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Abstract

The goal of this edition of the 1608 Amorum Emblemata of Otto Van Veen
(Vaenius) is to provide commentary on each emblem. The sources for mottoes,
epigrams, and pictures have been identified as specifically as possible. Pictorial and
literary analogues have been indicated, as has material which is analogous in
sentiment to the various emblems. Translations have been provided, obscurities
explained, and oddities clarified where possible. Biographies of the author and
translator are included, as are comments on the book’s contents, thematic structure
and bibliographical context. The edition is indexed alphabetically by mottoes, sources

citcd by Vacnius, and motifs.
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Introduction

Otfo Vaenius, Renaissance Man

Otto van Veen (Vaenius) was born in Leiden in 1556, the son of Cornelis van Veen, a
lawycr who also held the offices of pensionary, burgomaster, alderman and orphanage
superintendent in the city.' In October 1572, as tensions mounted between Catholics and
Protestants, Cornclis left Leiden with his family and fled to the Southern Netherlands
(Porteman 1). As a high-ranking political officer in Leiden with staunchly Catholic beliefs,
he was scarching for a place where his position and faith were not in conflict and moved to
Antwerp before finally settling in Aachen. Otto had been introduced to the art of painting by
master Isaac Swanenburgh, and this apprenticeship was subsequently developed at the court
of Prince-Bishop Cardinal Gerard Van Groesbeek in Liége (1). There Otto had the
opportunity to study under “the humanist, painter, and art connoisseur Dominicus
Lampsonius™ (1532-1599), the Prince-Bishop’s secretary and a prolific writer who had
provided the art historian Vasari with information for a chapter on the Flemish painters (1).?
In Liége Vaenius studied philosophy and dogmatic theology (1), the basis for his lifelong
interest in literature and the humanities. This period in his life assured him the lifelong
protection of the Catholic hierarchy (2), which served him well repeatedly during his later
career.

Vaenius spent the years from 1575 to 1580 in ltaly under the tutelage of Federico

Zuccaro, “equipped with a letter of recommendation to Cardinal Cristoforo Madruzzo

' The vast majority of information provided here about Vaenius is based on the illuminating and thorough
biography and analysis of his life and work by Karel Porteman in Amorum Emblemata (Aldershot: Scolar Press,
1996). Numbers in parcntheses refer to page numbers in the specific source under discussion.

* Vaenius quotes Lampsonius as the source for Emblem 28 (pp. 45-55).




(d.1578) in Rome” (1). Eventually, Porteman argues, this Italian education led fo Vaenius
becoming “Rubens’ valued, erudite master between 1594-1598 (2).

Porteman also tells us that “ultimately, this painter, whose life was bound up with the
Spanish cause, was to build his career in the Spanish Netherlands™ (2) around the court of
Archduke [irnest of Bavaria (died 1612). The Archduke named Vaenius a chamberlain when
he returned to l.iége in 1580-81 (2). Later, “trom around 1585 on, [Vaenius was] in Brussels
with Alexander Farnese, Duke of Parma, the Spanish Governor.” (2} After Parma’s death in
1592, Vaenius settled in Antwerp, where he married Maria Loets and “soon began to occupy
a prominent role as a learned painter with friends in high places” (2).

In 1594, Vacnius had the opportunity to assist in the creation of decorations used at
the inauguration of Archduke FErnest of Austria (2), and five years later he was similarly
involved with the triumphant entry of Archduke Albrecht and Archduchess Isabella into
Antwerp. In secking a suitable position, he began as the engineer of the Antwerp citadel,
“which gave him the legal title of courtier,” (2) and eventually rose to become Antwerp’s
most prominent “figuur-schilder,” (2). Porteman tells us that Vaenius then

received many important commissions and eventually became a master of the

Guild of St. Luke {rom 1603-1604. His social career was t(; be crowned with

his appointment in 1612 as Master of the Archducal Mint. This post meant that

he had to supervise the coining of gold and silver. The office forced him to

move to Brussels in the late summer of 1615. His attempts to secure the post

of extraordinary Master of Accounts in Luxecmbourg were unsuccessful (2).
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Porteman attributes the gradual decrease in Vacnius™ painting conunissions at the end
of 1608 to the return of his brilliant pupil Rubens from Italy {2). Vaenius, Porteman
maintains,

came to be seen in the city on the Scheldt mostly as the designer and compiler

of illustrated books of learning, embellished with literature and moral

philosophy, a master of emblem books and rclated genres. HMis humanist

education made him excellently suited to this task. It actually began in 1607

with the celebrated Latin Q. FHorati Flacci Emblemata, better known as

Emblemata Horatiana, which he published with 1. Verdussen and dedicated

to Archduke Albrecht. In this work, moral-philosophical maxims are

illustrated emblematically, using copperplate engravings (2) |after drawings by

Vaenius].

Among the first to publish an emblem book with texts on one side of a double-page
and a fully worked-out allegorical representation on the other (Gerards-Nelissen 19-20),
Vaenius was also one of the first to name one particular classical author as his source of
wnspiration (20). Each verso consists of a motto and a choice of quotations (at least one of
which is from the writings of Horace), with an illustration of the image on the recto opposite
(20).

Vaenius’ choice of Horace as his informing source may have come from Livinius
Totrentius (1525-1595), bishop of Antwerp, with whom Vaenius was acquainted (Porteman
3).> Torrentius’ edition of [lorace’s works, published posthumously in 1602 by Plantin,

would achieve [ame “throughout the seventeenth century” (Gerards-Nelissen 21).

