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“Paleolithic incisions on bone, known as “hunting tallies” (a) Chatelperronian,

(b) Aurignacian, (c) Salutrean.

83. Australian churingas. (1) Circles representing trees, and dotted circles
representing the dancer’s steps; lines d represent rhythmically struck sticks, and e
the dancers’ movements. (2, 3) Churinga of a chief of the honey-ant totem: (a)
the eye, (b) the intestines, (c) the paint on the ant's chest, (d) the back, (e) a small
bird, connected with the honey ant. Figure 82 supports the evidence supplied by
this figure that representations relating to a verbal and gestural context, like those
of the churingas, may be completely lacking in realistic figurative content.”
(Leroi-Gourhan: 189)
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Hall of the Bulls
Lascaux, France
Creative Commons, Wikipedia
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patent state

CMYTHOLOGY CMYTHOGRAPHY
verbal performance of a myth graphic performance of a myth

Interpretation of a
Mythogram
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Prehistoric Petroglyph
Southern Egypt
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Wadi Barramiya - Boat and Human Figure | ca. 4.000 BCE, after Wilkinson, 2003

Wadi Hammamat - Boat with Star above the prow | ca. 4.000 B.C., after Wilkinson, 2003

Wadi Abu Wasil - “Chieftains”
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Celebrant figurine (“Bird woman”)
El-Ma'mariya, Nagada Ila (ca. 3650 BC)
Creative Commons, Courtesy Brooklyn Museum, New York.
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Bull Palette
Late 4th Millenium B.C.

Tehenu Palette

Towns-, Libyan Booty-, Siege-,
Trees and Towns-Palette
Cairo Museum, C.G. 14238
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Inscribed labels, Tomb U-j

¢. 3200 B.C., Abydos, Umm el-Qaab

Deutsches Archiologisches Institut, Cairo
http://www.dainst.org/en/project/abydosifi=33+133
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IDEOGRAMS (signs that express an idea or word)

Hieroglyph Modern English Hieroglyph Modern English

Transliteration Translation Transliteration Translation
L sr OFFICIAL
My

@ UroN,
tj ib HEART tp HEeap,

~.

I I CHIEF
@ Uron,
n n Not I hl’ THROUGH,
BECAUSE

(l’lg FiGHT

@ 7 Ra, Sun
I

hrw Day

pr Housk, I 3
ESTATE $5 SoN

] T

0

ntr Gop H I hm MAJESTY
r MouTH I nb LorDp

ELDEST SPIRIT

=5 -

STISW ELDER, i i k3 Ka,
|

N.B.

The stroke highlited in red is often used to determine when the
hieroglyph must be read as an ideogram. Many of the
ideograms presented here can assume other grammatological
functions (as phonograms, determinatives, ctc.). For this
reason, I suggest that ideography, phonography and other
scriptural strategies are different ways to use hieroglyphs - and
not categories of signs.

(ommon Ideograms in (lassical Hieroglyphs | Plate 10



Authentic Egyptian Example

1. The hieroglyph of a Vulture signifies
«vulture» because of the iconic

signified & 2 L -~
5 =
5o L&
L 02
. &
o° v
mwt ) : Homonym mwt
(VULTURE) semantics (MOTHER)
Ideogram Phonogram

Example in English (merely illustrative)

relationship between the signifier and
the signified;

2.as «mwt>» (vulture) and «mwt»
(mother) were homonyms (or
approximate) at this point of Egyptian
language;

3. the hieroglyph of vulture could be
used to write «mother» through
paronomasia.

1. The drawing of a bee can signify the

P A L . B
signified 9 o =
° =g

- L £

° <

o® v
bee ) . Homonym be
(Noun) semantics (verb)
Ideogram Phonogram

noun «bee» because of the iconic
relationship between the signifier and
the signified;

2.as «bee» (noun) and «be» (the verb
«to be») are very similar in English;

3. the drawing of a bee can be used to
allude to the verb «to be», through
paronomasia (also called «rebus» ).

| Plate 11



MONOLITERALS (signs that are transliterated by a single letter)

Hieroglyph Modern

Transliteration
q \\ y

- ¢

»
J

o~ (V]

|

e
Jr— n
- r
i h
TRILITERALS
Hicroglyph Modern
Transliteration
+
? w3h
é nfr
':I ntr

Hieroglyph Modern

Transliteration

h

[ @~
(>~

|

D(Elgbﬂ
O T S R

~

le

_”L X

‘?j

Hieroglyph Modern

Transliteration

rwd
hip

&
B;’ hpr
5

smC

(ommon Phonograms in (lassical Hieroglyphs | Plate 12

BILITERALS

Hieroglyph Modern

Transliteration

£

O ir
|V wp
S wr
o mn

§ mr

m ms
N nb
2=

+

U

G

i

rw



Narmer Palette
Egyptian Museum, Cairo
CG 14716

| Plate 13



LoGoGraM
(IDEOGRAM OR PHONOGRAM)

=,

MWW
wn

%+M
wn n

Biliteral Monoliteral

(phonetic complement
that repeats the last sound
of the previous sign

thus indicating that it
must be interpreted as

a phonogram, and not

as an ideogram)

wn
(HARE) g I

wn
(To BE ’g m
MWW

STRIPPED OFF)

wn S o
WA

(HURRY BY)

wni % ﬁ
(HURRY BY) WA,
wn SR
(FAULT, BLAME) MWW,
iwn ‘g @)
WA

(UNITE, MERGE)

wn Sy oq
W,

(OPEN, UNCOVER)

=P

(CHILD) AN,

i ey Sy
WA, WA,

(TRAVEL ABOUT)
wnwn
(OBSERVE g g *
STARS) WA e, L

DETERMINATIVE

A

(Sun Disk and
Rays of Light)

wn

(LIGHT)

a msrw

% ’?{ (EVENING,
—/ TWILIGHT, DUSK)

—<

g N

o I'1'1  (RaysoF suN)
[E:’ = ﬁ} st

\\ (SHINE)

PEIR 22
(RISE OF SUN)

Lo o
(SHADOW, SHADE)

ﬁQ Sw

(To DRy, DrY Up)

/?\ im3w
(BRILLIANCE,
(N SPLENDOUR)

Determinatives | Plate 14



1. COMPOSITIONAL
Determinative signs help to identify where a word ends, as there are
no spaces between words.

2. Establish a Semantic Field by SYNECDOCHE
i.e. To «indicate the general idea of the word» (Allen, 2000: 28)
Other authors refer to this characteristic as «classification» (Goldwasser)

drw ‘% n.b. the names of many birds are
(KITE, h § determined with the sign of a goose

BIRD OF PREY) with which they share a quality (flying)

izrt — n.b. the names of trees are often
(TAMARISK determined with the sign of a generic
TREE) tree.

3. Expressive Function by MIMESIS
By alluding visually to the word expressed by the phonograms.

o 4
(CHILD) WA
Bw

(oLD MAN)

4. Expressive Function by METAPHOR

By enriching the word expressed by phonograms with a metaphorical
meaning.

St a n.b. To shine
(SHINE) \\ «like the sun»
hn ty o n.b. To be greed
4 .b. greedy
(TO BE ﬁ W <= % «asa crocodile» Cf. ; “ (e ﬁ To be greedy
W,

GREEDY) (Goldwasser: 25)

knd A %I n.:?i(Angry .
(ANGER) = ¥ «like a monkey»
(Goldwasser: 25)

n.b. Angry
(gl;;;li) 2 % «like a bull>»

(Goldwasser: 25)

2ms n.b. Solicitude
o sEow k m I] % «like a cow nursing its calf>

SOLICITUDE)

Different Functions of ‘Determinatives | Plate 15



B0 =T T e as s 50y B o T 5 ST B [

man, person

woman

child, young

old man, old, lean on

official, man in authority

exalted person, the dead

god, king

king

god, king

goddess, queen

high, rejoice, support

praise, supplicate

force, effort

eat, drink, speak, think, feel

weary, weak

enemy, foreigner

enemy, death

lie down, death, bury

mummy, likeness, shape

head, nod, throttle

eye, see, actions of the eye

nose, smell, joy, contempt

tHHlexo ] pogPyad?d=s]L N

ear, states or activities of the ear

force, effort

envelop, embrace

phallus, beget, urinate

leg, foot, actions of the feet

walk, run

move backwards

cattle

skin, mammal

bird, insect

small, bad, weak

fish

snake, worm

tree

plant, flower

sky, above

sun, light, time

star

fire, heat, cook

water, liquid

bind, document

writing

(ommon Determinatives in (lassical Hieroglyphs | Plate 16



Ivorylabel of pharaoh Den

¢.3000BC.

In this scene the pharoh is attacking a foreign enemy and the text says: "The first
occasion of smiting the East” EA 55586.

Ebonylabel of pharaoh Den
¢.3000B.C.

This piece contains a series of linear and non-linear compositions, including

references to the Sed Festival (top right), to events that happened in a given city
(middle right), theillness of the pharaoh’s daughter, erc. EA32650.

The Birth of linear Writing | Plate 17



1. HORROR VACUI

One of the most noticeable features of Egyptian scriptural composition is the aversion to the empty space,
which nowadays is called «horror vacui». The visual balance between spaces and hieroglyphs was a very important aspect of the
aesthetics of hieroglyphic writing: in fact, this «fear of the vacuum» could change the orthography of words, the size and
disposition of the signs.

2. HIEROGLYPHS’ SHAPES 3. ARRANGEMENT IN SQUARES

Speaking generally, hieroglyphs had 4 basic shapes: In order to avoid the empty space, and harmonize
writing visually, hieroglyphs were arranged in imaginary
squares (or rectangles):

@ % Bkl o
A. Tall and Broad: o or fq A /] /] B+B pipiCH n P
W] 11 § 488
D+A W o | C+ n g,
B. Tall and Narrow: q or C+C v C+
all a arrow or or V[ pep A i | O Y iniD+D
.( BB OOiD+D
C. Fl d d q in horizontal B+C T 14 +C
. Flat and Broad: mwwn OF ol OF =eem ] ot A i ke
Ei(r-:‘vertical ﬂ| ﬂ| B+B+B q ~;B+D
D.FlatandNarrow: o or O or © texts o +C o, C

These were the basic forms of arrangement in Middle Egyptian. In the
Late Period, these groupings would change slightly. One must notice
that this is not a rule, but a tendency. Variations did occur. Often the
sequence of signs could change so as to be better adapted to this

4. EXAMPLE principle.

If the hieroglyphs were arranged simply one by one, sucessively, a text would be written as:

=N il pewpary oy i =

However, the text above has too many empty spaces (highlighted in grey). After being rearranged, this is how this same text would
be written (the lines in red show the «squares»):

AN il (A

5. DIRECTION OF WRITING

Hieroglyphs were very versatile: they could be written from top to bottom, from right to left and from left to right. Usually, the signs
would be «facing> the point where the text would should start being read. ('The principles of orientation of hieroglyphs are studied
in depth by Fischer (1977) - who also explores the occasions on which the orientation of hieroglyphs and texts could be inverted).
The example below is borrowed from Gardiner (1947:25)

7 : p3 2 L 3q 5 7 —. ! L §8w
e D2 SRS e
—N 12 Lo =20l 2N 16 8 EEE

I
Horizontal lines, from right to left Horizontal lines, from left to right 16 % @ lE_ J @ rlo

