VL

Universit
s of Glasgowy

https://theses.gla.ac.uk/

Theses Digitisation:

https://www.gla.ac.uk/myglasgow/research/enlighten/theses/digitisation/

This is a digitised version of the original print thesis.

Copyright and moral rights for this work are retained by the author

A copy can be downloaded for personal non-commercial research or study,
without prior permission or charge

This work cannot be reproduced or quoted extensively from without first
obtaining permission in writing from the author

The content must not be changed in any way or sold commercially in any
format or medium without the formal permission of the author

When referring to this work, full bibliographic details including the author,
title, awarding institution and date of the thesis must be given

Enlighten: Theses
https://theses.qgla.ac.uk/
research-enlighten@glasgow.ac.uk



http://www.gla.ac.uk/myglasgow/research/enlighten/theses/digitisation/
http://www.gla.ac.uk/myglasgow/research/enlighten/theses/digitisation/
http://www.gla.ac.uk/myglasgow/research/enlighten/theses/digitisation/
https://theses.gla.ac.uk/
mailto:research-enlighten@glasgow.ac.uk

Studies in the Contextualisation of Mid-Sixteenth-Century Scottish Verse
Theo van Heijnsbergen

Thesis submitted in fulfilment of the requirements for the degree of Doctor of Philosophy
Department of Scottish Literature
School of English and Scottish Language and Literature
Faculty of Arts
University of Glasgow

March 2010



ProQuest Number: 10753938

All rights reserved

INFORMATION TO ALL USERS
The quality of this reproduction isdependent upon the quality of the copy submitted.

In the unlikely event that the author did not send a complete manuscript
and there are missing pages, these will be noted. Also, if material had to be removed,
a note will indicate the deletion.

uest

ProQuest 10753938

Published by ProQuest LLC(2018). Copyright of the Dissertation is held by the Author.

All rights reserved.
This work is protected against unauthorized copying under Title 17, United States Code
Microform Edition © ProQuest LLC.

ProQuest LLC.

789 East Eisenhower Parkway
P.O. Box 1346

Ann Arbor, M 48106- 1346



GLASGOW

UNIVERSITY
UJBRARY;



Voor Marie-Louise en Laura

De volgende is voor jou, kleine man



Abstract

Studying Scottish culture generally poses agreeable challenges. For the student of
Scottish Renaissance literature, a case in kind is ‘the liminal position of Scotland’s “early
modern moment”, overshadowed by the centralized and long-established canonization of
the English Elizabethan Renaissance’.' However, such a challenge can be turned into an
opportunity to emerge from under that shadow: ‘precisely because in small, minority,
emergent cultures ... identity can never be taken as given, these are privileged sites for
the study of ... the formation of identity’ and for the unsettling of dominant orthodoxies.

Following that cue, the present thesis analyses the formation of Scottish cultural
identity and interrogates ‘dominant orthodoxies’ of cultural-historical inquiry, both
English and Scottish, in the area of mid-sixteenth-century Scottish literature, in particular
in that most defining of contemporary genres, the short lyric. It will do so not by looking
at the texts themselves (other than incidentally or indirectly), or through one or more
particular literary-theoretical approaches, but rather by applying a more traditional model
of cultural historiography in areas where the history of ideas and book history overlap,
and in a manner that accommodates Quentin Skinner’s advice that ‘we should study not
the meaning of the words, but their use’.> The thesis does so by mapping the most likely
audience (or: ‘users’) of the most important Scottish literary manuscript of the period in
hand, the Bannatyne MS (compiled 1565-1568), complementing that by subsequently
contextualising the life events of its most prominent lyricist alive at the time, Alexander
Scott. The inclusion of biographical detail in both these components is not part of a psycho-
analytical or Romantic ‘life into text’ model but rather tries to piece together what kind of
sensibilities or (inter)national cultural influences Scott’s connections suggest, and what the
identity and cultural profile of his audience(s) may tell us of the poetics he was writing
within or towards.

The value of this approach lies in its aggregative synthesis, distinguishing literary
and cultural-historical patterns in otherwise isolated studies of instances of literature,
patterns that in their turn should inform future criticism of individual texts. The end result is
a narrated database that is more than the sum of its parts, a matrix of cultural-historical

reference that should function as a tool for future scholarship, including more exclusively



textual studies of contemporary literature.

To provide this matrix, the thesis in Chapter 1 sets out the nature of the problem,
and the research question to be answered. In Chapter 2, a prosopographical study of the
apparent mid-sixteenth-century network of readers of the Bannatyne MS will bring into
focus cultural intermediaries (individuals, families, and printers, as well as institutions
such as the Chapel Royal, church and court) that triggered, channeled, ‘consumed’ or
otherwise engaged with cultural expression in contemporary lowland Scotland. This
chapter will assess the ways in which literary writing, in manuscript and print, circulated
amongst these specific cultural agents, as well as the role that the latter played in shaping
what was thought to be ‘literary’. Such historicised contextualisation of the texts
involved, of their circulation, their contemporary juxtaposition with other texts, and their
readership, should actively inform our analysis of individual texts. Moreover, that such
cultural prosopography is based on the most likely audience of a manuscript miscellany is
particularly relevant for the study of the contemporary Scottish lyric, since the latter is
preserved to an overwhelming degree in such manuscript miscellanies, as distinct from
one-author manuscripts or prints.

Chapter 3 uses this enhanced awareness of the world of letters in contemporary
Scotland and, in particular, Edinburgh, to inform an approach of its major lyricist that
studies not what he writes, but — by analysing his life events and career as well as how
these correlate to his most likely readership as outlined in Chapter 2 — why and how he
writes, and how he, arguably, expected his work to be read. The two components of the
body of the thesis (Chapters 2 and 3) are thus complementary and, in many ways,
mutually reinforcing. Though they are essentially descriptive surveys, both chapters,
particularly through their integrative, complementary presentation, therefore have
analytical value. Moreover, the new biographical details presented in this section should
replace, and expose as critically unhelpful, previously dominant binary models of inquiry
that informed earlier analyses and biographical representations of Scott and his work
(such as Catholic v. Protestant, court v. burgh, amatory v. satirical). The latter have
adversely affected nuanced critical analysis of his texts and of the nature of contemporary
writing and authorship more generally.

When studying this transitional phase of late medieval and humanist or early
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Renaissance poetics, prosopography and individual biography are therefore most
effectively used in combination rather than contradiction. Turning their apparent
opposition into mutually reinforcing cultural ‘truths’ thus opens up views of
contemporary Scottish literature as a significantly more vibrant and culturally self-
sufficient entity than had hitherto been evidenced along more traditional lines of inquiry
that pursued ‘great authors’, ‘grand narratives’ or Romantic notions of ‘originality’. It is
in contribution towards such a revision of contemporary cultural history that the present
thesis offers Studies in the Contextualisation of Mid-Sixteenth-Century Scottish

Verse.
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Chapter 1. Introduction

1.1 Research contexts and questions

From a cultural-historical point of view, studies of transitional eras potentially have great
critical value because they expose patterns rather than situations. Their inevitable encounter
with contradictions, flux and aporiai leads to an immediate confrontation with the
complexity of cultural processes, disallowing any retreat into hermetically sealed-off areas
of imagined stability. It is therefore in such pivotal transitional periods that one is most
likely to catch residual, dominant or emergent cultural paradigms in the process of defining
or revealing themselves.

One expects, therefore, much literary-critical energy to have been directed towards
the analysis of cultural developments in the era in which, as established periodisation
would have it, ‘medieval’ sensibilities were finally overcome or absorbed by ‘Renaissance’
ones. However, literary-critical investigations into Scottish writing of this period (i.e. the
mid-sixteenth century, roughly equivalent to the reign of Mary Queen of Scots, 1542-1567)
that seek to articulate with the history of ideas and with cultural-historical scholarship on a
wider scale have been few and far between, especially because the paradigms involved
(Scottish, English, and European literary as well as critical tradittons; medieval and
modern; Renaissance and Reformation; Catholic and Protestant; Lutheran and Calvinist;
court and non-court; narrative and lyrical; drab and golden lyric; sacred and secular

discourse; pre- and post-Union critical reception) can only be meaningfully analysed if one



is willing to address them all, preferably simultaneously.® Instead, often only isolated and
therefore epistemologically less fragmented areas of research have been addressed,
particularly those which involve only mono-disciplinary research or which can be draped
around simplified representations of historical developments, such as the Punch-and-Judy
representations of Knox versus Mary, or Catholics versus Protestants.? This has led to a
‘yawningly wide ... gulf between literary and historical studies’ of this period, since ‘very
few’ of the former ‘pay more than lip service to the integrative approach to historical and
literary studies’. Consequently, studies of authors and texts are limited to ‘simpl[e] essays
in literary criticism’, reaching conclusions that ‘are meaningless in terms of the
development of Scottish culture’ in a wider perspective and ‘inhibit extended discussion of
the ideas and beliefs — the value systems — which defined the cultural horizons of medieval
and Renaissance Scots’.> In addition, Scottish historians have themselves acknowledged
that ‘the gap between medievalists and early modernists amongst Scottish historians is
particularly noticeable’, producing its own brand of mythistoire, of creating a usable past in
which contingent historical moments such as ‘the Reformation’ or ‘the Renaissance’ are
represented as ‘inevitable and pre-ordained’.*

Such historical falsification has been complemented by not dissimilar problems in
the area of more purely literary inquiry. Literary critics have traditionally found it difficult
to evaluate Scottish literary achievement other than in such ‘simpl[e] essays in literary
criticism’ and away from binary or otherwise simplified representations of Scottish history,
mainly because there were no shared metacritical reference points (particularly, ones that
had been developed after, or in tandem with, a deliberate questioning of the assumptions

lying behind their selection)’ from the vantage point of which sixteenth-century Scottish



cultural figures, events and texts could be assessed in a manner that actively integrated this
period’s literary dynamics into its own cultural practice. Instead, literary analyses of this
material — be these, for example, Romantic, Freudian, or New Critical — have for a long
time tried to impose closure on the writing of this period from their own cultural or
ideological vantage points. However, trying to erase indeterminacy in the primary material
according to any subsequent set of values runs counter to the poetics of the literary tradition
in which contemporary Scottish writers composed at least some of their verse, one which
seems to be characterised rather by a rhetorical poetics or at least by deferral of any such
totalising interpretation. Recent literary-critical and theoretical currents of thought (see
below) have argued the inefficacy of such monolithic critical models more generally, and
have emphasised how, instead, accepting or even foregrounding, rather than trying to erase,
the indeterminacy and contingency of much contemporary primary material is more likely
to lead to a better understanding of early-modern texts, of the stimuli which lie behind
them, and of the conditions in which these texts operated — and thus of their meaning —
because all these were themselves also largely indeterminate and contingent.

Scottish literature of the mid-sixteenth century, however, has for a long time been
relatively defenceless against critical narratives that make the Elizabethan Renaissance the
norm for the whole of British sixteenth-century cultural experience. This critical construct
aligned contemporary Scottish literature to Anglo-centred cultural narratives and their
attendant emphases and periodisations, treating it as a ‘Prenaissance’ of modern (English)
cultural expression rather than as an evolution of medieval into ‘Renaissance’ with a
dynamics of its own, in spite of the fact that the Scottish material demonstrably absorbed

very different cultural and socio-political processes. For example — generalising for the



sake of overall clarity — the Elizabethan literature that has traditionally received most
critical attention was more top-down, court-inspired and Italianate in origin, where Scottish
contemporary writing, comparatively speaking, is crucially different in its emphases. It
reflects more popular and religious influences, and, in terms of foreign influence, imitates
French rather than Italian models (or, to nuance this observation, when it does imitate
[talian models, it often does so through French intermediaries). This brings very different
moral and aesthetic preferences into play. But instead of being studied from within their
own (i.e. endogenous) context — that of a post-medieval culture with structural humanist
influences, operating within a cultural continuum of courtly, urban, popular, clerical and
lairdly discourses — Scottish texts and authors of the period have often, more by default
than deliberation, been made to fall in line with exo-normative cultural narratives that more
readily correspond to modern sensibilities of poetry, largely derived from an Anglo-centred
critical tradition.®

This has meant that the framework of reference for the study of contemporary
Scottish poetry was for a long time made up of the rather static polarities of sophisticated
medieval otherness on the one hand and an intuited ‘Renaissance’ modernity on the other.
While these may indeed reflect relevant, if virtual, abstractions, they are still frequently
used as if they are absolute, mutually exclusive, self-evident, and without competition. This
will remain the case until more scholarly effort is coordinated, across various disciplines
and obstructive periodisations, with a view to articulating the era’s own transitional poetics,
investigating its formative ideas and normative values in order to re-create a historicised
framework of cultural reference. The current thesis is an attempt to contribute towards such

interdisciplinary synthesis. Unless and until such cultural-historical reference points are



negotiated at a synthetic level, Scottish writing of this period will continue to exist in a
potentially isolated and exposed position, as if it had established no contemporary identity
or audience of its own, and as if its individual authors, if they did not fall in with a foreign
cultural tradition, wrote in a literary as well as cultural vacuum. At the same time, while
trying to return these texts to their original, Scottish contexts, this thesis also tries to steer
clear of (selecting evidence with a view to) superimposing ideas of a mythical
‘Scottishness’ or indeed any other critical myths on the material.

The problem of having to overcome the ideologies of past canon-formation and
their attendant periodisations is not unique to Scottish texts, of course. The ‘Editorial’ in
the Winter 2001 newsletter of the English Subject Centre, the key British government-
funded resource for the study of English in higher education, records how ‘periodisation
in literary history has kept a tenacious hold on English Studies, affecting academic
appointments, the curriculum and the student experience’. The article on which this
statement is based notes how, even at the time of writing, ‘the text is presumed to operate
according to the (unspoken) rules of period contexts, rather than being allowed to
establish its own contexts’.” In all these different areas of cultural and literary analysis,
sixteenth-century Scottish poems, too, still have to overcome their own past reception, not
only in ;disciplinary’ and ‘periodisation’ matters but also in terms of rival national cultural
critiques, before they can speak to twenty-first century readers in what is likely to
approximate their original voice most closely. As long as it is not able to do so on its own
terms, Scottish writing of this period will continue to be predominantly interpreted
according to whatever version of literary criticism is in vogue at any particular time.

The research question of the present study, therefore, is to explore in what ways we



can re-connect these poems to the stimuli that gave rise to them in order to get a clearer
view of the cultural landscape in which contemporary authors moved and of how this may
have influenced their actual writing. In other words, the evidence presented below should
affect the parameters for the literary interpretation of contemporary writing, for example by
connecting post-Reformation writing more firmly and meaningfully with pre-Reformation
Scotland again, or by identifying contemporary cultural intermediaries and social networks
that have been relatively neglected in previous literary scholarship in this field.

The above summary of the nature of the problem has thus helped to formulate the

research question. This in turn informs the methodology and the structure of the thesis.

1.2 Methodology and structure of the thesis

Setting out to study mid-sixteenth-century Scottish lyric, it gradually became clear that
the existing critical templates for the analysis of this body of texts were unsatisfactory, or
at best imperfect. As suggested above, the predominant modes of analysis up to the
1980s, with their essentialist and ‘New Critical’ emphases in tandem with Anglo-centred
cultural reference points, and the concomitant readings of the texts involved, on the
whole had yielded interpretations of contemporary Scottish texts that did not seem to
articulate a literary practice that connected the material with its own origins and poetics.®
The cultural emphases within contemporary Scottish literary practice differ, not
irreconcilably but meaningfully, from those implied by the kinds of modern critical

readings usually offered of this material, the latter often based on fundamentally (post-



)Renaissance as well as exonormative ideas on what literature — and particularly the lyric
—is and on how historical data should function within such analyses. The latter readings
have their place within literary scholarship but have in the past monopolised such
scholarship to an unhelpful and indeed distorting extent. Their separation of the words on
the page from the cultural-historical contexts in which they were uttered, in combination
with a Romantic rather than humanist-Renaissance view of what an author is, often
sustained a critical ‘myth-understanding’ of early modern writing, the literary equivalent
of the above-mentioned mythistoire.

If we try to remedy this by relying solely on readings of the literary texts
themselves, we might remain locked into the self-same literary-critical prejudices that
have caused sixteenth-century Scottish lyric to be considered an outdated cultural
anomaly, such as readings that interpret contemporary lyric as exclusively court-focused
and with any introspective features as self-evidently triggered by self-referential impulse.
Instead, the present thesis therefore seeks to return this body of writing to its cultural-
historical context. It allows us to observe how mid-sixteenth-century Scottish lyric,
compared to its English equivalent, circulated in a significantly more porous court
culture, retaining a late-medieval emphasis on, and engagement with, cultural
intermediaries such as the church, universities, the ‘middling classes’ and lairds rather
than, in a more exclusive sense, the aristocracy. In this cultural context, what is likely to
have informed lyrical verse is a continued focus on the rhetorical construction of putative
selves rather than the development of idiosyncratic autocitation, i.e. the use of a self-
referential lyrical persona. In other words, what the contextualization of mid-sixteenth-

century Scottish lyrics in the thesis hopes to show is that the intellectual quality of the



most likely readership of these lyrics, i.e. of the context in which they circulated, was
such that readers would have been able to interpret the lyrical ‘I’ as not primarily a self-
expressive voice but (also, or even: rather) a rhetorical, playful one. That is to say, these
readers would have been interested in Aow that lyrical voice had come into being (i.e. in
its art and its cultural politics, in how it had been constructed) rather than, primarily, in
what it said. Taking this into account should radically alter the nature of our analysis of
contemporary Scottish lyric, away from more exclusively essentialist, (post-)Romantic or
psychological readings.’

What the present thesis attempts, in other words, is a nuanced historicisation of
the contexts of sixteenth-century Scottish lyric that explores what this body of verse was
trying to achieve in its own contemporary setting rather than what it might mean to
modern readers in their cultural context. The need for such contextualisation of literature
within interdependent British cultural perspectives has recently been noted by John

Kerrigan:

It may be that the historicizing tendency in literary scholarship has started to
become restrictive, but it has opened up issues that cannot be probed in othef
ways and equipped us more fully to make judgements about the value of texts ...
The aim is to add to our understanding of [texts] by recovering the circumstances

of their composition and reception.*°

At the same time, while using ideas originating in the ‘New Historicist’ reaction against

both essentialist and ‘New Critical’ readings, the present thesis does modify those aspects



of “New Historicism’ that rely rather heavily on the practice of extrapolating larger
cultural-historical analyses from ‘single-event’ data or that ban the literary text to the
margins of literary-historical inquiry. Instead, it accumulates rather than isolates
individual historical details in an attempt to piece together wider cultural histories, more
in the manner of traditional historiography.

This projected historicisation involves two complementary components, both
aimed at providing a cultural-historical context for literary texts that is based on a critical
assessment of contemporary data rather than on a back-projection of subsequent critical
narratives. The first component maps the circulation and reception of literary texts in
mid-sixteenth-century Scotland, their most likely contemporary readership, and the
manner in which such reception and readership might best be explained in ways
prompted by these texts’ own cultural practice and material presence.'* It does so through
a study of the most demonstrable audience for the texts compiled in the Bannatyne
Manuscript (1565-1568), by far the most significant textual witness of literary — and in
particular lyrical — writing of the period in Scotland.

The second component is a cultural biography of one poet, Alexander Scott
(c.15207-1582/3), that intends to analyse this poet’s interaction with the wider cultural
contexts that his life events suggest. Scott is, by critical consensus, the foremost Scottish
lyricist of the mid-sixteenth century, dominating — particularly in terms of poets still living
— the section of ‘ballatis of lufe’ in the Bannatyne MS. All his extant work is compiled in
the Bannatyne MS, with other textual witnesses merely yielding variations on, or, at best,
minor additions to, their Bannatyne MS versions. Therefore, in the case of Scott’s lyrics

one of the ways in which we can indeed ‘re-connect these poems to the stimuli that gave



rise to them’ is to link his work to the cultural role played by the Bannatyne MS.*? The
present thesis therefore seeks to suggest new, alternative or complementary ways of
reading the work of this era’s major poet by bringing together an investigation of the
cultural role and most likely readership of the manuscript in which all his work appears
(Chapter 2) with an analysis of the interface — if any — between the poet’s life events and
his cultural contexts (Chapter 3). This is done not in order to let that cultural-historical
and biographical knowledge articulate the meaning of his poems, i.e. what he wrote, but
to let these events and this readership suggest why and how he wrote, and how he
expected his work to be read. The two components of the body of the thesis (Chapters 2
and 3) are thus complementary and, in many ways, mutually reinforcing.

A considerable number of individual details mentioned in the thesis were already
known, but seeing them here placed in potentially revealing juxtapositions and threaded
into interconnected causal relationships reveals patterns where before there were isolated
facts. Through this synthesising prism we have a better view of details as well as of
wholes, and thus of a coherent and dynamic, evolving culture, uncovering an
interconnectedness that otherwise might remain invisible except in disciplinary
specialists’ heads or, in impressionistic ways, in their footnotes. The templates that may
arise from this exercise should indeed enable a more ‘integrative approach to historical
and literary studies’ as well as facilitating more comprehensively historicised studies of
single texts and authors.

The thesis does not pretend to represent a cultural study of the (background to the)
whole of mid-sixteenth-century Scottish literature, but provides a study of one particular

aspect of it, contextualising the Bannatyne MS and its major contemporary lyricist. This
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means it prepares for, but does not perform, a closer literary analysis of that one poet in
particular. It of necessity limits itself to the above-mentioned two components of
historicisation because they, not having been attempted in such a historicising manner
before, require careful scrutiny of detailed documentary evidence — a limitation that
implicitly acknowledges the scale of the challenge ahead, as discussed above.** Although
the thesis will also incidentally reference examples of how its historicisation impacts
upon the actual close reading of mid-sixteenth-century Scottish writing, and refers to
scholarship that has done so elsewhere, it will not critique that body of verse itself in any
comprehensive manner. That will have to be postponed until a future programme of
research, which should include my own edition of the poems of Alexander Scott
(forthcoming). Such future research will involve the development of interpretations of the
relevant texts within, and based upon, the historicised understanding of the cultural

context provided, it is hoped, at least in part by the present thesis.
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Notes to ‘Introduction’

1.Many recent edited collections, chapters in books and articles have of course begun to make inroads into
this area of neglect, as the endnotes and bibliography of the present thesis make clear. In terms of
literary-critical monographs, only Shire (1969) and Dunnigan (2002) could be listed here, even though
they, too, gravitate towards the later, so-called ‘Castalian’ period, i.e the court of the adult James VI.
What is still looked for is a full-scale study of the mid-sixteenth century that has the literary-textual detail
as well as the cultural-historical width of a book such as Lyall (2005).

2.Daiches (1956: 137-8) calls this a ‘two-term dialectic’, a tendency in Scottish as well as English literary
historiographers to ‘slip into a simple-minded teleological kind of interpretation’. It produces inflexible
patterns of interpretation that blind rather than illuminate.

3.Mason 1990: 101. A recent juxtaposition of both research methods is provided by two essays in a
collection of papers on Literature and the Scottish Reformation (Gribben and Mullan [2009]). The essay
by Deirdre Serjeantson historicises its subject matter, leading to a nuanced and detailed argument, but the
chapter on Montgomery’s anti-Calvinism by Mark Sweetnam makes its case by largely ignoring the
available contextualisation, particularly Lyall (2005), the one key monograph on Montgomery. Whilst
pertinent, it is thus in danger of indeed becoming ‘simply ... literary criticism’.

4.Lynch 1994: 48; Mason 1998b: 166, 181.
5.0n the slow development of Scottish metacritical discourse and its application, see Craig (2007a).

6.‘exonormative’: determined by parameters derived from another culture. For a brief discussion of the
importance for Scottish cultural criticism to move from an exonormative to an endonormative critical
discourse, see van Heijnsbergen and Royan (2002b), notably p. xxv.

7.Ringrose (2001); Matthews 2001: 9.

8.‘poetics’: the interdependent creative principles that determine the cultural practice of an individual poet
or of an entire interpretive community; the distinctive features of a body of poetry or literature at a given
time, its forms, genres and modes of composition; the aesthetic sensibilities that both shape and are
shaped by these features and principles.

9.Initial steps towards such a re-orientation of our reading practices of mid-sixteenth-century Scottish
writing in particular are taken, for example, in Lyall (1995) and, in parts, van Heijnsbergen (2005b).

10.Kerrigan 2008: p. viii.

11.1t should be noted that the thesis predominantly looks at literature and culture in Edinburgh, but on
many occasions does branch out geographically into other parts of Scotland; its conclusions are thus not
limited to the capital.

12.In all this, it should of course be remembered that textual witnesses that have not survived might have
led to different conclusions, and that Scott’s textual corpus is in itself already a selection made by
contemporary readers; we have no ‘Complete Works’ of any poets from this period (on the role of the
Bannatyne MS in the creation of a cultural repertory, and on how important manuscript miscellanies are
in defining — inevitably in partly retrospective ways — a Scottish literary canon, see in particular Bawcutt
(2005), MacDonald (2003) and MacDonald 2005b: 246-8). This state of affairs, however regrettable,
should not stop the development of informed cultural hypothesis or critical argument.

