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SUMMARY .

The subject of this Thesis is Continental Infiuence on Scottish

Religious Pageantry and Plays Before the Scottish Reformation.

This is considered in eight chaplters in Volume One, supported by
evidence from primary and secondary sources set out in detail in
Volume Two, APPENDICES. This includes a considerable amount of
information gathered from original language sources contemporary
with the period concerned, in Flemish/Dutch, French, German and
Itatian, for which in most instances transtatiocns have been

proviced as they have also for most Latin texts.

A chapter entitled INTRCGDUCTION gives an iatroductory survey of
the development of outdoor religious pageantry and plays in the
verpacular in Western Christendom. 1t shows that the principal
springboard for the wider pertformance of such pageants and piays
was thie institution of the Feast of Corpus Christi which began to
be generally observed at the beginning of the fourteenth cenrury,
soon to be accompanied by scriptural pageants and plays. The
popuiarity of this teast and its attendant pageantry and plays was
much encouraged by the granting of Indulgences to those who
principally concerned with a survey of the developments thar took
place mainly in the fourteenth century and the tirst half of the

fifteenth century.

Chapter One shows that in the thirteenth century Scoitish

Cathedral Chapters adopted English constitutional models to govern
their alfairs and regulate their liturgical worship. The Engiish
models they foliowed are shown to have had their origin in
Normandy, an area which ecclesiastically was integrated into the
mainstream life of the Western Church owing ailegiance to the

Pope. In the parishes the ltiturgical books of the Sarum Rite,




which were almost identical with those of Normandy, became the
norm with the demise of the rites af the carly Scottish Church.
Thus the Scottish Church in the period that concerns us, in its
life, worship and customs, came under the influence of continental
models and patterns. This ultimately determined the form of
Scottish non~-liturgical outdovor religious pageants and plays in

the vernacular.

Chapter Two examines the various channeis or agencies through
which continental influence entered Scotland, as for exampie,
through Scottish trade with continental ports, especially with
Bruges in the formative period, including the importation of
church furnishings, a wide range of religious artefacts and
illuminated service books, all of which were expressive of a
common religious iconography. Besides which there were regular
visits to the Continent by Ecclesiastics and Merchants, by men of
rank, and sometimes by members of the 'lower orders’ of society,
who accerding to their statc in life went to the Continent to
attend Church Councils, religious festivals otten held in
conanection with Trade Fairs, and to go on pilgrimage to the grear
continental shrines, and further afield to the Holy Land itself,
with stops on the way. Besides such as these there were those who
attended continmental universities, in most cases eventually to
return to their native land to serve thelir country in Church and

State.

Chapter Three explores the Scottish devotional iiterature af the

period and shows that much of itse conteant is ultimately dependent
on the devotional writings of continental spiritual writers of the
thirteenth century who were the commoa devotional mentors of the

Western Church. 1t shows that the realism of the vernacular
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religious pageants and plays, especially those concerned with the
Passion, was heavily dependent on the realism to be found in these

writings. e

Chapter Four is concerned with the religious iconography of the
Westesrn Church as expressed in manuscripts, carviogs in wood and
stone, and in the decoration and ornamentation of churches. !t
shows that generally speaking there was a common iconography which
expressed itself represenatationally in the samc way irrespective
of the medium employed. Yhis same common tradition of icerography
was also given expression in pageantry and plays, i{n costuming, in
the staging of scencs and in artefacts, such that, for example,
the Jewish lligh Priestis at the Trial of Jesus are universally

shown dressed as Bishops and referred to as Bishops.

Chapter Five surveys the public pageantry and plays of the
Continent, principally of the Low Countries, France, German-
speaking Countries and Ttaly. It is concerned for the most part
with the fifieenth century and with those places on the Continent

with which Scots had contact as shown in Chaptier Two.

Chapter Six studies religlous representations in the Scottish
Burghs as seen in surviving records, Most of these records are
very basic, giving a minimum amount of information so that the
fuliness of what they represent has to be brought out by
interpreting them in the light of traditions found elsewhere,

i.e. in the light of the common iconographical and religious
dramatic traditons found in other lands with which Scotland shared

the same religious and artistic inheritance.




Chapter Seven explores the subject of the Saints in Scottish

pageaniry and plays. From a dramatic and religious point of view
this is not of the same importance as the Nativity and Passion
Cycles, but the subject has its own importance for our study in

showing the heavy depeéndence of Scotland on the religious

traditions of the Continent.

Our final chapter, Chapter Eight, attempts to sum up what has been

established in earlier chapters, and affirms that despite the 3

great loss of records and the lack of play texts, it can be fairly

said that all the indications arc that Scottish religious

pageantry and plays in the Pre-Reformation era were very much

influenced by the established traditicong of the Continent, such i
that a visitor to the Continent from one of the Scottish burghs ;

would have little difficulty in comprehending the staging of a

religious spectacle that he might chance upon there, and the same
applies to visitors from the Continent to one of the Scottish

burghs, such as Lanark, Perth, Aberdeen and Edinburgh. 5
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PREFACE .
Very little attention has been given to the study of medieval
religious drama in Scotland. In 1908 Professar D.J.S. Medley of
Glasgow University gave a lectere to the (lasgow Archaeological
Society entitled, 'The Setting of the Miracle Plays’. The lecture
was concerned with what are commonly cailed “Mystery Plays’, based
on the christian scriptures, especially the New Testament. Such
plays are to be found in the York and other cycles of plays.
‘Miracle Plays’ are those which [eaiure the Lives of the Christian
Saints. Medley’s lecture was subsequently reproduced in the
Society’s Transactions<1
At no point in the lecture is there any meation ol the existence
of any sort of religious play in Pre-Reformation Scotiand, or the
possibility that Scotland might have been the scene of such plays.
The poverty of surviving Scottish rccords of performances of
religious pageants and plays as well as the total non-existence of
texts of any such plays {with onc noteable cxception)] is well-
known fo those interested in the subject. Where records of pageant
and play perfocmances exist they are economical in detail, more

especially in the matter of staging and costuming.

All the signs are that the search for possible lost play texts of
the Pre-Reformation era in Scotland is unlikely to bear any fruit.
The sole surviving play text from the period is Sir David
Lyndsay’s Ane Satyre of the Thrie Estaitis in Commendatioun of
Vertew and Vituperalioun of Vyce. This however is necither a
mystery nor a miracte play, but a religio-political morality play

of which the theme is current abuses in Church and State.
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Interesting for us are the following remarks made by Medley

2
regarding what he terms the ‘miracle’ plays of England,

..... Not only do the English miracle plays deserve more
attention from literary and historical students
than they generally get, but they need a closer study in
connection with foreign models and paraliels. (t will go to
prove, what is becoming clearer in many directions, that
life in our isiands in the middle ages was not an unigque
development along lines essentially ifs own, but was merely
one phase of the general civilization which permeated
Europe.
What Medley suggested needed to be done for the English plays vis
& vis the Continent we attempt to do in our Dissertation in
respect of such religious pageantry and plays as we can show once

took place in Scotland.

Despite the lack of play texts there are areas where serious
rescarch held promise of yielding valuable information regarding
the occasions when religlous pageantry and plays were performed.
These were the Burgh Archives, the records of the Guilds Merchant
and the lIncorporated Trades, where these had survived. Although
some local research on a fimited basis had already been undertaken
for the larger burghs an overall and in depth study had never been
undertaken al the time Medley gave his lecture, as equally no
attempt had been made to bring together such information as had
already been brought to light. The task that needed to be done was
undertaken by Anna J Mill. The results of her researches were
given in a Dissertation presented to St Andrews lUniversity in
192%:3Her work embraces not only the religious pageants and plays
of the burghs but also Folk Plays, Minstrelsy and Court Revels,

from the first part of the fifteenth century into the seventeenth

century.




In England the study of the Churchwardens' Accounts of Parish
Churches has provided much valuable information at the local level
regarding pageantry and plays. Sadly these are not available for
Scotland and so Mill could not include these in her researches.
Her work received a very favourable review by Edith C.Batho in

the Review of English Studies.

Touching the Pre-Reformation period with which the present work is

solely concerned, Mill affirms in her Conclusions,
All over civilised Scotland,....,, the town authorities
either personally ot vicariously through the Abhot of
Unreason catered in one form or another for their play-
loving ‘neighbours'. They arranged for the pageants at
Royal Entries, regulated the craft representations at
religious festivals, subsidised clerk plays and inter-
ludes, controlled the organised folk games and ridings,

budgeted for the preparation and upkeep of the playing-
fields,

To the best of our knowledge Terence Tobin of the USA is the only

author who subsequent to Mill's Dissertation has published anything
devoted entirely to the subject she researched so thoroughly. Tobin
entitled his sixteen page essay, 'The Beginnings of Drama in Scot-

«

land', It appeared in the American Theatre Survey in 1967.7

The essay embraces more or less the same areas as those covered by
Mill over the same period. It provides no new information, dnfarpre-
tations or conclusions. We take issue w;th him on the subject of
sources, He wrote, 'The drama of Western Europe emerged from anc—
ient pagan rites...'6 This is true enough of the wide-ranging
seasonal activities of the folk, such as Sword and Morris Dancing,

the Maypole Dance and the Mummers' Plays. It is not true, however,
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of the medieval religious pageantry and the medieval vernacular
religious plays based on scripture such as are to be found in the
great English Cycles. These plays had their-6rigin in the latin
liturgy of the Western Church. Tﬁe.médieval liturgy of Scotland,
like that of England, ultimately derives from Normandy, but
generally-speaking Scotland derived it from Normandy via England.
This subject is dealt with in detail in our Chapter One,

Mill returned to her subject in 1970 with a three page Note
published in the lnnes Review 7under the heading, ‘The Edinburgh
Hamnermen’s Corpus Christi Herod Pageant’. Her concern here is
what she states is an error made by John Smith when he transcribed
the Hammermen Book of Edinbu:gh,sand attributed to Herod “two
daughters’™ which she maintains, almost certainly correctly, should
be “two doctors’. She had already drawn attention to this in her
Dissertation.9 In the same Note Mill also takes Hardia Craig to
task for an error in his Fnglish Religious Drama lghere he

incorrectly assigns to the Hammermen a ‘Play of St Catherire’,

whichk in fact never existed.

Mill returned once again to the subject of ‘Medieval Plays in
Scotiand’ in a seven page essav entitled "The Records of Scots
Medieval Plays; Interpretations and Misinterpretations’ in the
‘Bards and Makars’ part of Scottish Language and Literature,
Medieval and Renaissance.llThe essay does not appear to make any
gignificant advance on what she had already written in her
Digsertation of 1924, She draws attention to a number of
inaccuracies contained in Alan Nclson’s The Medieval Stage,
misinterpretations, she alleges, of source material provided hy
her Disserfation. She is particularly concerned by Nelson’s
perpetuation of Craig’s error in agsigning to the llammermen of

12
Edinburgh a ‘Play of St Catherine’
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In the same essay Mill takes issue with Prolessor John Mit@ueen
over his abandonment of the traditional Liniithgow 1540 date for
the first performance of Lyndsay's Shtyre,l3and the same writer is
criticised for his failure to corroberate her suggestion that a
play performed in Edimburgh in August 1534 was a performance of
the Satyre betfore the Queen Regent on the new Greenside Playfleld.
In our Chapter $ix we make an alternative suggestion for the play
of August 1554, namely a pre-play 'monstre through the streets of
Edinburgh followed by a play of the 'Assumption and Coronation of
Our fLady  at the Troo. We suggest that Lyndsay’'s piay was
periormed sometime in the Autumn of 1554, but do not dispute its
pertformance on the new Greenside Playfield. (sec Chapter Six,

..... w e

EDINBURGH and the same chapter THE DEATH, BURIAL AND CORUNATION OF
14
THE_VIRGIN MARY).

In the wider field of medieval drama in England and on the
Continent essays and fuil-length books have continued to be
published. What scholars in this tield have been attempting and
achieving 18 reviewed in a series of thirteen papers published in
The Theatrre of Medieval Europe ediied by Eckehard Simon. They
cover reseatch since the 1960°s and were prepared for a conterence

held at Harvard University in 13987.

A valuable review of the subject is contained in the Preface and
Introducticon by Glynne Wickham, sub-iitied ‘irends in
international drama research’, which charts the most significant
advances in research undertaken in the twenty-five years befoare
the holding of the conference. No paper was read on the subject

of the medieval drama in Scotland. Nevertheless amyone attempting
to explore the influence ol the Continent on Scottish medieval
drama must take account of the latest research high-lighted in

15
this volume.

SOl et Lo
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Part III of the volume, entitled, 'Continental Drama‘, has among !
aothers, papers on France, Italy and Germany and German-speaking
countries. These have proved helpful in the study we have been

pursuing, with their extensive references to publications con-

containing the fruits of the latest research. Also of value is the é
Bibliography, covering the whole volume in forty or more pages, A

useful publicalion which is not mentioned is the Verfasser Lexikon,
edited by Christine St#linger-Lser. By 1992 eight volumes had al-

ready been published and others were to coue in succeeding years.

In the field of English drama scholars have been publishing the

fruits of their researches in journals sucl as Research
Upportunities In Renaissance Drama. published by the North Western
University, Evanston, Illinois,17 and in the Medieval Fnglish
Theatrce, published by Lancaster University.l8 More light is con-
tinwally being shed upon the background to English medieval drama
through researches into local English archives in volumes pub-
lished under the general heading of, Records of Farly Lnglish

Drama, popularly referred to as REEDS, and published by the lni-

versity of Toronto. A fairly up~to-date bock covering knglish
medieval drama, and a useful corrective to some of the errors in
well-known earlier works is Stanley J.Kahrl's, Traditions of

Medieval English Drama, first published in 19?4.19

In the wider field of Furopean drama three valuabhle hooks have
been published in the last twenty years, Glynne Wickham's, The

Medieval Theatre {published 1974, reprinted 1977); Richard Axton's,
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European Drama of the Farly Middle Ages (published in 1974) and
William Tydeman’s The Theatre of the Middie Ages., sub—-titled,
Western Furopen Stage Conditions, c¢.899-1576 {published in 1978,
and reprinted in 1984).20N0ne of these volumes attemgpts to
undertake for England the task we undertake in this work in
respect of Scotland, viz. to explore the channels of communication
whereby the influence of the pageantry and drama of the Conlinent
was brought to bear upon that of Scotland, which is particularly

dealt with in Chapter Two and more obliquely in Chapters Three and

Four.

Before his death in 1985 Meinz Kindermann issued two nore
important titles iu succession to his many volumed Theater-
geschichte Furopas. These are: Pas Theater—Publikum des
Mittelalters (1980) and Das Theater-Publikum der Renaissance
(2 vols., 1984), published by Otto Miitler Verlag, Salzburg,

Austria.

A valuable collection of erudite papers [European in scope] is to
be found in the publication Medieval English Theatre 11 (dated
1989 bul circulated in 1992) under the title ‘Evil oa the Medieval
Stage’.ZITouching medieval drama in the Wetherlands valuable
eszays have appeared from time 1o time in Dutch Crossing,
published by the Dutch Department of University College, London.22
Our own Dissertation explores the possibidiity of continental
influence upon Scottish religious pageantry and plays in the Pre-

Reformation era.

Firstly we seck to show that there was a close affinity between

the liturgy and ritual of the Scottish Church and that of the
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Church on the Continent via the Church in England. Our reason for
this is that as generally accepted outdoor vernacular religious
pageantry and plays throughout the West evolved from the liturgical

drama performed in church.

If it can bc shown that certain Scots who were able to influence
events at home were either spectators of or participants in conw-
tinental pageantry and drama it is not unreasonable to suggest
that such experience might have influenced the same kind of events
in Scotland. Students, ecclesiastics and traders in particular
were in a position to bring their continental experience to bear

upor the public pageancry and plays in their own country.

A survey of pageantry and plays in those continental places where
Scots are known to have congregated will enable us Lo find affin-
ities between Scotland and the Continent and suggest pageantry

and plays that might vnce have been seen on the streets of Scottish
burgﬁs but of which we have no knowladge due to the serious loss

of Scottish records,

In our researches we took the opportunity of taking a fresh look
at most of Mill's Scottish sources and of undertaking some further
research of Scottish records. Accordingly much time was devoted to
the Burgh Archives of Aberdeen, Dundee and Perth, a fresh look was
taken at the important records of the Hammermen both of Edinburgh
and of Perth, and a thorough search was made of Scottish and inter-

national learned journals and published records.
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Research in the Dundee Burgh Archives produced wgeful information
ahout Scotlénd’s.continental trading pariners. As members of the
Guild Merchént, and In most cases also members of their Burgh
Counncils, merchanis ?layed an important pari in organizing the
eivie ontdoor pageahtry and religious plays that took place in
their burghs, in pnrficular at the time of the Feast of Corpus |

Christi.

There is no evidence in Mill’s Dissertaiion of research ig the
Perth Museun and Art Gallery which has a valuable collection of
misceilaneoﬁs fecords not to be found in the Burgh Archives,
including oﬁe which dates from the fourieenth century. Over a
period of séveral vears we carried out research of all the items
that were deemed to have the possibility of shedding some 1ight om
our sbject, and in particular we were searching for a document
alleged to countain information about a Cyvcle of Corpus Christi
Plays reporfed te have once been performed in Perth of which

there was nd ﬁthér record. This affirmation was made by Samuel
Cowan in hié two—voluméd The Ancient Capital of Scotland. Np such
document waé diééovered, and searches in the principal Scottish
libraries also drew # blank. The subject is briefly referred to in

Chapter Six of Volume One and discussed in Volume Two, APPENDICES

CHAPTER SIX; APPENDIX ‘D.’

At the time we were researching in the Perth Museum and Art
Gallery the manuscripi Guildry Book was om Joan there. A thorough

search of this-dbcument confirmed the accuracy of Mill’s exiracts
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finally located in these museum archives. This is a record dated
11 January 1560/61 which shows that with but few exceptions
none of the Craftsmen of Perth could sign their names except their
hands be guided by the Notary handling the business of the
document. This has important significance in regard to the staging
of the plays in which crafismen participated. The matter is

discussed in Chapter Six.

There are a few early Aberdeen records of which Mill was unaware
but which have subsequently come to light and been published and
of which wc have made use. 'l'hese were published in 1957 in W.
Croft Dickinson’s Early Records of the Burgh of Aberdeen, 1317,
1398-1497 {SHS, Series Three, vol.44). Mill was also unaware of a
record in the Edinburgh Archives which shows that the Goldsmiths
of the Burgh were required to produce an annual Passion Play

before the Sovereign.

Mili’s main concern was to establish a corpus of evidence for
pageantry and plavs in the Scottish burghs. She did not attempt to
show how Scotland might have been influenced by what took place an

the Continent. This was no part of her brief.

Mill devoted some space 1o a consideration of the Candlemas
celebrations In Abcerdeen as also of the Corpus Christi
celebrations there and in other Scottish burghs. We Lake a fresh

loock at ithese and offer some new suggestions.

Mill tackled the problem of the ‘ludus bellyale’ in respect of

which expenses were mef by the Burgh of Aberdeen as shown by a
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record of 30th July 1471. She made the interesiing suggestion that
this might relate to a morality play of the type of the English
Castle of Perseverance. We make an alternative and very tentative
spcculation of the possibility that “bellyale’ may in reality be
the loose-living ‘bellyaelis’ of felk-lore tradition, and none
other in a passion play context than Mary Magdalene bhefore

becoming the reformed disciple of Jesus Christ.

