional relative clause, dependent on line 6., The positioning
of the verb of the consecutive clause, at the ‘end of the first

hemistich is a favourite one, and here permits the poet to vary

his double-subject by making the second longer than the first.

Line 9 consists of a short statement followed by two

circumstantial clauses, the second of which has an adverbial

interruption. " (S=~ " is only vaguely connected in sense
with the preceding line. The sound “ L) " predominates in this
verse with subsidiary " ) ",

Line 10 consists of a main clause lasting to the first
word of the second hemistich. The structure of the line is relati-
vely straightforward. The sound pattern is much same as in line 9.

t o) " oang ¢ g) " have parity here,
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Line 1) congists of two more or lesgss parallel stale-
ments; the first of which is followed by a circumstantial clause.
Variation between the twco is achieved by reversing the subject
and object. " CiiEJJi ", which also serves to vary the second

statement, is almost but not quite a gratuitous adjectival adjunct.

Line 12 consists of an anacoluthic phrase, emphasizing
this element of the line followed by a straightforward sentence, in
which the anacoluthon is referred to by a pronoun. The " _ ", n{2n

and " (3 v in the line imitate the fluttering of the garment.

Line 13 again has a very simple structure. The initial

anaphora is followed.by a circumstantial clause, which in turn is

followed by a comparative clause. There is a fainter echo of the

. -

fluttering in the ' S oon,n 2 "ang " 20

v »

Line 14 again is a simple slructure, consisting of an

exclamatory phrase, followed by a temporal clause.
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Line 15 begins with the customary " (1]}4b53d\“ that is
associated with the beginning of the rihlah followed by a relative
clause; the second hemistich begine with a descriptive phrase in

rapposition %o the beginning of the first hemistich, followed by a

temporal  clause.

Line 16 consists of a main clause followed by a com-
parative clause. " (331 g g pratuitous adjectival adjunct.
In this. section, there is quite.a high proportion of line in which

there is a break in sense at the end of the first hemistich.

Line 17 conaists of two main clauses, both of which
are interrupted, the first, slightly awkwardly, by " (45ﬁ", the

seceond, very characteristically by z tempcral clausc.

Line 18 consists of a comparative clause, interrupted
by the first word by a temporal clause, occupying the remainder of

the Tirst hemisgtich; the natural order of the first two components
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of the second hemistich is reversed. " C3433 " is virtually a

gratuitous adjectival adjunct.

Line 19 the straightforward line consisting of a main
clauge occupying most of the firsgt hemistich, followed by a cir-
cumstantial clause, beginning in the first hemistich, with two
subjects, the second of which is longer than the firstl. There is

a predominance of the sound " (J "

Line 20 is again straightforward, consisting of a
main clause, occupying half of the first hemistich, followed by
a relative clause occupying the second half of the first hemistich,
The second hemistich consists‘of a circumstantial clause, associ-
ated with the relative clause, but only loosely attached to it
it is interrupted by an adverbial phrase. One unusual feature
here is that the natural subject and object of the main clause
are grammatically reversed, presumably to avoid repetiticn of "

" Clb\f " from line 18. The ® ) " sound is echoed here.
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Line 21 follows much the same pattern as lines 19 and
20, but with a further variation in the second part. It begins
with the main clause, followed, at the end of the first hemistich,
by a one-word circumstantial clause, loosely attached, but serving
as a relative clause; the second hemistich is occupied by a temnpo-
ral clause, the natural subject of which is again indirectly exp-

ressed. Yet again the " LJ " sound predominates.

Line 22: The same pattern is once again repeated in
line 22, with further varialion. The first hemistich consists of
a main clause; the second hemistich consists of a circumstantial
clausg, this time introduced by " 2 n, Ciégjﬁ\ " is a gratuitous
nominal adjunct. The four lines 19-22 ars linked both by structure
and by predominant sound, since the LJ " gound is prominent in

this line as well,

Line 23 consists entirecly of a temporal clause, acting
as the protasis to line 24's apodosis. It is divided into two almost

parallel halves, differcntiated only by the unusually placed "dzbg'h
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The abrupt transition frem description to action is perhaps miti-

gated by the threc " L] " gounds at the end of second hemistich.

Line 24 reverts to the pattern of lines 19 to 22, 1t
beging with a main clause followed by a relative clause; these
divide the first hemistich almost edually between them. The second
hemistich consists of a comparative c¢lauze, the last two compcnents
of which are reversed, in the manncr of the components of the second

hemistich of line 18.

Line. 25 also conforms to this pattern, with some
variations. The first hemistich consists of a main clause followed
by short relative clause. The second hemistich consists of a second

main clause. There is nothing particularly remarkable about the so-

und pattern.

Line 26, while appearing to begin with the same pattern,

is in fact rather different. The clause at the beginning of the first

5
hemistich is in fact parallel to " Vo 3w of line 25 and
N a *
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is dependent on " Lp“-ﬂ ", The clause at the end of the first
hemistich acts as a relative clause, even though.it is not formally
connected with the previous clause. The second hemistich consists

of two main clauses, almost identical in meaning.

This similarity is emphasized by the Tajnzs ( (J”TLJ%}

between * Ci;k;b>zkf " and " (;i,M\ ",

The first hemistich of line 27 consists of the protasis
and apodosis of a temporal clause. The precise connection aof the
second hemistich with the first is problematical. The use of the
Jussive " :iﬁﬁ " suggests that this clause may be a second
apodosis to the temporal clause; it is more likely, however, that
it is merely a circumstantial clause with the jussive form emplo~
ved metri gratia. The order of subject and object in this clause

is again reversed, and it is interrupted by a prepositicnal phrase.

The Tirst hemistich of line 28 consists of a main clause

followed by a circumstantial clause. The poet chooses to represent
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the subjcct as a new one, in the indefinite, thus, unusually pro- 4
ducing a metaphor rather than a gimile. The second hemistich may
be analyzed in different ways. It may be the protasis and apo- g
dosis of a lemporal clause - the apodosis being in the imperfect; |
on the olther hand it may be the delayed protasis of a temporal
sentence of which " ::rjﬁ " begins the apodosgis, in which case

(3 5 ¢ would be a circumstential.

Line 29 consists of a common initial expression follo-
wed by two parallel clauzes governed by " c—f% 3* M, The ex-—
tended Tajnis, or rather quasi-repetition is remarkable; the repe-
tition of the same words at the end of the first hemistich and at

the end of second hemistich avoids exact parallelism by the addition

of (38~ 1 ot the beginning of the second hemistich, and a
. 5

kind of chiaemue is produced by the imtervention of " (_;n“\ " at

the beginning of the second clause. The sound of " J " predomi-

nates in this line.

Line 30 congists of an adverbial temporal clause, followed
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by two apodoges, in different tenses; the imperfective of the first
supggests, at the same time, a circumstantial clause. The second apo-
dosis begins at the end of the first hemistich and then proceaeds in

a normal manner. There is a preponderance of MIM sound in this line.

Line 31 begins with the usual Tadmin ( C;I\Q*L;J5 )
associated with the rahil followed by a relative clause, which itsclf

is followed by a temporal clause.

Line 32 begins with a tadmgh, prepogitional expression,
followed by a relative clause; the central portion of the first he-

mistich, which, at first sight, appears lo be a characteristic in~

>
-

terruption, is not in fact one, since it qualifies " Ly v
in a natural pegition. The second hemistich begins with a circum—
stantial clause, followed by the second part of the relative clause

in the first hemistich.

Line 34 begins with a comparative clause extending
into the second hemistich, interrupted by a prepositional exp-

ression, incorporating a relative clause. The remainder of the
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second hemistich consists of another relative clause. The predo~

minant sound in this line are " ) ", B éi w9 M oand

Line 35 beginsg with a main clausé, followed by temporal
clause, followed again by a comparative clause. The sound " o

predominates in this line.

Line 36 begins with a prepositional phrase, constituting
tadmin { (;1}3#53\) which is only loosely cormnected with the last
six lines. This is followed by a relative clause, which again is fo-
llowed by an adjectivsl expression, beginning at the end of the first
hemistich, which is in apposition to " ngal" and equally governed

by " (;gl". The second hemistich ends with a temporal clause.

Most of the first hemistich of line 37 consists of two
parallel adjectival expressions, both in apposition to " Ciif“i'h
These are followed by a temporal clause beginning at the end of first

hemistich. The final word of the second hemistich is a gratuitous ad-

Jectival adjunct.
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Line 38 begins with an isolaled pronoun, which is taken
up, after the aposﬁrophe in a prepositional expression, in a main
clause which spans the caesura. This is followed by a second main
clausc which completes the line. There ig a predominance of the

v (3 " sound in this line.

Line 39 begins with an adjectival expression, parallel
to the complements of the second main clause of line 38. This is
followed by a relative clause, beginning in the first hemistich
and occupying the whole of the second hemistich. It has two subjects,
the firstzof which is interrupted by a prepositional expression.

There is a Tajnis between " {922 Y ang " rﬂjgi)\'k
Line 40 begins with the main clause followed by a re—
lative clause; the second hemistich consiste of a temporal clause,

interrupted by a prepositional expression.

Line 41 consists of four adjectival phrases, all depe-

. . ¥
ndent on " (= A in line 40, and all different in construction
from one ancther. The fourth " (;Ejij ;i? " is a gratuitous
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adjectival adjunctl.
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Conclusion.

Among the typical characteristics of al-Akhtal

that have emerged in the course of this study are the following:

a) Using synonymns at the end of lines or hemistichs.
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1. Hawi, Poem A, Line 2, Page 66.
2. Ibid, Line 4, Page 66.

3. Hawl, Poem B, Line 13, Page 116.

4, Ibid, Line 30, Page 119,
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. Haﬁi, Poem E, Line 6, Page 137.
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b} Interrupting lines with adverbial phrases ( mogtly based aon

a preposition).
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1. HE@E, Poem A, Line 12, Page 68.
2. Tbid, Line 16, Page 68.
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4., Ibid, Line 30, Page 119.
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¢) Variation in the composition of lines by placing of conjunctions.
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1. Hawi, Poem A, Line 17, Page 68,
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6, Ibid, Line 11, Page 127.
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d) Varying the structure of consecutive lines.
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4, Ibid, Line 13, Page ©8.

5'

Ibid, Line 14, Page 68,
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5 Aia ot 515G st s
5 Al e o fush 13
1. Hawi, Poem B, Line 7, Page 115.

(o))

. 1bid, Line 8, Page 115.

. Ibid, Line 9, Page 116.

. Hawi, Poem li, Line 19, Page 140.
. Ibid, Line 20, Page 141.

. Ibid, Line 21, Page 141.
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c¢) Ending lines with a word that is not in its natural order, for

the sake of the rhyme.

1 bt Loty e lmdize 06

: LB e e e aldio
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1 ~ ‘ Y.
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1. Hawi, Poem A, Line 20, Page 69.
2. Ipbid, Line 31, Page 71.
3. Hawi, Poem B, Line 10, Page 1186.
4._£Ei§, Line 15. Page 117.

5. ibid, Line 20, Page 118.
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Poem C, Line 6, Page 126,
Line 14, Page 128.
Poem D, Line 17, Page 134,

Poem E, Line 2, Page 137.
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f) Variation of construction within the same line to provide s

similar sense in both units.

;
C@
R

1. Hawi, Poem E, Line 9, Page 138,
2, Ibid, Line 10, Page 138.
3. Ibid, Line 33, Page 143.
4. Hawi, Poem E, Line 1, Page 136.

5. Ibid, Line 3, Page 137.
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1. Hawi, Poem A, Line 14, Page 68.
2. Ibid, Line 16, Page 68.
3. Hawi, Poem B, Line 10, Page 116.
4. Ibid, Line 34, Page 119.
5. Hawi, Poem C, Line 18, Page 128,
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1. Hawi, Poem C ,Linc 21, Page 129.

2, Bawil, Poem D, Line 24, Page 135.
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Differences between the stylea of al-Akhtal and pre-

Islamic poets.