? Letters fromn Torrentius prove his acquaintance with Vaenius.
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Vaenius “regarded the engravings as pictorial replicas of the texts composed or
compiled by him” (Porteman 3), and the geographer Abraham Ortelius pays him a great
compliment in 1598: “Dico te primo in nostro orbe qui litteras liberaliores cum hac arte
funxistt” [“I maintain that you are the first one who has connected on this earth the liberal arts
with this art”] (3).* This may suggest that Vaenius himself is responsible for the Latin verses
(when these are original) and for the Dutch verses which are the basis for the English and
other versions.

For epigrams and mottoes which have not been attributed, several possibilitics exist.
Vaenius may have collaborated: Hugo Grotius and Daniel Heinsius were both renowned for
their ability to compose poelry of that sort. Vaenius may have had in mind an obscure or
very common classical source, neither of which would lend itself to attribution. Or perhaps
Vaenius, the painter with the well-rounded education and court experience, composed them
himscif.

While the inspiration for the images in the Amorum Emblemata is generally Ovidian,
Vaenius did not rely on any single author for the verses. However, the relationship between
Heinsius and Vaenius was clearly one of reciprocal borrowing: Vaenius adopts the motto of
Heinsius® first emblem, the hackneyed Vergilian hemistich Amor Omnia Vincit, as the
vignette on his title page; Heinsius’ circular frame nearly always has Vaenius® epigram in the
top part of it. In fact, there are at Icast eleven emblems in Amorum Emblemata in which the
relationship between Vaenius and Heinsius can be scen: emblems 14, 15, 49, 78, 115, and
123 have pictorial analogues and emblems 3, 52, 73, 95, and 96 contain analogous epigrams.

1t seems clear that Vacnius is utilizing Heinsius’ earlier work since, as Porleman

points out, Heinsius’ collection-~which was later to be given the genre name Emblemata

* CL Lvan den Gheyn (EQL), Album amicorum de Otto Venius, (Brussels: 1911), pp. 44-47, 111-114,
A\




Amatoria--was first printed in Amsterdam in 1601 (10-11). Surely these colleagues saw one
another’s work and likely relied on one another for creative impetus and collaboration.

Porteman places the Amarum fmblemata in the context of Vaenius® oeuvre and shows
the connection between Vaenius® new book and his previous work:

Vaenius’ next emblem book Amorum Emblemala, created in the same style [as

the Emblemata Horatiana], received its ecclesiastical imprimatur in 1607, and

was published in 1608. This time, the collection consisted of amorous

maxims, mostly, but not always, taken from Ovid. The fact that he did not

confine himself to Ovid alonc probably explains Vaenius® decision not to

publicize his second work under the title of “Emblemata Ovidiana” as he did

with his first. The title of this new book directs us specifically to a genre, a

type of emblem. Nevertheless, the Antwerp artist Cornelius Boel, who, as an

engraver, was closely involved with the production of the collection, makes a

clear connection to the earlier work in the sonpet he wrote as an introduction
to the Dutch edition: the first was serious, the second more light-hearted. Both
books, however, are connected and were seen as aspects of the same literary
intention. The English adaptor, Richard Verstegen, puts it, following Boel:

So Fenius, for repose from learned labors donne,

In Horace woorthie theames and sage philosaphie,

In subiect of delight another praise hath wonne,
By shewing heer of loue each perfect propertie (3).

Porteman foflows the progression of Vaenius® work for the next scveral years:
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A similar collection on spiritual love, Amoris divini emblemata, published by

M. Nutius and M. Meursius and dedicated to the Archduchess Isabella,

followed in 1615. Vaenius says in thc dedication that he had heard from

friends that the Archduchess, on perusing the Amorum Emblemata, had asked

if it would be too difficult to transpose it to the spiritual level, taking into

account the similarities between spiritual and human love (3).

Like the Amorum Emblemata, it is written i polyglot versions—“there are Spanish,
French, and Dutch verses under Latin quotations™ (3-4), which suggests a certain consistency
to Vaenius® work. This book, according to Porteman, “saw the beginning of a religious type
of love emblem in the Southern Netherlands which, largely through the influence of the
Jesuits, was to become one of the most successful genres in seventeenth-century devotional
literaturc™ (4).

Other notable works by Vacnius which involve the combination of text and pictures
include Vita D. Thomas Aguinatis (1610), and Batavorum cum Romanis bellum (1612), a
collection of prints depicting the wars of the Dutch against the Romans, with a commentary
based on Tacitus, and consisting of 36 designs by Anfonio Tempesta (4).

By 16135, after unsuccessfully competing for a conumission for the high altar in the
church of Onze-Lieve-Vrouw, Vaenius was complaining to Archduke Albert that he was no
longer receiving important commissions. e moved to Brussels in that year and continued to
petition his patrons for financial support, which was granted; even after his death at the

beginning of May 1629 in Brussels, his widow continued to receive help from Isabella,
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Richard Verstegen: Translator, Dissident

Catholic dissident and pamphletcer Richard Verstegen (Rowlands) was born in the
parish of St. Katherine, necar the Tower of London, around 1550 (Porteman 8). His family
had Dutch roots; in 1509, his grandfather Theodore Rowland Verstegen was forced to move
the family to England from its native Guelderland (8) because of the “infestine wars there
raiscd” (Wood II, 392). He married an Englishwoman, and died while his son was still an
infant. This child, Verstegen’s father, was apprenticed to a cooper at sixteen, and eventually
came to settle in St. Katherine’s Ward, where Richard was born. He gave his son an
“Ingenious and grammatical education” (Wood II, 392), which was furthered when he was
entered at Christ Church, Oxford, in the beginning of 1565 as “Richard Rowlands, servant to
Mr, Barnard” (Oxf. Univ. Reg. Oxf. Hist. Soc. II. ii. 14). There he “became esteemed for
some parts of learning that were not then among the academians regarded” (Woad II, 393),
including English history, Anglo-Saxon, and Gothic; however, because he was a zealous
Catholic, he declined the oaths of loyalty to the Church of England essential to a degree, and
left university without one (Porteman 8).