13.The present thesis will therefore not be able to avoid what Kerrigan (2008: p. viii) calls the historian’s
‘deep litter’ approach of amassing footnotes.
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Chapter 2: The Bannatyne Manuscript in its Cultural-Prosopographical

Context

2.1 Introduction

The significance of prosopography or *collective biography’ — a collection of data concerning
a set of people who are grouped together on account of some common denominator — lies
particularly in its collective element. It reveals patterns which would be lost in more
traditional forms of biography that focus on one historical figure, and yields a dynamic model
with a wider and more organic range. In Scottish history, the need has recently been voiced
for many studies of this kind — network histories, histories of families, minor clergy and
lesser gentry as well as urban histories — while stating that further publication of more
conventional biographies of Mary Queen of Scots or Robert Burns as well as narratives of the
’45 ‘ought to be banned by statute under heavy penalties’.’

Moreover, it might be claimed that such prosopographical research potentially
neutralises fossilised methodological errors. For example, the outcome of the historical
phenomenon of the Reformation has been frequently used as a starting-point in critical
narratives that attempt to come to grips with the events of the Reformation. A fragmented
historical process such as the Reformation can thus be streamlined as a coherent series of stages
within an apparently inevitable cultural evolution. However, what such studies take as starting-
points in the discussion of cultural history — in this example, a more-or-less shared, coherent
ideology of Protestant Reform — cannot be used unproblematically in explaining the historical

process or the motivations of the protagonists within that process. Replacing historical
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contingency by a critical teleology constitutes a reversal of historical cause and effect, one that
leads to circular argumentations and self-fulfilling prophecies and prevents us from
confronting the discontinuities — effectively, contemporary reality — of history. In what follows
below, the analysis of the readership and cultural context of the Bannatyne MS and of the life
of Alexander Scott is deliberately document- and fact-based in order to avoid such imposition
of a critical teleology ~ in this case, that of essentially nineteenth-century ideas about
(Elizabethan) court-culture and an Italian-style notion of the Renaissance based on the
writings of Jacob Burckhardt, in particular his Die Kultur der Renaissance in Italien (1860) —
by uncovering patterns in cultural history before, rather than after, abstract cultural-historical

concepts are retrospectively applied to the individual facts.?

2.2 The Bannatyne MS and the ‘memoriall buik’

The Bannatyne Manuscript (1568) is without question the most important literary document
of early Scottish literature. Its copyist, George Bannatyne (1545-1607), has for centuries been
hailed as the saviour of Scottish medieval literature; in the words of Sir Walter Scott, ‘George
Bannatyne had the courageous energy to form and execute the plan of saving the literature of
a whole nation’. This judgement, however, needs to be modified or at least qualified, even if
only because it might suggest that it was the isolated effort of one individual genius that was
responsible for the collection. If Bannatyne personally selected and ordered the poems in his
manuscript, this in itself indeed shows that he was at least in some way interested in ‘creative
writing’; moreover, he copied into the manuscript a handful of poems of his own making.
There is nothing in George Bannatyne’s life after 1568, however, that even remotely suggests

a sustained interest in literature: he became a businessman and does not seem to have spent
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any more time or money on literary affairs. Even so, it is fortunate for Scottish literature and
history that he was the son of a well-to-do burgess of Edinburgh and thus had the leisure and
the means to copy over 750 pages of vernacular poetry into what is now known as the
Bannatyne Manuscript.*

George’s mother, Katherine Telfer, also gave birth to twenty-two other children, and
the Bannatyne family consequently required a substantial number of godparents. George
Bannatyne drew up a list of these godparents in a ‘memoriall buik’ (henceforth MB), together
with the names of the spouses of his brothers and sisters and what seem to have been family
patrons.” The Appendix (see below, following the ‘Conclusion®) offers a checklist of names
taken from that document; in the following discussion, this list and the names it contains are
referred to simply as ‘the MB’, while an asterisk is added to a personal name to indicate —
whenever appropriate or desirable — that the person in question occurs on this list.

The Bannatyne MS has come down to us through the descendants of the compiler,
several generations of merchants and civil servants within a small cluster of family relations
initially preserving the manuscript in their private possession for more than two centuries. It
is a ‘family manuscript’ in many other respects: some half-dozen poems in it were composed
by the scribe himself, but two poems that have the name ‘Bannatyne’ attached to them are
distinctly more competent than the others and might perhaps be attributed to a relative.’
Moreover, a James Bannatyne and a Patrick Bannatyne actually feature in Sempill’s “The
defence of crissell sandelandis’, one of a number of poems with explicit contemporary
references in the Bannatyne MS; considering the description of James Bannatyne in this
particular poem (‘ffor men of law I wat nocht quhome to luke / auld James Bannatyne wes
anis a man of skill’), this is almost certainly a reference to James Bannatyne, George
Bannatyne’s father, who was indeed a prominent man of law.” Furthermore, the MB features

the coat of arms of the Bannatynes of Corehouse on its front page — the younger branch of the
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Bannatynes of Kames to which George Bannatyne’s family belonged — while the only
illustration in the Bannatyne MS is a coat of arms of the Bannatynes of Kames. Both
documents thus underline George Bannatyne’s keen awareness of the fact that his own family
was part of a larger structure of family relations. Crucially, the presence of the coat of arms in
the Bannatyne MS suggests that, in contemporary Edinburgh, an investment in literature and
an emphasis on family status were mutually reinforcing phenomena. In the Bannatyne
network of family relations, literary expression thus seems to have played a prominent part in
providing a family (network) with distinct cultural, and therefore social and political,
identities. Concurrently, the inclusion in the MB of another family coat of arms suggests that
the people named therein were part of such networks and therefore likely to make a conscious
investment in cultural expression. Studying their cultural interests is therefore likely to teach
us much about the contemporary uses of literature.

It seems, although precise details are missing, that the Bellendens were also
descended from the Bannatynes of Corehouse, which helps to explain the prominent position
of the Bellendens in both Bannatyne MS and MB. The Bannatynes of Corehouse, although
not very active politically in sixteenth-century Edinburgh, had connections on a national
scale. Thus, John Bannatyne of Corehouse himself in 1529 married Isabella Hamilton, a
daughter of James Hamilton, the first Earl of Arran. The latter was the son of Princess Mary,
sister to James I11, and had been made joint regent of Scotland in 1517. His son became
Governor of Scotland during the minority of Mary Queen of Scots, and was as such the
centre of a not unimportant, if small-scale and intermittent, centre for cultural activity during
Mary’s absence, as instanced by events such as the staging of a masque or farce in February
1549 by William Lauder in celebration of the wedding of Lady Barbara Hamilton, the
Governor’s daughter. The Governor’s father was the model for Alcabrun in Ariosto’s Orlando

Furioso. That poem celebrates the famous house of Este, so it is perhaps not surprising that

16



Governor Arran spent a fortune on embellishing his estate at Kinneil with painted ceilings and
extensive gardens, creating his own Villa d'Este’ just outside Edinburgh.® The Bellendens take
pride of place in the MB, while throughout the Bannatyne MS we find strategically placed
poems of John Bellenden (c.1490-c.1548), the brother of Mr Thomas Bellenden* and uncle
of Sir John Bellenden of Auchnoull*. John Bellenden, described by David Lindsay as the
most promising vernacular poet of the 1530s, was also that most fundamental of literary
humanists, a translator of classical texts (Livy’s ‘History of Rome’) as well as of Boece's
Scotorum Historiae for James V, over which Boece himself “cast a friendly eye’.” Such texts
and channels of transmission suggest a continuity of thought within an intellectual setting that
was urban as well as courtly, with Renaissance as well as medieval features. Bellenden's
greatest predecessor as translator was Gavin Douglas, whose ‘Prollog of the tent buik of
Virgill” immediately follows two poems by Bellenden at the opening of the Bannatyne MS,
and whose ‘Prollog of the fourt buik of Virgell’ at one stage of copying concluded the
Bannatyne MS (fols 291r-294v) before one final section of poems was added. The prominent
placing of these humanist poets in the manuscript, at both beginning and end, shows that
George Bannatyne was aware of where the avant-garde of a vernacular Renaissance was to be
found. At the same time, other sections of the manuscript, such as the cluster of poems of
advice to princes at the end of book two (fols 87v-96v) or the fables in book five, have a
more traditionally medieval flavour.

In conjunction with the Bannatyne MS, the list of names in the MB reflects the
interactions of a mid-sixteenth-century family of merchants and legal clerics with other
townspeople: local administrators who became national figures, merchant lairds, professional
legal men, royal servants and secular clergy. The list also shows the fluctuations of Catholic
and Protestant sympathies within this group of people. Considered collectively, these names

provide a cross-section of the kind of public figures on whom the Stewart monarchs had
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come to depend for the increasingly complex administration of the country. Many of them
were university-trained men with roots in the educated circles at previous courts, and had
been the recipients as well as promotors of the twin concerns of Scottish humanism,
education and legal reform. By contrast, the aristocracy, frequently tied up with dynastic
interests furth of Edinburgh, formed a separate power in many respects, and were not likely
to act as civil servants, merchants, middle-ranking clerics or legal professionals, the kind of
people listed in the MB. To all intents and purposes, and regardless of whether we view the
Bannatyne MS as a collection prepared for the press or merely for circulation in manuscript
among a select group of friends or relatives, the list of names in the MB provides the most
detailed checklist available as to who might have constituted the audience for such a
manuscript. Moreover, the poems in the manuscript mirror to a remarkable extent the
contrasting yet not mutually exclusive cultural, political and religious identities of the various
names in the MB. In addition to the presence of family coats of arms in both documents, as
discussed above, this further strengthens the assumption that underlies the present chapter,
namely that of the reciprocal relationship between the historical data on the one hand (the

names from the MB) and the literary manuscript on the other.

2.3 The Bannatyne family

George Bannatyne’s grandfather was John Bannatyne, the king's ‘lovit daily servitour’ and chief
Writer to the Signet ¢.1540. The Signet was the private seal of Scottish monarchs, and Writers to
the Signet were servants to the royal secretary, who had custody over the Signet seal. The royal
secretary was effectively ‘the king’s right hand at the pen, the issuer of the royal manuscript

authority’ for both private and political purposes. John Bannatyne’s position thus suggests that
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the Stewart king placed considerable trust in him. In the Bannatyne network, the number of
Writers to the Signet is striking, and indicates something of the loyalties and Sitz im Leben that
characterise the people with whom the Bannatynes would have most frequently interacted,
professionally and arguably also socially. John Bannatyne also acted as notary public throughout
the reign of James V, occasionally together with his son James, George Bannatyne’s father; in
the same period he also received regular payments for his labours as a writer in the offices of the
Exchequer and the Treasurer. In 1538, John and his son James were appointed ‘tabularis of all
summondis to be persewit befor the lordis of counsale and sessioun’ for life; this was confirmed
in 1543."°

George’s father, James Bannatyne of Formanthills and the Kirktoun of Newtyle (1512-
84), was admitted as burgess of Edinburgh in 1538. Apart from being a Writer to the Signet and
tabular or Keeper of the Rolls, he was also Deputy Justice Clerk under Sir John Bellenden of
Auchnoull* and a member of the town council. In addition to his duties as a servant of the
crown, he was also a well-to-do merchant, and his son George was in due time himself admitted
to the Edinburgh merchant guild."' Many members of the family followed a legal career in
administrative bodies such as the Chancery and the Signet: at least two of George’s brothers,
Patrick and Robert, became Writers to the Signet, while another brother, William, acted as a
notary public alongside his father.'?> Another position that ran in the Bannatyne family was that
of searcher of customable skins. On 16 February 1543 this post was granted to John Bannatyne,
George Bannatyne’s uncle, and his son William; after the latter's death at the battle of Pinkie
(1547), the vacancy was filled by James Bannatyne, elder (George’s father) and his son James.
Later in life, George Bannatyne himself occupied this post as well. Furthermore, Laurence,
George’s eldest brother, received the gift of tabulary in 1554 together with his father; the same
happened to Thomas, another brother, in 1557 and again in 1583."* Thomas was eventually

appointed one of the Lords of the College of Justice as Lord Newtyle, and his son James was
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again a Writer to the Signet and appointed Deputy Justice Clerk in 1595."* To this pattern of
mercantile and legal affairs, George Bannatyne’s voluminous manuscript adds the dimension of
letters, in which his father’s and grandfather’s links to the world of books played an important

role.

2.4 The Edinburgh printers

Recent studies of the Bannatyne MS suggest that the manuscript was originally meant to be
printed; the names in the MB provide reasons to consider this a plausible contention."® To start
with, they show that the Bannatynes were in close touch with printers in Edinburgh. In the early
years of the sixteenth century, the first printers in Scotland, Chepman and Myllar, included a
substantial amount of literature in their output. Although Myllar, the actual professional printer,
is a shadowy figure, we know more about his partner, who provided the money. Walter
Chepman of Ewerland was a merchant, an entrepreneur involved in all sorts of trades, with
making money a main priority. Selling books was not his only or even main occupation, and it
was not one of his financially most successful enterprises. He may have had some interest in
literature and printing for its own sake, but he seems to have lost that interest in the troubled
days after Flodden.'® Apart from his occupations as a man of business, Chepman acted
occasionally as notary and was a clerk in the office of the king’s secretary; he is one of the
earliest recorded Writers to the Signet (‘before 1494’; in fact, he was the first formally so
styled), and as such was a colleague of ‘gud gentill Stobo°, the poet whose death is deplored by
Dunbar in his ‘Lament of the Makaris’."”

Connections with the legal profession ran within the Chepman family in a context and

pattern similar to that of the Bannatynes, and so it is not surprising to find John Bannatyne and
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Walter Chepman appearing together as public notaries as well as acting jointly as witnesses to
legal transactions. In 1527 they are paid for dictating and writing the rolls in the Exchequer’s
office, a task in which Dean James Kincragy* was also frequently involved. John Bannatyne, his
son James, and the printer’s grandson or nephew, Mr John Chepman, together with another
Walter Chepman, were the main writers in the Signet office during the greater part of James V’s
reign. Moreover, John Bannatyne appears as a witness in instruments of sasine to Walter
Chepman.'® It would appear that the Bannatyne household was in a good position to be
acquainted with the world of printers, prints and (therefore also) manuscripts already well before
George Bannatyne was born.

George Bannatyne's father, James Bannatyne, shared Walter Chepman’s combination of
legal training, landed possessions and a mercantile way of life as well as an interest in ‘affairs of
letters’, and he was regularly in touch with other Edinburgh figures who were connected to
printing and books. As initial evidence of a familial literary interest one might point to the Latin
and vernacular verses copied into a manuscript copy of the ‘Regiam Maiestatem’ owned by

1."° The latter was in

John Bannatyne in 1520 and by his son James, George’s father, in 156
1541 appointed searcher of foreign ships, in order to stop heretical writings from being
smuggled into Scotland. This appointment is likely to have stimulated his (and his family’s)
interest in books and manuscripts; moreover, the appointment as searcher was a joint one,
together with Thomas Davidson, an Edinburgh printer who in the same year was appointed by
Mr James Foulis of Colinton to print the acts of three parliaments.

This James Foulis, whose son and heir, Henry Foulis of Colinton*, features in the MB,
was secretary to the King (1529) and Clerk Register (1532-1549) but also a neo-Latin poet
whose patron and ‘magna ... arbore’ was James Henderson of Fordell, father of George*. His

Calamitose Pestis Elega Deploratio (Paris, c.1511), a work he wrote to ‘entice students at home

to take up the study of polite letters’, includes a short epigram in honour of James Henderson
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and was dedicated to Alexander Stewart, the illegitimate son of James IV and pupil of Erasmus.
The Deploratio recalls the plague that ravaged Edinburgh in the 1490s, while Foulis’s Strena
(published anonymously in Edinburgh, ¢.1528) has been described as a city poet’s view of the
relations between town and court. Both works, therefore, forge strong links between the
international world of letters and that of Edinburgh. In confirmation thereof, Foulis was
appointed together with Mr Adam Otterburn and the renowned vernacular poet David Lindsay
to prepare the welcome speech ‘with the words in Fransche’ to Mary of Guise on her arrival in
Edinburgh in 1538. Among the twelve persons who were to represent the city at this occasion,
‘accowterit and arrangit in gownis of veluott with thair pertinentis’, we find a series of persons
mentioned in the MB, such as John Carkettill*, Mr Thomas Marjoribankis*, Simon Preston*
and George Henderson*, while among those who were ordered to ‘awaitt vpoun the grathing of
thair rowmes in skaffetting personages and ordour’ appears ‘James Bassenden*, for the
Netherbow’. In combination with the MB, this list demonstrates clearly that the Bannatyne
family was in close touch with, and presumably part of, the upper layer of Edinburgh society.*
James Foulis and Thomas Davidson were no strangers to each other, for only a few years
earlier Davidson had printed some of Foulis’s Latin poems. In 1542 Thomas Davidson, the
printer, was granted the premises above the Nether Bow of the deceased John Cockburn,
previously granted to Walter Chepman and his wife. Chepman was no longer alive at this date
but his wife is of interest to us: her name was Agnes Cockburn*, a name that appears as a
Bannatyne godmother in 1540. Agnes Cockburn* enjoyed special tax privileges owing to her
husband’s work, and is regularly styled ‘our lovit oratrice and wedo’ in the royal accounts.'
Considering the professional connections between Bannatyne and Chepman and the links of the
Bannatynes to various royal servants as outlined above and below, this Bannatyne godmother is
most likely to have been the printer’s wife. This makes it even more significant that one of the

sons of Walter Chepman and Agnes Cockburn, David, a bookbinder who bound the mass book
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of Mary of Guise in 1537, married one Agnes Simpson, the later wife of Robert Norvell. The
latter was a poet, one of whose poems has been preserved in the Bannatyne MS (‘O most heich
and eternall king’, included in both Bannatyne’s Draft and Main Manuscripts), the only text
known by him except for his The Meroure of an Christiane (Edinburgh, 1561), composed
during his captivity in the Bastille in the 1550s.2? In other words, women, manuscripts and
printers and their affiliated professions here form an important conduit for the preservation of
literary texts, a phenomenon we will witness repeatedly in the pages below.

Further connections between the MB and the printing establishment of sixteenth-century
Edinburgh can be discovered. The coat of arms of Walter Chepman’s first wife, Marion
Carkettill, firmly links her with another prominent figure in the MB, John Carkettill of
Finglen*.23 Likewise, James Bassintyne* is the name of the father of the printer Thomas
Bassenden, the name Bassintyne being a frequent corruption of the name Bassenden or
Bassindene. This printer, suspected of Marian sympathies, was indeed the son of one James
Bassenden, while his mother was Alison Tod, another surname that appears in the MB. The
identification of this Bannatyne godfather as the printer’s father becomes even more likely if we
consider the document in which James Bassenden, burgess of Edinburgh, ‘sett to Andro, Erle of
Rothes, ane ludgeing in Shortis Close beside the Nether Bow in Edinburgh’, James Bannatyne
functioning as cautioner for payment of the rent. The Nether Bow and the Cowgate were the
areas in which the premises of Edinburgh printers were usually located, and Thomas Bassenden
was no exception: his house was on the south side of the High Street by the Nether Bow, ‘nearly
opposite John Knox’s house’.* James Bannatyne himself lived two doors to the west of Walter
Chepman’s tenement on the south side of the High Street of the Cowgait near Mary’s Well.*

The records of property exchanges surviving in the volumes of the Calendar of Charters
in the NLS and the Register of Deeds in the NAS between those connected to the Bannatyne

circles are numerous, and confirm the close-knit and contractually anchored socio-economic
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basis to these networks of printers, merchants and legal professionals. Moreover, these legal and
professional ties sometimes blended into relationships that operated on a more personal level.
Thus, James Millar*, a Writer to the Signet and connected by marriage to the Bannatynes (his
affianced spouse was Margaret Telfer, daughter of the late George Telfer*, burgess of
Edinburgh), was not only godfather to one of George Bannatyne’s own siblings in 1562 but also
George Bannatyne’s own ‘educator’, in an extension of such legal and god-kinship relations in a
manner deeply rooted in earlier social relationships between, and within, families.?® The
Bannatyne family is thus best seen as a ‘family household’, a term foregrounded in the
increasingly voluminous scholarship on the subject. A family household has a married couple at
its core, but with servants (including, for example, non-resident tutors and others not
affiliated by blood or marriage but by contract) also part of it. Importantly, it is in such family
households that oral and literate culture easily overlapped and interacted, as well as court and
street music or native airs, and lower and higher class culture more generally.?” Hollander
notes that ‘the cultural significance of godparents lay in their status as signifiers of social
networks, kin ties and patronage’, and that godparenthood often entailed parental duties, with
godparents often functioning in formal or informal educational capacities in this extended
‘family household’, of godparents.”® In line with the growing recognition of godparents as
important cultural intermediaries in early modern Europe generally, these findings reinforce
the appropriateness of linking Bannatyne’s list of godparents with the cultural function and
contents of the Bannatyne MS. But this is a phenomenon hitherto not sufficiently
acknowledged, with cultural-historical inquiry having instead been unduly dominated by the
Reformers’ emphasis on the core family (Knox found godparents ‘superfluous’ and
‘offensive’) and a pre-occupation, arguably derived from an Anglo-centric tradition of
Renaissance scholarship, with the court and aristocratic families as cultural agents rather than

in the extended household further down the social scale.?
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2.5 The Bellenden family

As indicated above, an important connection between the Bannatynes and literature ran through
the Bellenden family. Concentric circles of relationships and loyalties rather than personal
convictions account for many of the events and alignments in Scotland in this period, and to the
Bannatynes, or at least to George Bannatyne, the Bellenden connection was of the greatest
importance.” Not only does the name ‘Bellenden’ appear in the MB among the godparents, but
three distinguished representatives of the Bellenden family head the MB in a class of their own
(see Appendix), in a striking parallel to the above-mentioned prominent position of the poems
by John Bellenden in the Bannatyne MS.