Evidence for an annual Corpus Christi Play at Perth is well-
established. Questions regarding it relate to what constituted the
cycle and how and where the plays were performed. We take a fresh
look at these. We suggest thal certain saints mentioned in the
records were the subjeclt of unusually realistic representation. On
the basis of certain Post-Reformation records we make suggesi-
ions for a pageant or play of St Obert and more importactly

for a pageant-or play of “The Sigughter of the Innocents’. If
there had been such a representation this would indicate that the
Perth Corpus Christi Play probably included a Nativity Cycle
between that of the Creation and Passion Cycles which records
suggest were performed annually. Some new suggestions have also

been made for other burghs.

In medieval times throughout Europe there was an all-prevailng
common christian-based culture expressed in various art forms
and employing a common iconvgraphy. Wec devole some space to

showing that whilst Scotiand produced artistic work in various

forms these were nevertheless expressed in terms of the common
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western iconography, and were heavily outnumbered by imports from
the Continent. Little is known about the costuming and staging of
the religious pageantry and plays in Scotland and we suggest that
the overall common iconographical and art conventions indicate
that the Scottish representations would have looked very much [ike

those of the Contincunt, representation for representation.

When we turn to Scottish literature we find, as shown in Chapter
Three, that it is full of the religious imagery and idiom of the
time and indcbied to the same traditions as inspired the artists
and craftsmen of religous art. The producers of religious
pageantry and plays throughout the West were also indebted to the
same sources for subject matter and style and manner of artistic
representation, that is, staging and costuming. In other words,
roughly-speaking, there was one artistic culture or tradition
which was applied generaltly to pictorial, architectural and

dramatic representations.

It would have been impossible and unnecessary o make a search of
primary records in Furopcan archives for the fulfilment of our
purpose. Many visits, however, wecre paid to the Continent to
explore museums and art galleries, and personal contact was made
with members of continental universities. Problems could have been
expected in the study of the Low Countries scene, very little work
having been published in English making usce of primary sources.
Fortunatcly scholars of the Low Countries have been assiduous over
the years in making many of these sources available to a wider
public but in their own language. The historic records of the
ancient town of Bruges (Brugge€ ), egpecially important in our
field of study, have been published in & long series of volumes
under the editorship of Edward Gailliard, a former Town Clerk.

Of particular value is the Inventaire des Chartes edited by
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Gilliodts van Severen, and containing Expense Accounts relating to
the public pageantry and plays. Also available is Unger’s Bronnen
Tot Geschiedenis van Middelburg (Sources for the History of
Middelburg ). Valuable archival material has been published for
the towns of Dendermonde, Malines {Mechelen) and other places.

There are also eye-witness accounts of some religiows processions.

Some of the records which we quote or refer to might be regarded
as being too late to have relevance to cur particular study. A
later date, however, does uot necessarily mean that the subject
of such a reccord had pol made its appearance at a rather earlier
date of which.there was no recoird, or if there was has been

lost. Items first acquired or donated somc years previously may
ounly appecar some years later when ihey needed renewing or
repairing. 1t is conceivable that an item could have been in use
for sometime and not appear ir the rccords until such time as it
needed refurbishing, or possibly someone was paid for carrying it

in a procession.

The Scotitish records touching our particular subject are so scarce
that it is impossible to comparc the historical evolution of
religious pageantry and plays in Scotland with their evolution
elsewhere. There are but few surviving records before the year
1440, but matters begin te improve in the latter half of the
fifteenth century and in the sixteenth century when classical and
renaissance elements appear in Scotland more or less in parallel
with corresponding developments ont the Continent, more
particularly in the sphere of the pageantry asociasted with Royal
Eniries. For example, Withington, the historian of such events,
states in his Engfish Pageantry that the appearance of personilied
Virtues in the celebrations for the Joyful Entry of Margarct Tudor

into Edinburgh in 1503 was as early as anywhere, if in fact
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it was not their earliest appearance. Then in 1558 included in
the Edinburgh celebrations for the marriage of Mary Queen of Scots
to the French Dauphin there was an astrological ‘Play of the Seven
Planets’, pageants with the same title having been represented
earlier in Paris that same year, in Rouen in 1550, and having made

a somewhat earlier appearance in Milan in 1490.
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Many of the religious plays of the Middle Ages, perhaps most, were
written by anonymous authors. Nevertheless, there are a number of
instances where plays can be attributed to named authors. In France
between the thirteenth and fifteenth centuries, there were Bodel,
Rutbeuf, Mercad&, Greban and Michel, and from Germany we have Bene-
dikt Debs, from Ttaly Feo Balcari, and from Spain Gomez Manrique,
In England there is probably Sir Henry Francis, a priest of St
Werburgh's Abbey, Chester. All these latter are dated between the
second half of the fourteenth and the early part of the sixteenth

. 1
centuries,

Now follows a survey of the development of outdoor religicus
pageantry and religious plays in the vernacular in Western Christ-
endom, Generally speaking developments took place on more or less
parallel lines, evolving at a.sLeady pace, particularly in the Low
Countries, France, the German-speaking countries and Italy, in the
first half of the fifteenth century. Developments were much

slower and less ambitious in the Scandinavian countries to which

christianity came much later thaun to the rest of Europe.

In twelfth century France, vernacular refrains began to appear in
Latin liturgical plays, as in the plays of Hilarius,2 amnd in the
thirteenth century the change from Latin to the vernacular began
in Germany with the Trier Oster Spiel, written partly in Latin and
partly in Gerwman, the Latin being sung and the German Spoken,3 a
change which continued and spread throughout German speaking lands

in the next century.




The move to outdoor performances came after the change from Latin

to the vernacular had begun.

One of the first places where vernacular drama appeared was Anglo-
Normau England, William Fitzstephen (1170-82) writing of London in
his Preface to his Vita of St. Thomas & Becket reports that c. 1180
there were given in Anglo-Norman speech,

representationes miraculorum quae Sancti, Confessores,
cperati suni.

From the twelfth century there has survived a fragment of the Anglo-
Norman ‘Adam’, the greater part of which is in Norman-French. This
play is a good example of the transitional stage in development,
when Latin was giving place to the vernaculaf.swﬂnother twelfth

century Anglo-Norman play is ‘La Seinte Resureccion’.

The oldest of all the vernscular religious plays of the Low Coun-
tries to have survived in manuscript form (incomplete) is that

known as the ‘Maastricht Passion Play’, of which it is said that

the dialogue suggests Limburg (in Brabant) as the place of origin.
It is thought to have been written in the first half of the four-
teenth century. Performances lasted several days and may have been

. 6
given on the market place.

Many vernacular Passion Plays were performed in the Low Countries
frow the end of the fourteeulh until well into the sixteenth cen-
tury, somctimes in the Market Square, and sometimes on the square

in front of the Stad-{or Raad) huis. Such plays took place in
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Deventer, Lier, Loo, Damme, Blankenberghe, Oudenaarde and 's-Grav-
enhage, and many more towns.7 Amongst the earliest outdoor per-
formances in the vernacular must be the outdoor performances of
Passion Plays seen in German-speaking lands in the second half of

the fourteenth century.

In 1402 Charles VI confirmed the privileges of the Paris Confré}ie
de 1a Passion. They had been performing Mystery Plays since 1380.
They were normally given from stages indoors. Such Confréries also
existed in Chartres, Limoges, Rouen, Amiens, Compidgne, and else-
where, When plays were performed out of doors in lrance it was

usually in the market place, cemetery or an amphitheatre.

Corpus Christi and Other Processions.

In 1264 Pope Urban IV published a Bull commanding the observance
of the Feast of Corpus Christi. However, soon afterwards this Pope
died and his Bull became a dead letter -~ at least very largely. It
has heen widely said that later the Feast of Corpus Christi was
confirmed by the Council of Vienne (1311-12). This was not so as a
study of the Proceedings of that Council shows.10 It seems that at
about the time of the Council the Bull of Urban IV was resurrected
by Pope Clement V, acting on the advice of his Cardinals, Clement
V died in 1316 to be succeeded by John XXIT, who is said to have

encouraged the observance of the Feast.




The Feast of Corpus Christi began to he observed generally from
€-1311-12, the yecar the Council of Vienne was held. The custom of
carrying the Blessed Sacrament in procession on the Feast became
almost from the first a recognised part of the ceremonial, if it
was neot as mauy authors think, actually instituted by Papal auth-

ority,

The earliest record of which we know for the observance of the
Feast with a Solemn Procession is of 1320 in which year a Church
Council meeting at Sens under Archbishop Guillaume, passed a num-
ber of Canons, including one which ordered the Vigil of the Feast
of Corpus Christi to bc kept as a Fast Day, in compensation for
which the people were granted an Indulgence of fourteen days, but
as regards the Solemn Procession ('which one could almost say was
of divine inspiration') nothing was prescribed, this being left
for Lhe piety of the clergy and people ('s'en remettant 8 la piété

du clergé et du peuple') Lo decide.11

The successors of Jehn XXIT (Pope: 1316-1334), Martin V (Pope: 1417
-1431) and Eugenius IV (Pape: 1431-1447), promoted the devotion to
Corpus Christi by the granting of indulgences. Bulls granting in-—
dulgences for the observance of the Feast were sent by Martin V
throughout the Church. Zvery Scottish diocese must have received
one. Records of two such Bulls for Scotland have survived. One
addressed to the Diocese of St Andrews is dated, 7 June 1429, and
the other addressed to the Diocese of Brechin is dalked, 26 May

12
1426, which that year was Corpus Christi Day.

2



In substance the same, yet they are not identically worded, Both
provide for Indulgences for attendance at any of the Divine
Offices, at Mass, and in the Procession, without specifying whether
the Procession is to be inside or outside the church. They also
provide for an Indulgence to those who take part in 2 procession
taking the Blessed Sacrament to the sick, preceded by incense and
lights., The body of the text explains that a principal objeclL of
the observance is to ward off pestilence and calamities and to

bring peace to the Church.

Processions with 0ld and New Testament ‘tableaux’ were known
before they appeared in Corpus Christi Processions. One took

place as early as 1313 in Paris when ‘tableaux’ in dumb-show

were processed before King Edward 11 of England & his wife
Isabella of France. If the Chronigue Métrique of Godfrey of Paris
can be relied on, it contained no lesg than thirteen 0l1d Testament
scenes, which were alternated with scenes of non-biblicat

. . ]
subjects, comic ones borrowed from the Roman de Renard." 3

There are a number of cxamples of processions held in the Low Coun-
tries before the year 1402, which were not Corpus Christi Process—

ions, but which included ‘tableaux” of the kind that were to

appear in some of the Corpus Christi Processions.

At Malines {(Mechelen) the ‘Twelve Apostles’ appeared for the first
time in 1365 in the annual ‘Peis-Processie’ held out-of~doors
onWednesday in Holy Week. They were ‘live’ and probably walked

in the procession, for waggons did not make their appearance

until 1401. In 1376 a group entitled ‘The Prophets’




was added, and in 1388 there was added 'David's Confraternity’.

In 1396 a "tableau-vivant' of the 'Three Kings' was processed at
's Hertogenbosch in what was simply called a 'Procession of our

Lady'.15

In Bruges the 'Twelve Apostles' and the 'Four [Evangelists' made
their first appearance in the annual Holy Blood procession on 3
May 1395,16 and in 1396 the 'Garden of Gethsemane' was added;17
in 1398 the "Annunciation', the 'Three Kings', and the 'Town of
Jerusalem', were added to the procession.18 In 1401 further

"tableaux-vivants' were added, 'The Child Bed of Qur Lady', 'King

Herod' and the 'Tree of Jesse'.19

t Antwerp the annual Procession through the town in honour of
"Our Tady's Assumption’ on 15 August 1398, included 'tableaux—
vivancs' of 'Our Lady's Death', 'Our Lady Being Carried o the
Grave', "Our Lady's Assumption' and her 'Coronation'-20 In
the same year (1398) in the same city on the occasion of the
arnual 'Besnijdenis-ommegang' (i.e. Circumcision Procession)
on Trinity Sunday, besides the Holy Relic, (the Foreskin) the
.procession included fifteen ‘tableaux~vivants’; twelve being

0ld and New Testament scenes and scenes featuring the legendary
21

St Christopher and three extra-bibliecal scenes.

The earliest record we have found for the appearance of live

persons in a representational (but non-dramatic) role in the

annual Corpus Christi Processions of the Low Countries is one of




1380 relating to the town of Dixmunde, when 'Twelve Apostles'
walked in front of the Blesscd Sacrament. Besides these there was

. 22
a Giant, but he is said to have been 'borne along'.

The Corpus Christi Procession in Courtrai (Kortrijk) in 1391
appears to have had a 'tablcau-vivant' of the 'Twelve Apostles',
The accounts do not name the Apostles but the fact that "twelve
companions' were rewarded for taking part in a dumb--show coupled
with the fact that elsewhere in the Low Countries the Twelve
Apoustles ware coming into the processions suggests thal here they

had also joined the procession.23

Processions of thc Blessed Sacrament through the public streets on
the Feast Day became common practice, but it was not until the end
of the fourteenth century that we learn of the inclusion in such

processions of religious 'tableaux' depicting scenes from the 01d

and New Testaments, and sometimes from the lives of the saints.

One ol the earliest Corpus Christi Processions to include biblical
and other scenes took place in Valencia, Spain in 1400. It featured
figures of angels, apostles, patriarchs, prophets, virgins, saints,
dragons, Noah's Ark, St Bartholomew's Silver Cross, the Ship ol St

Nicholas and St Peter's Keys.24

It is not known for certain when 'tableaux-vivants' in Spain
. 25
acquired dialogne. It may not have been until 1500-10."" Be that as

it may, generally speaking, both in Spain and elsewhere religious




plays were known and in use before they became associated with

Corpus Christi Processions.

Italian vernacular religious plays, featuringlscenes from the 01d
and New Testaments, and the extra-canonical scriptures, with dia-
logue, costumed actors and scenery, known as 'Sacre Rappresent-
azioni' originated in Florence in the fifteenth century. They.were
normally performed out of doors in public squares, and were

simultaneously sLaged.

They were produced by the clergy and laity, and derived ultimately
from the liturgy, but more immediately from the 'Laudes' (Hymns of
Praise) of certain penitent and devout groups of 'simple' lay-folk,

sung in chapel after Mess and Sermon. Several fourteenth century

collections of these Laudes exist, many with dialogue.

These Lawdes are the fruit of a thirteenth cenlLury religious re-
vival in Umbria. Wandering bands of flagellants known as Discipli-
nati sang hymns of adoration in the vernacular, which included
lyrics of spiritual conflicts in the Lorm of dialogue. When the
vave of processional self-chastisement had run its course, the
Disciplinati continued Lo sing their Laudes in semi-~dramatic form
in their churches and chapels, sharing the dramatic roles amongst
themselves. In the beginning the performers simply chanted their
parts as they remained in their places, but recitation developed
into costumed impersenation, sung either after Mass on Sundays or
at festivals, or were incorpourated into the service itself. Thesc

"devozioni' ere long spread tlirough Italy, and prepared the way
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for the more elaborate 'rappresentazioni' of the fifteenth century.
The performanceg(i.e. of the ‘devozioni’) were supported by the
building up of wardrobes and stocks of machinerv, and were presented
in the form of recitation-with-mime. Possibly a clerical narrator
took up his position on a small stage erected in the nave at the
side of a larger stage where the players performed the necessary

motions and movements.

The earliest known datecable example of a 'sacre rappresentazione’
being performed in Italy is the 'Abraham and Isaac' of Feo Balcari
in 14&8.27 There are no examples from Italy of a "sacra rappres-—
entazione' being performed in connection with a Corpus Christi
Procession, either at points along a processional reute or in some

public place at the conclusion of a procession.

Further we know of only one example from Italy where 'tableaux' or
'tableaux-vivants' were associated with a Corpus Christi Pro-
cession. That was at Viterbo in 1462 when religious 'tableaux-
vivants' were staged on scaffolds at a number of points along the
processiconal route. There were no such 'tableaux' in the Pro-
cession itself. Failing further evidence what was done at Viterbo

must be regarded as uot typical for Italy.28

This system of processions being conducted past scaffolds on
which were represented 'tableaux-vivants' of 01d and New Test-
ament and other scenes was the norm at "Iriumphal and Joyful
Eatries' in France, the Low Countries, England and Italy.

A similar system, differing in one important respect, was

;
o
i

i
Y
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that employed in Paris on 15 May 1444 at the celebrations for the

'Miracle of the Host'. On this occasion there was a Procession of

the Blessed Sacrament and Relics of the True Cross, which included

a mobile ‘tableau’ representing ‘The Mystery of the lJew' (the
central character of the legend of the ‘Miracle of the Host")
processed on a cart, with another ‘tablteau’ representing ‘Justice’

and the wife and family of the Jew. Along the route were scaffolds

on which were represented “two very sorrowful mysteries’.29

The earliest Corpus Christi Procession associated with the presen-
tation of religious scenes which we know of from France is that cf
1437 in Draguignan, after which date the event is featured regu-

larly in the records,

The record of 1437 refers to the:

jeu que chaque année i} a coutume de faire a la féte du
corps du Christ....30

Ac this date we have no details regarding the :ontent of the play
or of the staging. Tt is not easy to be specific about this play.
The above entry makes it clear that by 1437 the 'play' in the

Corpus Christi Procession was a matter of custom. It was

probably a ‘tableau-vivant’ with mime and gesture.31

After 1437 there is little information from France about Corpus
Christi processions associatad with pageants and plays, until the

years 1544-49, when there is an abundance of material For Béthune.

In 1544 pecple who lived in the Rue de la Croix represented differ—

ent aspects of the 'Passicn'. There were also representatiouns in
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other roads, including one entitled 'Rohe of Our Saviour and

Saint Etiecnne (St Stephen)’. These ‘tableaux-vivants’ were

given f;om 'hourds' (i.e. scaffolds) along the processional

route of the Blessed Sacrament, There are other records for the
folleowing years, the most comprehensive being that of 1548 when
twenty-seven 'Confréries' (i.e. Craft guilds) represented thirty-
twa New Tcstament ‘tableaux-vivants’ from the ‘“Annunciation’ to
the ‘Last Judgement’, one being entitled the ‘Patriarchs’ which in

its New Testamcnt context we take to have been a scene of the

. 32
‘Harrowing of Hell’ with their being freed from lell.

German-spesking countries were among the first to associate vern-
acular speech with biblical scenes in the Corpus Christi process-
ions. Among the earlier of such endeavours were those at Innsbruck,
Freiburg, Kllnzelsau and Ingolstadt. The earliest is that at Inns-
bruck, where a manuscript for the Fronleichnams-spiel (i.e. Corpus
Christi Play)} of 1391 has a sequence of monologues by Adam and Eve,
the Apostlcs and the Prophets, the Three Magi and the Pope, in
seven hundred and fifty-six lines, with thirty set speeches, many
illustrating prophesies of Christ's coming, and clauses of the
Apostles' Creed. A play of such compass could have been process—

ionaily performed at ome of the stations along the route withou.
33
causing excessive delay.

The earliest reference to a Corpus Christi Play in England is 1376
when there is a reference in the York records to a place where
three Corpus Christi waggons were stored.34 There is a reference

to a Corpus Christi Play in the records of the town of Beverley
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in Yorkshire for the year 1377, when the Town Council ordered
the Guild of Tailors to appear before them at the annual account-
ing of their expenses for a pageant of a Play of Corpus Christi i
{'pagine ludi Corporis Christ:i').lt5 Even before the year 1378
scenes from the 0ld Testament were represented annually at Christ-— i

mas by Clerks of St Paul's Cathedral, London.36

It is impassible ro say precisely when the York Cycle of religious

plays began to he put together. 1t may not have heen much before

the last quarter of rhe fourteenth century. The fully developed
cycle may have been achieved sometime early in the fifteenth cen-
tury.S? We have full documentation from 1415 and later dates in

the Register. The surviving complete manuscript was probably tran=-—
scribed during the years 1&63»77,38 The York Cycle appears to have
been coming Lo maturity ar about the same time as Corpus Christi

plays were appearing in Germany.

