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SUMMARY
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. A LITERARY re-assessment of the creative achievement

of James. llogg is long overdue. For too long he has Peegiﬂ
known. as the simple ghopherg Poet*of Etgrick,h!;tg a,
?ggyyy rankgd‘below tha§ of Burns, Fergugpon.andhnqmsay,
gng*pardly;rea§?f let aqup tgught.- as a qign{fipang part
of the Scottish literary tradition. Even the recent and

deserved attention given to his The Private Memoirs and

Confessions of a Justified Sinner has tended towoyprshag?g
his other major work, such as his epic and comic Border
romance, The Three Peri;s of Man, his shorter ant};v
romantic novels like Basil lee and An Edinpurgh_Bg}lie
and: his many superb, starkly told short stories, This
study argues that llogg's poetry can be seen as a pre-
liminary stage in the development of his real génius,
#ﬁicp, owing‘pp the nature of his Border roots and backe-

grppng.'wgp fgr:thgrfeﬁpl;ing ofifo%Eﬁtalaa,qospepiaI}yh

those of the Border,. be they supernatural, comic or

*!r_ [ ]
.-‘l- T-mt -

grotesque. Sometimes, as in The Brownie of Bodsbeck, or

wi-»'- :“ﬂ'-'-*" I'H-ﬂ-r

The Three Perils of Man, these tales are presented as .

wh w3

though they are aikind of historical .romance, or,.as in

LA M VNS A &~ P SR |

Thg Justified Sinnerzfﬁsnff}igipg? gayif?h:ipuﬂﬁpageathww
these guises lies always Hogg's living awareness of an
oral tradition going back to and beyond the Border
legends and Dallads. His unique genius lies in his

ability to recreate the atmosphere of mystery, the



vividness and immediacy of detail, the comic richness
and the grotesquerie of his traditional material, and to

evoke, as not even Scott or Stevenson could, the sense of

another haunting world next to our own, Thus the emphasis

in this short study is on liogg's fiction, although his
poetry and prose i1s also considered. Similarly the
biographical discussion has been limited to the baldest
outline of his lifp, and even then only where related to

the main issue. of his creative achievement and the con-

sideration of*whgfher he ranks as a méddriritér‘or fiction

within the Sc&ftithgnd gngliuﬁ“lito:ary tréQiti;nsu

Basic po thg“;qfire iiudyfgb,thg‘idea of dqgl}shf
within Hogg's life ahdrkofk;* thbftirat éi?ing rile‘tq
the sqc&gd.i‘iheie~iu }he‘Ettfibfjnogg‘:hd*tnoré*ié‘tha
Edinpurgh1Uogg. poth were necessary to create The Justi-
fiadeinne§;fbut ﬁﬁiadgficdlly the crisis of identity and
confidahce'whicﬁ they generated - a familiar story with
Ramsﬁy; Fergusson and Burns before him - goes a long way
to explainingmmany of Hogg's complete failuros.ﬁlike‘Tha
Three Parila of‘Woman. He also gain a telling 1nsight

et

1nto tha cuiturdily doutructivo snobbory ‘and distortion

of literary'values*which 1ncreaaingly dominatod 'Edinburgh

..ﬁ*g.,.r.."‘--

and 59o§t}nh.Li§q£ature th;oughout_the ninatqqnth century,

"5.
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CHAPTER ONE

ETTRICK HOGG AND
EDINBURGH.HOGG

% y Yy

} "ul‘ #r:

HOGG'S LIFE splitsuclearly into two perioda separated
1 - UL, 2

by the year 1810. He was born about 1770 in tha parish

of Ettrick, among tho highest. bleakeat and loneliest hills

1,
a1,

"J 1 > . ' ‘ 'k Lo K i

oW,

For further study of Hogg, see Edith C. Batho, The
Ettrick Shepherd, 1927; Alan.L. Strout, The Life
and Letters of James Hogg, vol. I, 1946 (only volume):

.+ . Louis Simpson, James Hogg,-A Critical. Study, 1962y -

-« -wmosat 'readily available edition of The Ettrick Shepherd's

=

i
-

e

*
I‘L

- of Tales’' and Sketches

James H Selected Poems, ed, Douglas Mack, 1970,
For some account of the background, see Edwin-Muir,

Scott and Scotland, 1936; David Craig, Scottish
-Literature and the Scottish People 1680 - 1830,

19613y David Daiches, The Paradox of Scottish Culture,

19643 Douglas Young, Edinburgh in the Age of Sir
Walter §cgtt, 1965. |
el T i I Loy Ly 5T

Quotations from.fiction are taken firstly from tha

Tales, two volumes, 1886, which follows the 1837 text

by the Ettrick Shepherd (6.vols,)
(bowdlerised by Hogg himself and by others following

"his 'wishes). I have followed these.references.immediately

with reference to the earliest published version of

the fiction, noting any significant differences, - The
exceptions to this rule are The Brownie of Bodsbeck,

-where reference is made to Douglas Mack's 1976 edition;

The Three Perils of Man, where reference is made to my
‘own -edition of 1972; " The Three Perils of Woman, where

refarence-is made to the original text of 1822;
. P ate Memoirs -and Confessions of
‘where reference ia*made to John Carey 8 1969 editionr

- andtother short stories notcollected in 1837, where"
reference is mada to the originally published text,

Qﬁzt;tion;ftrom poatry are taken firatiy from The" WQrgs
- of the Ettrick Shepherd, two vols,, .ed. Thomson, 1865,

Vol.  IXs-" I have-followed:these-references immediately

.with reference to.the earliest published. version of the
poetry, ‘noting any significant ‘differences,

The dates of stories and poems will be found in the list
of Hogg's works at the end, The above titles are for

preliminary information only; the full bibliography at
the end gives place of publication,

Hogg thought he was born 25 January 1772 - Burns's
birthday; but the parish register gives 9 December 1770
for his baptism, See Simpson, n.p. 5.

a Justified Sinper,



of the Scottish’Borders, :lils*father-was®™a’'hard working
shepherd; a‘welle-meaning, well=living man,"“an enthusiastic
reader of the Diblej "his mother a-‘shrewd, independent® - -
womaniwho was famed!for her huge'knowledge of’lorder:?
Dalladsand>legends,:“ They*were too poor-to“let'logghave
much schooling, and after less than: a‘year's sporadic® *»
localieducation, ~llogg left :his formal education with a’
love of:zlible reading but-little ability to write, There-
aftor,-till.-1791, 'he‘worked at: - odd® jobs with“"horses,'cows,
and sheep with:many different ‘masters, and read:blind#«i3n
lMarry; ‘Ramsay's Gentle Shepherd and’'theological writings

b

like Harvey's Meditations among the Tombs and -Burnet's”® "--

/Sacred/:

“nl-:In 1791 he-went torworkwith the Laidlaws of‘*Blacke-

" w o p . . g o . n - : \ ., 3 » ’
Thoo "“Of f"tho :"Earth. ol j an HH e ti?,ﬂ:! 1;3‘ t' ‘.;".E:” B .*:..-J ‘f;} ;,.f*z; ""‘_f,“ “

house,  'Finding:a:friend for’life in William Laidlaw,
congenial work<as:shepherd, and ‘a library, he-stayed’ there
ten years} .randiduring this time began - -to:put:the. songs

he had made:up.for-his fellow workers:on:paper, decided:
to-emulate :Burns, »joined :(like Ramsay, Fergusson‘and® i*
Burns before him). a:literary 'society, made ‘up of ‘fellow=
shepherds, to  improve himself} ‘and published Scottish.
Pastorals, Poews, Songs,‘etc,:in' 1801, a rushed, :prematire
collection of poems ‘much.influenced by 'Ramsay, - About this
time .he ‘also .met Walter Scott as the latter was collecting
for his Minstrelsy (of ‘the Scottish ‘Border, gaining (apart- *

from.one major .quarrel) another friend for life, :- i

- b 'y . . # & * " b
Ll A LTl o - L0 g g SME Y s




~From 1801 to 1804 iogg made annual trips to the
lighlands.and Islands, the last being with a view towards
arranging emigration to Harris - but with the bad financial
luck that haunted him all his life he lost the savings
necessary .for the farm he was due to take there. For the
next, three years he worked in Cumberland and Nithsdale in
some puverty. .Yet all this time his fame as a shepherd
poet was growing. At Nithsdale Allan Cunningham had gone
to some trouble to find him and recite his poems to him.
The Scots Magazine had been printing his ballads and songs
regularly since 1803, and in 1807 The Mountain Bard, a
collection from these and other ballad imitations appeared
successfully, along with his prize~winning The Shepherd's

Guide, a treatise on sheep diseases. . From. the rewards of

his poetic and,practical ventures he leased two farms,
The difficulties of running both, llogg and his partner's
lively, social habits ("feasting, drinking, dancing, and
£fiddling, etc.," according to a visitor at the time) put
the sheep-on..the.wrong side of the hill and the farms in
the:hands of .creditors,. Whether through distrust of
"Jamie the Poeter” as poet, or simply as.failed farmer,
no one now wanted lHogg as shepherd in Yarrow, In 1810 in
desperation, . at_ forty years old, he went to. Ldinburgh to

«J-*i...'r i> U . »

be "a literaryfman.,ﬁ*
~ - - It.1is-useful to stop-.and consider 18l0 as a pivot year
in Hogg'a life. separating Ettrick from Ddinburgh. ‘Of..

ﬂ....- ﬂﬁ-wﬁd*ﬂlw'-rr r

course ‘the Border and capital experiences mingle, Just as
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in his work the fallad inspirations and the ééﬁirétions
to conventionaland current kinds of poetry and fiction
are mixed., ‘But since his work is so marked on the one
harid’ by ‘the distinction between what he inherited from’
his Border background, giving an-authenticity of vision
which is true to his basic nature, and on the other his
perpatuaily ;h;fting, aéeé;imitative desire to find a
"viaioﬁ" and formuaccapfablo to polite Edinburgh an&
British audiences, 1 feel one should consider these two
sides separately. | I T o

The Ettrick liogg mafhave lacked formal education,
but he grew up with hiahimagination richly nourished by
vital and vivid Uallads, lggends, Uible stories and.chap-
books, until he naturally came -in contact with the other
and formal literary traditions of Scotland. liis mother
had an abundance-of Ballad lore, as Scott discovered, and
made her house a meeting place and a part of the chain of
oral tradition, She was aware of the tradition too, as
separate from -the literary, and. she sharply criticised
Scott for "freezing" in print what should have been left

ag an organic process, ballads like."Auld Maitland", she

Baid . _ .. L ] . %L
were .made for singin' an' no for readin!?,
but ye haw broken the charm noo, an' they'll
;.. - never be.sung mair, ‘e

a
'.‘.'F h w.._

L

| W PR

l. James llogg, The Domestic Manners and Private Life of
" 'Sir Walter Scott, 18343 this quotation (p.53) and

others from the 1909 edition,



.. The influence of -the Ballads on logz's poatry can be

seen at a glance.in The Mountain Bard or,The Queen's Wakes

but it cannot be stressed. enough how.much:this Uallad
background is. the basis of both content and form in_.the

bulk and.the best of his fiction,. .. ... _

ST " “A Ballad is a folksong that tells a‘story -
with stress on the crucial situation, tells
- 4t by letting the action unfold itself in
. event and speech, and tells it objectively
" with l1ittle comment or intrusion of personal

biast

PR 4 ¢4

-

i
Trulid
F

Action centred on a single situation, which

may be either the culminating point in a

larger series of events or an isolated

happening of sensational value is the firat*l”

constant discoverable in the_ﬁnlladg.
Such descriptions fit liogg's*‘terse, laconic short stories
compiatély. One is always: aware in llogg's stories of
dream, apﬁéfitioni‘or'mystery that the vivid incident is-
his imaginative "unit®, Even in the longer, more ambitious
works such as The Three Perils of Man one is aware of Hogg's
awkwardness with prolonged structural control, and his
relief in finding himself telling a story, in the tradi- -
tional manner, within the story. Frequently he drops
intermediate narrative between speeches, letting the
vernacular speeclies or dramatic monologues themselves
carry the atorymhAnd Hogg was even ﬁccused of bad taste
when in fact. ho'wao'working'with.anothor ballad tradition,
that of the “imparuonal attitude to the events of the

story",'which 1n.ﬂoga'a work often manifests itself as a

curious unconvontional treatment of aympathetic and

1. G.l. Gerrould, The Ballad of Tradition, 1932, p.xi
and p.7

10



favoured characters in his narrative. With‘'the "sword-
stroke™ suddenness of the ballads such protagonists:can
suffer death and removal from the story right in the’
middle of events =« or-just at a pointiwhere with the"con-
ventional” treatment they would be regarded as-vitally
involved in the development or:idenouement of the plot.
It -was only at Scottt!s desire that llogg altered the dcath
by ‘burning of the "hero" of "The Witch of Fife". Similarly
he caused the early destruction of the only*hero to be
found in The Justified Sinner, George Dalcastle, and,
outstandingly, of one of the most likeable comic figures
in his The Three Perils of Man, the shrewd 'cld fisherman
Sandy Yellowlees., It is - almost as though Scott were -
suddenly to kill off:-Dallie Nicol Jarvie early in.Rob ROy =
but in-<liogg's novel ‘the impersonal:and-'Balladic swiftness
of fate here and in the hanging of the yeoman Heaton
serves to make a superdb ironic comment on what chivalrous
wars mean to peasants,

Indeed throughout Hogg's tales there is an understate-
ment of tragic events and sentiment which is older even-

than the Lallads, going back to the sagas.

I knew a man well, whose name was Andrew
Murray, that perished in the snow -on.

" Minchmoorj and he had taken it so dolibarately.
that he had buttoned his coat,.and folded hias

' plaid, which he had laid benaath.hia head for

o a bolstor. ﬁ o f e 1
A ¥ * _ - . o x5

1. Talol, vol, *I, p.207 'Blackwood's* Magazine; :vol.S5,
1819; p.213.

11,



And throughout llogg's poetry and fiction, from .
"Kilweny" to The Threc Perils of Man,. ls another ballad
characteristic. -~ that of timelessness of .setting, vagye-
ness of territorial referencey, and even vaguer temporal
detail, Road the opening of "Ewan McGabhar®", with its
oral style, its reference to wars in times unspecified .
involving.queens unnamed and kingdoms and countries of
mystery, This is the world of "Sir Yatrick Spens® and
Dallad openings like "It fell aboot the Lammas Tide,..".
Actors like Lord Downan and Colin More appear 1in the story
as suddenly and with as little background location in time
or in terms of the story 1tself as, say, Inverey in "The
Baron o! Brackley®™., Even in historically"placed” tales
like The Brownie of Bodsbeck or The Justified Sinner llogg
manages to introduce the timeless Ballad atmosphere with
devices like Nannie's songs in the first ("But in yon
houm there is a kirk/. .. An' in that pew there sat a
king/Wha eigned the deed we maun ever rue" or "He wasna
King o' fair Scotland/Though King o' Scotland haiaﬁ;ﬁ;d
hae been..."). and Penpunt's Auchtermuchty stories in the
second, S . sk

But most of. all llogg draws on that aspect of the

Ballads which Gregory Smith referred to as “thehorns of
1

Elfland",” the "other world" of Thomas the Rhymer and

Tam. Lin, Some short stories like "Mary Burnet®, “The

1. Throughout his Scottish Literatureiy i1its Culture
and Influence, 1919,
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Brownie of the Black Haggs" and “The,My;tariouBBride"

Lvr - L. . . ¥ , - ‘ * . L bl R
are virtually Ballads of this type turned into prose tales.,
Like, aé?, "The Daemon Lover", they pre;eﬂt a etyiised and

pétterned picturé of an offender who awakens the wrath of

-

f

a mysterious.‘paéén‘énd vet Christlaﬁhpower-ﬁhich sends
its reprééentative to &eatrof the unnatural disturber of
éimple commﬁnity‘harmohy; Hogg, like the Ballada, presents
his tale with all the traditional hints and clues to the
identity of the Etrange visitor and fhé:éupérnatural“n
nature of the occurrence: Where "The ﬁééﬁon Lover" has a
strange shilp, stfangef ﬁafinerﬁ and iﬂe gi%l realises
through these clues that the journey is to hell, Hogg
aimilarly uses colouré (green and gélétaignify fairy"
powers ) and‘fiéures like the fraditionélﬁ”wee, wee man"

and diabolic metaphor to imply his éupernatﬁfai meaning.
Heréﬂia the same love of’“seven.ioﬁé years®, of "a league‘
but barely";ﬁ and when one has read these iélésﬂit'ié
easier to grasp the t;LB provénénéé of The Justified Sinner,
and to realiae that it too has its connection'with the
Ballads. Ia it not~sim11ar in ita method with its red-
letter hints as. to the devdish identity of the myaterious

5 "_:.":'l‘-‘

Gilmartin. and 1ts Judgement of the sinner, to the method

'hi' ﬁ L f-F

and progress of "The Daemon Lover“ ?

¢ - ‘ R h

Somatimea, as in.The Three Perils or Man,'The Hunt

of Eildon, or FMary Burnet", Hogg's other world is that of

- - - ? l [ - “ - . ] - +
&, - - L 4



the Dallad Tam Lin or of True Thomas the Rhymer of Ercildoune.

ny

Sometimes as 1in The Justified Sinner or "The Brownie of tpe_
Black Haggs" or "The Cameronlan Preacher's Tale" the other”
world is a bleaker place dominated by a harshly Just 9nd
Christian Providence, 0Often the forces of the other worlq
are eventually shown to be illusory, extended deceptions,
as in The Brownie of Bodsbeck, or "A Tale of Good Queen
Dess™, Hogg even uses his imagination independently of
tradition to create a fantastic landscape such as that of
"Kilmeny" or The Pilgrims of the.Sun, where the land to
which the pure girl goes is one of ideal beauty and light,
or as in the arctic escapades of Allan Gordon and his polar
bear companioni; and "other world" forces are used for
sheer fun in "May of the Moril Glen  and "The Witch of
Fife",., More analysis of the influence of Ballad background
on major stories will follow, but it is of crucial importance

to understand how much he owes to it, and to the oral tales

in prose which his mother also knew so well.

Our mother's mind was well fortified by a
good system of Christian religion...yet

her mind was stored with tales of spectres,
ghosts, fairies, brownies... which had an
influence on James's mind altogether unper-
ceived at the time., +.+¢ lle was remarkably
fond of...tales of kings, giants, knights,
falries, kelpies, brownies, etc.

R4 R

h

Edith DBatho has traced one poem of llogg's to a very

ancient past.2 In like fashion, could these tales, different

le In a letter from Hogg's brother William to James Gray
in 1813, quoted Strout, p.8.

2. Batho, p.35. She argues that Hogg's footnote "beautiful
old rhyme", "The heron flew East", with its memory of
Christ as a wounded knight, is in fact a "relic of the
medieval allegory of the passion",




from Ballads, not ba part of that commonmheritago which

produced medieval romancea liko ﬁing Horn, ilavelok the Dane,

Gawayne and the breen Knight and Sir Orfeo ? From this
background Hogg gained his sense of Good and Yad as pro-

foundly real, concrete forces, his sense of animal nature,
Human nature and “"the other world" being an organic whole,
his "reductive idiom"™ which so often mocks the courtly

tradition of chivalry and juxtaposes it with an earthy

realism devoid of false sentiment, 'The world of Sir Orfeo

is related to the world of The iwunt of Eildoh. and "Eﬁanh

Mcl;abhar" beara atriking resemblance to King llorn or
lHHavelok, In many ways the creatora of all these nad moro
in common than Hoég had with John Uilsan or John Gibson

Lockhart, the E&inburéﬁ culture offﬁia d;y or British
Romantic goetry; | ” | e

E‘Buf withéut coing so far back llogg could select ende-
*less tales froﬁ 1oc£i;:ahapherd auparétitioﬁs and legends,

ag he tells us he did in his Winter Eventng'Tales of 1820,

uo frequently refera to himself as maraly an editor of

1 - .
¥ .