Atlal.

A 4
Al--Akhtal begins the atlal with " 3V, The apos brophe
is unusuwally delayed, and a redundant " géi" is inserted afler ”ﬁi",

compared the following examples of pre~Islamic poetry.

1 sl rD\.A..J‘CS‘Lﬂ (g Lt
OXe Wt o Aoans

. Siimn G 355 o AAn\is
Cﬁfi§>é g&éﬁA]\<ijc4£,ﬂ$,&xiuaug

( Muallaqat Tmri' al-Qays).

Ages? AT L d)l_\a\aiyﬁj
_)\_,jy\lpd T‘*‘J*C.EL}/CJJ

( Mucallaqat Tarafah) .

1. Hﬁwi, Poem A, Line 1, Page 66.

2. Muhamnad Abu Fadl Ibrﬁhim, Diwan .Imri! al-Qays, Cairo, 1958, P.8.

3. Ahmad Amin al-Shanqiti, al=Mulallagat al-‘ashr, Page 75.
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- Leelies Lomoslzal e
Leval ;o Ladoe a le (s

( Mu®allagal Labid).
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2,50 e Pand [5\e As
: 5
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PP Aa I ot Lo f

( Mucallaqat Cantaran) .

BN

i = o e 2 gg;{ ’F;’ 2y
ﬁ:wuqyww“buaé

( MuCallagat Zuhayr).

2y G, VAN

{ sbifr al-Harith b. Hillizah).

1. Ahmad Amin al-Shanqiti, al-Mu®allagar al-‘*ashr, Page 96.

2. Ibid, Page 132.

3. Al-Zawzeni, Sharh al-Mu*fallaqdt al-Sab* , Page 73.

4, Abmad Muhammad Shakir, al-Mufaddaliydt, Dar al-Ma‘arif, Misr, "

1964, Page 132.
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Riding-beasts.

[ S5

Lazr*ﬂ5<;)raqué\ C,*l*Jb c4§lzbaqu
C)Ra@h g;’ L,LJ) ED“%;T£’4*‘9 -

bl \Aub~’ <;y3,:§\c:a{M,Lsé:L
QJ‘Q'L&J Q};}u{s C._«,j

3 (u&\,NAjl ébr; L,g:
C)Lcth eﬁLﬁW\SQ,)Jbg Gtguu
The paseage consists of two %emporal sentences. The
firsl begins with * \bt," and the second with "\<A§ ", which

also has a- causative sense. The object of line 16 is delayed to

line 17, thus producing Tadmin.

4 C{)Lps'\_,“_,wdk_.lm_::_.le_

)

ﬁLfEHtLJLtJaLg‘:SfJF* Q<$fu34 C;i’

5 Ll aedady, et ag,
L}i;gb »AanyQLAJvﬁte.zkﬁag

1. Hawi, Poem A, Line 15, Page 68.
2. Ibid, Line 16, Page G68..
3. Ibid, Line 17, Page 68.

4, Al-Zawzani, Sharh al-Mu*allagzh al-Sab®., Page 29.

5, Ibid, Line 53, Page 29.
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Lo e Juie io Ko
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( Mu®allagat Imri' al-Qays : Lines 52-54).

i s, ol ol 38 AL 50
s 1 G s
’ o) Liazim bins o csiand coly
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( Mucallaqat Tarafah; Lines 10-12).

1. Al-Zawzani, Sharh al-Mutallaqga¥ al-Sab® ,Line 54, Page 30.

2. lbid, Page 48.
3. Ibid, Page 48.

4. Tbid, Page 48.
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{ Mucallaqat Labid b."RabECah: Lines 62-64).

TV L A SR

1. Al-Zawzani, Sharh al-Mufallagat al-Sab® , Page 110.

2. Ibid, Page 110.

3. Ibid, Page 111.
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The description of a long night.
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e Lo by S S,

Ci

1. Hawi, Poem E, Line 19, Page 140.
2. Ibid, Line 20, Page 14l.
3. Ibid, Line 21, Page 141.
4, ibid, Line 22, Page 141,

5. Ibid, Line 23, Page 141,
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Al-Akhtal has craftily combined the description of a long night
with the description of a wild bull. Pre~Islamic¢ pocts apparently

prefer to separate their descriptions.

(,Mucallaqat Imri' al~Qays : Lines 44-46).

1. Al-Zawzani, Sharh al-Mutallagat. al-8ab€ , Line 44, Page 26.

2. Ibid, Line 45, Page 286.

3. Ibid, Line 48, Page 27.
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( Shi®r Suwayd b.

©A17 Kahil al-Yashkuri: Lines 12-15 ).

]

. Ahmad Muhammad
. Tbid, Line 13,
. Ibid, Line 14,

Ibid, Line 15,

Shakir, al-Mufaddaliyat, Line 12, Page 192,

Page 192,
Page 192,

Page 192.
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{ Shifr al-Muraqggish - ~- Rabith b. Sufyan, uncle of Tarafah E

b. al-%bd: Lines 13-14 ),

1. Ahmad, Mubammad Shakir, al-Mufaddaliyit, Line 13, Page 248.

2. Ibid, Line 14, Page 249,
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A Nasib.
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1. Hawi, Poem ¥, Line 1, Page 137.
2. 1bid, Line 2, Page 138.
3., Ibid, Line 3, Page 138.

4, Thid, Line 4, Page 138.

5, Ibid, Line 5, Page 138.

6. Ibid, Line 6, Page 138.
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In this nasib al-Akhtal gives no direct physical

description such as is given by pre-~Islamic poetls.

b bgo L, oo &0
i = IV Qﬁ ’E.' &L'v-..:u. A_g }ﬁi o
C¥?CAS§—A~JY§ 5Q5p£¢_4z;»L,,#§;;5

( Mucallaqat Imri* al-Qays: Lines 30-31).

3 | lad N} el BLY St
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( Mu®allaqat Tarafsh: Lines 9-10).

1. Al-Zawzanl, Sharh al-Mufallaqat al~Bab*® , Page 20.

2., Ibid, Page 20,
3. Ibid, Fage 48.

4, Ibid, Page 48. -
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{ Ivlucallaqa'l: al-Asha: Tinss 3 and 11).

1. Ahmad Am-i.n al—Shaant'i', al—Mu‘allaq&} al--‘*ashr, Page 145,

2. Ibid, Pape 147.




Hunting description.
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1. Hawi, Poem B, Line 15, Page 117.
2. Ibid, Line 16, Page 117.
3. Ibid, Line 17, Page, 117.
4. Ibid, Tvine 18, Page 118.
5. Ibid, Line 18, Page 118,

6. Ibid, Line 20, Page 118.
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In this hunting section, al-Akhtal gives no cooking

enjoyment description such as is given by pre-Islamic poetls.

R A (EY s

9&}-&-}2 !2."3 : #\J& C.S.:«\.w

Josslapiy L 6E

3 Ti:‘*é-;uo (:J?f (541 fiatul 25\4234 CﬁkLé

J".""’u’:’»‘bﬁ Hlyts (Sndne

{ Mucallaqat Imri' al-Qays: Lines 66-68),

1;.A1~Zawzadi, Sharh alQMu°allaq§} al-Sabt , Page 36,

2. Ibid, Page 36.

3. Ibid, Page 36.




(P28)

! c}ﬁja";‘&JJ;LAJ ngréhgsﬂﬁ
Lmuqce-zih-éml@w

2 P O W PO
L basi Lt 3ls lans

: s, el e

Lui*.kb%(;fﬂt' c’mw .\(}-‘1"

( Mu®allagat Labid b. Rabiah: Lines 74-78),

1. Al~Zawgani, Sharh aleu'allaqai al-Sab® , Page 113.

2. Ibid, Pape 114,

3. lbid, Page 114.
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Differences in the thematic composition of the poems

of al-Akhtal and pre-Islamic poets.

Poem A.

Poet: al-Akhtal.

Poem: A0 lines.

Thematic composition.

A$1T1: 1 line,

1.

2. Nasib: 7 lines.

3. Description of raven and wolf: 7 lines.

4. Rahil section: & lines,

B, Camel description as comparison with wild ass: & lines.

6. Madih section: 3 lines.

7. Description of sand-grouse: 4 lines,

8. Description of horse race: 7 lines.

1 i”?\iﬁﬂl (e L,L_ﬂd\ L; N
)ﬁ}a)\t*jj\(—c;,uu- ¢t119JJ

1. Hawi, Poem A, line 1, P. 66.
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Nas1b.

g)\AL:Jhg;ﬁg(:5° c{i;mi(}ktu» ;

Description of raven and wolf.

2 has A NI e sl
Glaat Lo 5ps oo pns

'S kaa*hajkvé\D Cﬂf&~éj cTi};

Lene (il s b 154
Gl G Sl it

1. Bawl, Poem A, Line 8, P. 67,
2, Ibid, lLine 9, P. 87.
3, Ibid, Line 11, P. 6&8.

4, Ibid, Line 15, P. 68.
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Rahil.

1 Q)LWLW%.SEM\ (B
u;‘u‘td d,p Gle ooy

2 L4,J\s’c &&;:d‘ %L;ﬁ Gl
L,:»@,:J\\_,»M

. uk;:r K,a s \dsgwkav h%f
O a,clesd &0 el ) s

Camel description as comparison with wild ass.

4 | g)asL‘ cste ‘¥993i5~17 c;skf
u\w,-cwww )

5 M/Ja@da_,.c&\cw

1. fJawi, Poem A, Line 16, P. 68.

2. Ibid, Line 17, P. 68.

3, Tbid, Line 20, P. 69.
4. Ibid, Line 21, P. 69.

5. Ibid, Line 26, P. 70.
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Madib section.

) bl plodt et do s 3 s
ol gle Lo )45 5 B

- Lol et 3 3 copudls
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'Description of sand-grouse,

3
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Degcription of horse race.

5 dLJ\c(MAﬂ‘ tﬂ‘_.cgaibwp c;?\#f
L,s"\-u-’ 'Cé)—‘,e_)\d\ (3 t\._au

1. Hawi, Poem A, Line 27, P. 71.
2. Ibid, Line 29, P. 71.

3. Ibid, Line 30, P. 71.

4. Ibid, Line 33, D. 72.

5. Ibid, Line 34, P. 72.
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Paet: Rabl€ah b. Magrum.

Paem: A5 lines.

Thematic composition.

1. Atlzal: 5 linea.

2. Description of riding-beasts: 2 lines.
3. Description of wild ass: 8 lines.

4. Hunting section: 4 lines.

5. Fakhr: 26 lines.

2 \.ofuj\ L:J@Jc o QJO"\
lep O el 22 e

1. Hawil, Poem A, line 40, P. 73.

2, Abhmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 181.
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Description of riding-beasts,

_ Et%bfj‘ ﬁ‘A;DT C:g,k4L§
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Description of wild ass.
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Hunting section.
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\JE}A¢£) (;;§ ékst-—«a L{Jbu:}i

1. Abmad, Muhammad Shakir, al-Mufaddaliyat, line 6, D. 181,

2. Ibid, line 7, P. 181.
3. Ibid, line 8, P. 181.

4, Ibid, line 9, P. 181.

(61

. Ibid, line 16, P. 182,
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Fakhr.
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Lty qv““' s

Lenrdsy ooy adl el
L‘""“-’CS"’“JCS\M TS =

° Z.l-ﬁ)) C‘L.s(_) \,\/_Jl.w

6 z;;r“ o (“)\ L<ijﬂ~j‘ CLS élgALﬁ

Lo,_)Kllcstuu_ﬂQ,‘.@K b

1. Abmad, Mubammad Shikir, al-Mufaddaliyat, line 17, P, 182,

2. Ibid, line 19, P. 183.
3. Ibid, line 20, P, 183.
4. Ibid, line 23, P. 183.
5. Ibid, line 43, P, 185.

6. Ibid, line 45, P. 18%.
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Poet: Labid b. Rabifah.

Poem: Mufallagah = 88 lines.