Records show that there was a Procession at Coventry on Corpus

39 ., . . s
Christi Day in 1348, ? The first mention of a Corpus Christi
Play at Coventry occurs in 1392. There is a further reference to

4
them in 1414, 0 and there are frequent references to them in the

fifteenth century craft documents. In 1457 they were seen by Queen

Margaret.41

A 'Certificate' or 'Return' drawn up in Bury St Hdmunds in 1389
describes the foundation and customs of a Guild of Corpus Christi

in that town. It includes a reference to the maintenance of an
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'interludium de Corpore Christi', but no further information is

. 432
given.

The téxt of the cycle of plays now believed to have been performed
at Wakefield is contained in a composite manuscript which for many
years was known as the Towneley Manuscript after the name of its
owners. This manuscript is thought to be a product of the fifteenth
century, or even later. Five of its plays were taken from the York
Cycle and it is suggested that they date from around 1400 and

1450, 43

We can only speculate on the way the Wakefield Cycle was staged.
There is no specific evidence to show that the Cycle was process-
ionally staged. TL is possible it was played around an open space,
or in a long line, perhaps in a public squarc, a market place, or
in front of a church, with the spectators moving from pageant Lo
pageant as the play progressed, on the same lines as Greban's je

. . 44
Mystdre de la Passion was performed at Valenciennes.

The cycle of plays known for sometime as the FLudus Coventriae
is now generally known as the N-Town Cycle as there is no reason

to connect it with the City of Coventry. It is now thought this

cycle of plays originated in the City of Lincoin.

The surviving manuscript of the cycle bears the date of 1468,

which is the date the bulk of the text was transcribed from
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earlier manuscripts. It contains a complete cycle of plays.

A priesﬁ by name Sir Henry Francis may possibly be the father of
the Chester Cvcle of Corpus Christi Plays. He was Abbot of St
Werburgh's Abbey where traditionally the Cycle commenced playing
until its demise. When he was Abbot he signed two charters dated
respectively 1377 and 1382. If Francis was in fact the originator
of the Chester Cycle its date comes within the period approaching
the end ol the fourtecenth century for which we have firm dates
for the origin of Corpus Christi Cycles elsewhere in England.
That is York, 1376; Beverley,1377; London, 1378, and Coventry,

4
1392.%6

Single plays din the vermacular occur in England early in the
fourteenth century. There are, for example: the MS of "Dux Moraud'
a speaker's part for a play on the tale of the incestuous daughter
—~ dated for linguistic reasons, 1300-25; from the same period
comes the fragmentary 'Interludium de Clerico et Puella'; an
interlude performed at King's Lynn on Corpus Christi Day, 13895,

by travelling players, and in the same town in the same ycar an
interlude of St Thomas the Martyr was performed. However, no part
of the cycle plays that hes survived was written before the last

part of the fourteenth century.

Kahrl dates The Pride of Life and The Casile of Perseverance at
about 1425 (see his, Traditions of Medieval Drama, page 23);
Happé puts the composition of The Castle, etc. between 1400 and

1425, stating that the reference to ‘crakows’ at line 1064
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supports this (see his, Four Morality Plays, page 24); Rossiter
gives 1410 (see his, English Drama from Early Times to the

Efizabethans; page 103).

There is an important collection of fitfteenth to sixteenth century

English plays known as Digby 133, containing the texts of plays
entitled, ‘Herod’s Killing of the Children’, °‘The Conversion of
St Paul’, ‘Mary Magdalene’ and an imperfect copy of ‘Wisdom’. When
Furnival (their first editor] edited the collection he included
two plays on Christ’s ‘Burial and Resurrection’, from Bodleian

MS E. Museo 160. Furnivall believed the plays should be dated in
the fifteenth century, but D.C. Baker and J.L. Murphy, who
re~edited Furnival’s colledtion, believed that all the plays of

47
Digby 133 should be dated at the turn of the sixteenth century.

See alsou: The Non-Cycle Mysiery Plays, together with The Croxton
Play of the Sacrament and The Pride of Life, re~edited from the
manuscripts by Osborn Waterhouse (EETS., ES. Ko.104, 1909) later
re-published as Non—Cycle Plays and Fragments, re-edited by Norman

Davis (EETS., SSi, 1970).

This chapter is essentially introductory. Medieval religious
pageantry and plays on the Continent are treated in preater depth
in Chapter Five where due to the large amount of cvidence
available we consider the subject only in regard to those places
frequented by Scots as shown in Chapter Two. The evidence for
Scotland is dealt with in Chapter Six which demonstrates that the
same kind of religious pageantry and plays was to be seen in the
Scottish burghs as on the Continent. Chapter One which now follows
shows that the medieval Chufch of Scotland adopted the liturgy
common to the West and offers evidence sugpgestive of the
performance at least in some places of the liturgical drama which
evolved from that liturgy and was to be seen in the cathedrals and

churches of both England and the Continent.
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NOTES _TQ_INTRODUCTIQON. 1

1. Jehan Bodel of Arras is thought to have written his Jeu de
Saint-Nicholas, about 1200, for indoor performance on St
Nicholas Eve, 5 December. See VOLUME TWG. APPENDICES. CHAPTER
SEVEN. APPENDIX ‘B’. ii) St Nicholas.

Also intended for indoor performance was Le Miracle de
Théophile dated about 1261, the work of the Parisian ‘trouvére’
Rutebeuf (1245-85), featuring the legend of the sixth century
Bishop.

Eustache Mercadé {died, 1440)) wrote his Passion d’Arras, about
1425,

Arnoul Greban spent the most important years of his life in
Paris where for some years he was organist at the Church of
Notre Dame. His Mystére de fa Passion was first performed in
1452 at Abbeville using a text of the play purchased in Paris
by Guillaume de Bonoeui! on behalf of the Mayor and
Councillors. Sce Le Mystére de la Passion publié d’aprés les
manuscrits de Paris avee pne introduction et glossaire par
Gaston de Paris et Gaston Raynard, reprint of 1’édition de
Paris, 1878. See Introduction, I, i~xvi, and II, xvi-xxi. This
work has been issued as a facsimile copy by Slatkine Reprints,
Geneva, 1970.

A performance in Paris before that at Abbeville is likely but
there is no record.

Jean Michel's Passion first appeared in 1486, aud fiflteen
editions of the work appearced between 1490 and 1542.

References: Grace FRANK The Medieval French Drama (OUP,
1954):

Bodel, 48, 93-106, 210-16, 264,5,7.
Rutebeuf, 36. 106-12, 264,6,3. 4
Mercadé, 173,5,6, 179-81, 185,8, 191. :
Greban: as author and musician, 172,3, 182,3, 192, 205. |
the Passion, 131, 141, 146 and note, 171, 4-6,
181-9, 209, 268.
Michel, 171-3, 182,7-9.

Benedikt Debs {14835-1515), a schoodlmaster, was the author of
a seven day Passion performed in Bozen in 1514. See Heinz
KINDERMANN Theater Geschichte Europas {Otto Miltler Verlag,
Salzburg 1957) vol.l, 258,

Feo Balcari The FPlay of Abrabaw and Isaac, 1448. See
K1NDERMANN vol.1, 331.

Gomez Manrique was the author in 1492 of a Shepherds’ Play
which was combined with seccular elements. See KINDERMANN vol.1,
346,

2. FRANK The Medieval Drama 53.
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12,

13.

14.

15.

16.

ig

KINDERMANN Theater Geschichte vol.1, 248,

Edmund K, CHAMBERS The Mediacval Stage (OUP, 1903, 2 vels.)
vol.2, 379-89.

Karl YOUNG The Drama of the Medieval Church {OUP, 1933, 2 vols.)

vol.2, 542.

Le Mystére d’Adam edited P. STUDER (Manchester University
Press 1918) No page number supplied.

Julius ZACHER "Mittelniederliindisches Osterspiel’ Zeitschrift
fiir deutsches Altertum Z (1855) 302-50.

J.A. WORP Geschiedenis van het Drama en van het Toneel In
Nederland (J.B. Wolters, Groningen 2 vols 1904/08) vol.1, 17.

KINDERMANN TYheater Geschichte Europas vol.1, 513.

KINDERMANN 514,

. Charles-Joseph HEFELFE Histoirc Des Conciles D Aprés Les

Documents Originaux (Nouvelle traduction, Dom H. Leclerq,
Paris, Librairie Letouzey et Ané 1915} Tome 6 pt.2, 717.

See also, pt.1, 623.

Wm.E. ADDIS and Thomas ARNOLD eds. A Cathelic Pictionary
(Routledge and Kegan Paul, London 1955) 224.

HEFELE vol.6, pt.2, 788.

Walter GOCODALL ed. Scotichronicon Johannis De Fordun cum
Supplementis et Continuatione Walteri Bower (R. Fleming,
Edinburgh, 2 vols. 1775) vol.2, 93-94,

Registrum Episcopatus Brechinensis gui accedent Cartae
Quamplurisae Originales (Bannatyne Club 1856 2 vols} vol.l,
No.31, 43-45.

Chronique Métrique de Godfrof de Paris {Collection Buchon,
Verdiére, Paris, 1827) 190-92, lines 5329-80.The entire life
of Christ from birth to his resurrcction was portraved., At
least ninety angels and over one hundred devils took part, and
there were diverse spectacles portraying the life of the
blessed and the damned. Such ‘mystéres mimés’ were usually
presented at great festivals and ai Royal Entries.

E. Van AUTENBOER ‘Volksfeesten En Rederijkcrs Te Mechelen,
1400-1600° De Koninklijke Viaamse Academie Voor Taal En
JLetterkunde 35 {1962) 37, citing Stads—Archief van Mechelen
{i.e.Malines) Stads-Rekeningen, Compte of 1365-66, fol 64;
Compte of 1375-76, fol 78, and Compte of 1387-88, fol 114,

J.H. GALLEE Bijdrage Tot Gesgchiedenis Der Dramatische
Vertooningen In De Nederlanden Cedurende De Middeleeuwen
Academisch Proefschrift {(i.e. Dissertation) Aam De Hogﬁschool(ﬁkJ
Te Leiden (A.C. Krusseman 1873) 83, gquoting Stads-Archief van

's Hertogenbosch, Rekeningen, Compte of 1396.

See Chapter Five, ‘A’. THE LOW COUNTRIES. 1) BRUGES (BRUGGE}.
and VOLUME TWO. APPENDICES. CHAPTER FIVE. APPENDMX ‘A’ .
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19.
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21,

22.

23.
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Inventaire des Archives de fa Ville de Bruges (Edward
GAILLIARD ET CIE) Inventaire des Chartres ed. L. GILLIODTS VAN
SEVEREN Section Premiére vol.4 Troiziéme Au Seiziéme Siécle
469 Compte of 1395-96 fol 83 No.5; Compte of 1396~-97 fol 90
No.1. Subsequent references are cited as ‘VAN SEVEREN’.

VAN SEVEREN fol 89 No.4 and fol 90 No.4.
VAN SEVEREN fol 115" No.6.

Ridder Leo De BURBURE ed. “De AntWerpsche Ommegangendde XIv®
Eeuw Naar Gelijktijdige Handschriften’ Maatschappij der
Antwerpsche Bibiiophiten 9, 2 (1878) 13-16 and Voorwaned
[Foreword] VIII.

DE BURBURE 1-5.

Moses and Abraham.

The Twelve Apostles and God with the Four Evangelists.
The Dream of Jacob.

The Twelve Apastles and St Christopher.

David’s Adultery.

The Annunciation.

Virgins with St Michael.

Octavian.

The Circumcision of Our Lord.

Bethlehem.

The Three Kings and their Retinue.

The Holy Sepucihre with the Three Maries. -
The Baked Loaves and Fishes - the Post-Resurrection Meal by
the Lakeside.

The Last Judgement.

George and the Dragon.

The ‘Ommegangen” studied by De Burbure were later studied ang
compacted by Fl. PRIMS in ‘De Antwerpsche Ommeganck Op Den
Voorvond van Pe Beeldstormerij’ Meedelingen van de Koninklijke
Viaamsche Academie Voor Wetenschappen, Lettecren en Schoone
Kunsten Van Belgic, Klasse der Letteren, Jahrgang VILI (1946)
No.5, 5-21, 6-9.

Ernest HOSTEN ‘Le Compte Communal de Dixmude 1380 & 1381’
Annales de la Socidté d’Emulations Pour 1’Ftude de !’Histoire
et des Antiquitésde la Flandre, Tome 66 de la Collection
87-113, 109, 112,

Frans POTTER °‘Schets Eener Geschiedenis Van De

Gemeentefeesten In Vlaanderen® Koninklijke Maatschappij van
Schoone Kunsten en Letteren 38 (Gent 1870) quoting
Stadsrekening van Kortrijk (Courtrai) 1391~2 fol 44'. De
Potter suggests that the twelve men may have been membcrs of a
‘Rederijker Kamer’ (Chamber of Rhetoric). Their appearance in
the 1391 Corpus Christi Procession at Kortrijk could be their
first appearance in such an event.

N.D. SHERGOLD A History of the Spanish Stage (OUP. 1967)
52-8, 80-6, 97-112,

william TYDEMAN The Theatre in the Middle Ages (CUP, 1978)
50, 261. nn.49 & 50.
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26.

27.

29.

30.

31,
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TYDEMAN 1006.

Mario APPOLONIA Storia del Teatro Italiano (G.C. Sansoni
Editore, Florence 1946, 4 vols) vol.1, pt.1, 60.
TYDEMAN 65-6.

KINDERMANN Theater Geschichte Europas vol.1, 515.

There is evidence from an Inventory of Dundee dated about 1450
that a play of ‘Abraham and Isaac’ was being played there
regularly. See, Chapter Six DUNDEE.

. Alessandro D’ANCONA Origine del Teatro Italiano (Bardi Editore

1891 facsimile 1966 2 vols) vol.1, 235.

Scaffold stages were erected along the processional route on
which there were staged “tableaux-vivants®'. There were scenes
of the ‘Suffering Christ between Singing Boy-Angels’; the
‘Last Supper with St Thomas Acquinas’; ‘St Michael the
Archangel’s Fight with the The Demons’:; the ‘Lord’s Tomb with
the entire Resurrection Scene’ and finally there was set up on
the Cathedral! Square the ‘Tomb of Mary’ which opened up after
High Mass and Benediction and born by Angels the Mother of God
soared upwards to Paradise, singing as she went. There Christ
crowned her and led her to the Eternal Father.

This system of processing past scaffolds erected along a
thoroughfare is met with in France. At the annual ‘Procession
of Qur Lady of le Puy d’Anis’, 10 July 1468, scenes from the
0ld and New Testaments were ‘mimed where people congregated’
and at the Carrefours’. See Léon LEFERVRE Féfes Lilloises de
XIV' au XVI' siécle, Jeux scéniques, ébattiements el joyeuses
cntrées, le rof des sots, et le prince d’amour (Imprimerie
Lefebrve~Ducrocq 1962) 14, 15,

Again at Lille, 30 April 1549, & General Procession was held
when aloug the route there were “theatres’ from which were
given a series of “tableaux-par-signe’ from the 0ld and New
Testaments and from Roman history. This was to obtain
‘divine favour’ for Philip of Spain, and there was also a
rehearsal for the ‘Triumphal Entry’ to be given the latter

Prince on 7 August the same year.

Sec, L. PETIT DE JULLEVILLE Histoire du thedtre en France, les
mystéres (Hachette et cie Paris 1880, 2 vols) vol.2, 1%97.

DE JULLEVILLE vol.2, 193-4. See also ‘Journal d’un bourgeois
de Paris’ Collection Michaud vol.3, 293.

DE JULLEVILLE vol.2, 208.

In view of the way things developed later it probably
consisted of a series of-'tableaux’ based on scenes from the
0ld and New Testamentswith actors grouped scene by scene. They
may have mimed their parts and made gestures, and perhaps made
short speeches as they processed. This was definitely so later
as shown by an Ordinance of the Town Council.
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33.

34,

35,

36,
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forbidding any stops to be made during the course of the
procession. We do not know whether pageant waggons were used
at the early stage. It is not unti! 1602 that the records
speak of scaffolds erected on the Market Place for stationary
performances to take place there.

DE JULLEVILLE vol.2, 211-13, and 213 n.1l.

Regarding plays performed in association with a Corpus Christi
Procession Kindermann offers evidence only for some German-
speaking areas, and England and Spain. His list of no less
than ecleven German-speaking towns, he says. relates only to
the more important ones. These are (page numbers given in
brackets): Galw (251), Egerer (251,291), Freiburg (251),
Innsbriick (251,296), Kiinzelsau (261), Marburg (251), Munich
(251,2), Verdingen {251), Vienna (261,2) and Zerbst {(251,2).

See, KINDERMANN vol.1, For England see, 352 and for Spain,
343-4,

See also TYDEMAN 101; N.C. BROOKS ‘Processiovnal Drama and
Drawatic Processions In The Late Middle Ages’ Journal of

English and Cerman Phileoiogy 32 — subsequently

quoted as JEGP (1933) 141-71.

Alexander F, JOHNSTON and Margaret ROGERSON ed. Records of
Early English Drama, subscquently quoted as REED, ‘York’
vol.1 ‘The Civic Memorandum Book, 13767 xix. See also F.M.
SALTER Medieval Drama in Chester {Toronto University

Press 1955) 40-42.

Glyane WICKHAM Early English Stages, 1300-1660 {London,

Rout ledge and Kegan Paul; New York,

Calumbia University Press; 1952/72, 2 vals) vol.1, 133-42.
The reference cannot be taken to indicate the existence at
that time of a full cycle of plays. In 1378 there is mention
of a Corpus Christi Pageant when part of a fine levied on the
Bakers’ Craft is assigned ‘4 la pagine des ditz Pestours de
corpore cristi’ .,

A.F. LEACH ed. Report on the Manuscripts of the Corporation
of Beverley (Historical Manuscripts Commission 1900) 45.

An entry far 1390 requires thirty-eight Craft Guilds to have
their “plays and pageants’ {“ludos et pagentes’) ready
henceforth on every Corpus Christi Day, in accordance with
the fashion and form of the ancient custom of the town, to
play “in honour of the Body of Christ’. LEACH 333-334.

It is not clear from the records whether a‘pageant’
is a wheeled-vehicle or a stationary scaffold. Writers take
differing views. See, CHAMBERS The Mediaeval Stage vol.2, 338.

On 9 August 1384 three Clerks gave a ‘play’ (‘ludus’) of 0ld
and New Testameni scenes which lasted four days. A ‘play’ of
St Catherine was given in 1393. All these plays were
stationary and none of them was associated with the Feast of
Corpus Christi. CHAMBERS vol.2, 380 {App. W }.
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40.

41.

42.

43,

44,

45.
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In the period 1386-90 there is evidence ol the participation
of certain Craft Guilds in the Corpus Christi festivities when
they each had a ‘pagyn de corpore christi’. In 1394
instructions were given that the pageants were to play at
places ‘antiguitus assignatis’. See, CHAMBERS vaol.2, 399-406;
sce also, Richard BEADLE ed. The York Plays (Edward Arnold
(Publishers) Ltd., London, 1982) 19-27, and 10, 11 and 12-19.

British Library, Add MS 35290.