‘materiél current in the Borders. Indoced he could draw
ffom_familf'tradition for much of 4it. Tﬂbfwﬁad witches

amoxigst théir foréﬁbeafs; lHogg's own wraith had been seen

1:!:-'-
"ﬁ- ‘,1;, L S

‘when he'waa claaa to death in childhood, and~-his grand-

M A a gl

fathér Will o' Phaup

At S v . w b T, e ey W ek,



was the last man of this wild region, who
heard, saw, and conversed with the fairies;
and that not once ... but at sundry times
and seasons,

His Uncle John Hoy had attended sacraments on the
moors with the Covenanters, sending-his dog off on her own
to collect the sheep, and another uncle, supposed rich in

Ballads, gave Hogg instead .

[

a deluge..., of errors, sins, lusts, covenants

broken, burned and buried.csesee 2

A
d

- Fairy lore and family tales of fiery religious zeal
are two of the stronge;t}elementshin all Hogg's later poems
and stories. From his earliest work he falls into a habit
of presenting himaalf*méfe}y as editor of material current
in his Border;cdmhug;ty; In the feryhea;lxuggxfhagazine
tale "The Wife of ppcﬁﬁabeﬁ" his attitude is established,
The murder ﬁheréig happened "not many yééfs‘hgo" and was
told to Hogg "by a.strolling gypsy of thq town ...« pretty

nearly as follows".  Even The Justified Sinner will be

presented from this stance. JIndeed, in all iuogg's fiction
remarkably_lipt;e is not fed by this basic border and oral
stream, be it supernatural or religious, married with his

later reading of writers like.Anne-Grant, Dougal Graham,

Wodrow and tha lika.q; Ha talla ua inﬂThe Brownie of

*'; .,.vf IF“ 1 - ‘

Bodsbeck thatﬂ

l. Tales, vol. II, p.2517 Blackwood' Magaz:me vol XX1I, 1827 P.442
2. In a letter to Scott of 1802 quotad in Batho, pp.26_27,

v o un

7, -~ -‘Anne- Grant, ‘Letters from the Mountains, 1806, Dougal
. Graham, the "skellat-bellman of Glasgow"; and most
5 popular of-tha eighteanth century makers of chapbook. -~

stories;} - Collected Writings, ed. G, McGregor,HIBBB. .

?;g:r; Wodrow, The Sufferings:of -the Church of Scotland,

[
rfw a, !,; l-I.- ‘" - + '--il :’ i"! ‘ . i, .
Rl "'""“ » m“ A AL VI e - -




The general part is taken from Wodrow, and * '°
the local part from the relation of my own

-~ father, who had the best possible traditidnary”l
account of the incidents.

o
r ﬁ*

Now this basis of Hogg'!s fiction.may not have been
historically accurate, and indeed caused Scott's violent

dislike of a novel on the topic of Claverhouse and the

Covenanters which took such a radically opposed view of
both sides from 0ld Mortality, turning"Clavers"into a
butchering sadist, a cold=-hearted anticipation of Gilmartin
in The Justified Sinner, but. it cannot be denied that it

gave Hogg a vivid, living source material:

Clavers exerted himself that day in such a
manner, galloping over precipices, and
cheering on his dragoons, that all the
country people who beheld him believed: him
to be a devil, or at least mounted on one,
The marks of that infernal courser's feet
are shown to this day on a steep hill nearly

perpendicular, below the Bubbly Craigeseecs : 2

Clavers actually traversed the country more
like an: exterminating angel, than a ‘commanders
of a civilised army. |

To Scott'!s accusation that it was an "unfair picture of
the times and the existing characters altogether" llogg, un=-

moved, and sure of his ground, said

’
itk -

P w-i
SJE2d" L. f L g F

.I dinna.ken, Mr., Scott, It.is the picture

I have been brought . up in. the .belief o! sin!
ever 1 was born, and I had it frae.them whom
I was most bound to honour .and believe =

*I L

- and alléginggfhatatrocitiea tohbe;true;continued

. -—-and-that'!'s-a great deal mair than you can say sz
.. ... Your tale "Auld Mortality",

. . The Brownie of Bodsbeck, ed. Douglas
Mack2 1398 511962 '

2, Tales, vol, I, g.39;!b§ Brownie of Bodsbeck, ed., Douglas

MTECK, 1976 . .

I mﬂlﬂ;; vol. g.7p.2ﬁ; B back, ed, Douglas
’ Mack, 1976, p.54.

4, Domestic Manners, p.,75 £f,




Would for Hogg's art ‘that such confidence had stayed with

-3

him | DBut later, when Scott was to accuse him of writing
merely "by rqndomﬂ,iand "without once considering what
you are going to write about", llogg agreed, but had a

vital point to make in addition.

i

When my tale 1s traditionary, the work is
easy, as 1 then sec my way before me,
though the tradition be ever so short,
but in all my prose works of imagination,
knowing little of the world, I sail on
without star or compass,

We have tohread fhis carefullﬁun for tlogg is saying
a wrong thing as woli as a right, Wrongly he accepts
adverse oplnion of work he had at the time of its creation
valued highly, like The Juatifiethinnar or The Thyae
Perils of lMan, which are most ce;tain;y_h;gg;yﬂ;q;g;na-

tive, and also come from tradition. But very rightly he

i

stresses how crucial an element his Lorder background is
to his creative imagination. Two early stories, both
presented through a peasant boy hero close to uocé him-
self, illustrate this. Iln the first, "Duncan Campbell”,

Duncan

“would:-have been completely happy, if it .
had not been for the fear of spirits, When
the conversation chanced to turn on the .
Piper o' Dewar, the Maid of Polar or the
Pedlar o' - Thirleatane Mill, often have we
lain with the bedclothes drawn over our
heads till nearly suffocated, We loved the
fairies and the brownies, and oven felt a /,..

Lo, 4 .
'lil'dr il‘l"*"‘"‘"l-t-l.

-
1 et b m

1-. DomGStic M-a.nners’ p.70 r ' " - “m e o e o

&
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o e cldttle partiality for. . the mermaids, on.-

account of their beauty and charming

. songsy but we were a little jealous of

the water kelples, and always kept aloof

from the frightsome pools., We hated the

devil most heartily, though we were not
P - much afraid of himi; but a ghost | oh, - ’-i
dreadful |

1!" . 3.

And Barnaby the shepherd boy of "The Hoo}gatherer" tells
us that

The deil an! his adgents, they fash nane.

but the good focki; the Cameronians, an!

the praying ministers ... the bogles .+

meddle wi' nane but the guiltyt the
- murderer and the mansworn ... the fairies,
they're very harmless ... but if fock

neglect kirk ordinances, they see after

them, Then the brownie, he's a kind of 2
half=spirit half-man seee ~ ~

Apart from establishing "rules" that help us understand
the progress of many short stories and the entire develop-

ment of The Justified Sinner, these quotations demonstrate

both how Hogg's Christian and pagan worlds are, as it were,
opposite ends of a spectrum, and'how deep in his bones
this lore must have been.

‘Two important, if slightly digressive, questions occur
naturally here. Did Hogg believe in the supernatural for
a part or all of his life ? How religious a man was he ?

The answer to the first can never be‘duthorigdtiva.
but we can assume that as a child and adolescent he was
like Duncan or Earﬁ&ﬁ}. Thereafter the evf&dnce:of the
notes to The ﬁéﬁhﬁ&in*Bafd, the continued use of the

e A R

le ‘fales, vol. I; p 490 Winter FEvening-Tales,vol.I,1820;p.114

i I L, e ' : ,
2 Tales, vol, 1. p; 99? The Brownie of ‘Bodsbeck, vol.IT,
1818, p.140 |




supernatural as a staple in nearly all his stories till

he died suggests that he never -lost a certain sigple
faith that the strange events which he represents in his
tales had actually happened in a way which defied rational
solution. Consider as late an article as "Nature's Magic
Lantern", published in 1837, where events which have
occurred all over scotland reminiscent of the horrific
scenes at Arthur's Seat in The Justified Sinner, are set
down as 1nexplicuble.l But against this wmust be seot
liogg's increasing practice, after and including The
Brownie of Bodsbeck (1818), of following the "Tam of
Shanter" "either/or" Btatementhof aﬁpernﬁtufal/ratibnélv“
ambiguity, a practice aeéh ;flit; moh% subtle and de-
liberately inconclusive in The Justifiod éinner,;"ThZ
Brownie of the DBlack Haéga" and "The Bafon'ét. Gio",

I will say more about this cruciai.*intentional creation
of dual, mutually exclusive interprotations when dealing
with The Justified Sinner.ﬁbut it does suggéétifhat
llogg's "solution" to the dilemma of rebonciiing'nbrder
belief with latar;devéiopad and "Edinburgh® faflbnaliam.
was in fact a clever sleight of hand e?ﬁaioh of the
issue by allowing both belief and scepticism.to exist
togather, leaving the reader to choose batwoan them, 1

cartainly do not think that the following statement of

1830, only a few yeara before death, can be taken at

simple face value,’

o » ..-k =
n - 41- - h:l-
-~

l. Taleu, vol.-1I,  p«3R26; Tales and Sketches of the Ettrick

‘Shepherd, 1837, vol.1 pp.352 - 360
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S . - A great number of-people now-a-days are-: ..
beginning broadly to insinuate that there
, axre no such things as ghosts, or spiritual:. ~.
beings visible to mortal man, Even Sir
Walter. Scott is turned renegade, and, with
his stories made up of half andlnﬂﬂ er
Nathaniel Gowt'!s toddy,- is trvying to-throw:
cold water on the most certain, though
the most impalpable, phenomena  of human:
nature. The bodies are daft. Illocaven
mend their wits ! +¢¢ 1 wish they had beem. -
where 1 have often boceneee

d:' r

Considering thqtﬂnqgghimself had mastered the ”ga}f-and-
half" technique to perfection at the same time as Scott
in, say, "Wandering VWillie's Tale" from Redgauntlet (1824),
and that he goes on to tell a ghost tale that happened on
the road to "Balmawhapple®, that comic creation of his own,
one concludes that his eventua;ygygnce on the subject of
the'supernatural_was 1nconqlusivg,ﬁa$ least -~ and sly.

To the question concerning §£8‘591§g1qu3 beliefs one
can be more sure in apgwer§ng that he shgraa the Yie§n of

his many heroes like Wat of Chapelhp?q of Thg Brownie of

Bodsbeck, or the Laird o{iualcagﬁ;e:iq.The Justified Sinnerj

that llogg himself was “"an honest, conscientious, good old

2
fashioned man, but he made no great fuss about religion...”

To thia it=pead oply be added that neyvertheless his parents

seem.to have actud as, buffera between Hogb and a.Border

i‘,‘_‘ -r':‘- i—*

background of devout Presbyterianism of a disruptive and
i I RRE £ v LA, . A ey A e vl : £,

evangolical kind, as exemplified in Thomas Loston, minister
- SRS BEUPEY S PR "TI L s, T . v - - 4 . A o g

LA F,
. 4

in Ettrick forty years before liogg's birth, and zealous
- S B R AT A ; Co BTl JREI
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1. Talﬁﬁ Volo ! ‘
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2 wa ed. Dauglas Mack 1976 p.14.
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proponent of creeds which llogg attacked in The Justified

Sinner. Thus llogg was steeped in Presbyterian atmosphere,

argument and reading yet at the same time through family
and personal inclination and later :Edinburgh. experience
developing into a moast moderate, tolerant Christian.,
Indeed, sometimes in his speculations about:the nature -of
heaven and the possible reincarnatory nature of man's
moral life he ran the risk of being accused of mild
"heresy" - . as in his long poem The Pllerims of the Sun,
with its "extravagant andhoterqdox“l positioning of God .
in the centre of -the Sun, and consequent Jjustification of
sun ‘worship. More frequently andrmofe typically throughe. -
out Hogg's work from Thomas UDoston's dealings with the
Pedlar's Ghost in The Mountain:Bard to. the comic prayers .
of Davie Tait with thelr deep peasant kindness in The
rownie of BDodsbeck, from the terrible curse of the
Reverend wWringhim on the Laird of Dalcastle to the White
Lady who appals the Justified Sinner with her severs looks,
from the "hideous fiends" who gnash on him with.their .
teeth and clench.their crimson paws in his face to that .
strangest expression of Lvil, Merodach the Brownie éf the
Black Haggs, we are aware of a traditional, non-Ekdinburgh
attitugc tgwgg};qiopiaggrﬁhaﬂauperngtuggl, fostered rather
than checked by its religious .leaders like Doston, and if

anything .deepened 4in llogg by .close reading of works such

le The comment of his 1865 uminister editor, J., Thouson,
Works, Yol, l, p.128
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as The Pilprim!s*Progress, Wodrow's Sufferings of the”

Chiirch of Scotland dand Bishop Burnet's The /Sacred/ Theory

of' the Farth, ° o e * '

All this belonged to a very different society from*"
that of “Edinburgh’in 1810. lioggiwas to fall victim to’the
ever-growing Edinburgh and Scottish tipper and middle-class
snobbery of the late elghteenth and nineteenth century.
Ramsay, Fergusson and Burns had 'met this' snobbery - indeed
that feature common to them all, what David Daiches has
called "the crisis of identity%, arose directly out of the™
unsureness of these writers as to 'where their audience and
their significant critics were’'to be found. And while there
has been much discussion about the general Scottish®culs:
tural background to Hogg ‘and his’bantémpbrarieé; insuffi-
cient attention has been paid, in particular studies, to

the real significance of his relationships with his friends

™ “‘“
L *
‘f
Y

and literary contemporaries.,
" Edwin Muir has asserted that no complete and healthy °
écritical awareness existed in Edinburgh at the beginning
of the nineteenth century; this was replaced by’ frequent
and almost doctrinaire disagreements between the two great
beriodi&als of the'da?,’fﬁé*Whiﬁfhdinﬁufghfneviéﬁ and the
fory*Dlaékwogﬁigiﬁhgéziﬁéﬁ‘GBut going beyond ‘this kind of
Eppdbitioﬁfyoﬁ;:ﬁibéovéié that genteel standards of taste

and politeness’ have had an even more serious and adverse




2“’.

effect on the quality.of Scottish literature, Leaving
Scottts unique vision: aside, one discovers. Susan Ferrier
abandoning fiction after 186832 because of ' a sense of the
activity being socially.:unacceptable. She refused, moreg=
over,..to-read John Galtt!s fictlion: because she thought his.
vulgarity "beats print", -John Gibson Lockhart's two con-
siderable attenmpts at the serious investigation of the -
darker aspects of Scottish psychology, Adam Blair (1822)

and Matthew Wald (1824), caused shock and disapproval to a
degree which we now find difficult .to understand,: and which
may -have caused Lockhart to abandon fiction. -The Edinburgh
which admired the fiction of John Wilson ("Christopher North")
was in fact bound to find liogg'as tales offensive, with their
rudo Border health and their directness of 'expression.

. Into this society, like a bull-into a china .shop, came
liogg in 1810, with his plan-to run a weekly magazina, The
Spye. With his Border background of xich oral poetry and
story, and his wholeness of attitude which integrated manual
labour and poetic .vision, ifogg was an anachronism in nine-
teenth-century Edinburgh,., - liis directness .and honesty of
approach attraptqd patrpgs at figat.:bgp then embarrassed
them, Andﬁﬁ’curioua'dhd‘distauterul element emerges from
Hogg's rolations with some of his patrons. They kept up
the pretence ‘of boing his friend, when ‘they were in fact

Y X .
§ ; - e -? i

exploiting ‘him/ ' * "

& ok Y a -4 - e IR L R

F
r T R R R L T I P B T




" 8Scott was“ nobt-orie of these Talse friends, “lile did -
help llogg frequently but in his capacity of social
superior, Scott!s letters to others:about lloge are

littered with references to "the great Caledonian Boar%,

or the “"hog's -pearls" (referring to Hogg'!s novel The Three

Perils of Women), One remembers llogg's annoyance at ‘how

Scott would “control®" him in publicy’ and on one ovccasion
Scott!s help was offered on the condition that logg put:
his poetical-tialent under lock and key forever.l Scott
would give money and even welle-meant criticism hbout the
lack of planning in liogg's stordes, DBut in terms of a.
full, frank interchange. of ideas between literary, social
and intellectual equals, Scott failed liogge The Scott of
llogg's Domestic Manners of Sir Walter Scott had ®"a too
strong leoaning to the old aristocracy" - "a prodigious
devotion fbr*titledJrank, amounting ﬁlmo;t to adoration,"”
This Scott was bored at shepherds® discussions.and ”quizied"
his simple hosts in superlor fashion, and supervised .
llogg's table manners on publlc occasions, The relation- .

ship 48 found in a nutshell in Scott's dinner Jjoke:

25

If ye reave the lloggs o' Fauldshope - e

Ya harry uarden'a BOOTs o0

ﬁ = * I Ll ‘i-l"*""

o that is, 1nsu1t bcott's vaaaal.z

:

*And 1f bcott, the counsallor oi'writera the world

i s *"I- "h A= n b“ : . < K j.-a l §'3

over, could ignora or fail to aeo the raal talent of Hogg,
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then one is not surprised to find lesser LEdinburgh.figures
following his lead. togg's highly complex relations with
Blackwood!s Magazine illustrate this perfectly. To aum
them. up; logg appears genulinely to have had a maJorﬁhupq
in starting the magazine in 1817, beginning the famous.
parody of biblical writing in the scandalous "Chaldee .
manuscript” which lampooned most of the notables of
Edinburgh at the time, ils new friends, John wWilson and

John Gibson lLockhart, fresh from Oxford, lacking liogg's

A B
4

geniality, then re~worked this. But they allowaed the
new savage note which resulted to be attributed to togg
aa much as to themée;yosgﬂ It_ia ironic 4@ the light of
this and later exploitation, that in 1817 Hogg had ad-
vised Willliam Blackwood that

-".I"\.. -

Wilson's papers have a masterly cast about
them; a little custom would make him- the
best periodical wrxitexr of the age o keep

hold of him4 1

It seems that as Nilsap;and Lockhart grew more friendly
with Blnckwooq.'uogé was inéreas;hg;y viewed'thnhughﬁglnasel
coloured by*sn;bppfy. Lockhart was notvgq baﬁ - indeed hp
paid a marvellous tribute to logg's "unaffected simplicitQ...
modesty and confidence such as well becomes a man of geniua",
along with his "noble consciousness of perfect 1independence®,
in his Peter's La%téfsntbﬁﬁiﬁqkihbfblﬁ‘(1318)} but is there

etill something.here of tha ritual of praising the Scottish

- 1 "

5 wt

peasant-poet. aa was gone through with Durnﬂ ?

There ia;no doubt about the: attitude of John Uilaoh,

l. dHargaret Oliphant, Annals of a Publishing ilousey
William Dlackwood and his Sons, 1898, vole. I. pPe324




whom one seos more and more as an embodiment of .all that
was unhealthy in Scottish literature of -the period, with
his warped geniﬁa. hia.douéle-dealing. and his sloppy
sentimental verse and fiction., Here is a typically ambia-
guous Wilson treatwment of ilogge 1t combines the depiction
of iHogg as buffaon'éith aﬁpafent affeétion, in a way which
Wilson's "Noctes Ambrosianaae"™, that serioes of imaginary
gatherings involving tha Lttrick shepherd,-was to continue
throughout the aightaenwtwentiaa - a troatuwaont particularly

poisonous in its trading on its victim's good nature.