-

Thematic composition.

1. At1al:.9 lines.

2. Nasib: 10 lines.

3. Camel description as comparison with wild ass: 16 lines.

‘4. Camel description as comparison with wild cow: 17 lines. _;

5. Fakhr: 36 lines.

1 0 Leelie s Lt coas
Lol Lglys Ll cso -

| Lesk J et ©F Jonndt Doy
Love oY Les2 52em was ¢ 0

1. al-Zawzani, Sharh al-mu®allagat al-sab®, line 1, P. 91.

2., Ibid, line 8, P. 94.
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Nasgh.
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Camel description as comparison with wild ass.

4 thviﬁ(jzi}th\J gra\shaj‘ C,un‘
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(84

1. al—Zawzaﬁi, Sharh al-mu®allagdt al-sab¥®, line 11, P, 95.

2. Ibid, line 16, P. 97.
3. Ibid, line 19, P. 98.
4, Ibid, line 21, P, 98,

6. Ibid, line 22, P, 99.
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1 d@ywﬂc&w tla;\
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Camel description asz compariscon with wild cow.
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Fakhr.

A o rfcj_ﬁ:) b L

> Ao\ @Jﬂ_«s SN Etaell F&J
Lo B8 sael) d.w»uiju

1. al-Zawzani, Sharh al-mu¥*allagdt al-sab%, line 25, P. 99.

2. Ibid, line 36, P. 103.
3. Ibid, line 52, P. 108.
4. Ibid, line 57, P. 109,

. 1Ibid, line 88, P. 116.
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Poel: “Antarah b. Shaddad.

Poem: Mu‘allagah = 75 lines.

Thematic composition,

1. Atlal: 8 lincs.
2. N;sib: 13 lines.
3. Camel description: 6 lines.
4, Rahil: 6 lines.
5. Wiée description: 23 lines.

€. War description: 19 lines.

1. al-Zawzani, Sharh al-mu¢allagat al-sab®, line 1, P. 137.

2., 1bid, line 9, P. 138.
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Camel description.
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1. al-Zawzadi, Sharh al-mu®allagat al-sab®, line 10, P, 139.

2. Ibid, line 22, P. 142,
3. Ibid, line 26, P. 143.

4. Ibid, line 27, P. 143.
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Wine description.

(3\,L9 l.th! s’ 9> C;g’mkaaj )
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1. al—ZawzanE, Sharh al—muQallaqgt al«sabc, line 28, P. 143.

2. Ibid, line 33, P. 144,
3. Ibid, line 34, P, 145,

4. Ibid, line 37, P. 145.
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War description.
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1.-al-Zawzani, Sharh al-mufallagdt al-sab¢, Line 44, P. 147.

2. Ibid, line 45, P, 147,
3. Ibid, line 46, P. 147.
4, Ioid, line 73, P. 152.

5. Lbid, line 75, P. 153.
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Poet: Tha®labah b. Su¢dyr.

Poem: 26 lines.

Thematic composition.

e
1. Nasibs: 5 lines.

. Rehil: 4 lines.

n

3. Camel description as comparison with ostrich: 7 lines.
4. Wine description: 1 line.

5. Fakhr: 9 lines.

NasTb.
1
P , LJJ(_—u¢n (?1\2? ya éirdc —LLQ(JPD
SL A 23 sl 53
Rahil

-:d-w_j &) P ¢ SJL_J; 151,

bl i ail Zéj\s
3 . t\-"d-'ﬁ—ﬁ T -"k'
Sl @l ¢80 ol C e

1. Ahmad, Muhammad Shzkir, al-Mufaddaliyat, line 1, P. 128,

2. Ibid, line 6, P, 129.

3. Ibid, line 9, P. 129.
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Camel description as comparison with ostrich.
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1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 10, P. 129.
2, Ibid, line 11, P. 130.
3. Ibid, line 16, P. 130.

A, Ibid, line 17, P. 130.
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Fakhr.
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1. Ahmad, Muhammad ShBkir, al-Mufaddaliyat, line 18, P, 130.

2. Ibid, line 20, P. 131.

3. Ibid, line 26, P. 131.
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Poet: Bishr b. Abi Khazim.

Poem: 22 lines,

Thematic compogition.

1. Atlal: 2 lines.
2. Nasib: 3 lines.

3. Rahil: 2 lines.

4, War description: 15 lines.

Atlal.
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1. Ahmad, Muhammad Shakir, al—Mufaddaliyat, line 1 P. 345.

2. Ibid, line 3, P, 3486.

3. Ibid, line 5, P. 3443.
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1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 6, P, 345,

2. Ibid, line 7, P. 346.
3. Ibid, line 8, P. 346.
4. Ibid, line @, P. 346,
5. Ibid, line 21, P. 348,

6. Ibid, line 22, P, 348,
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Poem E.

Poet: al-Akhtal.

Poem: 54 lines in Hawl edition and %% lines in Qabawah edition.

Thematic compogition.,

1. A§151: 6 lines.

2, Camel description as comparison with wild bull: 4 lines.
3. Camel description as comparison with wild ass: % lines.
4, llunting section: € lines.

5. Madih section: 33 lines.

Atlal.
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1. Hawi, Poem B, line 1, P. 114.

2. Ibid, line 6, P, 115.
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Camel deseription as comparison with wild bull,
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Camel description ag comparison with wild ass.

A _
_ .5
‘ oAb el gl )]

Aoty COAN (3 ge otnla 5

1. I'awi, Poem B, line 7, I. 11B.
2. Ibid, line 9, P. 116,
3, Tbid, line 10, P. 116.

4, Ibid, line 11, P. li6.
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Ibid, line 14, P, 117.
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Hunting sechlion.
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Madih section.
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1. Hawi, Poem B, line 15, P, 117.
2. Ibid, line 20, P. 118.
3. Ibid, line 21, P. 118,

4, Ibid, line 54, P, 124.
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Poet: al-Muthagqib al-%bd.

Poem: 28 lines.

Thematic composition.

1. Naegib: 3 lines.

2. Desert description: 2 lines.

3. Camecl description: 8 lines.

4. Madih section: 15 lines.

Nasib.
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Degert description.
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1. Ahmad, Muhammad Shzkir, al-Mufaddaliyat, line 1, DP. 149.

2. Ibid, iine 4, F. 150.

3. Ibid, line 5, P. 150.
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Camel description.
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Madih section.
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1, Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 6, P. 150.

2. Ibid, line 13, P. 151.
3. Ibid, line 14, P. 151.
4. Ibid, line 27, P. 153.

5. Ibid, line 28, P. 153.
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Poet: Damrah b. Damrah al-Nahshaliyyi.

Poem: 15 lines.

Thematic composition.

1., Fakhr: 8 lines.

2. Madih section: 7 lines.

Fakhr.
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1. Ahmad, Muhammaed Shakir, al-Mufaddaliyat, line 1, P. 325,
2. Ibid, line 7, P. 326.

3. lbid, line 8, P, 326.
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Madih section.
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1. A?mad, Mu?ammad Shakir, al—Mufad?aliyEt, line 9, P. 328,
2. Ibid, line 10, P. 326.
3. Ibid, line 13, P, 326.
4, Ibid, line 14, P. 326.

&, Ibid, line 15, P. 326.
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Poet: al-Harith b. Hillizah.

Poem: 14 lines.

s

Thematic composition.

1. Atlal: 6 lines.
2, Rahil: 2 lines.

3. Madih section: 6 lines.

Atlal.
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1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 132.

2. Ibid, line 6, P. 138.
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Rahil.
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1. A@mad, Mu?ammad Shakir, al—Mufa??aliyEt, line 7, I, 133.
2. Ibid, line &, P. 133.
3, Ibid, line 9, P. 133.
4., Ibid, line 10, P. 133.

5, Ibid, line 13, P. 134.

6. Ibid, line 14, P. 134.
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Poet: al-~Muraqgish al-Akbar,

Poem: 20 lines.

Thematic composition.

1. Atlal: % lines.

2. Desert description: 1 line,
3. Ra@Il: 3 lines.

4, Camel description: 2 lines.
5. Fire description: 7 lines.

6. The continuation of camel description: 2 lines.

A§151.
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1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 224,

2., Ibid, line 4, P. 225,

8, Ibid, line 5, P, 225.
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Desert description.
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Camel description.
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1. A@mad, Mu?ammad Shakir, al—Mufa??aliygt, line 6, P, 225.
2. Ibid, line 7, P, 225.
3. Ibid, line &, P, 225.
4. Ibid, 1line 10, P. 226.

5. Ibid, line 11, P. 226.
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Fire description.
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The continuation of camel description.

1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 12, D, 228,

2. Ibid, 1line 13, P. 224,
3. Ibid, line 14, P. 228.
4. Ibid, line 19, P. 227.

5. Ibid, line 20, P. 227.
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Poem C.

Poet: al-Akhtal.

Poem: 24 lines.

Thematic composition.

1. Hija': 2 lines.
2, Madih section: 5 lines.

3. Fakhr: 4 lincs.

4, The continuation of Hija': 7 lines.

5. The continuation of Fakhr: 6 lines.
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1. HEWE, Poem C, line 1, P. 1256,

2. Tbid, line 2, P. 126.

3. Thid, line 3, P. 1l26.
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The continuation of Hija'.
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1. Hawi, poem C, line 7, P. 126.
2. Ibid, line 8, P. 127.

3. lbid, line 11, P. 127.

4., Ibid, 1line 12, P. 127,

5. Ibid, line 13, P. 128.
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The continuation of Fakhr.
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1. Hawi, Poem C, line 19, P. 128.
2. Ibid, line 24, P. 129.
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Poet: fAmirah b. Ju%al.

Poem: 12 lines.

Thematic composition.

1. Description of deserted encampment: 2 lines.
2. Hija': 3 lines.

Description of deserted encampment.

1
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1. Ahmad, Muhammad Shakir, al*Mufaddaliyat, line 1 P, 258,

2. Ibid, line 10, P. 259,
3. Ibid, line 11, P. 260.

4, Ibid, line 12, P’. 2860.
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Poet: Harthan b. al-Harth.

Poem: 18 lines.

Thematic composition.

1. Nagib: 8 lines.

2. lija': 1 line.

3., Fakhr: 9 lines.

Nasib.
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1. Ahmad, Muhammad Shakir, al—Mufaddaliygt, line 1, P, 160.

2. Ibid, line 2, P. 160,
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1, Ahmad, Muhammad Shakir, al—-Mufaddaliy—é'Lt, line 9, P. 160.
2. Ibid, line 10, P. 160.
3. Ibig, line 11, P. 160.

4, Ibid, line 18, P. 161.
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Poel: Rashid b. Shihab al-Yashkari.

Poem: 15 1lines.

Thematic composition.

1. Description of sleepless nightt: 10 lines.

2. Hija': 5 lines.

Description of sleepless night.
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1. Ahmad, Muhammad ShZkir, al-Mufaddaliyat, line 1, P. 308.

2. Ibid, line 2, P., 308,

3. Ibid, line 10, P, 308,
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Hija'.
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. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 11, P. 309.

. Ibid, line 12, P. 3089.
. Thid, line 13, P. 309.
. Ibid, line 14, P. 30S.

. Ibid, 1line 15, P. 309.
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Poem 1.

Poet: al-Akhtal.

Poem: 26 lines.

Thematic compogition.

1. Hijat: 5 lines.
2., Rahil: 7 lines.

3. Madih section: 14 lines.
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L. Hawi, Poem D, line 5, F. 130. f
2. Ibid, linec 2, P, 131. B
3, Ibid, line 5, B. 131. '§
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Rahil.
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Madih.
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1. Hawi, Poem D, line &, P. 131.
2. Ihid, line 12, P. 133,
3. Ibid, line 13, P. 133.
4. Ibid, line 14, P. 133.
5. Ibid, line 25, ?. 135.

6, Ibid, line 26, P. 135.
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Poet: Muragqish al-~Akbar.

Poem: 35 lines.