This lay-out of the MB suggests that the Bellendens were looked upon, or even acted, as
a kind of patron family to the Bannatynes. The position of George’s father as Deputy Justice
Clerk meant that he worked directly under the Justice Clerk, Sir John Bellenden of Auchnoull*,
and the 1570s and 1580s saw an increase in the interactions between the Bannatynes and the
Bellendens. The two families had a shared interest in various tracts of land in and near Leith and
Holyrood; many charters relating to such lands as granted to various sons of James Bannatyne
by Sir Lewis Bellenden*, who succeeded his father as Justice Clerk in 1576, illustrate such
interests. Moreover, after James Bannatyne’s death in 1584, Sir Lewis Bellenden appointed
James’s son, Mr James Bannatyne, as Deputy Justice Clerk.*'

The first references to the Bellenden family in Edinburgh date from the 1460s, when the
grandfather of Thomas Bellenden* acquired land in the adjacent burgh of the Canongate. In the
sixteenth century, the Bellenden family combined service to the crown with legal careers; their
connections to the court were numerous and their offspring distinguished. From ¢.1484 to 1500,
Robert Bellenden was abbot of Holyrood, where we also find Adam Bellenden as prior and

Walter Bellenden as one of the canons. The latter’s nephew, the poet John Bellenden, was clerk

25



of expenses in the king’s household until he was cast from royal service ‘be thame that had the
court in gouerning / as bird but plumes heryit of hir nest’; later he became, inter alia, archdeacon
of Moray (1533-38), precentor of Glasgow (1537-47) and rector of Glasgow University (1542-
44). The latter appointment may have been linked to his literary merits (two decades before,
John Mair had held the same post).*? He was the son of Patrick Bellenden, parish clerk of the
Canongate and steward to Queen Margaret Tudor from 1509 until his death in 1514, and Marion
Douglas, nurse or ‘kepar’ of the infant James V and as such a colleague of the poet David
Lindsay, who was at that time ‘maister uscher’ to the young king. Apart from the name of the
mother, there are several indications that the Bellendens were in touch with the Douglases,
which must have added to their literary baggage. Patrick Bellenden and Marion Douglas in 1493
received a grant of land in Berwickshire from Archibald Douglas, fifth Earl of Angus, the
famous ‘Bell the Cat’, and it is not surprising to find the poet John Bellenden connected to
Gavin Douglas, son of the fifth Earl and another renowned makar: on 5 November 1520 John
Bellenden witnessed a contract between Gavin Douglas (as bishop of Dunkeld) and Elizabeth
Auchinleck, Gavin’s sister-in-law, on the latter’s entry to the convent of Sciennes. Bellenden
remained a Douglas supporter all his life, and his sister Katherine succeeded David Lindsay’s
wife, Janet Douglas, as royal seamstress.>>

The poet’s older brother, Mr Thomas Bellenden*, appears as a Bannatyne godfather in
1540. In 1510 he was studying logic in Paris under Robert Galbraith, professor of law and later
Senator of the College of Justice in Edinburgh. His fellow students there were James Foulis, the
above-mentioned neo-Latin poet, and the latter’s brother-in-law, George Henderson of Fordell*.
While in Paris, James Foulis dedicated verses to George Henderson of Fordell* and to Thomas
Bellenden*, printed in Robert Galbraith’s Quadrupertitum, a book which in itself was dedicated
to the father of George Henderson, James Henderson of Fordell, Gentleman of the king’s

Household and Justice Clerk.>* This Robert Galbraith, lawyer, has been identified as the
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‘Galbreith’, named in the list of poets presented by David Lindsay in his Testament and
Complaynt of our Souerane Lordis Papyngo. A Lord of Session, he was also advocate to
Margaret Tudor in 1528, rector of Spott (a Chapel Royal prebend) and treasurer of the Chapel
Royal from 1528 to 1532 and as such a successor of the renowned historian John Mair and
Andrew Durie. The latter, student of St. Andrews, Glasgow, Paris and Montpellier and a close
associate and kinsman of Cardinal Beaton, was also, reputedly, a minor poet. John Rolland,
notary and author of The Court of Venus and The Seuin Seages, linked Durie to David Lindsay,
Mr John Bellenden, and Mr William Stewart, all names prominent in the Bannatyne Manuscript.
The outlines emerge of a coterie of poets in the 1540s that itself looked back to a similar group
of poets gathering at James V’s court at the start of the latter’s personal reign, as outlined in
David Lindsay’s own *Prologue’ to The Testament and Complaynt of our Souerane Lordis
Papyngo.35

To this circle of learned men we should also add Mr Thomas Marjoribankis*, procurator
of the Scottish nation at the University of Orléans in 1517, a position also held in 1512 by James
Foulis. David (later Cardinal) Beaton arrived in Orléans in 1519, and it was probably there that
the ‘continuing friendship’ between Marjoribankis and Beaton began; in later years
Marjoribankis regularly took care of the Cardinal’s business. One of the first advocates of the
Court of Session in 1532, Marjoribankis was Provost of Edinburgh in 1541 and was appointed
Clerk Register in 1549 as successor to the deceased James Foulis. He was deprived of that office
in 1554 on the charge of having falsified a warrant.*®

Mr Thomas Bellenden* was appointed director of Chancery in 1523. At this early stage
in his career he was already described as ‘a young man of distinguished talent and open
character’. He was made an ordinary Lord of Session in 1535 together with Mr Arthur Boece,
brother of Hec‘tor Boece, the author of Scotorum Historiae. Arthur Boece was a seasoned

traveller, bringing back architectural insights from his stay in Italy. Mr Thomas Bellenden* was
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appointed director of Chancery and Keeper of the Quarter Seal for life on 10 September 1538;
his appointment as Justice Clerk followed in December 1539. He was also entrusted with
important diplomatic missions: in early 1540 he was commissioned, together with Henry
Balnaves*, to negotiate with the English on Border affairs. In a report on this to Thomas
Cromwell, the dedicated Protestant secretary to Henry VIII, the English commissioners describe
Bellenden as gentle and sage, and ‘inclined to the English point of view on religious matters’;

they also reported that according to Bellenden the Scottish king

was gretely geven to the reformation of the mysdemeanours of Busshops,
religious personnes and preistes ... so muche that by the Kinges pleasure ... they
have hade ane enterluyde played in the Feaste of the Epiphane ... before the King
and Quene at Lighqwoe, and the hoole Counsaile spirituall and temperall. The
hoole matier wherof concluded upon the declaration of the noughtines in

religion.

James is then reported to have told the bishops to reform their lives, or else he would ship the
proudest of them to England. Bellenden asked the English commissioner ‘to send him, by secret
means, an abstract of all acts, constitutions and proclamations which had been passed in England
concerning the suppression of religion, etc., with the intention that James would study these’.”’
In this period, a group of men in favour of a limited programme of religious reform,
centred around key figures such as Thomas Bellenden*, Henry Balnaves* and Robert Galbraith,
seems to have enjoyed royal protection. A brief outline of the career of Thomas Bellenden’s
colleague as commissioner, Henry Balnaves of Halhill*, provides additional insight into the
connections that the Bannatynes had within these circles from the reign of James V into the

early years of the reign of James VI.*®
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Although born of poor parents in the burgh of Kirkcaldy, Mr Henry Balnaves* studied in
St Andrews and in Cologne, and later acted as procurator, in the 1530s occasionally working for
Cardinal Beaton, the central figure in the Catholic movement who was to become the target of
biting satire in Lindsay’s The Tragedie of the Cardinall. In 1538 James V made Balnaves a Lord
of Session, and in 1539, the same year in which he became godparent to James Bannatyne’s
first-born child, he had already aroused the jealousy of the clergy (on account of his career and
the royal preferments bestowed on him) as well as their suspicion (on account of his private,
Lutheran views). Balnaves was one of the leading figures in the Regent Arran’s government,
and together with Bellenden he was a prominent supporter of Arran’s short-lived ‘godly fit’ in
1543, together with David Lindsay, the poet and Lyon King of Arms, and the laird of Grange.
As secretary of state, Balnaves was responsible that year for passing the Act of Parliament that
permitted the reading of the Bible in the vernacular; this was overturned within a few months,
after the Catholic hierarchy had flexed its muscle. Consequently, the man at the top of that
Catholic hierarchy, Cardinal Beaton, had come to love this early Protestant ‘worst of all’, and
after Arran’s ‘reconciliation’ with Beaton, Balnaves was arrested.>® Following his release,
Balnaves acted as an English agent, and received an English pension. After the assassination of
Cardinal Beaton in 1546, Balnaves joined the rebels in St Andrews Castle, and was eventually
declared a traitor and forfeited. When the rebels at St Andrews finally surrendered in July 1547,
Balnaves was sent in a galley to France, together with John Knox. By 1555, however, after
receiving a pardon from the regent, Mary of Guise, he had returned to Scotland to offer her his
legal services. Balnaves was a steadfast but moderate Protestant, who eventually became one of
the principal reformers. Knox calls him a very learned and pious man, and Sadler was similarly
positive about him. Knox also speaks favourably of Thomas Bellenden*, calling him a man of
good counsel, judgement and godliness. *°

Balnaves and Bellenden were also men of letters in their own right. Together with,
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among others, George Buchanan, Mr James McGill*, Clerk Register, John Bellenden*, and the
Queen’s Secretary, Maitland of Lethington, Balnaves was in 1563 appointed to revise the First
Book of Discipline of 1560. In that same year, Balnaves’s colleagues on that committee had also
been on a committee which had been authorised by parliament to undertake an academic
visitation, after a petition had been presented to parliament regarding the bad state of letters and
learning in the country, particularly the ‘toungis and humanitie’ at St Andrews."' Balnaves wrote
a treatise on the crucial issue of justification by faith alone, The Confession of Faith, Conteining
how the Troubled Man should Seeke Refuge at his God. This was written in prison in Rouen
in 1548, but not published until 1584 (Balnaves died in 1570). The manuscript had been edited
and preserved by his fellow traveller on the galleys to France, John Knox. After Knox’s death it
eventually came into the hands of printers in Edinburgh via Alison Sandelandis, one of Knox’s
closest female associates and herself part of a family — the Cockburns of Ormiston — in which
literary manuscripts circulated with some frequency. 42

In the same milieu we must place Alexander Clerk, the brother-in-law of Balnaves’s
wife. A well-to-do Edinburgh merchant, he, too, had been deported to France after the surrender
of St Andrews Castle, being released in the company of John Knox in 1549. Clerk remained on
close terms with Balnaves throughout the 1560s and 1570s, managing Balnaves’s accounts after
the latter’s death. For the present purpose, it is important to note that Clerk had registered a
contract in Edinburgh on 10 April 1564 with the Protestant printer Robert Lekpreuik, to the
effect that Clerk was to share with Lekpreuik ‘the profits of printing the Psalms of David and the
common prayers, with other material thought good by the kirk. Clerk had also to share in the
profits of all book sprinted subsequently’.*> Moreover, the name of ‘Balnaves’ has been
appended to a poem in the Bannatyne MS. In the Maitland Folio manuscript, this same poem is
attributed to ‘Johnne balnaves’, and although this may rule out the Bannatyne godfather himself

as the author (if ‘Johnne’ is not simply a mistake), the appearance of this unusual sumame in the
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Bannatyne MS (which names only a handful contemporary Scottish poets) in conjunction with
Henry Balnaves’s prominent position in the MB is unlikely to be coincidental. It suggests that,
as in the case of Balnaves’s Confession of Faith, personal links were the channel of transmission
of this text, and we may hazard a guess as to what that channel was: the Maitland family had
very close ties with their East Lothian neighbours, the Cockburns of Ormiston. The last recorded
activity of Thomas Bellenden, meanwhile, is his work in 1546 as copyist of Gavin Douglas’s
translation of Virgil’s Aeneid into the Lambeth MS.*

Balnaves settled his estate on James Melville, his ‘sone adoptive’, whose later memoirs
as Sir James Melville of Halhill — another manuscript that lay untouched for the best part of a
century before being printed — show the latter to have been a cultured and conciliatory presence
at both the English and Scottish court. His response to Queen Elizabeth’s inquiries into Mary
Queen of Scots’s beauty and other accomplishments is famous for its mix of personal tact and
political archness. His daughter, Elizabeth Melville, also known as Lady Culross, was the author
of Ane Godlie Dreame (1603), the first substantial piece of literature in Scots known to have
been written by a woman; it became a seventeenth-century bestseller. Literature runs in families
here, too: her son Samuel earned a reputation for himself as author of The Scots Hudibras, or,
The Whig's Supplication (1681).%

A not dissimilar figure is Sir Peter Young of Seaton, a Bannatyne family friend and a co-
tutor with George Buchanan of James VI, with Young, it seems, taking the lead in the actual
teaching. Of Young, a contemporary wrote: ‘Mester Peter Yong was gentiller [than George
Buchanan and Lady Mar, the other caretakers of the young James VI], and was laith till offend
the Kyng at any tym, and used him self wairly, as a man that had mynd of his awen weill, be
keping of his Majesteis favour’. Peter Young is further dealt with in Chapter 3, but it is worth
noting here that his mother was the sister of Henry Scrimgeour, the famous book collector and

professor of civil law in Geneva. Scrymgeour took care of Peter Young like a second father
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when the latter came to Geneva (1562-68), where he studied under Beza. Peter Young was
clearly a trusted royal servant; thus, he was one of the main diplomats responsible for brokering
the marriage between James VI and Anne of Denmark.*®

There are other public figures of a slightly later date who come out of these particular
Edinburgh-based family circles and have the same cultural-political profile. Mr Thomas
Craig of Riccartoun, a prominent lawyer at the end of the sixteenth century, was the son of
Robert Craig and Katherine Bellenden, and thus the grandson of Thomas Bellenden*. He
married Helen, daughter of Helen Swinton* and her first husband, Robert Heriot of
Lumphoy. Craig in many respects is yet another typical example of someone with whom the
Bannatynes mingled: of well-to-do mercantile stock, he moved among, but never became part
of, the aristocracy. His main achievement was to apply humanist scholarship to Scots feudal law
in order to turn it into a much more ordered system, represented in Latin prose of what
specialists consider Ciceronian clarity. At the same time, he also engaged in literary production,
in a characteristic contemporary blurring of the dividing lines between politics, literature, and
social occasion: among a number of Latin poems, he wrote a Latin Epithalamium in celebration
of the marriage of Mary Queen of Scots to Darnley, printed in Edinburgh in 1565. Both his
literary and legal writing have a clearly royalist focus and are acclaimed for their humanist
quality.*’

That literature, law and family are important mutually reinforcing features of
contemporary culture is shown by Craig’s closeness to Adam Bothwell, bishop of Orkney,
successor to Robert Reid. He was the son of Francis Bothwell, who died in 1535, and his
second wife Katherine Bellenden, daughter of Thomas Bellenden*, both families that had
held the highest offices in the royal chancery. Although initially lauded as a most competent
administrator within the fledgling Reformed kirk, Adam Bothwell’s increasing involvement

with affairs at court — he married Mary Queen of Scots to the infamous Earl of Bothwell, and
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anointed James VI in July 1567 — estranged him from that institution later in life. Like Robert
Reid before him, Adam Bothwell’s interest in the world of letters and government made him
acquire a library that was both large and wide-ranging. As the Oxford DNB entry on him
says, it was probably his closeness to the court in both person and spirit that is responsible for
his ownership of books such as Castiglione’s Book of the Courtier.*®

This brief study (to be continued below, in the section ‘Later generations’) of slightly
later figures who descended from men and women central to the Bannatyne circle reveals a
pattern that confirms the sensibilities of that circle. Thus, these later figures include many
instinctively conservative literate individuals who are relatively moderate yet politically shrewd
Protestants whose main concern lay in continuing the structures of a godly, monarch-centred
commonweal based on a sound legal foundation. In this respect, it is important to note that
Balnaves and Bellenden appear as godparents to James Bannatyne’s two eldest sons as early as
1539 and 1540. University graduates and reform-minded jurists, anxious to reform society
without irrevocably breaking the values which underpinned it, they suggest the social and
political sympathies of the Bannatynes, which were clearly with progressive but non-radical men
of the middle and included Catholics of moderate nature as well as Protestants. The public
figures in the MB were picked from the ranks of those who were trying to preserve the
intellectual inheritance of the nation, which included that of the Church. Thus, unlike Knox,
Balnaves, an early, prominent Lutheran, did not reject the doctrine of Christian obedience to a
sovereign and he was keen to cooperate with Mary of Guise when the opportunity arose. He was
also the only one of the Scots lords who resisted handing in the accusation of the Queen at the
York trial of Mary Queen of Scots.*’

Apart from men like Balnaves*, Thomas Bellenden*, and Marjoribankis*, these circles
included the poet and playwright David Lindsay; the neo-Latin poet Adam Otterburn; Robert

Galbraith; Robert Richardson, the Augustinian reformer and pupil of John Mair in Paris, where
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he was also a fellow student of Loyola at St Victor’s; the historian Hector Boece, whose
Scotorum Historiae was translated by John Bellenden; Edward Henryson and Robert Reid,
bishop of Orkney (on whom see below); Giovanni Ferrerio, the Piedmontese humanist who was
brought to Scotland by Reid and who lived in Scotland from 1528 to 1537 and again from 1540
to 1545, lecturing to the monks of Kinloss on, amongst others, Erasmus, Melanchthon, and
Rudolph Agricola, and donating printed books purchased on the Continent; William Stewart,
bishop of Aberdeen; and Laurence Telfer*, treasurer of Dunkeld, who appears together with
Henry Balnaves* as godparent to James Bannatyne’s eldest son.>® Laurence Telfer, befriended
by Ferrerio, was brother-in-law to the better-known Andrew Halyburton, conservator of the
Scottish staple in the Low Countries, who has left us his ‘Ledger’ covering business transactions
from 1492 to 1503. Laurence Telfer’s own account has also been preserved, which shows that
he was a merchant as well as a clergyman. He was the successor of Patrick Panter as secretary to
the King in the early 1520s, and in 1533 James V tried in vain to secure a chaplaincy for him.
Clearly in royal favour, he is styled an experienced and erudite man, a faithful servant of both
James IV and V.”!

The above survey shows that, during James V’s reign, the Bannatynes were clearly in
touch with the intelligentsia as well as with men of affairs, often public figures who were
increasingly in charge of the machinery of government in a period in which the influence of the
aristocracy had gradually come to be challenged. The Bannatyne MS stands as a kind of index to
the cultural activities of these individuals, much of its contents belonging to a more
aristocratically and clerically dominated medieval heritage but preserved by a new, socially
dominant cultural elite that was largely made up of members from a secularised urban oligarchy.
These men and women, as well as the Bannatyne MS itself, were thus true cultural
intermediaries. It should also be noted that in this milieu, cemented by family connections,

manuscripts were of considerable importance, something that should be borne in mind when
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considering whether the Bannatyne MS was meant to be printed or not; it would seem, on the
evidence above, that circulating manuscripts could indeed function as rivals of, or alternatives
to, print, making the use of the term ‘manuscript publication’ a not implausible one to consider
with regards to the Bannatyne MS.

During Mary’s reign, the Bannatynes continued to affirm their familial alliance with the
Bellendens, and thus, with courtly circles and the world of letters. Thomas Bellenden’s son and
heir, Sir John Bellenden of Auchnoull*, was appointed director of Chancery on 17 January
1543, and in 1547 succeeded his father as Justice Clerk. He amassed a great deal of property,
and became a central political figure: he was appointed one of the Lords of Session in November
1554 and a Privy Councillor on 6 September 1561, both these dates, significantly, falling in
periods just after the royal family had taken over personal control of the kingdom. This suggests
that Sir John was on good terms with the royal family. Although he eventually joined the
reformers, he was never a committed Protestant, but always remained first and foremost a crown
servant. He was employed by Mary of Guise as mediator between her and the Lords of the
Congregation, and after 1560 he occasionally negotiated with the Kirk on behalf of the crown.
Knox claims that Bellenden had once been ‘not the least ... amongis the flatteraris of the court’.
That did not stop Darnley from threatening Sir John with a dagger when the latter ‘brought him
word that the creation of his being Duke was deferred for a time’, an incident that in itself
indicates the nature and prominence of Bellenden’s position. Nevertheless, he has also been
referred to as a traitor to the Marian cause, one of the ‘creatures of Murray’.5 2

John Bellenden of Auchnoull* fled from Edinburgh after the Riccio murder, but on 18
May 1566, barely two months later, he was ‘permittit to purge himself of the slauchter of
umquhile seinyeour David ... and was fund clene’. John Bellenden’s court connections were
impressive. His first wife was Margaret Scott, the daughter of the first marriage of Marion

Scott*. The latter was one of the ladies-in-waiting to Mary Queen of Scots and a very active and
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independent business-woman in her own right, trading internationally through her factor in
Dieppe; one of her rental books survives, as does her book of hours. She was also one of the five
Edinburgh women who subscribed to the faithful brethren’ initiative in 1562 to build a new
poor hospital in the burgh. In 1555 Bellenden married, secondly, the daughter of Sir Hugh
Kennedy of Girvanmains, Barbara, a favourite of Mary of Guise, who was a consenting party to
this marriage. Mary Queen of Scots was a party to his third marriage contract in 1565 to Janet
Seton, promising him 1000 merks of tocher; the Queen and her four Maries also attended his
daughter’s wedding.>® This royal interest, in addition to Bellenden’s political career in its own
right, shows that he was a prominent member of the court who took care to marry into the royal
household and into families with a tradition of loyalty and service to the crown. As we shall see
in Chapter 3, these are precisely the families that frame the life events of Alexander Scott, the
musician-poet, which suggests it is in these same families that Scott’s literature may have found
its readership.

John’s eldest son, Lewis Bellenden*, succeeded his father as Justice Clerk. In March
1576 he donated five French books to the library of James VI, a library run by the above-
mentioned Sir Peter Young of Seaton. Lewis Bellenden was a Lord of Session, Keeper of
Linlithgow Palace, and in 1589, having been an ambassador to negotiate the royal marriage, he
accompanied James VI to Denmark for the wedding. Finally, the other Thomas Bellenden* in
the MB, identified as ‘tutor of Kilconquhar’, was a son of the third marriage of John Bellenden
of Auchnoull*. He married Marion Gilbert*, the widow of Thomas Bannatyne, Lord Newtyle
(George Bannatyne’s older brother), and also succeeded the latter as Lord of Session in 1591,
which once more confirms the close links between the Bellenden and Bannatyne families

outlined above.>*
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2.6 The Maitland family

This short survey of the Bellenden family establishes the latter’s characteristic combination of
prominent careers in crown service together with a highly-developed interest in literature and
learning. The same pattern and ambitions, though on a more humble level, can be traced in the
history of the Bannatyne family. The history of these two families shows that literary interests,
just like politics, trades and particular crafts, ran in families.

The Maitlands were another family of relatively modest background that nevertheless
produced prominent legal men and statesmen who were also poets. At their head stood William
Maitland, a great favourite of James IV, who died with his king at Flodden. His son, Sir Richard
Maitland (1496-1586), was a student of law in France and of literature and philosophy at St
Andrews. A royal servant under James V, the Governor Arran, Mary of Guise, Mary Queen of
Scots and James VI, his offices included Lord of Session and Keeper of the Privy Seal during
the Guise regency as well as under Mary Queen of Scots, and Keeper of the Great Seal under
James VI. Maitland was also a substantial vernacular poet, much of whose vernacular poetry
was collected and preserved in a manuscript now known as the Maitland Folio, second in
importance only to the Bannatyne MS; he also wrote a history of the house of Seton (his father
married a daughter of George Lord Seton). Documents of Sir Richard Maitland’s time as well as
his own poems reveal a wise, humanitarian character respected by all sides — pace one allegation
by Knox, who claims that Maitland, in the 1540s, was bribed into letting Cardinal Beaton
escape. His special status is marked by the fact that he was the first to be allowed to nominate
his successor on the bench when old age finally overtook him in 1584: he chose Sir Lewis
Bellenden of Auchnoull*, which again indicates the interaction of these literate families. As both
Sir Richard’s mother and Sir John Bellenden’s* wife prove, the Seton family played an

important role in these cultured circles, too.*®
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Sir Richard Maitland’s children displayed both the political as well as the literary
interests of their father. His eldest son William was the well-known ‘Secretary Lethington’,
nicknamed ‘Mitchell Wylie’ (after Machiavelli), who in 1567 married Mary Fleming, one of the
four Maries, an illegitimate daughter of James V and a lifelong favourite of the Queen. William
became one of the principal supporters of Mary during the civil war. The second son, John, was
Keeper of the Privy Seal in 1567 until forfeited in 1571, and was in Edinburgh Castle along with
his elder brother when it fell. Another son, Thomas, in addition to texts that will be mentioned
below, wrote Latin poetry, including an encomium on Alexander Arbuthnot, printed in the
Delitiae Poetarum Scotorum. Finally, the Maitland Quarto, another important manuscript
anthology of Middle Scots poetry, was copied by Sir Richard’s daughter, Mary. The Maitlands
were thus firmly connected to other families that were generally characterised by their loyalty to
the crown such as the Setons, Flemings, and Bellendens, and it is in these court-related circles
that Middle Scots literature as we have it was preserved as well as produced and enjoyed.

The Bannatyne MS stands at the intersection of these families and wider national
concerns; while attempting to do away with moral and social wrongs of pre-Reformation
society, men like Thomas Bellenden* were equally concerned with preserving from that same
period those political and social structures that they considered valuable. The poems in which
Richard Maitland laments the new abuses of the post-Reformation period clearly echo the
balanced criticism of both Protestant and Catholic abuses as voiced in 1562 by Alexander Scott
in his ‘New Year Gift’ poem to the Queen, the central contemporary political statement in the
Bannatyne MS. The overriding concern of these poets was the national ‘common weill’, a social
and civic rather than political or religious priority, which makes them the true successors of
David Lindsay, and it is significant that the one poem in the Bannatyne MS that is attributed to
Richard Maitland is a reworking of part of Lindsay’s Monarche.>® However, that such cultural

preservation was readily misconstrued, as further elaborated below, may be made apparent here
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from one piece of manuscript evidence that links the Setons and Bellendens in the starkest of
manners to courtly pastime: the Protestant Archibald Douglas in 1567 noted that Mary, ‘rather
than keeping appropriate mouming for her dead husband’, Darnley, was ‘sporting at Seton’,

where

sondry light ladys and women resorted vnto her and among other pastimes, they dansed
stark naked, and in the end with sisers fell on clipping the heares [hairs] of their
privityes: which they mingled in puddings, therof Sir John Ballendene called Justice

Clerk did among others eate: and toke the same to be cause of his bane or infection.”’

The coarse nature of this graphic image, anticipating the kind of accusations later aimed at
suspected witches and written at the very time that the Bannatyne MS was being compiled, in
moral terms conceivably indicts Douglas rather than the court. More urgently, though, it is a
clear indication of the kind of suspicion that courtly culture (with John Bellenden, it would

seem, in a particularly central role) was increasingly subjected to in Reformation Scotland.

2.7 From the mid-1540s to the mid-1560s

The names entered in the MB for the years 1542 to 1548 reflect the realities of a socially and
politically unsettled country, beset by English invasion, political factionalism and the beginnings
of serious religious divisions. Exact identification of these names is difficult since they are
neither distinctive as names in themselves nor do they seem to be related to figures that have left
a mark on contemporary history as individuals.