(the most frequent in Ancient Egypt) (often employed in modern transcriptions)

Principles of Linear (omposition | Plate 18



Book of the Dead of Hunefer (“Opening of the Mouth Ritual”)
Thebes, Egypt 19th Dynasty, c. 1300 B.C.
The British Museum

| Plate 19



Graeco-Roman Period

p
b
bjk — Dl cm— hr ntr
(Falcon) (ralcon) (Horus) (God)

md nb ntrj
(Ten) (Lord) (Divine)

essmm— Mythographic
= — Determinative
e |deography

....... Phonography

Polysemy | Plate 20



Polysemy

(i?ar)

bjk —_______ bjk & hr ntr
(Falcon) (God)

(Falcon) (H(')rus)

md nb ntrj
(Ten) (Lord) (Divine)

Polysemy and Allography | Plate 21



PoLysEmy

__ PHONOGRAM

IDEOGRAM

MYTHOGRAM

SIGN LEVEL

Overlaying at Sign-Level | Plate 22



ALLOGRAPHY

ORTHOGRAPHY

DETERMINATIVE

LOGOGRAPHY

WoRD LEVEL

Overlying at Word-Level | Plate 23



———— OVERTONE

——— TEXT

——— UNDERTONE

TEXT LEVEL

Overlaying at Text-Level | Plate 24



A {
© % N
O Ideographic VASE SUN CAT LORD
value hsi itn miw nb
Q Phonetic hsi 9
. AYA 1 m n
U value (acrostic) .
) hsi imn
Meaning T
« the favourite of Amun »
B The word «eternity» in Egyptian was traditionally written by
i phonograms:
Ideographic STATUE o ?
value wit =
@ Phonetic d P This example, therefore, not only writes down the sound of the
value (acrostic) - word (Dt) as it creates, from the use of ideograms, a
«transcending» mythographic scene related to the myth of Osiris
dt g>» mythograp. Y|
Meaning e being protected by the serpent Mchen.
Again, the name of the god Ptah, written phonographically, was:
C g g p grap. Y
= =
|
[— Ideographic SKY LAND  HeH (goD) =
value pt 53 hh Instead of using the traditional orthography, the author chose
Phenaie » different hieroglyphs (using the principle of acrophony) and
value (acrostic) t h arranged them so as to write the name of the demiurge god Prah and
— " at the same time create a mythographic interpretation of the act of
Meaning put Creation (in which the sky and the earth were separated).

« Ptah » (god)

’ =% A W

One of the most common orthographies for « Osiris » was:

43

Ideographic BOAT CHILD THE TWO
72 2 .. . .
el W §3 GODDESSES 1) the present composition, the name of the god (wsr) is written
Phonetic with monoliterals derived from signs that, combined, create a
value (acrostic) S v discrete mythographic scene, in which the goddesses Isis and
Nephthys were responsible to protect their brother Osiris in the
wsr

Meaning primeval bark.

« Osiris » (god)
Source of Examples:

A, B and C: Parkinson 1990: 80-
D: Sauneron 1982: 168

Examples of Overlaying (Transcending Script) | Plate 25



In this example the god Amun is investing a
king with his spirit or power: « ka ». This
becomes evident by the gesture made by the
god, which imitates the hieroglyph used to

write the word «ka»:

U

Fallen Obelisk of Hatshepsut III
Detail
Temple of Amun, Karnak

«(...) An example of the principle may be seen in
the well-known statue of Ramesses II, where the
king is shown as a young child sitting with a finger
in his mouth in the pose which is always shown in
the hieroglyph for mes or child. On his head the
king wears a sun (re) disk, and with his left hand he
holds a stylized su plant. Thus the statue not only
physically represents the king, but also spells out his
personal name — Ra-mes-su or Ramesses.»

(Wilkinson, 1994: 152)

° A ¢

It is important to take into consideration that the
hieroglyph for that plant was frequently used to
write «king».

Sculpture of Ramesses II, Child
Egyptian Museum, Cairo

Examples of Overlaying (Transcending Script) | Plate 26



VERTICAL MODE
OF INTERACTION
IN NON-LINEAR
WRITING

——— CANONICAL SCENES
—— DRrAMA
———— ATTRIBUTES

———— MYTHOGRAPHIC FIGURES
AND SYMBOLS

Overlaying in Non-Linear ‘Writing | Plate 27



(BASIC) FIGURE  + ATTRIBUTE = HIEROGLYPH

L
S

KING OF LOWER EGYPT

=
[

NEPHTHYS

| Plate 28



GREETING:
salutation, welcome

5B

STATUS:

dominance, submission, respect

£ 7

ASKING:
requesting, pleading, praying

¥4

PRAISING:

reverence, \V()I'Ship

i

OFFERING

SPEAKING:
addpress, oration, recitation

COMMANDING:

directing, signaling

24

Music:

guidancc of musicians

14

DANCE:

ritual dance, mime

REejoIicING:

celebration, victory

SORROW:

sadness, mourning

SUPPORT:
sustaining, strcngthcning

| Plate 29



Relief des Em-saef (Offering Scene)
11 Dynasty, c. 2050-2000 B. C.

| Plate 30



Papyrus of Ani
detail, weighing the heart ceremony
The British Museum

Greenfield Papyrus, The Book of the Dead of Nesitanebtashru
Detail, c. 950 BC
The British Museum

| Plate 31



UERTICAL TEXT-IMAGE NEXUS

LINEAR DOMAIN

NoON-LINEAR DOMAIN

LOGOGRAPHY

TIGURES AND SYMBOLS

SAXAN IOVW[-LXA [, TVOLIYA),

HoOR1ZONTAL TEXT-IMAGE NEXUS

Linear and Non-Linear Domains: Interaction | Plate 32



LINEAR DOMAIN NoON-LINEAR DOMAIN

‘REGISTER

EKPHRASIS

SYNERGRAPHY

Horizontal Nexus | Plate 33



‘REGISTER

LINEAR DOMAIN

NON-LINEAR DOMAIN

IMAGE s Gives voiceto |- TEXT

| Plate 34



HorizoNTAL TEXT-IMAGE NEXUS

‘REGISTER

Apud Mdlek 2003: 75

ANALYSIS

LiNEaR DOMAIN
[text: “make room! Your hands are under us”]

( REGISTER )

NON-LINEAR DOMAIN
[image: the human figure that is shouting the text]

This mode of interaction is precisely the same that
occurs between 'banderoles” and figures in
mediaeval miniatures; between text and balloons
in graphic novels (or caricatures); and also
between the scenes and captions (subtitles) in films.

| Plate 35



The man fitting the boat’s gunwale in the
right half of the lower register shouts a
warning to [his] comrades:

“make room! Your hands are under us”

(Mélek 2003: 75)

| Plate 36



Temple of Ramesses I, detail
Abydos, Dynasty 19

| Plate 37



EKPHRASIS

IMAGE SRS Corresponds to | - TEXT

translates,
identifies or
“determines”

| Plate 38



HorizoNTAL TEXT-IMAGE NEXUS

EKPHRASIS

.....

“Papyrus of Ani”
(detail, the 12 gods-judges in the weighing of the heart ceremony)
c. 1250 B.C.

ANALYSIS

LINEAR DOMAIN
[text: “Ra-Hermakhis, the great god in his boat”)

( EXPHRASIS )

NoON-LINEAR DOMAIN
[image: the god that determines the text,

and is described by it]

Again, this mode of interaction reforces the vivacity of a

narrative, by displaying it, in the same way it delivers

emotiomzlnuames toascene.

Nowadays it can be easily identified in the illustration of

literary or even scientific words

| Plate 39



HorizoNTAL TEXT-IMAGE NEXUS

EKPHRASIS

Tomb Chapel of Raemkai: South Wall
Old Kingdom
¢. 2446-2389 B.C.

LINEAR DOMAIN
[text: “lassoing the ibex by the hunter”]

( EKXPHRASIS )

NON-LINEAR DOMAIN
[image: the scene is depicted]

N.B. This example is very significant. Here, the linear text «lassoing the ibex by the
hunter» is written:

lofefs §
However, this same text written separately (in a linear sequence) would normally
be written with a series of determinatives (cf. Fischer, 1977: 3):

ofein il o

The mythogram, therefore, is constructed from a non-linear combination of these
determinatives (the ibex, the lasso and the hunter). This confirms that the ekphrasis
(mode of interaction) has a close relationship with the determinative function, as well
as being an interesting evidence of a continuous application of the same principle that,
aslargue, gives birth to linear writing (cf. Schott, 1950).

| Plate 40



SYNERGRAPHY

IMAGE T I T U » TEXT

v

| Plate 41



HorizoNTAL TEXT-IMAGE NEXUS

SYNERGRAPHY

Metternich Stela
(detail, top)
¢. 380-342 B.C.

NoN-LINEAR DoOMAIN LinearR DomamN
[image: Horus as a triumphant child, RN - . [text:"T have come from heaven at the command
assisted by Isis, Ra and Thoth] of Ra to protect thee on thy bed every day, and

everyone who suffers likewise."

Y ( SYNERGRAPHY )
EXEGESIS -
[ This is the mythogram that correspond to the .
myth of Horus being attacked by poisonous . X
creatures by Seth. He was saved by his mother ‘e . EPHIPHANY
with the help of Thoth] * e [ This text is pronounced by Thoth when
A he comes to save Horus, and Horus becomes

the symbol of overcoming poisons and bites.
This image has therefore magical properties]

| Plate 42



1.
RECOGNITION

2.

3.
EXEGESIS

a

4.
EriPHANY

v

S.
DELECTATION

| Plate 43



THE ‘DIFFERENT (ONCEPTIONS OF  ANCIEN T HIEROGLYPHS
An Etymological Hypothesis

ANCIENT EGYPTIAN : GREEK : CONTEMPORARY
W = O e A w
@ g || z3-n-mdw.w-ntr LEPAL YPALUOLTOL | Hieroglyph
: (term used by Egyptians
@ Qq a fj.t in official documents)
N ¥

. iepoyAvoika ypauporte:
@ e 5,01 zh3 (in the sense of sacred

writings inscribed on walls)

iepoyAuodika 5 .
@ :lﬂ mdw-ntr ; (little by little employed - === Translation

“liturgical language” as a noun) i <« = = - Alleged origin

«—— Direct derivation

* The Renaissance conception of Hieroglyph will
be discussed in details in the Second Part of the thesis.

| Plate 44



(1) EARLIER EGYPTIAN:
All written texts from 3000 to 1300 B.C.
Survives in the religious canon until 3rd century C.E.

(a) Old Egyptian
Old Kingdom and of the First Intermediate Period (3000-2000 B.C.).
"Pyramid Texts" and "Autobiographies"

(b) Middle Egyptian or “Classical Egyptian”
Middle-Kingdom to the end of 28th Dynasty (200-1300 B.C.).

"Cofhin texts', "Instructions’, "Tales", "Hymns" and administrative and historical records

(c) Late Middle Egyptian
The language of religious texts (rituals, mythology, hymns) from the New Kingdom to the end of Egyptian
civilization. Coexisted with later Egyptian for more than a millennium in a situation of diglossia.

(2) LATER EGYPTIAN:
documented from 19th Dynasty down to the Middle Ages (1300 B.C. - 1300 CE)

(a) Late Egyptian

1300-700 B.C.