Thematic composition.

1. A§151: 4 lines,

2. Description of women travelling in littersg: 2 lines.
3. Ritha': 3 lines.

4. Fakhr: 8 lines.

5. Magdih: 2 lines.

6. The continuation of Fakhr: 5 lines.

7. Hija': 6 lines.

8. The cohtinuation of Fekhr: 5 lines.
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1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 237.

2. Ibid, line 4, P. 237.




Deacription of women travelling in litters.
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1. Ammad, Muhammad Shakir, al«Mufaddaliyat, line 5, P. 238.

2, Ibid, line 6, P. 238,
3. Ibid, line 7, P. 238.
4. Ibid, line 9, P. 238,

5. [bid, line 10, P. 238,
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Madih section. *%
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The continuation of Falkhr. "W

4 ot 5 csgrimly o e b

e o et et

; 2 & LA peln
£ YJG Lo o Jlady 4

1. Ahmad, Muhammad Shakir, al-Mufaddalivet, line 17, P. 239.

2., Ibid, line 18, P. 239.
3. Ibid, line 19, P. 239.

4, Ibid, line 20, P. 239,

5. IThid, lirne 24, P, 240.




(274)

Hij&' .
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The continuation of Fakhr.
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1. Ahmad, Muhammad Sh@kir, al-Mufaddaliyat, line 25, P. 240,

2, Ibid, line 30, P. 240.
3. Tbid, line 31, P. 240.
4. Ibid, line 34, P. 241.

5. Ibid, line 35, P. 241.
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Poet: Mugarrid b. Dirar.

Poem: 43 lines.

Thematic composition.

1. Nasib: 6 lines.
2. Description of gold camel: 29 lines.
3. Hija': 1 linc.

4, Wafa': 7 lines.
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1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 75,

2, Ibid, line 6, P. 76.
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Description of sold camel.
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1. Ahmad, Muhammad Shd@kir, al-Mufaddaliyat, line 7, P. 76.

2. Ibid, line 8, P. 76.
3. Ibid, line 35, P. 80.
4. Ibid, line 36, P. 80.
5. Ibid, line 37, P. 80.

€. Tbid, line 43, P. 81.
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Poct: Zabban b. Sayyar.

Poem: 8 lines.

Thematic composition.

1. Hija': 8 lincs.

Hijal.
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1. Ahmad, Muhammad Shékir, al-Mufaddaliyat, line 1, P. 353, 5
X

2. Ibid, line 7, P. 354.

3. Ibhid, line 8, P. 354,
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Poem II.

Poet: al~Akhtal.

Poem: 41 lines.

Thematic composition.

1.

Nasib: 6 lines.

. Degcription of women travelling in litters: 5 lines.

Nesert description: 2 lines.

Ra?fl: 4 lines.

Camel description as comparison with wild bull: 6 lines.
Description of hunting dogs: 6 lines,

The continuation of ragil section: 6 lines.

Madih section: 6 lines.

Nasib.

2
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1.

2.

Hawi, Poem E, line 1, P. 136.

Ibid, line 6, P. 137.
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Description of women travelling in litters.,
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Desert description.
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Rahil section.
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1. Hawi, Poem E, line 7, P. 138.
2. Ibid, line 11, P. 138.
3. Ibid, line 12, P, 138,

4, Ibid, line 14, P. 138,
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Camel description as comparison with wild bull.

- Le@ammr@w(w’k
Coss) Q§,~&J\§;9?ipm R Y 7

1

Ay et a2 15) e

G St 2l e Sl

Funting dog.

3

Low! c b o caanlo
p— : f\f)(jwa(}d ' ’
Gt w50 5o LK

) oo Epye O ox0 oy
32D oy @55l CsSpm

The continuation of rahil section.

5 - . -
s LN eye salg) 58
° Leswes | sla (Syrr Cansbane Tl

B gl a3}

1. Hawi, Poem E, line 18, P. 140,
2. Ibid, linc 23, P, 141,
3. Ibid, line 24, P. 141.
4, Ibid, line 29, P. 142,
5. Ibid, line 30, P. 143.

. 143,

]

6. Ibid, line 31,
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& <,1J¥~uﬂ 5o Jiz <54iJJ¥Jg_AJ é;
B it eoles 2 L

Madih section.

2 Bse sl allais 3 ¢sad
€ st a3l bl ot

w
A

B i

3 cxtﬁ\,“,ih EEyé>\9c'Q:{f§\’L%byo - i%
559 Mg I Al s

1. Hawi, Poem L, line 35, P. 144,

2. Ibid, line 36, P. 144.

3, Ibid, line 41, P. 144,




Poet: €Alagmah b. ¢Abdah.

FPoemn: 43 lines.

Thematic compogition.

1. Nasib: 10 lines.

2, Camel description: 6 lines.

3. Camel deseription as comparison withh wild cow: 1 line.
4, Hunting dog: 1 line.

5. Madih section: 25 lines.

Nasib.

1 r-g‘z)a Q\.u.u:-—nd cals c_,LL:J.Z
c;zuudAmﬂ c;\stfﬁa;s c_,\JhanJ\.xAJuJ

2 ‘*—xulg C;“UJ‘ cjlﬂ)\{;ra LJ
N UWC_)LHMJ‘CQ_MJ

Camel desgcription.

3 O .

b b e
cdad¢;h <5 EJAL.\QS»a ¢*“9

1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, P. 391,
2..Ibid, line 10, P. 392,

3. ¥bid, line 11, P. 352.

b

R

%
A
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: Aol S sle 3,50

c_.,w\—zp;t; C;J:""}ﬁ('.)‘a

Desecription of wild cow.

2 L{;ﬁg, Q£5,«~41<,~§ O Zi:»h‘Liﬂ
c;cJAmAA<:)4ﬂAA~£J‘(;r‘ﬁLSMJ ci“%iﬂdp

Hunting dog. Ag

3

Lj)QMKJ,lauJ C_Jo EJ\J (JpJLan

6 b
LAAK I’BQ:‘_“
Madih section. Iﬁ

At MJLK)(_ya c_;xaéhrb uLaﬂn

A

5 C%w1gao c,»£b~:-~&9 CJ“”QJF‘CS 5%

C’iﬁ)'b ﬂ_Jlk; (_30 c;)*fLﬂﬂuJ <;,=-9

cp 5@ S U‘J cohs

1. Abmad, Muhammad Sh3kir, al-Mufaddalivat, line 18, P. 393.

2. Ibid, line 17, P. 393.

3. Ibid, line 18, P. 393.
4, Ibid, line 19, P. 393.
5. Ibid, line 42, . 396.

6. Ibid, line 43, P, 396.
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Poet: Muzarrid b. Dirar.

Poem: /4 lines.

Thematic composition.

1., Nasib: 11 lines.

2, Fakhr: 53 lines.

3, Hunting dog: 1 line.

4, Hunting scction: 9 lines.

Nasib.

' N SO VTPV EL | W
k}:é}j (JpLﬂuJ é%ﬁh-t;iﬂ 3&;185

2 L,bb_: /Dj"'ad/(rt& 9Jax»_:°"
dﬁ._ﬂ_}_n Qba‘_\.—f—l_l_-;o\_:_éb«:q’

Fekhr,
3 Wl el drme el 0
R e R S )

4 ' %Lﬂ——w(j—ul"C.PLv(—M.l
15 ghaes ol A

1, Ahmad, Muhammad Shakir, al-Mufaddaliyal, line 1, P. 93.

2., Ibig, line 11, P. 94.
3. Ibid, line 12, P. 95.

4. Tbid, line 64, P. 101.
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Hunting dog.

Hunting section.

2 (%AJULﬂMQJ ’ _‘ "\ ;:Ajiﬁj T\;hdd
J5ladly Gl pudly 20,

3 Aalade oys Al cwolin L
é}LﬁLT Gizékngi\cskﬁwf;Lg (:ruA~éﬁj

4 %\i)!;,.r‘;&‘h}“ﬁg}:c@@

AER RIS e L

1. Ahmad, Muhammad Shakir, al—MufaddaliyEt, line 6%, P. 10l.

2. Ibid, line 66, P. 101.
3. Ibid, line 73, P. 102.

4. Thid, line 74, P. 102.
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Poel: Bishr b. Abi Khazim.

Poem: 38 lines.

Thematic composition.

1. Nasib: 8 lines.

2. Desert description: 3 lines.

3. Camel description as comparison with wild bull: 3 lines.

4. Fakhr: 24 lines.

Nasib.

) e 2l G
el ¢ntae 5y dsa o

Desert description.

2 ik Sl 455 G

i CJ}}ggJélo L¢>¢\g&; ci%;r::b
rlé;\u Lesely) e 51 15)

A

i (AN Ll St
rL-—w\‘ s, Ll Sl

1. Ahmad, Muhammad Shakir, al-Mufaddaliyat, line 1, . 333.
2. Ibid, line 9, P. 334.

3, Ikid, iine 10, P. 334.

4, Ibid, line 11, P. 334,
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Camel description as comparison with wild bull.

1 .
Ade asl deals (aidk
plet Lo A2 oy
2 Cs;‘,_.,..(d:..\ Ewﬁé;%r_zk.\,n

3 &:undgﬂ k{émo ;Jawﬂk; Z:fd#:\;
PAUSUREIN By U IS

Fakhr
4 ' L s s
_ T e T
ﬁlrho C:LﬂJﬁg Aas Ffﬁ.%i341,
5

s Lalie Gl

1. Ahmad, Muhammad Sﬁékir, aleufaddaliyEt, line 12, P. 335.

2, Tbid, line 13 P. 338.
3. Ibid, line 14, P. 335.

4, Ibid, line 15, P. 335.

(i

. Ibid, line 38, P. 337.




(288)

CHAPTER FIVE.

APPENDICEDS.
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APPENDIX A,
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Variant Readings.

The variant readings in these five poems consisbs of
the large lexical availability of synonyms. Moreover they usually
occur either to substitute the noun or participle or one adjective
for another. It is only rarely that these variant readings extend
to more than one word. Many variant readings occur in poems A, B

and E, but there are wvery little in poems C and D.

In the following section, Hawi refers to [Bwli edition

and Qabawah refers to Qabdwah edition.

A TR I T

ot
3
2|
3
w2
i

it i g
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) el molsn (s L LAL o
g)j&thy\(aag,ﬁez_

2 CjLJ[, .9\2A]‘ sle \ﬂ;"*“i Lf :9ﬁ
< Dl \459‘ ¢ G dL“

Daumah is I think, the better reading than Dumah.

3 \.QJMIMLW L.AIJL,
Cowlas s R Qg—m‘

4 L’M‘___l_wwdj’
(ﬁw \.E._AMLJO Q)()_,(}A»l

o Laad szaf (_}° 3

A

-

The difference between Lthe two readings is syntactical. (}“? "

[
( ¢4\ ) is the second person pronoun and " (}AJ?'" { g3@5 )

1. Hawi, Line 1,Page. 66.

2. Qabawah, Line 1, Page. 292.

3. Hawi, Line 2, Page. 66.
4. Quviwah, Tine 2, Page, 292.
S. Hawl, Line 4, Page. 66.

6. Qabawsb, Line 4, Page. 293.
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is the masculine pronoun of the third person. But both of thesze

two readings refer to al~ Atawar B. Bayan.

1 "f 53_4]‘_;}}9_5\%;-_;;3\_5’
UJ)A‘)Y;J\C»W
> 2eds 2 e G50 2oL N
Q};«'»\b T@”ob W
" ¢~i)’2/ " and " u—AAJ‘;', both of them are attached

with feminine second person pronoun, refer to Barrah.

. [ofz /...o!"
Meanwhile "Cwajﬁ;l *oand U C—*&{u", are albtached

with masculine second person pronoun.
3 wduce.e_.;cruiw‘:l
Ok s o @ el
4 (.»*v"u—u, ,ﬁ Q;\w\c.da\.:\
(d:\-ﬂisé\ <2}9 CP (S ( L}j
" 29 " { love) and kJJ 3 % ( remembrance—

memory ) are here virtually synonymoud.