However, collectively they do tell a story: they show how the Bannatynes in this period
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moved predominantly in merchant circles, and were in touch with families like the Telfers,
Patersons, Fishers, Irelands and Rynds. The Telfers (James Bannatyne’s in-laws) and Fishers
were prominent merchant families in the first half of the sixteenth century. John Fisher*, a
prominent cloth merchant, supplied the court with wine and Doornik table-cloth. John Fisher*
and George Telfer* had a vessel taken by the Spaniards in the early 1520s. More pertinent to the
present topic, William Fisher*, James Bannatyne’s ‘eme’ and the son of John Fisher* and Isobel
Windeyettis*, has been identified as the William Fisher who copied out the so-called Dunkeld
partbooks or Dunkeld Antiphonary at some time between 1542 and 1545. Musical historians
claim that its imitative Renaissance polyphony with Continental influences and echoes of
especially French composers leads to a ‘fascinating mixture of styles’, which may be seen as an
interesting glimpse of the cultural interests and tastes of the Bannatyne circles more generally,
and arguably also shining a light on the nature of contemporary writing.>®

William Fisher* also acted as a money-lender in Edinburgh in this period; together with
Nichol Cairncross, the second husband of Marion Scott*, he lent money to Cardinal Beaton as
well as to the government. A Thomas Paterson* and a Robert Paterson* (George Bannatyne’s
brother-in-law) were also merchants, while the Rynds were a prosperous family of metalworkers
and goldsmiths: Thomas Rynd* was deacon of the goldsmiths for two years and in 1526 went to
Flanders to purchase an image of the Lady of Loretto for the goldsmiths” altar in St Giles’. The
Irelands on the MB list, possibly related to Mr David Ireland, advocate, are more difficult to pin
down, but they clearly intermarried within the circle of Bannatyne connections: Christian
Ireland* married Thomas Rynd*, while Marion Ireland* married Mr John Abercrombie*. The
name of Tod is again that of a merchant family, and David Tod* can be found engaged in both
national and international trade, importing costly artefacts from the Continent.>

There is little evidence of committed Protestantism in the names of the Bannatyne

godparents in the later 1540s or indeed into the early 1550s, with its unsettled economical and
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political climate. The latter is perhaps best illustrated by the disillusion voiced by Adam
Otterburn — himself a neo-Latin poet - with regard to political relations between England and
Scotland; the opportunity for a new alliance, as promised in the two Treaties of Greenwich of
1543, had temporarily vanished amidst the rigours of the ‘rough wooing’ of Henry VIII and
invading English armies. The MB, however, shows signs of renewed vigour from 1548
onwards. The names become less anonymous and include adherents of both the old and the new
faith, although, read chronologically, we see a gradual increase in the number of names in the
MB that are linked to the Protestant establishment of Edinburgh, the Bannatyne connections
gaining in godly repute as time passed.

Alexander Guthrie* is the first name we meet on the list (he was a Bannatyne godparent
in 1556) with a solidly Protestant record. He was already a leading figure of the Protestant
element in Edinburgh in the 1540s, and his wife, Janet Henryson, was one of Knox’s ‘dear
sisters’. Guthrie was on the Edinburgh town council almost continuously from 1557 to 1580 and
came to be known to his enemies as ‘King Guthrie’. As common clerk of the burgh, he was
ordered into ward by the 1559 loyalist council under the Catholic Lord Seton, and in 1560 he
acted as informant of Randolph, the English ambassador. He was summoned to appear in court
for joining Moray’s rebellion in 1565, and was banished in March 1566 in connection with the
murder of Riccio, but he was granted a remission later that year. It is on the flyleaf of what
seems to have been his manuscript copy of a key Scottish legal text, the ‘Regiam Maiestatem’,
that a poem by Dunbar — on pages now missing — was entered.*®

Moreover, one of Guthrie’s clerical staff, the Dundee notary Robert Wedderburn (born
1546), wrote a great many classical quotations and scraps of vernacular verse — some of which
his own — in his protocol books. Wedderburn came from a literary family milieu: the
Wedderburn brothers who are often held to have been responsible for collecting the Gude and

Godlie Ballattis were his kinsmen, and his nephew was David Wedderburn, whose ‘Compt
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buik’ records a large number of books in his possession which were frequently lent to friends.
Some of these books had belonged to Robert Wedderburn himself, such as a copy of Ovid’s
Metamorphoses ‘in Laten with the pictouris bund in ane swynis skyn of verry braw [beautiful]
binding’.°'

This Robert Wedderburn was an exact contemporary of George Bannatyne; he moved in
circles that overlapped significantly with those of George Bannatyne’s family, of men and
women who combined an interest in literary texts with clerical careers. Wedderburn’s own
writing — e.g. in verses accompanying a gift of his heart as a ring to his ‘maistres’ — distinctly
echoes some of the more ‘late-medieval’ moral-amatory lyrics in the Bannatyne MS, a
manuscript that actually includes poems attributed to a ‘Wedderburn’ as well as poems collected
in the Gude and Godlie Ballattis. It is worth considering how these details may shine a light on
how Bannatyne obtained some of the source texts for his manuscript anthology. Manuscripts
(particularly legal ones), family, and professional connections in clerkly circles seem to be
recurrent and probably mutually reinforcing factors in this.

A Protestant figure similar to Guthrie was Mr James McGill of Rankeillor Nether*.
Eldest son of Sir James McGill, Lord Provost of Edinburgh, he was appointed Clerk Register by
Mary of Guise on 25 June 1554 (succeeding Mr Thomas Marjoribankis*), and appointed
ordinary Lord of Session on 20 August of the same year. Late in 1559 he joined the reformers,
but was nevertheless included in Mary’s privy council when she returned from France in 1561.
It was in the house of McGill* that laymen and ministers met to decide on how to react to
Mary’s Catholic mass-services. Like John Bellenden of Auchnoull*, Alexander Guthrie* and
John Knox, McGill* fled the capital when Mary returned to Edinburgh after the 1565 crisis.®
He was later ‘delatit’ for the slaughter of Riccio and lost the post of Clerk Register, but was soon
pardoned and returned to the Queen’s administration in 1567, through the intercession of Moray,

with whom he had been engaged on several embassies to England. It was in this period that the
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bishop of Mondovi, complaining that both McGill* and John Bellenden of Auchnoull*
remained in the royal household, labelled him ‘plebeo, inventore d’ogni male’ (‘a man of no
family and contriver of all evil’). McGill*, an esteemed friend of Knox, married Janet Adamson,
who, like Janet Henryson, Guthrie's wife, was a personal ally of Knox who remained a radical
Protestant after her husband’s death in 1579; she was the sister of William Adamson, younger, a
prominent Protestant of the 1540s who had married Agnes Bellenden, the younger sister of John
Bellenden of Auchnoull* % There seem to be very direct connections between these circles and
Alexander Scott’s verse: on why ‘William Adamson’ is mocked in Scott’s poem, ‘The Justing
and Debait up at the Drum’, see Chapter 3 below.

There are also a few ‘minor’ Protestants in the MB, notably James Millar*, Thomas
Thomson of Duddingstoun*, and Robert Henderson*. James Millar*, whom we have met above
already as a close friend of the Bannatynes, was a Writer to the Signet and Deputy Justice Clerk.
He was suspected of being involved in the assassination of Riccio and was listed among the
Edinburgh burgesses to whom remission was granted for the murder. In 1571, during the civil
war, he was denounced as a rebel by the Queen’s lords.%* Thomas Thomson of Duddingstoun*
was appointed royal apothecary for life under the Governor Arran in 1545, and he also served as
such during the regency of Mary of Guise. Himself a town councillor (1558-1559 and
1560-1561), he was a source of problems to Seton’s council in 1559, and Randolph complained
in November 1561 that he was ‘much cumbered’ by this ‘mischievous man ... a playne
anabaptiste’. Later he was ‘a prominent and active Protestant figure in the burgh until his death
in 1572’, yet his son Patrick, also an apothecary, was a Queen’s man, holding out in Edinburgh
Castle with Kirkcaldy of Grange to the very end.®® Robert Henderson* was a barber-surgeon
(not to be confused with Robert Henryson, master flesher to the king, who was active from the
1530s until ¢.1559) serving on the town council in 1557-58, 1573-75 and 1583-84. Apparently

he was ‘the best that could be got in Edinburgh at the time. His powers of healing, if we are to
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believe the Town Council Register, were little short of miraculous’. His most remarkable feat
was practised upon ‘ane deid woman rasit furth of the graif efter scho had lyin tua dayis in the
samyin, allegit to have been wyrreit.” Henderson was an active Protestant, and his is the last
name in the list of those who on 24 December 1566 were granted a remission for the murder of
Riccio. He is a witness to a contract drawn up on behalf of George Bannatyne’s father in 1577,
which makes the following reference to this barber-surgeon even more important: in 1579,
Robert Henderson, surgeon, is asked ‘to speik to the Frenchemen, using William Stewart for his
opinion in devyse of the triumphe aganis the kingis heir cuming’, i.e. James VI’s entry into
Edinburgh.®

Thus, Alexander Guthrie*, Thomas Thomson*, James McGill*, Robert Henderson* and
James Millar* were all involved with the Protestant cause in Edinburgh in the 1550s and 1560s,
while figures like John Bellenden of Auchnoull* and Simon Preston*, though on good terms
with the royal establishment, were at least nominal Protestants. Even more revealing is a
comparison between the names in the MB and those on the list, drawn up in 1562, of 160
“faithful brethren’ who were donors to a new poor hospital in the burgh: the large section of 29
lawyers and professional men on that list especially catches the eye, yielding seven names from
the MB (Robert Scott, Neill Laing, James Bannatyne, Alexander Guthrie, John Young — another
Writer to the Signet — James Millar, and James McGill); from the ranks of the merchants we
may add Thomas Henderson, William Paterson and Thomas Thomson, while Thomas Hamilton
of Priestfield, John Carkettill, Marion Scott and Robert Henderson, barber, also appear.67

In marked contrast to Protestants like Guthrie or McGill are the names of men in the MB
who had become entrenched in the system of royal patronage and church prebends. As royal
favourites, they were either connected to the royal household or held church livings which were
in the patronage of the crown. What accentuates the Bannatyne connections even more is that so

many of the latter group of secular churchmen can be connected to an explicitly cultural context:
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they were prebendaries of institutions like Trinity College, the rich collegiate church just outside
Edinburgh which received much attention from successive Stewart monarchs, and the Chapel
Royal at Stirling, a main centre for both devotional and profane literature. James Kincragy*,
dean of Aberdeen, already mentioned in connection to his work in the office of the Exchequer, is
a prime example of such a combination of an ecclesiastic and a civil servant. He fulfilled many
public and semi-religious functions and must have been a close colleague of John Bannatyne, for
he is frequently engaged in writing and dictating the rolls in the 1520s and 1530s. He was also
conservator for the College of Justice and provost of the collegiate church of St Mary on the
Rock in St Andrews from 1496 until his death in 1539, a coveted post with much landed
property involved. In the fifteenth century, St Mary on the Rock had been designated as Chapel
Royal, but in the re-foundation of the Chapel Royal by James V in 1501, preference was given
to Stirling. In this new design, St Mary’s was originally connected to the deanery of the Chapel
Royal, but in 1504 the deanery was transferred to the bishop of Galloway. Kincragy was also
prebendary of Spott from 1499 to 1507, another Chapel Royal prebend at this re-foundation,
later held by Robert Galbraith. Kincragy’s legitimated son, Mr Thomas, acted as Cardinal
Beaton’s procurator in Edinburgh and became a distinguished lawyer in his own right. In
November 1544 he was created Queen’s advocate in the absence of Mr Henry Lauder, a post
held until earlier that year by Mr Robert Galbraith.®®

A similar figure was Robert Danielston*, brother germane of Mr John Danielston, a
favourite of James V. As ‘familiar servitor to the king’, this John Danielston was in 1530
presented with the prebend of Balmaclellan in the Chapel Royal of Stirling, the same benefice
that was presented to the musician Alexander Scott in 1539. His demission of this benefice on
18 March 1531 should be read in conjunction with a letter by James V (28 March 1531) asking
the Pope to nominate ‘the King’s well-beloved clerk John Denneston’ to the rectory of Dysart, a

benefice annexed to the collegiate church of St Mary on the Rock. A few years later we see
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James trying to help John Danielston, now of the bed-chamber, in retaining three incompatible
benefices. James also proposed to appoint Danielston as the new archdeacon of Dunblane in
November 1542, but James’s death in December at least temporarily prevented this
appointment. He continued to be a trusted servant of the Stewarts: in 1546 he was Keeper of the
Signet, the seal that was under the monarch’s direct supervision. He is also said to have had
good links to the Erskine family: when George Buchanan was, famously, accused by Margaret
Erskine, Lady Lochleven, of having eaten lamb during Lent, John Danielston was one of his
three judges; these were thought to be all three closely linked to Margaret Erskine, so Buchanan
fled the country.*® John Danielston, deceased, was succeeded as rector of Dysart in 1547 by his
brother, Robert Danielston*. This man, later privy councillor, was the son of James Danielston,
provost of Linlithgow, and Margaret Bellenden, the daughter of Mr Thomas Bellenden*. On 23
June 1535 Robert Danielston* had been presented with the prebend of Ayr fertio
(Dalmellington) in the Chapel Royal, vacated by George Clapperton*. A few months later he
resigned the prebend of Ayr quarto, another Chapel Royal prebend. On the basis of the books
they owned, John and Robert Danielston, rectors of Dysart, together with — among others —
James Foulis, the neo-Latin poet, can be ranked among the intellectual society of higher clergy
and academics. Apart from The New Actis and Constitutionis of Parliament and St Augustine’s
Enarrationes in psalmos, Robert also possessed copies of Seneca’s Opera and of Ptolemy’s
Geographicae; the latter had in 1548 been in the possession of John Steinston, protonotary and
precentor of Glasgow (and as such a colleague of several Bellendens, including the poet John
Bellenden), and was later owned by Steinston’s friend Edward Henryson, the lawyer and Greek
and Latin scholar, about whom more later.”

There are further names in the MB that can be connected to the Chapel Royal and other
prebendaries in royal patronage. The father-in-law of James Bannatyne, Mr Laurence Telfer*,

treasurer of Dunkeld and canon of Aberdeen, in 1538 resigned the rectory of Creichtmont, a
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prebend of St Machar’s Cathedral, Aberdeen, in royal patronage, to his relative, Mr Arthur
Telfer*. The latter also held the chaplaincy of the royal chapel of the Blessed Mary of Rattray
from 18 February 1543 until 31 October 1545, when he resigned it to John Bannatyne, George
Bannatyne’s uncle. The latter was a monk at Newbattle but also prebendary of Gyleston in
Trinity College (as was Arthur Telfer*) and of St Triduana and Bute fertio in the Collegiate
church of Restalrig. It is important to register that, as with Kincragy and Galbraith above, these
are all benefices of royal foundations that, moreover, together ‘constituted the Chapel Royal
organisation’ (St Mary of the Rock, St Andrews; Chapel Royal, Stirling; the collegiate church of
Restalrig; Trinity College, Edinburgh).”' Since Arthur Telfer was vicar of Aboyne as well as
titular vicar of Inchture we are clearly dealing with a career pluralist as well. He was also a
‘concubinarius’, who had at least four bastard sons, legitimated on 20 June 1550, yet he signed
the ‘counsel’ of the cathedral chapter of Aberdeen which requested its bishop ‘to show good and
edificative example, in special in removing and discharging himself of the company of the
gentlewoman by whom he is greatly slanderit’.””

This document of counsel was drawn up at the provincial council in 1549, at which
another Bannatyne godparent of a similar type was also present, namely George Clapperton*. In
1535 Clapperton had been presented to the subdeanery of the Chapel Royal, a position he held
until 1574, and in 1540 he was also appointed provost of Trinity College. This post had become
vacant after the decease of James Kincragy*, and had originally been granted to Robert Erskine,
brother to the King’s secretary, Mr Thomas Erskine, who was, like Clapperton, connected to
both Trinity College and the Chapel Royal. Clapperton was clearly a pluralist enjoying royal
favour: apart from his Chapel Royal and Trinity College livings, he was also titular vicar of
Wemyss and parson of Kirkinner. From 1538 until the death of James V in 1542 he was also
‘maister elemosinar’ or almoner to the King (an office which also sometimes carried the duties

of librarian), in which capacity a livery was made for him in 1541. Most interesting in the
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present context is the fact that he can be identified as a vernacular poet: the Maitland Folio
includes his ‘Wa worth mariage’.”

A similar figure to Arthur Telfer*, Robert Danielston* and George Clapperton* was Sir
William Makdowell*, who combined service in the royal household with various church
benefices. On 1 January 1560 Makdowell was presented to the vicarage of Leswalt, and from
1561 to 1572 we find him as vicar of Inch, Leswalt, Holyrood and Dalmeny, as well as chaplain
of St Nicholas in St Giles’; this is clearly the profile of a pluralist who was not likely to serve in
person in any remote parish. In addition, however, his involvement in cultural events throws an
interesting light on the Bannatyne circle. He was Master of Works to the Queen, and was
appointed chaplain of the palace of Holyrood in November 1554. This suggests that he was in
the favour of Mary of Guise, who immediately set about restoring Holyrood as a royal palace
when she became regent on 12 April 1554. That Makdowell was indeed central to Mary of
Guise’s plans is confirmed by other events that same year. As Master of Works, Makdowell was
paid in his capacity as ‘makar of the playing-place’ for a play staged at the Tron on 10 June
1554. Only a few months later, Makdowell was building the stage and the ‘Quenis grace hous on
the playfeild ... and the playars hous, the jebbettis and skaffauld about the samyn’ for the famous
performance of David Lindsay’s ‘Satyre of the Thrie Estaitis’, performed on 12 August 1554
‘besyde Edinburgh, in presence of the Quene Regent and ane greit part of the Nobilitie’.
Makdowell was clearly involved in this brief but marked and seemingly orchestrated ‘court &
culture’ revival under Mary of Guise in the years 1554 and 1555, which also included the
staging of plays and a farce by William Lauder as part of Yule festivities in December 1554. At
this time Mary of Guise also ordered the transfer of relics from Stirling to Holyrood.”* This was
a cultural revival in which the town of Edinburgh and the royal court mutually complemented
one another, cultural preferences blending in with a concerted attempt to reach a political

compromise that would neutralise the religious differences which were threatening the existing

48



social and political order; thus, Lindsay’s play clearly intended to encourage reform within
rather than outwith existing social structures, including church and court. The fact that there is
‘no record of a play at Edinburgh’ after 6 January 1556 until the celebrations of Mary’s wedding
in May 1558 indicates how crucial royal initiative or occasion is for such cultural activities. And
royal favourites played an important role in preserving such cultural impetus in difficult times.
Makdowell’s role in this was multi-faceted: in February 1562 he is thanked for recovering a pair
of organs bought in February 1558 for the chapel of Holyrood, obviously hidden in anticipation
of a Reformist backlash against organs in 1559-60. Masters of Work thus had surprisingly
diverse roles as cultural intermediaries, quite beyond their purely architectural remit. They were
important disseminators of royal propaganda as well as providers of the necessary know-how to
provide satellite houses outside the capital for lairdly and upwardy mobile families such as those
that people the Bannatyne networks. The sheer multitude of these satellite houses impressed
foreign visitors such as Fynes Morrison at the end of the century. True to such a milieu, and
again evidence of the role therein of literature: MakDowell’s successor was Robert Drummond
of Carnock, the grandfather of the poet William Drummond of Hawthornden; Alexander
Montgomery wrote an epitaph on him.”

The complex pattern of church appointments and patronage outlined above reveals
further circles with which the Bannatyne family had connections. Apart from the Chapel Royal
and Trinity College, various names on the MB can also be connected indirectly to Holyrood
Abbey. In addition to the Bellenden connections to Holyrood (see above), this would include the
second husband of Marion Scott*, Nicoll Caimncross, the Edinburgh merchant seen earlier,
whose relative Robert Cairncross was commendator of Holyrood and a ‘noted royal adviser’,

while Nicol Ramsay* was brother germane to sir John Ramsay, canon of Holyrood.”®
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2.8 Landed gentry

The above survey shows that the Protestant flavour of the list of names in the MB was balanced
by firm links with elements of the old establishment such as the royal household and the
Catholic Church. The representatives of the landed gentry in the MB complete this picture,
especially through their long-standing allegiance to the royal cause. Knox listed the Scotts of
Balwearie among the few Fife families that collaborated with the French, ‘ennemyes to God and
traytouris to thair countrey’, and William Scott of Balwearie* is indeed recorded as a pro-French
laird in the 1540s, and again in 1560. He was the subject of royal gratitude in 1540 for having
remained ‘continewly in our service with our derrest fallow the quene in Sanctandrois’. He
heard mass in December 1560 and fought on Mary’s side at the battle of Langside in 1568, on
account of which he was charged to appear before the privy council. His father, of the same
name, had acquired a large estate; he had been ‘familiar servitour’ and ‘consilliarius’ to the king,
and at the institution of the College of Justice in May 1532 he was nominated the first senator on
the temporal side. Like so many of his equals, he also cultivated a more cultured side to his
public personality, in actions that raised both his godly and secular status. Thus, in March 1527
he founded ‘ane college’ in the kirk of Strathmiglo, in order to fund three ‘young childer singeris
in the said college’ to sing divine service. The Bannatyne godfather’s half-brother, Thomas Scott
of Pitgorno, ‘gentleman of the king’s hous’, was another great favourite of James V, and
replaced his father as Justice Clerk in 1535. He was in touch with public figures such as James
Foulis and Robert Galbraith.””

The third husband of Marion Scott*, the ‘trusty cousin’ of William Scott of Balwearie*,
was George Henderson of Fordell*, mentioned above as fellow student of Mr Thomas
Bellenden* in Paris. He was Provost of Edinburgh and regularly passed to Flanders and France

with merchandise; he died at the battle of Pinkie in 1547. His successor, his grandson James,
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was a great favourite of James VI, and the family was rewarded for faithful service to him and
previous Stewart monarchs. An instance of such service would be the protection provided by the
laird of Fordell and Sir John Bellenden of Auchnoull* in 1566 to sir John Scott, the schoolmas-
ter and notary who had been protected from the Protestants by the Queen herself in 1564."

Loyalty to the crown was likewise a feature of the son of the poet James Foulis, Henry
Foulis of Colinton*, and of the family of Patrick Hepburn of Waughton*. The latter, married
firstly to Elizabeth, daughter of Sir Robert Logan of Restalrig, and, secondly, Margaret Lundy*,
was descended from Sir Adam Hepbum of Craigs, master of the king’s stable under James IV
and owner of vast estates, and the Hepburns became ‘a family of consequence’ in the East
Lothians, often ruthlessly ambitious in their pursuit of power and wealth, The Bannatyne
godfather was among the lairds in the ‘party of revolution’ in 1559 and attended the
Reformation Parliament on 1 August 1560. Nevertheless, together with some other Hepburns, he
held Dunbar Castle for his kinsman, the fourth Earl of Bothwell, third husband of Queen Mary,
after the latter’s defeat at Carberry in 1567. As a consequence of this, Hepburn of Waughton had
to surrender his house and was ordered to appear before the regent and council. Shortly after this
he was exiled, and in 1572 he was still ‘under sentence of forfeiture’ for his allegiance to Mary.
In 1580, Waughton was on the assize deciding the regent Morton’s fate, a jury clearly loyal to
the Stewarts and anti-Morton in sentiment; Morton protested especially against the inclusion of
Waughton, who had served with Grange in France.”

The Bannatyne family had long-standing connections with these Hepburns of Waughton,
possibly going back to the late fifteenth century, when a Patrick Hepburn was Writer to the
Signet. Moreover, Patrick Hepburn, bishop of Moray and kinsman of Waughton, was appointed
Keeper of the Signet in 1524. That the Bannatynes knew this bishop appears from a document
recording the sale in 1559 by Patrick Hepburn, bishop of Moray, of the lands of Little

Balquhomerie and Formonthills to George Bannatyne’s parents; Patrick Hepburn of Waughton*
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was a witness to the contract. Finally, from his testament, it appears that the Bannatyne
godfather’s father used James Bannatyne as his legal representative.®

John Carkettill of Finglen*, who has already crossed our path as a relative of Walter
Chepman’s first wife, was a close ally of Patrick Hepburn of Waughton*. They occur regularly
in the records together, most notably in the years 1567-68, when Carkettill* can be found on the
side of the Queen’s men together with these Hepburns. But his name is in another way tied up
with an important figure mentioned above: John Carkettill of Finglen* was charged with the
murder of Robert Galbraith, the above-mentioned lawyer and poet, who was killed on 27
January 1544 ‘vpon ane festivall day in time of divine service ... in the kirkyard of the gray friars
within the burgh of Edinburgh’; Carkettill* was eventually ordered to pay a sum of 2000 merks
in compensation. In 1548 he had to underly the law for stealing a gold chain and silver girdle
from an Edinburgh widow’s house.®'

What characterises the ‘landed’ Bannatyne connections as well as the Bannatyne MS as

‘an enterprise is especially a concern for continuity, both in social, cultural and intellectual terms:

as with the urban figures mentioned earlier, on the level of landed gentry, too, men such as
Balwearie*, Waughton* and Fordell* indicate that loyalty and service to the monarch were
characteristic features of those whose names can be found in the MB. Allegiance to the crown
was frequently based on family traditions or on vested interests rather than on political opinion,
and various forms of moderation, not infrequently guided by opportunist compromise, ran in
such families, especially in the more prominent ones. The leading merchants, together with the
lawyers, were ‘the pillars of the new kirk’ in the 1560s, but at the same time their loyalties
clearly lay with the crown as an institution (rather than with any individual sovereign).*

An important change overtook these middling ranks of Scottish society in the period
between the 1540s and the 1560s. In the 1540s, the landed gentry and the merchant

establishment largely still moved in, and reflected, traditional, semi-feudal patterns of loyalty or
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a civic concern with social order. Increasingly, however, the ever-growing circle of legal
professionals in Edinburgh, represented in the MB in great number by writers, advocates and
other clerks, looked upon the sovereign as the juridical, political and cultural centre of the realm
rather than as a charismatic personality topping the feudal order. Several generations of legal
training lay behind the emergence of this new, centralist dimension which was added to the old,
habitual loyalties to the crown, and these men often developed into statesmen and courtiers of
one kind or another rather than ‘just’ lawyers. Originating in the reign of James IV with its
successful educational and administrative reform in conjunction with the advent of printing, this
development had by the time of the reign of James V1 led to ‘a noblesse de robe, made up of
men drawn from the lairds, the cadet branches of noble houses, and the Edinburgh legal
fraternity, through which he governed’.*?