You, James,are the rough diamond he /the
author of an article on llogg in The

Scots Magazine/ proposes to describe with
nathematical exactness, Really, 1 felt,
during tho solemn noto of preparation,
much as one feeols in a drawing room, when,
the stupid servant having forgotter to “
announce the name, the door slowly moves
on its hinges, and some splendid stranger
is oxpected to appeari but when to the
pleasced surprise of tho assembled company,
in bounced you yourself, tue worthy and
most ingenious shiephoerd, rubbing your un-
gloved hands (would I were a glove on that
hand ! ) as 4if you were washing then, with
a good humoured smile on your honost face,
enough to win every heart, and withh a pair
of top boots ++¢ instantly rocalling the

shining dmagery of Day and Martin's patent 1
blackinge

Hogg wrote about this to lilackwoods

IR % .

I om almost ruihg the day that I ever saw

you. I have had lottors, newspapers, and ,
magazines poured in upon me..ee Tho country

is full of impatience., No-oneo has any right
“'to publish aught in my name without consulting
-Me@sosess It 18 confoundedly hard that-1 should/:-.

A .

) I llackwood's Maﬁarine, March 1818, vol, I1I, p.65b

%
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be-made a tennis ball between contending
parties. 1f you can find out by the writ

or otherwise who the shabby scoundrel 1is _—
that writes the enclosed, pray return it 1
to him in a blank cover.

Wilﬁoﬁ could be even more direct. In 1821 ho wrote:?

Pray, who wishes to know anything about
his 1ife 7?7 Who indeed cares a singleo
farthing whether he be at this blessed
moment dead or alive ? Only picture to-
yourself a stout country lout, with a
bushel of hair on his shoulders that had
not been raked for months, enveloped in

a coarse plaid impregnated with tobacco,
with a prodipgious mouthful of immeasurable
tusks, and a dialect that set oll conjoc-

ture at deflanco, lumbering in suddenly

upon theo eleg:nt retirement of Mr, Miller's

back 8hOpPsssss What would he /Hlogg/ him-

solf have thought Af a large surly urown

bear, or a huge baboon, had burst opcn P
his door when he was at breakfastesee?

Wilsonts statement about tha.country'loufilumﬁéring

in on elegant retirement could stand for polite Edinburgh's

heart-feolt attitude to Hogge. 1t purports to come from a

friend - howmuch:wérséimuat his anéﬁiea h;va beén 1 DBut
it tells us more about polite Ldinburgh tnan it doeg about
llogepe The truth is that Hogg was bound to clash with the
Edinburgh literati, Of the trio who wrote tne "Chaldea |

manuscript", only logg managed to stay ;:iqndly with the

=yt

Whigs like Thomas Prinble who were eatiriaed therein..uogg,
of an older goneration, with no affectation or "side“

3

wvas incapabla of anobbary. This 18 charmingly revealed in

the picture ox one of Hogg'a typical partiea hald in

l, Oliphant, vol., 1, p.329

- . - war
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‘Blackwood!a Magazina, Augusat 1821, quoted .in Strogt,
p.JZB.



watson's’ Selkirk and Peeblesshire Inn whenever he came up
to Edinburgh from the Dordors in later life, Grassmarket
meal dealers, genteel and slender young men from Parliament
llouse, printers from the Cowgate, booksellers from the Now

Towtnt all rubbed shoulders.

letwoen a couple of young advocates sits a
decent grocer from Pristo s>treet, and amidst
a host of shop lads from the Lucken booths
is perched a stiffish young probationer who
gscarcely knows whether he should be here or
not.eee Jolly, honest-=like bakKers in pepper=
and-salt coats ¢give greut unocasiness to
squads of black coats in juxtaposition with
themi and several dainty looking youths in
white neck-cloths und black silk eyeglass
ribbons are evidently much discowmposed by a
rough typo of horsedealer, who has got in
amongst thom and keeps calling out all
kinds of coarse Jjokes to a crony.... Many
of Mr. llogg's Selkirkshire store farming
friends are thore with their well oxygenated
complexions and bandy-vinmont-like bulk of
fipgurcseee 1f a representative assembly had
been made up from all the classes of the
coumunity, it could not nave hean more
miscollaneous than this cowmpany asscembled
by a man to whom, in the simplicity of his
heart, all coanpany seemed alike acceptable,

All Hopgeg's writing reflects his two worlds, Sometimes

2De

he writes strongly and confidently as an independent Lorderer,

awvware of the validity of his own tradition, and somotimes
he tricecs to bo a poet and noveliast in the style and content
of the time, almost always with disastrous results., Dut
this study will argue that, for all his lapscs of tasate,
his bathoetic incongruities and imitations of writexrs of the

age which reveal his deep~scated personal and creative

1. Momoir of William Chambers, 1872, pp.247-254




insecurity, he did attempt to reconcile these worlds, to
fuse his Dorder oxperience with his later awarcness that
Cdinburgh and Scottish literature had strengths and disci-
plines necessary to hipg genlus. }logg could see the best .
in both worlds, but his tragoedy lies in the fact that
polite and literary Ldinburgh could see tlhie bost as

existing only in its own,

Ve
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CIHHAPTER TVWO
POETRY AND DRAMA 3
Scottish Pastorals (1810) to

Dramatic Tales (1817
"THOUGH HOGG'S POETRY brought him a considerable reputa-
tion, few of his poems claim the attention of the modern
reader, and none compare with the best of his prose.”
Thus Louis Simpson concluded his study of llogg's poetry
in 1962, after two excellent chapters analysing his poetic
strengths and weaknesses. The only other significant
modern commentator on Hogg'!s poetry has been Douglas Mack,
After admitting the Justice of re-establishing Hogg as
novelist, he argues that "a re-eoxamination of llég&'s
achievement as a poet'iéams overdue." Ilo condbdaarthat
Hogg "wrote far too much verse", drowning the beat poems
in his determination to foliow”fliterary fd;hi_oﬂﬁl’,f and
spoiling his undoubted Dallad gift by being diffuse, as
in his 732-line "Mary Scott" of The Queen's Wake, founded
on the 156~1ine "The Gay Gosshawk"” of Scott's Minstrelsy

ol

of the Scottish Dorder (1802-3),
Conveniently enough for the overall argument of this
study that Hogg is at his best a tellor of prose tales,
most of His more ambitious, "made" ‘pooms clearly‘ fall ihte
the period 1807-1814, ‘with his Dramatic ' Tales appearing
"4in 1817. “Thus'it can’'be seen that to a’considerable ex-
tent Hogg developed through his poetry and drama into the
"novelist of ‘The Urownie of Bodsbsck and-that great period
-1818«24.-in which he wrote his-major-fiction, ~While I accept
that logg's poetic creativity wvas far from exhausted

by 1814, ‘with his *

“ g i =t [ f - . £ .-*.’ i, ,.'.I - -

1 SimE.on' p.lO?



fyo volumes *qf Jacoblte Rellcs to come, hls Songs In 1831, and
A Queer Book of longer poems In 1832, nevertheless Hogg himself
argued that 1817 marked a turning=point for hims -

»ee Since the poetical part of these dramas (Dramatic

" Tales) ‘excited no Interest In tha public, | felt consclous

~ That no postry | should ever be able to write would do 80se

‘ So from that day to thls, save now and then an Idle song to :
b}ogﬁul e & lelsure h?pr, | determined to write no more poetry.

wlf!\ the oxcop'rlon of his collections. and his later finishing
of gueon Hxndo, begun aarl ler and put aslide, Hogg gj'uck to this -
It we allow that the "Idie songs" were many and did not Just begulle

a lelsure hour, but brought him In a steady Income from magazines .
oM Yy, S ./ Le o : v .

|lke Blackwood's gng Fraser's t111 the end of his career,  Queen .

K

xndo apart, I-bgg sfoppod havlng ambltions to write large, formal,

fl.’l

discursive poems af‘l'og: the manner of Scott, Byron, Wordsworth and
O SR I S w7 '*HH{' L e B TR T ) g NI S IR va

Wilson, and | bollovo 'thaf IT_was a loglical step In his development

L v, ll'il ﬁia"* ;#‘1;;;! ,.; . J""r':r i?ﬂ:‘a ,li ?D‘,f ? rq‘ P my,

as 2 a writer 'I'haf ho shou!d do 0. . The man reared on 'tho concrete

f‘iamiq_”L : AGRY SN N2 IO & Y e b :

lmagory, direct s'rylo, pnd story'l'elllng fom o_f ‘ghqlﬂalﬂ[gds vas

T EL '&.‘;'5.._; ! Y N TS &

bound to flnd hlmsolf* out ,of ?una w]‘l’h 'l'ho poo'l'lc convoqﬂons of

m'l'" 'Hl"L?’ T ¥ : *;1**i¢ r H".M- .

l!fcrary soclo'ry. _ Where he succeeds, as. Mack points out,. I3 "when

n

hls proct was to ploaso hlmsolf rat_hor ‘rhan Edlnburgh. Hogg's

v B T s W CRRE T AR TR a0 ing 48
poo?ry ls ‘good uhon he draws on his Ballad and story=tel|ing back=,
Ty Fea, AL R cor ey et a8y Y s LT oy desesLsd e e TS

ground, Plllng rogslng, ;fast-movlng ?alog of "'flﬁorco joves and
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I« Autoblography, p. 454,
2 W-Douhglas Mack, James Hogg: Selected Poems, 1970, Intro. p. xv.
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be dressed as Jacoblite exhortations or simple, domestic, personal
utterances.

The unusual axception to this pattern Is the astonishing glft
of poetic parody which produced the best Imitations we have of
Scott, Wordsworth, Southey and the like In his Poetlc Mirror. The

answer to the question as to where a self-taught shepherd acquired
such abl ity must surely lle In the very fact that he had to "latch
on" to different poetic styles, since as an uneducated peasant he
was very unsure of his own creative ldentity., HIs own Ballad
tradition he regarded too lightly, and this under-estimation creating
8 kind of stylistic vacuum which he needed to flii, Hogg tried cut
the avallable styles of the day.

In looking at Hogg's development as a writer It cannot be
stressed enocugh that his Imltative glift played a crucial part,

Paradoxically, his swift and sometimes uncanny abllity to "hear"

the unique and characteristic phrases and Images of other writers
which made him one of, If not the finest parodist of romantic poets
Iin English, was also a curse, in that whenever he felt creatively
unsure of himself, due to adverse criticism ot previous work, he
Instinctively reacted by using this talent to copy successful writers
of the time. Thus In fiction he Imltated aspects of Scott, Jane
Austen, Susan Ferrler and lLockhart and the Gothlic school, to his

own aesthetic disadvantage, and It Is In his maln poetic perliod,

up t111 The Brownle of Bodsbeck In 1818, that we see this habit

most clearly.

His first tiny collection, Scottish Pastorals, Foems, Songs &c.

of 180! imitated Ramsay - poorly. HIs second collectlon, The Mountain

I3



Bard (1807) derived from Scott's Minstrelsy of the Scottish Border
(1802-3), since Hogg felt that he too knew Border Ballads, and could

Indeed write his own. The ten baliad Imitations of The Mountaln

Bard are nevertheless far better postry than much of his later work,

simply because he worked effortiessly here In a tradition to which
he beionged. Artlessly he telils us that he based "Sir David Graeme®
on "The Twa Corbles™ in Scott's Minstrelsy, or "The Pedlar" on the
account of the best Informed old people around Ettrick. "Glimans~
cleugh™ comes from "an anclient family tradition,” or "Mess John"
from Ya very popular story about E‘t;r‘lck Forest." It Is also highly
significant that Hogg Is drawn In most cases t¢ give long, story-
tell ing notes after these narrative poems, He qulite ot;;louﬁly joves
his material, and Is gonulnoly and simply transmitting l;' fo *us¢
without much garnishing or attempt to franslaf. It Into a modern
manner. Obviously too the story is what holds hlm most dooply, as
the notes develop narrative polnts.

These are stralghtforward tales, broadly of two classes. On
oﬁe hand there are rousing, fast moving storles of "flerce ';—"
and tender loves™ of the old Border famliles after the manner of

A ™

"iamle Telfer™ or “Kinmont Wil le." and on the ofhor 'there are

Bal lads of wralths, simply telling of death of the roul porson

olswhoro. The virtues of bo1'h are exacﬂy those of fho Ballads,
al‘though 'l'ho roador will find an overall offocf evonfually of

pasﬂcho. For oxamplo. "Sir David Graeme," I3 8 not unworthy re-

writing -of "'Tho Twa Cm'blos," but It goes on far 'roo Iong, and

.'*’"-*1,”!-—'

"stretches" fho conclu Images and refiections of *rho origlnal, :

as when the lady finds dead Sir David.

Ed

1. Later versions of The Mou B include several
more poems; and 3everal of -the original poems are
"improved",

H;.:- ot - "



The 1807 version in The Mountain Bard has 35,

His piercing een, that love did beet
Had now become the ravens prey:

His tongue, that moved to accents sweet,
Deep frae his throat was torn away,

( Ironically, Hogg did not always lack a sense of his own
rightness of taste, as he was to declare in 1821 to Walter

Scott.2 He genuinely improved these and many other lines

for the 1838240 Poetical Worksy this, for example, becomes

There wasna sic een on the Border green
As the piercing een o' Sir David Graeme;
She glisked wi' her ee where those een should be 3 )
But the raven had been there afore she came.

There is of course an immediate loss of authority with the

use of English, and even in this unpretentious set of Ballad-

exercises one sees what is to be the main reason why Hogg
could never really succeed as.a poet, what Louis Simpson
accurately analysed as "the uncertainty of Hogg's use of
1anguage."4 Scott's English poems, albeit creating a
fashion for Scottish scenes and characters, had “relegaggg |
the vernaculﬁr to second place and faléified those traditions
which are embodied in the vernacular."5 And unlike
Fergusson and Burns, of whom David Daiches says that'thef
“achieved success only when they repudiated the poetic
tradition of the literati“,6 Hogg never répudiated this
tradition, Even when closest to his own, stronger tradition

he too frequently and fatally allows the flavour of litefgry

English to creep in.

-

1. The Mouptain 'Bard, 1807, p.ll. Hersagter, quotations
froni The vountain Bard are firstly given from Vorkna,
1865, with accompanying note of variation from IES’

2. See below pp.139-140

3. Poetical Works, 1838-40, 5 vols,‘Vol.IIt“p.lgs

4. Simpson, p.57

5. Simpson, p.58
6. David Daiches, Robert Burns, 1950, p.38




36.

The sun had drunk frae Kielder fell

His beverage o' the morning dew o.tctl

or

Amazement kythéd {in the shepherd®s face.2 j
His mouth tpo open wide hegan cecceee

rfﬁe Mountain Bard (1807) has

Amazement kythed in Sandy's face
His mouth to open wide began. ._J

or r_-u ain Bard (1807)hag
Sternies blush, an® hide yvour faces!
Veil thee, moon, In sable huel " ee the moon in sable huel
Else thy locks, for human vices 3
Soon will dreep wi' pity'’s dew, dree —

Admittedly these are glaring and unusual examples, but they
are the extremes of a habit of using a layer of English
phrases and words like "frenzied" and "hectic", "lubrick"
or “"voluptuary" which actually destroy the vigour and
authenticity of the Scots., At its least destructive it
merely causes the reader to make a slight reservation as he

enjoys the rest, as in the eerie opening to "The Pedlar":

‘Twas late, late, on a Saturday®s night, w (18071

The moon was set an' the wind was lowny has

The lazy mist crap down frae the height,

An the dim blue 1owe glimmered laigh on
the down. oo

Hogg has decided here to increase the strength of his Scots

by the time of Poetical Works (1822), but the intrusive image/
word is still that "lazy", which one feels is not used in

any Scots sense or sound,

1,

II, p.62; The Mountain Bard, 1807, p.b.

- vol. II, p.86;.The Mountain Bard, 1807, p.143,
vol, II, p.97; The Mountain Bard, 1807, p.160,
IX, p.64; The Mountain Bard, 1807, p.15.
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But it aimoat works here, and with the much worse excesses

of this kind to come, credit should be given to éhe poem for
its more typical racy, vivid Scots, and the swift-moving story.
The murdered pedlar is seen on this late night, "when the foxes

did howl", with his green (and therefore ocminous) pack on his

back. [Tgo7

Mountain Bard has

"O where are ye gaun, ye beggarly loun?

Ye's nouther get lodging nor sale frae mel" fall frae me.,"
He turned him about, an®'® the blude it ran down,

An his throat was a' hackered, an®'® ghastly was he,

Then stfaight wi® a sound he sank 1*' the ground,

An' a fire-flaught out o' the place did fleel*

To try a bit prayer the laird clappet down, , clapped

As flat an'® as feared as a body could be ...

A knock was heard, an the fire 4did fle%Z]

[

style, his muse was adequate for any other," Hogq thought.2

“If a person could once succeed in the genuine ballad

He never 4did manage completely to recapture the spsreness and
economy of the original form, but {t is true that his best
original poetry is in this form, be it sericus as "The Pedlar",
or more often comic, The major development in Hogqg's poetry
seems to me to be towards the achievement of a personal, earthy
and {ronic tone which reconciles the reader to the incredible
events of poems like "The Witch of Fife" or "May of the Moril Glenr!
The origins of this - pace Simpson -~ can be seen 1n-two poems
of this colleétion. "The Fray of FEllbank" and 4”1iiie'"11kin".
In the £firat there is the comic, reductive tone, and in the
aeconé Hoqg Eeqins to explore that rich treasure-house of
Border leqeﬁda of the "other landscape" which produces his
fineséwork. "The Fray of Ellbank"® 15 har31§ in "romantic
manner", as Simpson argues, but is a trial effort at the

kind of material which The Three Perils of Man brings to

l. Works, vol, II, p.65; The Mountain Bard, 1808, p.l8.
2. Autobiography, p.465.
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fruition. It 4{s in fact an anti-romantic poem, since its
point is that when young Scott of Harden is captured by old

Juden Murray, his father's reaction is hardly conventionally

romantics

Though Harden was grieved, he durst venture nae further
But left his poor son to submit to his fate.

“"If I lose him," quo’ he, "I may chance get another, 1
But never again wad get sic an estate.,"

Similarly unromantic is Murray's ultimatum to young
captive Will, all the more ironic for its "fatherly" con-

versational good-humour,

"Now, Will, as ve're young, an' I hope ye may mend,
On the following conditions I grant ye your lifes-
That ye be mair wary, an' auld Juden's friend, 9
An* accept o' my daughter there Mag for your wife,"

[Mountain Bard (1807) has

“Now, Wat, as yve're young, an® I hope ye will mend,
On the following conditions I grant yve vyour life;-
Be shifty, be warie, be Auld Juden's friend,

And accept of my daughter there, Meg, for yourwife.t_]
Did Stevenson know this poem ? Certainly Hogg's account

of the hero's noble resolve to perish giving way in the sight

of his imminent death compares favourably with "The Sire de

Malatroit's Door", especially as Hogg's version doesn't allow

the hero the Yout" of a beautiful bride-to-be:

Now Meg was but thin, an® her nose it was lang,

An her mou' it was muckle as ane could weel bes...

But Willie now fand he was fairly 1i* the wrang

That marriage an' death were twa different things -
"What matter,” quo'* he, "though her nose it be lang? 3
For noses bring luck, an' it's welcome that brings."

rﬁéugtagn. Bard (1807) has

Now Meg was but thin, an® her nose it was lang,

An her mou! it was muckle as muckle could be

But Wattie now fand he was fairly warang

That marriage to death was a different case

"What matter," quo he, “though her nose it be lang?

It will aye keep her ae bieldy side of a face. .__J’“

1. g s, vol, 171, p.727 The Mountain The Mountain Bard, 1807, pp.57 - 58.