Second part of the New Kingdom.

Literature from 19th Dynasty , Mythological Tales and Love Poetry.
Ramesside bureaucracy texts.

(b) Demotic
7th century B.C. to 5th century C.E.
The language of administration and literature during the Late Period

(c) Coptic

4th to 14th century C.E.

The language of Christian Egypt, written in a variation of the Greek alphabet with the addition of six or seven
Demotic signs to indicate Egyptian phonemes absent from Greek.

| Plate 45



Kammerzell's Complexity/Irregularity of
Graphophonemic Correspondence

3000 2500 2000 1500 1000 500 CE 560

1 Spoken Egyptian
2 Old Egyptian

3 Middle Egyptian
4 Late Egyptian”

5 Demotic

& Coptic 6
7 Period when Greek
was used 7

“Late-Egyptianisms occur in texts from the early Middie Kingdom {c.2000) on

Baines and Striker's
“Spoken and Written Egyptian Compared”
Apud Baines 2007: 47

| Plate 46



Table 1. Forms of the script and types of material for which they were used; see
also Table 2

hieroglyphic monumental texts of all periods, including ‘monumental” inscriptions
on small objects; religious, legal, and historical texts in official and
public locations; captions to reliefs and paintings

cursive hieroglyphic  official and major religious texts; scribal training

hieratic business and administrative texts, c.2700-600 BCE; literary texts;
private religious texts from c.2000; official and major religious texts
from cio50; some monumental inscriptions c1050—700

demaotic business and administrative texts, c.650 BCE — 300 cE; religious and
literary texts, primarily in the Graeco-Roman period, as well as some
monumental inscriptions (the most important of these being trilingual
with Greek and hieroglyphic)

From Baines 2007: 46

Table 2. Distribution of Egyptian scripts and text genres in the late New Kingdom
(1200 BeE) and the Graeco-Roman period

Late New Kingdom (c1200 BcE) Graeco-Roman®
script form language form script form language form
monumental hieroglyphic Classical hieroglyphic;  Classical
inscriptions Egyptian some demotic  Egyptian;
Demotic
scribal training cursive Classical demotic™ Demotic
hieroglyphic Egyptian
official religious texts  cursive Classical hieroglyphic;  Classical
hieroglyphic Egyptian hieratic; Egyptian
demotic
literary texts; religious  hieratic” Classical and demotic Demotic
and magical texts for Late Egyptian
everyday use
business and hieratic® Late Egyptian demotic Demotic
administration

"Indigenous Egyptian literacy only; Greek was the predominant form of writing, but for a small proportion
of the population,

"There must have been training for writing hieratic and hieroglyphic; these scripts were confined to priestly
circles and the uppermost indigenous elite.

‘Demotic is the name both of a script and of the stage of the Egyptian language which it normally writes. The
demotic script was also used to write Classical Egyptian.

9Not the same forms. Administrative hieratic forms later developed into abnormal hieratic (known from
croo see) and demotic (attested from c.6s0 see), while traditional hieratic was used for religious texts,
T

From Baines 2007: 49
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2

1 HYPOTHETICALLY
HIEROGLYPHIC A FALCON COULD BE USED
WRITING

TO WRITE “ABOVE”

MEANING .

<ABOVE>
SIGNIFIED
4 5
SO THERE IS A RUPTURE ... AND THE IMAGE IS
BETWEEN SIGNIFIER PERCEIVED AS A MYTHOGRAM
AND SIGNIFIED (WHICH ISITS BASIC STATE
<ABOVE> <ABOVE>

3
THE “GRAMMATOLOGICAL GAP”
EMERGES

<ABOVE>

6
... AND THE “GAP” IS FILLIED
WITH A “MYTHOGRAPHIC
EXEGESIS”

<ABOVE>
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HIEROGLYPHIC

HIERATIC

DEMOTIC
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Egyptian Parallel Scripts and their Development

Adapted from Moller G., Zeitschrift des Deutschen Vereins
fur Buchwesen und Schrifitum, ii (1919): 78
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a A 59 =

Cow =
Hathor = to appear in glory =
nbw.t, the golden one) > hi>
nb = hr.w =
Ra SON LORD DIADEMS

“The Son of Ra, the Lord of Diadems”
MEANING OF THE LINEAR TEXT

Now, confronting the final linear text with the way the hieroglyphs are arranged,
the relationship is not obvious, according to the traditional rules of script. So,
one can apply the theory of image-text dynamics presented in this thesis:

Non-Linear Domain Linear Domain

=

“The Son of Ra,
the Lord of Diadems”

“a solar child rides SYNERGRAPHY
on the sky deity
in the dawn”

“Horus is the lord of
the rising sun”

Exegesis of the mythogram Synergraphic effect

This example illustrates how the “transcending script” can be regarded as

an alignment between the vertical and horizontal modes of interaction.

Analysing Transcending Script- | Plate 50
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Tanis Sign Papyrus
Transcription of Page 1
Apud Griffith 1889: 7

[

\Z -

ui”.«::]p

fed
B
AUEE
14
13
o
1%
SN

—
VST I =

Bee. (Sizm of rovalty in Lower Egvpl.)

Hungin beinzs ax olild,

Claseef.

Fliler.

Prinee,

ftaler,

L0 RETEN

Hizh.

Fall.

B k.

Adure,

Tur lauelk.

Bualel.

| Plate 51



Papyrus Carlsberg VII

Apud Iversen 1958
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Carlsberg 7 rext

Non-Linear Domain Linear Domain

Carlsberg 7 rext
Linear Domain

Synergraphy

Exegesis

Carlsberg 7: Text-Image Nexus | Plate 53



Chaeremon’s Chaeremon’s
DESCRIPTION MEANING
a woman beating a drum % Joy
a man holding his chin with his hand @ Grief
and bending down to the earth
a weeping eye ﬁ Calamity
two empty hands stretched out = =A< Not-having
asnake comingout ofahole = EX The East
(rising sun)
(asnake) goinginto (ahole) | (A The West
(setting of the sun)

Chaeremon’s Hieroglyphs
See Horst 1984: 25

W

Female Bearer
Mother

Time

Heaven

Birth

Male

Passionate power

Corresponding signs
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Horapollon’s Hieroglyphica
Bibliotheca Laurentiana Medicea (Florence):
Plutei 69, Codex 27: 687

| Plate 55



Graphic 1
Chapters per Book

- Book 1: 70
- Book 2: 119

Graphic 2
Sections per Book

- Book 1, A: 1-70
- Book 2, B: 1-30
| PYEERORIRIT

Graphic 3
Entries per Sections

- Book 1, A: 130
- Book 2, B: 44
- Book2,C:93
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SOME CRITERIA FOR THE DIVISION OF HIEROGLYPHICA’S SECTIONS

Entries

per-:h:p::r

Exegesis
Theme

Sources

Original

A (book 1, 1-70)

Mayv have many

. Frequem

' In general: myths: gods;

E—

Language

Paronomasia

Other

astrology; the Nile; writing
and speech; knowledge and

educarion; social structure
[elasses and vccupation);
moral; erc.

Egyptian writing and
nl}ﬂ:[‘lu!u&'

. Copric

=

" Rare and very short (chaprers

B (book 2, 1-30)

Usually one, or a few

| 9:10;21;25;28)

(;i‘i‘.l'.'li.'p'i? ma.d'o: .'.I.E!.I.'E}].Ug}'.:

contlict; etc.

" Egyprian writing and

m }'t[Iulugr\-'

Coptic? (1o be verified)

: To be verified

C (book 2,31-119)

Usually one, or two

Frequent, bur short

Grrosse mode: moral and
behaviour; violence and

CACmics; erc.

Graeco-Roman and

Alexandrian sources

| Greek

| No

| Somme of the hieroglyphs
(signifiers) deseribed here are
not artested ar all in Ancienc
Egyptian
i.{.'n-l'lqu'E.FI'l v/ Writing.

Linguistic Structure (verbs that introduce the hieroglyph in Hieroglyphica's chapters):

N.B. The most frequent structure in Section A (ypdpovzes, present participle, plural, of ypdow + concept) does
not appear in Sections B and C.

100%

0% -
T0% A
G0% -
50% o
0%
30% 4
20% 4

0% -

N AN N

Section A

Section B

Section C

“to indicate” (Bthovres Snhdouy
Poviduevor Snhaaul; Sholvres;
erc.)

W “vo signity” (aualvovres; amualvey
fovhduevor omuipva; BEhovreg
avufvel; etc. )

B "to write" (ypidovreg fovhdusvor
ypadery; ypadovaw, etc.)
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Graphic 4
Authenticity” of the Hieroglyphs
from Section A + B

- Attested: 107
- Conjectural: 49
- Non-attested: 16
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(ORPUS HERMETICUM, XI

GOD

“The energies of God are Mind and Soul”

AION

“Lastingness and deathlessness”

COSMOS

“Restoration and the opposite thereof <diminution?>"

TIME

[Increase and Decrease]

GENESIS
[Quality]

Comparison Between Corpus Hermeticum, X1
and Horapollon’s Hieroglyphica (first chapters)

HIEROGLYPHICA

1. AION

“Hence, since it seems to have the power over life and death,

they place it upon the head of the gods”

2. COSMOS

Al the great things divine providence engenders in the cosmos

are taken back again into it by [a process of | diminution”

3. YEAR
4 MONTH
5. CURRENT YEAR

10. GENESIS, Scarab
11. GENESIS, Vulture

7.SOUL

8. ARES and APHRODITE
9. MARRIAGE

12. HEPHAESTUS

13. STAR, GOD, DESTINE
14. CYNOCEPHALUS

15. CYNOCEPHALUS

16. CYNOCEPHALUS
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1. VERTICAL ANALYSIS OF SOME MEANINGS OF THE SCARAB HIEROGLYPH IN ANCIENT EGYPTIAN

Vertical
Text-Image Nexus

MEANING <SCARAB> <TO BECOME>
SIGNIFIED

2. VERTICAL ANALYSIS OF ONE OF THE MEANINGS FOR SCARAB IN HIEROGLYPHICA

N.B. Attestation of the “Grammatological Gap”.

<(GENESIS>

3.THETRANSITION TOHORIZONTALMODES OFINTERACTION

N.B. With the “grammatological gap”, the hicroglyph is perceived again as a mythogram (the most basic function of the
hieroglyphic image). The meaning (given by Horapollon) is still linear. Therefore the mode of interaction used to analyse the
relationship between hieroglyph and meaningin this particular case can turn from vertical to horizontal.

Horapollon’s Meaning

Non Linear Domain Linear Domain

“Genesis”

___________________ 7]l eve

Again, as the relationship between the image and the text is not clear, this interaction could be interpreted as a synergraphy.
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Horapollons Meaning
Non Linear Domain Linear Domain

Exegesis

| Synergraphy |

Horapollon’s Scarab as Synergraphy
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The Vector of Diffusion of Linear Writing
- - = From Hieroglyphs to the Roman Alphabet

The Vectors of Diffusion of Hieroglyphs in Early Modern Europe
Primary Source: Horapollon’s Hieroglyphica

Secondary Source: Graeco-Roman Accounts
Egyptian Antiquities (and Expeditions)

N.B. This is a conceptual map:
places and routes are not exact.