There were similar processions at Leicester, 1349-50, and at
Beverley sometime between 1330 and 1350.
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THE CONSTITUTIONS AND CUSTOMS
OF THE SCOTTISH CHURCH AND THEIR

ENGLISH AND FRENCH ROOTS

24

ey
4
ot
4




25
PART 1. CATHEDRAL CONSTITUTIONS.

it is generally agreed that vernacular religious drama performed

in public outside the church evolved from the liturgical drama

perforned from time to}time in church. It is believed to havec had
its origin in the ‘Quem guaeritis?’ trope which first appeared in
a troped antiphon of the Easter Mass, later transferred to a
position near the conclusion of the Office of Easter Matins. From
this trope developed the liturgical drama known as the ‘Visitatio
Sepulchri’ of the Three Maries. The following pages explore the
possibility of liturgical drama once having been as much a part of
Scottish church life in Pre-Reformation times as it was in any

other part of the contemporary Western Church.

The liturgy in general use in medieval Scotland was that of the
Sarum Rite borrowed from English sources which itself had been
borrowed from sources in Normandy which were closely identified
with the Latin liturgy in general use throughout the Western
Church. Up to the sixth century western liturgy was in a process
of development, but by the sixth century there had evolved in the
West a liturgical tradition known as the Gallican Rite which had
evolved out of the older Roman Rite which in its primitive form

was now confined to the City of Rome.

For two centurics these two rites existed side by side, the one
influencing the other, untii in the eighth century the Frankish
kings wishing to achieve liturgical unity fhroughout their dom&ins
made the Roman Rite the basis for liturgical uniformity.
Henceforth the Roman Rite, incorporating many of the elements of

the Gallican Rite, became domirant throughout Europe, and

remained so from the eighth to the sixteenth century. 1t was

R S A




nevertheless not monotonously uniform, developing here and there
local usages and customs, whilst adhering to the Roman Canon of

the Mass almost word for word.

The early missionaries who came to Scotland in the 4ith-5th
centuries would have brought with them some form of the Gallican
liturgy, as for example St Ninian, “Apostle of Galloway’, would
have done. He made his centre at Candida Casa (lit-White House),
now known as Whithorn. He is said to have conferred with St Martin
of Tours ‘en route’ to Scotland from Rome where he had received
instruction in the christian faith.I The subsequent Celtic Rite
was essentially Gallican in character, but change came when the
forces of the Cluniac reformation reached Scotland through the
éndeavours of St Margaret and her sons and a more up to date
version of the Latin liturgy was introduced and gradually

supplanted the Celtic liturgy.

The new liturgical form had its origin in the Diocese of Salisbury

(Sarum). It was a local adaption of the continental Roman liturgy
of the cleventh century. St Osmund, Bishop of Salisbury, was
pursuing a policy of adopting the rites and ceremonies of the
Continent while at the same time preserving some of the Anglo-
Saxon usages and customs of his own diocese, and introducing
elements from Normandy where he had grown up. The Sarum Missal and
Breviary are essentially the same as the corresponding Roman books
of the Continent as these existed in the eleventh century, and are

typical of the local Roman Rites which grew up al!l over Europe.

The penetration of the Sarum Rite into Scotland was probably

gradual, but eventually it became the predominant liturgical usage




in Scotland, a position it held down to the Reformation. <

We now copnsider important elements that effected this historic

change from Celtic to Sarum usages and customs,

{t is in relation to the Diocese of Moray that evidence first
appears to show the new conformity of the Scotiish Church to the

ways of the Church in England and on the Continent.

Early in the thirteenth century Bishop Bricius founded a Chapter
of eight Canons at the new Cathedral Church of the Diocese of
Moray established at Spynie, when he laid down that the Cathedral
and its Chapter were to have all the privileges and immunities as
found in the Constitution of Lincoln Cathedral, and furthermore
were to be subject to that great church. The relevant charter is
undated but Papal confirmation of it was received in 1214, the

vear the Chapter at Spynie received from Linceln a copy of the

‘Consuetudines’, that is, the book containing details of the rites
and ceremonies of the services, and the rules of discipline, bul

omitting Chapters Vi and IX.<2

That year in response to their request the Chapter at Spynie
visited Lincoln to learn of their privileges and customs at first
hand, which were to became their own standard. A copy of the
letter of the Dean and Chapter replying to the reguest from Spymie
1y preserved in the Moray Register known as the Liber Decaani,
which forms part of a collection of Moray Registers put together
in the fourteenth century and now preserved in the National

Library of Scotland. ="
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The copy of the 'Consuetudines' sent by Lincoln to Moray was a

copy of the one they had obtained from Salisbury.3C

Just after the See was settled in Elgin in 1223, Andrew de Moravia,
nov Bishop of the Diocese, confirmed to his Chapter in 1226 the 1lib-
erties adopted from Lincoln twelve years earlier. A second set of

d
Lincoln ‘'Customs' appears to have been sent to Elgin about 1236.3

In 1242 the Cathedral Chapter of the Diocese of Moray confirmed
their adoption of the Comstitution of Lincolu and also declared
that they would follow the liturgical Customs of Sarum, stating in
. _ 3e
the Statutes of that date:
Ttem receptum est et approbatum communiter ut in divinis

officiis, in psallendo, legendo, et cauntando,® ac aliis ad

i vy -antibus,d . .
divina spectantibus,® goprverur ordo qui in ecclesia

Salisbryensi esse noscitur constitutus.

a —~ a: 'and also in other religious obscrvances.’
Lincoln Cathedral was given its Constitution by Bishop Remigins who
had transferred his See from Dorchester (Oxon) to Lincoln, where

the building of the cathedral commenced in 1086.3i

Details of how the liturgical services of cathedrals were to be
ordered were contained in the 'Consuetudinary' which formed a part
of the Cathedral Constitution, The equivalent of the 'Consuet—
udinary' in parish churches was the 'Customary', also known as the
'Liber Ordinarius' or 'Ordinary'. The 'Sarum Consuetudinary' was
itself a codification of older statutes and rules made by Bishop

Poore, first Dean, and afterwards, Bishop of Salisbury, about 1210.
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The evidence that now follows shows thal from the second half of
the thirteenth century the lUse of Sarum was adopted all over Scot--
land and in cathedrals, collegiate and parish churches became the
norm. The religious houses, however, adhered to the usages estab-
lished for use within their own orders.
It does not seem to have been established beyond all doubt whether
the Statutes and 'Consuetudines' of Sarum were derived directly
from Rouen or from Bayeux via Rouen. That they were derived from an
importaul ecclesiastical centre in Normandy there can be no doubt.
The influence of Rouen as an important centre of church life, and
the capital of the Norman Counts/Kings cannot be denied. We favour
Rouen as the source more likely to have influenced the Norumn

@cclesiaslLical invasion of England and Scotland.

A Code of Statutes for the Cathedral of Aberdeen was issued by
Bishop Pecter de Ramsay in 1256 when he was Bishop of the Diocese.
Ic is not a copy of the Lincoln Statutes adopted by the Diocese of
Moray, and whilst jt contains some matter derived from Lincoln
documents, it is evident that careful use was made of the 'Sarum
Consuetudinary'and also that some of the matLerial is original. 1t
is quite possible that some of the Lincoln Statutes and Sarum

liturgical rules and customs came to Aberdeen via Moray.

In the middle of the fifteenth century Aberdeen incorporated into
its Statutes a section entitled 'Ordinale Chori', made up of ex—
tracts taken from the 'Sarum Consuetudinary' dating from early

in the fourteenth century, a simplified form of the 'Sarum
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Consuetudinary’ intended for use in parish churches. Evidently ;5

Aberdeen was still in touch with Salisbury and abreast of the

. 4
current practice there,

The Customs of Salisbury are said to have becn introduced into 'ﬁ
Scotland as early as the middle of the twelfth century by Herbert,
Bishop of Glasgow (1147-1164) and the Usages of Salisbury are said

to have been confirmed by Pope Alexander III in 1172.5 In the

middle of the thivteenth century the Dean and Chapter of Glasgow
Cathedral applied to Salisbury for a statement of its Canons and
under date 2 January 1258/9 the Glasgow Diocesan Register, Document
No 208,6 gives details of the "Confirmacio libertatum Sarisburiensis
_eqclesie' and Document No 2117 show that in 'Die Ascensionis' (22
May 1259) the Dean and Chapter of Salisbury secnt the Dean and Chap-
ter of Glasgow a copy of their 'Libertates et approbatas Consuetud-
ines', including Chapters One to Nine of Bishop Poore's Consuetud-
inarium'. The book contained, amongst other matters., details of

how the Sarum liturgy was to be performed in accordance with the

Calendar.8

On 12 October 1268 the Chapter of Glasgow received from their
Bishep confirmation of the 'Liberties of Salisbury' — 'Confirmacio
libertatum Sarisburiensis ecclesic per cannonicus Glasguensis

ecclesie’.

According to Mylne's Lives of the Bishops of Dunkeld sometime be-
tween 1236 and 1249 Bishop Galfrid (Geoffrey}lO of Dunield, ;

novam feci? errectionis ad instar?@ ecclesie Saruw.
a. 'after the likeness of'.




In an Bnglish translation of Mylne's work it says, 'Bishop Galfred
had a great zeal for the worship of God. After the division of the
Diocese, he reformed the worship in imitation of the Church of
Sarum..." In the year 1238 he was chosen Bishop of St Andrews.ll
Mylne relates that Galfred's predecessor died in 1236-1238 and so
his reform must have taken place in that period. Whatever the dis-
crepancies there was evidently a tradition received in Myine's day
that in the first hall of the thirteenth century the Bishop of the

day introduced the Sarum Rite into his cathedral.

ANTECEDENTS OF THE SCOTTISH CONSTITUTIONS.

Bishop Remigius transferred his See from Dorchester, Oxon, to
lincoln, about 1078. It is believed he took with him the 'Liber de
Officiis ecclesiasticus' written by his contemporary Johannis
Abrincensis for Maurilius, Archbishop of Rouen (1001-1067), which
(together with certain illustrative documents from Rouen and some
later Canons of Bayeux and Evreux) was printed in 1679 and can be

found in Migne's Patrologia latina, vol.,147, 1-279.

Both Giraldus Cambrensis and John de Schaltby, using a common
source, tell us that Remigius, 'Constituta ecclesia et juxta ritum
Rothomagensis (i.e. Rouen) ecclesize stabiliter collectata, viginti

12
et unum cannonicos constituit in eadem.'

Bradshaw believed he had discovered a close connection between the

sister churches of York, Salisbury and Lincoln, with that of Bayeux
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in Normandy, and that the 'Statutes and Consuetudines' of Sarum,
Lincoln and York, came not from Rouen, but only via Rouen from
Bayecux. That, however, does not necessarily rule out a Rouen influ—

ence upon them,

Not all scholars agrece with Bradshaw. Edmund Bishop wrote thus,
The Bayeux 'Ordinarium’ has since been printed and it
shows that it is not from Bayeux any more than from
Rouen that 'Sarum' derives. Is not 'Sarum’ the Missal,
siuply, and no more than, a good sort of thirteenth

century compilation and had not St Edmund (of Abingdon)
a hand in it?

Bishop does not deny that when St Osmund first set his hard fo the
compilation of what became known as the Sarum Rite, that being a
Norman who came to England in the wake of William the Conqueror,
Count of Normandy, he most probably looked to the Church of his
native land for material. Rouen as the capital of Normandy would
probably have been the area to which he loocked. Bishop himsclf, in
spite of what he says in the above quotation says elsewhere, 'There
is indeed definite and sufficiently trustworthy evidence that

Bishop Remigius introduced Rouen customs to some extent at Tincoln,

As regards Scottish liturgical drama it would not be possible by
means of a comparison of texts to say whether or not Scotland was
indehted Lo Lhis or that source in Normandy, for the simple reason
that no Scottish texts have survived. Evidence for the possible

existence of liturgical drama in Scotland has to be pursued by

means other than the study of liturgical books,




33

PART 11. THE SCOTTISH LITURGY AND LITURGICAL DRAMA.

We have shown that in the thirteenth century Sarum was the immed—
iate source for the liturgical rites of Aberdeen, Dunkeld, Glasgow
and Moray, and there is no doubt that the Sarum rite was adopted

throughout Scotland, with the exception of the religiocus orders as

already mentioned. This contention is supported by such service

books as have survived from the parish churches and cathedrals
(except where these were in the hands of religious orders), which
are all of the Sarum Rite, though the Calendars of those of later
date have been amplified by the inclusion of saints of special
interest to Scotland,and not normally found im continental Calen-
dars?d‘Even.Bishop Liphinstone’s reformed ‘Aberdecn Breviary’
remains essentially a Sarum Rite. We also need to remember that the

source of the Sarum Rite is Normandy. The manuscript ‘Perth

Psalter’, thought to have been written in the Low Countries, is

dated about 1475, It is with but one or two exceptions the samec as
thie normal Sarum book of its kind. 1t has the Litany normatlly
found in Sarum books, except that a few Scottish saints have been
included. The Calendar is practically the same as that of Sarum,
with a few significant omissions, but with the addition of twenty-
nine ‘Scottish Saints’ and the Feast of the Translation of St
Andrew, of special interest to St Andrews, as the Saint’s mortal
remains were allegedly held in St Andrew’s Cathedral. The majority
of these alterations were probably made in the sixteenth century.
The treatment of this important book of the Sarum Rite is probahly
typical of the way other books of the Sarum Rite were treated,
that is, by the addition of ‘local saints® to the Calendar, with
perhaps a few added to the Litany, done by a later local hand, in

nc way changing the Rite into something else.1b
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The oldest known liturgical drama had as its subject the 'Visit
of the Three Maries to the Sepulchre', known as the ‘Visitatio
Sepulchri’. It-is first found in what is known as a trope dated
somewhere towards the end of the tenth century. Tropes were an em—
bellishment or amplification of an existing antiphon. The Easter
Trope of the Three Maries and the Angel was an adaption to the form
of dialogue of the interview between the Three Maries and the Angel
at the Tomb as related +in the Gospels of St Matthew and St Mark. It
appears originally as an Introit for the Third Mass of Easter Day.
It was eventually transferred to the end of the Easter Office of
Matins, where in some places it was sung dramatically whilst pre-
serving its liturgical form. By dramatisation we mean character-
isation with individual parts using dialogue.
There is no easy answer to the question, Was there ever liturgical
drama in Scotland? To anticipate what follows below we can say now
that there is no evidence in surviving liturgical books of the
Scottish Sarum Rite to indicate that there was., Whilst one Sarum
book is very much the same as any other of the same category, it
would not be right to rule out the possibility of there having been
places where alterations or additions were made, or perhaps a separ~
ate composiltion written, for use as an alternative to what the
standard Sarum Breviary had to offer, as for example, in the case
of large collegiate churches or cathedrals where they had large cler-
ical and musical resources. As an example of such action. we may re—
fer to the Dublin "Quem quaeritis?' contained in a 'Sarum Process-—

ional' written in the fourteenth ceantury and belonging to the fifteenth
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century to the Church of St John the Evangelist, Dublin, This
composition shows dramatic skill and literary finish. It employs
the Easter Sequence as part of the dialogue. It is said to be the

1
only one of its kind outside Germany. 7

The basic documents for an investigation of the subject of liturg-
ical drama in Scotland are such Scottish Sarum Breviaries as have
survived. Breviaries on their own, however, are not necessarily of
any great help in the pursuit of Jiturgical drama, As normally
written they conlLain a simple form of the 'Quem quaeritis?’' intended
for recitation by rows of clerks sitting in choir stalls opposite
each other, The one side responding to the other. The following is

a passage from the Office of Easter MaLins taken from the 'Breviar-

ium Bothanum' written for use in the Parish of FOULIS EASTIR.

Leccio viii

Et nos ergo in eum qui mortuus est
credentes si odore virtutum referti
cum opinione bonorum operum Domin-
umr querimus ad monumentum pro-
fecto illius cum aromatibus venimus

R Angelus Domini locutus est
mulieribus dicens Quem queritis
an Jhesum queritis jam surrexit
Venite et videte Alleluia
Alleluia.

V Jhesum quen quaeritis Nazarenum
Crucifixum surrexit non est
hic. Venite,

Leccio ix.

Ille autem mulieres angelos videnl que
cum aromatibus venerunt gquia videlicet
ille mentes supernos cives aspiciunt
gue cum odor ibus ad Deum per sancta
desideria proficiscuntut.
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R Dum transisset sabbatum Maria
Magdalene et Maria Jacobli et Salomee
emerint aromata Ut venientes ungerent
Jhesum  Alleluia Alleluia

V Et valde mane una sabbatorum ve-
niunt ad monumentum orto jam sole UL
u(ngerent) 18

This is not liturgical drama, although it contains the formulae
out of which grew elsewhere the liturgical drama of the
*Visitatio-Sepulchri’ of the Three Maries. It is the lormulag we
find in the standard ‘Sarum Breviary’® as commonly used in
Englandl198cottish Breviaries which we have examined, the
‘Glasgow Breviary’zo(formerly known as the ‘Sprouston Breviary’)
and the ‘Herdmanston Breviary'2lwhich like the ‘Foulis Easter
Breviary’® may be regarded as typical of the Scottish Breviariecg in
general use, and also the ‘Revised Aberdeen Breviary’ (i.e. Bishop
Elphinstone’s)'22Evidence for liturgical drama can sometimes he
found in Cathedral ‘Consuetu;dines’ and in their parish
:equivalents, the ‘Customaries”™ {also kmown as ‘Ordinaries’ or
‘Ordinals’), in ‘Antiphonaria Officii’ (Antiphonaries of the
Divine Office), and in ‘Processionals’. The only such book to
survive in Scotland is an ‘Ordinal® from the Augustinian Abbey of
Holyrood, Edinburgh, which throws no light on liturgical drama.

No ‘Consuetudinary’ has survived from the Diacese of Maray

and the interesting ‘Dunkeld Antiphonary’ is an ‘Antiphonarium
Missac’ of the sixtcenth century {scc McRoberts, Catalogue, efc,

Item 89, 15). The so-called Aberdeen ‘Cathedral Breviary' of the

fourteenth century originated in England and was brought to
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Scotland during the Wars ol Independence where it was adapted for

2
use in the Diocese of Aberdeen. 3

All the signs are that no evidence survives in Scotland in liturg-

ical documents to suggest that liturgical drama was once a feature
-

of Scottish church 1ife.{This does not however, necessarily, mean
.there was no drama. Neither do we have a collection of liturgical

é plays such as has survived at Rouen and elsewhere.
ANEAY
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There now follows an outline of the overall context of the typical

X

basic Sarum Rite of the 'Triduum', that is, Good Friday, Holy Satur-
day and Faster Day, commonly called 'Pasch' in Pre-reformation
times., This will show the sequence of liturgical events leading up

to the 'Visitatio-Sepulchri' of the Three Maries.

The succession of liturgical events which concluded with the 'Visi-
tatioc' on Easter Morning began on Good Friday with the public ser-—
vice of the 'Aderatio Crucis', when a plain wooden Cross was
positioned (as is still done today in Catholic Churches) at the
Chancel Step where at the appropriate time in the liturgy worship-
pers came forward individually and made their devotions at the same
time depositing their 'Offerands' in an alms bowl placed nearby.
Mass oI the Pre-sanctified {that is with Hosts consecrated the day
before — Maundy Thursday) followed the 'Adoratio Crucis'., Vespers
and the Post-Communion Prayer concluded Mass of the Pre-sanctified.
Clergy then placed in the Sepulchre the Cross of the 'Adoratio

Crucis' and also in many places a Host consecrated at the 'Cena
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Domini® (Maundy Thursday). The choir sang the Respond'ﬁstimatus sum d
]

«+." and after censing, the sepulchre was locked and possibly sealed -1

with a stone across the entrance as may have been the custom at the

CHURCH OF THE COLLEGE OF -ST SALVATOR. ST ANDREWS. (See further on |

this subject in next main paragraph below.) Appropriate anthems
were then sung. This ceremony was known as the “Depositio’,

Details are in the Sarum Missal in general use in Scotland, such
24
as the Arbuthnott Missal. The concluding rubric in this Missal

says,

Deinde, incensato sepulchro et clauso ostio;

incipiat idem sacerdos hos Reponsorium, ‘Sepulto
Domino' (the full text would have been provided by the
Antiphonary) Et chorus prosequator totum Responsorium
cum suo Yersu sic, Signatum est monumentum. Volventes
lapidem ad ostium monumenti. Pomentes milites qui
costodireat iliud.