2, ‘Works, vol.IXI, p.73: The Mountain Bard, 1807, p.60.
3., Works, vol.II, p.73; The Mountain Bard, 1807, pp.59 - 62.
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The parallel with The Three Perils of Man extends further
than tone, for like that novel the poem is8 a sly “"compliment®
to Scott and his ancestors. Out of such unions and unromantic
realism comes "mony a brave fellow"” - including Scott. And
Hogg's own ancestors are in the poem, as the fiercest allies
of the Scott against Juden, “"the Wild Boar of Fauldshope"
being Juden’s greatest fear: "I like that cursed BHogg {1ll:/
Nae devil in hell but I rather wad see," taking part in action

described in deliberately deflating terms.

Brave Robin o' Singlee was cloven through the brain,
An' Kirkhope was woundit, an® young Baillylee,

wi* Juden, baith Gatehope an'® Flor were slain,

An®* auld Ashiesteel gat a cut on the knee,

[Mountain Bard (1807) has

Brave Robin o' Singlee was killed in the stoune,
An' Kirkhope, and Whitsled, an': young Baillylee,
Wi* Juden, baith Gatehope an' Flora fell o'er,

An' auld Ashiesteel gat a cut on the knee, ._J

This is hardly "exploits of legendary names, descriptions

of stage scenery, and glorification of Scotland“.2 and is
deliberately against the ethos of Marmion. The point is
important, because in this poem one sees the beginning of that
collection of fine, rollicking, anti-romantic riots presided
over by a Lord of Misrule, 7If one adds to this tone the
subject matter of "Willie Wilkin", a tale of a famous Michael
Scott-like warlock, with his "thirty coal black steeds" in
"yon kirk-yard/ where graves are green and low", steeds which
turn out to e phantoms of smoke and “sulph'ry wind® (therefore
hellish) with "brimstone airwith thunders and fire-flaughts
destroying the intruder, we are firmly in the country and the
language of "The Witch of Fife", The Hunt of Fildon, and

Thr Perils Ma

l1. ¥Yorks, vol.II, p.72; The Mountain Bard, 1807, p.58.
2. Simpson, p.6l
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But the development of these Important strands In his poetry
had to walt for another six years. In between, Hogg came t0 Edinburgh,
started The Spy, and brought out The Forest Minstre!l, collecting his

songs conTributed for some years now to The Scots Magazina. There

seams to me In these songs to be little development discernible here
or at any point In Hogg's career, Tha achlevement of a good song
sgams s0 much a matter of chance, as Slmpson says:

When form, language, and subject ftused, as they did on

rare occasions his poems seemed happy ac?ldems, or, 8s

he would say, the result of insplration.
Conslderation of hlg songs can thus be laft Tl aftter our survey

of the poetry that did develop, for there are triumphant examples In

The Queen's Wake of 1813 of Hogg's full discovery of two tones, deal-
ing with different kinds of traditional su;:ernafural.z On the
evidence of "The Witch of Fife" and "01d David™ alone, Hogg Is
entltled to call himself "King of the Mountain and Falry School,."

I do not think | can improve on the discussions of Mack and
Simpson respectively on The Queen's Wake, and | refer the reader
who wishes fuller analysls of the poem to them, | agree with Mack
that the poem as a whole Is a fallure. |t has a happy ldea behind
i+, that of a festival of poctryto celebrate Mary Queen of Scots'
arrival in Scotlande The festlival Takes place over three days,
being a competition of bards from all over Scotland. Each declaims
his narrative poem, and the device enables Hogg to Induigo In his

fove of different "hats" and styles while at the same time preserving

o . Slimpson, p. 73,

2. The later poetry and Hogg's songs generally are dealt with
In Chapter Six. ' '




a8 kind of unity for the whole - always a difficult problem for him,

Many of the poems can be dismissed as Gothic, melodramatic and
affected In language. Rlzzlo's song, "Malcolm of Lorn," Is packed

with trite sentiments |ike, "But never can a mother's love/ From

her own offspring part," (which, on the evidence of The Justifled
Sinner and many other Hogg storles Is demonstrably untrue!l) and
"Break not her fond heart, gentle Malcoim, O stayl” It descends
into bathos, through carelessness (*Or pleasures and virtues
alternately borrow/ As Malcolm of Lorn and falr Ann of Glen-ora"!)

or over-resching ("the curlew conned her wiid bravura™). The comment

on It in the Intervening, |inking commentary between poems,

a device

| 1ke that of the Host's comments In The Canterbury Tales, Is Interest-
Ing in that it [llustrates perfectly what Hogg does at several polints
throughout. He betrays his own lack of confldence In the very poems
he has himself written. He “covers" for many of the poems by
suggesting atterwards as with "The Witch of Fife," that the bard Is
"crazy™ and that "his song he holds at nought/ "an Idie strain! a
passing thought.® This Is a very human symptom of unsureness, to
disgulse how much one feels for one's efforts by diminishing them

In public = but Hogg was to show the symptoms and betray the offspring
(as wl'l'h his savaging of The Three Periis of Man) t1!! he dled. Nou,g.

after fho tirst song, Hogg describes how "that affected gaudy rhymo:/ i
the quorulous keys and changlng chime,/.«..That song so vapld, arttul,

terse (slc)/ Should ere compete with Scottish verse.® We can be sure
that Hogg dld not deliberately start with a bad poem, but this Is

his "out." Worse I|s "Young Kennedy," with its Gothic melodrama,
with Matlida who Indulges In "painful delectable dreams” and its

demon|c destroyer Konn;dy, the "nursiing of misery," who suffers a

L1,



fate comparable to "The Fate of McGregor,™ another betrayer of
Innocent womanhood, or "Abbot McKinnon," whose taking up with

ladles Is his undoing. Thlis last shows Hogg closest to that habit
that Dalches rightly disllked In Ramsay, that “schoolboy snlggor."'
Hogg is sometimes gullity of bad taste but not In his honest way the
literat! disliked Iin his sarthiy storles of peasant |ife. Sometimes

though, as here and in storles {lke the third of The Perlis of Women

he Is not frank, and furtively hints at his meaning, !lke the Ramsay
of the additional stanzas to Christis Kirk on the Green., What he Is
saying is that "when the Abbot's away, the monks wiil play"; but
Instead of belng direct, Hogg Insinuates:

Then they turned thelr eyes to the female dome

And thought of the nuns t1i| the abbot came home...
And the laugh rings through ths sacred gomo,

For still the abbot is not come home...

The entire poem |s an extended impllcnﬂon that the "s'l'rangcr youth"
who "l.odgod with the Abbot by day and by nlgh‘r" is his mlsfross, and
the occulonal vivid glimpses of Fingal's cave do not blow away the
cloylng a'rmosphoro.

lmltaflng 8 healthler vein In Ramsay, that of his "Vislion," Is
"Klng Edward's Drm," with Edward seeing Wallace as Guardlan of
Scofland. There is a corfaln power of poetic peroration about thls,
and lf Is Hogg'l best extended and fomal noﬂonallsf poem, bosldos

whlch hls Iafor "Nollaco" Is empty nolse. There are a number of

rospoctablo pons In ho Qt_lun's Wake, but usually they are In ﬂn

I David Dalches, The Peradox of Scottish Culture, p. 28.

2 Works, vol. ll. p. 32y The Oueen's Wake Oueen's Wake, 1813, b.285;
‘* "Night the Third; 'McKinnon the Abbot'".
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Ballad torm, llke "Glen Avin," “Earl Walter" and "Mary Scott,"
which do not have the vitallty of Scots within thep, but tell

worikman! lko storlies of The Mountaln Bard kind In sfanhdard tnglisgh,

One of the maln reasons for the overall fallure of The Quean's

Wake must surely be that' cnly one of the twelve poetic tales is
told In Scots, which Is surprising, since Hogg had osf;nslbly
crgated the Wake as a natlional celebration.

it Is the tale In Scotg that Is the only completed uniflied
masterplece. All recent critics agree that "The Witch of Fife"
Is ona of Hogg's finest poems. It fully develops the veln bequn in
"The Fray of Ellbank,”" extending It Into the wllder regions of
faary. Both Simpson and Mack glve the poem excellent and extenslve
raeview, and | echo Mack's verdlict:

The "Witch of Flfe™ is rooted In the distinctive feeling

of the old Scottish peasantry for the supernatural, a

feal Ing which Lord David Cecll! had described as belng

"at once homely and Gothlc, earthy and fantastic, at

t+imes grotesquely comic, but shot through with an
authentic thrill of supernatural terror," |

The tale of *hé old witch whose husband follows her to the Blshop

of Carlisle's ulﬁo cellor h;u allt the ar;:ho'rypal simplicity of

plot that Is tho ossﬁnco of the gro;:l' folk-tale. It Is In the
tradition of Dunbar's "Dance of the Seven Deadly Sins" In Its
com{c pace, and Burn's "Tam o' Shanter™ In Its colour and humour,
and thus In_ ‘th: n;na_'lnstrmvpf the tradition Jof great Scottish poetry.
But' It also has 'Its own unlque attitude. There Is a Ba! lad ‘tcughness
of tone, which was Intended by I-bgg 1:0 t;oach a climax hln the death




of the old man at the stake -~ t1i1 Walter Scott sent his wife to
rescue him! There 1s a feeling for enviromment, with landscape
taking part In the relgn of misrule, that conveys a cosmic sense

of a topsy~turvy dance of nsture, together with a sweep of
Imaginatlion that makes Hogg supreme when. It comes to his frequent
descriptions of wllid, supernatural sky=rides. These can cross
Scotland In an Instant, as In The Three Perllis of Man, the unlverse
in s)ightly longer time, as In The Pligrims of the Sun, or carry a
balloon to the moon with Its drunk shepherd declaiming dalliriously
on hls Glenilivet and the moon's beauty. Hogg also has a talent
undeveloped In Burns for subjugating the topography of Scotland to
his comlc vision, 8s with the plicture of the witch drinking "fra
the horns that never grew" on the Lomond hills. It Is this familliar
landscape that dances with superb fun and gusto to the wee, wee man's

flutel

It rang se swalt through the green Lommond
That the nycht=winde lowner blew;

And |t souplit alang the Loch Leven

And wakinit the white sea-mevw,

0O o .I
it rang se swelt through the groe:.nl.omond Dlw (1813
“$e sweetly but se shill " has and se shill
That the wezllls laup out of thelr mouldy holls

And danclt on the mydnycht hill.

l.ﬂ Scott persuaded Hogg that the old man should not be "burnit
. skin and bane,” but to give the poem a happy ending should

be rescued by his wife. Oomestic Manners, p. 106,




The corby craw cam gledgin near, l—Q_ue.e,,_g's Wake (1813)
The ern gede veeryng bye; has

And the troutis laup out of the Leven Loch Leven Louch

Charmit with the melody. ! melodvye.

And tn 3 comlc sense Hogg fulflils McDlarmid's raquirement In

A Drunk Man Looks at the Thistie that Scotland should be parf' of

a larger world and destiny, as he expands his canvas to take In,

ef fortlessly, the Norroway Sea, Lapland, and the International

festival of witches and warlocks. He fully sustalns that beauty

of Imagery, that pecullar fusion of the grotesque and the tender,

the descriptive and the narrative, throughout. For once, and In

his poetry, once only, Hogg does not put a foot wrong, and the dance

lfl sustained to the magnificent end.

There Is one tinal serious point of Issue sbout this poem that

| must take up with Simpsons He argues that “the Witch of Fife Is
“not typlcal of Hogg's writings of the supernatural.., his usual
practice Is quite different; It Is to relate 'uncanny' occurrences

In the course of & reallistic tale.*® This Is demonstrably not ‘h"uo,

as a reading of "0ld David™ In the Wake wil} show, or more significantly,
s r;ﬁdlﬁgrﬁf "May of the Morlil Glen,” "The Qude GreycKatt," "The

Good Man of Alloa™ and "Lyti1il PFynkie™ wil! establish. {ndeed, Simpson's
comment Ignores the fact that In all these Hogg dellberately followed
the precedent of ™The Wltch of Fife," trying with varying success |
1o~'rocap‘1'uu its maglic, Since they are all derivative from (¥, we

should here consider this "school of the Witeh of Flfe" although

! 1
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they are later poems. The finest of them, as Alexander Scott has
polnted out,' Is "May of the Morll Glen" (1627). With complete control
of comic tone Hogg telils of this mysterious, besutiful mald who causes
all men who see her to fall hopelessly In love. Llike "The Fray of
Ellbank,”™ Its lrony I8 not bilatantly obvious, and the "skimmer" of

Hogg's poetry could miss the superb fun of this and the simllar poems

by falling to catch the tone, which intends the reader to "revorse"
his usual response. The real achlevement is In the dellcate balance
of Hogg's rollicking Ironlc humour with hauntingly beautlful super-
natural background. It Is amazing how he can Juxtapose beaut!ful
descriptions of May and her palfrey of snowy hue, her ralntow mantle,
her eyes =~ “The iightiling that shot from her eyne,/ flickered |like
olfin brand™ « her cloud of amber brown halr, and her hawk, all .
presented with crystal clarity and an obvious love of the stralght=
forward beauty of the subject with the farce of the comlic wooers.
She may be limpldly described as "the falrest flower of mortal men,"

but, unwittingly, she Is "a devi! among the men" (and Hcgg, as In
The Justifled Sinner and all hls supernatural tales, means that "devli®

+o carry Implications).

For nine of them stichet themselves for love
And ten louped in the maln,
And seven-and~thirty brake fﬂolr hearts
And never loved women agaln.

lo _Alexander Scott "Hogg's ‘May of the Mori! Glenl" Scottish
' Literary News, vol. 3, no. |, April 1973, pp. 9=16.

h"k.’ vol. 11, Do |m; Bl&CkWQOd.B Mag.Zj.ne' 1827, p.214’

% Queer Bogk, 1832, p.360, It should be noted that the
- Blackwood 8 version, the first, employs Hogg's spurious

“old Scots" spelling. This extract and those following

2e

are presented in the later Hogg's spelling of A Queer Book
1832, I have indicated significant word changes between

the Blackwood and 1832 versions, Blackwood'’s calls the

poem “The Perilis of Wemying; Ane Moste Woeful Tragedye",

’
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This Is Hogg on his surest ground, that of The Three Perlis of Man,
using the antl-romantic tone he loves with restralint, enriched with
the varlety and wonder of his folk-lore. Agaln, the natural world
plays its part, as we are Introduced to May's eves, "stotts, and
sturdy steers/ and blithesome klds enew," her snow=white bull, her
geese and ganders, her peacocks, and, delightfully, her chickens}

And she had cocks with curied kaims W has

And hens, full crouse and glad,
- That chanted In her own stack-yard, |
and cackliiit and laid |lke mad, ! cockillit |

O happy hens, to balong to such an enchantress! For "where her
minnle gat éll that 'goar sse The Lord In heaven he knew full wall/
But nobody knew but him." She may not be daevil, but she Is unearthly
If pure. Hogg never descends to a bald statement, but, In a way
that no other Scottish writer can, leaves his May an enigma to the
last, as maybe "found In a falry ring," maybe born of the fairy
queen, or even 2 witch eee

Meanwhile, the gasping for breath and the rivers of tears of
the iovo-lor_n continue unsbated, tiil, the King himselt hearing of
It, .hte determines that he wiil tind out whether she be witch or no,

and If she Is, to burn her. But he Is no more proof than his sixteen knights,

and soon he "lay gasping on the plain." And in the picture of the

King erucgd to tantrums, lying on the grass, drumming his feet and
pul IIng up clodss

"What alls, what alls my royal llege?
Such grief | do dop!orto"z

| , Blackwood®s Magazine, 1 . |
o Yorks, vols 11, p. 100, ™ e ok, 1832, pritTL o

5 orks o 11 02: Blackwood's Maqgazine, 1827, p.219; A _Queer
2.* | H}’ !352. 5.93"75. ? (For “lay gasping on the plain", Blackwood's
has .%lay-spurring on the: leal,) SR - A R
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- there Is real reductive humour, a valld puncturing of pomposity,
which so often runs to seed In the uncontrolled clowning of some of
his tales. A real friendship of letters In Edinburgh could have
based sound advice to Hogg on this, polnting out how the tone of.
this poem unifies the two aspects In contrast with the Incongruous

and uncontrollied serious and comic aspects of The Bridal of Poimood.

With the King of Scotland crazed In love the poem reaches Its

climax, as May promises to wed the first widower amongst her followers.

The race Is ont
[—B-lackwood's has

And seventy-seven wedded dames,
As falr e'er were born

The very pride of all the land |
Were dead before the morn .. were comis before |

While burlal met with bt‘rlal stili,
And Jostled by the way.,

There Is an echo of "The Daemon Lover™ iIn the end, as May, forced
t+o abandon Scotland, vanishes in a splendid, haunting scene, where
seven golden charlots take her to a ship In the Firth of Forth. |Its

masts are of beaten gold, Its salls of silk, and ralnbows surround

ite The very dolphins flee before |t, and "the biack-guard seals
they yowllt for dread" as the uncanny shlp seems to float on the

alr rather than the sess

v

And away, and away went the bonny ship,
Which man dlid never more see}

But whether she went to heaven or hell,
Was ne'er made known to me ces

identical In tone to these Is "The Gude Grey Katt " Hogg's parody

of himself In his Poetlc Mirror. He uses hls irritating pseudo-

|, Works, vol, |1, p, 103; Blackwood’s Magazine, 1827, p.2207 A _Queer
BOOk 1832, p.375,

2, MWorks, vol, ||, p. 103} Blackwood's Magazine, 1827, p.221; A Queer

_99_5,. 1832, p.379. The Blackwood's version has two extra verses

near the end (96 as opposed to 94 verses) on Wilad weather in
the tays of Fife and assorted sea-beasts,




antique Scots for most of these poems, an Imitation of the middle
Scots of the Old Makars, which bolls down t0 using quh for wh, =it

for :g_cl, and the llke, It |s of course not real Middle Scots,

but #he reader 'quickly learns how to strip the veneer from the poem
a§ he reads. "The Gude Greye Katt," really the Queen of Falrles,
takes an unwilling, lustful bishop on a punitive Jaunt through the
milky way, and there Is the same grotesque humour in the plcture of
his serlal antics, as he roars and prays his way above Dollm; Law,
with the oddly sinlster accompaniment ot the cat's purr, "llke katt
that hethe ane Jol lye mouse/Gaun murrying throu the hall." Like the

wvee, vee man's flute-playing, her song Is so sweet that mulrcocks

dence a ring of seven round the heather bell, foumarts jig, otters

daﬁco ml‘n*ucfs, and the tuphog waltzes with the ewe. The poem even
has an ad;'.llﬂonal level Yo "The Witch of Flfe™ or "May of the Morll
Glen,® In that lrony which anticipates The Justlifled Slnnorﬂ |les
behind the cat's reply to the bishop's plea not to drop him In the
crater of Mount Etna., Llke Glimartin persuading Wringhim to kill
Blanchard by polinting out 'I'haf It he Is good he will Immediately

oxchange his place for a bof'l'or, the cat says "with lychtsum alr"

You kno hevin Is sne blisslt place

And all the prestis gang there ...'

And his end Is one of the most vivid of Hogg's comic nlghimares.

Doune went the Byschope, doune |yke lelde,
Into the hollowe nychte;

His goune was flapping In the alre, ayre
Qhan he was cut of sychte, wase out of

The Poetic Mirror, 1816, p.206.

I—Bl ?ePoe tic Mirror has
ce

_J

II—BI6 Poetic Mirror has
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rI816 Poetic Mirror has

They hearit him honyng douna the deep,

Tiil the croone It dyed awaye; dyit
It wase lyke the stoune of ane great bom=be
Gaun soundyng throu the day. | daye.