The Vectors of Diffusion | Plate 64



Concept Working definition Example

The “written culture”
and the impact of

PATTERN A culture and its continuity !
: writing on men and society

Conjunct of interacting All activities and rituals
COMPLEX LEVEL  systems, codes and traits related to the use of the
of a given aspect of culture v alphabet; the literature

¢ The interaction between
 the alphabet and language
L or alphabet and images

Conjunct of interacting
codes

The conventional or created
parameters that establishes thei The alphabet
relationship between the traits|

L .+ Awritten character;
Cultural units: ideas and signs | . .
i A grammatological function

N.B. There is a constant transit and inter-influence
between the information on these levels,

and the borders are not always clear.

The numeration is for the sake

of reference only

D Meaning

) Normalization

The Levels of Cultural Diffusion | Plate 65



Mensa Isiaca, apud Montfaucon 1772
Universitiits-Bibliothek Heidelberg
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Plates S and 13

Thesaurus Hieroglyphicorum

| Plate 67
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Roman Temple Frieze
Temple of Vespasian

Roman Reliefs
Arco degli Argentari, Rome

Roman Temple Frieze
Now ar Capitolino Museum, Rome. Apud Hobenburg 1610
Gallica, Bibliothéque Nationale de France

Roman Temple Frieze
Museo de Arte Romano, Mérida (Spain)
Author’s photography
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Lequalevenfiffime &fire feripture penficalante, cafi io leinterpresi,

EX LABORE DEO NATVRAESACRIFICA LIBER A
LITER, PAVLATIM REDVCES ANIMYM DEO SVEIE-
CTVMFIRMAM CVSTODIAM VITAETVAEMISER 1
CORDITER GVEERNANDOTEMNERT INCOLVMEM
QVESER VABIT,

Fol. c*

. Diafalira paseeiale {ealpturamies, ¥ nocireulo, Vnaancor

fol. [b7] Ll ot 1o il fipuman

i liiterprenai.  AEI EMETAE BPAAEDE. Semp Feffona tasde

Hypnerotomachia Poliphili (1499)
HAB Wolfenbiittel

fol. [h77]

GVBER NAT.OB ANIMI CLEMENT.ET LIBER ALT
TATEMAEGYPTICOMMYVNIAERES.EREXERE

fol. [p6"]

Hypneromachia ‘Poliphili’s Hieroglyphs | Plate 69



fol. [h77]

IVSTITIA RECTA AMICITIA

ET ODIOEVAGINATAET NV

DA.ETPONDER ATA LIBER A

LITASREGNVM FIRMITER -
SER VAT

fol. [h7"]

i
PACEACCONCORDIAPAR-

vﬁERESCR.ESCVNT_DEEDR
BIAMﬂmEDECRESCM
fol. [p6*] fol. [p6*]
HAB Wolfenbiittel

Hypneromachia Poliphili’s Hieroglyphs | Plate 70

MILITARIS PR VDENTIA, SEV
DISCIPLINA IMPERTI EST TE-
NACISSIMVM VINCVLVM.

ToEEERT N R W e %

DIVIIVLIT VICTORIARVMET
SPOLIOR VMCOPIOSISSTM VM
TROPHAEVMSEV INSICNILA,

fol. [p7~]



Triumphs of Caesar, IX
Andrea Mantegna
Royal Collection

N.B. The hieroglyphs are in the arch behind the carriage.
The detail from the image above was digitally manipulated
to facilitate the recognition of the hieroglyphs:
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The obelisk at the Eglise du Sepulchre, Paris
Apud Roffer 1549
British Library, Festival Books website.
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VITA BREVIS. FORMA DECIPIENS
PECUNIAE FLUXAE. IMPERIUM IN-
VISUM. BELLUM PERNICIOSUM. VI-
CTORIA ANCEPS. CONCORDIA
FALLAX. SENECTUS MISERA. MORS
FELICITAS. SAPIENTIAE FAMA
PERENNIS.

Life is short, beauty deceives. Richness leaks
away. Empire is hateful, war harmful. Victory
is uncertain. Peace is inconstant. Old age is
miserable. Death happiness. The fame of

wisdom is immortal.

Gabriele Simeoni’s Mausoleum
Simeoni 1560: 203
Internet Archive
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Agostino Carracci’s Mausoleum
Reni 1603
Internet Archive
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The Spirit The Sky
Retains

The Fame The Orb

Death is Conquered

Reni 1603: 9

To Agostino Carracci who holds the primacy for the fecundity of his genius
in painted poetry | picta poesis, indicated by two crowns — one made of
laurel and the other of fig-leaves — behind two crossed brushes]: &y

working daily he attained virtue, excelling in prudence and eloguence.

Reni 1603: 17 B

The Incaminati offer these honours and works to their sweetest friend and

most humane companion, asa homage to bis virtues.

Reni 1603: 17 C

Death is the end of death, [and] the beginning of eternal life.

Reni 1603: 26 D

Hieroglyphs from Agostino Carracci’s Mausoleum
Reni 1603
Internet Archive
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Ogni Cosa Vince I'Oro (1590 - 1595)
Agostino Carracci
University of Oxford, Ashmolean Museum

The emblematic nature of this engraving and the use of rebuses for its title is
an undeniable evidence of Agostino Carracci for Text-Image intevaction.
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Albrecht Diirer’s Hieroglyphs

The first four illustrations for Hieroglyphica
(all chapters of Book I are illustrated)
Osterreichische Nationalbibliothek: MS Cod 3255
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Albrecht Diirer’s Hieroglyphic Portrait of Maximilian I
Osterreichische Nationalbibliothek: MS Cod 3255
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1 Amplified detail
Cf Previous Plate

Diirer et al. Trimphal Arch of Maximilian I
Creative Commons, I/Vz'/ez'pedia
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Diirer MS Paris: Kerver 1543 Rome: Franceschini 1599

Book 1, Chapters 1, 2, 42, 61

(omparing Hieroglyphica’s llustrations | Plate 80



TINLTNO ONLLTYMA AONVSSIVNTY

The idea that it is possible to write through images

Motifs for works of Art

A model for new hermeneutic treatises (codes)

A systematic use of synergraphy

HIEROGLYPHICA

The effect on the European perception of other scripts

I Information about Egyptian culture, theology and myths

T

Cf Plate 65

Hieroglyphica: Multi-Level Diffusion | Plate 81



JO. PIERIVS VALERIA N
N V S A D C 0 S M V M M E D[" Dedication and Subject of the Chapter

CEM FLOREXNTINOWLYM DVCEM, DE 119 QVE PER

LEONEM SIGNIFICANTVI EX SACRIS &£oy.
PTIONYA LITERIE There are S8 books

==L A quidem funt, qur L eone fo am philofophi
quam hiftoricineqend arufjicea dilliruers; fod neqrue \
) rim,ntqmdm;ﬂ: miagisab eoriulla,gicm sh L gy-
: £r]4 lacerdonbus Einﬂbltmm,&'puﬂ'rnnn ﬁ]l:ntnaﬁq
&1 [unrrorea folicerein quie vl retvs sofim dicere
i Arcanorum narure conder, foperanimalii isgeins mae
Y R Gl Lilllgm::retplnnurrum.l'zm werl elle i
Lrone prae(tantiam nogine oimnes, ue uel Gogula eive
membrand eort eantinm (acerdatn imuenrione, fed & LENOILPTAUMCE Pent oe
i ecbenfu, vy Ttict alicuius fignitiear argumentii prtosening Tocling ceie
rum manumeng, i quibias Leonina facies uards hiecvoplyphicis exprefla mune
WA AN, e anim corporisdeires, nune Salom & cerram, nane nas INTRODUCTION
FOFHT RS PANYIICS ﬂhltqullnuntaniwdnml'mri'ﬁgm'ﬁﬂa::alria o pifie The text following the dedication
1 risamoris peralintidoracorie parcem feulois,uigilantiam, cuftodiam, rerri- is either a discourse on the meanin:
ficam hominem, dominarorens, M i incrementi demenim, windifiam & ple £ the ch | he h 8
al'ﬁ,ﬁmph".mhi_t,t\'uﬂlumfhmu! adinirahilioreile il.ltfinrur.quam orthec apter or a letter to the honoree
ipla qua eprepic poller mapnanimitare. Ab-ea ipitur primism omniit ordiemur, nensgaei
quam Agyprriacerdons ca de caula per Leonem pidiaintelligl ualebde, quad s tee
inwT e pedes nullisalind animal priefiare magisanimo cxplorant habue. ™
re. Bamproevere Leonds effe |nm,utmgrd§:gmnuﬁmim fimulacri
gz i fevar uci in Phylisgnomor obfruationibus inuenitur. Caput enim ma
g haber, pupillas ignmsas, faciem ebromndam, & ad rsdien Gmilisedinem
iuhas undeeiidsdiifutis, quibus colla srmesdpueftiac, Id enim Leonum genos
artimofius elle thearra Ronjana Bepius oftendere, Avgshe quidern, qui diffulg /

magis, uulneried magis commprum indicans. Bos Hiomerus oo appellar
dequibos digicor, leond nd wen Lmlil..ncrr.'a fubwla excipi, Qpare Diegenes
el apud Neniadem fevuiver amicis volennibos eum redimere nepauiruelle G
¢ an nelansinguicns, Leones non fjs ferire b quibsos alustur fed altores potios
E‘;rir:'lrun.i[‘lmfpan' mairnanimieace Ao Ik feliine etimm sevowend
s holkibavolim reero :um?:m

fieam perfequi. Huiulinodi uerd fade

erilpionh, l:muioﬁl:_umit E'ur_lt |uhr'-r.lﬁ mr;g:lﬁ?ﬁ:“m;:fgﬁm’qﬂ:ﬂrg?ﬂtmmwgmﬂ_ o
o< e | R el o

tur,com Pringipin furias c3eemiir, cli A RO D e,

xifTe, ex quniliz anim corporiscpuire

ol denicp gladiis bidengis inftarng ves copulalle inelligend i, Per feanem enim

frernariang oltendit, o widho leadli antmi uims per sprum,ut fus loco dictuin,ro-. | :
ﬂl]ﬁ:mmwmu:dﬁplﬁl hu:u;:pminn'::prrm:mtﬁdﬂﬁi cum e
dem segumento Apallini avgs Hereulinece: [l PICTURA
pretimii fuille,quos media [apientia X inge. Ji lustrations often
— nirg cuiuldam wircutis indole fibi céailia occur with
Quineetiam Poeee fereos in bellouiros e | )
SIGNIFIED o= R T R A accompanying
Usually, a specific signified is { 2L 1!udb“ :gi ap; . o . motto
i i B wroglyphicum, peranteriora (B i
presented in capitals Emnk e gt propeeres qubl [Fros =’ I )
imeoanimali membradls robulfiora fune: ab
Each chapter presents cxeellenti enim wi quadam unieltiviprel Bonificara fua S gypuj delumebant.
many signifieds. Exprefuic robur hoe Lucree. Carus ciin ina fonpfie:
They tend to be short: Rty o ocpe /= ﬂ'ﬂd' ) . .
! Tutarasibuartnr. Mograliade aufiteonem corloadfriprom muld prodides
either a word or short reili quod Bol o tempore quo Ggniidd permear, maxiose froalidus lnq-mhu
sentence. flus,moxdedegencrer in pofteriora declin®s. Quis uerd u Paulinias airdooor
Bellagorem I'mmlrw:.'rn m :nlﬂlﬁu :dunruﬂ-liﬂﬂmmm“i puﬂh:hl:tmlnrdllu
dinranp dementia {zuire, acedwmen Martem Beplrs apprela .
fiare Homerieum illodaicde Achilie dictum, e Pég f3af il Cuinlmodi i«
groumin Simandn .’E.p_'rlpmnrﬁ regis nesminanisms ﬁ.’pnlﬂ!m fptﬂ:.ri fesliedi s
vores trmdir, guem feanis [peede hguratit hoftes in fugam vercere uidiTes, wrex
eo & animum & robur Kegilantian regis perfpicere liceren, W idercuerorit in
EXEGESIS crdiw i Derur 1 raianinemmae Ferooudim e tra Egl.r.t‘a.ti, vt davzleonminoinfidess 7
. : : L iri.per clasiam fortrodipé Bpnebart didiam in Robors comenmanioperea
(explains the relationship e i 5