V., Ne forte veniant discipuli ejus et furentur emum, et
dicant plebi, Surrexit a mortuis.
{Repeated from, 'Ponentes.')
At this point the 'Customary' would probably have directed the

sealing ol the tomb, the placing of the stone before the door and

the mounting of the Guard. ;For an accounti of a ‘Ludus

depositionis’ in Naples in 1533 see, PART iIl. a) EASTER

SEPULCHRES. THE CHURCH OF THE COLLEGE OF S1 SALVATOR. ST ANDREWS.

It was the custom to keep a ‘Watch’® at the Sepulchre from the
‘Depositio’ of Good Friday until the ceremony of the “Elevatio’
on Easter Morning when the Cross and the Host were retrieved

to be ceremonially processed through the church to the singing of

the anthem ‘Resurgens’. The Host was then placed in the normal

place of Reservation, a Tabernacle, Aumbry or Sacrament House and

the Cross returned to the place where it was normally
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kept. The Office of Matins of Easter was then recited. The basic
details for the performance of the 'Elevalio' ceremony occur as
rubrics in the Breviary as a Preface to the latter Office.25 The
Office of Maquns followed the ‘'Elevatio'. It took the usual form,
concluding with lessons separated by secasonal Verses and Responscs
featuring the Three Maries (as seen above in the 'Breviarium
Bothanum'), their going to buy ointment to anoint the body of the
- Lord, and their meceting at the Sepulchre with the Angel of the
Resurrection., Breviaries do not normally contain the dialogue, only
the introductory words. The dialogue is provided by the 'Anti-
phonary' or 'Processional' with musical notation. The rubrics of
the "Breviarium Bothanum' provide for the use of a simple Cross in
the 'Depositio’ ceremony as also for the 'Elevatio’ ceremony, in
contrask to the more elaborate 'Imago Resurrcctionis' or 'Imago

Salvatoris' met with in some other places for the 'Elevatio'

ceremony{see PART I1I a) EASTER SEPULCHRES. THE CATHEDRAL CHURCH

OF ST MUKGO, GLASGOW; THE CHURCH OF THE COLLEGE OF ST SALVATOR,

ST ANDREWS AND COLDINGHAM IN NORTH BERWICKSHIRE).

It was at the point at the end of the Office of Matins featuring
the lessons and Verses and Responses aboul the Maries geoing to buy
ointment, that the liturgical drama of the 'Visitatio Sepulchri’
evolved. llere indirect speech was transposed into direct speech
and all was set for impersonation. Thus the liturgical drama of
the Three Maries was born and found its way into many (but not
all) 'Consuetudines', 'Customaries', 'Processionals', and
"Antiphonaria Officii' of cathedrals, parish churches and other

places where liturgical worship took place.
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The 'Regularis Concordia', a 'Customary' used by the Benecdictine
Order in Eungland, and probably in Scotland (as for example at
Coldingham Priory), was issued by Ithelwold, Bishop Of Winchester,
about 970. It gives instructions on how the 'Visitatioc Sepulchri
is to be performed. The musical setting for the 'Quem Quaeritis?'
of the "Regularis Concordia' is to be found in the 10th-llth
century 'Winchester Troper'. This has been edited and published,
A liturgical drama of the "Visitalkio', probably dated 136G3-76, has
survived from DBarking Abbey {of Benedictine Nuns) in a fifteenth

century manuscript. In it three Nuns impersonate the Three Maries,

The fifteenth century 'Shrewsbury Fragments’ preserve the parts
spoken by one or two actors and a few choral passages from the
'Officium Pastorum' and a 'Peregrinus' (viz. the 'Walk to
Emmaus'). The special interest of these fragments is their demon-
stration of the change from the use of Latin to native speech.

The fragmenlL prohably belonged to Lichfield.27

Presumably the Benedictine Priory at COLDINGHAM in Berwickshire,
under the Mother llouse at Durham, would have adhered to the
"Customary' known as the 'Regularis Concordia' as would other
Benedictine Houses in Scotland under English jurisdiction. There
may have been other foreign religious houses in Scotland which
used a 'Customary' similar to that of the BenediclLines. This is
more than likely in as much as Ethelwold expressed his indebted-
ness to customs he had found in Ghent and in the manuscript

once commenly attributed to Fleury.
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In view of the widespread popularity of rhe liturgical drama of the
"Visitatio Sepulchri' of the Three Maries all across Europe it is
hard to believe that in Scotland there was no such drama anywhere
throughout the Middle Ages, especially in the light of the Post~
Celtic Scottish Church's liturgical birth out of the womd of the
Norman Church, even though that may have been via the umbilical
cord of the English Church and its Sarum and close-related Rites.
There is evidence from many parts of Europe of Faster liturgics
in which clerks acted as role players, whether associated with the
earlier 'Quem quacritis?' trope or with the developed liturgy of
the 'Visitatio Sepulchri' of the Three Maries. Young writes of
forty-five such examples in German speaking lands, of thirty-two
in France, of twenty-one in Italy, three in the Low Countries, Lwo
in Spain and of one each in Sicily, Czechoslavakia (Prague),
Hungary, Poland (Cracow) and Jerusalem, making one hundred and
eight in all. According to Neil C. Broocks almost three hundred

versions of the 'Visitatio Sepulchri' are known.

In view of the derivation ol post—Celtic Scottish Cathedral
Constitutions and rites and ceremonies [rom English and vlti-
mately Normandy sources we now survey the liturgical drama of some
of the English cathedrals, alsc making approprizte references to
relevant continental sources. Somc years after adopting the Sarum
.Constitution in about 110030 Lichfield Cathedral revised their
Statutes to provide for the regular annual performance of three
different liturgical dramas. Statutas of 1190 include Lhe

following item:
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Item in nocte Natalis representacio pastorum
fieri consueuit et in diluculo Pasche represent-—
acio Resurreccionis dominice et representacio
peregrinorum die lune in Septima Pasche sicut

in libris super hijs ac alijs compositis
continuetur.

That is:

In accordance with custom there is to be a
representation of the Shepherds in the night
of the Nativity, and at dawn on Baster Day a
represcntation of the Lord's Resurrection.
and on Monday in Easter Week there is to be a
representation of the Walk to Emmaus, as is
contained in books about these and other
compositions,

The same statutes when defining the duties of the Succentor in
respect of the same events are a little differently worded:

«es.s et prouidere debet quod representacio

pastorum in nocte Natalis domini ¢t miraculorum

in nocte Pasche et die lune in Pasche congrue

et honorifice Fiant.
If contemporary custom was followed, as no doubt it was, the
'Visitatio Pastorum' would have been a visit to the 'praesepe’
by three clerks wearing dalmatics, with attendant miniskters. This

was often located in a chapel behind the High Altar (sce this

chapter, PARL 11I. ¢) OBSERVANCES AT CHRISTMAS AND EPIPHANY:

ST NICOLAS, ABERDEFN; AYR; ST GILES, EDINBURGH; PERTH and

ST SALVATOR'S COLLEGFE CHAPFI., ST ANDREWS.

The expression 'representacio Resurreccionis dominice' possibly
indicates that on Good Friday after the Mass of the Pre-sanctified
the Cross that had been uscd in the ceremony of the 'Adoratio
Crucis' was placed in the sepulchre with another item known as an
'Ymago pro Resurrecione', a representation of the risen triumphant
Christ holding a long-shafted Cross or Crucifix.32 At the 'Elevatio'
where this proceedure was followed, the Cross remained in the
sepulchre for the time being and the 'Ymago pro Resurrccione'

which contained a host in a small glass covered chamber in the
3
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breast, was alone removed and processed araund the church to the
singing of the'Resurgens....' (as alrcady mentioned above). The
Cross left behind in fhe Sepulchre would be discreetly removed
before the performance of the 'Visitatio' of the Three Maries and

be returned to its customary position.

The Statutes of York of 1255 contain the following provisions

relating to Christmas, LEpiphany and the Feast of the Purification
3

(i..e. Candlemas, also known as the Presentation):

i) Item inueniet thesaurius omnes cereos in processionibus
ad Natalem Domini, et ad Purificacionem beate Marie
virginis.

1i) Item inucniet stellas cum omnibus ad illis pertinentibus,
cveess vnam in nocte Natalis Domini pro pastoribus,
ij@8 in nocte Epiphanie, si debeat fieri presentacio
iijim regum.
These items may be translated as follows:

i) Item, let the Treasurer find all the candles for the
processions at the Nativity of the Lord and at the
Purification of the Blessed Virgin Mary.

ii) Item, let him find the stars with all things relevant

to the same,.....one on the night of the Nativity of

the Lord for the Shepherds, two on the night ol the

Epiphany, if it is intended that a presentation of the

Three Kings is to be made.
Ttem i cannot be taken to indicate any kind of 1liturgical drama.
Item ii might possibly indicate a dramatic liturgy with the
Shepherds but it is by no means certain. However this item seems
to suggest that sometimes, if not every year, there was a dramatic
liturgy of the 'Three Xings', perhaps incorporating other seasonal

themes, According to Ttem i at York the Treasurer was responsible

for providing candles for use in the procession at the Feast of

the Nativity. At St Nicholas, Aberdeen, each Craft was made
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responsible for providing a pair of torches for the occasion as
also for the 'Resurrection' & 'Corpus Christi' (see, PART III.

a) EASTER SEPULCHRES. ABERDEEN, THE BURGH CHURCH OF ST NICHOLAS.)

This, of course, does not preclude the possibility that at Aberdeen

the Treasurer was responsible for providing candles for use by ﬁ
others on such occasions, but we have no record of such. Regarding

the 'Officium Pastorum' and the 'Officium Stellae' in Scotland see,

PART ITI. c) OBSERVANCES AT CHRISTMAS AND EPIPHANY. For the

celebration of the Feast of the 'Purification of Qur Lady', also
known as, the Presentation of Jesus in the Temple', or simply as
the 'Purification', 'Presentation' or 'Candlemas’, at the Burgh
Church of S5t Nicholas, Aberdeen, see, this Volume One, CHAPTER

SIX. 1) ABERDEEN, and VOLUME TWO, APPENDICES. CHAPTER SIX.

APPENDIX 'B', CANDLEMAS.

The surviving liturgical and other relevant records of Salisbury
concerned with the ordering of the liturgy contain nothing apper—
taining to liturgical drama in the Christmas and Easter seasons.
In the Palm Sunday ceremonies alone is found dialogue and imperson-
ation and that of a very minimal k:‘mci.:M However, the following
item extracted from the Treasurer's Inventory for 121&—1222,35
shows:

Coronae ij de laton ad representarioncs facicndas.
This record raises problems of translation and interpretation
regarding the word 'corona' which can be understood as 'circular
chandelier' or 'crown'. We suggest that here the meaning is the
former one, viz. a circular chandelier used at Salisbury in

connection with the 'Qfficium Pastorun' with a 'corona' stationary

over the 'crib' and the other & mobile 'corona' to guide the Three
1
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Kings in an 'Officium Stellae’. It is possible that at Christmas
at Salisbury (and at other English Cathedrals) they performed a
liturgical play which included scenes of the Shepherds and the
Three Kings, and Herod and the Slaughter of the Inrocents, as
found in the 'Fleury' Manuscript, i.e. the 'Ordo Ad Representandum

Herodem' (see, PART III. c¢. referred to on previcus page).

Tlhe Sarum Statutes contain the following item regarding the duty of
the Cathedral Treasurer to provide candles at the Feast of the
Mt oo 36
Nativity of the Lord.

In die Natalis domini ad utrasque vesperas

et ad missam octo debel cereos.... Et in corona

ante altare sex....
The York Statutes of 1255 referred to above stipulate the provision
of one 'stella' -'in nocte Nativitate' and two 'stellae’- in 'nocte
Epiphanie’. To meet such a requircment it was not necessary to have
three 'stellac' available. The 'stella' used for the 'Officium
Pastorum' would no longer be in use and could be used with the
other for Epiphanyv, an indication that the Salisbury Inventory is
parallel to the regulation in the York Statutes and relates to the
use at Salisbury of two 'coronae' Lo serve as 'stellae', one over

the 'praescpe' for the Shepherds' Play and the same vne and ancther

to make two for the Kings' Play.

The 'stella' is not mentioned in the texts and rubrics of the
Shepherds' Plays, as for example at: Rouen (see below), but that
may not mean that a 'star' was nolL placed over the 'praesepe'.

The reason for the absence of any directions regarding the 'star!'
from texts and rubrics may merely be that the 'star' had no active

function, such as moving, as a 'star' would have in the Kings'
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Plays., That being so, unless we have an expense account showing the
cost of providing 'stellae' or 'coromae', or again a sight of the
Statutes ‘detailing the duties of the Treasurer and Sacristan, we
shall not be able to be certain whether or not such items were used
in connection with the 'praesepe' which is the only point in the

Shepherds' Play where such an item is likely to have been used.

Svume idea of what a 'stella' was like is conveyed in an item giflted
37
to the Altar of St Fergus in Holy Trinity Church, St Andrews,

a brazen star to hold oil for a light.

An account of Lincoln Cathedral of 1384 shows the cosls:
pro factura unius stelle
and

pro factura trium coronarum pro regibus.

We suggest that Lhe ktwo ‘coronae’ at Salisbury were used in annual
performances of an 'Officium Pastorum' and an 'Officium Stellae’
as at York, and as we suggest at Lincoln in conjunction with a
play of the "Salutation', At Lichfield, as explained above, there
was an 'Officium Pastorum', but we know of no record to indicate

the performance there of an 'Officium Stellae'.

At Rouen a 'stella' was used at the beginning of the 'Officium

Stellae',

Wi - . . 4a . .

Ex tribus regibus medius ab Oriente veniens

Stellam cum bacelo ostendens, dicat alte:
Stella fulgore mimio (rutilat).

el
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a. M5 904 has, Primus (i.e. the First King) stans
retro altare, quasi ab oriente veniens, stellam
baculo ostendat. Dicat simplici voce: ....
MS 110 Y from which we have quoted has the Kings dressed in tunics
and amices, but MS 104 has them with 'cappis (i.e. copes) et
coronatis ornati'. In the Rouen 'Officium Stellac' there is a
further rubric where at a different point in the drama a 'corona'
does duty for a 'stella', thus,
Processio in navi ecclesiae constitita stationem
faciat. Dum autem processic navem ecclesiae
intrare ceperit, corona ante crucem pendens in
modun stelle accendatur,? et Magi, stellam ost-
endentes,b ad ymaginem sancte Marie super altare
Crucis, prius positam cantantes pergant:

Iicce stelia in Oriente....

a. MS 108 omits, 'accendatur..,,'
b. MS 904 has, 'Ostendentes stellam cum baculis.'

The same manuscript also has an 'Officium Pastorum’'. As we might
axpect, there is no mention of a star, or of special lighting, as
the text does not require it, In this instance only a 'Customary'
or an Imventory could tell us whether cathedral officials were

required to provide them.39

As explained already the Moray Constitution which it derived from
Lincoln has nothing to say on the matter of liturgical drama, yet
as we shall see the best evidence for the performance of liturgical

drama in the cathedrals of England comes from Lincoln Cathedral.

Evidence from there shows that there was a 'corpus' of liturgical
plays of the more popular sort such as were widely performed on
the Continent in cathedrals and churches of France, Cermany and

the Low Countries, where the earliest forms of liturgical drama
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were transformed into something rather more elaborate. Accordingly
we cxamine the surviving records of Lincoln, which unfortunately do
not include texts, which leads to the suggestion that if Lincoln was
50 influenced or was at least keeping in step, why not other
cathedrals and churches where texts are likewise lacking, in England

and Scotland also?

Records of Lincoln Cathedral provide us with rather more information
about plays performed in church than any other similar English
source. Information about them is to be found for the most part in
the Common Accounts which arc fairly complcte from 1304 up to modern
times. The earliesl item concerning representations comes from the
year of account 1317-18 (accounting Sept. to Sept.).

ltem, vicarijs ccclesie Lincolniensis pro

solennitate per eos facta die Epiphanie NDomini

circa Ludum trium Regum, xviij s. ij d.
There is a further but confused reference to the play again in
1321-2, which does not increase our knowledge, and a record of
1348 mentions a play of the 'Resurrection' as well as a play

performed on the Feast of the Epiphany,

Expense circa ludum die Epiplianie et
P resurrectionis.

The expenses were for a star and three crowns.

Theagntry is repeated in similar terms in 1387, and 1537-
42,

Liturgical plays of the 'Three Kings' were numerous and widespread

on the Continent and there is a high probability that the 'Ludus

Trium Regum' of Lincoln and other places in Frngland and Scotland
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41
was very much like the continental '0ffjicium Stellae',

in 1321-22 expenses were also incurred for the play featuring Thomas
Didymus (Doubting Thomas),42

Item, in expensis factis temporare paschali
in Judo de sancto Thoma didimus, ix s. ix d.

Cccurring at Fastertide the play is probably a representation of the
New Testament scene of Thomas's doubt about Our Lord's Resurrection.
Later we learn the play is ro be performed in Easter Week. Such a
play occurs in all four extant English Cycles. The play continued

to be played at Lincoln in subsequeunt years, in 1324, 1327 and 1333{'3
and in the latter two years bread and wine were provided. The 1327
entry reveals the play was performed in the nave. Provision of bread
and wine possibly indicates that it was preceded by a play of 'The
Walk to Emwmaus' ('Ludus Peregrinorum') when Clecpas and another
disciple met the Lord and dined with Him (Luke ch.24, 13-35). The
York Cycle has a play of the 'Supper at Emmaus' followed by a play

of the 'Imcredulity of Thomas'.

The play of 'Doubting Thomas' is not mentioned in the accounts
again until an entry similar to those referred to above occurs
once again in 1369, There is a brief last mention of the play in
the Accounts for 1390-1, which shows the play was presented in

Baster week.44

45
An entry in accounts for 1390-1 relates to:

lixpense facte pro salutacione die Nsatalis
domini & pro ludo in Septimana Pasche:

i} In primis dominc Johanni Louth pro expensis
per eum apposotos circa stellam & columbam, ij s.




ii) Item in expensis factis per sacristam eodum
tempore pro Salutacione, vj s. ij d. ob.

iii)} Item, pro expensis factis circa ludum in
septimana Pasche, iij s. xj d.

Summa, xij s. vij d. ob.
We concern ourselves here with items i and ii only. Regarding
item i, the '"star' presumably rclates to a 'Ludus Trium Regum'
such as that referred to in the Accounts for 1317-18 mentioned
above, performed on the Feast of Lle Epiphany.46 The Rouen
'‘Officium Stellae' used a 'stella’ and a ‘'corona', but the custom
at Lincoln seems to have been to use a 'stella' only. The 'dove'
probably rclates to the play of the 'Salutation'. Perhaps the only
reason they are linked is that expenses were paid to the same

priest, 'Dominus John', who may have been the Sacristan.

The 'Salutation' mentioned in 1390-1 is its firslt appearance in
known records at Lincolu. A later reference shows that the play

was given al Matins early on Christmas Morning, when we might have
expected a performance of the 'Officum Pastorum'.