The next few years of his career were largely nomadic, with moves often instigated by
his Catholic convictions and their consequences. In 1576 he published a translation from
German entitled The Post of the World: wherein is conteyned the antiquities ond oviginall of
the most famous Cities in Evrope. With their Trade and Trafficke (London: Thomas East).
Although it 1s difficult to know what he did for a living in these years, as Parry points out, it
is likely that he was involved in the printing trade. As persecution of Catholics increased
under Elizabeth, Rowlands spent a few days in jail in 1577 (8) and moved to Antwerp, where

he married {Guiney 203), dropped his English name, and resumed the paternal Verstegen.
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Verstegen returned to London in 1581 to run a secret press, which printed Catholic
pamphlets and propaganda. When the press was seized in 1582, he moved to Paris, and
contimued to produce booklets which described the persecution of Catholics in England.
Parry tells us that his “anti-English activities aroused the ire of the English ambassador in
Paris, who pressed for his arrest and imprisonment in 1583” (50). He was released in January
1584, as a result of “intervention by the papal nuncio” (50), After a visit to Rome, he settled
in Antwerp, where he was to continue completing works of religious protest. In 1587,
Theatrum Crudelitatum Heereticorum nostri Temporis appeared, a book “full of cuts
representing the hanging, quartering and beheading, or butchering of popish martyrs,
engraven from the delineations made with the pen of Verstegen who was observed, while in
England, to be much delighted in drawing and painting” (Wood II, 393).” Seemingly
occasioned by the execution of Mary, Queen of Scots, for whom Verstegen had a particular
veneration (Parry 50), the Theatrum Crudelitatum was a “comprehensive indictment of
Protestant cruelty against Catholics, showing the horrors perpetrated on them by French
Huguenots, Dutch Calvinists, and English Reformers™ (50). As Guiney points out, it is “no
manifesto against a special prince or country, but a record of the glory of martyrs, and of a
persecution unique in character” (203-204).

Verstegen was back in France in 1595 on his way to Spain, where he spent some time
at the Catholic college at Scville and had an interview with Philip to discuss the situation of

English Catholics. At the end of the same year he was once more in Antwerp, and although

5 Although there is peneral accord regarding the events of Verstegen’s life, scholars disagree on the specific
dates of his time in Paris, London, and Antwerp. 1 follow Parry, whose account best correlates the dates of
multiple events. Guiney concurs that Theatrum Crudelitatum Heereticorum nostri Temporis was printed in
Antwerp in 1587, but places the events leading to Verstegen’s imprisonment in Paris the following ycar. Itis
interesting to note that the details of the event, described by Guiney in exacting precision, correlate with Parry's
account directly, and the only discrepancies are in the dates.
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both Anthony Copley and Wood report that he operated in the pay of Spain as a spy for the
Jesuits, Guiney asserts that there is no confirmatory evidence of Verstegen’s reputed riches in
other quarters. However, Edward Herbert, in his examination of June 1, 1595, calls
Verstegen “entretenide of the King of Spain [a paid agent of Catholics who had fled from
Britain (Porteman 8)], . . .living near the bridge of the tapestry makers,” and there is ample
confirmatory evidence that he was a “valued secret agent of the Spanish party” (Guiney 204).
Porteman traces the next few years of Verstegen’s life:

He functioned as an intermediary for correspondence with England, informed

and instructed missionaries heading back therc and supplied them with

passports. . .. At the beginning of 1605, after England had made peace with

Spain, Verstegen did back down [on his previously fierce advocacy of the

Spanish cause against the Scottish during the succession to the English throne.

Verstegen] ebulliently acclaimed James as “King of Britain, France and

Ireland, Defender of the Faith.” Even though this acclamation was the result

of excitable expectations of the king’s conversion to Catholicism, the most

important thing was that it appearcd in a volume which served Verstegen’s

reputation in England in every way, 4 restitution of Decayed Intelligence in

Antiguities. Concerning the mest noble, and renowned English Nation (1605)

(8).

In this work, dedicated to James I (although this dedication was never approved),
Verstegen makes the argument that the English are entirely a Germanic nation, whose real
ancestors were Saxons. He defends this thesis by means of a summary of the early invasions

of Great Britain, the formation of its languages, surnames, and other matters, and exhibits his




knowledge of Anglo-Saxon. Printed in Antwerp in 1605 and reprinted several times from
1628-1673/4, it was “immediately sold at the bookshops of John Norton and John Bill in
London, [and] was highly valued in English intellectual circles” ( Porteman 8-9). Sir Robert
Cotton, “collector of Anglo-Saxon antiquities and the founder of the ‘Bibliotecha
Cottoniana’, the core of the present-day British Library, informed Verstegen of his
approbation” (9), and the two continued to stay in contact up to 1617, As Porteman points
out, once the political climate had improved as a result of the peace-seeking policies of
James, “Verstegen the scholar could easily put Verstegen the truculent polemicist behind
him™ (9).