. we erd [eondni animi generobimoem ecrpreramuramrocy coim opug eff qui
between the signifier D iousttinonn afiti B nedicare Quod werb st e vl
and the signify) praduncaurores Hyllum Hereulis Glinm, e gaod uinbus prcitarer, Leong Ci
thereniil cognominani;: quem ciam Ewchemus Arcasinterfeeiller, Rex 3 Mega

renfibus Gluraus eit apod quos eracalit erat eam fbi adfcikendum quiloong
interfeoiiler. Quod fimile fuie Dincleviani facte, qui sunead (& reram fummam
priuciiri siceperar b oraculis cumprimn apro ineeremudlecobiadozaim plu

rimos confecillerapros, quer perioch lebat fe quaridie apros intesfioere, nun

qui atit lmperatorédectarari donec pirl nomine Aprim ugsilallec Innymma

ereblaf o quodam palchermime €. PO BLICTT @, Feomereelt Fororuding Bmulicerum,
resiime guod feoné fufocatclaws & pedib. (v, phareeea ol Bginisanrepodita. Hippo
ﬁmon Poin robur hocleonini pulchemme defiriphiefenariels, quiapud o,

Brohal inuenimug; piger A e nphsre Supalor nlpde: eudulmodi werba e ille di

cirapud Ariftophang, YWelpis, i@ rhurmifa T il § mod Soscernvede

Leanis fenedid maximi Aorenre hinolori ioscneeee melioné effe foribic Hippo
thoon:8e fenex ille Anftophanicus fenedtotd fuam pubelent mulierii (unenid

i

Valeriano 1556
Internet Archive

Valeriano’s Hieroglyphica: General Structure | Plate 82



ANIMI CORPORISOVE VIALS. VIGILANTIA CVSTODIAG. FYROR INDOMITYS

NATORYM OREEQVIVM FEROOITATE POSITA

ETLN pifcitan, wiumptimaniueruda.

Valerianos Hieroglyphica: Variations of Lion from Book I | Plate 83



YIRTYTI EEDIT

improbitas.

fol. 209r A Nafcomur
B Senefcimus
C  Vwamus
D Movimur
E Natwre d:;j‘?:‘cﬂm

fol. 219v

Vicit armis Srensuos, Vi
cir _f.wm'nmrs.

Valeriano 1556
Internet Archive

fol. 246r
Valerianos Hieroglyphica: Hieroglyphic Texts | Plate 84



Portrait of Andrea Doria
Sebastiano del Piombo
c. 1526

Creative Commons, Wikipedia

| Plate 85



Ancient Egyptian Hieroglyph

Gardiner ISS Gardiner 149

fol. 105r fol. 105v
N.B. The Egyptian white crown N.B. The head of this ureaus (basilisk)
has been misinterpreted as the head of was misinterpreted as the head of a
the Basilisk bird (falcon).

Valeriano's Hieroglyphica: Authentic Visual Sources | Plate 86



.Méd,i%. ad D. Chonra |
: dum Peutinoeru Augu
ﬁﬂnum,lu?ifcq:‘lf'ul? "l

tum Emblemas

Alciato’s Emblematum Liber (1531)
Frontispiece

University of Glasgow Library

Alciato at Glasgow Website

| Plate 87



( INSCR]PTIO{ FOEDERA ITALORVM,

/

PICTURA

Traditional Nomenclature

“Hane cytharam d lembisque forma balieuticd fertur
Vendicat ¢ propriam mufa latin fibi.
Accipe Dux,placeat noftrit hoc tibi tempore munus
Q0 owd ctam focifs foederd intre pards.
Difficile et mfi docto homini tot tendere chordds ,
\ Vnad, i fuerit non bene tenia fides.

SUBSCRIPTIO

Alciato 1531: A2v
detail

N.B. Translation from Alciato at Glasgow website

signified
LINEAR DOMAIN The Italians’ Alliances

|
nexus

!
e

. signifier
NON-LINEAR DOMAIN

V
!
[ nexus

Ekphrasis

This lute, which from its boat shape is called “halieutica’, my Latin Muse now claims for her own
service. Receive it, O Duke. May this offering of mine be pleasing to you at this moment when

A Grammatological Analysis (model)

you are preparing to enter into fresh agreements with your allies. It is difficult, except for a man
of skill, to tune so many strings, and if one string is out of tune or broken, which so easily
., happens, all the music of the instrument is lost and its lovely song disjointed. In like manner the

leaders of Italy are now forming alliances. There is nothing for you to fear if affection lasts for
you and stays in concord. But if any one should slide away, which we often see, that harmony is

alldissolved into nothing.

Exegesis LINEAR DOMAIN

Alciatos Emblem: Example and Analysis | Plate 88



Titus Vespasianus’ Coin

AR Denarius, 80 C.E. Aldus Manutius
Group IV, Rome Printer’s Mark
(reverse)

Hypnerotomachia...

Hypnerotomachia...
Jol. [1247] Jol. [h77]
Detail Detail
HAB Wolfenbiittel
B F

. PAVPERTATEM SVMMIS PRINCEPS SVBDITOR V M IN¢

Dextra tenct Lapidem, manus dliera fuflinet dlge.

Veme pluma et e graue merg ‘s poific fgier e i g
ingenio poteram fuperas wolitre per arts ‘Quim decet bec memares geftare infignia reges,
Me i panpereisiiida dsprimerd, ~ Anchora g nautsfe papuloffe fuo. -'
: . S
Alciato’s Emblem Alciato’s Emblem
“The Prince Caring for the Safety of his Subjects” “The Prince Caring for the Safety of bis Subjects”
Emblematum Liber, 1531

Emblematum Liber, 1531

University of Glasgow Library
Alciato at Glasgow Website

Hypnerotomachia’s Hieroglyphs in Alciato’s Emblems | Plate 89



- === Synergraphy

nexus

NON-LINEAR
DOMAIN

, o
' signifier
!
1
!
1
!
!
!
!
!
!

nexus

Ekphrasis

Linear Domain (inscriptio)

< “Immortality won through literary pursuits”

Ex literarum ftudijs immortalitas
tem dcquiri,

Neptuni tubicencuius pars ultima cetum,
Acquoreym facies indicat effe Dewnt.

r sﬂpznffs medio _Tr:tml mmp?':tnditnr orbe,

t Qui caudam inferto mordicus cre tenet.

. Fama uiros animo infignes preclarag; gefta

Profequitur toto mandat & orbelegi.

2
y

Triton, Neptune's trumpeter, whose tail shows him as a sea-monster, his face
_.as a god of the sea, is surrounded by an encircling snake which bites on its
own tail, gripped fast in its mouth. Fame follows after men of outstanding
intellect and their noble achievements, and bids them be read throughoutall

the world. (Alciato 1534: 45. Translated in Alciato at Glasgow 2014)

->

Exegesis (subscriptio)

Horapollon’s Hieroghyphs in «Alciato’s Emblems: A Grammatological _Analysis | Plate 90



Paradin’s Device
Devises Heroiques (1551)
© Emblems at Glasgow

MARQVE ET DIVISE.
DE LAVTEVR:
Pardurable, peu durable:

Extraict degensnon gentilz,n'apparens;
Armesie n'ay nobles de mesparens.
Mon pere cutnom ANE A vymamere,RosE,
Du nom des deux ma marque iecompefe.
L'Aneau,Serpent en foy feretordant,
Par cercle rond,quetic en tefte mordant:
Et en figure Hieroglyphicque,Note
Qui en Acgypte Acternite denote.
La Rnﬂﬁi Jqui flaiftrit,& perit:
Desle iour mefme auquel elle florit:
Mortalité reprefente.Et pourtant
Que d'ame, & corps eft mon eftre conftant:

. D 'vn corps mortel,& d’'vne ame immortelle:
Aneau’s Device Armﬁd“ noims it Pﬂttﬂ,cﬂ mar quﬂ ttnﬁ
Imagination Poétique (1552) S‘ll
Emblems at Glasgow

| Plate 91



Emblem XVI A ' Emblem LXI B
Pictura only t Pictura only

_______________________________________________________________________________________________

LXXXIIL

A V temps pafié le perple de Pheenice,
Feit eflener vne telle figure, :

En vne place eminente ¢ propice,

Pour apparoiftre d toute créature:

Signifiant par icelle pantture, =

Que prudent eft qui foymefine [z picque,

Par le Serpent fait en forme [phericque,

Nous en auons expre(Je demonfbrance:

Aumonde w'eft plus feure ti:.'i‘."n‘."l'q ne,
Que de foymefine anoir ld cognoiffance.
M

Emblem LXXXIII Ekphrasis Synergraphy
Digitally modified
Emblems at Glasgow

Hieroglyphs in Perriére’s Théatre des Bons Engins (1544) | Plate 92



Hieroglyph 2.59 ‘

Hieroglyphica. Kerver: 1551: 218
Internet Archive

TG Téuvee iAoty WG A formx
Tocs U B o i »
Téuvee NBovAfuorta Tocie unld et onuivos By
Adulect Ex idlvan Coypa@otion alm ) o Th

o0 Yeureaee, AN’ 8xCiCocanu(e T jote
sépee P pn Jde e mrplie et
Quo modo liberos matribus
infidiantes.

Liberos marri infidiantes vt demonftrent,
viperam pmpunt. Nam hac non juxta cziero-
rum animanrium naturam in lucem editur, fed
exefo diruproque matns prodit veero.

or

TETRASTICHON.

| | Rumpituringratos p.ﬂ;:‘mr‘da-lf"‘{pszm,'

Prolis & ad vitam fufcipit illa necem:
| Pectoris avcamum dum profert garrula lingua,
| Dar varam verbisinteritumguc fibi.

=

QYATRAIN. 9

\ 'Q_ﬁagd-lc fcrpené de Ia'Vipcrr: fort, .

La mere meurt,& il yit par fon aage:

— EQgiPﬂrl& trop fe preparg ala morr, -

Emblem 65
Emblems at Glasgow

- Et donne vig a fon P.i'rl_cr. volage. *

Hieroglyphs in Perriére’s Morosophie (1553) | Plate 93



Gardiner 35
(a heart and and a trachea)
“beauty’, “goodness”

“The heart suspended by the trachea means
the mouth of a good man”
(Horapollon. Hieroglyphica: 2.4)

97
TETRASTICHON

Cur cordis medioradix? Cur tramite caco
Truncus inaltaruens frll Fibus ora ﬂpfef?
A quia ( quodcungue ¢52 ) cor noftrum concipit
omine,

Illins &~ mentem lingua difersarefere.