The MB shows how the Bannatyne family had links with all extremes of the political as
well as religious spectra. Thus, the merchants whose names appear in the MB from the 1540s,
like the lairds, yield a surprisingly large number of connections in the later period with the
Queen’s party. Although much more information needs to be unearthed, this applies especially
to the Fishers and the Patersons. For their part, David Tod* and his wife, Elizabeth Young*,
have both been identified as Catholics, the latter being present at the baptism of the child of John
Charteris, younger, at Holyrood in December 1561 (her husband had died by then). This
provides another reminder of the close links between merchants and printers, since this John
Charteris was the brother of the merchant and bookseller Henry Charteris, who financed the
printing by John Scot of The warkis of David Lindsay in 1568, an edition that presents Lindsay
as a most Protestant writer.®* At the same time, the Bannatynes also picked up new discourses of
power and culture, and forged links with the new, Protestant establishment. As an educated
young man of a family that had connections in these ways with ‘new’ men as well as ‘old’,

Catholics and Protestants, printers, poets, merchants, ‘politicians’ and lairds, George Bannatyne
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was eminently suitable to capture the transmission as well as the transformation of the products
of a disappearing cultural élite as it gradually gave way to a new one. The above survey shows
that the Bannatynes were closely in touch with those figures who guarded the national cultural
heritage, and, following naturally from these connections and concerns, the Bannatyne MS

reflects such a cultural process in great detail.

2.9 Commonweal concerns and pragmatic measures

The social stability maintained in most of the years from 1550 to 1565 not only yielded an
almost bloodless Reformation but also created the opportunity for progress. It has been argued
that in these years ‘a healthy civic Catholicism’ developed into ‘a civic Protestantism’, implying
that the Protestantism of the 1560s, like the Catholicism of the 1550s, was motivated to a
considerable extent by national or local priorities rather than any specific religious creed.
Minding ‘their particular’, ‘the religion of Edinburgh’ proved more important than any religious
dogma, and the merchant-dominated ‘faithful brethren’ of 1562 subscribed first and foremost, if
not exclusively, to a local, communal concern.®® Attempting to remedy pre-Reformation short-
comings while at the same time boosting the position of Edinburgh as the largest centre for
overseas trade and administrative capital of the realm, these same people contributed towards the
establishment of educational and legal institutions. A new vogue for civic improvement
underpinned the growth of the professions.

Thus, the books of Clement Little, an advocate who became a moderate Protestant
‘through Erasmian humanism and reformist Catholicism’, formed the nucleus of the library of
Edinburgh’s ‘tounis college’ founded in 1582. This same institution now benefited from the

earlier attempts by Robert Reid and Mary of Guise to introduce ‘higher education’ to Edinburgh.
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Robert Reid, abbot of Kinloss, bishop of Orkney and Lord President of the Court of Session,
was a pivotal force in the circles that included Kincragy*, Galbraith, Laurence Telfer*, Ferrerio,
Foulis and Marjoribankis*. Reid drew up a new constitution for Orkney Cathedral in 1545
which included provisions for teaching and for a song school, and he left a considerable sum of
money in his will towards the promotion of learning in Edinburgh, appointing James McGill* as
one of three men to counsel the executors of his educational plans.®® Reid’s name is also
connected with another initiative that may be considered a sign of civic health combined with
cultural and intellectual progress on the eve of the Reformation: the royal lectureships. Mary of
Guise, who deplored the ‘laik of cunning men’ in her realm, created these lectureships in 1556
after French example to the ‘untellabill proffet of our leigis’, an initiative that eventually helped
to found the ‘tounis college’ three decades later. She appointed Alexander Sym and Edward
Henryson as the royal lecturers, and as part of their duty they gave public lectures on Greek and
law in the Magdalen Chapel in Edinburgh’s Cowgate, clearly an example of the state and secular
initiative taking over from the church as provider of education. The Cowgate, where many
clerics had their town house, was a very respectable quarter in the early to mid-sixteenth century
and only just round the corner of the Bannatyne residence by the Nether Bow. As Alexander
Alesius, the later Protestant refugee, said, it was the area ‘ubi nihil est humile aut rusticum, sed
omnia magnifica’, i.e. ‘where nothing is humble or homely, but everything magnificent’. Gavin
Douglas, bishop of Dunkeld and translator of the Aereid, lived there.®’

The appointment of these lecturers may have been a royal initiative, but it is important to
note the complementary role of civic enterprise in this, one that is directly related to the
Bannatyne circle. Magdalen Chapel was founded by Michael Makquhen or MacQueen (who
died ¢.1537, some four years before building of the actual chapel began) and his wife, Janet or
Jonet Rynd. After MacQueen’s death his (apparently childless) widow’s civic and religious ties

to the community were mainly channeled through the powerful guild of the Hammermen, which
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functioned almost as an alternative kingroup. It is in this environment that she expressed her
combined godly and commonweal interests: fearing that her husband’s initial £500 investment
to set up and maintain the Chapel and its attached Hospital for the poor would not have
sufficient long-term momentum, she added £2000 to that sum. In addition, she caused a charter
of confirmation to be drawn up in 1547 in which she placed the Chapel under the patronage of
the Hammermen in case of her death, whom failing it would fall to the Rynd family itself, whom
failing to the provost and bailies of Edinburgh. Piety, civic organisation, family and burgh all
come together in such arrangements, and the Hammermen seem to have responded to royal
initiative ¢.1556 by hosting these royal lectures.®®

It is difficult to say whether the ‘Jonet Rynd*’ who appears as a Bannatyne godparent on
2 February 1554 is the same person as Michael MacQueen’s widow (who died in 1553/4), but
there are several Rynds on the list of Bannatyne godparents, most notably Thomas Rynd*
(which is thought to be the name of the nephew of Jonet Rynd, the business-woman). Moreover,
that these are indeed the same people within the same family networks held together by a shared
spirit of civic community combined with old-church expressions of piety and ‘familiality’ is
strongly suggested by the fact that, when the Bannatynes needed to find godparents in 1547,
they picked Christian Ireland*, wife of the deceased Thomas Rynd*, together with John Young
of Harperdean*, whose spouse in 1554 is none other than Jonet Rynd*. Furthermore, two years
after Jonet Rynd’s death, the Chapel received an unusually large endowment of £1000 from
Isobel Mauchan, spouse of Gilbert Lauder — which is the name of George Bannatyne’s own
wife. Though this benefactress is a generation or two older than George Bannatyne’s wife (who
was born ¢.1546), the coincidence of names is worth noting, as is the fact that George Bannatyne
himself was in 1600 appointed Master of Trinity Hospital, where a small body of poor folk were
also looked after in the same way as at the Magdalene Hospital. Moreover, his own daughter

Jonet left a legacy to Trinity Hospital ¥ Fifty years on from Jonet Rynd’s initiative, Trinity
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Hospital is thus another example of a pre-Reformation Roman Catholic institution turned
towards the good of the post-reformation burgh community through municipal charity. Such
laicisation of charity is complementary to another, if at least potentially more self-serving, re-use
of pre-Reformation socio-cultural energy, practised with even more zeal by the Bannatynes and
like-minded families, namely the re-shaping of such prebends into bursaries for education, as
mentioned below, at note 118 — though, to be fair, they also donated money to such municipal
initiatives: James Bannatyne, George’s brother, left a bequest to the new ‘tounis college’.”®

In any of these cases, the confluence of names again confirms the connections between
the Bannatynes and circles of urban, cultural, and religious patronage in Edinburgh in this
period, as well as the importance of blending kin and blood ties to participation in such civic
expressions of religious piety. It is a good example of how civic interest in religious patronage
evolved into educational advances through crown patronage. The latter is instanced in the
above-mentioned charter of confirmation drawn up on behalf of Jonet Rynd by the stipulation
that prayers for the soul of Mary of Guise had to be said. It can even more clearly be seen in the
four stained-glass roundels in the Magdalene chapel. These are the sole remaining pre-
Reformation examples of stained glass in Scotland, and, tellingly, combine the Scottish royal
arms with those not only of Mary of Guise but also of Michael MacQueen and of Janet Rynd
herself. All signal the coming together of family connections and conservative interests that cut
across confessional divides. And again, the Bannatynes and their connections are intimately
involved with such networks of civic patronage and culture. Among the relatively few witnesses
to the 1547 confirmation charter we find sir William Ballentyne as well as ‘Andrea Blakstok’.
The latter is a rare surname, yet in the MB we find one Agnes Blakstok*.**

It is characteristic of the practical partnership struck in the mid-1550s between the crown
and the legal establishment that these lectureships were a royal initiative executed by lawyers;

this pragmatic focus on learning must have appealed to all involved. In addition, through such
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practical concerns, men like Henryson, Marjoribankis, Foulis, Otterburn, Galbraith and the
Bellendens formed a new Edinburgh-centred network in which learning was cultivated, and
through them families like the Bannatynes had access to continental learning and culture. A
sample piece of evidence for the cultural process involved is a 1564 letter from Mr George
Bellenden, the illegitimate son of Mr Thomas Bellenden*, to ‘his verie good lord and broder my
Lord Justice Clerk of Scotland’ (i.e. John Bellenden of Auchnoull*).”* This letter shows the
desire for learning and continental scholarship among the people connected to the Bannatynes as
well as the channels through which such contacts were established: Mr George is studying
Aristotle under Petrus Ramus in Paris and living in a ‘pensioun’ in the rue St Jacques; he has
come to Paris with some Scottish merchants, through whom he has sent reports back home; he
has obtained cheap accommodation through the services of these and other ‘factours’ as well as
through James Nisbet, servant to the Treasurer; finally, he hopes to be able to make the planned
contact with John Lesley, bishop of Ross and prominent apologist for Mary after her deposition,
who was in France at this time. Through such channels of communication, Mary’s subjects
continued to develop the intellectual and cultural inheritance of earlier periods.

One of the royal lecturers, Edward Henryson, is of special interest in that he was the
second husband of Helen Swinton*. He had studied at Bourges, seen then as ‘the centre of
humanisme juridique’. Archbishop Hamilton had already tried to lure him to St Andrews
University in 1553. He had been recommended as a Greek scholar to Reid by Ferrerio in 1555,
and had been employed in the household of Henry Sinclair, dean of Glasgow, president of the
College of Justice and later bishop of Ross. Most importantly for the present purpose, Henryson
was also one of Scotland’s most avid book collectors and was acquainted with Henry
Scrimgeour and Ulrich Fugger, the famous collector of classical manuscripts, to whom he taught
Greek and dedicated one of his works. Henryson’s intellectual interests are characteristic of

those of contemporary Scotland: beside copies of Alciato and of Ptolemy’s Geographicae, he
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owned books by, and commentaries on, Epictetus. Moreover, he had translated Plutarch into
Latin and French, and had worked on a translation of Epictetus into Latin as well: Henry
Sinclair, bishop of Ross, allowed Henryson ‘the freedom of his fine library in his Glasgow home
while he was working on a Latin translation of the Enchiridion of Epictetus which, however,
never found a publisher’. This patronage of Henryson in the 1550s is another example of the
royal interest in literature as learning and how it expressed such an interest by relying on those
who combined church offices with legal positions, and book-buying.*®

Finally, the importance of women in these circles as channels of literary production and
preservation can be observed in Henryson’s connections. Henryson married Helen Swinton*,
whose first husband, Mr Robert Heriot*, advocate, owned two books that were later in the
possession of Henry Sinclair, Henryson’s employer; Helen is arguably the most likely conduit
for such a change of ownership.”* But even more tellingly, and as further discussed in Chapter 3,
John Swinton, either Helen Swinton’s father or brother of that name, is the most likely owner of
a manuscript of Lydgate’s Siege of Thebes that preserves a scrap of a text by Alexander Scott —a
rare occasion in itself — namely the first line of Scott’s ‘How suld my febill body fure’. Judging
from manuscript evidence, this was one of Scott’s most popular songs, and this opening line
may thus have found its way into this manuscript via oral rather than scripted transfer.
Moreover, this copy of Lydgate’s Siege of Thebes also contains an eight-line stanza from John
Bellenden’s ‘The Ballat apone the Translatione’, one of his poems attached to his translation in
the early 1530s of Boece’s Scotorum historia (1527).%° This same ‘Ballat’ also found its way
into the Bannatyne MS itself (though the last six lines of the actual stanza were copied onto a
page of the Bannatyne MS that is now missing), as did another of the texts in this Lydgate
manuscript This means that three out of the four items to be found on the first two folios of
this manuscript can also be found in the Bannatyne MS. This Lydgate manuscript and its

excerpts of verse will be discussed further in Chapter 3 in the context of Scott’s work, but one

59



issue must be foregrounded here as pertinent to this chapter: the fact that these Bannatyne MS
verses also occur in a manuscript owned by the Swinton family who had close connections
with the Bannatynes may provide insights into what kind of literary material was circulating,
and particularly also what were the channels of such circulation. In that context, it should be
noted that Edward Henryson in the 1560s became a colleague of James Bannatyne, George’s
father, as one of the officers of the commissary court in Edinburgh. This was the post-
reformation institution which sought to replace the consistorial courts, where previously
bishops had exercised their civil jurisdiction regarding marriage, divorce, legitimacy and the
confirmation of testaments especially of persons dying outside Scotland. The image of
Edward Henryson as a ‘moderate Catholic’ who was easily reformed fits many of the
Bannatyne acquaintances. It is therefore perhaps also not surprising to find that the husband
of his daughter, Sir Thomas Craig of Riccartoun, became godfather to George Bannatyne’s
own daughter, Janet, in whose family the Bannatyne MS was preserved for prosperity.”®
Once again (god)family connections, literature and professional networks appear as the
most likely conduits for textual transfer. Further proof of such interconnectedness, or at least of
the professional networks underlying the circulation of texts, is the fact that the same excerpt
from Bellenden also appears in a fifteenth-century manuscript of Porphyry’s Isagoge, which was
once owned by Gavin Leslie, prebendary of Kingussie from ¢.1526 to 1539 and official and
commissary of Moray from ¢.1530 until 1545. This period overlaps with John Bellenden’s
tenure as Archdeacon of Moray (1533-38), and the two men must have crossed each other’s path
during that period.”” It is worthy of note that the Bannatyne MS adds this particular detail about
Bellenden’s position in the church hierarchy in its attribution of authorship of this poem,
identifying its author as ‘maister Iohine bellenden Archedene of mvrray’. The Bannatyne MS
adds the same identifying clause to Bellenden’s ‘benner of peetie’, the text that effectively opens

both Draft and Main manuscript of the Bannatyne MS, and which is in the Main MS, moreover,
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followed by another Bellenden poem, the so-called ‘Proheme of the Cosmographe’.

Even more indicative of the contemporary importance attached to Bellenden’s work is
the fact that the Bannatyne MS ends with the above-quoted ‘The Ballat apone the Translatione’,
the first line of which is “Thow marciall buke pas to the nobill prince’. It is an inquiry into
‘nobilnes’, ‘chevalry’ and ‘honour’, continuing Gavin Douglas’s search for a ‘knichtlyke style’
that celebrates vernacular literature as a morally regenerative as well as nationalistic tool in often
mutually reinforcing ways, as in The Complaynt of Scotland (c.1549). Bellenden’s verse has an
armipotent, nationalist quality, calling on Scots’ national pride to make its country a better and
morally as well as culturally more exemplary place. Bannatyne’s copy-text for Bellenden’s
paratextual verse was Thomas Davidson’s print of ¢.1541, which coincided with his printing of
Gavin Douglas’s Palis of Honoure (c.1540) shortly after the Trompet of Honour (c.1537) seems
to have roused Scottish national pride in ways that riled the English sufficiently to seek an
explanation of the contexts of the latter print’s publication.”® Furthermore, the stanza of “The
Ballat apone the Translatione” that follows immediately upon the one quoted in the Porphyry
and Lydgate MSS is one which was crucially altered by Davidson when he printed it in 1540,
turning the emphasis on honour and the ethical dimensions of ‘nobilnes’ that persist in the

manuscript versions of the poem:

Thairfore he is maist nobill, man thow say,
That is of nobillis cumin doune mayst clere,
Syne fra his eldaris castis nocht decay,

Bot dois in nobill dedis persevere,

into lines that prioritise the civic and nationalist uses of ‘manly forss’:
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Thairfore he is maist nobyll, man thou say,
Of all estatis, vnder reuerence,
That vailyeantly doith close the latter day,

Of natyue cuntre deand in defence.”

The interest in the topic of chivalry and honour also echoes the topic of the passing of
the values of ‘Vavane the vecht / Arthovr Scharlis and Allexander’ (Gawain, Arthur,
Charlemagne and Alexander the Great); the latter is the subject of the first Scots poem entered
into the Siege of Thebes MS mentioned above. These shared features of manuscript content
suggest that there was in these circles in which Bellenden’s poetry circulated an interest in the
values of the past and their moral and civic value to the present. They effectively answer A.S.G.
Edwards’ observation that ‘For a poet who produced only four fairly short poems John
Bellenden’s popularity and reputation among his contemporaries was surprising’.'® Looked at
from within its own culture and its own manuscript and print tradition, and affiliating his self-
penned verse with his prose translations and their obvious cultural importance, Bellenden’s
contemporary reputation makes perfect sense: he (and, arguably, the Bannatyne MS) captured,
for his generation, a national cultural and moral spirit that was strong enough to overcome
confessional divisions and link the past to the present.

Edwards’ comment in the above paragraph echoes Sheppard’s evaluation of Bellenden’s
reputation in his own lifetime. The latter phenomenon has called forth ‘the bewilderment of
many literary historians’, who feel it shows how ‘the contemporary taste for moral discourse
triumphed over the natural preference for good poetry’.'ol From an early twenty-first century
literary-critical perspective, it is Sheppard’s comments that provoke critical scrutiny, rather than
its subject. While it would be too much to claim that Bellenden’s verse represents exceptional

ethical vision, he does rise above the moralising platitudes of many of his contemporary poets —
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including quite a few in the Bannatyne MS itself. The very pages that begin with the stanzas of
Bellenden’s which were, respectively, copied into the Lydgate and Porphyry manuscripts and
changed when printed, as detailed above, have been torn out of the Bannatyne MS. It is arguably
too fragile a suggestion to consider this as evidence of (contemporary?) interest in this particular
passage and its emphasis on the way in which texts — in this instance, rather brutally —
circulated; however, a better one has yet to be offered.'®

The way in which Bellenden’s verse bookends the Bannatyne MS, in addition to the
explicit family connections between the Bellendens and Bannatynes that the Bannatyne MS and
MB signal so clearly, suggests strongly that George Bannatyne and the readership that the
Bannatyne MS was aimed at shared John Bellenden’s cultural and social priorities. In this, it
should not be forgotten that Bellenden himself had very strong connections to the Douglases.'®®
In confirmation of these connections, Douglas’s verse, too, comes into the Bannatyne MS at
strategic moments. Particularly noteworthy is the placing of Douglas’s fourth prologue to his
translation of the Aeneid. As noted above, it follows what seems to have been the original
ending of the Bannatyne MS, before the latter was then expanded to make Douglas’s fourth
prologue the final entry in the section of poems dealing with sexual love; in this position, it
concludes that section with a clear emphasis on ‘leful lufe’. This overlap of texts, manuscripts

and personal affiliations shines a revealing light on the sensibilities of the ‘textual community’

that is under investigation here.

2.10 Civic religion

Further light may be shed on those sensibilities by a consideration of Bellenden’s ‘The Benner

of Peetie’ (‘Peetie’ in the sense of ‘pity’, as |. 31 suggests, rather than ‘piety’), the one poem of
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his that is not connected to his prose translations. It is placed prominently at the beginning of
both the Draft and Main Bannatyne MS, which suggests that it represented a crucial feature of
the public as well as private identity of the manuscript’s compiler as well as its readers, on a
personal as well as collective level (Bellenden’s poem is generally thought to have been printed,
and its widespread circulation is further attested by the complete version of the text being written
onto the fly-leaf of the Marchmont MS of Fordun’s Scotichronicon).'™

The aureate opening of ‘“The Benner of Peetie’ blends classical imagery, as developed in
late-medieval writing such as that of William Dunbar and, in particular, Gavin Douglas, with
that of the Christian tradition. The crown of thorns is particularly referenced, in the deliberate
juxtaposition of ‘goldin phebus’ and the image of a roman emperor ‘with diademe as roy
cesariane’ (Il. 1, 11) with that of ‘he [who] the croun of hie triumphe had worne’ (1. 14), a
representation of Christ in notably heroic, chivalric terms. After an allegorised appeal to God by
Mercy, Verity, Peace and Justice to have pity (“pietie’, 1. 31) on mankind, God sends Gabriel to
Mary. This Annunciation motif is subsequently blended with praise of the Trinity and a focus on
Christ’s sacrifice.

To remind us most forcefully of that sacrifice and of God’s pity, the poem ends by a
return to the well-known imagery of the cult of the wounds of Christ, whose ‘blude and watter
birst fra euerye vane’ (1. 171). This final image makes clear the emphasis on contemplative piety
that characterises the deeply held religious convictions of many Protestants as well as Catholics.
More directly relevant here is the fact that it is also reminiscent of the one surviving pre-
Reformation ecclesiastical banner in Scotland, the so-called Fetternear banner, which portrays
the Image of Pity, represented by a full-length figure of Christ in a loin-cloth, wearing the crown
of thorns and covered with wounds from which blood flows in considerable quantity.'®

The latter is of course an image commonplace in contemporary devotional culture, and

the connection between Bellenden’s poem and the Fetternear iconography may well be generic
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rather than particular, but there are several features that demand our attention in the present
context. Woven into the top part of the Fetternear banner, under a bishop’s mitre, are the arms of
the poet Gavin Douglas. This feature indicates that the banner was made when Douglas was
bishop of Dunkeld from 1515 until his death in 1522, or at least until his departure to England in
1521. Douglas was also Provost of St Giles’ in Edinburgh from 1503 until ¢.1521. The devotion
to the Holy Blood, as part of the Cult of the Passion, was particularly developed among
confraternities of merchants, who were among those most exposed to the quite magnificent
ceremonies and pageantry associated with the worship of the relic of the Holy Blood on the
Continent, particularly in Bruges, a town with many Scottish connections. Many Holy Blood
altars were being founded in the east of Scotland in the early sixteenth century, and, ‘where
evidence has been preserved, we can see that these are connected with the local merchants’
guild’. Cowan notes that these confraternities of the Holy Blood were the only religious
confraternities in Scotland, so they will have been important foci for the civic expression by the
merchant guild of cultural and religious sentiment as a cohesive force in public life, not
dissimilar to the case of Jonet Rynd’s relationship through Magdalen Chapel with the
Hammermen. Edinburgh is a leading example of this: its Holy Blood confraternity included
members of the court, including King James IV himself, who ‘made a point of assisting at the
Holy Blood Mass’. Away from Edinburgh, in the circles of lairds and families connected to the
Bannatyne circle, we can see the same phenomenon. Thus, there is a Holy Blood altar at
Haddington parish church from at least 1520 onwards; in 1536 it was in the patronage of Mr
Henry Sinclair, son of Sir Oliver Sinclair of Roslyn, before it passed via other Sinclairs and the
family of Lauder of the Bass to Mr William Maitland and his wife, Mary Fleming; the Hepburns
of Waughton were also part of this patronage system, it would appear. McRoberts concludes that
‘the evidence ... is sufficient to prove that the Fetternear Banner was intended for the use of

some confraternity of the Holy Blood’ and that Gavin Douglas, as provost of St Giles’, was
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undoubtedly involved with this fraternity; all prebendaries of St Giles’, including the provost,
were bound to assist at the weekly Holy Blood Mass. Literature and civic pride, poets and
merchants, come together here, too: the poet John Fethy, colleague of Alexander Scott in both
the Chapel Royal and the choir of St Giles’, was prebendary of the Holy Blood in St Giles’ from
1550 to 1552; from the documents involved, it becomes clear that this was a municipal
appointment, ‘in the hands of the community of Edinburgh’. Moreover, in the above-mentioned
Edinburgh print of Bellenden’s translation of Boece (c.1540), Davidson uses a woodcut of the
rosary as a form of prayer that contains the central theme in a way that, as McRoberts argues,
mirrors the manner in which the rosary frames the central image of the suffering Christ on the
Fetternear banner. Finally, the Fetternear banner, like the ‘Benner of Peetie’, adds early
Renaissance elements to its medieval substance in its framing artwork, not unlike the way in
which Bellenden’s poem uses aureate diction to set off its central theme, as discussed above,
in a mixture of the old and the new.'®

It is also worth noting that the Holy Blood cult identifies one of the ways in which
urban culture spread to regional centres such as the Lothians, suggesting one channel alongh
which — for example — the Bannatyne and Maitland circles may have interacted. The latter
provides a plausible explanation as to why the one Scottish contemporary manuscript witness
of any poem by Alexander Scott outside the Bannatyne MS is the Maitland Folio MS.'"’