Porteman maintains that “the polyglot Verstegen was undoubtedly Vaenius® best
choice of English language poet in the Antwerp of the time™ (9), since one of the most
distinguishing features of the Amorum Emblemata s its polyglot character.® Four different
polyglot versions exist; in these issues, the lunguage of the epigrams changes from onc
edition to another,” as do the preliminary dedications and commendatory verses.®

Verstegen based his English renditions on the Dutch verses, as Porleman makes clear:
“it is, nevertheless, beyond dispute that [Verstegen] mainly used the Dutch verses as his
starting point” (9). However, “the texts Verstegen supplied to Vaenius are not usually real

translations” (9)—Verstegen is quite free with his interpretations, and # scens at times that

# See Porteman, pp. 4-9 for a description and explanation of his view of the polyglot nature of the Amorn
Emblemata.

7 These issues are Latin/English/ftalian, Latin/Dutch/French, Latin/Frencl/Italian and Latin/ktalian/Spanish.
Porteman's views of the book's complicated bibliographical relationships have been claritied recently by
Stephen Rawles in “The Bibliographical Context of Glasgow University Library SMAdd.392: a Preliminary
Analysis” in Emblems and the Manuscript Tradition, pp. 106-7. Rawles makes it clear that there are two
closely related editions in 1608 and that these contain two separatc settings for the Latin. The version with the
English always belongs to the second edition. See also Landwehr, Emblem Books in the Low Countries, p. 696
and Praz, Studies in Seventeenth-Century Imagery, pp. 523-526, for mare information.

¥ Thanks to Dr, Michael Bath of Strathclyde University for graciously providing me with as yet unpublished
shaterial which has coniributed to this section and the next.

xi




he follows the copperplate engravings as a guidc more than the Latin epigrams and mottoes.
Portenian seems convinced that Verstegen is working from the other vernacular versions as
well: “using the epigrams in many different languages in front of him, Verstegen was able to
create quatrains which faithfully reflected the emblems’ purport” (9). In Emblem 36, for
example, the Latin verses make no mention of a goose or peach tree, while Verstegen's
English version and the French and Dutch verses are almost identical in their treatment of
these two images. A probable order, therefore, is that Vaenius chose the Latin verses and
then composed the picture and the Dutch. Verstegen received the Dutch version (and perhaps
a copy of the picture) from Vaenius, and translated those lines into English. It is likely that a
similar process occurred for the French verses, since they seem to be translations of the Dutch
but not the Latin.

Verstegen's vitality is attestcd to by his new marriage in 1610, when he was sixty
years old, and thc subsequent publication of almost twenty remarkably varied works in
Dutch, from epigrams and epitaphs to character sketches, pious verses, odes, and maxims
(Porteman 9). His other works in Dutch and English include: 1. Odes in Imitation of the
Seaven Penitential Psalms, Antwerp, 1601, 8vo. 2. 4 Dialogue on Dying well, translated from
the Italian of Dom Peter of Lucca, Antwerp, 1603. 3. Sundry Successive Regal Governments
of England, in one large sheet with cuts, Antwerp, 1620. 4. Neder Dvytsche Epigrammen,
Mechelen, 1617, 8vo. 5. Spiegel der Nederlandsche Elenden, Mechelen, 1621.

Charlotte Fell-Smith supgests a possible attribution of the quarto England’s Joy, by R.
R. (Richard Rowlands?) in London in 1601, to Verstegen. However, this would be more than
a little odd, given Verstegen’s Cathelic position and the fact that the verses were occasioned

by Lord Mountjoy’s defeat of Irish rebels under Tyrone. Fell-Smith also maintains that the
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Nederlanische Antiguiteyten, Brussels, 1646, 12mo, and other works in Dutch attributed to
Rowlands, are probably all by another Richard Versiegen or Verstegen whose will was dated
Antwerp, 26 Feb. 1640, and whose widow, Catharina de Saulchy, remarried in August 1640,
She supposes that he may have been Rowlands’ son. However, Guiney asserts that she has
mistakenly dated Nederlanische Antiquiteyten, and that “it is actually a later edition of the
same work by our Verstegen brought out in 1613” (207), and that it is in fact Verstegen
himself whose will is dated 1640. Gillow places the death of Verstegen “possibly about

1636” (V, 567), although Guiney does admit that “the date of his death is not known” (207).

He is last heard of in Antwerp in 1620 (Parry 50).

ot bttt
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Vaenius’ 1608 Amorum Emblemata
Preliminaries

The version which contains the English verses of Verstegen is dedicated 1o William
Herbert, third Earl of Pembroke (1580-1630), and his brother Philip Herbert, Earl of
Montgomery (1584-1650). “These two nephews of Sir Philip Sidney were known as the
greatest literary patrons in England in their time” (Porteman 7). Along with three Latin and
one Italian commendatory poems (see below), this version also contains one English verse-
tribute, signed by R.V., which led Samuel Chew to suggest that the English texts in Anorum
Emblemata were composed or translated by Richard Verstegen.’