QVATRAIN.

Regarde & voy,que [arbrede fagefle
L Dqutl conuient que Thomme foit
inftruic )

Prent {2 racing au ceeur, & tat fe drefle,
Que parla bouchgil fait fortir le fruic.

Emblem 97
Emblems at Glasgow

Hieroglyphs in Perriére’s Morosophie (1553) | Plate 94



Quo modo duas regis pracipuas

yirtutes.

Duas primarias regis virtutes depicto feeptro
& fuperne oculo, fignificabat: fceptro quidem Hieroglyph
eximiam hominis poteftatem, oculo prouiden- Hieroghphica. Kerver: 1551: 218

tiam innuentes,qua eum par cft in populum in-

tueri.
Emblem
Barthélemy Aneau
Imagination Poétique. 1552: 108

Emblems at Glasgow

Internet Archive

LE BON PMNCE-\:EELL,&NT
' A IVSTICE.

Osiris ro v dEgypte,Prince iufte,
Portoit vncil deflusvn fceptre Augulte.
L & scEpTRE, il eltde lulticela marque,

Que porteen main tout Roy Price,ou monarg.

E T 1 or1y ounuert,enleur Phiqunphic
L’Es ¥R 17 voyant, & veillant fignifie,

Do nnanT exempleaux Roys,& Poteftatz:

Quele deuoir faifans de leurs eltatz,
Parclair efprit,veillant alanotice

Du droié egal, diftribuent [uftice,

| Plate 95



In immortalitatem litium.

ExHiero glyphicis }E gyptiorum.

SR Volustay in f[efe,rursii[que renertstur ad [e
§  Serpens,uec finss flexibus effe potefls
Hac [pecics expre[Jafors eff bac forma [enatus,
- Dun nequs: bens minimis litibus efJe modus.
Quimmque putas finem tantssinstare querelss,
Andituy tibi ls,qu £ fuit yna,duplex.

Emblem

Pierre Coustaun
Pegma. 1555: 255
Emblems at Glasgow

| Plate 96



EMBLEMA 111 9
Gloria immortalis labore parta.

eAd renerendff.Cardinal Granuella-
num _Ant. Pervenotum.

Tortiliz, & canduns ove tenens bic termite lanri R SRR EAA XLV L
Ambiter anguis, ¢ ligonem circust.

Gloria continuos nunguam moritia labores

 Sequitir, virens que in ove Vit perpetia.

Feminaim pmba.

Cuums vicit in veneré, blanditnr Echidnamarite,
Mox: (atura infertum prafcidit ove caput.

Improba palpatur,tentigine ferusda consinx;
Continuo letum pofcit anhela viri.

Emblems at Glasgow

Hieroglyphs in Hadrianus Junius’ Emblemata | Plate 97



M il
AR A

i

EERE Phlegme fits conghing on a Marble feate ,
As Citie-vfurers before their dore : - :
Of Bodie groffe ,not through excefle of meate,
Butof aDropfie, he had got of yore: -
His {lothfull hand , in’s bofome ftill he keepes ,
Drinkes , pits , or nodding , in the Chimney {leepes .

Beneath his feete , there dotha Torsesfecrall ,
For floweft pace , Sloth’s Hieroglyphick here
For Phlegmatique , hates Labour moft of all,
As by his courfe araiment , may appeare :

Nor is he better furnithed I find ,

With Science, or the virtues of the mind .

a ¥

Emblem

Henry Peacham

Minerva Britanna.1612: 129
Internet Archive

| Plate 98



Andrea Alciato Portrait
Emblemata: Officina Plantiniana/Raphelengius, 1608
Google Books

«Alciato’s Hieroglyphic Portrait” | Plate 99



N.B. Without subscriptio here
Internet Archive

Some Hieroglyphs from Rollenhagen’s Nucleus Emblematum Selectissimorum (7611) | Plate 100



rm ¥ r T - r ‘J'

mmmegwmm@
C@%%W them, in the Night,

e ———a

SN owle (the Hi idfﬂlM]
i Twixt Mercusy Eﬂ Pallas, Imnﬂlnuphr.':,
%k Vponacrown'd ME
A.u H:h-l c'ndnﬂ k
h which .'Edc'm_. Ithis nghtlmnr.tfc l
That uch as wonld the Wit and Wealth acquire, t
Whichmay the Crowne of approbation have, f
Muft wake by Night, to. ffe their defire. |
For, this Mercurian-Wand, doth mmmm:; j
The Cm s Wealthine[fe i '
2 ftudious 7t 3
Wh:c I'u:rc the Bird of Athens fignifies.
Hnr.b this Emblem, are we uughta!mt, -
Thar, (when Padertakings are intended) '
We Sloth, an lumpifh Drowfinefe muft fhunne 5 '
Bur, ﬁnﬂ'é alfo, here is ed.,
Take Counfell of thy nh,{fai:h our Sawe)
And, ere in waighty Marers thou proceede,
Confider well uponthem ; left they draw
Some Afterclaps, which m M:i’-:hr:& bmdt'
I, formy rmm‘[t Mafes, ?i::lz
(More friend to Meditation, then the D, }
Thatncither Noyfe, nor Objects of :ht Sigil',
Norbus'neffes,withdraw my Thesghts away,
By Night,we beft may ruminare upon
Gui Purpafis ; Then, beft, wem ]yeu quire
What Actiens wee nrmﬂ‘c, or well, have doac ;
And, then, may belt into our Selues retire s
Fcrr, uhhe Werld.withewt, when moftwe [ee, : e
Then, blindelt to the Werld- -:'éu‘n. are wee. L
H n

L -

B

Emblem 1.9

Wither 1635

Internet Archive

Penn State University Library
The English Emblem Book Project

George Wither’s Choice of Emblemes (1635) | Plate 101



O :110tissaut litteris -nontam expref-
ﬁ: ; gmim impr:fﬁ.
SACRATIOR,

% Dicitur, non tantim quod inventio facra fit: autres ipfa:'%? _ X
[aganis omnes fere lacre, imo plerung; ritu divino ;

habitz ; fed quod myfterioruminftar,
plus abdant, quam pro-
mant,

NOTIS.
Pidta, fculpra, celatainrelligims.

LITERIS,

Dividimes 1gitur Higrﬂgmpﬁism

iero icon Pituram
In {H‘ %fc]i’P]'l-l Id elt { &
Symbola ; Scripturam,

Hec annotaffe diflinétionis cauffa fufficerir. S5%:

_ Ouz duobus libris ad Imper. Rudolphum
= 11 feripfimus.

Typotius 1601: 5
Internet Archive

| Plate 102



Hlllﬂﬂl&. S, EVCHARISTLE,

HIEROGRAPHIE. 1 |
S. EVCHARISTIAE.

Tz mon in trivia,at Synodo Nicena,Sacramentum
Corparis & Samguints Chras appellatue,

réa Fnrngmpbmrﬂ MRt T~

T ﬁm’i‘ﬁrﬂptumk‘m imber, WMonenim agr, st Ces
fum, aue verius Manna Symbolonverd, legas
it s 5 S

g

illud
 Cruedic
i

Crux Pyramidesn fdei noftex oocupas  Alte ety & -
et asd vitam aveonam rlphl:; MEMOTiam mGreis :
rrcnovat, Fidei verd noflea) non fati notar hae in concuilamo.

Typotius 1601: 7-8
Internet Archive

| Plate 103



SYONS CALAMITYE OR

EN&LANUS Hlﬂ'm HIER{'JGLYPIHF\I.I.\' DELINEATED .
e "“’_'ITI-F‘ﬁ:-'l

= |
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fr o Sl Wavee 4o Larn - o Sy e b o el e s e Fraglh il L e
Syons Calamitye...
British Museum
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Bocchi 1555: 11

Internet Archive

N.B. Subscriptio not included here.

| Plate 105




Bocchi 1555: 104 and 206

Internet Archive

N.B. Subscriptio not included here.

| Plate 106



Hypnerotomachia. 1499: c*

“Make offerings from [your] work to the God of Nature

generously, [and)] little by little you subject your soul back to
God. He will hold the firm guidance of your life, governing
itwith mercy, andwill keep [you] safe” (see Plate 69)

Bocchi 1555: 344
Internet Archive
N.B. Subscriptio not included here.
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SUBSCRIPTIO:

“Who denies that the temples of large walls had their altars
Sfilled with monsters, among which there were Simians and a Ibis,
And a dog, & a gnashing Crocodile with its wide-open jaw?

Or that they could not do without their own cult of herbs?”

e

—CYNPPONOIC TOIC
EN  AITYNTOI
@ EOIC

ITCIAC APXIEPOYC
ANEO

Internet Archive B

| Plate 108



Hohenburg 1610: Figure 38
Gallica, Bibliothéque Nationale de France
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Hieroglyph, “Ab Adulatoribus Pessundatus”
Valeriano. Hieroglyphica 1556: S1r

Internet Archive

Emblem 1
Romaelius. Cervus: A3v
Internet Archive

| Plate 110



Internet Archive
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[p.52]
Digital SLUB Dresden

[p. 102]
Digital SLUB Dresden
Cf Plate 84: fol. 246r
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ACCIDIA. G.PRIMO.

Donna, qual fede colla mano fu'l vifo, con vefietariata,
tenghy in terra vna colonna rotta,due libri, ed i paterno.
ftri, e vicino quantita di neve, 0 grandini ; dall'altra par-
te vna tauola, sit la quale vi iano molti danati, ed appa-
rifchiin difparte vn palaggio.

P ST
N

)

!

*Accidia non ¢ altro, folovn  fpirito, feconde S. Tomalo,d vers, B 7o 1.

I ) certo tedio nell'oprare,e cer- fecondo $.Bernardo,é va certo lan-
ta freddezza, ctepidezza di guore, & infermira deli’animo , che
A non

Ricci 1626: Moral Hieroglyph 1
Internet Archive

33,

| Plate 113



- = g I T G e e
D

= eni 1

Poet wamarchadess 80

Palazzi 1679: “Hieroglyphum” 1
Internet Archive

Palazzis Aquila Vaga (1679) | Plate 114



Quarles 1638: Hieroglyph 6

Internet Archive
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Theoretical Nuclei

M
S OTz 2 o LAT, SUMEy, <S4 %

N
Ng
o1

)
QIOJOJQudfx\A Y

1dug 1uayig

M
S
2

)

<

Obelisks etc.

Ytalian G

v130J02d] VISLLT

VIVIS] VSUIP\T

Emblems+Hieroglyphs
Multi-Level Relationship
and Multiplex Links

(those already existing in Alciato plus new
sources of influence)
Chapter VII, 2.1.