No one but Hogg could have chosen "honyng" for the sound of the fare
falling bishop, or used “croon," with all Its melllifliuous assoclatlions,
for such a grotesque death=cry, The metaphor of the sound of the
bumb le~bee, usually reserved for the evocatlion of a sleepy summer's
day, Is brilllantly and originally used to complete the effect of
the two earller terms., It is & plity that Hogg partly spollied the
superb climax by having the cat explicitiy reveal that she Is the
Queen of the Falrles come to protect the seven dsughters of the
Laird of Blain from worldly danger by spiriting them off for the
"Tam Lin™ perlod of seven years. The passage of this time and the
Joy of the father's meeting with his daughters is Insppropriate to
the spirlt of comic extravaganza which has dominated hitherto,
Simliar extravaganza and rlot dominates "Lytti! Pynkle."
Pinkle Is, like the cat, an unearthly guardlan, who leads wicked

baron, chaplain and finally even minlister Mess John a dance, |iterally.

Like the topsy=turvy caused by May and the rlot of the other poens
of the group Is the unstoppable, enchanted dance that her sweet song

begins, and there is the ssme breathless and vivid humour present

In the antics. MNot as good, but still a vital member of the group

s "the Gude man of Alioca,"™ with a miser belng taken on a welrd fiight

over the oceans by a bonnle mald on a gray palfrey, yet another

varlant of the enchantress from the “other world,” with what the

|, Works, vol, I}, ps 174, Ihe Poetic Mirror, 1816, p.207.
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reader will recognlse by now as Hogg's hallmarks In the antics and

reversals of animals and naturo.‘ |
The truth ls that Hogg crested many poems and novels and short

storlies from this rich area of diablerie and fantasy. The Hunt of

Elldon, The Three Perlls of Man, "The Witches of Traquair,” "Dr.

David Dale's Account of a Grand Aerlal Yoyage," "A Story of the Black
Arts® and many other storles continue In prose what Hogg began In
"The Witch of Flfe.® | would suggest that far from not belng typlcal
of Hogg's writings of the supernatural, that the poem first high=

I 1ghts what 1s to become the richest veln of all In Hogg's work,

Impressive In its echoes of Sir Orfeo, with passages of lovely

and haunting descriptionsof a white-and=-green=clad falry band, |Is

u0ld David," It Is different from"The Witch of Fite" In mood, and
moves closer stlil to The Three Perlis of Man In that It blends
"ThoﬁFray of Ellbank" element of folk history of great Border tomllles
with the falrylind material, linking for the first time “flerce wars
and tender loves™ with the supernatural spectrum of blzarre creatures.
0ld pDavid, tlerce and grim Border warrior, s precursor of Sir Ringan
Redhough, and Like Ringan Is unhapplly Involved with onchan‘l'moni'.* as
he hears the windblown tinkle of the sliver bells of the lovely falry
band. Hogg mansges marvelicusly to convey the paradoxlcally chilling

effect on David of the bell:

le In addltlon to these supernatural poems, there are also
poems |ike "The Powrlis of Moseke," comadles which are
nevertheless In "The Witch of Flfe™ tradition. |




But as the tinkiing sound came nligh,

Old David's heart beat wondrous high,

He thought of riding on the wind;

Of leaving hawk and hern behind;

Of saliing lightly o'er the sea,

In mussel=shell to Germany;

Of reve! ralds by dale and downy

Of lighting torches at the moon;

Or through the sounding spheres to sing,

Borne on the flery meteor's wing;

oesAnd then he thought -0! dread to *‘“! -
Of tithes the faliries pay to he!il!

David sees that they have a captive maiden of sarth, and with Qls
seven sons, determines to try Rippon steel against her captors.

Hogg has no rivails In describling adventures |lke these, as long

as he follows tradition and presents his materlal directly and simply.
Oddly, the reader Is gaddened by David's easy victory agalinst the
falries, and at the carnage that ensuves. Here Hogg states a theme
which almost takes on the stature of myth, here and In later poems
Iike "Superstition™ (1814) and the bLeautlful "Verses Addressed to

«eo Lady Anne Scott of Buccleuch™ (1818), He notes In The Queen's

_gg_lg_o_;ha'r “the falrlies have now totally disappeared; and 1t I3 &
plty they ghould, for they seem to have been the most dollghﬂdl
little spirits that ever hounted the Scottish deils."? With Hogg's
other statements on the subject, |lke his account of how hls
grand-father wos the last man to see them In the reglion, we

realise that Hogg Is being serilous,and specific. He means falrles:

not witches, or the devil, or the supernatural generally. Indeed,
his note goes on to say that In the present day witches are even

more belleved In than ever before. And In his lement for the

passing of the fairles one Is tempted t0 see bim coming as near

as he ever does to a kind of symbollism for older Scotland. There

l. Nork.' VO'. ll’ p. 2'; "nght the Second- '0l1d Davj;.*d'-." -
Tﬂ?‘Queen s _Wake, 1813, pp.110-111.

2. Yorks, vol. 1], p, 24; Ihe Queen's Wake, 1813, p.338,

»
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Is certainly the qual ity of profound and sorrowful elegy that haunts
the poges of The Three Perliis of Man as It describes the passing
of the last really great wizard of Scotland, Sir Michaal Scott.

E'er since, In Ettrick's glens so green

Spirits, though there, are seldom seen;

And tears of elf, and falry rald,

Have |ike & morning dream decayed ...

True, some weak shepherds, gone astray,

As fell the dusk of Hal low~day,

Have heard the tinkiing sound aloof,
And gentle tread of horses' hoof «ee

Hogg, "banished" from Ettrick to Edinburgh at this time,
finished this fine poem with a lovely invocation of Ettrick, filled
with longing and a recognition that It Is woven Into his deepest
beings The Intermingling of the lament for the falrles and for
Ettrick strikes a chord of rare besuty In Hogg's longer poatry
‘found In only two other poems. ln"SUporsflﬂon," he pays moving
tribute to his mother's gift of vislion and legend to him, Here
in postry s the reckoning of the endless debt for falrles, spirits
and seers that her tales and Ballads gave Hogq, even down to the
"srave of sulclde, upon the brow of the bleak mountain, withered
all and gray « « " We have reason to be grateful to that amazing
woman for so much, Including, It seems, the basic ldea of The
Justified Sinner. Again Hogg ties In the personal loss with the
falries, aimost as though they represent the spirit of yesteryear:

= Wos Is me!
That thou and all thy spectres are outworn,
For true devotlion wanes away with thee;
All thy delirious dreams sre laughdd to scorn,
While o'er our hills has dawned a cold saturnine
BOrN eee

All these are gone = the days of vision o'er;

The bard of fancy strikes a tuneless string ...2

s

o Works,vole }!, pp. 24«25, The Queen's Wake, 1813, pp.127-128.
2. Works,vole 11, p. 393, Pilagrims of the Sun, 1815, pp.138-147,

\




The finest expression of this biend of personal loss of
country tnnocence Is without doubt the "Verses <. 10 +s« Anne
Scott of Buccleuch,™ daughter of the fate Duchess of Buccleuch,
beloved In Hogg's memory both for her goodness generally and
the fact +hat It was her dylng wish that ensured Hogg his return
to Ettrick in 1815 by placing him rent-free for i1l1fe In Altrive
lLake Farm. The poem, too complete t0 spoll by excerpt, Is filled
with a sincerity motivated by the memory of "steps where once an
angel! trod™ In which Lady Anne now follows. It Is an apolioglia for
his love of mystic lore, Covenanting traditions (for the Buccleuchs
were Episcopallan), and an evocation of anclent, spirit=filled
Ettricks

ssonote the stars rise one by onep #

Just then, the moon and dayslight blending,
To .see the falry bands descending,

wWhee!ing and shivering as they came,

Like gl immering shreds of human frame ...

Such scenes, dear Lady, now no more cosl
"0ld David™ was the first of these uncanny evocatlions of ﬂm
vanishing worid of fairyland. After the disappolntment at the lack
of success of his novels, Hogg was to write less and less frequently
with *is real sensitivity =« unique, | belleve, In Scottish poetry =
on these topics. It Is significant that a poem of {1830, "The
Origin of the Falirles,”" while still po;sosslng the power to re-
create that atmosphere that Keats caught in "La Belle Dame sans
Mercl,” merges this atmosphere with a "May of the Mori! Glen" comlc

resolution. Here the knight who has fallen for the falry malden

lo Yorks, vol. 11, p. 386, The Brownie of Bodsbeck, 1818, -

-1X., Blackwood's Magazine, Oct. 1818, vol. iv,
pp. 74"76-




and, |lke Tem Lin or Thomas |lved with the fairies, 18 confronted
when back In the real world with not just one malden and child,

but, beautiful In gold and green,

Seven dames all lovely as morns of May
With fourteen bables In 2 ring ee.!

There is an echo of the earller lament for the passing of the

fairies In the Seven Welrd Sisters prophecy/command that thelr falry

children should abandon falr Scotiand when "psaims and prayers are
nightly heard," and when the landscape grows too busy and worldly
for them, But the flneness of mood has gone, with the mixing of
the farcical and the faery. To this extent the poem llios+rafgs
perfectly that In poetry at least Hogg's “development™ Involved
an unfortunate move away from hls sources of true Inspiration.
Douglas Mack has arqued that critics have not appreciated the
true achlevement and meaning of "Klimeny," one of the finest of the
poems In "The Queen's Wake.," It Is not, he claims, a*poem at:;ouf
falrles, since Klimeny is taken not to falryland but to heaven,
and "the land of spirits Is never called falryland In the poen,
nor are Its Inhabltants ever called failries ... they are very
different belngs from the fairles of ... '0ild David', "% Although,
as so often In all Hogg's poetry and flc'rlon, the cruclal Ballads
of "Tam Lin" and "Thomas the Rhymer™ are a base for the poem,
they are merely a starting point, and Mack belleves that Hogg

f.

created a myth entirely different In Its significance, being an

le Works, vol. I, p. 323; Blackwood's Magazine, 1830, vol.xxviii,

P.214; A Queer Book, 1832, p.273.
2o MQC'(. Pe xx!l. '



Intensaly Christlian poem which echoes Isaiah'svislon of the New
Jerusalem. The only weakness of 8 poem otherwise comparable to

the great medlieval English poem "Pearl|,” and 'the most Important
rellglous poem to have been produced In Scotland since the Middle
Ages," is that part set In heaven, due firstly to the Impossibillty
of a human mind concelving heaven, and secondly to the "chauvinistic
account of the terrors of the French revolution and a pageant of
the |ife of Mary Queen of Scots.” (The_so last two eplsodes form
the vislon of the llon and the eagle.)

John Mailr goes further. He sees criticism as too obsessed
with the vision, which he Interprets as the representation of the
reign of Queen Mary, followed by a description of Scotland's
seventesnth=century troubles, and argues that more Iimportant Is
analysis of the opening and closing sections, which should: stress
Kilmeny's affinity with Nature and her uniqueness. "She Is eternal,
She Is the truth." Linking her as a symbollc flgure with the
"national istic enthuslasa®™ which "pervades the description of
ScotiandY in the central sections, Malr sees Klimeny as "Nature,

having become truth and infinlty, having been shown to be Scottish,

and finaily being seen In Scotliand Instiiling peace and harmony ..

into the predatory world of wild creatures ... the true spirit

of Scotland :"

While agreeing that "Klimeny” Is a poem with more than usual

Christian atmosphere and less than usual pagan or feiry references,

i

le ~John R. Mair, "A Note on Hogg's 'Kiimeny!," Scottish .
Literary News, vol. 3, no. |, April 4973, pp. 17=21.




| am scoptical of separating It so completaely In terms of achlevement
and theme from the body of his poetry. It Is the finest of & number
of poems which are "purer™ in thelr religlous themes and christlianity
than Hogg's usual mingling of the Christian and pagan. Hogg In the
later "PlLigrims of the Sun" tries to blow up the "Kiimeny"” situatlion
Iinto a8 long poem, and much later In "Elen of Ralgh" (1829) and "A
Grook Pastoral™ (1830) he was to return to the themes of a pure
malden too good for thls world and transportation through the agency
of heavenly creatures. But If one looks closely at these one finds
that the degree of Christian reference varles slightly but significantly.,
"Elen of Relgh® Is Indeed the purest Christian of them all, and

there Is no trace of falryland In that poem. Klimeny Is llke her,

but comes back from wherever she has been with that "bonny snood

of the birk sae green" taken from the same place as the hats of the
birk of the three sons of "The Wife of Usher's Wall." Klimeny

has been "'where the cock never crew." The poem thus moves |ts

terms of reference slightly awvay from the totally Christian frame-
work towards the Ballad world which allows Christlan and pagan Imagery

and meaning to mingle, as Iin the tale The Hunt of Elldon, wheres

two maldens of "Kiimeny" purity and Christlan piety are nevertheless

permitted powers of enchantment of fellow~humans, turning them Intfo
animals or blirds, and can themselves turn Into white hounds at will.

Christianity and falryland merge easlly together. But In “A Greek

Pastoral™ Hogg takes the “Kiimeny" situation in a different direction
stiil. He has the malden "teleported" again, but this time merely
from "a distant eastern clime" to "proud Olympus,” to meet a

Scottish Soldler who In turn has been transported by ¥an old grey

27



man." There are many echoes of "Kiimeny." The girl Is a "virgin
of peerless fame," trusts in her Cod (Christlan? Her dead father's
spirit lles at "his saviour's feet®?); Is at one with "woodland
wild® and nature, and falls Into a deep sleep before her journey.
But this time Elves conduct her Jjourney, although oddliy they seem
1o be working for God and heaven, and odder stiti, with the end
of making her Queen of Thessaly and finding her s Scottish mate!
The truth Is that the theme of the virtuous malden adopted
and protected by heavenly spirits who may or may not employ faliry/
elvish/supernatural agents to assist tham Is one of Hogg's most
recurrent themes In poetry, fiction and even iIn drama. iIn fliction
he deals with it In The Hunt of Elldon, "Mary Burnet™ (the beauty
of whlich story daponds', In total contragt to "Kiimeny™ on the

magniticent use of faliry Imagery), and In Cherry's dream In The

Three Perils of Women, to name but a few, and In drama, the unsuccessful

but sometimes beautiful The Haunted Glen. | am thus reluctant to

set "Klimeny" apart In kind from these other works; although |

grant It Is superior In quallity., Hogg himself thought "Elen of
Relgh" "my masterplece, !Klimany® not excepted,” "best | ever wrote®;
which srgues that, although he reallised that there was a Kiimeny
thema, hoe was not In "Kilimeny"™ Itself setting out to create a poem
with a symbollsm and level of Interpretation different from the
others. Hogg was not a symbollist llke Scott or Stevenson or in any

e Ina loetter to Willilam Blackwood, July 1829, quoted In
the unpublished text of A.L. Strout, Llife and Letters
of James Hoqq, vol. 1!, pe 20 (In National Lidbrary of
Scotland).




modern sense. Scott does use Jeannie Deans, the heart of resl
compassion and feeling In Midlothlan and Scotland, as a symbol

of moral truth end spiritual regeneration, and Stevenson does

use Honry and James Ballantrae to represent the mutuaily
destructive qualitles present within the Scottish soul, but Hogg,
belonging to 8 much older tradition, uses no such dsilberate play
on levels of meaning. True, one can arque that there are
glimmerings of further meaning In his lament tor the lost fairles
of Scotland, or that Wat of Chapelhope In The Brownle of Bodsbeck
stands for non=denominational, Intuitive Christian charity sgainst
Covenanting or Eplscopallan bigotry, or that the conflict between
Michasl Scott the Wizard and the Friar In The Three Perils of Man
represents Evil agalinst Good, but these are arrangements of meaning
which would emergs spontaneocusly from Hogq's very naturs. Hoj3

is no thinker, In formal or sesthetic terms, but a writer of vivid
Imagination, who coné.olvos dramatic scenes wilth concrete clarity,
vho has sufflclonfr range of ldeas and expression to sustain his
vlsions at an Immedlate level, and a dry, lronlc, practical and
reductive humour or a certain tenderness to clothe them further.
| agree with Douglas Mack'!s view that the visions of "Kiimeny" are
the weakest aspects, and they are the very parts of the poem where
Hoqg starts to "think" or to reveal his profound weaknesses as a
pollflcaﬂl, ﬁoral commentator. HIis pollitics are nalve, ranging from
soentimental Jacoblit!sm to unquestioning devotion to Ggorgo IV and
doctrinalre antagonism to Whigs and radicals, and r;ls morallty,

though Instinctively good=natured and compassionate, hardly, for

all the conventlional good sense of his lay Morals, formalised In
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s way that would suggest an Integrated view which csuld uss Klimeny
as an embodiment of what he felt was departing from Scotland.

The success of "Kiimeny" Is, | belleve, partiy s happy acclident;
acclident, In the sense that, apart from the nalve cholce of
historical examples of human wickedness, Hogg Introduced fewer

of his usual conventional reflections In poems of this kind which
colebrate maldenly virtue.

Nevertheless, If Klimeny Is not to be taken as & Jeannle
Deans, or a "Chris Caledonla® (Chris Guthrie of A Scots Qualr
(1932=34), John Malr is surely right to draw our attentlion to her
harmonising Influence, which is In complete contrast to the effect
of the protagonists In the comlc poems |lke "The Witch of Flfe."
Where theese poems create topsy-turvy confusion in nature, with
thelr Witches as lLadles of Misrule,Kilmeny is aunifylng presence,
and with her blrch=snood, has come, llke the sons of the wife of
Usher's Well, from the gates of paradise. The poem may be nelther
completaly Christlan vislon or symbollc statement of Scotland's
spiritual degeneration, but It has Its own magnificent achlevement
in Its beautiful realisation of an archetypal and anclent vision
of transcendental splirit and besuty triumphing over place and time.

It Is unlversal and local simultanecusly.

The Queen's Wake cannot be regarded as a success nov. Based

as It was on a falsification of the evidence of MaryIQUun of Scot$

" real reactlion to Scotland when she came, |t seems thereafter to

- 4 e W LY

i« For Mary's unhappy reactlion to Impoverished Scotland, and
Hogg's Ideallsation of the event, see Simpson,sp, 83,
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"fioat" In a |imbo=-Scotland of Hogg's Imaglination, and there can

be no possiblilty of our elevating Mary to the level of symbotl,
whoreby she stands for an older, freer Scotiand about to enter Its
tragic Reformation, even although the occasional references to the
need for secret Catholic rites "close from the zeslot’s searching
oyes” might suggest so. Hogg Is merely making & local polnt about
Mary. Louls Simpson speculated that In the awarding of the prizes
Hogg was expressing something deeper, since the rejection of Rizzio's
clalm can be taken as representing the rejection of the prasumptions
of authority. "is Hogg thersby revealing hls own resentment of the
authorlity of Tory Edinburgh? Wwhen he awerds the prize to the H!gh-
land bard, and s consolatory prize to the shepherd, Is he protesting
on behalf of popular Scottish poetry?®' We can only speculate here,
although | feel that Increasingly Hogg was to embody his own fesling
of belng surrounded by a consplracy of polite suthorlity to cut -

oft his every advance, and | will arque that Hogg's sense of an
almost deviiish plot through which he, as (nnocent victim, could
not s0e, contributes real power to bils The Justifled Sinner and
later storles.

The two best songs of The Queens Wake are written In 3
mixture of Scots and English, but Hogg made the prize go to the
"Young Kennedy," the Gothlc horror story. Hogg's strength lay In
writing about folk traditions, but It was 10 become ln;reaslngly

obvious that he himgself was not sware of this. In the next two

le SImEBOn, Do 87.
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years, elated with the populer success of The Queon's Waka, he

was to write two more lonj poems, Mador ot the Moor and The Pligrims

of the Sun, He thought that Hador contained "my highest and most

fortunate efforts in rhyme ... In some of the descriptions of na*turo."'
i+ Is an unhappy re=taliing of the legend of the "Gaberiunzle ian,"
the king who sometimes goes about as gypsy, but without the
vitality and Scots of the original version. The poem was written
at his hostess's request when he stayed In Athol, and Hogg may
be right when he says In his Intoduction t0 tThe pooms

But aye when from the echoing hills [ run,

My froward harp refuses to comply;

The nursiing of the wiid, The Mountaln Bard am l.