Entries regarding the 'Salutation' occur in 1393,4,45, naming

Mary, Elizabeth and the Angel. We know of no continental play of
the 'Salutation' performed on its own on Christmas P'l(nrn:lng.lﬁ'7

With the exception of the year 1398 similar expenses occur annually
between 1397 and 1408 for the 'Sazlutation' scene on Christmas
Morning ar Matins. Elizabeth has dropped ocut but two Prophets have

heen added.48

The play of the Coventry Shcarmen and lailors has a 'Prologue by

the Prophet Isaiah' followed by scenes of the 'Annunciation', the

50
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‘Doubt of Joseph', the 'Journey to Bethlehem', the 'Nativity' and
the 'Shepherds', 'Two Profettis', 'Herod and the Magi', the 'Flight

into Egypt', and the'Massacre of the Innocents'.

Bntries regarding the play of the 'Annunciation' at Lincoln
Cathedral similar to those of 1393,4 & 5 occur in the Lincoeln
records in the years 1420, 1423 & 1460,49 1442-50 & 1452-65.
Throughout, gloves were hought regularly for Mary & the Angel. In
1531 there is a record of the purchase of gloves for Mary, the

Angel and the Prophets,SO

in serothecis emptis pro Maria et Angelo et Prophetis
ex consuetudine in Aurora Natalis D(omi)ni hoc anno....

A play of the 'Salutation' on its own at Lincoln Cathedral seems
unlikely, especially in view of the several rcferences to 'Prophets'
wvhich are contained in the records, which would seem to suggest that
at Lincoln on Christmas Morning they performed at least a small
Nativity Cycle introduced by a Prophets' scene, using the themes of
the '"Play of the Coventry Shearmen & Tailors' referred to above,

The 'Salutation' is again referred to in the Accounts for the

years 1553~61.51

The one play we would expect at Lincoln Cathedral on Christmas
Morning, if nothing else, is the "0Officium Pastorum' but there is
no reference to such a play in the known cathedral accounts. The
answer may he simply that no expenses were incurred for the Shep~
herds who in liturgical plays of the 'Officium Pastorum' custom-
arily wore ecclesiastical vestuments, funics or dalmatics with

amices, readily available frowm the Cathedral Sacristan. Neither
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do we have at Lincolun an item of expenditure relating to a
'prassepe’ (a crib, or low roofed house). Ayr and Edinburgh records

show expenses for a 'God's House' imrcurred by their Guild Merchants

(see this chapter, PART TIT. ) OBSERVANCES AT CHRISTMAS AND

EPIPHANY). Pos=zibly similar expenses were met by the Guild
Merchant at Lincolin. At the time of writing their accounts had not
so far been published and so an 'Officium Pastorum' can be neither

ruled inyor out,

A play of the 'Pastores' occurs as Play No.XVI in the 'Ludus
Coventriac' which is now widely credited to Lincoln. lt possibly
derives from the older liturgical 'Oflicium Pastorum' of the

Cathedral.

The Accounts published by Shull make it clear that whatever other
performances took place at Christmas there was a performance of the
'Annunciateon' and Chambers52 is now shown to have been correct in
his suggestion, as the Account for 1390--1, reproduced above, makes
plain. Young, we believe, is correct in suggesting an 'Officium
Pasturum' at Lincoln on Christmas Morning ('in aurora Natalis
Domini '), but not if hy that he excludes the play of the

53
"8alutation’.

A continental example of a cycle of liturgical plays of the Nativity
Cycles is that of the Benediktbeuren Christmas Play which unites in
one play, not only the 'Annunciation’ and the 'Visit of the
Shepherds' but all the other well-known scenes of the cycle.54

The Lincoln Cathedral Commons Accounts for 1395-6 show expenses at
Pentecost for repairs to a 'card' (rope), for other necessaries

and for the 'dove' and an 'angel'.55

!
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An important new item begins to appear in the accounts from 1458-9
for representations in church of the 'Assumption & Coronation of

Qur Lady' for which the city became famous and which in due time
became a part of the great celebrations on the Feast Day of St Ann,
Mother of the Virgin, on July 20. In the outdoor celebrations a
pageant of the 'Coronation' was featured, but the 'Coronation’

play continued to be performed in the Cathedral. Further entries

in the Accounls regarding the latker occur in 1460, & 1462-5, when

a gap occurs, and 1483,6,90,91,94, followed by another gap until

1502-04, and then annually until 1507~-1543.56

Craig thinks the Linceln liturgical plays must have been turned
into the vernacular long before 1393, but suggests that chey did

) 5
not cease to be performed in liturgical form in the cathedral.

In the foregoing pages it has been shown that from the second half
of the thirteenth century the Sarum Use was operative all over
Scotland in cathedrals & collegiate & parish churches and that no
documentary evidence has survived providing details of liturgical
drama in the Pre-Reformation Scottish Church. However, documentary
evidence has becn quoted to show that liturgical drama was a regular
feature in the life of certain English cathedrals to which Scotland
loocked as sources for cathedral statutes, customs, coremeonies and
rites. In the opening pages of this chapter we showed that in such
matters the Diocese of Moray looked to l.incoln Cathedral; Aberdeen,
Glasgow and Dunkeld loocked to Sarum, but Abcrdeen also looked to
Lincoln, but for all the ultimate scurce is Normandy, from Rouen,

or possibly Bayeux via Rouen.
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As shown above there were constitutional 1inks between Sarum, i

Lincoln and Lichfield. We know, however, of no record to show “
direct borrowing by York from Sarum or the other two. Yet all four

shared in common at least an ‘Officium Pastorum’, which may
indicate that York got its play directly [rom Normandy. Its first

archbishop was a Norman, Thomas of Bayeux (1070-1100).

Scotland's borrowing from English cathedrals means thar there is
the possibility that if in fact they had liturgical plays ghgy
they were derived directly from Lincoln and Sarum. By deduction we

have shown above that Sarum probably had plays of the ‘0Officium
Pastorum’ and the ‘Officium Stellae’ {viz. Ludus Trium Regum’).
Lichficld may have derived from Sarum its ‘Representacio Pastorum’
and its “Representacio Resurrectionis’ as a result of adoﬁti;g
the Sayrum Constitution about 1100, We have also shown that at

Lincoln there was a ‘Ludus Trium Regum’, a ‘Ludus Perigrinorum’, a

b4

play of the ‘Annunciation’ {perhaps part of a Nativity Cycle),

and according to Young, an ‘Cff{icium Pastorum’ and possibly a play
or scene of the ‘Descent of the Holy Spirit’. Records of plays of
the ‘Assumption and Coronation of Our Lady’ do not appear until
1458-9, Thus the possibility exists that any one or more of the
above liturgicatl plays may have been adopted in Scotliand, but no
Scottish evidence has come to light to support this. Nevertheless
Lthis possibility makes it worthwhile to pursue the subject by
reference to other types of Scottish sources which have survived

as we proceed to do in PART [I1 which now follows.
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PART 111. EASTER SEPULCHRES, SUDARIA {GRAVECLOTHS) AND
OBSERVANCES_AT CHRISTMAS AND_EPIPHANY IN SCOTLAND.

a} EASTER SEPULCHRES.

There are no remains of medieval Easter Sepulchres in Scotland, but
evidence has survived oflplaces where they might have been installed.
Scottish sepulchres were probably wooden structures such as were used
in many places outside Scotland. Such structures were wooden-framed
for ease of assembly and disassembly, and removal. The customary place
for the erection of such a sepulchre in Scotland seems to have been
on the north side of the choir or chancel and not far from the High
Altar. There is evidence from Scotland of altar tombs having been
crected at that point because of its association with the Easter
Sepulchre. The tombs were probably enclosed within the ' temporary
wooden framework and served as sites for the Easter Sepulchres as

seems to have been the case at ST SALVATOR'S COLLEGE CHURCH,

ST _ANDREWS, as we show under that heading in succeeding pages.
On the Continent quite often an altar did service as an Easter

. Sepulchre, as for example at Besangon.Sg At the words 'Non est hic'
angels standing nearby commonly raised the altar-cloth. When the
sepulchre was in a place apart from the main altar it often took
the form of a space enclosed by a curtain as was the case al
Bémberg.so Within this enclosure, as in other types of sepulchre,
there was often placed a box or coffer which became the sepulchre
proper where the Sacrament gnd the cross or crucifix, etc.were

, o 61
deposited under secure conditions.
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We have given but the basic principles involved in verf general terms.
Sepulchres varied greatly in their conception, much depending on
whether the institution was a cathedral, collegiate church, wealthy
monastic foundation, or a parish church. We do not attempt to deal

at length with the fascinating subject of the passion iconograpiy
associated with the sites where Easter Sepulchres were once installed.
The subject has been given wide coverage by Alfred Heales and Neil
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C. Brooks. = At ST GILES, EDINRURGH {(see below) we suggest the Faster

Sepulchre was possibly sited at a point elaborately adorned with
passion symbols. This probably typifies the sites of other Scottish

Easter Sepulchres.

For the BURGH CHURCH OF ST NICHOLAS, ABERDFEN there is evidence for
63

a spectacular celebration on Easter Morning. On 14 January 1512/13
the Burgh Council resolved that:

<...euery craft within this towne sall haue a pair of
Torcheifs honestlie maid of foure pund of wax to decoir
and worschip the sacrament one corpus xpi day and at the
fest of pasche at the resurrexioun at voule and at all
vthir tymes quhenc neid is to honour of the townn....

The use of torches 'at the fest of pasche at the resurrexioun'

could relate to a possible celebration of the liturgy of the
‘Elevatio’ when the Craftsmen may have led the Procession of the
Sacrament and Crucifix, or an ‘Imago Resurrectionis’ containing
the Sacrament, around the church to the singing of the anthem
‘Resurgens.... , or it may relate to a procession in the course of
the celebration of the liturgical drama of the ‘Visitatio

gepulchri’ as performed at St Florian.
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At Aberdeen there were eight principal Incorporated Crafts, some
of which included allied Crafts. The Aberdeen ‘Ordour of corpus
xpi proceessioun’ of 22 May 1531 lists fourteen participating

Crafts. Thus as many as twenty-eight torches could have been

processed. {See CHAPTER SIX. 1) ABERDEEN. and VOL. TWG.

APPENDICES. CHAPTER SIX., APPENDIX ‘I’.) An elaborate procession

with the Host at the ‘Depositio’ & at the ‘Elevatio’ took place at

Essen, Halle and Biberach. {See also below, THE CHAPEL OF

ST MARY THE VIRGIN AND ST MICHAEL, STIRLING CASTLE & CQLDINGHAM.)

A ceremonial procession of the Host both at the ‘Depositio’ and
the ‘Elevatio’ was common practice at this time.63In the present
context we may understand the term “the fest of pasche at the
regsurrexioun’ in the above quotation as relating to the Easter
Morning ceremony of the ‘Elevatio’ which took place befare the

Office of Matins.

We suggest the possibility that at ST NICHOLAS, ABERDEEN, both the

Cross of the Good Friday ‘Adoratio Crucis’ (it may or may not have
had 2 figure of Christ attached to it) and a consecrated Host .from
the Maundy Thursday Mass were deposited in the Easter Sepulchre after
Goad Friday Vespers. Before Matins on Easter Morning cross and

Host were removed from the sepulchre in the presence of the Craftsmen
wirh their lighted torches and ceremonially processed around the
church to the singing of the traditional anthem, ‘Resurgens...’ en
route to the High Altar when the Host was placed in the place of
reservaticn nearby, cither a tabernacle or an aumbrey, and the cross
was returned to its normal resting place. It cannot be inferred from
this that after Matins and before Mass there was a performance of

the drama of the ‘Visitatio Sepulchri’ of the Three Maries.

However, we suggest the possibility that a church that performed
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the rite of the *Elevatio’ with such solemnity probably also

presented the liturgical drama of the “Visitatio Sepulchri’.

As shown above in PART i1 when considering dramatic liturgy at
Lichfield Cathedral in some places a more powerful and dramatic
imagery was employed for the ‘Elevatio’ than the removal of the
Cross or Crucifix, which appropriate enough on Good Friday, on
Easter Morning was no longer so to portray Christ’s ‘Victory over
Death’, the Resurrection from the Dead. There are grounds for

suggesting the possibility that at_COLDTNCHAM PRIORY (see item below,

COLDINGHAM) they did the same as was done at their Mother House in
Durham where at the ‘Resurrection’ (i.e. ‘Elevatio’) a ‘bheautiful
image of the Risen Christ' was removed from the sepulchre.. We
suggest the possibility that something simjilar may have been done

at ST NICHOLAS, ABERDEEN, particularly in view of the use of the

term ‘resurrexioun' in the Council Minute rather than the terwm

‘Elevatio’.

In succeeding pages we also suggest the use of images of the Risen

Christ in the FEaster Morning ceremonies at the COLLEGIATE CHURCH OF

THE HOLY TRINITY, EDINBURGH, at ST ANDREW'S, PEEBLLS, and at the

CHURCH OF THE COLLEGE OF ST SALVATOR, ST ANDREWS.

In 1539 with a view to safeguarding their property from the Reformers

the Chapter of ST MACHAR'S CATHEDRAL, OLD ABERDEEN, made an Invent-

ory of items to be held in private houses. Cne of thesc relates to

the Easter Sepulchre.66
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Item a capind for the sepulchre, of damas, and the
other of double worsett with a great verdure that
lays before the altare....

a, In this context a curtain hung around a structure
of some sort, like a cope hanging on the shoulders
and around the wearer.

b. French tapestry with prominent foliage.

We suggost that the above relates to a curtain—enclosed sepulchre
such as that referred to above. Inside, as at Bamberg, there would
probably have been a wooden coffer. If so, it would probably have
baen located near the High Altar, on the north side, as at Bayeux,
or possibly in a Chapel, as at Soissons, where they had a similar
curtain-enclosed sepulchre located in the Chapel of the Blessed

Sacrament.67

A ‘Vetus Ordinarium Bajocense’ (An Ancient Ordinary of Bayeux)
has a rubric for CGood Friday as follows:
Hodie paretur sepulchrum versus cornu altaris )
sinistrum, lintheaminibus mundis et paliius -1 -
pretiosis....

Under Laster Sunday a rubric directs:

Sacerdos....accedit ad sepulchrum ex utaque parte
expansum,

There may have been a canopy over the curtained-sepulchre at Bayeux,
for a rubric in a Bayeux Missal of 1642, which probably reprasents
long standing tradition, di;ects that the burial place is to be pre-
pared near the High Altar in the form of an altar or sepulchre,

completely surrounded by curtains and covered with a canopy.68




We understand that sepulchres of the curtained type which we have

suggested for ST MACHAR'S CATHEDRAL were unknown in BEngland, Easter

Sepulchres there being normally located at a tomb against the mnorth

wall of the choir or chancel, of which we shall see there were
examples in Scotland. 0ld Aberdeen seems to have preferred the
Bayeux custom, showing that at least one Scottish church pre-—
ferred to circumvent the Sarum Customs and go to one of the pro-
bable sources of the Sarum Rite. Another source shows the follow-—
ing item taken from an Inventory complied by Bishop Gordon, the
last Pre-Reformatioun Bishop of Aherdeen:ég

17 July 1559, Item, a beaken® for the scpulchre of
damask.

a. A pennant or flag, appropriate for a canopied and
curtained sepulchre.

Thus on the very eve of the Reformation the Good Iriday-Easter

Liturgy was still being celebrated at ST MACHAR'S CATHEDRAL.

No evidence, however, has survived to show that they celebrated

the liturgy of the ‘Visitatio Sepulchri’ of the Three Maries.

Despite lack of corroberative architectural evidence an Easter

Sepulchre of some sort must have been used in KING'S COLLEGE

CBAPEL, ABERDEEN as indicated by an Inventory record of ‘sudaria’

{see Section b) SUDARIA, below)}. The Chapel was constituted

as a Collegiate Church and the Divine Office aud Mass were to be
offered daily throughout the year. In season the ‘Depositio’,
‘Elevatio’ and ‘Visitatio® at least would have been sung, even if

there were no ceremonies and no drama, according to the text like

AR
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that in use at FQULIS EASTER. ' (See below, THE COLLEGIATE CHURCH

.70 B
OF ST MARNOCK, FOULIS EASTER.) 1

The Inventory details a silver crucifix for the High Altar, but
71 . . .

the Inventory has many ‘lacunae’. It details no items that might

have been specifically required for use in connection with an

Easter Sepulchre apart from the ‘sudaria’ already referred to. [t
is possible the High Altar Crucifix was used for the ‘Adoratio
Crucis’ and the ‘Depositio” and the ‘Elevatio’, and one of the

several chalices listed in the Inventory cauld have been used for
-~

the burial of the Host.

There was a position near the High Altar where an Faster Sepulchre
could have been set up, which would have met the prevailing tra- {
ditions of Scotland, England and France. This Qas the Altar of
the Blessed (or Venerable) Sacrament which it appears stood be-
neath the Sacrament House and close to the north wall, but ori-
ented to face eastwards, and quite close to the High Altar, The
tomb of William Elphinstone, the Founder, was also close at hand,

in front of the High Altar, midway on the north-south axis from

the Blessed Sacrament Altar.73

The Dean of Guild's Accounts for the BURGH OF AYR for 1535 show

an item of expenditure of 5s.for making a sepulchre.7& That this
relates to the Easter Sepulghre and not to a burial place or tomb
for. a parishiomer is shown by the fact that the latter were kuown
as lairs, and not sepulchres.75 Furthermore the expenses would

have been met by the family and not the Dean of Guild. The Aber-




62

—-deen records discussed above show the interest taken .in the liturgy
of the 'Elevatio' on Easter. Morning by the Burgh Council who weré. for
the most part the Guild Merchant 'wearing another hat'. No cvidence
has survived relating to the participation of the Three Maries,

but in the light of the expense far a sepulchre this remains a

possibility,

In 1545-6 the Dean of Guild paid four shillings for 'a cord to the
Pasche Candle.'76 which traditionally was lit by a Deacon from the
New Fire at the Laster Vigil Service of Holy Saturday, and kept
burning at all services until Ascension Day, to symholise the con-
tinued presence on earth of the Risen Christ. This practisc still

continues bulk until the Feast of Pentecost.

Simitar expenses were incurred by the Dean of Guild in EDINBURGH

in respect of ST GILES COLLEGIATE CHURCH, as shown below. Such an

‘Office’ would have resembled those of other places, such as in
England, at Lichfield, Salisbury and York, and probably Lincoln,

if as suggested in PART 11, there was one there.

An Expense Account of 1370 for a Benedictine Priory at COLDING-

HAM IN NORTH BERWICKSHIRE shows the purchase of two images:T,

In empcione unius ymaginis pro Resurrecione,
et alterius ymaginis sancti Blasii, cum aliis
operacicuibus pictoris, xviij s.x d.
The first is an ‘Imago Resurrectionis’ such as the community
probably used in the Easter Morming ceremony of the ‘Elevatio’ or

‘Resurrectio’ as did their Mother House at Durham (see below).

The second item relates to the purchase of 'another image of St
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Blaise', also known as St Blasius, one of the fourteen Auxiliary

Saints much invoked by the sick, especially those with throat

problems. The Saint was venerated in the BURGH OF DUNDEE (see this

volume, CHAPTER SIX. 5) DUNDEE, item h.).

As to "cum aliis operacionibus pictoris' we can only suggest this
relates to meeting the expenses of a painter, perhaps one who

painted the new image of St Blaise. }

The Inventory of 1446 relating to the Chapel at the above Priory
includes the following item:

Ttem j velamen pro tempore quadragesima, cum
uno panno depicto pro sepulcero Domini....

Understanding 'cum' in this context as meaning 'adorned with’®

we suggest Lhis item concerns a large curtain decorated with a
representation of the Easter Sepulchre. It was the custam in medi-
eval times to hang a curtain across the entrance to the chancel and

choir throughout the forty days of Lent.