1. Hawi, Line 6, Page 67.
2. Qabawah, Line 6, Page. 293,
3. Hawl, Line 8, Page 67.
4, Qab 2wah, Line 8, Page, 294,

kg
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1 wcw\.omd(_s\ﬂ_ﬂ
ﬂ\%@yg&{_

Lo c:J*’
2 C__:“DP-J (HA\MC_,L,.SJJ”EC?:, i =

n CJL‘ (--N-v"——“ is a sharp yemeni sword. Meanwhile
s Uﬂ—-’ C——\-'-x"—-“‘ " ig a red girth ( Lane: Arabic English Lexicon

N.E.Vol: 2 P, 2265- Vol: 1 P,221).

3 Lo ls 2 722 ce).a_e se2 ¢ ol
Onall 2o B2y b
‘ Lasld es 08 Cpvo o L
DLW YS
n C——«D-LP:' " ig by the company of {two guests).
Meanwhile " C_..\.p.-\._..,a.:J " is the clamorous disputation of ( two
guests) or by the confuscd noiscs of { two guests), (Lane: N.E.

Vol: 2., Page. 1857).

1.Hawi, Line 10, Page. 67.
2.Qabawah, Line 10, Page. 254,
S.I:IEW?L,Line 11, Page. ©68.
4.Qabawah, Line 11, Page. 294.
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) azaly < lgdl 54 Lumud e 13
Okl ety on B ol

2 c_:~g;£)c.%fﬁaﬂudkf ) 14;:ug5ks &}>£
Ol dadly fuiandly 3 ol

The use of ™ & " for * 2 " and © 9 " for " &

seems to be a weaker reading.

5 dM@JJau\s o3, ¢ 2l
(_J\-«D-P* ?_)—Adl(?\_«nl(u&o\

()p:J“UQerLD sle LSJDL:\ QJ;L{
Sliaz 3t L le !
0 L)L4415“" is a chaste { female) and " Qj[d*%fh "

is a stallion or blood-horse.

‘ Ll Cmad 28 3 s’
Olegd! 529 (5 '35

6 v Luuww (3T 3y« culls
QL&A!WC}’_(W\A

"7 ana v 22u8la v (1 swore ) ave synonymous.

1. ﬁaﬁz, Line 18, Page 69.

2. QabiZwah, Line 18, Page 296.
3. Hawi, Line 21, Page. 69.
. Qabawash, Line 21, Page. 296.

. gghi, Line 29, Page. 71.

Lo BN & £ BN =X

. Qabawah, Line 29, Page 298.
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1 <) 4 el G S AL
QLA_,..)_&,,LQW’\ (S

- J,Jua_psijdu

" (“S w\_‘"."- " ig to bring enough water and ' (:..S,\_‘g.?. Vs to

1]

suffice. Both are virtually synonymous.

3 LA,;L> <)-—-9 5o (;;2:::2 d?: 4_Jl
Ol e 230 (2 (LS

4 L ey cp comas S S
Olome g a5l (5 (33

" W " { egg-shell) and " (_Sa_f‘-a " are
the same.
oy
5 a5 ¢ c,ual)siL.c:Jub (gfe\g\

L g B o gl
S NP (WP S SR Y
Gl et ) o e ;

" (_,“ r (}»\ " { family) are synonymous.

)]

1. Hawi, Line 30, Page. 71.

2. Qabawah, Linc 30, Page. 298.
3. llawi, Line 33, Pags. 72.

4, Qab‘éwah,Line 33, Page. 299,

5. Hawi, Line 34, Page 72.

&. Qabawah, Line 34, Page. 299.
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1 C‘SJ——N C.}" 3 O shs Lﬁ,\,
ub&(}h"-&ﬂ“ dmn CFr
C)_x.—u L&-«“‘ Cf.)j\ K-iﬁ)"" Laj
2 Qbywxwx
L:slﬁ. " is, I think, a better reading than " Lu-!__g w.

Mu¢tig and Mufniq both are the place names.

€3]

| Lo b core 8 G
kJL"-f’/ CJeﬁ—"——L“ |

4 ?j,._&a,.J S 2 A 16_‘,{?’;(;\5

}

1 \-'b " ig a feminine pronoun, refers to " < ‘\1‘_3 t,

Meanwhile O ¢ is a masculine pronoun, refers to "(55_.'-;1;—.\-“ ",

FI™ " oand " e Y are virtually the plural of
n Ldf’....‘-'?-\ 1w
-/ 1"

" (_)q-’_’) " is a violently blowing wind and
m (T " ig a cold violently Blowing wind.

. Hawi, Line 36, Page. 72.

1
2. Qabawah, Linc 36, Page. 300.
3. IfGwi, Line 39, Page.73.

4

. Qapbawah, Linec 39, Pagc. 301.

v wdontdeawain ;o
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Variant Readings: Poem B.

R o=z R O > ® = o=\ =2 2 os d P <
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Variant Readings; Poem B.

. ABp e S| olgel Btud 2o
nep La)aupJJpq 5K
. A5 s SUalt doo) Rfwaa oo
.JKZ Lb.paMS:“Qc}gkjc;A,%f g

Subairah is, ¥ think, a better reading than Dubairah.
3 Lot L (55 B e 2, 10
DAl (Zaagid (g jé;{§¢=ﬁéiiﬂ A
4 “ Lﬁﬁi L{:* <45)t3 CJJE: T) ‘Eiﬁ;fgj
DAna (oS S 2haue Jq f
. L gl il Wb ool
A Symaamdt A o c_AsaLATaa i
‘ | r“) L.&Lg_ln of.ﬂ» lals cos
228 Byt M et e lia

The difference between the two readings is syntactical.

The verb * {:E:43 " agrees with é§r~uehj\ .

1. Hawi, Line 1, Page. 114.
2. Qabawah, Line 1, Page 433,
3. Hawi, Linc 5, Page 115.

4. Qezbawah, Line 5, Page. 434.

5. Hawi, Line 7, Page. 115.
6. Qabawah, Line 7, Page. 435.
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YRR PP PV Y]
%:J‘W‘UJL—AEE*MH

‘\‘hj ll:! ﬂlel 4_3L}fuﬁ kgﬂd‘ ‘p \
1t ijl""\ U is a shady place and " (JN-L;‘ "ois

& shelter. Both are virtually synonymous.
" “t-eg—‘—#—;-qn" is the dock-tailed mules. Meenwhile
. q—*?}”"—:’-hh" is the cut-tailed mules. { Lane: N.E. Vol: 2

Page. 2528}. Both are virtually synonymous.

3 Ldoméﬁtml’d,;u

DAH___., uL--w M W (s

4 LQSQJ\-QJ %:.a:ﬁ_ C\-'\-JJJ 58
.3}31_}3 u\wﬂ\%ﬁ (s

u d—u.“ % ig an arrow and " a‘:'” " ig a tree

for making arrows.

1. I;Igwqi', Line 8, Page. 115.
2. Qabawah, Line 8, Page. 435.
3. Hawi,Line 13, Page. 116,
4, Qabawah, Line 13, Page. 437.




{301)

1 fslﬂ' Le:—uui\(}dua . PPP L] cga,jbl
M%Qﬁb w_g(m
2 W‘d\m(_gl_, ng"La_g ¢ Ada ol

The use of " 2" for B " seems to be a weaker rea-

ding.

s GV N Yo crtay @ oa L
3 s 1&:1& 3 e oty A

" ‘.:A * ( they ) is the third person masculine

plural of the personal pronoun ( _oa }.

"t ]4*(:‘ is a suffix of the second person of the

personal and posgsessive pronoun masculine, plural of " EARCH

1. Hawi, Line 19, Page. 118.
2. Qabawanh, Line 20, Page. 439.

3. Hawi, Line 21, Page. 118.
4. Qabawah, Line 22, Page. 440.
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1 cza); Lopas fér%Jyeéiijlﬁb =
2 &ﬂ;bwr%}&gg\*vﬁ}i
a3 LN P 2 Ay

*

< . &
" Qf-\ v ( to show the teeth) and " a...:r:"‘l !

( td gnash the teeth), both are virtually synonymous.

3 Adels ool e h 5,5 VQJ\_:'T

a 2o s o=l .:..s;\_‘flc.i,,é\,i;,kﬁ
250 Y5 et U ool
The use of " .» " for"Cig" geems Lo be a veaker
: Lodls s o Lige ol Oy
FUUVR| S P\ TR R UY e [,,e
s . . $
""‘"“"Bi} Q_}}«g‘clgﬂ’-i’é.ﬁrﬂ’

is

B el 3 e

Ko n 5ty

. Hawi, Line 22, Page. 118.
. Ravawah, Line 23, Page. 440,
. Hawi, Line 47, Page. 123.
Qabawah, Line 48, Page. 446,
. Hawi, Line 52, Page. 124.

o U W N R

. Qabawah, Line 53, Page. 447.

i,

LT
SR G

Srtd Tyea,
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1 C 31,_—; " js the plural of "36_:-1;_-; " ( Forelocks~

antecedents) .

! FJ&%@WWB_
ARd S A A g pad |

2 Vujwtﬁd}”\‘“’d‘“l““‘}u

AR Az s el

" CLL;yuL—AﬁalLr " is T think a better reading.

1. Hawi, Line 54, Page. 124.
2. Qabawah, Line 55, Page. 448.
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Variant Readings: Poem C.

=" 2 2 >+ =3 e <

o "W @ & = U >
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Q__& M‘W(_»Lw_,l_a

1
e, AT 50 o ’CL‘ Lo
2 _L_-f’_&._ qt——mﬂ C-S‘“ C_AL\-—«.\;_}]J
/U;-\-fb—-‘ L-ﬂJM (_goL->- ¢ Z"‘L l_aj
d C;%Ljfi; " and " L(Lﬁ“”\ " are actually the same.
_/),z_;»;f—in?:f f—%_f‘ Q—J’M
a LgrﬂAAAJLO cLJtﬂah@ (;SLC tlﬂxu;ihlJ\ 5 \
v e
H (&SLhﬁﬁ * ang " Qﬁl*fhp ' are Synonymous.
( Lene: N.E. Vol: 1. Page. 650).
5 ‘ t43i9 r(;)iﬁif-JL:l;L,r\#ﬂua g!Ln
. . ¥
. Lol e Grepll Lybas ols
AT e )i Wi
1. ﬁawz, Line 8, Page. 127.
2. Qabawah, Line 8, Page. 65,
3. Hawi, Line 9, Page. 127.
4. Qabawah, Line 9, Pape. 65.
5. Hawi, Line 15, Page. 128.
6. Qabawah, Line 15, Page. 67.
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Fain is, I think a beblter reading than wain.
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Variant Readings: Poem D,

v
A
It
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: Fyae e crtbcd s o b
b L:éjéése Gas cEas

-

, o B Gedientbigine ol
C-"'._y‘l-‘ L&_\Aﬁ_éy# Ea
’.‘ u‘*"“f_ “ is to be generous ( with tasks ).

Meanwhile " Q-&Mﬂ " ig to reward ( with tasks). Both are

almosl synonymous.