There Is a half=truth here, that Hogg's background hss a vital
connectlon with hls work; but that half=truth is simultaneously
repudiated by the language Hogg uses to express It, since It Is
the language of the very tradition he rejected In Rizzlo's "affected
gaudy rhyme." Hogg never expressed clearly any dissatisfaction
he may have felt with hls models of Scott and W1lson.

The poern is inthe worst Hogg veln, that In which he repeats the

snigger of Ramsay, and falls to see the Incongrulty between language

and action, The crude anﬂcs of 'the unherdic gypsy-klng -

Bu'l' he was out, and in-above-beneath, 1816

Unhingling doors, and groping In the derk; has

The hamlet matrons dread unearthly scathe Scathes: cathe:_'
. The metrons hide Thelr heads, the ua'rch-dogs bark

And all was nolsa and fright t11] matin...

le Autoblography, p. 451,

2, VYorks, vol. 11, p. 106. For the history of its composition,
306 A“"'°b'29"'2hli p. 451, Mador of the Moor, 1816, p-?._

Je Horks, vol. II, p. 112 Mador of t'he Moor, 1816, p.58.

T
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- stops us from fealing any involvenment In the central love affalr,
and the sequel, the umarried mother's ruln and wondertful redamptlon,
takes the action Into the kallyard worlid of Galt's Sir Andrew

Wylle (1822), where any genuine feeling for the pecullarly Scottish
nature of the thame Is falslitled. To compare the treatment of
ummarrled motherhood i{n peasant surroundings <« the reality of which
Hogg must, as a shepherd, have been fully aware, -~ with Wililam
Alexander's dascription of the subject In "Bauble Hughle's Bastard

Geef,"'

from his Life Among My Aln Folk (IB?S), with all its harsgh,
but somehow compassionate realism, Is to see how far Hogg has
allowed his peasant reallsm and sense® +to desart him for phony
models. It Is Immedlately striking to see how the quallty rilscs
when he brings In the genulne traditions of the Borders, as when

the mother, rejected and Journeying with her babe at nlght, soes

how | HEIS has

From every crevice of the walls there looked look'd
Small elvish faces of malignity; malignity!

And,oh, thelr gleaming eyes could iil be And O ! ....

brooked... 2 brooked !
- and doubly sad to see Hogg stiil In touch with his Bal!;d roots,
but ﬁow abusl'ng them. Hogg has a Ralmer tell the mother his tale
("Oh, be his tale a warning youthful vice to shun") and shamelessly
abuses the sltuation and words of the fine Ballad "The Cruei | ﬂ
Mother" in It. The Ballad tells of the murdered, unearthiy children
who roful;n;to accuse the moj'h;r“n ;ho comes ou:t of 'I'Iﬁ kirks She

at first does not reailse l1s identity =

iy

I« The story con be read In Scottlish Short Stories 1800=1900,
ed. Douglas Gifford, 1971, |

2, Norks, vol. 11, p. 119 Mador of the Moor, 1816, p.S95.
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O sweet babes, gln ye were mine
Hoy The rose and the linsle, O

1'd clothe ye up In silk so fine
Awa' by the green wood slidle, O

O Cruel mother, when we were thine
Hey the rose and the linsle, O
Ye dlidna prove tae us so kind
Awa' by the green wood sidie, O.

Hogg has |1—816 has

"Sweet babe," she simpered, with affected mlen .B_LT_“.EQELE_J
"Thou are a lovely boy; If thou wert mine

1'd deck thee In the gold and dlamond shaen,

And dally bathe thee in the rosy wine <.

"0 lady of the proud unfeeling soul,

1Tls not three little months since | was thine;
And thou did'st deck me In the grave-cloth foul, 2
And bathe me In the blood = that blood was mine!

Analysls of the difference shows exactly how Hogg has stra‘yed

from home ground to allen, A long poem published in 1815, but

64,

written after Mador, The Pilgrims of the Sun, is interesting in

that |+ shows that success In a poem or song or parody for Hogg meant
that he would ever after repeat the styie and ccntent In the vain
hope of recapturing the glory of the orlginal. "Klimeny" Is his
precedent here. He extends hor trip to take In the unlv;rse. |

cannot Improve on Simpsont

le The version | quote Is a blend of versions In F.Je. Chlld,

€nglish and Scottish Popular Ballads, 1882-98; and G. Grelg,
&k Leaves of iraditiona) Bal lads, 1925.

2, Morks, vol. I, p. 120; Mador of the Moor, 1816, pp.114-115,
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«eoshe transports the spirit of a mildly agnostic

young lady Into space, Instructs her In tiwoloyy,

history and phllosophy, and guldes her on 8 tour

of the planets.!

The theology Is Interesting only In that 1t reveals Hogg's
religlous tolerance and (very shallow and mlid) tendency to free-
thinking, while the rest of the Intellectual effort that Is expended
in this, his most dellberately thoughtful poem, shows once and
for all that Hogg Is no thinker. (t also shows him, right In
the middlie of his poetic career, stiil playing about In other
poat's styles, using In turn the manner of Scott, Fope and Milton.
The Miiton Imitation Is clever, but the fact that Hogg used these
styles for a major undertaking ylelds much more Information about
his basic Insecurity of crestive purpose than It does real poetry.

it Is not surprising that the following year saw the parodles of
his poetic contemporaries In The Poetic Mirror. Hogg had the ldea

that a volume could be made up for his benaefit by getting contributions

from hls contemporaries. Some agreed, but the scheme fell apart
when Scott, to Hogg's great annoyance, refused. With the sense
of fun that shortly produced "The Chaldee Manuscript,® the lstter

ln‘ Blackwood's which would be put to good use in The Justif!led

Sinner, Hogg wrote Scott's contribution for him = and Byron's,

|

lo S!ngson, Pe 92.

Hogg had been reading John Wilson's "isle of Paims";

"i{ was s0 greatly taken with many of his fanciful and’
vislonary scenes, descriptive of bliss and woe, that It
had 3 tendency to dlvest me occasionally of all worldly
feelings.” {Autoblography, p. 4501 |f Wlison was the
worst of models for Hogg, It Is perhaps also worth noting.
that Willlam Tennant's mock=herolc description of the
humours of the falr In James V's relgn, '"Anster fair"
with falry subplots, had come out 1n &2 and profoundly
Impressed Hogg.

65.



and Wordsworth's, Colerldge's, Southey's, and YWiison's. He even
wrote a parody of himself. They are br!lilant and superd fun to
read, especlally the Wordsworth parcdies In "The Stranger,"
"The Flylng Tallor™ and "Jamas Rigg."

A boy cama from tho mountalns, tripping light

With basket on his arm - and It appeared

That there was butter there, for the white cloth,

That over It was spread, not unobserved,

in T*iny ridges gantly rose and fell,
Like graves of children covered o'er with snow ..

l
Hogg, before evor moetling Yordsworth and being insulted by him,
has hls revenge for all time In these wicked reductions. All
Wordsworth's sonorous, prosy, almost bathetic moralising Is made
to crumble In Hogg's hands, ﬁll the more effectively baecause Hogg
does not forget to put In poatry of which Wordsworth would not be
ashamed. T Is summaed up In the end of "The Stranger,™ when,
after the sfrangeris bedy has been dlséovered énd glveon rise to
jong musing on princliples of truth on 'I'hg part of the poet, a
chilliling messenger halts his lmprossl#e discourse; the v?ry birds
are hushed, as the black shape Journeys through the bowels of the
deep. | | 1

it was a tadpole = smwhora“b)'r Itself

The creature had been left, and there had come

Most timeously, by Providence sent forth, 2

To close this solemn and momentous tale.
But, spart from "The Gude Greye Katt," these poems sre Isolated,"

I very real echlevemaents in Hogg's development, concerning which

all they reveal Is how deeply he must have felt the need to

le Works, vol II, p. 163y The Poetic Mirror, 1816, pp.135-136.

2. Works, vol li: 5. 1663 The Poetic Mirror, 1816, p.l153.
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learn what constituted proper and soclally acceptadle poetlic style.

Hogg's next consldorable publication was nls Dramatic Talas

of 1317, Ho seems to have started trying hils hand at drama about

the tine of The Roetic Mirror, His confldence In his poetic abllities

was shaken, and, with the experlonce gathered from thros successful
years (1811-1814) as secretary of tho Forum debating soclety,
where he spoke weekly, hls thoughts turnad naturally ancugh to a

more publlic form of |lterature. He had come off "with flying

colours™ as spesker, and obvlously bellaeved that ha know how to

handle an audlence.

Private socletles signify nothing; but & discerning
public Is a severe test, espocially In a multitude,
vhere the smallest departure from good teste ... .
was sure to draw down disapproval, and where no

good saying ever missed spprobation and applause.'

The musical farce called The Forum, a8 Tragedy for Cold Weoather
wa have lost, but In 1817 Hogg collected his other dramas Into
Oramatic Tales. The older Hunting of Badlewe was modificd to

The Frofligate Princes, which Is Imitation Shakespenre, purporting

to ba set In the period of Robert 111, with a careless Brlidal of |
Poimood plot of wicked nobles, Jealous husbands, and ladles ulth*
to0 much spirit and time on thelr hands. It Is full of Incongrulties
| 1ke 2 shepherd who Is aisc a "man of feoling"; Meriin and his_ .

book of tate In red characters which blind the Intruder (possibly

enticipating Michsel Scott of The Threo FPerlis of Han, but sorely

Insppropriate herel); echoes of Mecbeth and Shakespearesn language,

e Autobloprephy, p. 448,




such as "1'11 do a deed/shall make the gulleful heart of woman
quake In future ages"™ and "Peace my heart! They come." But
there are vivid passages, |lke that describing crazy Elenor, which
Is an attempt, albelt out of place, to describe mental breakdown.
What emerges clearly In this gallimaufry of magic and
madness, Merllin and Macbeth, Is that Hogg Is obviously looking
for form. Long poems have falled him, since they limlt his direct
expression of all the folk lore and varying attitudes he wishes
to take to It. MWNeeding samething looser, with a more natural
janquage, he turns to poetic drama, but unfortunately laan on
the form that reveails even greater iIncongrulty, since the gap
between Border shepherd and English Ellzabethan Is wider still

than that between himself and the poetry of his sge. Sir Anthony

Moore (even his name should tel! us!) Is Othello set In sixteenth-

century English, with a Romeo and Jullet ending, the herolne
drinking her vial of polson llke Jullet ("come Lethe, come/ again
111 £111 thy slieepy bowels up"). At thils polnt one feels rather
sad on Hogg's behalf, because there Is no doubt he was misgulidedly
and zealously reading everything he thought would educate and

improve him from Mllton to Shakespeare, Ramsay to Wodrow. HIis

Al l=Hal low=Eve I8 nevertheless a step forward In his development,
for in additlon to Imitating much of the plot of Ramsay's The

Gent |e Shepherd, with the toves of Patle, Roger, Jennie and Feggle
paralliel led here with those of Gemel, Ben, Malidle and Gekan, there
is exactly the same antl-romantic statement about marriage as
Jennle uttered to Feggle. The warning Is glven to the giris that
husbands "deface Its (maldenhood's) falr and youthful bloom/and

68,



make 8 drudge o't." It Is Ironlc Indeed that Hoqq, so good at
capturing the realities of peasant |ife when he wishes, should
here descend to Imitating what was fresh 8 hundred years before
In Ramsay, that wlliingness to celebrate the non-Arcadlan slide

of shepherd life. The play does move Hogg nearer to the subject
matter of The Brownlie of Bodsbeck, though, with its apparent
supernatural mystery which turns out, tike the novel, to have

a logical explanation, since a band of robbers are using the old
witch as a "cover," Jjust as the law-breaking covenanters of the
novel use the supernatural flgures of brownlies to cover themselves.
There Is also some fine poetry In the witches' songs, comparable
to those of the splirits In The Three Perils of Man, Both In this

and Hogg's unfinished last play, written to f1i1l the volume The

Haunted Glen, which Is yet again as Hogg tells us based on "Tam

Lin," there Is very notliceably a great rise In the quality of the
writing when the action deals with the material of "The Witch of
Fife" and "Klimeny." fhoro is real fun, movement and beauty In
this last, but It Is the material elther of poetry or of fiction,
not drama, Hogg, on the evidence of The Haunted Glen K was
probably then working on The Brownle of Badsbeck and The Hunt of
Ellidon. Presumably the return to the Borders In 1815 with the
grant of a small farm in Yarrow had created a desire to return

to the material of The Mountaln Bard. Certainly the pre-occupation
with poetry over the last fiftteen years and more had been & costly
diversion In terms of time (he was forty-elight when The Brownle

of Bodsbeck came out) and offér-r, tor the handful of really good

poems [t produced.

Looking at the perlod overall, from the story



poems of The Mountain Bard (and thelr lengthy anecdotal notes on

wizards |lke Michael Scott and legends of Border warriors) to the
fantastic Journeys of The Queen's Wake and.The Flligrims of the Sun,
it Is obvious that Hogg was really looking for thoe right form In
which to tell tales of the Borders. In the next six yoars, from
1818 to 1824, he was to make hls greatest literary achlevemonts

in the forms most sulted to his blend of earthly realism and
fantastic imagination and lronic humour -« that of the novel and

short StOfY.
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CHAPTER THREE
EARLY FICTION

The Brownle of Bodsbeck (1818)
and Basl| Lee (1820)

HOGG'S FIRST FICTION appeared In hls magazine The Spy, which began

In 1810 and lasted for only a year. {n a way which |s reminiscent

of Ramsay and Burns, he wrote In a dual persona. {in one role he

was the Spy, faking a background of gentie birth fallen on evll
days, taking an observer's Interest In psychologlcal quirks,
showing already his acute Interest In morbld thought and actlon.
Here also, however, was a fake point of view, which, In {ts attempt
to be at one with pollte Edinburgh, produced unconvincing storles
of rakes' progresses and vices punished. But deflantly another

persona, more closely related to the Ettrick Hogqg, re-asserted

Itself as & more robust and honest teller of tales of country

history, mystery, and the supernatural, who told In prose the

tales based on the same materlal as used In The Mouni:aln E&rd and

The Queen's Wake, A polarity had been established; Insecurlty

about his soclal position had created a mlid form of split

creative personality. And here, hitherto unnoflcod;'llos one
definite orlgin of that Image of rustic nalvete and rough lyricism
which was eventually to grow rank and dlsgusﬂnjg to Hogg himself

as the carlcature shepherd of the Noctes Ambrosianase. One cannot

Fo e
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I« The Spyt A Perlodical Paper of Literary Amusement and

Instruction appesred In weekly numbers from Saturday,
st September 18|10, Coples are extremely rare, but that
of St Andrews Unlversity Library has articles attributed
to thelr suthors In Hogg's handwriting. Hogg's fiction

and sketches in The Spy are listed in detail in
Appendix 2, p.2,48,




divest Hogg of all blame In this. In the dallberate Juxtaposition
of the "posh™ Spy and his restralned commentarles on drams with
the awkward and simple utterances of John on the actors ("he has
rather o'er mony capers and twirls wl' his fingers and hlis cans;

') Hogg himself means his audlence to

yon's scrimply naturaleee
laugh at, eos well as with, the clownish aspects of the peasant,
But nevertheless a significant step forward In Hogg's
|1terary development had been taken, and that some four years
before Scott's Waverley (1814), At least three strands of new
effort In tiction can be seen, none destined In themselves for
complete sui:cou. but together showlng the range that Hogg had to
bring fogofhor for The Justifled Sinner. In the Spy Hoqg seperately
and fonfa'l'lvo’ly tried out storles of worthless antl=heroes, but
psychologlically Interesting and autoblographically presented
forerunners of Robert Wringhim and the Edinburgh Balllle; storles
that presented the wealth of falry lore and the range of super=
natural figures of the Borders; and storles which are sensatlonal
and mysterious, their very effect depending on thelr lack of
def Inite answers to thelr mysteries. The tale on "lnsfabllify In One's
Calling,™ 8 letter from a Berwickshire farmer, was to become
the novel Basll”Loo. }hls. with the unflniihod 'vao A;v;nf;;o;ﬁ
of George Cochrane,” was the first step towards the ;:ccurro}n‘l'
Hogg anti-hero. "The }éhargl*ri"g. goq'l_'le 'pas*‘l‘"gf;!*‘ﬁsfqd’l dﬁ '9f “chﬁl,ldljon

In the midst of the marvellous, "Duncan Campbel!™ and "The Country

Wee T snged

Io EE_!; no. Xill, 24 'bV.‘b.f'. Pe- 98, .



laird,” were 10 be revised as "The Woolgatherer." "The Chost of
Lochmaben™ and "Love of Fame," with others, are tales of wralths,
sudden Inexplicable dlsappearances which were to become 8s much

as anything else the staple on which Hogg would always rely when
long poems and novels had falled. These two storles and others
were also 1o be revised, and along with the others would re-sppesr
In Winter Evening Tales (1820), Hogg's only really successful
coliectlion of fiction,

But The Spy Itself lasted only the year. (1 was considered

to0 coarse. When girls were pregnant, Hogg sald so directiy., It

contained & lot of earthy country situations, as well as sarcastlic
reflections on gantry -« and this, amongst some of Hogg's best prose
on country matters, a decldedly unromantic account of a 4rip to
the nghlands,' as woll as some hackneyed "moralistic” writing,

Is all that can be found to account for the desertion of Hogg's

general ly deserving magazine by his subscribers, He sald later

+hat he saw hls mistake.

| despised the fastidiousness and affectation of the
Peoplie <. The. l1terary ladies In particular agreed .

see that | would never write a sentence which deserved
to be r.ﬂdoz c | |

l "Msllses's Journey to the Trossachs," Spy, no XL, | June,
Pe 313 #f; continued In Spy, XLIV, 29 June. There are scme
most amusing and ironic giimpses of the "stege-managing" of
the tourist attraction of the landscape that Scott had
populeriged, |l1ke the:"brownle" hired to caper for the
benef it of stesmer passengers on Loch Ketturin (Katrine).

2, From Hogg's Autoblography, which oxpandid ‘In stages from - -
8 memolr ¢|rst pubi ishod In The Hountain Bard. | have used

the final version, which Is printed In volume I! of Thomson's

edition of his work, pp. 441-468, and the quotetion Is on p. 447.

A
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And In the final number of The Spy he wrote that

The learned, the enlightened, and polite clircles of
this flourishing metropolis disdalned elther to de
amused or Instructed by the ebullitions of humble
genlus, Etnemies, swelliing with the most rancorous
spite, grunted In every corner ... Pretended frlends

see llberal In thelr advices ... took every method In
thelr povwer to lessen the work In the esteem of others

by branding Its author with dotlgns tThe most subversive
of all clvlility and decorum...

Thus from the beginning of his fiction criticism was to Inhiblt
his full-blooded response to tife. Already critics had adopted
an attitude to Hogg which accepted his pleas;nf country songs,‘
his moments of pooﬂc genius, his sketches of the shepherd's Jll‘f'o.
but advised him not to attempt more.