While no direct connection can be established between Bellenden’s ‘Benner of Peetie’
and the Fetternear banner, the parallels in both substance, form and context of these two
manifestations of cultural expression as outlined above are sufficiently particular to suggest
that both can be associated with the powerful combination of civic pride — through its religious
iconography — and urban piety in a pre-Reformation context. The fact that Bellenden’s poem
takes pride of place in the Bannatyne MS can therefore be used as further evidence that the

Bannatyne MS indeed represents (pre-)Reformation convergences of literature, religion and
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civic as well as family pride, and that in the mid-1560s George Bannatyne — and, arguably, his
intended audience — was not yet willing to let go of such cultural emphases. Finding such a
conservative impetus to lie behind the manuscript as a whole should inform our reading of the
poems within it. It establishes a historicised context for these poems that suggests the way they
functioned in contemporary culture and enables us to develop better-informed readings of their
content. In this way we come much closer to studying not just the content of these poems but
also their uses, and, thus, to establishing a critical practice that can more purposefully establish

the intentions of both the original ‘makars’ as well as their audience.

2.11 Pragmatic faith

With the same eye for practical compromise as that which went into educational progress, as
discussed above, the Protestant élite of the 1560s was generally alive to the notion that
compromise with Mary or with Catholics was more beneficial to the well-being of Edinburgh
(and thus to themselves) than taking a hard line. The social milieu that had fostered the
Bannatyne MS in the 1560s had little to gain from an outright conflict, and therefore practised
moderation in both political and religious matters, concentrating primarily on issues such as
trade, legal reform, and education, preferably in co-operation with the crown.

This pragmatic middle course, however, was not appreciated by more outspoken
Protestants such as Knox. Consequently, men of the middle — such as Mr Simon Preston of
Craigmillar* — present characteristically ambiguous profiles. Although he was a respectable
member of the Protestant establishment at the time of his appointment as Provost of Edinburgh
in 1565, there are nevertheless several indications that Preston maintained connections with the

old establishment. He enjoyed Mary of Guise’s favour and lent her money, and he was the
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second husband of Janet Beaton, Cardinal Beaton’s relative, who was on good terms with the
Queen. Preston acted on several occasions as Mary’s trustworthy agent, and, on the outbreak of
Moray’s rebellion in August 1565, Mary replaced the Protestant Lord Provost of Edinburgh with
Preston, and, against the town council’s wishes, insisted on his re-nomination in 1566;
moreover, she included him in her privy council. Randolph called Preston a ‘rank papist’, while
Knox labelled him ‘a right epicureane’ for adhering to the Queen after the Riccio murder, but
admitted that after the Darnley marriage Preston ‘shewed himself most willing to set forward
Religion, to punish vice, and to maintain the Commonwealth’. In the same vein, James Melville
classified ‘legal politicians’ such as David McGill, brother of James McGill*, as clever but
disdainful of the ministry and ‘without all sense of God’. Even Alexander Guthrie, firmly on the
Protestant side, was suspected of Marian sympathies, and he had to defend himself against
repeated accusations that he secretly favoured the Queen.'®

The Protestantism of these public figures frequently represented a social or political
choice rather than a religious conviction, which seems to have been a secondary consideration.
To view the collocation of traditional Queen’s men and Protestants in the MB as a break in
Bannatyne family logic or an instance of calculated opportunism on their behalf would be to
read history backwards from (frequently partisan) perspectives fuelled by later developments.
The people named in the MB by and large belong together because they occupied the middle
ground between polarised opinions — a position reflected by many of the poems that found their
way into the Bannatyne MS and by the internal structure of this manuscript — and clearly paid
consistent attention to legal reform and to a continuity of administration. Nor was Mary hostile
to ‘a Protestantism characterised by civic responsibility and social conservatism’; her own
dealings with Rome during her personal reign illustrated that her position as monarch was more
immediately dear to her than her faith.'®

It is at this overlap of priorities that a party of the middle can be located, and in this
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context the MB, viewed in conjunction with the Bannatyne MS and its literary contents,
confirms the theory that ‘there must have been a party willing to go to great lengths to
compromise; if we are to accept Sir David Lindsay as still orthodox, such a party has to be
postulated”.'"° This ‘party’ involved those who had merged Christian or Erasmian humanism
containing Lutheran elements with a native tradition of learning that focused particularly on
education and legal reform, a mixture that might be termed civic humanism. Thus, the names
from the MB and the connections radiating from it in various directions reflect a ‘republic of
letters’, with poets such as Scott and Maitland as its spokesmen. These connections represent a
humanism that is concerned with the ‘common weill’ (John Bellenden’s translation of res
republica) and with the concept of a nation, based on the underlying notion that ‘men are born
for the sake of men’, a shared motto for figures such as Galbraith and Foulis. Many of these men
(and women?) followed Erasmus’ call to ‘take up literature as a profession’.!'! George
Bannatyne’s ‘intelligent conservatism’ and the ‘mediating emphasis’ of his editing form the
literary expression of such concerns, aimed at a treasured Renaissance good, the golden mean. In
this way, the MB and the Bannatyne MS suggest a paradigm for the history of the period that
differs from the more polarising ones that dominated readings of this historical period for quite
some time. People like the Bellendens and Simon Preston* represent the concern for a political
consensus on which to build a nation — an impulse frequently obscured for later historians by
louder but more marginal voices.''?

However, the centre did not hold. One early, major indication of the growing
estrangement between Mary and the ‘middle’ section of the Edinburgh establishment is the
remarkable number of Bannatyne connections that was apparently deeply involved in the plot
against Riccio (McGill, Bellenden of Auchnoull, Guthrie, Millar, Robert Henderson). For the
Bannatyne MS and its contents, it is important to realise that by the time George Bannatyne

finished copying it in December 1568 — after Mary's deposition, imprisonment on, and escape
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from, Lochleven, and the disastrous defeat at Langside — the common ground between various
factions had been almost totally eroded. The rhetoric of Mary’s proclamation after her escape
from Lochleven in 1568 exemplified this erosion in highly emotional language; she listed
among the ‘oppin traitouris ... airis to Judas, sones of Sathane ... Maisteris Hendrie Balknawis,
James M’Gill ... and the rest of that pestiferous factioun, quhome ... we promovit, and oft
pardonit thair offences’. As a result of the cultural and political conditions described above, the
Bannatyne MS reflected a culturally conservative impetus yet at the same time tried to meet new
political demands, and in his editorial self-censorship Bannatyne ‘genuflected towards the
prevailing ideology, while maintaining his personal integrity’.''?

In the years immediately following the deposition of the Queen, the two factions within
the King’s party that had jointly vanquished the Marian cause rapidly drified apart. The
secularisation of learning, which had made men like Mr Thomas Bellenden* and Robert
Galbraith instrumental in preparing the way for reform, by the same token now began to
separate the Protestant establishment of Edinburgh from the new Kirk. Many of the leading
Protestant political power-brokers resisted radical insistence on the autonomous authority of the
Kirk and on egalitarian ministerial parity, on account of the concomitant loss of power that such
a development would involve for those already established in the higher ranks of the hierarchy.
For the same reason, they resisted Melvillian claims to ecclesiastical revenues; many of these
Protestant merchants and men of affairs had appropriated former Catholic church property,
privileges and positions which they were reluctant to surrender, while, in educational spheres,
they considered former church livings to be highly suitable as bursaries for students, notably
from among their own ranks; the Bannatynes benefited from such dealings as well.'"*

Consequently, many of the more moderate reformers and humanists that supported the
Protestant movement in the 1560s in this period ‘came to abhor "a perfect reformation"; brought

up on Luther they wanted a laicised church and were offered instead a clericalised state’. Just as
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their ancestors in the 1550s and 1560s had favoured a reformation outwith the Catholic Church
but ‘within the framework of duly constituted authority in the state’, their moderate descendants
of the 1580s emphasised the ‘acceptance of legally constituted government or authority’ and
were anxious to avoid disruptions such as the ultra-Protestant Ruthven Raid in 1582 or the
Stirling Raid staged by the Earl of Gowrie in 1584. Alexander Scott’s ‘New Yeir Gift’ poem to
Mary Queen of Scots (1562), which takes up a central position in the Bannatyne MS, breathes
exactly that spirit.''>

Pragmatic, irenic Protestants, in their political struggle against more radical forces, found
themselves increasingly taking over the role formerly played by the Queen’s men, who had
formed the politically and socially conservative power in the 1560s. As a result, the differences
between these pragmatists on the one hand and the Melvillian radicals in the Kirk on the other
hardened into virtually irreconcilable opposites, and several persons named in the MB in the
post-Marian years resisted kirk authority with increasing vigour. These advocates, writers and
leading merchants, who habitually served as elders on the Edinburgh kirk session, found
themselves more and more at loggerheads with the smaller men and younger merchants who had
been appointed to the unpopular, relatively lowly job of deacon. This division along social lines
made the session a breeding ground for radicalism and hardening oppositions. Mr Thomas Craig
(on whom see above), who apparently had ‘stubbornly Catholic inclinations’ was charged with
fornication; James Nicoll* was fined by his fellow councillors for fornication with his servant;
John Young*, writer, was charged with misbehaviour towards a minister; and Henry Nisbet*
was accused of ‘irreverent and sklanderous speiches’.''®

Henry Nisbet* was a close friend of the Bannatyne family: he married George
Bannatyne’s eldest sister Jonet, was a witness to the will drawn up by George Bannatyne’s

mother (26 June 1570) and was in 1580 made tutor to the ‘bairns’ of James Bannatyne, younger.

During the civil war, his brother William Nisbet* (died 1585), the first husband of George
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Bannatyne’s wife, had been a leading Queen’s man. Henry, a successful merchant and firm
Protestant, was already in the mid-1580s an ardent supporter of James VI’s ecclesiastical
policies and a firm opponent of the more radical presbyterians. He was in 1583 ordered to set
out the curriculum for the new ‘University’ of Edinburgh, the above-mentioned ‘tounis
college’.'"” James Nicoll*, Thomas Aikenhead* and Henry Nisbet* were three of the four
bailies appointed by the crown to the council of 1583-84, in the royalist backlash which
followed the collapse of the Ruthven regime in the summer of 1583. On the same royal leets of
22 and 24 September 1583 is also be found William Nisbet*, Henry’s brother, who was
appointed a councillor. Thomas Aikenhead* and James Nicoll* have been selected by historians
as examples of merchants who dissociated themselves from more traditional trades and
merchandise and instead became more interested in money-lending and in land as an object of
speculation, which is very similar to the post-Reformation profile of George Bannatyne himself.
And again, literature and education were important cultural presences for these men: James
Nicoll* was appointed to advise on the curriculum of the ‘tounis college’ in 1584; Henry
Nisbet* and his wife, Janet Bannatyne, George’s sister, brought up the son of George
Bannatyne’s sister, Catherine (who died in 1592) and William Stewart, younger. This was Sir
Lewis Stewart of Kirkhill (1585/6-1655), whose literary interests have recently been discovered.
Finally, Thomas Aikenhead*, before he married George Bannatyne’s sister, had a son James
who married Elizabeth Mowbray, whose sister Marjorie married the poet John Burel.'"®
These links are, in themselves, only minor details, establishing connections that may
seem tenuous in themselves in terms of wider cultural meaning. However, cumulatively they
flag the evolution of a particular cultural tradition. These professional networks sustained a
lairdly culture that is based on a conjunction of legal and commercial interests different from
neighouring or affiliated cultures such as those of France or England. For one thing, it is

arguably a culture orientated towards the royal court, rather than away from it — yet at the same
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time it is not emanating mainly from that ‘court’, unless we define ‘court’ not in more traditional
ways, as the sovereign’s establishment with his or her retinue, courtiers of aristocratic stock, and
councillors, but as a much more porous entity, with legal professionals, merchants, clerics,
government officials and lairds considered an essential part of ‘the court’. In other words, in
cultural-historical criticism of this period in Scotland, use of the term ‘the court’ needs to reflect
an awareness of this distinct nature of the Scottish court. The same, by extension, would apply to
the term ‘courtly’, which is likely to reflect this different make-up of the Scottish ‘court’
compared to many foreign equivalents, and its more urban, clerical, and professional emphases.
These Bannatyne connections were clearly in royal favour; in their conservative
concerns and their impatience with the demands of the Kirk, men such as Henry Nisbet* seem to
have shared common ground with figures like Neill Laing*, a pre-Reformation pluralist who had
consolidated his position in the establishment, and who also had close personal ties to the
Bannatyne family. Thus, he is, with Henry Nisbet*, a witness to the testament of George
Bannatyne’s mother. Moreover, John Laing, his son and successor as Keeper of the Signet,
married Rebecca Danielston, sister of Mr John and Sir Robert Danielston*. Neill Laing*, scribe
to Governor Arran, was made clerk of coquet for life on 12 April 1543 and appointed Keeper of
the Signet in 1547 as successor of Mr John Danielston, rector of Dysart. He is identified as ‘one
of the Pope’s Knights, about the Time of the Reformation’ in a short ‘satyr’ on him by Thomas
Maitland, one of the sons of Sir Richard Maitland of Lethington.'"® He indeed seems to have
been a man who shared little common ground with the post-Reformation Kirk, to judge from an
entry in the ‘Buik of the General Kirk of Edinburgh’ which epitomises the ‘crabbit’ relations

between the Kirk and many of those on the MB in the 1570s and 1580s. It is reported that Laing

had all to gidder violatit and transgressit the actis and ordinance of the kirk maid

anent mariage inhebeting and forbydding nocht only supperfluous and ryatus bancatting

73



bot als the pompius convoy of the bryd growme and brid ... and fordir it is declarit that
the day foirsaid the said Sir Neill said and declarit the wardis following in greit disdane
and disspyt that he rather wald be of the devillis kirk nor be of the kirk of this burgh and
that he sould neuir be ane member tharof and wald nocht knaw the samin as the kirk and
that the elderis and deaconis wer bot fallowis with sic vther maist opprobrius and

disspytfull wordis sounding to the lik purpoiss and effect.'®

2.12 Later generations

A selective examination of the offspring of the Bannatyne connections confirms the notion that
in the MB are to be found many of the originators of early-modern Scottish literature and
learning. Katherine Bellenden, sister of Mr Thomas Bellenden* and of the poet John Bellenden,
was the grandmother of John Napier, the inventor of logarithms; it is little known that this
renowned mathematician also wrote some vernacular poetry. Moreover, his mother was the
sister of Adam Bothwell, bishop of Orkney, whose library and links to the court have already
been mentioned. Henry Nisbet* was the ancestor of the Nisbets of Dean, of which family
Alexander Nisbet, author of 4 System of Heraldry, was a direct descendant. In 1618, William
Nisbet of the Dean, merchant, was Provost of Edinburgh in 1618, when he and James Nisbet,
town councillor, ‘were directly involved with the vote of the Magistrates and Town Council to
make [the celebrated English poet] Ben Jonson an honorary burgess’. Robert Scott*, himself the
subject of a laudatory epitaph by Alexander Montgomery and whose connections to the
Bannatyne world are documented in Chapter 3, was the grandfather of John Scott of Scotstarvit.
Scotstarvit wrote Latin poetry, and edited the Delitiae Poetarum Scotorum (1637), by far the

most valuable collection of Scottish verse in Latin. He married Anne, eldest sister of the poet
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William Drummond of Hawthornden, was knighted in 1611 and made a Lord of Session in
1617."?' The testament of William Stewart*, dated 1602, shows he was firmly embedded in the
Bannatyne circle. He married George Bannatyne's sister, Catherine, and their son was the above-
mentioned Sir Lewis Stewart of Kirkhill, whose godfather was Sir Lewis Bellenden*. Stewart of
Kirkhill, was a renowned advocate and royalist who acquired many historical manuscripts,
including the ‘Liber de Cupro’, Bower’s revised text of Fordun’s Scotichronicon.'*

The Hamiltons of Orchardfield and Priestfield were a family of Marians and Catholics,
loyal to the crown. Thomas Hamilton of Priestfield, younger, merchant, son of Thomas
Hamilton of Priestfield*, elder, was a Queen’s man, and bailie on the Queen’s party council in
1571. John, younger son of Thomas Hamilton*, elder, was a secular priest and author of theo-
logical works. He corresponded with Queen Mary and acted as her messenger to the Duke of
Alva; he famously picked a fight (initially physical and then through the printing press) with the
poet, William Fowler. Later he became professor of philosophy in the College of Navarre and
rector of Paris University as well as tutor to the Cardinal de Bourbon. Having ventured back to
Scotland in 1601, he was finally apprehended in 1609, and died in the Tower of London.
Thomas, younger, was in later years selected by the king to be raised to the bench as Lord
Priestfield, renowned for his oratorical adroitness in both the vernacular and Latin, in both
speech and writing. These skills should be viewed in conjunction with the fact that he married
Elizabeth, a daughter of James Heriot of Trabroun, patron of (and probably related to) George
Buchanan. Their son was Sir Thomas Hamilton, a famous advocate nicknamed, it is said, ‘Tam
of the Cowgate’; having been knighted in 1603, he was the first Earl of Haddington and Earl of
Melrose. But most telling for the present purpose of showing how literature, law and learning
meet in these Bannatyne circles is the fact that among the papers of Thomas Hamilton, younger,
was found a copy of the first verses ever composed by James VI, allegedly written at the age of

15, the powerful ‘Sen thocht is frie, think quhat thow will’. Moreover, this lawyer’s third wife
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was Julian Ker, widow of the courtier, civil servant and court poet Patrick Hume of Polwarth,
‘familiar seruitour’ and master of the royal household to James VI and I; he was also
Montgomery’s opponent in their famous ‘Flyting’, as well as the author of ‘The Promine’, the
poem that in most aureate fashion inaugurated James VI’s personal reign in 1579. Patrick
Hume’s brother was another successful (printed) poet, Alexander Hume, while Julian Ker’s
brother was Robert Ker or (in English spelling) Carr, Earl of Somerset, another man with
‘frequent access to the royal person’ (not to be confused with Robert Ker, Earl of Ancram, poet,
friend of William Drummond of Hawthornden and curator of the papers of John Donne and
Samuel Daniel). Carr was raised in the royal household in the 1580s and later became groom
and then gentleman of the bedchamber as well as a particular personal favourite of the king. He
became a very intimate friend of the English courtier and author Thomas Overbury, whom he
met in Edinburgh ¢.1601 and whose work circulated in contemporary Scotland. In the volatile
court politics of early Stuart England, however, their relationship ended in more than tears, with
Carr, a noted patron and collector of the arts, eventually implicated in the murder of Overbury,
known as the Overbury scandal.'®

In this generation, too, there are direct connections between these lettered circles and the
Bannatyne family via godparenthood: in 1616 the godparents to Thomas, the son of Jonet
Bannatyne, daughter of George Bannatyne, and her husband George Foulis, were Thomas
Hamilton, Lord Binning and later first Earl of Haddington (he was given the title of Lord
Binning in 1609), who was married to Margaret Foulis, daughter to James Foulis of Colinton
and had been in close professional contact with the Foulis family already in the 1590s; Mr
Thomas Henderson, almost certainly the son of Mr Edward Henryson, who became Lord
Chesters as successor of another Foulis-Bannatyne grandparent, Sir Lewis Craig of
Wrightslands; and John Napier, most likely to be the scientist and author mentioned two

paragraphs above. One would like to think that a prize family possession such as the Bannatyne
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MS found a receptive home in such an environment, however small-scale its audience.

The delightful letters that Julian Ker sent to her husband, Thomas Hamilton, Lord
Binning, with their seasoned feminine wit and arch sexual innuendo, suggest that the spirit of
some of the ‘solatius consaittis’ of the Bannatyne MS, as instanced in poems on love and desire
by Sempill and Scott, will still have been appreciated in these circles. Especially memorable is
the letter by Julian Ker that puns on the phrase ‘to be John Thomson’s man’, i.e. to be
obedient to a woman. She tells Lord Binning, ‘my hairtly belouit husband, my lord Secretar
of Scotland’, that ever since he has been less obedient in returning to her, Gilbert Dick has
been edging closer to his death. She now releases him from his obedience, and hopes that that
will encourage him to resolve his ‘melancolie’ rather than constrain himself. This brief
glimpse into an elite bedroom not only confirms that, indeed, ‘Luve preysis but comparesone’,
but also how the register and sensibilities of the contemporary material in the Bannatyne MS
were indeed mirrors of contemporary discourse and sentiment, and thus likely to enjoy
considerable popularity, still shared by the literate classes in the early seventeenth century.'**

In further illustration of this is a letter in which Julian Ker gives advice on love to one of
her sons and in which she relies on the same proverbial wisdom as Montgomery does: ‘be vys
and not ouer fond for folou loue and it vol fle an fle loue and it vol folou ye’. It may be noted
here, too, that the poem by Montgomery referenced here by Julian Ker has been uniquely
preserved in the Ker MS, a manuscript penned by one Margaret Ker, which again suggests that
family is a more powerful cultural agent than the court by this time.*?> Approached through
such culturally endogenous textual corpora, the literary material, its authors, and its users can
increasingly be represented as embedded in an intertextual, literate community, one with its own
emphases, such as, in the links attached to George Bannatyne’s own offspring above, the
proverbial, practical, civic, ethical and legal, rather than the theological, Petrarchan or courtly, to

narre but three powerful discourses often more readily looked for in previously established
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criticism of literature of this period.

In another example of how the Bannatyne circles continued their social as well as
cultural networks after the Reformation through godparenthood, we might expand briefly on a
legal literary figure mentioned earlier. Katherine Bellenden, younger, the daughter of Mr
Thomas Bellenden*, was the mother of the famous jurist and Latin poet, Sir Thomas Craig of
Riccarton. His oldest extant piece of Latin poetry, the epithalamium for Mary’s marriage to
Darnley, was written at a time when he had recently been appointed Deputy Justice Clerk (i.e.
working, like George Bannatyne’s father, under the Justice Clerk, John Bellenden of
Auchnoull*). Here, literature and legal studies meet again within the Bannatyne circle in what
seems to be an instance of a Scottish, Marian court culture. Although he was educated under the
supervision of his uncle, John Craig, Knox’s colleague at St Giles’, Thomas Craig’s training in
French legal humanism made his work a crucial plea for a powerful, centralised monarchy based
on a professionally-run administration, thus separating legal jurisdiction from territorial or other
powers, This illustrates how royal power was linked to the rise of the legists, and Craig’s Jus
Feudale stands at the end of a development that emerged at the beginning of the century among
the ‘patrons of civic virtue’ centred around Robert Galbraith, including, among others, Thomas
Bellenden*, George Henderson of Fordell* and Thomas Marjoribankis*. All this shows how
men such as Hamilton, Lord Binning, and Craig had access to legal and humanist training and
read and wrote literature in both vernacular and Latin. They were actively involved with poetry
circulating at court, poetry moreover that was closely related to the respective sovereigns
themselves. Unfailingly, the Bannatynes retain their link with such people: Mr Thomas Craig of
Riccartoun was a godfather to George Bannatyne’s eldest grandchild in 1604. Moreover,
godparents to the immediately following grandchildren include James Foulis of Colinton, Henry
Nisbet, and — together with George Bannatyne himself, in 1606 — George Heriot, elder. Heriot’s

son, George Heriot younger, was the royal banker and jeweller, goldsmith and money-lender to
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Queen Anne, who had an apartment assigned to him in Holyrood Palace. He is now better
remembered as ‘Jinglin’ Geordie', the man who bequeathed his fortune to the foundation of
Edinburgh’s well-known Heriot’s Hospital, a school for poor children of ‘burgesses and
friemen’ which has now evolved into Heriot’s School. This civic concern for learning and the
commonweal exactly mirrors that behind the uses made of the Magdalene Chapel as well as the
Bannatyne family’s own involvement with Trinity Hospital, as discussed above. It is also an apt
illustration of the still quite visible presence of sixteenth- and early seventeenth-century cultural
enterprise in twenty-first-century Edinburgh. Whatever happened subsequently, in 1603 this was
not, to most intents and purposes, a culture on the wane,'?®

This leads to a fitting conclusion of the survey of the MB. It was through the
descendants of George Bannatyne’s own godchild in 1606, George Foulis, rather than through
Bannatyne’s eldest grandchild, George Foulis’s elder sister, Jonet, that the Bannatyne MS finally
came into the possession of the Advocates’ Library.*?” It seems plausible to argue — particularly
given the confluence of the importance of cultural activity with that of the extended family and
godparenthood within the social environment of the Bannatyne family — that George
Bannatyne’s manuscript containing much of the nation’s literary heritage was passed on to his
grandchild as part of the spiritual as well as social and civic kinship that godparenthood entailed
in early modern Scotland, and in further illustration of the links between literature, extended

families and household anthologies.