Vaenius® dedicatory note is followed by commendatory poems. The first is fn
Emblemata Amatoria Othonis Vaenii Hugonis Grotii epigramma, a Latin tribute to Vaenius
by his colleague Hugo Grotius. Daniel Heinsius follows this with his own Latin approbation
In Amores ab Othone Vaenio delineatos. A longer poem, In Cupidines Othonis Vaenii,
written by Maximilian De Vriendt, completes the Latin verses in ihe preliminary material.
R.V.’s English verse is next, which is followed by an original poem in Italian by Petro
Benedetti. Glasgow University Library collection S.M. 1050.2, upon which the present
edition 1s based, has verses in only Latin, English, and Italian. Porteman’s edition also
contains Dutch, French, and Spanish verses, but these are from other issues of Amorum
Emblemata.

EFach embiem is comprised of a copperplate engraving made from a drawing after
Vaenius and accompanying verses in Latin, English, and Italian. The text generally consists

oft a motto and set of quotations In Latin, which together may be reckoned to supply the

? See Samuel C. Chew “Richard Verstegen and the Amorum Emblemata of Otho van Veen.” Huntington
Library Quarterly, 8 (1945}, 192-199.
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theme of the emblem; and a vernacular epigram which derives principally from the picture
and may offer a sense quite different from the Latin text. Although it may be a stretch to
define separate quotations, which are somelimes prose, as “epigrams,” I have done so for the
purposes of this study becausc the quotes tend Lo function as epigrams within the context of
the conventional definition of emblematic structure, even if they may not actually fall within
the somewhat narrower technical definition of “epigram.” The vernacular translations, by
and large, are epigrams in both function and form. Verstegen's titles are usually from the

titles of the Dutch verses; the French and Italian tend to translate the Latin mottoes.'

Thematic Structure

If onc uscs relatively broad categories, it is possible to systematize the emblems into
groupings which reflect similar motives, intentions, and views of the natures of love and
lover, although no overall thematic structure governing the entire book emerges except
perhaps Amor Omnia Vincit. The sentiments of one emblem are often dircetly contradicted
by those of anoiher, which may reflect the complexities and vagaries of love Vaenius and
Verstegen were bound to encounter as they undertook to “[shew] heer of love each perfect
propertie.”

Although the long prefatory poem “Cupids epistle to the vonger sorte” does not
address every topic with which the emblems are concerned, it does contain references to
specific emblems and in this way serves as an introduction to the embiems which follow."

Cupid bepins by establishing and reinforcing the power and necessity of love: “What after

' Parteman’s edition makes (his clear by supplying the Latin, English, ltalian, Dutch, and French. The original
issues contain only Latin and two vernacular fanguages.

' See Porteman, pp. 13-16. For the relationship between “Cupids Epistle” and Shakespeare, see Praz, Studies,
115, and Simonds, “Eros and Anteros,” pp. 268-9.
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nature lives, lives subiect unto mee, / All yeilding to my law must all my vassalles bee,” and
then catalogues the vassals which appear in thc emblems to illustrate his agenda: creatures
with recason and without, fish, foul, and salamander. These characters can be found
throughout the book—hares, dogs, an ox, Icarus and Daedalus as birds, bears, gnats, a goose,
a salamander, and a chameleon all make appearances. Even the sun and moon, “resembling
man and wyfe” are kept in the heavens by Love in emblem 18. Plants and trees “observe
[Cupid’s] commaund,” and are signified by the “Palme,” which we find in emblems 6 and 51.
The union between man and woman, which appears to be the central point of the book
(represented throughoul by graliing, streams, arrows, etc.), and an exhortation for the “yonger
sorle” to abide by the wisdom of the emblems, are the themes for the remainder of the poem.

The final sonnet establishes that the proper audience for the book are young people, and that
Love’s “passtons and his paynes, his bitter and his sweet, / his constancie and troth his virtues
most esteemed. / His power, his warre & peace, & cls what may bee deemed, / The yonger
sorte may see, in all occasions meet.” Porteman notes that “the sonnet at the end of the
preface speaks in the language of an advertisement and certainly offers no accurate list of
contents which points to the structure of the collection” {16). While this is true, the preface
still foreshadows the major themes of the book: Love’s power, the futility of trying to cscape
Love, and the union through which Love is best realized.

Porteman has explained the composition of Amorum Emblemata in terms of function
and the principles of the copia and the variatio, and has established a loose sequence into
which ceriain “clusters” fit.” Without any intent to dispute his assertion that “Amorum
Emblemata is structured like an orchestral score, which its interpreters could perform, leafing

back and forth, in various manncrs and with various intentions™ (17), I have atlempted to
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develop this notion of clusters by arranging the entries into groupings based on the sequential
order of each emblem.” Although a loose logical order can be established in this manner,
there remains a large number of emblems which are contradictory or would fit better in other
places 1f a strict logical system were Vaenius® intention (see below). This may suggest that
the organization of the emblems is not meant to follow a strict order; however, patterns do
emerge within the framework established between the thesis of the first emblem (“Amor
aeternus”) and the conclusion brought about by the focus of the final few emblems on rebirth
after death.

The first emblem offers a general statement about the nature of love, which is
bolstered by specific examples in later emblems. Vaenius provides a context within which the
remaining emblems can fit by outlining the eternal nature of true love: in order to achieve the
everlasting harmony of love, one must love properly. If a lover fails to do so, he or she can
never expect to enjoy the fruits of eternal love. So how does one love properly? The virtues
of love—union and reeiprocity—are illustrated by the emblems which follow. The lover
achieves union through fidelity [2]," grafting [3], and loyalty/righteousness [4]. Reciprocity,
an integral part of union, is represented by two Cupids (Eros and Antcros?) who shoot one
another with arrows of love [5], struggle over the palm of love [6], receive equal portions
from the cup of Fortune [7], aid one another [8], and conclude this group with an embrace
signifying their union {9], Vaentus revisits this theme often throughout the remainder of the
book.