But Hogg was reslilent In these early years In Edinburgh.
He declided not to glive In to the |iterary ladles and sonsltive
gentlemen, and between 1810 and 1820 added to and amended the
early Spy storles for his coliection Winter Evening Tales,most
noticeadly In dooponlr{agﬂand tautening the sense of horriflic
mystery In storles |lke "Adan Bell" and "The Long Pack.” This
development come to fruition In the noxfoi The Brownle of 1Bodsbeck,
which although published ln 1818 and 'th; before wlniier Ev;mlgg

Tales In fact belongs to the same period of “Cottaqe Tales ", 2 Hogg

also Incressed the olnonf of Border lore and su;nrnafural ln

stories |lke "The Hoolgafhoror" by Interpoliating more varlod and
colourful croaturos like bogles, kelples and other agonfs of fho

“"other landscape™ than the stralightforward wralths and apperlﬂont

&

I Spy, Lil, pe 412,

2. References to The Brownie of Bodsbeck hereafter are to
the edition of Douglas Mack, 1976. Mack concludes

(pp.xv-xvii and p.194) "it seems probable that The Brownie
was originally written before Scott's novel." See also

Appendix 5, p.264, below.




of The Spy stories. The Hunt of Elldon, published with "The

Woolgatherer!" and The Brownle of Bodsbeck, was the biggest step

forward In this area towards The Three Perlis of Man, the master-

plece In the kinds And lastly = although of course all these

aspects interplay to » certain extent = Hogg contlinually deepened
his Interest In the anti=hero and morbid psychology, unsuccessfully
in this period In the short novel The Bridal of Polmood In Winter

Evening Tales, but with real comic and satiric success In another

short novel In the same collection callied Basll Les, These three

areas of tliction, within this perliod of development, will now be
consldered, with an analysis of the major achievement In each.

It ls & long way from the crude sensationalism of dlsmenbered
corpses falling out of the sky In "The Dreadful Story of McPherson"
and the heavy=handed explanations given for Adam Bell's mysterious

disappearance In "The Love of Feme," to the revision of the latter

into the tauter, open-ended, mysterious and possibly supernatural
tale "Adam Bell™ and the dramatically presented, compelling riddles
of The Brownle of Bodsbecke No single short story [llustrates
the Improvement. better than "The Long Pack®™ (1817), a story so

popular In the Borders that |+ appesred In several chapbook editions
over many years. It begins with simple mystery of the earlier kind.
A packsan arrives at 8 country house with the longest, broadest,

thickest pack ever seen. He asks to -leave it with the skeleton

staff of old man, boy and mald = and from then on It fascinates
them In an uncanny way, tiil, Allce being horrifled at seeing It

moving, young Edward discharges his anclent gun Into It, with

blood and groans as the result! So far the tale s stralghtforwerd
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but then follows a further mystery, superbly evoked, with attention

to convincing detall In a way which Defoe and Swiftt wouid have
appreclated, as Hogg describes the Yartful and curlous®™ way a
man |s packed Inside, and ralses a deaper mystery. Yhy does the
dead man, qulite apart from being inside at all, possess cutlass,
plstols and silver windcall? The concrete detall balances the
mount Ing mystery perfectly. The pace Is balanced, tiil! "an hour

past midnight" Edward blows the whistle = and a strange body of

men appear, to be ambushed. But only In the morning do the

Inmmates of the house venture out, to find, In the growlng dawn,
"that the corpses were removed, and nothing left but large sheets
ot frozen blood."" The mystery of the pack has glven way to a
much deeper and ultimately lnexpilcable mystery, and one which
will recur agaln In Hogg in tales from The Justifled Slnner to
"The Baron 8t. Glo" and "John Lochy," of dark forces, possibly
supernatural or merely great earthly conspliracies, surrounding
Innocents who see only the parts of the web about thep. The Long
Pack riddie Is never answered - though sundry great men's sons are
missing In the district, and the packman's grave robbed of hlis

COTrpse.

Here Hogg tentatively trles a device which wlil become the

trademark of his greatest tales. Ambigulity, creative and

unresolved, will become the iuonco of his mysterles, and place
the best on » pir with storles |lke Hawthorne's "Young Goodman

Brown" or James's "The Turn of the Screw," which use the same

I Isles, vol. 1l p. 83; Winter Fvening Tales, 1820, vol.l,

Po .
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method of presenting the reader with 8 flnal dualism of Interpratation,
It Is thus 8il the more Interesting to find that his best "mystery”

novel of this perlod, The Brownle of Bodsbeck, was only at the last

moment given an ending which resolved what had besn hitherto a
supernatural /rational amblgulty.

But this Is 8 major achlevement, and deserves attention In
{tself. 11 Is not, however, much Hogg may have been influenced

et the outset by Scott's Old Mortallty (1816), historical romance,

desplte Scott={lke addition of historical background material In
later editions. The book opens with the terse statement of two
riddles. Why does ¥Wat of Chapelhope, 3 sturdy, senslble EBorder
shepherd=farmer, coma off the hilis saylng "It will be 8 bioody

night Iin Gemsop, this,"? Why is he hungry, since he took. enough
food for six.to the hilis? And more riddles soon follow. Vhat Is
wrong with his daughter Katherins, who Is behaving most strangely,

especlally at night? What exactliy has been seen by the haerdman?

On Monanday night he cam yont to stop the ewes aff
the hogg-fence...but or It was lang he saw & white
thing on' a black thing comin' up the houm close
theglther; they cam' by within three catloups of
him « he gripplt his cudgel flrm, and was_alnce gaun
to gle them strength o' a rm, but hls power falled
him, and 8' his sinnens grew |lke dockansy there was
a2 kind o' glamour came o'er his e'en too, for a' the
hope an' the heasven grew as derk as tar an' pltch

- but the setting moon shone even In thelr faces,

and he saw them as weel as |t had been fore-=day. The
tano was 8 wee bIT hurkiin' crile of an uncarthly
thing, as shrinkit an' wan as he had |len seven yesrs
in the grave; the tither was like a young woman = an'
what d'ye think? He says he'll gang to death wi't
that |t was outher our dochter or her wralth.,!

ol

I+ Jales, vol. ll, pe 4] 1he Brovnic of Bodsbeck, eé. Douglas Mack,
1976' po7 .



This dramatic, dlirect entry to the evaents ls typlcal of the
story, as Is the superdb use of dialect In & way which not even Scott
or Galt can better. Only atter thesae vivid first scenes does Hogg
explaln some background. We learn of the atroclities of a diabollic
Claverhouse, determined "utterly to extirpate the seed of ths
whining psalm=singing race from the face of the earth," but described
hardly In Scott's objective, historical manner. But before we tire
of this Hégg returns to Wat and his own racy account of what happened
when he, no devout churchgoer, met the Covenanters hiding In the
rain In the hills, What a superb extended dramatic monologuse this
Is! And over and above the use of Scots which Is as fitting In
Its revelation of Wat's character and as vivid for; dramatic narrative
as ‘l'ha"l' of "Holy ﬁllllo's Prayer." "Wandering Witile's Tale" from

Redgauntlet (1824) or "Tod Lapralk™ In Catriona (1893) I3 the

msgn!flcenf way that the character revealed, Wat's generous and
Impulsive humanity, contrasts so starkly with the "haggard severity”
and passionate Progbwerlanlsm of the Covenanters., Here, for 'l;ha
first time In Hogg, Is that mature traditlional peasant healthiness
of attitude which Hogg will so sharply contrast with fanatlcism In
the Ju;d'nposlﬂon of the Laird of Dalcastie and his son George wl:l'h
fheReverondernghlé and hls‘son Robert In The Justifled Sinner,
Scoﬁlsht Integrity set formally agelinst Scottish sickness. And

yef +herCovonan+ors are not satirised omof;voly. Indeed thelr
choorful courago.'fholr fough roslllonco ls+moro~convlnclng than
?he solflsh fanoflclsm of Scott's Habbakuk.Muckloura?h, and thare

Is a poworful sense that thelr pollflcal "sins" are really Jus?lflod.

1 3
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| had two brave and beautiful sons, and | had but
two; one of these had his bralns shot out on the
moss of Moayhlve wlithout a question, charge or
reply. | gathered up his brains and shattered skuil
with these hands, tled them In my own napkin, and
burled him alone ... his murderars stood by and
mocked me .0 Should ever the murderer Clavers,

or any of his hellhounds of the north, dare set foot
In Heavan, one look from the calm benignant face of
my martyrad son would drive them out how!ing! |

Broadly speaking, the two characters Wat and Katharine, and
the riddles attaching 1;0 each, glve the novel Its form, whereby
Wat, with the "open-alr" Covenanting actlon, dmlnaﬁs the tirst
half. Wwrking below thig stralghtforward story of Claverhouse's
atrocities and Wat's ald to the persecuted, Is the darker mystery

of the supernstural Brownle, and its sfrangé relations with

Katharine. In a way this structure anticipates that of The Justiflied

Sinner, with Its mors sﬁ'algh'rforward, objective first par'r,r fol lowed

SeinuibviARg

by the stranger, desper Sinner's account. Wat Is a bluff, open
nature, and [t Is fitting wa should ba In‘rroducd to the stranqeness
thrrough his pragmatic and sans view of avents. Like Blanchard, the
good minister of The Justitied Slnr;or. wat is a yardstick of sound
Ingtinctive moral sense. On 'l:hls base HOg3 can bulld scme uolr;d

buf credible developments, Ilke the susplicions thet Ka‘l'harlno may

be 8 wltch, with even her mo‘thor $0 terrifled that sho hln'ts at
burnlng her, or the strango, Meg Horrll»s-llko flguro of bhrmlo
Elshlndor, the only famlly urvanf who rmlns, who mumbles apparonf

mdnou but has dlsfurblng moments of lucld rolwanco. or animals

In forror st Incxpllcablo noises from the hounfed 0ld Room In Waf':

"Ha - . ¥

le IThe Brownie of Bodsbeck, ed. Douglas Mack, 1976, p.33.

(9



house, But most taxing so far of our credullty is the first
real ly Incongruous eplisode, concerning Young Kennedy, who falls
Into strange company on the moors,

a nultitude of hideous belngs, with green clothes,

and blue faces, who sat In a clrclo round a small
golden 1amp |

who carry him offt a great distance but return him (after he says
the name of Jesus three times) half-mad, In a coftin, to Chapelhope.

This Is too much for an already overstralned narrative to
sustain. As happens so often with Hogg, he lacks the overall
controlling sense to see the lnappropriateness of what |s Indeed
a colourful eplsode. With this sheer excass of dlablerlie he
pushes hls covenanting novel too far towards the comlc supernaturatl
of The Three Perlis of Man, tovards a different Idiom and traditlon.
This and the story of Jasper tha shepherd boy and hls knliting are
slmplf out of place.

The rest of the first part Is good. The sadlstic, mocking .
Interrogation of Wat's famlly and sorvants Is both neuseating gnd
conic, 3 real achlevement, as peasant shrewdness talks Its way out
~ of desperate danger. The only Jarring note here |s possibly when
Hogg goes too far In reducing Claverhouse. He makes him not only
a dlabollc persecutor, but a sly Interferer with maldens, who I8
manhandled by Wat In a way that leaves him Ilttle dignity when
Wat catches him accost[ng his daughter. This Is a plty, since f

'Hogg had established a powertul and sustalned devll metaphor:in .

regard to Claverhouse which glves him, apart from this petty scene

le Ihe Brownie of Bodsbeck, ed. Douglas Mack, 1976, p.28.
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a kind of epic malevolent force. Certainly one understands

why Walter Scott did not like the depictionl

The height of the drama of this first half is reached in
the description of the atrocities against children., The novel
takes on an almost documentary realism, and the events are told
with such spare and convincing detail that one is convinced that
here Hogg works very close to tradition, and the passages still
evoke angered participation from the reader.1 Hogg's personal
addition here to the traditional account would seem to be the
honest, kindly Highlander, McPherson, who refuses to ba part of
the killing:

Hersel would pe fighting te Campbells, sword in

hand, for every inch of the Moor of Rhanoch; bhut

Cot t-n, if she like to pe pluffing and shooting

through te bodies of te poor helpless insignificant

crheatures... Now, Cot t-n sh- sh- she'll rather

pe fighting Clavers and all her draghoons, pe- pe- 9
pefore she'll pe killing tat dear good 1had,

This is the o0ld device of contrasting the sane man with

the unnatural events that Hogg uses so well, but it also clever
plotting, since the same McPherson will take a greating liking
to Wat when he is sent prisoner to‘Edinburgh to be tried before
the Privy Council, and will be (with great irony and comedy)

the means of Wat's triumph at the eleventh hour,

1, At least one later Scottish novelist was profoundly
impreassed by Hogg's convincing account of the atrocities,
In one of his best novels, The Men of the Moss Haggs
(1895), which deals with the same theme, S.R. Crockett
virutally "l1ifts* the entire scene for his chapter nine,
pp.66-74, See also Strout, II, (unpublished volume), p.lll.

2. The Brownie of Bodsheck, ed, Douglas Mack, 1976, pp.81-85.



With Wat off to Edinburgh as prisoner for helping Covenanters,

the attention focuses on Katharine. For a ti!me the change is for
the bad, for she Is artificial, cool, talks flawless and |ifeless

Engiish, Is too perfect; and the dlgressive material Increases,

as does the incongruous, crude clowning. The picture of the
hypocritical spy curate Clerk who wants to wrestie all night
privately with Katharine for her soul may be an anticipation of
Wringhim senlor's simllar situation with Lady Dalcastle in The

Justiflied Sinner, but It lacks speclfic lronic relsvance here and

s too much mere sexual insinuation for its own Irrelevant sake,

Iike the minister with Sally In The Three Perlis of Women.

Katharine and the Brownle are stli! unknown quantities to us.

Hogg handles this wonderful situation well, especlally when tfaced

with the challenge of actually showing his Brownle.

A bealng of such unearthly dimensions entered, as
Pen may never wholly define. [t was the Brownle
of Bodsbeck ..« small of stature, and its whole form
utterly misshaped ¢ Its look, and every |ineament
of Its face, were Indicative of agony -~ its locks werse
thin, dishevelled and white, and its back hunched
up behind Its head, There seemed to be more of the

same spocl:los of haggard belngs lingering behind at the
dOOr e e

qu there Is a stroke ongonlus worthy of the Hawthorne of
"Goodman Brown" In the handling of the curate's attempted seduction.
On the entry of the Brownle, he faints, Is removed, and wakens

next morning. He knocks at Katharine's door, to find her "in her

i, The Brownie of Bodsbeck, ed. Douglas Mack, 1976, p.90.
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usual neat and cleanly morning dress. He stared In her face ...

It was a face of calm, decent serenity, and wore no shade of elther
shame or anger."” No one described |lke thls of course can be a
witch. But what explanation else? How do we account for the fate
of Clerk, who Is carrled off In 8 coffin, not to be seen for years,
after the Brownle has strangely reproached him for his hypocrisy

and |licentiousness?

It 1Is fascinating that Hogg left so many of these questions
unaswered till the last two chapters. Would the story otherwise
have "resonated", like The Justified Sinner, between the rational

explanation and the supernatural possibliliity? As it |s, the

el eventh=hour explanation that the Brownles are Covenanters hldling

In wet caves (hence thelr deformlty) who come out at dark, that

Katharine has been helping them, that Nannle |s the grief-crazed

wife of the Brownie himself, John Brown, thelr lérador, immed jately

prohiblts the dual response the story might have had.

There are t_wo last striklng features of the novel. The first

s the extreme!y entertalning, but most obvious digression In the
novel, the prayers of the bewlldered peasants, led by Davie Talf.'
These really belong with other peasant studies |lke "Storms" or
"The Shepherd's Dog." They are vivid anecdotes full of fun, but
pulled In by the halr of the head at this polnt In the novel::

Technlcally they can be Justifled as showing humble people's response

to the horrors about them, and they are acute cemeos of theparadoxically

|, XIhe Brownie of Bodsbeck, ed. Douglas Mack, 1976,

pp.127-129, Hogg himself calls the chapter "long
and eccentric." (p.132).



narrow yet colourful!l nature of peasant Imagination. OBut compared
10 the magnificent comic ending to the porlis of Wat In Edinburgh

they can cleariy be seen as basically Irrelevant,

Hogg's genlus js at its haelght In the courtroom scenes.
Wat's fervent rich dialect contrasting with the cold standard Engllish
of persecution and defence. But It Is the central irony which he
contrives which raises this to the leve!l of his finest work. For,
on McPherson's advice, Wat, nearing a black end to his "rigged®”

trisl, blows up In a manner that clears him of all suspiclon of

balng one of the falthtful.

But now, thinks | to mysel, things canna de muckle
waur wl' me; the scrows come falriy to the neb o'
tThe mll‘"ﬂlp. NoWw <ee 82€¢ | musters up al my

wrath up Into my face, and when the judge ... put
the question again, | never heed!t what |t was, but
sot up my dbirses an' spak to them as they had been
my herd callants. "What the de'll are ye a' after?”
quothl "G-d d-n the hale pack o' ye, do ye think
that auld Wat Laldlaw's a Whig, or wad do aught
against his king, or the laws o' hls country?...had
| ony twa o' ye on Chapelhope=-fliow theglther,... I wad
let yo find strength o' alrm for alnce.® Here the
wily chap Geordle Locklie [the prosecution] stappit
me In great agltation, and begglt me to keep my
temper and answer his Lordshipe..l

As Wat damns them all, the court starts clapping; then ensues &
"wee qulet" while the men of power "speak across" to one another.

Hogg is always good at court-room scenes, but never better; this,

In Its ironic Inferences as to the expediency of law, In its "

evocation of atmosphers, is as good as the comparable scenes In:

The Heart of Midlothlan (1818), And Wat's final wry musing

The Brownie of Bodsbeck, ed. Douglas Mack, 1976, p.141.
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encapsulates the absurdity of the political situation that |les
behind the trial. Wat Is Judged a worthy man (Indeedl) =

| thankit his lordship; but thinks | to mysel, ye're
8 wheen queer chaps! Ye shoot fock for prayin' an'

reading the Bible, an' whan ane curses an' dauns

ye, ye ca' him a true honest man! | uls? ye be nae

the deli's bairns, the hale wort o' ye!

As long as Hogg works with such objectively real Border

material, types |lke Charlle Scott of Yerdbire In The Three Perllis
Man, or Dick Rickleton of The Three Periis of Women or the Lalrd

in The Just!ifled Sinner he cannot go far wrong. (It Is thus doubly
fascinating that his other highly successful type should be the
very subjective, morbld and unhealthy antl=hero!) Wat has an
important place In the development of Scottish fiction, He
represents an older, valld set of traditional Scottish values,
together with Integration of mind, which wlll Increasingly be
absent from the major Scottish fiction of the nineteenth centyry.