It does mean the rising place of the sun.
5 (}""jﬂ‘ (,_,‘SE),JL. :!E..'..._M..o c.:H
copdyeslldl (Pl 302

o ol c 5L Ao o
oty el s (LA

1. Hawi, Line 3, Pagc. 131.
2. Qabawah, Line 3, Page. 260.
3. Hawi, Line 13, Page. 133.
4. Qabawah, Line 13, Page. 263.

5. I;IEWE, Line 14, Page., 133.
6. Qabawah, Line 14, Page. 263.
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u épLL’_a_NCJ"-’l:-b N and " C‘Jd.A:dl (_;;’(-:—é" are synenymous

( Bountiful giver).
. ct.‘:Kc O‘_\:E: L—wj\ (_';a—‘ C..9 ) & 5

o el ey

" L)'“—"-j " is, T think a better reading than

1" LJ“LU t
R -

1. Hawi, Line 24, Page. 135,

2, Qabawah, Line 24, Page, 26b.
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Variant Readings: Poem E.
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1 s U (;}njié A
(50538 oW et aas s ol

Y‘f'\"“? b 350 ds
c;sipaas)bJ‘_kasuﬂan Asd g oAl {J}

" lﬂh‘ is, I think a better reading than 315 ",

3 .k_ﬁip < L_f’:JhLl—gﬁJJA¢é\ C:t{,:\4§3 ak;ﬂB
M2 L) AN g.s_-*_f .
AS g« N C T | ;e A

o Nl A ubmf_ia“\-@,

" < L“”L5 " iz to detain and ¥ .D\JJ¢J " ois

-

N

to betide ( Lane:N.E. Vol.2. Page. 2189). Both are synonymous.

5 Ci4>u>Jua <;}n*¢u¢ Lf:)L_ \aslk;
CJﬁrJulrézk_ L49§> (;}at‘C ;ﬁkékﬁtj
ah;b:;Juo (,Ta"hd Lg:Jlﬂ \4,Jt:
6 y-«»rscL@yo*cc’_r_u_Lw’i

1. Hawi, Line 2, Page. 137.
2. Qabawah, Line 2, Page, 602.
3. Hawi, Line 4, Page. 137.
4, Qabawah, Line 4, Page. 602.

5. Hawi, Line 7, Page, 138.
&. Qabawsh, Line 7, Page. 503.
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- %

O-G;L\.:—-" and ! WL’" " are almost the same

( The place name).

w Cﬂ-us.s\}gc SV I ENTA Y

___3§5il c;pAubgﬁ\(_,¢Q-JL~JLA—-UL9

" C“;—ZJ'“ it and M C}:é)'“ # { youth) are gerived

from the same root of " (_,_9—2) ",

3 CJkJ&é)c (11A5f‘ c;f&é z*tfléLD
¢ s s Lle (e »‘;:)\ &
. . s N o
{'Eéé&égé ngﬁxs-cjis,s\ejﬂ (oot

A

The difference between the two readings is syntactical.

In the Hawi edition the verb agrees with " G\DJ-” .

1. I:igw_{, Line 11, Page. 138,
2. Qabawah, Line 11, Page. 604,
3. Hawi, Line 12, Page. 139,
4. Qabawah, Line 12, Page. 605.
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: , Y“thsi\ag'(_gcj+é43{_9€L7r‘tJuagj
A;Jéfi let/ Cﬂskﬁfklﬂ $k:
" <j§L9 " and c;;LS " are the same verbal noun,
derived from the verb " é—}—é ".

e Lt &8 ¢85 < 450
sgi_::_..w_u\.am\,m $os

¢ kaf i;ebJJ‘ (s;Lra¢55}Jan ¢sls

2 Lok

o é_&_,\_.u\ L,J_)L(;Lvd* AP
~
The difference between the two readings is syntactical.

In the [fawi edition that it is the active voice and that in the

Qabawah edition is that the passive voice.

1. Hawi, Line 13, Page. 139.
2. Qabawah, Line 13, Page. 605.
3. Hawl, Line 15, Page. 139.
4, Qabawah, Line 15, Page. 605.
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a . $ N
>
-l 02 #
- £
2 \-.LLM.P Ow—'w-u L"J o élei
dq,»:zp C\_a,jl f’_,{,) a{_,\'ﬁ
. “(}\f’p” is, I think a better reading than " Q}“—’ ",
" da«lyup " and " W " { strangle ) are Synonymous.
: o lee sl ) sl
_s .; '
The difference between the two readings is syntactical.
" é-:-:!(-'*:" refers back to She-~camel and ! <=~ L ¥ refers back
to a white oryx.
1. Hawi, Line 16, Page. 140.
2. Qabawah, Line 16, Page. 60G.
3. Hewi, Line 19, Page. 140.
4, Qabawah, Line 19, Page. 806.
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. l_ej"l 2 C_A.»L& Cll—A!l A C_.A-\L‘
(_gp\,@n&\c./\_k,m(ﬁ w_g{

2 l—-b-?, 9; c_,.»o\_b au ) c,..a.:\..!
LA e =2
" @«.’5 " is plural of " QL.' ' .strong wind.

Meanwhile " C.’_)‘\)> " is plural of " @JL- — cloud sending

forth lightning.
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1. Hawi, Line 20, Page. 141.
2. Qabawah, Line 20, Page. 606.
3. Hawi, Line 21, Page, 141.
4, Qabawah, Line 21, Page. 607.
5. Hawi, Line 28, Page. 142.

6. Qabawah, Line 28, Page. 608.
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" C;%MT*W{ " is to pierce and " (fzr“ui" is to

pierce. Both are synonymous.
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The difference between the two readings is syntactical.

-~

In the Hawl edition the verb " LEb**“J " oig FTeminine and Llhe

-

verb " Cﬂ%fkpff" in tide Qabawah edition is masculine,
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1. llawi, Line 30, Page. 143.
2. Qabawah, Line 30, Page. 608.
3. gﬁﬁi, Line 31, Page. 143.

4, Qabawah, Line 31, Page. 608.
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The difference between the two readings is syntactical.

In the Hawl edition the verhb (q§535f) agrees with its subject

( s£\le).
) . “‘d-ﬁc.a\.u—uﬁj"‘é}éﬁ.?
i3 FaaT T i
e N e 8
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The difference bhetwecen the two readings is syntactical.

The verb " Etﬁ_g; " agreeg with " é&ﬁé: # and meanwhile the

verb " Zti)d’ " is a masculine.
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" (;;JZ) " ( rash) and ”C:;ﬁi) " { to hasten), both

4

are Synonymous.

1. Hawi, Line 32, Page. 143.
2. QRabawah, Line 32, Page. 609.
3. Hawi, Line 37, Page. 144.
4. Qabawah, Line 37, Page. 610,




(318)

APPENDIX B.
THE ARABIC TEXTS.

b o H O =2 = 9 "9 o=

Pt ey g R

H o™ > W > B I WM

=0

:"_ ;
%
A
%
%
3
=
.

-
.....
3




APPENDIX POEM A.

(319)




(320)

VL o
—“‘d—cu_.—a..)
P,

U)\ij‘ta-’\c_zu?-

IR
\_;'J.m; .
Gle %o

C.o.»S"
I (5o
C.S‘J_,J
VoM e 3
Lso’
O

!
e b a2
TS

:-13.2:)-

uL‘u_-ﬂF_)

Lc-m Ququl
CA:-—LJ

\JMJLMI LUJ\

C




{321)

w

Azdon Al e skl :
ol e A o e

C“M \

(axo
o ¢ 2 (=5
(.JLJJJ\CMQ“ :,,E)_e.ld_,ti i - ‘

Colis OF ST ged (A
(_',\:..A_;.AJ\L,_: U_j-!...!(a__:_})\—’ " S

g.;‘_,-\_(’od?ﬂ\ Als Sl CuS 10




(322)

(O
&, 5 Zludt e caso
* \J .

y
DV L T a
OM\—DL‘JQ = \_1)—'

\ezram ¢ poedd AW uL,...;.‘ |
15
ubofuachWM

& e sas Al ‘“:5.: PIREE Lt
R AT m e
*% “‘;,I et Ve I ST

.....

fsih




(323)

(_};L,;u\.u:—@gf ..Nu\ u
CJJ‘JJL}\j,PLS)\SC_J' -

Lu-:\frﬁt_m-n Jys e

OLREL W_, e sts

‘*\_)\{f C__»—-ws—»d\ J?_»u..u (}h/’.—?* LS.A.:
Q\.M\_JA-S- ’\—«uj}; Ju\ s\s

l U\_,:.’.‘\A\.J\rLu-‘m oS
OQL_...: L,,_A_J U"é:ﬁ_, 20




(324)

| PREE oA, 58
O L "é_‘j’“““ "L-w.Lé‘. J”:‘;‘\

T o€ oty s Ll

-

- . . K
(;,\&;._’m.a_,z).&—-a&_g\)

O G el s
Qtwjﬁoﬂd\.;_mdl ey

Lo ¢ Gl s L

Sball Gl s s

-

‘ \-\.::;:-P._: Lu..v;, (\_'.'\-:m-.,\ é"‘:\"‘"‘:’
Ol o ldl cle s 25




(325}

\ }b%(g,&giw
O Hilis k:fﬁ ;053\3

LA lag etz A
Gl Skloaxe g)ls

r—gi;\; Mecasedlcs C_,s‘*-;\: FAJ

cr_js\.,o'\‘, 7‘;.A__‘:j’l r:.f_:.» 535

Olodl 3203 (o ¢ pmnlt Iy

Al 0 et et ¥ S
1 s ! ) ‘ -




(326}

Luﬂf\_u»u.c CJ‘Q)'"J—‘-\

L.s‘\slf\_\)\,e_\\(_..uc c_,u?-_):: ..3\

(_.-»P' wacé.)'\\:r\j:)c_‘_;\.f
ubwud: ._JQJ-

Lflee e v e 0 S
L‘)Wd.-\,adstu'}l B (D

car_.lrc___,hd Sl S P Ity
v, St dicﬁ@\;&




(327)

R SN RURTACIE

Qs g 5
el qu\c JL:M M 55,5\,

L
s o Lw—«»)) o g—"‘“,.ﬂu“—u‘ W3 Lesls

- \—'Ej“—l"—-" C-S‘_;JQA—“ c_,aL_g If
25 J‘f) ('4:3-’;)“”"




(328)

APPENDIX POEM B.




(329)

> G s S Lama s

Gl § e Lome Aoy s
a3 ) 3 e ass Ol

QJB*,HL_}M&;\_L- e,_J' _)\p'

M;‘\b s-bx.;;“ L,_.,'_\__,:J & 2 (_“.—-__,.

D RVRTHFPF SELE wi
:JMC:-.;;EQ-C"‘WJJJ




(330}
_,LO:JU'LS\T\.? (Lsd,J\ (__,\)A.._ﬁ

Lemlo b L bilin cund
o3 8 Mo pe! o s

A EAWE TR PP RIS
o %M\uﬁhcf_g@ -

Y A PR
23 (el 5 Jnlyy Crmad

i lrn o ‘—653;?‘{;4_9:;’,—:}-&.3)‘.3&5
e Mu_”‘ I oto




(331)

Sy o).u_\\(,:ﬁf %L.

WH‘ d.,uf(}.-.) 3

“‘*"j_a‘x"c*%\q*ﬂ

w 1M\Q,LM%K Ny




(332)

: 4= C s
%:w.\) Q"J}\f_fa\}f)}l o™

: ...".p f‘qw‘ 5‘}3—-4‘-!D
\.’}"J(CNL 3”“"“"" k

5L cals, LM\

L}‘LLM(_J" di._,u::\\ \(._f\-'»-
J-—-«E@‘:}JJ “*—_—f—*‘:—w}?_‘)

» L_..,L_,—-u.jld_..n.i-»r_a L,l (jj.bl
W‘dcwggl, Jd2 9 r‘..b.,f-‘t_n.&

20




(333)

Los=y3 Ei?( Shss o OJ)_J
?Jd\g:L‘:u.:!-s\ (=2 sl o '

3
e O M) ¢ Cotay ) c-:’}L:

-

. g’n
‘ (oM i) A3nte G
:3_9\ .'.'QJ(O}_,Z}"C.SU‘GJ\(}.M

, SERPIIE N o (S S T,

25




{332)

1, Gl e

PR PRI P
_9-'&:3. é\-’afﬂ %Lu\T’O

. . b d N
s e Y e b
el € AL A, CSmnS s

: ¢s dﬁx“*t—«»—»
-&-ud'l\_.g-’i.s»,i 2 —"3_9

N A Pt




(335)

Jsg o) :..,L,\ )
b i ooy s rc) " 1

- : (_J"u) m (JL«] Q—-:’\-MA:.S “““
busle O LT (aR (ol 4

r)-;A s coals lowmnl sl (57

--

A5 xn a\_s:&n\)_n_d\ e L:‘-" | \

SUOPT VDTV
v el . s }e ' v 2T 35
a5 e 3




(3386)
. ‘*.—u‘zfﬂ g SS S

:' ;L:«,-'{*s-ulc:a\-»d-*’:)—u
sy o pad ALY - -

<t caléln C$55¢ é\\)_.:\.&}u——*“

Y29 Lo gt 1Y (b Leall 5

| ezl el A paals
M\\.’J*\-’f\aqx'wgfk-&) WG &

Coan o) (i Ak s 02

T




(337)

. : ’
(_5.50\_?_:»\44_:"_5_9

Do r_,a_) w{f.) p\cr‘\.a\.p‘

Eﬂ\_bub_p(d\—ué-‘? A o sl

Lo 2l osg s o Y,.Q)—‘Z_T‘u.'_ f’)

252 Qe \;3\ 45
23 ane 15 )9




{338)

e ‘CJ*"‘“
Aaed) TN e s ¢

(Y

)ul-“ u\—-\aoi»\c_".)v \(C__,u.\
2 J : |

- 5
cal.u»\_yUMU\u.&;i 2, vﬁ___
SOEPRENNE S

\)‘“ + -

J

; i::
U oslows
(_;J('L_E)_J-t)

PR




(339)

M
(..)_.)