Theoretical Example of

a Hybrid Genre
Hieroglyphs+Emblems

Impossible to Determine the Genre
Chapter VII, 2.4.
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Details from Panels 4, 5, 6and 1
Creative Commons, I’Vz'/ezpedizz

Cf Plates 69 and 70
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n2 PYBLICA L AETITIA
IATLAS L1

af

<7
e

pred L "
RIS

- ANerueret quondam proprio fub pendere ceelum

Atlant(s ferwur fuftinuiffe caput,
Etfuus eft Sophixz diftin®usfidere circlus,

Quuem fulcitveniens nunc Silicga manus,

Gomez de Castro [1546]: 112
Google Books

| Plate 118



. o 1

[MMONARCHIA DE~

Lorenzo San Pedro 1579
Apud Bouza 1998
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Hieroglyphs
Society of Jesus (College, Madyrid) 1603

Internet Archive
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copfiavgad ¢l retorno, que cnla crra vida
( eomo en feutil primavera ) cfperava alcan-
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EH ‘nanos elle Geroglyfico fu juflicia, ¢

igualdad en el sovierne , todo cl tiempo
de fu Ar¢obiipado; juzgando igualmente,
i fin agravio, al pobre i rico, al bueno i malo,
fin ecepcion de perfonas inviolablemente,

Martinez de la Vega 1620
Biblioteca Valenciana

cun aquelia Ganea libertad eclcfialtics, i otras
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Anonymous. Pompa Fvneral Honras... 1645
Biblioteca Nacional de Espaia
Cf’ Next Plate for highlighted hieroglyphs
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Hieroglyphs 1,2, 3 and 4
Biblioteca Nacional de Espania
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Monforte 1666: Hieroglyphs 1,2, 3 and 31

Internet Archive
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Ifcurfivo infiera el llanto
LoGraxpede tu renombre.
Quanto fuifte como hombre,
Si como polvo eres tanto!
Tu muerte delcubre quanto;
Pues alavroa peregrina
De tus cenigas, deftina
Dos mundos, en que te alaben,
Y en dos mundos , aun no caben
Los polvos de tu ruina.

5
Lt

.

L

oo

R e R i i

A Qui iace vn Rey; Soldado
Dela Torre pertrechada

En la Gracia edificada,

Sin brecha para el pecado.

Defendiola con cuidado,

Sirviola con valentia;

Y fi arendemos el dia,

Que le apago mortal iclo,

Diremos: que entro en ¢l ciclo

Dando ¢

Sarinanay Cuenca 1666: Hieroglyphs 1,2, 3 and 4
Internet Archive
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H Eu quanto Hifpani« mavore
Prrvirevs <M agnus decedit)

Uerum enge, quanto incedis

Carolur parsur amore!

En folatinm cum angore

Uoce tungitar in vna;

N amy qui meevet & lacuns

Patris Sepulchro, opportunis

Solatur Caroli cunis,

LAC

i

VHA

HERY

o/
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A
P77 A AP A 0 A0 5T
PAFFFFEFF FFFIFF T A S

M Vico dicftro cantafte

En tanto gloriofo affunto,
Y pucftas en cite punto
Por letras 3 Roma embiafte.
No folo las alcancafte;
Mas configuio tu defvelo,
Que ninguno en todo el fielo
Te eftorbafe con hablar.
Quien tan bien fupo cantar
Sera mufico del ciclo.
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Facade Decorated with Paintings and Hieroglyphs
Seville Cathedral

Internet Archive
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nexus

Hieroglyphs 9

Internet Archive

---------------- NON-LINEAR
_____ DOMAIN

signifier

nexus

Ekphrasis |~

El Primero [hieroglyph] contenia un Brago Armado de
las Piecas competentes. En la Mano, que tambien estava
Cal¢ada de la Manopla, empunava una Espada, semejante
a la de Nuestro Glorioso SANTO. Del Lado Contrario
salia otro Brago desnudo, esgrimiendo un Alfange
Morisco, cruzado a la Espada; Sobre esta dominava una
Corona Real, y sobre aquel, un Turbante rodeado de
Tocas Africanas. Significando assi, que de la
Complicacion de aquestas Armas resultd la mejor Vida
del Moro, y la Mayor Gloria del Santo Rey, cuya Claridad
seadelantava con el Mote:

UTRIQUE SALUS

____________ - Cruza, Moro, que esta Cruz,

Que haze mia la Victoria
= Hara de entrambos la Gloria.

Crux, Maure, Fides, Victor, quam porrigit, ensis:

Victori, & Victo, Spesque, Salusque data est.

(Torres Farfin 1672: 43)

Hieroglyph from Torres Farfin (1672): A Grammatological _Analysis | Plate 127
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Tassis y Villaroel 1690: Hieroglyphs 1,2, 3 and 4
Internet Archive
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Iglesia 1659: Hieroglyph 1
Internet Archive
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1 Apolls. L’
_E* Viunia-
. Calliope. Apo
L 1 Polprinia. | A Wi fica -
Melpomene. | A/#'ammm.n :
i c!’fﬂi al 1 1
s 1 Evado.
B Terpficore.
. Eutcrpe.

Exegesis of Letters
Tory 1529: 14v
Archive.org

B Vrania, Leewl dextre,

C, Calliope, Loecuil [eneitre,

D. Pﬂlfmi. I—ﬂtﬂut dﬁﬂth

F. Mclpomene, Loreilleleneflre,

G. Clio, Lanarinedextre,

K. Erato, Lanarinefeneltre,

P. Terpifcore. mm%

Q. Euterpe, Lelieu pour le ventre,
T Thala, L:mﬂhtﬂmdlimp

L. Mufica. Le Cerucau,

M. Altronomia. Lepoulmon,
N. Arithmetica. Le foye,

R. Geometria, Lecueur,

S. Rhetorica. Laratte.

X. Diale&ica. Lenombryl.
Z . Grammatica. Le penyl.

A. Iufticia. Lamaindextre.

E. Fortitudo. Lamain (eneftre,
1. Prudentia. Le pied dextre.

O, Temperantia, Lepied{eneftre,

V. Pafythea. Lefpauledextre,
Y. Egiale. Lefpaule(eneftre,
H. Euphrofyne, Lecropion,

Correspondence: Letters, muses, arts and virtues, and
parts of the human body

Tory 1529: 22r, 22v

Internet Archive

The Letter Man
Tory 1529: 22r
Internet Archive
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The Alphabet of the Egyptians
Palatino 1540

Internet Archive

| Plate 133



ma oo

SOI:IETTO.

/Don’e ffl_'ﬁrma Mi(ﬂd . fant orm
ol 5&&!‘}!{/@}?}: _pfm di diletto?
dott e ‘g&aur’ canto, of [mitclletto

che’foud o unlor proflante norma?

Sonetto Figurato 1
Palatino 1540
Internet Archive

| Plate 134



A

Rborede vetita Pater ur guftane ADAMYS,
Erfarale fuis traxerit inde jugum:,
Edocet hoc facns defenipea (tienta hibsis,
Litteraque athenz nunciamenus haber.
Debemur ftudijs ceree nos noftraque, nameque
Remigio talimens adic ipla DEV M.
Quinage, fiftudijs tancum latee ars inifs.
Proanus hacanimos fingimus aree rudis?

‘.';.'l‘

47

Letter A
De Bry and De Bry 1595
Biblioteca Nacional (Brasil)
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Kircher’s Origin of the Egyptian and Greek Letters
Oedipus Aegyptiacus: II1, 47, 48, 49
Google Books
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Testerian Manuscript
Am1962,03.213
British Museum

| Plate 139



»

' -~‘>>>:>>=>>:>>>>>:,. S

|
I\
4
|
|
0 |
I
Al
JIN

_?_,7‘

-

’:.b)))))ﬁ))))))3})>>}>))>>>2}>>>>>}>>>>}>}>})}'

—
. ————— s

el SRR b T R e
A o R L LR ARE | | ke
s Ry b e b hEfphnat

e R

L

.....

l’ 7 :.((((*" <<<{(((<(((<<((({((((«f&q il

Valadés’ Alphabet
Rethorica Christiana, 1549
Internet Archive
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Frontispiece
Iconologie, 1636
Internet Archive
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Frontispiece
De Symbolica Aegyptiorum Sapientia (Cologne: Johann Kinckius, 1631)
Bavarian State Library
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Chrysopoeia of Cleopatra, illustrations
Codex Marcianus Graecus 299
Biblioteca Marciana, Venice
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Details from the Ceiling of the Temple of Hathor
Dendera Temple Complex

Zosimos of Panopolis
Tome of Images: fol. 99a
Abt 2007: 85
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Ideograms
Fol. 57ab

Phonograms

Fol. 93ab

Bibliothéque Nationale de France, Gallica

Ibn Wahshiya's Kitab Shawq al-Mustaham | Plate 145
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The Letter from the Sun to the Moon
Ibn Umayl’s The Silvery Water
Manuscript, c. 1339

Topkapi Palace Library, Istanbul

Figure 5

Aurora Consurgens
(MS. Rhenoviensis 172)
Ziirich Zentralbibliothek

Creative Commons, Wikipedia
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A Stela of Pharaoh Amenemhat II
Al-Iraqi’s Al-Aqalim: fol. 50a
British Library, Ms Add 25724

See alchemical details
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e P J?‘ ﬂ&; - t}‘D
e [ ¥

| @ | | - N
Cartouche of Pharaoh Amenemhat IT

(with his prenomen Nubkaure)
I kS Transliteration: nbw k3w r¢

E f\ l- : Translation: Kas of Ra are Golden

] - | |
R AR AR R S5 VA 2N E Tt
e pe b P D DEIPSIHEN | < Jis > » o]
TV <@ ) e o FAVEEE |
P I R e e |55 & b @' Gl 20 AR 7 |

LB WS TS | sk }JL}&*#;&?L#U‘IV& i:d.-"""ﬂ“-—f

Linear Hieroglyphs with Phonetic Transcription WJHMJL{’_T_—JU _,\...b

in Arabic Compared with Contemporary Egyptian |
Transliteration ’ v;"_'-.cj_; . |
For the graphic changes and lost of iconicity, : ' 2 3! .
of Amenembat Stela above. ! s ;
N.B. This is a preliminary study only. | ' |

“Letter from the Sun to the Moon”

|
|
E
|

¢f. Previous Plate
ol & 8
@‘“‘&#Lé‘f-vﬁ i d Y i 31
J-l.rt-—h.r’.!.'h-j‘s L-u"r-‘_,.'l...ll,'uuﬂlr_: E-""""
J:-L.:EJ}HJU" J'#ﬂ‘tf__f I iij"u";#.—-?'
fol. 224 e 050509 g9 Loy o

British Library, Ms Add 25724
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Frontispiece with the Monas Hieroglyphica
1591 Edition
Internet Archive
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. Rotulum Hieroglyphicum...
Also known as Ripley Scrowle
Gerty Institute

Manly P. Hall Collection 950053

| Plate 149



-

Frontispiece

2

AL

L JE T i AR o

ARCANA

Jul i ARCANISSIMA }

HOC EST

EGYPHOGMCA
ulgn necdum cogn

aJ:.a'm dm {rum_fmfmh.