The power of love follows in the next three emblems. From “Cupid’s epistle,” we

already know that this motif is of central importance, since all beings are subject to Cupid.

" Introduction to Amorum Emblemata, pp. 16-17.
" See Porteman, pp. 11-15 for his general order, 1 have attempted here to account for every emblem,
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He is indeed toa powerful to be measured [10], strong enough to subdue even the gods [11],
and can be resisted by no one and nothing [12]. As if to prove his power, Cupid offers advice
about love, admonishing against loving too many [13], pleading patience when yoking {147,
and warning of the inescapable nature of love [15]. More virtues of love foliow: love is
mcasurcless [16] and strong [17-19], as is the bond ordained by heaven and love [20].
Emblem 21 provides a visual grouping with emblem 20: the pictures accompanying both
emblems are of Cupid and a maiden.

Other moral virtues account for the next set of emblems, in which the motives of love
are crucial. Love is moderate [22], true when tested {23], shown by actions [24], at odds
against envy |25 and 26], virtuous {27], sincere {28], and patient [29]. Love’s effect on
people is next: love makes us hopeful [30], blind [31], willing to change to please our lovers
[32], egalitarian |33], deaf [34], modest in speech [35], silent [36], and willing to give up our
liberty {37].

Vaenius then employs nature for his sumiles: the lover ought to turn toward his or her
love like a heliotrope [38], never sway, as a plumb-line [39], and grow in love as a plant
grows with water [40]. In emblems 41 and 42, love tcaches cloquence (seemingly
contradicting cmblem 36, in which silence is a virtue) and the arts. Vaenius does warn us
against the mischievous nature of love: Cupid will steal if given the opportunity [43], ensnare
in love anyone who taunts him [44], and bring contradictory people together in love [45].
Again, love is stronger than we are.

Love is also active and ever-vigilant. Cupid hates sloth [46], always finds a way [47],
never rests [48], and is always consuming, whether or not he is visible [49]. The tortoise that

has just been derided for its sloth in emblem 46 is celebrated in emblem 350 for its

' Numbers in square brackets refer to the emblem numbers I have used in the body of tlte thesis.
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perseverance. Using the hare again, Vaenius revisits his earlier iconography of hare as “fear”
[21] in emblem 51,

Love’s power emerges again in the next few emblems, albeit love as a destiuctive
force. The ability of love to consume is illustrated by the gnats in the fire [52] and avoided
when love is refused entry [53]. This power presumably comes from love’s audacious nature.
Fortunc aids the bold [54], the end justifies the means [55], and love is ever-vigilant and bold
[56].

Emblem 57 is an anomaly, since it seems in such direct conirast to the other noble
visions of love we find. That Cupid would love darkness contradicts both the uprightness and
virtue of love [4], and the fact that love is always visible [73].

Notions of what ought to happen in love follow: love should change the lover [58],
strengthen the lover through disasters [59], unite the lovers [60]. However, love is not always
pleasant. The downside of love comes next: love is sick [61], wounded [62], miserable [63],
potentially unfaithful [64], and can be treated as a commodity [65]. Presumably, these
afflictions can be remedied if one follows the prescriptions of the lover: chasing the loved one
properly [66], and writing letters when away from the loved one [67].

The standard trope associating love with fire and flame takes up the next several
emblems: love needs tinder [68], is like a candle [69], lacks quietness [70], appears as though
it were fire [73], and increases with favor [74]. Mixed iato this motif are emblems of what
happens in love: Jovers make oaths [71], fight and then make up {72], and are constantly
aware of one another {75]. The fire emblems, which have a certain continuity in their
arrangement, then give way to a scries of emblems on pain in love. Cupid’s arrows wound

through looks [76], by aiming for the heart [77], and by being unremovable {78]. The blind

Xix




Cupid of emblem 79 seems to be out of context, appearing as it docs neither next to other
emblems about the senses {31, 34, 36] or Fortune [7, 54].

Love takes work, both to stay intense [80], and to avoid thorny patches [81], although
Cupid’s response to the lover is at times pitiless {82], slow in leaving {83], and only comes in
dreams [84]. The emblems which follow these groups, however, all seem to be out of place:
sickness [85], fire again [86], and arrows [87] all occur previously in their own groups.
Emblem 88 would seem to go with cmblem 47 in terms of love using any means, emblem 91
(pride in love) has no group, and perhaps the mirror in emblem 92 ought to go with the mirror
in emblem 4. Vaenius is back to grouping ideas in emblems 89 and 90, both of which focus
on service in love.