T€\{ S VA
C‘J)

\s
o, e
OJ.)SI‘O’U
Vs
o2

r&w\aﬁw

B Wiy
U\‘-"'-(J\a
—-—




{340)

APPENDIX POEN C.

A

P




(341)

f Gl Slrel i L‘j

A

55357 E‘L_‘;‘ SPTES AW
Obass oy boc Aiad )0 I

VC\JJ\,Q ¢ A
f_uu-u:,,ll rﬁ‘\{-‘l

A - Ol

qL_a\CJ-M—“ r,)’r_l A
Jﬁ"d{U\"""m o "i.

PR

) :’\“r‘“:";) inu—“%:"-—taf ]
Dy OM S, 3 L;L)w_, |




(342)

s AW G0 e i ]

At

Cad -.‘(_,,.;.z,é\o\_;u_\\n‘al
L_)'\)"..n L,z.“ g_,l_‘ol

(—{)'\-‘" %‘C}‘C‘(_JL.__AA_,BJ
MJW\QSA\:»’CLLQ

3 Mb(ﬂwlll

c[_,)] J)\d L)L,U\a‘\-!:_)._)_y
(_)"JD‘-S‘C__J_’Q\J..) W’t 10




{343)

. LA (s
csodh Iy ¢ gt el L~

. ,‘c\
o,k'; - ‘-) J"
U -
PSS

- : "\
3y oL _F
e 2 :

-----

yare s g JAs
. OL:LC
ALy .'." 2, s kﬁ
e d5_4p5 8 o

% ) CJL,
' é\;ﬁ}\-)s)\‘—r L..l)\_—ia.l._l ; .
) - 5 . . * (u'-'
.A.”?J]-vm“‘—"q-":‘ e

5




(344)

\.;'J;L{c "'_ \L_uﬂ\-‘-“ Shs

fran \Dags o‘ﬁjﬁeﬁf : =8 o

(

. Jbls oy gsag, 1 st I
G 35 e8] (g Gd) -




(348)

’ }_ﬂiﬂﬂcﬁr.\cloi.i,?i‘;
Sl s e ls |

| preriish @l Lot 513
PIESLE INILERS S




(346)

APPENDIX POEM D.




(347)

U R e
iy ”(j\ﬁ.s-La—e‘a-]\(_.'_.f\{ Py CS\’}—*’

$

tﬁ’_y(.:’\(.S‘““)C_.«.\m 3Y e ezt 5
uJ.mUM ‘.erpcc_sw

M‘OH\CJ'\\_(SJAA L,,LO
f-)l_,.x-L-Léng}._\_c c,s.u

GMJLQ\Lw\__‘ \f\m ) el (_;~3~J
ufMU L.W.H\C_..M-.AS- (._SJ-Q\ O\Dl

L:"rr‘b :>.>L,\_,;> < Vil

7
3
3
;
;




(348)

ad}_,,\C.__..us NG ) g

C_,»Ln-\_o_a M\AMKQ@:

M \f\
‘Er“"’. Aas d.ap\.cc}_s"“ 2%
. : S
' N




(349)

L,';\{wi:_; thra M 52 A
e et Voaias f\:':’ "“‘.’ZJ

) e hdl s Ly (e

-

ol Ay Bl

L-fé,-llm%w QL‘-."J

Jeody ¢ < ALAL i

e gpqcsthali U Y3

Lesdeo Latibe ol o Lo




(350)

VS RRPH VSN L Y

S

o yozyae O LAY 2l

Q?)\DJ(QM\.QUL <\,
o | s ey &

k6 &yl LA ey
CT‘L;:‘%J Ars 5° ‘”\‘.’ dda

Al oo ot 3s,
ool b bildias

ot e G e
omd Oloadtem b o 4L s . 20




{351}

cd\_a_.s\ dl_,,n
C.J"'-’
am‘ .
C._.A.\_c-vp
| o s

L».\\udloi
c,.:_;.,\_u-)

(C.SL\.MA_A‘J:Q)\I
,.\_uo'w-

; u\,ﬂt&a_—w\.ﬂ

‘:-‘J‘-*?—‘-’

e clso L;Q (225"
AL\6 ¢ "

No Sl o
P A et

UJ((_SM‘C?AR g
Ce

\o 552 o

C.)’-LJ‘U.D\_«Q .ja——’

C,...—W




(352)




(353)

APPENDIX POEM E.




(354)

“

JCJ“"" Lsr)\ﬁ-u)\.DCCSW\J
()L“&LJ——\AI (SJLQ_J Y rl

. Lo U 3 S5

GJ;;&:/LLLL_Q._% s s gall s

LS G J;w ol o Lo
CikeSalus o @»MJ

a5, sl G e uas
G SeAs,n el ws (sl

«-\ \—L)
karv“ﬁ‘J*“"*—“ )

i
s




(355)

Lebs gs5 Jo it 4,31 455
O—M.AA()}—M _J,)\p.o.n.:—’_j.xﬁ-

= N PRy \>JJ\__L,J,L{
(o= (#l Bl e Ghula

qfr_fj cqw 43 Lpes

~t e )
G Wl ol




(356}

c\_,_vb r-i———w.ﬂ\ <L./“—-'wl\\ L'i}‘&"—‘)
UJJH (_J_,,_;p,jl U.r! **MJ

i +lde (sl (;-\.le (g

Eyﬁ—'l‘é—d&_ﬂ_@j_ﬂ‘m)
5 e

bas c!.,\..c(c.ua f._s" ehs C_S““*"’
UU’W’A—WJ‘ UJQ‘J"")L‘“”

L Cdl) (e 5,50 sl

S

g | ” NP J i :
Qu&s()od‘—t_—w adf"\fﬁ“ ‘SJ; 15

1
|
|
|
|
|
|
}
|
|
1
|
[
i)
|
(|
|
|
A
&
t
|
|
+
|
1
|
|
t
I
|
t
t
|
|
4




{357)

| iomdonae :rq—»n“ b:J‘LuD' 51"_:'
CpaTax® AP oY o\

Lol Lae 22 ol
&p('%ﬂ\\bl‘\-@% (37

* ,..! : 5‘, "'Sr.; Js..n._!cl_,_.,'_t,\g

2 Lo il
s _),‘ AT ‘1)-:_:3‘ 5

Ll coels 20 o cabs
L;)_-;s\:u}g_&\u\r*’cf rhg_;gy 20




(358)

(_‘;:.;\3 J.'- } !E,’
aj\:_r’wo\-'d_o_&u“ ik
| s BAIALGER AN

J.Js—\'?;}‘“::r’ sha- g
Ol“'ﬂ & ) \s | | ‘ :




{359)

_ i (e A g S
Ok gyl W ¥sE s 1o

G, Hoie 8 & O
Gy s e Lo i

Nt Woppp Al g
%&Q\ZJS—!(‘J’" | 5157 30




(360)

l_,,.M_c\ #lo S 5= C»»L\-«-ﬁ U)E
S ) @wa 1o\

L_.Q)—MLOQ_,L@ L«;‘-L-\_.u\ Qk
I3 G2 o i g

L ol o> > 153 ¢ 300 Y
(}))}\\J_AJJ‘UL.DM Wy 35

i
J‘,é
;

: ..':"5’3
;
i

. .,.._
x
“ ‘;
A




{361)

'jJ‘ (_;\JJJ\ ow S c-:f)“\ ‘—‘51,
Gl Ghiatla ole O <o

| \:DLC f%@‘/@j(f_;;\f;\w
G e ol b

A
| FUUNES LSRN S AR SRE AP
SEEAPRRN = 5 2 A e

= ol S

(32 Dy a2, 00, G (&

¢ N . 4 .3

(_‘p:j,)\((M‘U;_‘;r@J'Z \J}‘ 40

Sl




(362)

L}}J%JEJ)’B LR s



Y.

{363)




(364)

Abcarius, J.A., English — Arabic Dictionary, Beirut, 1882.

Abu Deeb, Kamial, Fi al-binyah al- Eqaciyyah 11-21-5hi° al—CAraBi,

Beirut, 1974.

, Towards a structural analysis of pre-Islamic

Poetry, International Journel of Middle East Studies, Cambridge,

1975.

AbT Tammam, Nega'id Jarir wa-al-Akhtal, Beirut, 1922,

al~"Ani, Shami MakKi, Dirasat fi al-Adsb al-Tslaml, Baghdad, 1968. b

Arberry, A.J., The seven odes, London, 1957.

Aristotle, Tiba® al-hayawan, Kuwait, 1977.

alchskarI,_AbE Hilsl, Diwan al-ma ani, Jerusalem, 1952.




(365)

al—Baghdadz, Khazanal al~adab, Bﬁlaq, n.d.,.

Barfield, Owen, Poetic Diction — a study in meaning, London, 1927.

Barllett, The dicticnary of Americanisms, London, 1989.

Beeston, A.F.L., Arabic Literature to the end of the Umayvad

Bevan, A.A., The naqa'id of Jarir and al-l'arazdag, Leiden, 1905.

Blachere, R.S., Arabic - French -~ Hnglish Dictionary, Paris, 1970.

Bodkin, Maud, Archetypal patterns in poetry — psychological studies

of imagination, London,

BonsbaKer, S.4., Aspects of the history of literary rhetorics and

poetism in Arabic Literature, Viator i, 1970.

» Religious prejudice against poetry in early Islam, é

Medievalia et Humanistica, 1876.




(366}

Bravmann, Meir M., The return of the hero: An early Arabic Motif,

Studis Orientalia, Halle, 1968.

Brockelmann, C.tTErfkh al-Adab al—oArabf, Cairo, 1053,

.Cantarino, Vicente, .-Arabic Poetics in the Golden Age, Leiden, 1975.

Casgell’s Encylopacdia of World Literature, London, 1973.

Cheikho, Louis, al-Shu®ara' al-Nasraniyyah, Beirut, 1957.

Craigie,William, A dictionary of American English, Chicago, 1936.

Dayf, Shawgi, al~Fann wa~mazahibuh f£1 al-8Shi o al—cArabI,

Egypt, 19706,

, al-Tatawwur wa-al-tajdid fi al-shi’r al»CUmawGi,

n.p., 1859,




{367)

Diwan Tarafah b. sl-"Abd, Beirut, 1961.

.Doniech; K.S., The Oxford ~ English -~ Arabic Dictionary, Oxford,

1972,

boosten, Jan Van, Sidney - A defence of poetry, Oxford, 1966,

Ad-Dousary, Fadl Ammar Salch al-Ammary, The poetry of Taghlib,

University of Edinburgh, 1984.

