





Two photos from 1934 production of La Machine Infernale in Paris
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Here’s to you, Dionysus

‘Poetry allowed the god to speak’512

Although it is unrealistic to believe that there is a god of poetry, it is also difficult to
believe that there is nothing divine about poetry. Each of these plays opens onto a
fantasy land in which mythical heroes exist. No matter the angle they are approaching
their task from, each poet acknowledges the history that has gone into the making of the
characters and their stories. Each place and person has a rich, contradictory, fractured
history, one that is both very real and quite intangible, and | have found it difficult to
discuss Antigone, Creon, Odysseus, Oedipus, Jocasta and the other figures from these
myths and plays as just ‘characters’. It seems somewhat inappropriate to refer to them

with a word that also designates a single letter.

Whether you would call them, life forces existing in a collective consciousness,
signifiers imbued with a tremendous number of connotations or a series of memeplexes,
their possession of something beyond what is written on the page is not something any
of these six authors would deny. Cixous calls them ‘beings’ whose ‘presence around us
is so strong and effective that the Greeks gave these presences proper names and the
states of divine entities.’>3 However, should they have been left to live in Sophocles’
text alone, they would have died by now, and they need to be re-written, as much as the

author need to write them.

512 Heaney, The Cure, 2.

513 Cixous (2004: 33).
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The most fascinating aspect of this work, for me, has been discovering the ways
in which a world is created for a new play and her characters to inhabit. That is the first
thing that must be accomplished before any stories can be told. It strikes me that each
of these plays has been formed like a dance to three drums. First there is the drum of
Sophocles, made from a sacred oak, revered and standing in the centre. Second there
is that of the modern poet, keeping irregular time and enforcing its’ personality on the
dancers movements, and third is the beat of the world, ‘the rhythm of [the] age’>'4 And
the culmination of these three elements produces a play with a distinctive voice that is

part of a cultural legacy and is relevant to the time of its production.

514 Brown (1969: 257).
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