2.13 The poets, and their protagonists

It is remarkable to see (above) how many of the names from the MB can be connected to the

world of literature. In addition, suggesting a coterie-style intimacy between reader and author,
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it is striking how many of those men and women connected to the Bannatyne networks could
also become the subject of literature, some of it preserved in the Bannatyne MS itself. Thus,
the ‘inside information’ concerning persons from the world of the Edinburgh legal and
administrative €lite in poems such as the one by Sempill mentioned above — which, apart from
James and Patrik Bannatyne, also mentions Alexander Guthrie* and David McGill, brother of
James McGill* — suggests a specific audience for this poetry as well as a particular shared
discourse that had developed in a milieu that apparently relished such invectives and satires, and
to which George Bannatyne must have belonged.'*® James Makgill* is also pictured as one of
the ultra-protestants in ‘A Pretended Conference held by the Regent, Earl of Murray, with the
Lord Lindsay and Others, January, MD.LXX’, a satire penned by Thomas Maitland, whose
own legal-lairdly family was to contribute two more sizeable manuscript miscellanies to the

corpus of Scottish literature.'®’

Thomas Maitland also wrote the satire on Neil Laing¥*,
mentioned above, and was himself framed as a Marian spokesperson in George Buchanan’s De
iure regni apud Scotos (1579, but mostly written a decade earlier). As also noted above, Robert
Scott* was the subject of an epitaph by Alexander Montgomery. Such interactions between
poetic text and cultural context closely resemble those between William Dunbar and his more
exclusively courtly audience half a century earlier, a relation between a court poet and audience
that may well have been imitated a few generations later by the urban Bannatyne circle.

In more abstract terms, the allegorisation of the Justice Clerk in John Rolland’s Court
of Venus, written ante 1560, may be mentioned here, too, because at that time the Justice
Clerk was John Bellenden of Auchnoull*, who occupied that post from at least 1546 until his
death in 1576. He was thus not only the Bannatyne ‘family patron’ but also the immediate
superior of George Bannatyne’s father, as noted above. Rolland’s book, drenched in the legal

diction of mid-century Edinburgh, must have been known to the Bannatyne household.

Rolland himself, as will be detailed below, was also a contributor to the circulation of books
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in their circles, as one of those who borrowed books from William Stewart*,

Casting the net wider to find literary protagonists in Bannatyne circles, it is worth
noting that the grandfather of Margaret Barton*, was Robert Barton of Overbamton, commander
of the Great Michael, the famously oversized flagship built for James IV’s navy. Robert’s
brother Andrew, commander of the Lion, was the subject of the well-known ‘Ballad of Sir
Andrew Barton’, which relates how Andrew was killed in battle in 1511 when engaged by
Lord Thomas Howard, father of the poet Henry Howard, Earl of Surrey, an event that played
a prominent role in the hostile war of words on the battlefield at Flodden, immediately before
the battle. Robert himself rose to become Comptroller of the Exchequer in 1516 (Gavin
Douglas was fiercely critical of this appointment of ‘ane very pyrett and sey-revare’ to such a
position) and, in 1529, Lord High Treasurer. He was frequently sent on diplomatic missions
abroad; thus, he escorted Perkin Warbeck on his departure from Scotland in 1497 and went
with the poet Sir David Lindsay as envoy to the Low Countries in 1531. In 1503 he had been
commissioned to buy books for the king in Paris. Robert and John Barton were also on
separate occasions entrusted with carrying the promising young illegitimate son of James IV,
Alexander Stewart, to the continent, in 1502 and 1507 respectively; in the latter case, the
young prince was on his way to become a cherished pupil of Erasmus.'*° The Bartons are
thus an early example of how mercantile enterprise could not just contribute to, but
(eventually) also itself embody, intellectual growth. At the same time, Captain John Barton, as
well as Henderson of Fordell* (or, to be precise, ‘the laird of Fordell’) had become part of
proverbs in the later sixteenth century, which suggests — as does the ‘Ballad of Andrew Barton —
that these figures had become firmly embedded in the popular mind."'

The notion of such a coterie with a literary bias is confirmed most memorably, however,
by the links between the names from the MB and the contemporary poets who dominate the

Bannatyne MS. John Bellenden of Auchnoull’s second daughter, Margaret, married William
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Stewart, writer in Edinburgh, the father of the William Stewart* who married one of George
Bannatyne’s sisters — so there were close personal links between these Stewarts, the Bellendens
and the Bannatynes. Moreover, these Stewarts had pronounced links to the world of literature.
William Stewart, elder, father of William Stewart*, had an interest in books: he possessed
‘warklumis belanging to the binding of bukis’, and he received money for binding the town’s
books in 1560. Among his clients as notary we find many Edinburgh printers and related
figures, while his son Robert Stewart, macer, incurred a debt of £400 to a London bookseller.
The number and variety of books that William Stewart, elder, owned is similarly indicative of
such literary interests: many legal works, French and Latin grammars, ‘ane greik testament’, but
also — among others — ‘Metamorphoses in Inglische of Ovid’, “The buk in latene of merie talis’,
and ‘Auld storeis in Frensch’. It is worth noting that among those who borrowed books from
him we find Sir John Rollang (i.e. the poet, John Rolland), who borrowed from Stewart a copy
of the Acts of Parliament. Stewart also lent several Ciceronian titles and the ‘Metamorphoses in
Inglische of Ovid’ to Mr William Roberton, the Catholic master of the ‘hie scole’ who, with the
support of a cross-section of the burgh’s professional men, successfully resisted attempts to
dismiss him after 1560. With regard to this family’s sympathies, this Catholic connection may
be more than coincidental: Robert Stewart, macer, son of William Stewart, elder (and thus
brother to William Stewart, younger, who married George Bannatyne’s sister, Catherine),
married Catherine Graham, daughter of the staunchly Catholic couple of John Graham and his
wife Elizabeth Couttis or Coittis. But the most intriguing connection between these Stewarts and
Middle Scots literature lies in their descent from the poet William Stewart; recent scholarship
has found that William Stewart, elder, was almost certainly the natural son of the poet of the
same name by Janet Hepburn, the aunt of Patrick Hepburn of Waughton*, which tightens the
Stewart links with the Bannatyne MS even more. In his poetry, William Stewart gratefully

acknowledged the gift of a horse to him (perhaps an instance of literary patronage) by Patrick
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Hepburn, 3rd Earl of Bothwell, which proves there was indeed a connection between the poet
and this branch of the Hepburns.'*

The close connections between the Bannatynes, Bellendens, Hepburn of Waughton and
the Stewarts thus arguably explain the inclusion in the Bannatyne MS of the poetry of William
Stewart, whose presence in the Bannatyne MS as a contemporary lyricist ranks second only to
that of Alexander Scott. The theory of Stewart’s verse being enjoyed by such a particular set of
prominent men and women in Edinburgh as brought together in the MB is in fact confirmed by
the existence of analogous links between the Bannatyne circle and this other makar. Scott’s
poetry, like Stewart’s, is almost exclusively found in the Bannatyne MS; his lyrics clearly
dominate the ‘ballatis of lufe’, which seems to have been the first section of the Bannatyne MS
that Bannatyne put together; finally, as stated above, Scott’s ‘New Yeir Gift’ poem to Queen
Mary forms the major contemporary political statement of the anthology.'** Considering this
remarkably prominent presence of Scott’s works in the Bannatyne MS, it is perhaps not
surprising to find ‘Alexander Scott, servant to his majesty’ as one of three witnesses on 18
November 1573 in a document in which George Bannatyne is entered as heir to an annualrent of
50 merks of the lands of Lufnes, belonging to Patrick Hepburn of Waughton, James
Bannatyne’s ‘superior’. A later deed records that in Stirling on 9 March 1576 Alexander
Forrester of Garden registered an obligation to infeft Alexander Scott, younger, in an annualrent
pertaining to Alexander Scott, elder, ‘servitur to the kingis majestie’, present ‘lyfrentar’ of that
annualrent, and failing the said Alexander, younger, to his brother, John. The latter piece of
information reinforces the hypothesis that this Alexander Scott, elder, is the Chapel Royal poet
of that name, for in 1549 the poet legitimated his two sons, Alexander and John. Considering the
proximity in date and the similarity in description between the ‘ Alexander Scott, servant to his
majesty’, who was a witness to the document from 1573 involving George Bannatyne, and the

Alexander Scott, ‘servitur to the kingis majestie’ in the 1576 obligation, it is most likely that
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both documents refer to one and the same person, the poet and Chapel Royal prebendary. In
other words, the poet-musician Alexander Scott was a personal acquaintance of the Bannatynes,
and a close one at that."**

In addition, Scott’s personal history links him to several other names connected to the
MB. He was presented to the Chapel Royal prebend held by John Danielston (see the discussion
of the Danielstons above, in the section ‘From the mid-1540s to the mid-1560s’), and the
legitimation of his two sons in 1549 coincides with a spate of similar actions which seem related
to the provincial church council of that same year. Other members of the old establishment,
including Arthur Telfer* and Robert Danielston*, legitimated their offspring in the same period.
Scott’s legitimation is followed in the actual manuscript of the Register of the Great Seal
(although they are separated in the modern printed edition) by that of one Dom. Henry Fethy;
Fethy is also the surname of the poet whose verses in the Bannatyne MS make him the third

135 This man,

contemporary vernacular lyricist from this period, after Scott and William Stewart.
sir John Fethy, organist and chanter of the Chapel Royal, was paid for tuning the organs of St
Giles’ in 1554-55, and here, too, his path crosses that of Scott, for on 31 January 1556
Alexander Scott received a pension from Edinburgh town council to sing in the choir and play
the organ ‘for the yeir to cum alanerlie’. Other entries show that much attention was paid to the
repair of the Edinburgh song school from April 1554 onwards, and the appearance of Scott and
Fethy in this context (like that of sir William Makdowell*, as outlined above) was part of the
revival of cultural activities in the capital; Scott was again paid for singing in the choir on 10
January 1558. His appearance side by side with Fethy in the Bannatyne MS thus mirrors their
physical proximity in St Giles’ itself (more details on the latter are to be found in Chapter 3).
Their personal lives also intertwined with that of Bannatyne godparents. For example, Mr John

Abercrombie* — a ‘ubiquitous' and ‘leading lawyer’, acting as procurator in the separate

Commissary Court of the Chapel Royal at Stirling — on 25 May 1557 acted as procurator for sir
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John Fethy, chanter of the Chapel Royal, with Alexander Scott as witness, together with several
Chapel Royal prebendaries. Together with Thomas Kincragy, he was ‘clearly among the leading
practitioners of the law of their time’.'*®

All in all, the names from the MB offer clear evidence of social ties between the people
listed therein and the contemporary lyricists whose presence dominates the Bannatyne MS.
Apart from making the links between the Bannatyne MS and the MB even tighter, this evidence
also suggests an answer to the question of where Bannatyne found his ‘copeis awld mankit and
mvtillait” out of which he copied the Bannatyne MS: he found them among the same people

whose names later went into his ‘memoriall buik’ and who formed a humanist ‘republic of

letters’ that considered literature to be a vital component of a national heritage."’

2.14 Towards Chapter 3

The narrated database of the cultural interface between the names in the MB and the world of
letters shows there was a sizeable market for literature (provided we define literature in
wider, contemporary terms, i.e. as ‘letters’) in contemporary Edinburgh, reaching (and
incorporating influences from) well beyond the capital. By the same token, although such
literary activity is impressive and varied considering the size of the community involved, we
also note how relatively small these literary circles were, and that there is not much evidence
of some of the cultural agents that we know from other contemporary literatures: thus, there
is little sign of aristocratic involvement or of writing by nuns. Instead, we get a sense of a
close-knit community of readers and book-circulators — which includes manuscripts — made
up of legal professionals, merchants, lairds, scribes and clerics that had considerable cultural

and (increasingly) political confidence. From the first three of these groups in particular
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would come the new powerbrokers behind the throne in the next generation, increasingly
vying with, or indeed replacing, the barons of Scotland in this respect.

The nature of this cultural market will have affected the literature written for it,
imposing its own sensibilities, emphases and interests. As indicated in Chapter 1, this thesis
will leave further inquiry into the latter aspect largely to a subsequent piece of research, but a
few things are worth noting in general here. First of all, it is through a full engagement with
the non-literary documents of the time that one understands how closely knit these circles
were. Moreover, it is through these same means that one learns the inflections of the
language, its rhythms and phonic qualities, the subtleties of embedded meanings, the twists
and turns of idioms that enrich one’s readings of vernacular texts. Through such textual
historicisation we can not just listen to the voice of the dead but even speak with them.'?®

The compressed nature of Edinburgh in purely demographic and architectural terms
and its effect on cultural and social activity is well known: having a relatively large body of
people living in ‘high-rise’ building on a narrow volcanic ridge hemmed in by defensive town
walls led to a cultural milieu in which all had to rub shoulders with one another.'*® This is not
only likely to have facilitated the (continued) existence of a shared repertoire of literary texts,
but also, as a result, an appreciation of these texts across social divides. The points raised
above regarding the cultural relevance of the extended household in (pre-)Reformation
Scotland as well as the role of godparents within that social unit further underline the shared,
collective nature of this literary culture and its mixture of high and low as well as oral and
literate, as do the MB names that come up as protagonists in literature themselves. In these
respects, the material in the Bannatyne MS operates in a sphere in which literature reflects a
cultural continuum not unlike that represented by the Chepman and Myllar prints at the
beginning of the century, with their mixture of literary genres and tones. In this, Scotland

differs from contemporary England, where, as critics have noted, literary practice was
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increasingly seen as a socially distinctive activity fuelled by courtly aspirations.'*°
Collectively, the points raised regarding the material and social contexts in which the
Bannatyne MS (and thus Alexander Scott’s verse) circulated have another important
consequence: in such a socio-cultural context, the need for print, or even its commercial
attractiveness, will have been less prominent than in other cultural centres. A ‘household
miscellany’ in manuscript form such as the Bannatyne MS, with its size and its highly
evolved internal arrangements and reader directions, would have served such a community
extremely well, instancing the wider phenomenon of a reliance on manuscripts, manuscript
circulation and scribal communities well after printing had become firmly established as an
alternative means of reproducing and circulating literary texts. As part of a cycle of literary
(re)production, this reliance on manuscripts rather than prints in its turn prolongs the cultural
continuum that gave rise to the writing that is preserved in these manuscripts in the first
place. It also means that the relationship between writer and reader remains quite intimate,
potentially giving the writing itself more immediacy as well as room to experiment with
genres and styles, since readers are likely to share the author’s cultural knowledge and
expectations. This intimacy between an author and a knowledgeable audience, as well as an
awareness of the social level at which this intimacy takes place, are important sources of
information that need to be acted upon, and not just noted, in any analysis of the Bannatyne
MS as a cultural phenomenon as well as of individual poems — such as those of Alexander
Scott — as it is likely to affect diction, topic, style, and other literary features. But before
turning to such more purely literary analysis, the conceptual and critical gain of having
considered the Bannatyne MS through a cultural-prosopographical study of its most likely
audience suggests that a corresponding study of Alexander Scott in Ais cultural-
prosopographical context will have similar, and complementary, surplus value. This will be

the subject of Chapter 3.
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Chapter 3. Alexander Scott: A Cultural Biography

3.1 Introduction

This section is structured around a series of facts that form a skeletal sequence of life-events of
the ‘Alexander Scott’ most likely to be identified with the poet of that name. If we wish to turn
these facts into something approaching a biographical narrative that speaks meaningfully to the
literary texts and the cultural processes behind these, the scarcity of direct evidence makes it
necessary to contextualise these facts through indirect means. This contextualisation can be done
by appraising the people whom Scott did business with or who provided him with several kinds
of patronage, or by aligning his life-events to those of men whom he associated with and who
had very similar problems and patterns of life, but about whom we know much more. Such a
bio-prosopographical method tries to access the individual poet through, as well as within, his
cultural context (rather than ours). This approach fits the poetics of his time and place, in which
the medium of poetry was still primarily thought of as a form of rhetoric (i.e., ultimately, a
discourse on language and, thus, a form of metaphysical speculation) rather than authorial self-
expression or even self-fashioning. Even though that medium — in Scott’s hands, too — was itself
in the process of generating the forces that would break those rhetorical conventions and drive it
towards new lyrical forms of expression, its value was in Scott’s days still largely judged by its
effect on the reader rather than by its cathartic quality. In other words, and in ways that arguably
link the sixteenth and (early) seventeenth century more closely to the late twentieth century than
to literary cultures in between, rather than prioritising an affective response to the lyrical subject
matter, the contemporary reader’s ‘enjoyment of literature comes from delight in a writer’s

verbal skills, from the satisfaction that comes from recognizing literary forms, and from
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reflection upon the complex ways by which texts might be related one to another’. This means,
as stated in Chapter 1, that there was an interest in how rather than what questions, with the
reading as well as writing of literature seen as ‘a faculty or skill, a person’s acquaintance with
learning’.!

The aggregative accumulation of detail created by this bio-prosopographical approach —
similar to, but not quite the same as, Clifford Geertz’s famous ‘thick description’ — is intended to
complement the study of the nature and role of Scott’s audience and its cultural context provided
in Chapter 2, which outlines the significant level of literary and intellectual activity in the circles
that Scott’s verse, at least as contained in the Bannatyne MS, moved in.2 Such detail provides
the kind of comprehensive view of contemporary lettered activity that even studies that assess
Scottish literature’s achievements in this period — such as those mentioned in Chapter 1, at note
1 —in considerable depth have often found themselves unable to reference and thus engage with.
Jointly, chapters 2 and 3 try to piece together what kind of sensibilities or (inter)national cultural
influences Scott’s connections and life events suggest, or what the identity and cultural profile of
his audience may tell us of the poetics he was writing within or towards. With these cultural-
historical contexts made available by synthetic studies such as the present, future research will
be in a better position to study the emergent lyrical voice of Scott and contemporary poets as it
evolves new lyrical practices out of the literary and cultural conventions that, paradoxically,
these poems are themselves often still written in and informed by.

Collectively, these different approaches (studying text, co-text, and context — this order
implies no prioritisation) seek to contribute to an overall critical format through which to
distinguish as well as connect writer (the creative agent within the work), author (the historical
person behind the writer), and different kinds of readers.> Considering the small number of
previous studies of Scott, such a double or even triple hermeneutics® is necessary to lay

foundations on which future, more particular studies of his work and that of his contemporaries
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can be built. In order to fulfil one of these requirements and identify Alexander Scott, the author
(in the above sense), the present chapter seeks to provide the level of detail that is particularly
required within a field of research that is characterised by relatively intermittent publications and
in which much detail remains hidden in the form of scholars’ personal notes and unpublished
material. For these reasons, seemingly less meaningful details have often been included here, for
future reference and in the hope that they will attract interdisciplinary exchanges of information,
particularly between literary critics and historians, and thus trigger new leads.

Furthermore, presenting such cultural contexts in explicit detail should limit the need to
rely on models of cultural reference that are not based on the study of contemporary Scottish
literature or culture itself. To defend itself against such dehistoricised readings, any
comprehensive study covering sixteenth-century Scottish verse still needs to detail explicitly,
rather than postulate or assume a knowledge of, the particulars of the cultural condition of the
time, however succinctly. The present chapter therefore occasionally brings people or
publications into the discussion that, in their own right, may seem to have little direct bearing on
Scott’s or Scottish verse itself but confirm, or point to, patterns of its literary production that

might otherwise remain invisible.

3.2 First encounters: the 1530s

Previous biographical enquiries regarding Alexander Scott have built up a consensus in which
convergences of poetry, time, place, and loyalties single out Alexander Scott, musician,
prebendary of the Chapel Royal in Stirling, as the most likely author of the poems attributed to
an author of that name in the Bannatyne MS (1565-68). No other candidate has been suggested

in modern scholarship. Following Helena Shire’s important book, Song, Dance and Poetry of
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the Court of Scotland under King James VI (1969), which in one of its sections tries to provide a
literary-biographical profile of this Chapel Royal prebendary, John MacQueen gathered together
all the then known facts regarding this man in his Ballattis of Luve (1970), and, as far as
possible, pieced together a ‘life’ for him. MacQueen updated this information in 1983.°

To this previous research, a substantial number of references can now be added,
including details that connect this musician more fully to his cultural contexts. This increase in
knowledge allows us to consider the relationship between Scott’s own life-events and the
experiences and issues addressed in his poetry in a more nuanced manner, within the
frameworks described in the introduction to both the present chapter and thesis. What emerges
clearly from this combination of biography and cultural prosopography are patterns, as opposed
to isolated events. These patterns in their turn give rise to wider conclusions and speculations
about Scott’s role as a cultural intermediary in a time that was critical in terms of both socio-
political and cultural development. Moreover, the facts below make the identification of the poet
as the Chapel Royal prebendary of that name a near-certainty.

Nevertheless, it should be noted that in contemporary records only the label ‘musician’ is
ever applied to this man, never the description ‘poet’ or ‘makar’. That is not an uncommon
phenomenon for this period. The biographical documents that we associate even with the two
foremost Middle Scots poets, Henryson and Dunbar, never add an epithet such as ‘poet’ or
‘makar’ to their respective names. To avoid any subconscious sliding from assumption or theory
into fact, I will refer to Alexander Scott, the Chapel Royal prebendary, as ‘the musician’, rather
than ‘the poet’.

Hitherto, the earliest known reference to this Alexander Scott, Chapel Royal prebendary,
musician and presumed poet, was dated 28 February 1539, when the (or ‘a’) prebend of Ayr,
annexed to the Chapel Royal of Stirling, was gifted to him. In other words, Scott derived his

income from (parrt of) the revenue of the parsonage of Ayr, which was one of the parishes
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whose fruits were used to pay men to staff the Chapel Royal in Stirling, Scotland’s foremost
musical institution. The task of Chapel Royal prebendaries was to provide religious ceremony
and music (secular as well as sacred) for the royal court, and substantial church revenues were
appropriated to finance these appointments, patronage of which lay with the Crown. Members of
the Chapel Royal were effectively considered to be part of the royal household.® Chapel Royal
prebendaries were active at court as singers, musicians, or in an administrative function within
the Chapel itself. They were not expected to fulfil any pastoral duties in the parish from which
they derived their revenue. A resident deputy or ‘vicar pensioner’ would normally be hired for a
small sum to take care of such duties.

Scott’s presence as a Chapel Royal prebendary can now be brought back to 11 August
1532, when James Nesbit, canon of the Chapel Royal of Stirling, resigned the prebend of
Dalrymple, also known as Ayr quinto, in the Chapel Royal of Stirling, obtained through the
patronage of the King of Scots by collation outside the Roman Court, in favour of Alexander
Scott, clerk of the diocese of St Andrews, reserving a pension of £22 to Andrew Buchan, canon
of the Chapel Royal and the original and ultimate possessor of the prebend (‘possessori_ ... antus
et propriisimus’).7 Such a transaction in these terms often implies personal acquaintance
between the people involved, or even a form of subsidiary patronage. Thus, when Andrew
Buchan died some fifty years later, his prebend of Dalmellington in the Chapel Royal was
passed on to Mr John Buchan, Master of the Haddington song school, who, if not Andrew’s son,
was no doubt a close relative.® Both the crown and the church allowed benefice holders
considerable freedom to set their revenues in tack,” and Andrew Buchan may indeed have acted
in some benefactory or overseeing capacity in connection to Scott in 1532. That there were
personal or professional affinities between Scott and the Buchans also appears from other
Chapel Royal appointments: the prebend of Dalmellington had been presented to Andrew

Buchan’s father, Alexander, in 1543; it was to be presented to Alexander Scott himself in 1559
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(for more on the Buchans, see below).

This new reference to Scott requires, first of all, another look at the conjectural date of
Scott’s birth, which critics in the past have sometimes dated ‘c.1525".'° Considering Scott’s
unknown and therefore presumably relatively modest background, it seems possible or even
likely — and in keeping with similar contemporary Chapel Royal appointments at this level — that
he was given this prebend on account of his musical promise rather than any social connections.
This 1532 document therefore implies that he had already by that time evidenced sufficient
promise of a musical career to hold a Chapel Royal prebend. Moreover, if Scott had been
thirteen years or younger, one or more tutors would normally have been named to oversee the
minor’s legal and financial transactions. None is named here, which suggests Scott was in 1532
already at least some twelve or thirteen years of age, and possibly a little older.'' The fact that
Scott is described in this document as a clerk (‘clerico’) of St Andrews diocese reinforces the
latter assumption. Considering the fact that he died in 1582 or 1583 and is labelled ‘old Scott’ in
a poem of ¢.1583 (see below), sixteenth-century dates of birth for Scott prior to ¢.1520, or even
very late fifteenth-century ones, are all possible. But the most plausible scenario is that the 1532
benefice marks a young singer’s or musician’s entry into financial independence at the legally
appropriate age, which makes ‘c.1515-20° the most plausible time-bracket for his birth date.