‘ { guios deorum, dea

7 inttitutorum _pm ,ﬁm.r

2 A8 1em, ex vno
W W anrmi ef@vmmdmm

'.s':humfa&:
tribut

m‘ﬁnm&u%

Eﬁ/ i
MMAELEMIERQ COMITE

PALATIT , EQVITE EXEMTO,
Phil: eT' NMed.:
AMai: -:Z-_afgﬁr

Maier’s Arcana Arcanissima (1613)

Internet Archive
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Altus’ Mutus Liber (1677): 5-8
Swiss Electronic Library
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Book of Lambspring: Figure 6
University of Salzburg Library: MS. MI 92
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Emblem XIV
Maier’s Atalanta Fugiens
Herzog August Bibliothek

¢f Previous Plate.
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Splendor Solis
Manuscript Harley 3469: f 29
The British Library

i s sl

. {
e i

Emblems 49, 50, 67
Emblemata seu hieroglyphica chymica enigmatica
[Coronatio Naturae]
University of Glasgow Library, MS Ferguson 253
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Mirror of the Entire Nature and Image of the Art
Fludd 1617

Internet Archive
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The hieroglyphic emblem that explains the totality
of the Mystery of Catholic Medicine

Fludd 1627

Google Books
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Hieroglyphic description
of the mystic Defense of health
Fludd’s Medicina Catholica, I

Google Books
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Figure

hieroglyphically explained
Fludd’s Medicina Catholica, IT

Internet Archive
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Hieroglyphical Figure
Pordage 1659
British Library
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Hieroglyphs 1-7

Freher’s Hieroglyphica Sacra
As printed in Law 1763
Jacob Boehme Online
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Hieroglyphs
Freher’s Paradoxa Emblemata

Freber and McLean 1983
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Frontispiece
Valeriano et al. 1626
Internet Archive
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THE FOUNTAIN,,
(12 hieraglyphs)
——

EMBLEMS
(12)
——
HIEROGLYPHS
(x)

——

EXEGESIS

]
Twelve-Spouts Fountain: Structure

Caseneuve’s Twelve-Spouts Fountain and First Emblem
From Valeriano 1626
Internet Archive
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Monas Hieroglyphica
Dee 1564
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“Hermetic Cross”

Kircher 1653: 11, 399
Google Books

L ST T

Tabula Chemica

Theatrum Chemicum, V°

(Zetzner: Strashourg, 1622)
Creative Commons, Wikipedia

Egyptian Ankh
nh

Second “Alchemical Secret”
Kircher 1653: I, 420

Google Books
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Emblem, “The Pantheon of the Samaritans”
Kircher 1652: 1, 367
Google Books
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Frontispiece
Kircher’s Obeliscus Pamphilius (1650)
Internet Archive
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Pamphili Obelisk * See next Plate
Kircher 1650
Internet Archive




Translation:
sl LIBER V. OBELIS CI PAMPHILIT N.B. Kircher interprets not

only the figures, but also their
Obelifci Epjgr:lphﬂ Idcalis Coneeptus lefhio attributes/components.

SCHEMATISMVSIL. rcats
Laceris 11, Auftralis,

The winged sun with uracus

+Trifarmi Mumdni Hem hn.'«‘i‘:ni

e matriciomrinm, ! hen leci- .

Opificiy " Spiritai pantamorpho o 1 The sky (ideogram)
Trium Muming, atgrno,priccpi & fi= 3
ailg raperti Dearum Secundorum On-| 3
giniquod rx Momade velot apice quo-| 3
damin Muadane 0
pyramidis smp'itudinem difafambo-
fitatem fpam primd comunicat Mun-
do intelleSyali Gendaris, qui fsb Coce|
#Chori Auftrini ®T utelasiper PP AMes) T
clag Gening 1% uhtuﬁ:::u,r:ﬁp-l
tos.fabititias Amplices & materie ex- '
perfes,virtpte participatam potefta-| 5
temque & mieriori Mprdo commi- | —
nicant.Exemnplar Sacerdotibus propa-
fitii, vE ad eqs propitiandos in Sacrifi-
cii¥ analoge rive operétar, Al hes vir-
fus b laprome Baming comwmagat

infiderinm Mondsm desyatir , vhi ,
Uliris potés el fenlfihile Mumé pm| —

W viresee ! unfrcundac effentid vl
ik Musde |53 @ gl lorpiter, reb” vers sétibilin 3
Sigrous. Mundi snima."ne X moderstot, -] 2
tatorq. alori,® ope Afeclarh fendilai-

The emperor (Domitian) making
offerings to Amun and Maat

11, Mundyy
Angrhiow.

- - _ — e

The hieroglyph for god/Ra

=]
I mEdi Geninti, s Mondn leafibien| = A (sun disk with uraeus)
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o viuifigatd, fecondas locapletat . | A serekh

Hie * Apis Eu;_f;r;i‘hi:.ﬁ;tdei A
gypriCientns eff.qui wirtuten i fuperis| _
sccrpram * quodripartite nlluwy in |
T, Momdus |omnksA shen fubietta # bencficos pers, =

2% e | L
e e B R el iAo 1 sl

: { (cartouche for royal names)
containing the following epithet:

]
|
Momenians, | 65 cohom Wil Nephthen difteibuie, Ae- = i 8
 AgarhoREATonem s Bmnid | & i ; «
:Lf:n 1::|l‘-n tpc::rnr'ir?#:;;rrr:::: __ 5 Horus, the SWW’IgBu[[,
bereas & gbundantia cmanarper que | = L .
tandens haemana Jelicias completars | T ‘ X Beloved of Maar
] ; h
Harum semeiye ratiees Leilor tir t E&
T e v 2 By - & ;
g rammnaijmis explivatar eidear -
i & Ideal Reading of the
| Upper part of
ik Obelisk Pamphili’s
B Southern Side
N ii’ Kircher 1650: 444

KIRCHER'S “IDEAL ‘READING”

"To the Triform Divinity Hemphta—first Mind, motor of all things; second Mind, craftsman; pantamorphic
spirit—Triune Divinity, eternal, having no beginning nor end, Origin of the Secondary Gods, which, diffused out of the
Monad as from a certain apex into the breadth of the mundane pyramid, confers its goodness first to the intellectual world
of the Genies, who, under the Guardian Ruler of the Southern Choir and through swift, effective, and resolute follower
Genies that partake in no simple or material substance, communicate their participated virtue and power to the lower
World. Their likeness is presented to the priests so that they may worship and propitiate them in sacrifices by an analogous
rite. From these [Genies] derives the power communicated from the supreme Numen to the sidereal World, where
powerful Osiris, sensible Numen of the Sun, with all his power fructifies and bestows essence, life, and motion on things;
true soul of the sensible World, ruler and moderator and charioteer of the Heavens, with the support of the follower
Genies of the sensible world, marked by the character of the triform Numen, he fructifies and enriches the sensible World.
Here is generous Apis or Serapis, fertile Genie of Egypt, who distributes the power received from above by a fourfold
influence to all things subject to the South through Nephthe, Genius of the Nile, the Agathodemon of Egypt; whence
emanates the fruitfulness and abundance of all things necessary to the human race, through which atlast human happiness

isfulfilled.” ('Translated by Stolzenberg2004:290-291)

An Example of Kircher’s Emblematic  Method | Plate 168



The _Ancient Hieroglyph

The Modern Hieroglyph

CONCEPTUALIZATION
The first ideas of writing

emerge creating a series
of functions

NORMALIZATION
These ideas form codes

CONSOLIDATION

These codes interact with
others, and in a system

CONVERGENCE

The whole phenomenon
converges and creates
complexograms

DISSOLUTION

The phenomenon
does not simply
disappear: it dissolves
into different ideas

| Plate 169



3000 2500 2000 1500 1000 500 AD 500

“Imhotep Reform” 2.

)

“Classical Reform”

Ramesseun Onomasticon
c. 1800 B.C.

Akhenaten’s Reforms ~

N

Ramesside Orthography 4.
CONVENTIONS 19¢h Dynasty \ 6. O = = = =)

.1310t0 1195 B.C.
X. Egyptian Spoken Language | ¢. 13100 1195

1. Old Egyptian Onomasticon of Amenemope
c. 20th Dynasty

(at least 9 other copies

from 21st to 22nd Dynasties)

2. Middle Egyptian (Classical Hieroglyphic Writing)
3. Late Egyptian
4. Enigmatic Writing (or “Transcending Script”)

5. Cursive Hieroglyphs “Hieroglyphic Dictionary”

6. Demotic Carlsberg VII Papyrus |, 452 C.E.
S Cont L [Between 26th Dynasty "t :
- Loptic andearly Ist Century] el Wy i
BN Egyptian Spoken Language L e
Chaeremon’s Hieroglyphica
——— Linear Hieroglyphic Writing Traditions (including Clement of Alexandria) ..~
“Tanis Sign Papyrus” [o. Ist Century] | T

= = = m [inear Hieroglyphic Writing Tradition
Forgetting grammatological functions
(hypothetic)

British Museum ESA 10672
[mid to late 2nd century AD] &

= “Tanis Geographical Papyrus”

Responses to the “grammatological gap”:
British Museum ESA 10673

Ref
etorm [mid to late 2nd century AD]
Onomasticon b
. Great Tebtunis Onomasticon
=========  Hermeneutics (Mythography) Carlsberg 180 Horapollon’s Hieroglyphica

(Original)

' [Hieratic with Demotic and Coptic glosses]
[Late Sth Century]

The Historical Development of the Egyptian Writing System | Infographic 1



PREDYNASTIC EARLY DYNASTIC MIDDLE EGYPTIAN GRAECO-ROMAN BYZANTINE
(LINEAR HIEROGLYPHS) (CLASSICAL HIEROGLYPHS) (“ENIGMATIC” HIEROGLYPHS) (HIEROGLYPHICA)

Ocdv Bovhouevol anuipvar, 7 TVog, 1| Tametvaow, i vmepoyy, 1
alpe, 7 vikny, [§ Apea, 1 Adpoditny], ipaxa {wypadodot.

When they want to signify god, or height <above>, or lowness
<below>, or superiority <fear>, or blood, or triumph, [or Ares
<Horus> or Aphrodite <Hathor>] they draw a falcon.

Horapollon, Hieroglyphica. 1.06
bjk
(Falcon)

hr
<HORuUS>

hry
v <ABOVE>

hry
.. <BELOW>
MYTHOGRAPHY %\ g \Name) /A |V ., L
(NON-LINEAR WRITING)
..................... . hry
<FEAR>

"-u Hrw hrnbti
<TRIUMPH>

ntr
<Gop>

?

ntrj

(pivine) <Broop>

BIRTH OF LINEAR WRITING O [:] i GRAMMATOLOGICAL GAP

IDENTIFIER/ IDEOGRAM PHONOGRAM

DETERMINATIVE A Story qf the Falcon I—Iieroglyph | Infographic 2



BASIC STIMULI

(information Transmitted)

TRAIT LEVEL

CONCEPTS

1. “Writing through Images”

2. “Esoteric (and Sacred) Writing”
3. “Monumental Writing”

4. “Silent Writing”

SIGN

S. Specific Iconicity (signifier)

6. Specific Motifs (signified)

CODE LEVEL
FUNCTIONS

7. Mythography

8. Ideography

9. Phonography
HERMENEUTIC MODEL
9. Triplex Structure

(Sign, Meaning, Exegesis)

SYSTEM LEVEL
NEXUS

10. Text-Image Interaction
11. Ekphrasis

12. Synergraphy

VECTORS
OF DIFFUSION

THEORETICAL
NUCLEI

NORMALIZATION
(and Application)

Kircher

Chapter

, )
I Section
h———————-—————-———-——l

A Provisional CMap of the Process of Transmission on Different Levels | Infographic 3
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