E. Calverly, Arabic Religious Literature - ncw approaches in

resegarch, Budapest, 1948.

Elias, A.Elias, The School Dictionary - English - Arabic, Cairo,

n-d.,.

Encyclopedia of Isiam, London, 1913,

Encyclopaedia of Religion and Fthics, kKdinburgh, 1926,




(3683)

Fariq, K.A., Umayyad Poetry ~ its political and social background,

Islamic Culture, Pakisglan, 1955.

Farrer, J.A., Literary forgeries, London, 1907.

- - == | c -+ .
Faruqg CUmar, Tarikh al-Adab al- Arabi, Beirut, n.d..

Fowler, Little, The Shorter Oxford English Dictionary, Oxford, 1973.

Fowler, Roger, 3tyle and structure in literature, Oxford, 1873.

Fulton, A.3., Tiruzshadi's wine list, Bulletin of the School of

Oriental and Afrigan Studies, London, 1948.

G. Browne, Edward, A volume of Oriental Stndies, Cambridge, 1922,

Gibb, H.A.R., Arab Post and Arabic Philologist, Bulletin School

of Oricntal and Afriqan Studies, xii, 1948.




(369)

Goldziher, Ignaz, Some noleg.on the diwans of Arabic Tribes,

Journal Royal Asiatic Society, 1981.

Grafton, Anthony, Forgers and critiez, New Jersey, n.d.

Groom, Nigel, A dictionary of Arabic Topography and Placenames,

Lebanon, 1883.

Gustave, E.Von. Grunebaum, Themes in medieval Arabic Literature,

London, 1981.

al-Hamawi, Yaqut, Mu®jam al-buldan, Beirut, 1956.

Hamori, Andras, On the art of medieval Arabic Literature, New

Jersey, 1972.

y The compogition of Mutanabbi's panegyric to Sayf

Dawla, Leiden, 1982.

, Examples of convention in the poetry ol Abu

Nuwas, Studia Islamica, xxXx, h.p., 1969,




(370)

Harﬁn, cAbd. Salam, Mucjam al— Shawahid al—CArabiyyah, Egypt, 1972.

flawi, Il1liya, al-Akhtal, Beirut, n.d.

, Fann al-$hi°r al-Khamri "ind al-CArab, Beirut, 1970.

, Sharh diwan al-Akhtal al-Taghlibi, Beirut, 1968.

- -

Hinds, Martin, al-Badawi, el-Sa‘id, A dictionary of Egyptian

Arabic, Lebanon, 1936,

Hitti, Philip. K., History ol Lthe Arabs, London, 1986.

Homerin, T. Emil, Echoes of thirsty cwl: Death and after-life in

pre~Islamic Arabic Poetry, Journal of Near Eastern Studies, Chicago,

1985,

Housmain, A.E., The name and nature of poetry, Cambridge, 1933.

Huart, Clemenlt, A history of Arabic Literature, London, 1903.




(a71)

Husayn, CAlwan, Mugadimmat al-Qasidsh =1-CArabiyyah, Cairo, 1970.

lbrEhIm, Muhammad Abu I'adl,, Diwan Imri! al-Qays, kgypt, 1968,

Ibn “Abd Rabbih, Ahmad, al-"iqd al-Farid, Cairo, 1956.

Ibn Durayd, al-Ishtigaq, Cairo, 1958.

Ibn Manzﬁr, Lisan al—CArab, Beirut, 1303h.-

Tbn Mutaz, Tabagat al-shu ara', Cgypt, 1968.

Tbn Qutaybah, al-5hi’r wa-alﬂshucara', Beirut, 1964.

, al-Ma“arif, Egypt, 1960,

Tbn RashIq, al~CUmdah, Cairo, 1963.

Ibn al-Shajjari, Mukhtar shuCara' al-CArab, Egypt, 1975.




(372)

al-Isfahani, Abu al-Faraj, Kitab al-Aghani, Beirut, 1957.

al-Jaburi, Yahy3, Labid b. Rabi ah, Baghdad, 1970.

al-Jahiz, Kitab al-llayawan, Egypt, 1938,

al-Jawharl, al-Sihah, Cairo, 1950. -

= b

Jonathan, Culler, Structuralist poetics -~ structuralism -

= linguistics and the study of literature, London, 1975.

Jones, Alan, Early Arabic Poetry, Reading, 1992.

al-Jumahi, Muhammad b, Salam, Tabagat fuhUl al-shu ara', Eeypt,

al-Jurjani, CAbd. Qahir, Asrar al-balaghah, Istanbul, 1954.




(373)

Jusoh, Tengku CGhani, A critical examination of five poems by

Imru al-Qays, Kuala Lumpur, 1890.

, Dirasat em sIinniyyah al-Buhturi, Kuala

Lumpur, 1990.

, Istilah kesusasteraan Arab, Kuala Lumpur, 1991.

Kahallah, SUnar Rida, MuCjam gqaba'Il al-"Arab, Damascus, 1949,

al-Kamall, Shafiq, al-Shi‘r Cind al-Badawi, Baghdad, 1964.

Karmi, lassan SaCId, al-Manar an English - Arabic Dictionary,

Beirut, 1970.

Kenny, Anthony, God and two peets — [ugh Clough and Gerard

Manley, Hopkins London, 1988.

Khayyam,CUmar, The rubaciyyat of CUmar- Khayyam, London, 1981.




(374}

Kilpatrick, I, Context and enhancement of the meaning of ahbar

in the kitab al-Aghani, Arabica, November, lLeiden, 1991.

Kinany, A.K.H., The development of ghazal in Arabic Literature -

Pre~lalamic and Early Islamic Periods, Syria, 1950.

Kister, M.J., Some notes on the compilation of Mucallaqat, Studia

Oriental, Veol. xiiv, Universita Di Roma, 1969.

Lane, Edward William, An Arabic English Lexicon, New edition,

Cambridge, 1984,

Latham, J.Derek, Arabic¢ Literature - a guide to Bastern Literature,

Loudon, 1971.

Lefere - re, Andre, Translating poetry - scven strategies and

blueprinbs, Amsterdam, 1976.

Lendrem, Dennis, Timher wolf howling playback studies: Discrimina—

tion of pup from adult howls, Animal Behaviour, London, 1988,




(375)

Lusis, Andy, Astronomy and astronautics, Iondon, 1986.

Lyall, J., Some aspects of ancient Arabic Poetry, Proceeding, London,

1818,

» The pictorial aspects of ancient Arabic Poetry, Journal

of the Royal Asiatic Society, London, 1912.

, Translation of ancient Arabic Poetry, London, 1912.

Daiches, David, The place of meaning in poetry, London, 1935.

MacDonald , M, QOrally transmitted poelry in pre-Islamic Arabia

and other pre - literate societies, Journal of Arabic Literabturec,

Vol., 8, Leiden, 1978.

Mattock, John, Repetition in the poetry of Imru al-Qays, Glasgow

University, 1974.




(376)

, Studies in Arabic Literature, Leiden, 1982,

s The metsphysical cUmar, Journal of Arabic Lite-

rature, Part 1, Leiden, 198%2.

, A Ba'iyyah of Ahtal in praise of al-Walid b. Abd.

Malfk, Studien Arabischen Dichtbtung, Beirut, 1994,

, The medical muse, Actas xvi Congresgo De La U.E ALL.,

Udiversidad De Salamanca, Spain, 1893.

Meisami, J.S., The use of Qasida - Yhematic and Structural patterns

in a poem of Bashshar, Journal of Arabic Literature, xvi, Leiden,

1985.
al-Mimnani, CAbd. “Aziz, ai-¥adil, Cairo, 1956.

Montgomery, James, A recongideration of some Jahili Poetic Paradigms,

Phd. Thesis, University of Glasgow, 1990.

, Convention and invention - Abu Firas! Toeetic

Corregpondence with Abu Zuhgyr, Occasional papers of the School

of Abbasid Studies, University of S5%. Andrews, 1888.




(377}

, and Matllock, John, The metaphysical CUmar,

Journal of Arabic Literaturc, Part 1, Leiden, 1989,

Morgoliouth, D.3., The origins of Arabic Poetry, Journal of the

Royal Asiatic Society, 1925.

‘orton, A.Q., Literary dctection, n.p., 1973,

Muhammad, “Abdul Fattah, al-Tamthil wa~al-muhadarah, Cairo, 1969.

Muhammad Shakir, Anmad, Lubab al-adab, Cairo, 1935.

, al-Mufaddaliyat. Epypt, 1964,

Nalino, Carlo, Tarikh al-Adab.al- Arabiyyah, Egypt, 1970.

Namir, Hana, al—-Akhtal, Beirut, n.d.

Nicholson, R.A., Translation of Eastern Poetry and Prose,

Cambridge, 1922.




{378)

Park;.R, Essay in. the practical criticism ol Arabic Poetry, Journal

of Arabic Literature, Vol. 1, Leiden, 1970.

Preminger, Alex, Encyclopaedia of poetry and poetics, New Jersey,

1965.

Qabawah, Fakhruddin, Shi‘r al-Akhtal, Beirut, 1979.

al»QurashE, Abu Zayd Muhammad, Jamharah ashcar alwcﬁrab, Beirut,

1863.

al-Ra'Uf, CAbd., Bidayah al-B8hi‘r al-“Arabi, Cairo, 1976.

Reed, Jeremy, Madness the price of poetry, London, 1989.

al-Rifa i, Ahmadé Farid, CAsr al-Ma'mun, Cairo, 1928.

Robson, J., The meaning of the title of al—mucallaqat, The Journal

of the Royal Asiatic Society, London, 1938.




{379)

Room, Adrian, Dictionary of Astronomical Names, London and New

York, 1988.

Rosenthal, Franz, Four essays on arts and literature in Islam,

Leiden, 1971.

Salihani, Antun, Naga'id Jarir wa-al-Akhial, Beirut, 189L.

, 5ni’r al-Akhtal, Beirut, 1891.

al-Shaka“ah, Mustafa, Rihlah al-shi'r min al-Umawiyyah ila

al- CAbbasiyyah, Beirut, 1971.

al—Shaanpf, Ahmad, aleuCallaqat al-— cAshr, Egypt, 1353h.

al-Shayyib, Ahmad, Tarikh al-Shi'ri al-Siyasiyyl, Beypt, 1947.

Soule{ Richard, A dictionary of Bnglish Synonyms, London, 1989.

Sperl, Stefan, Islamic Kingship and Arabic Panegyric Poetry,

Journal of Arabic Literature, Leiden, 1977.




{380)

» Mannerism in Arabic Poetry, Cambridge, 1989.

8.8cotl, Wilbur, Tive approaches of literary criticism, New

York, 1962,

Stetkevytch, J., Name and epithet: The philology and. semitics of

animal nomenclature in early Arabic Poetry, Journal of Near

Eastern Studies, 1888,

Todorov, Tzvelan, Structuralism and literature - approaches ‘o

poetics, New York — Londan, 1973.

Trimingham, J.S., Christianity among the Arabs in pre-Islamic Times,

London, 1979.

Tuedy, Charles Greville, Classical Arabic Poetry - 162 poems from

Imru al-Kais to MaCarri, London, 1985.

Ulmann, Manfred, Worterbuch der klassizchen sprache, Otto Harrosso—

witz, Wiesbaden, 1983,




(381)

Wahba, Magdi and al-Muhanddis Kamil, A dictionary of Arabic

l.iterary and Linguistic Terms, Lebanon, 1979.

Watt, W.Montogomery, Muhammad al Mecca, Karachi ~ Oxford, 1953.

Wehr, Hans, A dictionary of Modern Written Arabic, New York, 1976.

Wortabet, John, English — Arabic end Arabic -~ Bnglish Dictionary,

New York, 1984,

W.P.Ker, Essays on Medieval Literature, Lcndon, 1905.

al-Zarrakli, Khayruddin, al- 'ASlam, Cairo, 1954.

al-Zawzani, Sharh al-mu‘allagat al-sab®, Beirut, 1984.