Fear of the bad things that can happen in love occupy the next several emblems: love
endures death [93], causes the fear of loving too much [94 and 96], and causes tears [95].
Emblem 97 about contentment seems out of place, and emblem 98 (love hates the proud;
Cupid steps on a peacock’s tail) could conceivably go with emblem 33, in which Cupid steps
on a heraldic shield (although it does contradict emblem 91, in which Cupid cannot abide any
other lovers, even Jove), Cupid as innkeeper [99] does not seem to be in a group,

‘I'he ability of love to endure is the next thematic group: Cupid withstands adversaries
{100] and carrics a heavy pillar with ease [101], and a lover endures love’s pain {102]. These
arc followed by emblems of change: love turns greed to generosity [103], defect to attribute
[104], and wrath to peace {105}. Balancing these emblems of change are three emblems of
consistency, in which love favors uninterrupted action [106], fidelity to the original love
[107), and continuous loving [108]. The unkind lover with the laughing face [109], the fire

begun in haste which goes out as quickly [110], and the deceitful masked Cupid [111] all
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serve as admonitions against false love. Love lollowing the example of nature make up the
next group: love acts as a sunrise [112], stream [113], ocean [114], salamander [115], and
flower [116].

The final sets of emblems are more conspicuously grouped. Emblems 117, 118, and
119 all focus on endings: love enduring its own end, ofd people loving, and time governing
love. As love und the book itself draw to a close in the final few emblems, love is still
victorious, through subtlety {120} and the recognition that the chase is better than the kill
[121]. Appropriately, Vaenius has chosen to end the book with images of finality. Of course,
the theme of the first cmblem, Amor aeterrus, has come full cirele, so the final emblems
address endings that will give birth to new beginnings. The sunset [122] will give way 1o a
new day; the vine [123] lives on afler the elm has died; and the lover that dies in the f{inal
emblem [124] serves as a warning to express love while we still have it, in the tradition of
carpe diem poetry. Vaenius is confident in his assertion that “Love is not kild by death, that
after death doth last.”

Several motifs recur throughout the work, although not pecessarily in sequential
groupings. Vaenius revisits the theme of Hercules three times {17, 27, and 42]. lllness and
medicine [61, 85, and 89] also figure prominently, as do hares [13, 21, 50, 51, and 94], which
convey different meanings in different emblems. Vaenius also consistently juxtaposes the
god of Love against alleporical figures and deities: Cupid appears with Fortune {7, 54, 79, 92,
and 113}, Hope [30], Envy [26 and 54], Mars [105], Apollo {11], Venus [71 and 76], Mcrcury
[41] and Jove himself [71 and 91]. Bold Cupid even assumes the role of the deities: he acts

as Mercury |121], Mars {25], and Apollo {S1].
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For many of the emblems, Vaenius explores the playful and humorous nature of love.
As Porteman points out, “the strong dose of entertainment in the genre [hides] behind the
pathos of Petrarchan rhetoric or behind the linguistic codes of civilized love-making™ (14-15).

Much of the time the jokes are clever and lighthearted, if a litile convoluted. In emblem 42
(pp. 82-3), Cupid teaches Hercules the arts. If the point is that love vonquers even the
strongest and most masculine among us and teaches us to be more delicate, since “love makes
the lover apt to everie kynd of thing,” then it makes a clear point. But one hardly imagines
great warriors returning from the field of battle to take up the loom, and practice singing.

There is also a darker irony which pervades the often jocular emblems. In emblem 54
(pp. 105-106), Fortune stabs Envy with a large spade, as Cupid kicks and trips Envy. The
explicit message of the emblem is that “Fortune aydeth the audatious.” However, the
violence of the image seems at odds with the message: should Fortune’s aid be in the form of
killing the enemies of Love? It also begs the question: if Cupid is so strong, why does he
need Fortune to fight his battles for him?

It is also important to note how often Vaenius changes the traditional sense of
emblematic motifs. Apollo standing over the conquered Python (emblem 11, pp. 20-21) is
mocked by Cupid standing over the conquered hare (emblem 51, pp. 100-101). Although
Love has conquered “the hare denoting feare,” familiar from emblem 21 (pp. 40-41), the hare
denotes haste in the familiar lesson from Aesop (emblem 50, pp. 98-99). Love is “the author
of eloquence” (emblem 41, pp. 80-81), vet in emblem 36 (pp. 70-71), “the lover must in Iove
to silence bee enclyned.” |

In analyzing Vaenius’ work, we must bear in mind that he was trained as an artist.
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Porteman notes that “the first engraved emblem indicates that Vaenins had his drawings
transterred to copper-plate by Cornelius Boel” (4). In these drawings, Vaenius’ background
in the visual aris becomes amply clear: he uses a painterly style to enhance the meaning of
each picture. Landscapes, windows, pastoral settings, and shading all contribute to the
overall effect of the pictures as more than merely illustrations of the verses. In several cascs,
Vaenius executes pictures which are successful only because of his skill as a painter. For
example, in emblem 57 (pp. 112-113), he has drawn a picture of Cupid and a young woman
in complete darkness, in order to hide “Dame Venus thett.” Because of Vaenins® skillful
shading, darkness shrouds the figures in the picture, but does not obscure thens. Vaenius uses
the same teehnique in emblem 75 (pp. 148-149), in which the darkness again plays a central
role in the meaning of the emblem. Vaenius® treatment of the folds in the cloth and the
setting of the picture within a room make emblem 61 (pp. 120-121) ancther of the “painterly™
emblems. Because Vaenius embellishes the pictures with these painteily touches, the index
of motifs in this edition does not include the images which recur frequently as a result of this
tendency (buildings, forests, paths, draperies, bridges, etc.).