Light is shed on the use of the ‘Ymago pro Resurrecione’ by the
description of the ‘Resurrection’ as celebrated at the Abbey
Church of the Durham Priory of Benedictine Monks of which the

7
COLDINGHAM PRIORY was a dependency,

There was in the Abbye Chutch -of Duresme uerye solemne

seruice uppon Easter Day, betweene 3 and 4 of the clocke 2
in the merninge, in honour of the Resurrection, where 2 |
of the oldest monkes of the quire came to the Sepulchre, ’
beinge sett vpp upon Good Friday, after the Passion, all

covered with redd ueluett and embrodered with gold, and

then did sence it, either monke with a paire of siluer

sencors sittinge on theire knees before the Sepulchre.

Then they both risinge came to the sepulchre, out of the

which, with great reverence, they tooke a maruelous




beautifull Image of our Sauiour, representinge the Res-
urrection, with a crosse in his hand, in the breast wher-
of was enclosed in bright christall the Holy Sacrament

of the altar, throughe the which christall the Blessed
Host was conspicuous te the behoulders. Then, after the
eleuation of the said picture, carryed by the said 2
monkes uppon a faire ueluett cushion, all embrodered,
singinge the anthem of 'Christus resurgens', they brought
{(it) to the high altar, settinge that on the midst there- e
of, whereon it stood, the two monkes kneelinge on theire
knees before the altar, and senceing it all the time

that the rest of the whole quire was in singinge the
forsaid anthem of 'Christus Resurgens'. The which anthem
beinge ended, the 2 Monkes tooke up the cushines and the
picture from the altar, supportinge it betwixt them, pro~
ceeding, in procession, from the high altar to the scuth
quire dore, where there was 4 antient gentlemen, belong-
inge to the prior, appointed to attend their comminge,
holdinge upp a most rich cannopye of purple ueluett,
tached round about with redd silke and gold fringe; and
at cuerye corncr did stand one of theise ancient gentle-
men, Lo beare it ouer the said Image, with the Holy Sac-
rament, carried by two monkes round about the church,

the whole guire waitinge uppon it with goodly torches

and great store of other lights, all singinge, rejoy-
ceinge, and praising God most deuoutly, till they came

to the high altar againe, whereon they did place the said
Image there to remaine untill the Assencion day.

We believe that the item referred to above as:

a maruelous beatiful Image of OQur Saviour
representing the Resurrection,

with a crosse

in his hand, etc.

refers to an item frequently met with in the records of the

time and called an 'Imago Resurrectionis’.

Further light is shed on the use of the "Imago Resurrectionis'




a5

by the Priifening version of the ‘Eievatioﬁsi)There the Custos =

placed an ‘Ymago dominice resurrectionis’ in the Sepuichre on
Easter Morning just before the beginning of the ‘Elevatio’. This
image was probably wvery much like the *Ymago pro Resurrecione

in use at COLDINGHAM PRIORY as also probably very much like

the 'maruelous beautiful Image of our Saviour' at Durham ‘repre-~
senting the Resurrection, with a crosse in his hand, in the

breast wherof was enclosed in bright christall the Holy Sacra-

>

ment of the altar...’. At Priifening the ‘Imago Resurrectionis’
caontaining the Host was raised from the Sepulchre on Easter

Morning, while the “Imago Crucifixi’ put there on Good Friday was

left there to be discreetif removed by the Custas at some time

after the ceremony and returned to the place where it was normally

kept,81

At Binerach when the bells sounded midnight on Faster Eve:aé
.......... trumpeters and pipers on the tower
proclaimed the Resurrection of Christ. At the
same time the Sacrament was removed from the
grave (i.e. from the Sepulchre - it was gilded)
and placed in the Sacrament House. Then the
scholars who had been singing at the grave-side
took our Lord (that was presumably an 'lmago
Resurrectionis') out and processed Him three
times around the church, singing in German and
Latin, ‘Christ is Risen!’. After that other young
laity tock Him (i.e. the Image) over and processed
Him through the streets of the town, singing,
'Christ ist erstanden!.' Then they carried Him
back to the church.

Contrary to the practise at Prlifening a large number of churches
in South Bavaria and Austrian churches near the border used

only the ‘Imago Crucifixi’ for both the ‘Depositio’ and the

‘Elevatio’ ceremonies. After Goad Friday Vespers which followed
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tﬁe 'Adoritio-Crucis’ and Mass of the Pre;saﬂctified an ‘Imagé
Crucifixi’ was placed in the Easter Sepulchre and a stone put in
position. Shortly before Matins early on Easter Morning the Senior
Clergy ‘arose secretly’ and raised the "Imago Crucifixi’ from the

Sepulchre and in conclusion gave one another the Klss of Peace.

Young thinks the term “Imago Crucifixi’ is far from clear,
suggesting that whilst it usually refers to a Cross with a “Corpus
Christi’ attached to it, sometimes it may mean the ‘Corpus’

alone detached from the cross, or may sometimes even be some

kind of special representation of the Crucifixion, for cxample

a painting or carving. There is some evidence that a plastic
representation of some surt, unattached to a cross, came to be

. . 84
used in some countries.

The words 'ymaginem crucifixi coram populo de cruce deponunt'
in the Priifening text show that there the ‘Imago Crucifixi’ was
the image detached from the cross. This was also the case st
Barking Abbey, Brooks believes the evidence from Prlifening and
Barking coupled with the fact that we know such an unattached
image was in use, establishes a strong probability that the
term ‘Imago Crucifixi’ usually, if pot always, mcant, an image

of Christ not attached to a Cross.SD

A number of late medieval Inventories show an ‘Imago Crucifixi’
usually silver-gilt, with a cavity in the breast, covered with

glass or crystal 'for the Sacrament for Easter Day'. The image

was not attached to a cross but must have been very much like
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the 'beautiful Image of our Saviour, representing the Resurr~

ection' at Durham 'with a crosse in his hand, in the breast
wherof was enclosed in bright christall the Holy Sacrament of
the Altar,....'. Such a cross usnally had a long shaft as seen )

in some medieval pictufes of the Resurrection. A detail from a
wall painting of the Crucifixion in the Guthrie Aisle, near
Arbroath, portrays the Risen Christ holding a long-shafted Cross.
An illuminated letter ‘R’ in the Abingdon Missal depicts the
Resurrection with a naked Christ stepping out of a tomb with a
short-shafted Cross, just about perceivabie, held up in his left
hand. An altar-piece of about 1410 from the Middle Rbine shows
Christ wearing a garment stepping from 2 tomb with a long-shafted
Cross with banner held in his left hand. {(For more information see

this volume, Chapter Four.}

The item used at Durham Abbey [or the Good Friday liturgy of the
‘adoratio Crucis’ was an ‘Imago Crucifixi’,

a goodly large Crucifix, all of gold, of the picture
of our Sauicur Christ nailed upon the cresse....

Al the end of the service (viz. after Vespers) this ‘Imago
86
Crucifixi’ was laid in the Sepulchre,

with another picture of our Sauiour Christ, in whose

breast they did enclose....the most holy and
blessed Sacrament of the altar....

Thus on Easter morning the latter item described in our prev-

ious guotation as a ‘marvelous beautiful Image of our Saviaur’,

representing the resurrection with the Sacrament in its breast,

was retrieved from the sepulchre, The extended passage we quote
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above describing the Faster morning ceremonies at Durham Abbey

makes no mention of the withdrawal from the sepulchre of the

‘Imago Crucifixi’ at the time of the withdrawal of the ‘Imago

Resurrectionis’ in preparation for its procession around the

church. From this we infer that the “Imago Crucifixi’ was later

renoved privately. This is the same as the procedure followed
at Prifening and probably the same as that followed at Colding-

ham Priory in Scotland.

The item referred to at Durham as an “Image of the resurrection’
is sometimes met with elsewhere under the title ‘Imago
Salvationis’, as at Lincoln Cathedral, and correspounds to the
‘Imago Resurrecticnis’ of Priifening. As we show below Glasgow

Cathedral possessed an ‘Imago Salvatoris’. That at Lincoln is

. 87
described thus:
Imprimis, an image of our Saviour, silver and
gilt, standing upon six liong, void in the brest,
for the sacrament for Faster-day, having a beral

before, and a diadem behind, with & cross in hand,
weighing thirty-seven ounces. N

Our explapation of the ceremonies at Durham differs from that
given by Young, who taking into account 'certain continental

usages’® wrote of an ‘Imago Resurrectionis’ with a hole in the
breast for the Sacrament, and another the, “Imago Crucifixi’, used

for the Cood Friday dcvotion of the ‘Adoratio Crucis’, this

latter being a representation of Christ on the cross normally
known as a crucifix, which Young affirms was held in the

uplifted hands of the ‘Imago Resurrectionis’ but detachable from

it. He believes that in the ceremonics of the ‘Sepulchrum’ the two
88

effigies were buried and raised together.
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The evidence shows that on Good Friday two objects were placed in
the Sepulchre at the same time, viz. an ‘Imago Crucifixi’, the
picture venerated at the ‘Adoratio Crucis’; and the ‘Imago

Resurrectionis’, viz. the one with the hole in the breast for the

Sacrament:, and a cross in its hand. Young believes this latter

Cross was detachable and was the one used in tﬁe ‘Adoratio
Crucis’. We do not think this was so, and not born cut by the
continental evidence. We believe the Cross held in the hand of
the “Imago Resurrectionis’ has nothing to do with the ‘Imago
Crucifixi' of Good Friday’'s ‘Adoratio Crucis’. At Durham twa
‘Imagines’ were not raised at the same time on Easter Sunday. The
one raised at the ‘Elevatio’ was the one with the Sacrament in the
hole in thc hreast, aund a Cross in the hand which was not
detachable. We suggest that at Durham, as elsewhere, the ‘Imago
Crucifixi’ used in Good Friday’s ‘Adoratio’ was left behind in the
Sepulchre to be rctﬁiyed later, as was done, for cxample, at

' 89
Priifening.

The monks at Coldingham, Durham and Prﬁfening were all of the
Benedictine Order. It would seem that throughout the Order there
was a common way of performing the Good Friday— Easter Ceremonies,

no doubt, in accordance with the regulations of a common

‘Customary’ and °‘Ordinal’, akin to the ‘Regularis Concordia’.

Heales quotes brief records of thirty-nine Easter Sepulchres in h

England dated between the’ ycars 1370 and 1561.90 Apart from

Durham and Lincola there were “Imagines Resurrectionis’ (which

implies also ‘Imagines Crgricifixi’ for the ‘Depositio’) at three *
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churches in the city of York, one at St Mary's, Richmond, one at

St Saviour's, Scuthwark and probably one at Bury St Edmonds.

It is not possible to say what the customs were at the ather
churches mentioned by Heales. They may have observed the usual
Sarum Rite of burying the Cross u%ed in the 'Adoratio Crucis' with
the Host in the pyx, using neither an "Image Crucifixi' nor an
"Imago Resurrectionis'.gl The Sepulchres cited by Heales must
represent @ small proportion of the tetal that once must have

existed in England.

At ST GILES COLLEGIATE CHURCH, EDINBURGH members of the Edinburgh

Guild Merchant paid for a 'Watch' to be maintained at the Faster
Sepulchre.

1553-4. Ttem, for keiping of the Sepulture at
Pasch, viij dayis, day aand nyght...viij s.

Paid Watchers were normally employed to keep watch at St Ciles
and here they varied in number from one te four. The sum paid in

. A Q2
toto varied from two pence to two shillings.

It conld be wrongly assumed that after the 'Elevatio' on Easter
Morning the Watch with candles or torches would have ended,
although the Easter Sepulchre itself might have been left for a
while., Customs varied. In some places it was taken down about a
week after Easter. At Bayeux, whence at least scme of the Sarum
customs might have come., it is stated:9

Lt hec paratura Sepulchri durat usque ad diem Sabbhati
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On these days after Easter Sunday, at Bayeux and at Soissons, and
probably elsewhere, there were daily processions to the Sepulchre
at Vespers, and where there was a Chapel of the Sepulchre process-—
ions to it took place often over a much longer period, as at Vienne

94,
and Origny. In some places the Watch lasted only from the

"Depositio’ and ‘Elevatin’, that is, from Good Friday to Easter

Morning, as at Abingdon, England. 25

Regarding removal of the sepulclhire the Sarum Customary gives the
. 96
time of removal as follows:

Die uveneris {(i.e. Friday) in abdomada Pasche
ante missam amouetur sepulchrum.
This fits in more or less with the following request of Alice

Bray of Chelsfield: '

I will a taper of iij 1i was to bren before the sepulture
of oure lorde wt in the said church at the tyme of Easter
that is to saye from Goode~fridaye to Thursdaye in the

Egter Weke to be brenayng at tymes convenyant aceording as
other lightes be wonte and used to be kept there about the

sepulture,

At Edinburgh where they kept a full Octave their Watch would have

ended before Mass on Friday of Faster Week. (Sce above.)

It is unlikely that a great Burgh Collegiate Church in a capital

city would have been without a worthy location far an Easter .ﬁ
Scpulchre. It appears to have been an arched recess, elaborately
adorned with symhols of the Passion, in what was known as Lhe
Consistory or Holy Cross Aisle, located on the north side of the f?

choir or chancel.98 “




The Register of the COLLEGIATE CHURCH OF THE HOLY TRINITY.

EDINBURGH, shows a record of expenditure for an Easter
Sepulchre,

1511-12. Ttem 147: Compotum Andree Sandelaris de
fructibus de Kirkurd. (Reg. S. Trim. fol 3)

T . ,
pro 'le sokkattis'® Sepulture Dominice et tribus
'le sparris' et 'le rachtoris' necnon pictura et
aliis singulisb 'le bandis'C clausured,....xvi s.

a. Sockets to hold candles.
b. Should prohably be read as 'cingulis,' curtain
walls or girdles.
¢, hinges, i.e. for a gate.
d. precinct, fenced enclesure.
The above may possibly relate to a curtained wooden-framed
structure, mounted on a wooden platform surrounded by a low

wooden fence with a gateway. It passibly rescmbles the curtained

structure in ST MACHAR'S CATHEDRAL, OLD ABERDEEN,described above.

The ‘pictura’ may have been similar to the ‘marvellous beautifui
image of Our Saviour’ taken by the monks of Durham Abbey from the

Sepulchre on Easter Morning.

Possibly the structure to house the sepulchre at OLD ABERDEEN

and that at HOLY TRINITY, EDINBURGH was modelled after the fashion

of a hearse such a2s was used in church to house a body during cve
of burial all-night vigils to be followed by Requiem Mass and
Commendation Ceremonies, Such a structure had sockets over the roof
for the placing of candies. For the ‘Depositio’ and ‘Elevatio’ it
was the custom to set up such a structure over a flat-topped

tomb, normally against the North Wall, conveniently near the High

Altar.loo

The fifteenth century “Breviarium Bothanum’ written for use in the
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COLLEGIATE CHURCH OF ST MARNOCK, FQULIS EASTER, has a.rubric for
the ordering of the ceremony of the "Elevatio’ on Easter Morning
from which we now quote:101

«...{the Ministers and their attendants)

ad sepulcrum accedant et incensate scpulcro cum

magna veneracione corpus Dominicum super altare

ponant. Iterum accipient crucem de sepulcro....
According to the above after the sepulchre had been censed with
great veneration, the Sacred Host was removed from it and placed
upon an {or, the) altar, progably £he High Altar, and again or
secondly, the cross was taken from the scpulchre. From this we
infer that the Easter Sepulchre was probably near the High Altar
and possibly against the north wall adjacent to the choir or

chancel. We also note the use of a plain cross, as opposed to a

‘Crucifix, or ‘lmago Resurrectionis’ or ‘Imago Salvatoris .

In France sepulchres were often set up in the choir or chancel,
as also it was common for an altar to serve as a sepulchre, as

at Mont-3St-Michel, in the fourteenth century. Other examples are
Beauvais, Rouen, St Chapelle (Paris), Le Mans, Sens (13th cent.)%oz

More examples could be quoted. Such customs represent alternative

possibilities for the usage at FOULIS EASTER. The practice was un-—

known in England. In France the arrangement seews to have heen
adopted to facilitate the performance of the liturgical drama of

the ‘Visitatio Sepulchri’. Perhaps it was performed at FQULIS

EASTER. There is no record. We can only speculate.

THE CATHEDRAL CHURCH OF ST MUNGO, GLASGOW possessed an “Image of
the Saviour’, made of alabaster and mounted on a pedestal or base
and kept in a wooden box when not in use. As an Inventory

rccords,'103
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1505. In primis, vnam ymaginem Saluatoris cum basi, in
capsa lignea de gipso,....-
The figure being wounted on a base and not on a tross suggests

that though kept in a box (or coffer) it was intended when not in

the box to be stood upright, no doubt on Easter Morning.

Brooks suggests that some sort of a coffer was the real burial re-
ceptacle of most continental sepulchres as it was of English

104
Sepulchres. (See further on coffers, etc. and Sepulchres,

ST SALVATOR’S COLLEGE, ST ANDREWS, below).

We have already relerred to a figure entitled an ‘Image of our

Saviour’® at Lincoln Cathedral where it had a ‘void in the brest,
far the Sacrament {or Easgter—day, having a beral before, and a

diadem behind, with cross in hand, weighing thirty-six ounces’,

which figure is to be eguated with the ‘Image of our Saviour’,
representing the resurrection ...’ used for the “Elevatio’ at
Durham Abbey. We find the term ‘Imago Salvatoris’ in use in the
liturgy of the ‘Visitatio’ from Diessen, Bavaria, where the Risen
Lord was represented by an image bearing this name%OS‘Perhaps the
liturgy of the ‘Visitatio Sepulchri’ of the Three Maries at
Diessen and the use of the term ‘Tmago Salvatoris’ at Glasgow
poses the question as to whether or not there was a liturgy of the

‘Visitatio Sepulchri’® at GLASGOW CATHEDRAL, or at any place where

an ‘Imago Resurrectionis’ was used in the Easter Morning

ceremonies. As far as Scotland is concerned it is a question
that cannot be positively answered. No evidence exists on which

to bhase a firm judgment, but clearly the possibility does exist.

e
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The 1432 Inventory of GLASGOW CATHEDRAL lists a Silver Cross and [

a Silver Gilt Crosslo6

both cf which contained a particle of the
wood of the true Cross. Either could have been used for the Good
Friday ‘Adoratio Crucis’and then been buried afterwards in the i
Easter Sepulchre at the ceremony of the *Depusitio’. The ‘Imago

Salvatoris’ may have been buried at the same time, or as in many

places, as indicated above, it may have been put privately into

.the Sepulchre on Easter Morning, sometime before the ‘Llevatio’.

The fact that the °“Imago Saluatoris’ was kept in St Mungo’s Chapel
may indicate that the Sepulchre was set up there as found in some

places on the Continent as for example the Sepulchre set up before
the Altar of St Laurence at Magdeburg,w7 Germany, and as mention-

ed under FOULIS EASTER above, at Mont St Miche? in France.

The Church of ST ANDREWS., KINFAUNS, is now In ruins, but there

remains an arched recess in the North Wall where an Easter
Sepulchre may possibly have been set up. It probably dates from

the sixteenth century. 108

An Indenture from PEEBLES, dated 4 February 1444/5, made between
Andersoun and Sir William Medilmaste, concerning the Altar of
St Michael in St Andrew’s Kirk, required the Chaplain to be
present at the Liturgy of the “Elevatio’,

....and be he fra thé begynnyng of the resurr-

ecioun on Pasche day he sal pay sex penys;....

The Indenture required the Chaplain to be able to sing Plain Song
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. 109
and to be present throughout the round of daily services.

The fact that the Indenture related to the Altar of St Michael
probably indicates that the Baster Sepulchre was set up in the
chapel of that altar and quite possibly on the altar itself as

at Mont St Michael in France and possibly FOULIS EASTER.