The granting of the above-mentioned gifts of Chapel Royal prebends in 1532 and 1539
respectively suggests that, already in the 1530s, Scott was an established presence — however
minor — in James V’s Chapel Royal and, thus, at the Scottish court. That Scott may have tried to
accumulate several prebends, as so many of his contempoaries did, is confirmed by other new
evidence. From previously known references we know that Scott was styled ‘parson of
Balmaclellan’ — another parsonage annexed to the Chapel Royal — in 1548 (see below). To this
can now be added two related references from an earlier period. On 5 April 1541, Alexander

Scott, canon of Dunblane and prebendary of Balmaclellan in the Chapel Royal of Stirling,
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supplicated Rome to be allowed to hold other benefices as well. Five days later permission to do
so is granted, stipulating that Scott should be able ‘to sing as one of the choir and read out from
the books’."?

This identification of Alexander Scott of the Chapel Royal as a canon of Dunblane
means that one might assume the following two references to deal with this musician as well: on
13 October 1539 the king provided his beloved orator Alexander Scott, of Dunblane diocese or
any other, with the chaplaincy of the chapel of the Virgin Mary in Peebles. This provision is
confirmed after a renewed supplication at the Curia on 5 September 1540." However, in other
sources, which are clearly dealing with the same appointment — one which apparently required
several attempts before it was effected — this Peebles chaplain is styled ‘sir Alexander Scott’.
The latter had been nominated for the chaplaincy already on S April 1538, and had resigned it by
12 September 1541, yet he is still styled ‘chaplain of our lady chapel in Peebles’ on 31 July
1543." Since the musician and Chapel Royal prebendary is never styled “sir’ or ‘Dominus’ (the
usual terms of address ‘prefixed to the name of an ordinary priest in the pre-Reformation
church’), this is probably another Alexander Scott — the most likely candidate being sir
Alexander Scott, Provost of Corstorphine, a high-ranking official in the Treasury in the earlier
years of James V’s reign, who can be found drawing up exchequer records with, amongst others,
John Bannatyne, grandfather of George; this latter Alexander Scott died in 1544."

Nevertheless, even if we indeed discount the Peebles appointment, the profile that begins
to emerge of the Chapel Royal musician is clearly that of a minor royal favourite (as noted
above, Chapel Royal prebendaries were nominated by the crown, not by Rome) who, already in
James V’s reign, had made some progress in a pluralist career that straddled church and court, a
well known pattern of social self-advancement in sixteenth-century pre-Reformation Scotland.
As a man beginning to accumulate benefices, Scott illustrates the laicisation of culture and

society that characterises this period as well as his own later life.'®
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Such a blending of sacred and profane may have expressed itself in other ways, too. On
26 June 1540 one ‘Alexandre Scot, joueur de fifre’ (fife player) living in the rue du Temple in
Paris, is hired, together with Jehan de Laulnay, a player of the Swiss drum, by Claude Chorel,
clerk of the Palace of Justice in Paris, and captain of the band of the Knights of the Round Table
of the King of the Basoche, the association of clerks of the courts of justice in Paris.'” The two
musicians are paid 21 s/ous] tfournois] and provided with a colourful outfit in yellow and green
and a plumed hat. As MacQueen (1970: xxxvi-xxxvii) suggests, they were probably hired to
perform at the association’s annual montre or parade in July, where indeed special uniforms
were worn by the association’s members.

MacQueen speculates that Scott was granted the Chapel Royal prebend in 1539 to
finance his going to Paris as a student (possibly of music); this would suggest that Scott was
making some extra money in Paris on the side. The discovery of Scott’s 1532 Chapel Royal
prebend may partly challenge such a direct causal link, since it implies that in 1540 Scott was
not only more advanced in age but also in the Chapel Royal hierarchy — and thus less likely to
adventure abroad as a student — than was previously thought. However, in view of the intense
cultural contacts between France and Scotland after James V’s two ambitious French marriages
in rapid succession (1537 and 1538), it is quite plausible that a Scottish Chapel Royal musician
should find himself in Paris in the years immediately following. The use of a collegiate church
prebend for musical study abroad indeed has precedents and parallels, as in the well known
cases of John Fethy (either the poet of that name or his father) and James Lauder.'® Moreover, as
outlined by Shire, the influences of French music in Scott’s work are indisputably significant,
and the satirical nature and quasi-legalistic diction of many of Scott’s lyrics correspond to the
productions associated with the Basoche. Anna Jean Mill has suggested that Lindsay, too,
attended festivities of the Basoche or similar fraternities while travelling on the Continent.'” The

clerks of the Basoche formed ‘a société joyeuse or Abbey of Misrule, whose members were law
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clerks attached to the parlement of Paris’. Apart from providing its members with opportunities
to practice legal training, this society put on plays and provided a forum for satirical and
burlesque writing. Professional musicians were often hired for such occasions. Its youthful
version, the Enfants-sans-souci, had evolved into ‘a semi-professional players’ group’, and
included amongst its members — known as sots — the poet, Clément Marot, whose influence on
sixteenth-century Scottish verse is well documented.® The costume that they wore, a doublet
and hose, half green, half yellow, matches that of Alexander Scott, ‘joueur du fifre’, though he
does not wear the fool’s cap that the sots wore.

Originating as youth groups, these socié¢tés had developed all over France into
professional or neighbourhood organisations which included both young and old men drawn
from the ranks of craftsmen and middling merchants. Their members were often educated,
although they did not come from the city’s most prominent families; their satire tended not to
attack magistrates or the legal profession, but clergy or courtiers instead. Such groups provided
those of relatively modest means with an intelligence ‘trained in the art of literary expression’.?!
The jurisdictional and festive duties of these sociétés thus ‘served to dramatise the differences
between the stages in life and to clarify the responsibilities which youth would assume on
entering marriage and fatherhood’.? This milieu squares with the kind of audience that the
Bannatyne MS seems to have had, as described in Chapter 2: educated citizens, often with a
legal background, who were in touch with, but not necessarily part of, more exclusively
aristocratic circles at court. Indeed, a poem such as Scott’s ‘May is the moneth maist amene’
(see below), which actually refers to the institution of the Abbots of Misrule (1. 21), matches the
description of the festivities organised by the Basoche: both satirical and didactic, Scott’s poem
presents sexuality as a biological drive as well as a social challenge in order to provide its
audience with a notion of sexuality as both pleasure and responsibility, not unlike the

‘responsibilities’ that Basoche events conveyed.
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3.3 Advancement at court: the 1540s

The evidence regarding both Scott’s pluralism and his earlier appearance on the cultural scene
than hitherto known helps anticipate data from his biography that might otherwise look slightly
unexpected. In particular, it explains how Scott, having disappeared from sight after 1539, re-
emerges in 1548 in a position of great trust in the closest royal circles, one that again seems to
have taken him, albeit but briefly, to France, as a member of the household of the Erskines.

As has been known for some time, on 12 July 1548 John Erskine, Commendator of the
priory of Inchmahome, and the chapter of that priory, granted ‘our lovit servitour, Alexander
Scott, musitiane and organist’ a canon’s portion for life ‘for the decoir of our queir [choir] in
musik and playing and for othir resonabill causes and consideratiouns moving us’.>* There is an
explicit connection between Scott and the Erskine family via one of Scott’s poems, namely
‘Depairte, depairte, depairte’. The latter became one of Scott’s best-known lyrics, with
manuscript versions being copied and circulated well into the seventeenth century, and its music
printed in the Cantus, Songs and Fancies (1662), attributed to Thomas Davidson, but often
referred to as ‘Forbes’ Songs and Fancies’, after its printer.2* In the Bannatyne MS this poem
has a colophon: ‘quod Scott off the maister of Erskyn’ (fol. 246r). Apart from factual details
provided by legal documents, this is one of the rare surviving comments on Scott recorded while
he was still alive. Within the contents of the relatively few colophons that Bannatyne provides in
his manuscript, the personal nature of this specimen is notable, and suggests that George
Bannatyne had detailed knowledge regarding the contexts of the poet’s work. If we put the
connections between the Erskines and Alexander Scott, the musician, as established by the
Inchmahome appointment, next to the association of the Erskines with Alexander Scott, the
poet, in Bannatyne’s colophon, the identification of the musician with the poet seems beyond

reasonable doubt. In terms of written evidence, they could hardly be brought closer together.
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The Erskines had become one of the families on which the Stewarts could rely most,
evidence whereof we shall see again and again. They not only acted as officially appointed
guardians of royal minors, but even gave birth to them: Lord James Stewart, Mary Queen of
Scots’ elder half-brother, leading Protestant, and future Regent of Scotland, was a bastard son of
James V by Margaret Erskine, who was the sister of the above-mentioned Commendator of
Inchmahome. She was the king’s favourite mistress, and he seriously considered marrying her,
but the Pope advised James that the lady’s divorce from her previous husband was not valid.
James was thus left with the prospect of marrying Mary Tudor, Mary of Bourbon or Christiana
of Denmark, before he settled on Madeleine, daughter of the King of France.”” The quality of
Margaret Erskine’s competitors indicates the prominence of the Erskines in the royal mind. At a
later date, the Erskines were also greatly favoured by James VI. Many of them had been this
later king’s school companions in Stirling Castle, which was the private retreat of the Stewart
sovereigns (with Edinburgh predominantly its public, administrative counterpart).?®

The Erskine connection does not only indicate the quality of Scott’s contacts, but also
their nature. It is striking how the very men from whom Scott derived an income are often used
by modern historians to illustrate one particular trend, namely the incursion of the secular
hierarchy on positions within, and possessions of, the church (the Erskines in the 1540s, the
Murrays in the 1560s to 1580s) or vice versa (Alexander Gordon in the 1550s and 1560s). Such
socio-economic resourcefulness and the personal networks that come with it were to be a
constant in Scott’s life, as we shall see.”’

John Erskine (c.1510-1572), the man named in the above grant as Scott’s superior, was
destined for a career in the church but found himself unexpectedly drawn into more worldly
affairs when he became ‘Maister of Erskine’ after the death in quick succegsion of his two elder
brothers, who pre-deceased their father, the fifth Lord Erskine. ‘Maister’ is here not an academic

title but the designation applied to a male who was heir apparent to the title or estate named.
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After succeeding his father as sixth Lord Erskine in 1555, John continued a policy of strict
political neutrality as Captain of the castles of Stirling and Edinburgh, defending the ‘common
weil” and the stability of the kingdom rather than representing the interests of any particular
political faction. It was into his care that the Catholic Regent, Mary of Guise, James V’s widow,
committed herself in 1560 when, in the middle of the verbal and military battles of the
Reformation, she felt her end was near.

The fifth Lord Erskine had already been one of the joint guardians of the young James V
in the 1520s. In the temporary power vacuum after James V’s death in 1542, his widow, Mary of
Guise and her only surviving child by James V, the infant Mary Queen of Scots, stayed at the
virtually defenceless palace of Linlithgow, where they were extremely vulnerable to the
aggressive attentions of the English or indeed of any political force that might wish to rule
Scotland. In that uneasy situation, four Scottish nobles were entrusted with the care of the infant
Mary, among whom Lords Erskine and Livingston were the most closely involved with the
royal family.? In the autumn of 1543, Mary of Guise managed to leave her vulnerable position
in Linlithgow for the formidable castle of Stirling, where she and the infant Mary were in the
care of Lord Erskine. The latter, quasi-hereditary keeper of the castle, became uniquely
important to Mary of Guise, and he proved to be utterly dependable in guarding her daughter a
few years later.

This relation of trust between the royal family and the Erskines is of crucial significance
for Scott. The Erskines had become more or less hereditary guardians of Scottish royal offspring
in the sixteenth century, and there are several documents in which ‘the freindis of the hous of
Erskin’, ‘the freindis and servandis of the Erll of Mar’, or ‘the freindis, servandis, and
dependaris on the said Erll of Mar’ (Lord Erskine was made Earl of Mar in 1565) are made
answerable for the security of royal minors, or are thanked by the Crown for having done so

faithfully.29 The Erskines and their ‘freindis’ were, in effect, part of the royal family, and Scott’s
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appointment as an Inchmahome canon in 1548 confirms his connection with this important and
close-knit courtly network. Inchmahome was a small Augustinian priory on a little island in the
Lake of Menteith in the heart of Scotland, where the Lowlands give way to the Highlands.* In
the turmoil that followed the heavy defeat of the Scots by the English at the battle of Pinkie (4
September 1547), the Scots were acutely aware that the prize that the English sought to take
back with them from their Scottish campaign was the young Queen, in order that she be married
to Edward, heir to the English throne. In this manner the English could conquer Scotland at little
cost, through dynastic rather than physical aggression. The Scots therefore moved Mary to the
remote safety of Inchmahome; here she stayed for three weeks in the care of the Erskines, and
was visited by Mary of Guise.”'

Knox claims that Mary of Guise had been particularly fond of Robert, Maister of
Erskine, as the eldest son of the fifth Lord Erskine and — prior to his brother, John —
Commendator of Inchmahome: ‘In that same battell [of Pinkie, 1547] was slane the Maister of
Erskin, deirlie beloved of the Quein, for whome she maid great lamentatioun, and bayre [bore]
his death many dayis in mind’.>* This statement has led critics to label Robert Erskine “the lover
of the Queen-dowager’, accepting Knox’s innuendo — if such it indeed was — as factual truth.
Read in conjunction with Bannatyne’s colophon, this piece of gossip has been used to link
‘Depairte, depairte, depairte’ and its topos of parting lovers to a specific event, namely the death
of this Robert, Maister of Erskine, at the battle of Pinkie. MacQueen without further comment
simply states that ‘Depairte, depairte’ was written ‘in memory of Lord Erskine’s eldest son,
Robert, the lover of the Queen-dowager, Mary of Guise’.>* The colophon indeed links Scott’s
poem to circles and places in which its author, as we have seen, himself occurs, a year after the
event that the poem is here by MacQueen said to refer to; Bannatyne’s colophon would thus
seem to carry some authority.

However, the proposed connection between the lyric and the particular historical
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moment of Erskine’s death at Pinkie follows a rather intrepid line of argument. The music and
text indeed fit a small-scale domestic occasion, but they dramatise figures of leave-taking and
chivalric wooing rather than, more specifically, those related to elegies. It is possible to construct
a reading of the poem that finds the persona speaking from the other side of the grave, which is
what would be the case if the poem was written on account of Robert Erskine’s demise at
Pinkie. But this assumes a rather heavy-handed use of dramatic irony throughout the poem (e.g.
in lines such as ‘what chance may fall me’, 1. 13, or ‘I wait [know] the pains of deid can do no
more’, II. 7-8) and a somewhat macabre play on images such as ‘My thirlit hairt does bleed’ (I.
26) — lines that are perhaps less likely to have been given to a lyrical persona representing
somebody whose violent death in battle is being commemorated in these same lines. The poem
may well deal with Robert Erskine, or even with Mary of Guise’s appreciation of him, and
Bannatyne’s colophon indubitably refers to ‘a’ Master of Erskine, but any direct and causal link
with the specific event of the battle of Pinkie seems unnecessary and unwarranted.

Moreover, there were in this period no less than four ‘Maisters of Erskine’ in very quick
succession.>* On Robert’s death at Pinkie, the title of ‘Maister of Erskine’ was automatically
transferred to Thomas Erskine, the second son, on whose death (shortly after 7 October 1551) it
passed to the next son, John Erskine, the man under whom Scott was appointed in July 1548.
Finally, when the fifth Lord Erskine passed away in 1555, John became the sixth Lord Erskine
and therefore the title of ‘Maister of Erskine’ automatically passed to the next collateral male
heir apparent to the lordship, John’s younger brother Alexander. The colophon to ‘Depairt,
depairt’ in the Bannatyne MS could therefore refer to any of these four brothers, sons of the fifth
Lord Erskine. John Erskine himself would fit the picture quite well, but archival evidence shows
that Thomas, the second of the Erskine brothers, was a particularly trusted servant of Mary of
Guise immediately after Pinkie, setting out on many a journey on her behalf; Scott’s poem (or,

to be precise, Bannatyne’s colophon) could just as easily be applied to him.*®
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Nevertheless, although all this evidence means that we have to abandon a more
particular but also more fanciful connection between Scott’s poem and Robert Erskine’s death at
Pinkie in 1547, the link between the writer of ‘Depairt, depairt’ and the Inchmahome ‘musitiane
and organist’ appears firmly established. Moreover, Scott’s appointment at Inchmahome places
Scott in the most intimate of royal circles; even prominent Scots did not know where the young
Queen had been taken in the aftermath of Pinkie.*® Finally, it is worth noting that Scott’s
proximity to the throne through these Erskine connections, and in particular a possible tutelary
position that Scott may have occupied in relation to the young queen in this period (see below),
are likely to have been significant contributors to his writing of a New Year gift poem in 1562 to
Mary, newly retumed from France and in need of allies. This poem takes up a central position in
the Bannatyne MS, and is the only contemporary text with a date attached to it in the colophon,
so the manuscript context singles it out as a poem that is considered particularly noteworthy by
the scribe. Crucially, the reconciliatory if firm tone of advice of this poem, which I have
discussed elsewhere, mirrors the kind of neutral but resolute position taken up by the Erskines in
many contemporary political conflicts.>” The Erskine background to Scott’s life thus clearly has
direct, demonstrable relevance to the literary interpretation of his verse.

The document of 12 July 1548 stresses that th'e appointment of Scott as musician and
organist at Inchmahome is valid ‘alsweill in his absence as presens’, and is made not just for
services at Inchmahome but also ‘for othir resonabill causes and consideratiouns moving us’.
That was probably in anticipation of a licence recorded merely eleven days later, on 23 July

1548, when Mary of Guise, with the consent of the Regent Arran, granted to

oure lovit familiar clerk, Maister Johne Erskin, prior of Inchemaholmo, and with him in
service Alexander Scot, persoun [parson] of Balmaclellane, to pas to the partis of France

and ony uthiris beyond sey in oure service.*®
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First of all, this licence confirms that Alexander Scott, appointed canon of Inchmahome eleven
days earlier, was indeed also prebendary of the Chapel Royal, namely the prebendary of
Balmaclellan. Secondly, the phrase *with him in service’ suggests that Scott is in Erskine’s pay
and will be travelling as part of the latter’s household, which in its turn is ‘in oure [i.e. Mary of
Guise’s, and thus royal] service’. Moreover, the licence is granted ‘for the space of thre yeris’
and protects both Erskine’s and Scott’s ‘personis, benefices, landis [and] gudis’ against any
harm or future legislation, while power is given to Erskine’s procurators ‘to have or send furth
of oure realme furnissing and finance to him als mekle [much] and sa oft as thai sall think
expedient to the partis aforesaid’. This phrasing suggests that more than a relatively short
diplomatic mission is envisaged: such privileges of foreign travel were jealously guarded by the
crown.

There is little doubt that this licence to travel to France was granted in anticipation of the
infant Queen’s imminent departure for France, where she was to go for the sake of her
upbringing as well as for her safety — and also in order to marry the French dauphin, as agreed
by a Scottish-French treaty, hastily concluded on 7 July 1548 during the siege of Haddington. It
is highly unlikely that the Erskines would appoint anyone but a tried and tested servant to
accompany their royal ward on her dangerous crossing to France, and the rapidity with which
Scott’s position is arranged in this sequence of complex and unsettling events suggests that he
was already known to the Erskines — possibly in a similar capacity for which he was now being
hired — well before the events of July 1548.

Scott’s status, as it emerges from these documents, also explains why he does not feature
in state records in this period. Royal guardians would be expected to pay their own personnel to
take care of the infant sovereign, and Scott would therefore have appeared on (no longer extant)

Erskine pay-rolls as one of the ‘freindis, servandis, and dependaris on the said Erll of Mar’
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rather than on national ones. As outlined above, the Erskines had an entourage of their own that
was specifically geared towards looking after the king.

Scott’s absence from the national accounts in fact suggests that he was indeed in the
service of the Erskines in their capacity as guardians of Mary during all or part of the period
from 1543 to 1548. The canon’s portion of Inchmahome was most probably a means of
providing Scott with a guarantee of extra funds necessary to prepare for the journey to France as
well as to reward and secure his loyalty. Such a reading of Scott’s appointment is strengthened
by the fact that, in a parallel move, John Erskine, Commendator of Inchmahome, had on 20 July
1548 been presented by the Queen with the position of Chancellor of Glasgow, resigned by Mr
Thomas Erskine, John’s brother, pending confirmation by the Church.>®

After some delay caused by the weather, Mary sailed for France from Dumbarton on 7
August 1548, hoping to avoid capture by the English.*” She was accompanied on this dangerous
trip by her two guardians, Lords Erskine and Livingston. To judge from the documents quoted
above, it is likely that Alexander Scott travelled with her as part of the Erskine household, as one
of those entrusted with Mary’s well-being. Direct evidence of this is lacking, though studies of
Mary’s reign simply assume it, or even refer to it as a certainty.*' There is no documentary
evidence of Scott’s arrival in France either, but this may again be because his salary was
provided by the Erskines rather than coming directly out of the royal coffers. Some 200 people
travelled with Mary, and most of these remain likewise nameless. Moreover, the French were
eager to dispense with Mary’s Scottish staff as soon as possible, and Henri 11, almost
immediately upon hearing of the young Queen’s safe arrival on French soil, put his own
personnel in charge of her. He had indicated in advance that he ‘would superintend [Mary’s
education] with the utmost care and attention’.** He immediately ordered the tutor of the French
royal household, Jean d’Humiéres, sieur de Mouchy, to take charge of Mary. Scott may have

returned to Scotland on the same ships that had taken Mary to France, when these were sent
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back to Scotland in October 1548.43

That Alexander Scott, prebendary of the Chapel Royal in Stirling, was indeed back in
Scotland by 21 November 1549 is suggested by the legitimation on that date of his two bastard
sons, John and Alexander, brothers germane (i.e. from the same parents).** MacQueen suggests
that this legitimation was post subsequens matrimonium, the parents now having married, and
that, ergo, Scott had broken with the church by this time. There is, however, no need for either
assumption. First of all, Scott is in this document of legitimation still styled ‘prebendary of the
Chapel Royal of Stirling’, which would not have happened if he had indeed broken with the
(Catholic) church. Moreover, if the parents had indeed married, one would expect the name of
the mother to be mentioned. By contrast, when the legitimation involves children of unmarried
clergy, the mother — as in this case — is not usually mentioned, unless she has property to dispose
of in her own right, which the children can then legitimately inherit from her directly.*’

The date of the legitimation strongly reinforces the notion that Scott at this stage is still
to be seen as operating within the church hierarchy. The year 1549 marks the first of a number
of Provincial Councils of the Scottish church during the absence of the young Queen, by means
of which the church tried to introduce reforms within its own ranks and curb the many abuses
that had gradually but comprehensively lessened the credibility of the Catholic church in
Scotland as a moral, and thus political, authority. These Provincial Councils looked towards the
Council of Trent (1545-63) for guidance. Scotland had no direct representative at the Council,
but obtained news of its interim statements through Robert Wauchope, a native Scot who was
Archbishop of Armagh in Ireland. He was one of the most ardent advocates of internal debate
and reform, and had argued strongly for the Council of Trent to take place. An authenticated
copy of the printed decisions of the earliest Trent sessions was passed on to Wauchope when he
was about to set out for his native country in the Spring of 1549. The decrees of the Scottish

Provincial Council of November 1549 are explicitly based on these decisions made in Trent, and
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Wauchope’s personal presence in Scotland at this stage is thought to have influenced the
movement for internal reform.*®

Curbing the privileges of the illegitimate offspring of clerics and dealing with the many
churchmen who openly had concubines were among the main areas of attention of the 1549
Provincial Council. Probably in anticipation of such council reforms, other beneficed poets with
links to the Chapel Royal likewise felt the need to legitimate their offspring in this same period —
men such as George Clapperton, godfather to George Bannatyne’s sister and a close Bannatyne
family friend, and present at the 1549 Provincial Council.*” Mr Arthur Telfer, uncle of George
Bannatyne’s mother and himself a Bannatyne godfather in 1555, was another person present at
that Provincial Council. He was a pluralist, who had no less than four bastard sons legitimated
on 20 June 1550.*% Clapperton, the Telfers and even the Bannatynes were busily exchanging
prebends in the 1540s, notably in Trinity College (Edinburgh), and a minor pluralist with literary
aspirations such as Scott would have been following the trend. Scott’s own legitimation of his
children occurs just six days before the 1549 Provincial Council drafted a large number of
statutes against, among other things, the ‘incontinence’ of churchmen (that is in fact the
council’s first statute), who often also kept their concubines and their bastard children by their
side. The statutes of the 1549 Church Council promise tough action aimed at those who do not
renounce their concubines or who hold incompatible benefices, and Robert Lindsay of Pitscottie
notes that it was decided by the council that if a person holding a benefice was found involved in
‘harlotrie’ or ‘adullterie’ he should be heavily fined at the first offence and lose his benefice if he
was caught again.*’

It is possible that the legitimation was arranged by Scott via a procurator rather than in
person, and that the date of the legitimation refers to the day on which it was registered in the
state papers rather than to <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>