It one compares him as a hero with Scott's Edward Waverley, or

even Henry Morton In Old Mortality, with Walkinshaw In Galt's The

Entall (1823), with the morbid or one-sided or diseased epic figures
of Stevenson and Douglas Brown, then his wholeness of head and .
heart, optimism and pragmatisms, .Is at once outstanding. Only
Hogg, with his roots deep In an older Scotiand, could present such
a type at the centre of his novel. Even In Scott's hands; such

convincling peasant flgures are relegated, !lke Dandle Dinmont, or

le« Ihe Brownie of Bodsbeck, ed. Douglas Mack, 1976, p.142.



even more signiticantly, Edle Ochlitres, to the past and the
minor roles. 1

There |s one last Interesting aspect of The Brownle of Bodsbeck,
and that Is the technical. However confused the novel sometimes
becomes, there li no denyling that Hogg's alx was to present hls
materlial In a3 novel, direct and indeed experimental way. Look at
the way tholnovol opens, with its (not ontlirely successful) attempt
to suggest immedlacy, by that arresting opening, by the continual
breaking off to what's happening simultaneously elsewhere. It Is,
In addittedly the crudest of forms, an attempt |lke that of Conrad

in Nostromo, 10 show a8 large set of bewlldering events through a

soerles of different, contamporanecus flashback and contrasting
gcenes. |t doesn't entirely work, but is It not fasclinating that

a self=taught shepherd writer should be trylng out such techniques
of storytelling? At the very least, should he not have been
encouraged, Involved as an oqual' In discussion, by his peers |like
Scott, Wilson and Lockhart? The novel is at least as good as Galt's

treatmont of the ssme tcplc Ringan Gllhalze (1823), and better by
far than applauded romances !lke Thomas Dick Lauder's The Woltf of

Bedenoch (1827). It Is no Old Mortallty, but it has strengths and

a richness which that novel lacks, and is better than much of
Scott's second-rate work Ilke The Honasforz (1820). But Scott's
aﬁl‘rudo spesks worlds in/his letter to Laldlaw at 'l'ho 'rlmo, when,
roforrlng to The Brownie of Bodsbeck and Its companion plocos,

The Hunt of Elidon and "The Woolgatherer," he says, "The cubs have

86,



not succeeded wel! ... but they are sadly vulgar, to be suro.”'
The revision of the Spy story "The Country laird" to "The
Woolgatherer” shows that, along with Hogq's ref inement of his
sense of the mysterious, he Increasingly wanted to explore,
beyond wraliths and apparitions, the world of devils, fairies, bogles
and brownles for whom hls shepherd Barnaby had sketched out the
"agroundrules™ (quoted above, p 19. This Is Hogg's first statement
in tiction of what Is to be a major feature of his work until
repeated criticism digsheartened him. The modern reader wlili,
however, have none of Scott and Wiison's disllke for the multl-
plicity of creatures and the vivid, often hauntingly beautiful
scenes that make up this worid, so different, so much richer In
range and colour, and so much more authentic In thelr delng the
organic culture of an ancient way of |ife compared to the thinner
contrived omens and mysticlism of Galt's The Omen (1825) and The
Entall (1823), or the machinery of astrology In Guy Mannering

(1813), let alone the whole range of synthetic supernatural from

Lewl's The Monk (1796) to Maturin's Meimoth the Wanderer (1820).

Hogg's tales of this world are not "confused maglic,™ but
descendants of an age-old mythology with Its own logic and Its own

organic laws. "The Woolgatherer™ became a loose assembly of short

tales of the kind, but Its companion plece, the long=short story

The Hunt of Elldon, significantly Increased his range. For the
first tlwe hogg went back to the middle ages; not as far as In

I« Ina letter to Laldlaw of 1818, quoted In Strout, p. 150,
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The Three Perllis of Man, but to James IV, although In both works
the "history™ Is really folk-hlstory, a welter of popilar memorles,
often confused, and conflating deeds of differant kings and
heroos.

The King had betted with the Earl of Hume and

Lord Belhaven, seven steers, seven palfreys,

seven deer greyhounds, and seven gold rings,

that his two snow=white hounds, Mooly and

Scratch, would kill a roe=deer started on any
part of the Elldon hills oo |

This is the Initial wager/condition camon to the Ballads and The

Three Perllis of Man, with the ritual numbers and iIngredlents which

medlaval i|isteners loved to hear repeated: The two hounds are lost
sisters, Elen *and Clare of Rosallne, transformed foﬁprofoc‘l' the
Kings With something of the Gothlc and artificlal In thelr well~-
spoken melodramatic ways, nevertheless there ls real Kiimeny=-ilke
beauty In Hogg's handiing of the anclient legends And for the first |
time In a tale we have the Devil himself, oppo-ud tc these curlously
pagan-Christian virtueus ladles In white who become white hounds,

as an old gruft l;nlghf who, is eventually discovered and expalled

in $izne through the use of holy wator. While hardiy presented

with the ambiguity or irony of The Justitlied Sinner, nevertheless

in the pattern of hints and clues behind the narrative as to which

forces ore good and which are bad, with the reader eventually coming

+o 'igense” the truth through the reactions of animals or the use

88,
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of a colour-system, there is something of the elaborate, game~

|ike richness of the later great novels. There Is aiso the disturbing

atmosphere of the curious love-hate relationship which exists

between Devil and victim in The Justified Sinner and so many of

the later great short stories |ike "The Brownle of the Black Haggs"
and "The Baron St. Glo," and expressed in equally disturbing Images.
The two hounds pursue Evil In one of its many forms, that of

a bonny, braw, young lady, a' clad In white, about

a hunder paces frae me, an' she was aye looking

back an' running as gin she wantit to be at the

Elldon Tree ... they soon o'ertook her, threw her

down, an' tore her, an' worrlied hers an' | heard her

makin' a nolse as glin she had been laughin' se whlle

an singin' another, an' O | thought her sang was

sweet itol
But Hogg does not sustaln this high level of treatment. Just as
In hls poetry and drama of the years Immed lately bofor'o this ho
had falled to fuso his varlous kinds of lnSplraflon, SO how he
lntroducos lncongrul'l'y and Jarrlng burlosquo Into the tale. Croudy
the shepherd and the ccmody of his wooings has some fun and
vlfallty fo offor. bu'l' the +ranslflons between lovols In fh!s '
story are awkurdly managod, and when the two slsfors change
Croudy ln1'o a boar, 'tho offoct Is siallar to fheTpufflng of a
falso nose on the Quoon of 'I'he Falrlos. Onco In ol‘ther‘ world of
faery or burlnquo, ‘though. 1'ho Involvmon'l' Is complo?e. The
challongo for Hogg as an arﬂst is obvlouslv 'ro fuso ?hese two
'wor'lds. Later he wlll succeod, but even now fho tale Is enjoyable

for lfs llvcly per‘rs, l'ts Dunbar-llko conlc rlo'rs. lts swift changes

lo Tales, vol. Il, p, 6; The Brownie of Bodsbeck, 1818, vol.

pp. 253 - 254,
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of mood and scene. And In certaln scenes, |lke the genulnely
moving expression of the dog's love for his metamorphosed master,
with the ludicrous and the pathetic rudbdbing shoulders In the form
of collle and boar, one can se¢ that Hogg Is developing the use

of huncur as & means of resolving his two worids of the medieval
and the modern. Here, In the witchcraft scenes, or when the lovers
are turned Into moorfowl, the lmprobable and fantastic Is softened
and humanised through the use of a bolsterous, Ironic or simply
qgood~humoured and whimsical <tone.

One last characteristic of The Hunt of Elldon had appeared

In the Brownle of Bodsbeck In slighter form, and appears used to

great Ironic effect In Bosi! Lee and the major fiction, It Is the
way In which Hogg's Idiom roduces the pompousz and powerful In

favour of the peasant and the simply good-hearted. Claverhouse

had been treated thls way; and Jamos IV |3 treated |ikewise. Out
of this pessant and reductive Idiom Hogg's later and grester,
genuine lronic and anti=chivalrous vision of The Three Perils of
Man wil! grow, though at the moment the weskness of tho view |ls
more apparent, as It on the one hand shows James to be a witch=
burner and superstitious, unable monarch, and yetﬂ on the other
justifies his destruction of twelve witches at Leader, ™after which
act of duty his consclence bacame a good deal l!ghtened.“' |
But The Hunt of Elldon Is an Important example of Hogg's
development In his supernatural and legendary veln. It Is highly
significant thet, J'usf as with The Three Porllis of Man, when In

L

e Tales, vol. I, ps 23] The Brownie of Bodsbeck, 1818, vol.II,

pP. 238,

m
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later years Hogg had been demoralised by repeated criticism or
Just plaln neglect, so that he turned against his own iove of
this "Yother worlid" fiction, he cut out of this story a long Tam
Lin=ilke ballad, and apologlised or excused the tale In a footnote
to make It more acceptable to nineteenth-century readers:

From several parts of this traditionary tale it would
appear, that It is a floating fragment of some anclent
allegorical ra‘\onco, the drift of which It |Is not easy
to comprehend,

Muddied the tale may be; but 1t angers the modern critic to
find a writer of such genlus being forco; through hls critical
mls-rocapﬂon Into such an embarrassing dlssocla*l'lon of himself
from hls own offtspring. It Is to Scott's dlscrodlf that he led

such criticlism, calllng the tale "the most ridiculous story" he

had ever road.z

in this arbltrary, but, one hopes, not Irrelevant separation
of Hogg's dwelopmon‘r lnfo 'l'hroo strands It musf bo realised that
often they ovorlap. For example, "The Woolgafhoror" s not Just

a story chancnrlsod by Hogg's love of the logondary and marvel lous.,

H

it |s also a s?ory asbout a "mlulng holr." with much of Hogg's love
of mystery. Slmllarly. Tho Brownlo of Bodsbcck has within It
eplscdes more wonderful than mysterious while Basil Lee, the best
example of the third strand, the love of the antl~herolc, Inglorious
profagonlsf. has many scenes of the sUporna'rural. Novor?holou,

l foal fha‘r one can see Hogg as movlng foruard ln fhls porlod with

] :ﬁll

|

le Tales, voli 1},:ps 165.The Brownie of Bodsbeck, 1818, vol. II,
P.299. 1
Domestic Manners, p. 77. |
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three fronts, three "prongs" to his Inspiration. The third lIs
most blzarre and Intriguing.

It iIs paradoxical that a man so rooted In the timeless past
of the countryside shouldhave been so fascinated by morbid
behaviour and the detalls of warped psychblogy. George Kitchin
has pointed out that a characteristic of Edinburgh fiction of the

perlod was that It took such an Interest, | and It |s true that

novels |lke Waverley, Adam Blair (1822), Mathew Wald (1824), The

Entall, The Provost (1822) and characters |ike Balfour ot Burleigh
and Redgauntlet establish a peculliarly Scottish intensity of Interest
in the working of powerful minds,under extreme pressure. But what-
ever the Edinburgh Interest of the time, | think It can be shown
that Hogg's Interest In this area Is not Inherited from these novel-
Ists, but can be seen In his very earllest prose. Compare the

Spy's account of his "modus operandi™ with Glimartin's In The
Justifled Sinner; the first In 1810, the second In 1824,

| am now become an observer so accurate, that by
contemplating a person's features minutely,
modelling my own after the same manner as nearly
as possible, and putting my body into the some
posture ... | can ascertaln the compass of thelr

minds and thoughts ... the way that ?hoy uould
think about anything...2

i« George Kitchin, "The Fictlon of John Galt," In Edlnburﬁ

?u;u on Scots &Iforafuro. 1933, p. 115. WA cruel ollty

© the facts o straught or dlseased temper Is undoubtedly
8 characteristic of these efforts. How general the

. distemper was may be Judged from the fact that Scott's

son=in=law, Lockhart, wrote two of these repuisive studles

°e s Hogg's Sulcldo's Grave (The Justifled Sinner) Is of the
same pathologlical k

2e EE_Y‘. le Pe e
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It | contemplate a man's features serliousiy, mine
own gradualily assume the very same appearance and
charscter, And ... more, by conteaplating a face
minutely, | not only attaln the same | lkeness ...
but «eo | attain the very same (deas as wel! as the
same mode of arranging them,!

The role of the Spy Is Important not Just In Hogg's magazine but
throughout all his tiction. From the very beginning the emphasis
on the importance of "“observation and “contemplation™ in essay

and story Isolates a major characteristic of Hogg's which was to

manifest Itself In two complementary ways, and produce two kinds

of tiction which persisted t+11| Hogg dled,

One Is seen In the Spy's fascination for the results In action *

of mental disturbance and stress, and for qulirks of character
noi'ably out of the usual. For example, Basl| Lee began as a study
of Instablliity of mind leading almost to self=destruction. The
first version of "Adam Be!l™ was based on contemplation of the
"love of Fame," "as this passion cperates upon the human mind."

But most Important In the study of this tralt In Hogg's work ‘is

the article called "impatience Under Mlsfortunos’."z It exanlnes
several "case~historles™ of different ways of exhibiting stress,

l1ke 3 negro's reaction to Home's tragedy Douglas;-an idiot's
reaction to the desth of a dog; or a girl's Inappropriate, welrd.:

Jaughter at misfortune. Hogg Is not beling melodramatic in these

)

1. The Private Memoirs and Confessions of a Justified
Sinner, ed. John Carey, 1969, p.125,

S

y P XXiX, ppe 226-231. It has not hitherto been noticed

t this and “Evli Speaking ridiculed by an Allegorical
Drean,” Spy, XLVill, were revised and reprinted as "The

School of Misfortune®™ In.The Shepherd's Calendar, 1829
(Tales, vol. 11, ppe 109=114} ans WA Singuiar Dream™ In
wlgtg Evening Tales, 1820,
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sketches, but has 8 genuine Interest In the real person, like Ythe
Knight"s

in the event of any cross accldent, or vexatious circum-

stance happening to him, he makes stralght

towards his easy chalr = sits caimly down upon It =

clenches his right hand, with the exception of his

forefinger, which Is suffered to continue stralght «

strikes his fist violently agalnst his left shoulder -

keeps It In that position, with his eyes fixed on one

particular point, till he has cursed the event and

all connected with It most heartily, = then with a

countenance of perfect good humour, he Induiges

in a pleagant Iaugh.l

These slighter sketches will be revised Into the deeper study
of The Shepherd's Calendar (1829), but they are the basls of Important

M

trial efforts In dremas of this perlod tlke The Proflliqate Princes,
otherwise unsuccessful short storles |lke "Welldean Hall," and a
novel Hogg valued out of all proportion to Its real worth, publlished
In the Winter Evening Tales as The Bridal of Polmood., 2

This was universally condemned as bad historlcal romance In
Scott's manner, but In fact It Is no such thing. The "history"
here |s mere papler-maché folk memory as background for a study
of psychological stress set up in a triangle of love, with Hogg's
first attempt to describe 8 murderaisiunatic, whose love was
vpather Ilke a frenzy of tho mind than a passion founded on esteem,”

the Jealous forester Folmoods Hogg also works sincerely and some=

i« Tales, vol, i1, pp. 109=110. The Spvy, 1811, p.227.

2, Tales, vol. I, ppe 137=198. Winter Evening Tales, vol.ll1l, 1820,
pp. 1 - 135,



timaes with real Insight In his study of Polmood's wilful, lively
wifeg, Ellzabeth. She may exasperate and sfraln our credullty, but
she Is never dull. Nor are the superb Games before the king, when
Foimood exhibits manlacal strength agalnst his rivals. Every win

of Foimood or his rival Carmichael Is designed to bulld up Folmood's

violent Jealousy and Carmichael's hate, with a tautness and
necessity of connection tetween event and emotion which witl be
30 much more effective In The Justifled Sinner. But there Is real
psychological truth smongst the flaws, together with a spasmodic
dbut genulne theme of antli-romance and irony at the expense of courtly
and chivalrous pretensions. |

But there Is ons fault that stands out which was the bane of
Hogg's poatry and continued to blight much of his fiction tiil he
dled. It Is that tendency to lapse Into the Inappropriate and
Incongruous with no warning whatsoever which marred The Hunt of

Elldon, and here shows (tself In the extended "mistakes of a

night® horseplay of the King and his nobles as they Jink In and
out of assorted ladles' bed=rooms. Much of the real Intensity.ls
dissipated immodlately, naver 1o be regained, so that ve asre left
with a novel,zig~zagging unpredictably between scenes of Insane .
Jeafousy and scenes of horseplay In high places. The gap between
these !|lustrates perfectiy the split basic to Hogg's creative
personality, between the peasant and the man of letters. The
story also demonstrates a point vital to a real understanding of

Hogg's genlus. EJdIth Batho attacked It thus:

As Hogg knew nothing of courts or of the sixteenth
contury the result of his combined lgnorance and
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boldness |s a story madder than mos'r.'

But, as The Three Periis ot Man shows, Hogg's lack of historical
knowledge or of aristocracy need not prevent success, but the
essential factor i{n that case 1s that he must have a unltled

polnt of view, a consistency of attitude behind hlis Imagined world,
The Three Perlis of Man has such a view, the racy, lronic and
reductive peasant's-eye~view, 0f kings and chivalry, which renders
its Improbablliities and zany events totally acceptable, whereas
The Bridal lacks this vital whole creative consclousness, and |lke

s0 many other examples In Hogg's dramas, his long poem Mador of

the Moor, his "Welldean Hall," or outstandingly his Three Ferlis
of Women, the result is tragmentation Into Jarring themes, tones
and effects. The surprising thing Is that Hogg often produces hls
fallures of fragmented vision aleost at the same time as hls
marvel lous successes «~ as s the case with the outstanding short

novel! of this perlod, Baslil Lee.

We have been examining Hogg's Interest In the observation of
morbld psychology, and | argued that there were two complementary
ways he developed this. One was to depict the workings of passion
objectively, as In Foimood the lunatic. The other reveals ltself
in Bas!! Lee and "The Love Adventures of Gevrge Cochrane,” the
jesser of the two, but of secondary Interest here to Basli for the

fact that It Is slso presented from the autoblographlical point of

view of the anti=hero. In both there Is stil! the Interest In

e B.*hO. Pe 119,
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warped psychology, not on the gothlc and romantic scale of Foilmood,

but on tha mof«¢ mundane and, to Hogg, more femliler level of

peasants (or slightily above) with roots In Scottish soclety,

acting and speaking In a way Hogg really knows, presented subjectively.
The Justifled Sinner fuses both of these Interests, but Besil

Lloe Is stlll a major achlevement In the form of the dramatic monologue

of a selflish ne'er-do-weal, toid with Immense gusto and, for the

first tine, a unifying anti-romantic attitude which dellborately

sets out to defy both the conventlons of polite socliety and of the

novel i1tsel? at that time. Almost certddnly thls Is due to Hogg's

rosiilant Iindepaendence of spirit reasserting Itself, for the

story Is that very tale which In The Spy offended Edinburgh taste

with lts blunt pregnancles, so that Hogg Is now cocking 8 snook at

his blue-stocking critics by developing the tale for Winter -

Evenlin

. ol b 4 ‘ 1 1..’..‘

-t I8 true, probably because It Is a "#rilal run™ In the same
fleld, that Basli Lee lacks The Justiflied Sinner's taut structure.
it Is: In tour parts which often strain lfs unity, First we
wlfness Besli's lnﬂablll?y in whatever Job he takes up, from shepherd
to grocer to farmer to . soldler, then he goes to Canads,. where.he
meets the prostitute Clifford and his strange, dlabollc enemy who
geoms tled to his fortunes, Llwt'onant Colln Frazer. The third_
part is Basli's vastly amusing account of his cowardly participation In
the American Wers of Indspendence, while the fcurth,. the most .
digressive; brings him home by way of shipwreck and. lewls, to

EdInburgh and a real lronic twist In conclusion.



The content and the form are for the first time In Hogg
absolutely at one, probably becasuse the subjective presentation
allows (apart from the Lewis eplsodes, which {ose the character
of Basl! In thelr telling) the perlpatetic, self-indulgent
material, But Basl! Is aiso an lronic device, powerfully used to
mock many aspects of genteel conventlon. For example, Basli,
trying out belng a shepherd, | f1—820

Winter Evening Tale
entered upon this celebrated classical employment Basil Lee has

with raptures of delight «eev | rejolced In the

opportunity .. of reading so many delightful books,

learning so many fine songs ... and above all, of

taking Jessy below my plaldes.! kissing Jessy_j

but when he does, he gets bored with reading, no one Iistens to
his songs and whatever he did with Jessle, "It seems this had been
a freedom of which the little minx did not spprove; for thence-
forward a regamuffin ... was sent with my meat." His very dog
seons selftish to him, and leaves, while the earily rising, the wet

clothes, the sheep-smearing with tar, all lead him to conclude

that

the (ife of a shepherd, Instead of being the most
delightful and romantic, was_the most dull and
wretched state of exlstence.?. . o

This, from thelr Ettrick Shepherd, was a new plcture, less
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