The above quotation indicates at least the removal from the
Sepulchre early on Easter Morning of a cross placed there on Good
Friday. It may also indicate the removal of a Host ‘buried’ at the
same time. Further it might indicate the subsequent performance

of the dramatic liturgy of the ‘Visitatio’ of the Three Maries.

There is, however, ao proof of this.

There is no known record of the Jocation of the Kaster Sepulchre

in the CATHEDRAL OF ST ANDREW, ST ANDREWS. None was conjectured
by McRoberts in his detailed accouﬁt of the building. Here a
Sepulchre may possibly have been located on the flat top of a
large stone tomb, perhaps that of a member of the Douglas family,
possibly erected on the pavement to the north of the High Altar.
Such a location was much favoured by noblemen and ecclesiastical
dignitaries, See the item below regarding Bishop Xennedy's tomb

in the CHURCH OF THE COLLEGE OF ST SALVATOR, ST ANDREWS.llO

The following exﬁracts are taken from an Inventory of the above
mentioned College Church first begun in the middle of the
fifteenth century.111We suggest all the items guoted relate to
the Easter Sepulchre and the ceremonies associated with it, at
least to the ‘Depositio’ and the ‘Elevatio’, possibly to the

liturgical drama of the ‘Visitatio Sepulchri’ and even to other

dramatic liturgies,
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i) Item tua stanis for the corsis.
ii) Item j coffyr coruyn (i.e. copper crown) for

the resurrectioun.
iii) Item for the Sepultur of brass tua candlesticks.

iv) Item ane Kyst of burd with ane claith for the
Ymage of the Salvator of siluer.¥

v) Item ane gret sepultur with ane Ymage off our
Saluiour liand therwithin and ane Swdour quhit

gilk abon the same.¥*

*See below, section b) SUDARIA.

An Inventory dated approximately early 1559 supposed to relate to
the Castle of St Andrews relates in fact principally to items
formerly in St Salvator’s College Church and now for the most part
held in safe-keeping by various individuals. The items listed do
not increase our knowledge of the liturgies of the ‘Depositio’ and
the ‘Elevatio’. This Inventory will be referred to again in

. . . . ] 11Z2a
connect tan with the Christmas ~ Epiphany Festival. “

Regarding item i above Brooks refers to a rubric which he found
in several South CGerman versions of the ‘Depositio’, including

these of Freising and Moosburg, which explains how stones were

112b
used,

At Freising:
Collocatur crucifixus in sepulchrum et 1intheaminibus
cooperiatur, Deinde lapis videlicet altare mobile sub
capite seu sub dextro latere ponatur....

At Magdchurg after the burial of the cross there were placed by

the Archbishop:

Duo lapides, unus ad caput crucis, alius ad pedes....

In some places a stone was placed at the entrance to the tomb to




symbolise the door. It was removed on Easter Morming in response
to the sung request of the Mulieres:

Quis reuoluet ab ostic lapidem quem tegere sanctum
cernimus sepulchrum?

The words may vary from place to place. It cannot be assumed that

because such words were used a stone was necessarily implied.

Elsewhere an angel sat on a ‘lapis’ placed outside the Sepulchre
and raised a curtain to reveal the interior of the tomb, Heales

refers to expenses for an Faster Sepulchre at Abingdon, Berkshire
in 1558 when the cost of ‘Stones and other charges’ amounted to

., 113
ilijs. vjid.

The ‘coffyr coruyn’ (copper crown) in item ii above is not widely
met with in scenes or piays of the Easter season. A play in the
‘Fleury’ manuscript has a scene of fhe ‘Risen Lord’s Last
Appearance’ to his eleven disciples when he wears a Crown, holds

114
the Cross in his right hand and the Gospel Book in his left.

In a “Visitatin’ of the fourteenth century from Mont-St-Michel
when the Three Maries arrive at the tomb they meet an angel who

is 'super altarc' dressed in a white cope, with palm in hand and

having a crown upon his head.l

In some places the theme of the ‘Descent into Hell’ was
introduced into the ceremony by means of a verse such as the
following,

Tollite portas, principes vestras, et elevamini portae
externales, et introibet rex gloriae.
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This raises the question of whether or not in such a scene the

‘King of Glory’ entered wearing a crown. Not many records of

representations of the scene of the ‘Descent into Hell® have

survived. We have found none in which Christ wears a crown.116

A number of items presented to the Church of St Mary, Redcliffe,
Bristol, with the gift of a sepulchre, may indicate that a play
of ‘Christ’s Final Appearance’ may also have been played there and
117
again it may have been indebted to the 'Tleury’ manuscript:
Item, The Fadre, the Crowne, & Visage, the
ball with the cross upon it, well gilt with
fine gould.
Additional items presented to St Mary, Redcliffe, at the same

time included,

Item, 4 payr Angels’® wings for 4 angels,
made of timber, & well pairnted.

Ttem, longeth to the 4 Angels. 4 chevelers (i.e.wigs).
Clearly William Canynge, the benefactor and priest was planning

a liturgical play with 'live' participants.118

A reprcsentation of the scene of the ‘Depositio Corporis Christi
de Cruce’ in Naples in February 1533 incorparated into the scene
as speakers, St Jerome, St John the Baptist, Adam and King David
who presumably wore a crown. This representation portrayed the
scene of the *Disputation Betm¢n Mary and the Cross’', that is, a
scene of the ‘Planctus Mariae’ of which a great many versions app-
eared in the Middle Ages., In the scene at Naples Mary reproaches
the cross with the torments her Son had to endure. The cross de-

fends itself by saying this had been necessary for the salvation
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of mankind. t is said that some of the ‘Planctus Mariae’ are
closely relatéd to the Passion Play. Indeed some writers have

fixed upon the °‘Planctus Mariae’ as the origin and beginning of

the Passion Play. Other writers point out that although thesc
‘Planctus Mariae’ are always found in Passion Plays they are not

in essence dramatic and so not the seed from which the Passion

Plays grew. This is Young's point of view. 120

To sum up - possible uses of the crown at ST SALVATOR'S COLLEGE

CHURCH, ST ANDREWS are as follows:

1) By the Risen Lord at his last appearance to
the eleven apostles as in the 'Fleury' Play
Book and as possibly at St Mary Redcliffe,
Bristol.

2) By the Angel at the entrance to the sepulchre
when the Maries arrive on Easter Meorming as at
Mont-St-Michel.

3) By the Risen Lord in a Descent into Hell scene.

4) By King David in a Descent from the Cross scene.

The crown in the ST SALVATOR'S COLLEGE CHURCH Tuventory is prob-

ably evidence that there was at least one person (wilh others)
impersonating a character in a dramatic role, perhaps in one of

the scenes detailed above from the Paschal Cycle of liturgical

plays,
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In view of the close connection between ST ANDREWS UNIVERSITY

and the University of Paris it is possible the 'Fleury' and
other collections of medieval religious plays became known from

there as might also have happened in the case of Orléans.

The 'Kyst of burd with ane claith,...etc.' at ST SALVATOR'S

COLLEGE CHURCH, ST ANDREWS was probably a wooden coffer, chest

or box. Such an item might have been quite large. The scmi-
circular medieval vestment chests that survive in English
cathedrals are as much as ten or more feet wide at the frout. An
undated but probably late fifteenth century account of St Mary
at Hill, London, with another account of 1509, shows expenses
121

"for the sepulchre’, Another account dated 1516 shows:

For the chest to lay the sepulcre in....
........ xiijs. vjd,

With this may be compared the cost of only iv s, ix d. {or making
the Sepulchre in the undated year, when there were also charges
of iis. ivd. for the provision of ‘pennons’. At St Mary at Hiil

the Sepulchre was placed in the chest. Perhaps this is what

happened at St Saivator’s.




Item v seems very much like the “Imago Salvatoris® at- Glasgow
which was stored in a box, Item iv may be the coffer or chest
which served as the burial receptacle for the sepulchre ar St
Mary at Hill, London, apd was the common practite og%éontincnt
and in England. The box at Glasgow may have been no more than a

storage box in which the image was kept throughout the year out-—

side the Laster season. {See above, THE CATHEDRAL OF ST MUNGO,

GLASGOW.)

We suggest that the ‘Ymage off our Saluiour’ referred to in itecms
iv and v and the ‘Saivator’ referred to in item vi are akin to the

*Ymago Saluatoris’ and the ‘Image of our Saviour’ of Glasgow and
Lincoln Cathedrals respectively which are akin to the

‘marvelous beautiful Image of our Saviour’ of Durham Abbey and

probably to the "ymago pro Resurrecione’ of COLDINGHAM PRIORY

to all of which attention has aiready been drawn.

That an ‘Imago Salvatoris® was not a Scottish or English
peculiarity is shown by the use of such an image in a liturgical
*Visitatrio Sepulchri® at Diessen, Bavaria; according to a
fifteenth century document. After a verse of the Sequence
‘Victimae paschali’ by the organis; the text shows that two
Cantors raised the ‘Imago Salvatoris” (taken from the Sepulchre at
_the ‘Elevatio’ before Matins) and sang the opening words of
‘Christ ist erstanden {‘Completo versu, duo cantores eleuantes

; 122
Ymaginem cantent: ‘Christ ist erstanden’).

ST SALVATOR'S COLLEGE CHAPEL contains a large monument to Bishop

82




83

Kennedy erected in the place where the Easter Sepulchre was often
temporarily 1ocated.123 Such monuments were often built on the

north side of the High Altar with this in mind.

The tomb recess on the north side of the sanctuary of the

COLLEGIATE CHURCH OF ST MARY AND ST CROSS, SETON, may have been

the place where an Easter Sepulchre was set up. The tomb may have
been that of the founder of the church, Leing positioned where a
founder’s tomb is normally found as in the case of Bishop

Kennedy’s monument in ST_SALVATOR’S COLLEGE CHAPEL, ST ANDREWS.

erected in the position normally occupied by the Easter Sepulchre.

Medieval wills often directed that a benefactor's tomb should be

the place vwhere the Easter Sepulchre was posit:i.oued.lz4

There is a recess in the wall of the north aisle of the choir of

the CHURCH OF THE HOLY ROOD, STIRLING. It is bell shaped and orp-—

amented with carved work. Again this is a position where an

Faster Sepulchre could have been 1ocated.125

Within the north wall under the eastmost window of ST ANDREW'S

CHURCH, TEMPLE, MIDLOTHIAN, there is a segmentally-arched-recess

in poor condition, about six feet two inches long, with mould-
ings springing (rom small shafts and cups. An Easter Sepulchre

may have been located there.

Expenses were regularly incurred by the Court at Paschaltide

as shown by the Accounts of the Lord High Treasurer which




record expenses relative to the CHAPEL OF ST MARY THE VIRGIN

AND ST MICHAEL, STIRLING CASTLE, when the King was in residence
127

over FKaster:

1494, Expens Maid Apoune the Kingis Chapell:
Ttem, for the mending of the sepulture. the
chapell dure and ‘Judas Crois’, * iij s.

Item, for a lok, stapill amnd nalis, ij s.
a. The Paschal Candlestick.

Expans Maid Apoune The Kingis Almas.

Item, gevin to James Dawsounis wif, for xxiij
gownis and xxiij of luveray clarhis agane Gud
Friday; price of the gowne and hud, xiij s.
iiij d.

summa, xv li, vj s, viij d.

Item to iiij hurs to turs the samyn graitch to
Edinburgh, xx s.

1485, Item, for the carriage of the herras werkh
fra Edinburgh to Striueling agane Pasche wyth

v hors xxv s.

b. i.e. Arras-work, embroidered tapestry.

Item, for the carrying of the copburd and siluer
veschale, iij hors, xv s,

Item, to four hors to carye the chapell geir to
Striuiling, xx s.

Ttem, to the Kingis Offerand onm Pasche day, xviij s.

1496. Jtem for the tarsing of the copburd to
Striuiling agane Pasche, x s.

Item, for the tarsing of the arres werk to
Striuiling agane Pasche, vj hors, xxx s.

Item, for a hors to turs the Kingis clothis the
sammyn tyme, v S.

Item, for the tarsing of the organis, the
sammyn tyme, Lo Stripiling. gevin to Jhone
Siluir, viij s.

Item, (the xix day of March), for iiij hors hire
Striuiling fra Edinburgh, with Kingis arras clothis
and coffres agane Pasche, xx s.
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An intercsting item which cannot be explained with certainty is

the one relating to twenty~three gowns with hoods and twenty-

three livery clothes. As all would appear to be identical these
items are hardly likely to be for a Passion Play. We can only
suggest that they are perhaps for twenty-three people, possibly
Courtiers or possibly paupers (see below) to wear in a process-

ion to convey the Host and the Cross, Crucifix or ‘Imago

Crucifixi’” to thc Easter Sepulchre on Good Friday. They would

probably be carrying candles aor torches.

Processions to the Sepulchre on Good Friday varied very much
from place to place in regards to the degree of elaboration
employed. Some were quite simple, others were elahorate in the

extreme, but always due solemnity was observed.

A fourteenth century ‘Liber Ovdinarius’ from Essen gives detaiis
of such an elaborate procession in which many clergy and their
attendants processed, but also, 'ultimo populus', presumably

128

the whole congregation.

At Halle a ‘Breviarium ecclesie collegiatae Hallensis’ of the
year 1332 shows not only the usual ministers and attendants but
also ‘pauperes’ who came at the end of the procession. Perhaps
this happened at Stirling, which is probably more likely, as
Courtiers could be expected to bear the cost of their own

. 129
livery.

In 1506 the King was still attending the Good Friday Liturgy of

‘Creeping to the Cross’ and the liturgy of the ‘Resurrection’ on
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Easter Morning.13o

Item, the x day of Aprile, Gude Friday, to the Kingis
Offerand to the Crucifixt, xv s vj d.

Item, the xij day of Aprile, to the Kingis Offerand in
the mornyng at the Resurrectioune, and when he tuke
his Sacrament, x1ij s.

Item, to the Kingis Offerand at the hie mes, xiiij s.

There is no posgitive evidence for the performance of the cere-

monies of either the ‘Depositio’ or the ‘Elevatio’ in the CHURCH

OF THE ABBEY OF THE HOLYROOD, EDINBURGH, nor are we aware of items

of information that taken together could make a case for the
possibility of these cercmonies taking place at the Abbey Church
of the Augustinian Canons. Furthermore there is no evideunce

for an Easter Sepulchre, either of a permanent or of a temporary
nature. An Inventory of thé 52 October 1493 shows two crosses of
precious metal with relics of the True Cross, one of which was
probably used for the “Adoratio Crucis® of Good Friday which the
‘Ordinale’ (a rare survival for Scotland) shows was a custom of
the Abbey. The ‘Ordinaie’ makes no mention of the ceremonies of
the "Depositio’ or ‘Elevatio® but the fact of the performance of
the ‘Adoratio Crucis’® would seem to imply thatr the customary Good

Friday and Easter Morning ceremonies were very probably performed.

The Inventery seems rather too small for such a large institution
as the Abbey, concentrating -on the more valuable items, and not
mentioning items of lesser value such as altar linen. etc.

even if they existed.131




b) SUDARTA.
The ‘Regularis Concordia’ requires that in the ceremony of the
‘Depositio’ before putting the Cross into the Sepulchre the

deacons are to wrap it in g ‘sindon’ {see below)}. This practice

represents an important step forward along the road of dramatic
recalism, which in time resulted in the striking effccts to be

found in many versions of the ‘Visitatio Sepulchri’.

The synoptic gospels (i.e. Matthew, Mark and Luke) record that
Christ's body in the sepulchre was wrapped in a linen cloth
(Matthew 27,60 - Latin, 'in siudone®; Mark 15,46 - 'Ioseph....
deponens eum inuoluit sindone,...; Luke 23,53 - Ioseph....petiit
corpus lesu, Et depositum inuoluit sindone....'). St John's
Gospel (Chap. 19,39,40) rvecords that the body was buried with
linen cloths (‘lintea’; ‘linteawina’; ‘sudarium’), John also
records {Ch.19, 239,40) that Joseph used spices with the linen
cloths and tells us that when Peter and John visited the tomb
after the resurrection they found the linen cloths (“linteamina’)
{

and a napkin (‘sudary’ = ‘sudarium’)} about Christ’s head {‘super

caput eius’).

The dramatic liturgical ceremonies interpreted the gospel

traditions with some freedom. Sometimes using the single linen or

muslin cloth {the ‘*sindon’ or 'linteum’} somctimes cloths,
‘linteamina’ ~ sing. ‘linteamen’- 1it. linen sheets, napkins or
altar cloths). The term ‘sudarium’is often met with, sometimes as
a covering for the whole body. Where Scottish records are extanat

they show the consistent use of ‘sudar’, ‘sudary’ or “sudarium’.
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The determining factor as to whether or not the drama of the

‘visitatio Sepulchri’ was performed at the end of Matins is
whether or not the grave cloths were ordered to be left behind

in the Sepulchre after the ceremony of the ‘Elevatio®’. At Treves
(Trier, Germany) they were specifically ordered to be left be-
hind after this ceremony, and so pe in place in readiness for

132
the performance of the ‘Visitatio’. Some recoerds of the use of

‘sudaria’ in Scatland have survived (see below) but unfortunately

no record has survived to show that in any of the instances

referred to the ‘sudarium’ was ordered to be left behind. While
evidence of ‘sudariq’ on its own cannot be taken as positive
evidence for the performance of the ‘Visitatio® there is a strong
likelihood there was such a performance in view of the wide
dispersion of this'ifturgical drama where there is evidence for

the use of “sudaria’ (on this sce below). The relative rubric

j—t

27
in the ‘*Breviarium Bothanum’ of FOQULIS EASTER merely orders,

ITterum icipient crucem de sepulchro

However, it is almost certain that the Cross had been wrapped in a
‘sudary’ before being put into the Sepulchre in the rite of
the ‘Depositio’ in accordance with normal Sarum custom. Il is,

therefore, possible that at FOULIS EASTER the ‘sudary’ was

intended to be left behind with a view to the subsequent

performance of the ‘Visitatio Sepulchri’.

An Inventory made at KING'S COLLEGE CHAPEL, ABERDEEN, din 1542
(never completed) lists items that might have been used to

wrap a Cross, Crucifix or figure in the ceremony of the

“Depositio’,
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Ttems, Sudaria;
Duc magna et honeste sudaria ex 1y crispe.

We reject Eeles’s suggestion that these “sudaria’ may have leen
used as humeral veils. Such veils were worn by the deacon at
High Mass, draped over his shoulders, to cover the paten until
needed by the celebrating priest. In practice they needed to be
five or six feet in length and were made of material more prec-—
ious than limen, of satin or silk, backed by linen, and were
often heavily embroidered with iconographic symbols. We see no

reason why the term ‘sudaria’ in this instance should be
understood in any other context than that of the Easter

124
Seoulchre.

An Inventory of 1550 of the COLLEGIATE CHURCH OF CRAIL shows

that at least the ceremonies of the "Depositio’ and the ‘Elevatio’

were performed there:135

Item, twa sudoris of dene sylk for the seruyce
in pascha.

An Inventory of 1454 of the COLLEGIATE CHURCH OF THE BLESSED
136

VIRGIN MARY, DUNDEE, includes the following,

Item, twa clathis for the sepulture.
Irem, twa sudaris,

In 1320 a sudary was gifted with some other items for the Altar

of St Mary, the Virgin, in the CATHEDRAIL CHURCH OF ST MUNGO,

GLASGOW. 37 Dowden thought it was unlikely that it would have

been used in the ceremony of the ‘Depositio’ on the grounds that
138
it was not “"easy to say what the ‘sudarium’ was at this period".
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Its use 