Ultimately, in terms of both picture and verse, it is the consistency of Cupid that

shines through Vaenius® work: although it may not be applicable from emblem to emblem, it

is clear that Love will use whatever tools are available to suit his purposes. If there is

comntinuity to be found among Vaenius® myriad treatments of love in Amorum Emblemeata, it
is captured by the sentiment of the well-worn Vergilian motto on the title page. Admor Omnia
Vincit introduces a loose thematic structure within which Vacnius is frec to adapt, transform,
and interpret existing sources. In the frontispiece, Venus and Cupid ride in triumph through

the sky, while around them humans, animals, and even the sun and moon have been pierced
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by Cupid’s arrows; by the final cmblem, Love has proved playful and profound, audacious

and virtuous, painful and pleasurable, but certainly Cupid has conquered all."®

Treatment of the Emblems

As my detailed analysis of his work will show, Vaenius clearly had quite an
associative mind, and freely adapted existing ideas, images, and motifs to fit his program of
creating emblemata amorum, emblems of love. When he could not call to mind or find a pre-
existing theme, he would conceive one himself and apply it. When a combination worked
better, he would amalgamate. When he had a thought in his mind that he wanted to put
down, and it sounded /ike something a classical author might have used, he would attributc it.
The freedom with which he culled and combined ideas thus makes it a formidable task to
attribute and find analogues for his mottoes, epigrams, and pictures.

The general academic zeitgeist of the era in which Vaenius lived and worked also
adds to these difficulties. Learned people had at their command an extensive storehouse of
classical knowledge, and were able to recall Greek and Latin authors at will, although not
necessarily with the sort of accuracy to which we have become accustomed. Passages from
classical authors also found their way into dictionaries of familiar quotations, which were at
Vaenius’ disposal. From this shared cultural and academic knowledge, a general collection of
stories, apliorisins, and myths came to occupy a place in the ethos of the day.

So when Vaenius recalls a quote having to do with marriage and couples, he may
attribute it to Plutarch’s ddvice fo Couples, even if he cannot recall exactly what the lines are,

or where in Plutarch they occur specifically. For example, Vaenius attributes to Plutarch the

' For a general treatment of Cupid in the Renaissance, see ‘Thomas Hyde, The Poetic Theotogy of Love: Cupid
in Renaissance Literature (Newark: University of Delaware Press, 1986), chapters 1, 4 and 3.
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lines “Ut puellae in pratis alium post alium florem carpens priores negligit: sic qui plures
amare instituit, nullam retinet” (*“Just as the girl in the meadow who picks some flowers and
then some more neglects the first batch, the one who tries to love many will hold onto none™).
He may well have in mind a passage from Plutarch. But one does not exist per se.

Vaenius often misquotes and misattributes the phrases he uses, and he blithely
employs what we might consider excessive license when he does not indicate from where he
has taken his material. He usually attributes aphorisms that are very common-—for instance,
“Amor geternus,” from the first emblem—but these are not likely to be accurate. Scneca may
well have written something similar, but so did nearly every other classical anthor.

It is at times difficult to locate the specific passages Vaenius has in mind because he
cites Greek authors in Latin. While this practice rﬁay seem anachronistic to us, it is more
likely the result of Latin being the language used for all things academic. Vacnius has not
forgotten that Plutarch never spoke Latin; it is Vaenius® facility in both Latin and Greek
which allows him to use Latin when working from Plutarch’s original Greek.

It is helpful to keep in mind that the vernacular verses were composed independently
of the Latin, so they may not correspond directly to the classical sources Vaenius cites. In the
case of the English, Verstegen’s translations from Dutch are rendered into English quite
freely. To make the various meanings of the epigrams, mottoes, and verses as clear as
possible, it has been necessary to provide translation from ihe Latin into modern standard
English. Translations are normally from the Loeb Classical Library. For Erasmus’ ddagia
and Parabolae, the ‘l'oronto cdition proved invaluable.

The use of concordances made the task of locating Vaenius’ sources easier, but as the

final edition reveals, there are twenty-three cmblems for which I was forced to indicate either
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that I could not find what Vaenius was referring to, or was unable to locate the passapge: “{?)”.

Vaenius’ indicators of the places from whence he has culled his own quotes are good starting
points, but are by no means definitive. In order to locate as many analogucs as possible for
the remaining emblems, I have utilized the standard sources: Henkel und Schone, Praz, art
dictionaries, other emblem books, Erasmus, and the Chadwyck-Healy English Poetry and
Oxford English Dictionary databases.

In assessing the sousces that Vaenius may have used, my methodology has been to
examine emblem books that predate Amorum Emblemata which contain analogous pictures,
sentiments, or phrasings. This is not intended to suggest that Vaenius necessarily considered
the sources I cite (although in some cases, it seems almost certain that he did) so much as it is
meant to indicate the commonplace notions of the day; perhaps from this we can see what
Vaenius contributes to the overall dialogue of love emblematics, particularly as he
reinterprets and adapts existing ideas, Toward this end, it is also helpful to note what authors
of other emblem books were composing vis-a-vis similar notions of love.

The major editions I have utilized in this pursuit are the following:

Alciato, Andrea. Emblemata. Venice: Tozzi, 1621.

Anulus, Bartolemaeus. Picta Poesis. Bonhomme: Mathiam, 1552,

De Batilly, Denis Lebey. Emblemata. Heidelberg: Voegeliniana, 1587 [Leipzig, 1594].

De Boria, Juan. Empresas Morales. Prague: Jorge Nigrim, 1581.

Camerarius, Joachim. Symbolorum & emblematum; ex aquatilibus & reptilibus. Leipzig:

Voegeliniansis, 1605.

Corrozet, Giles. L 'Hecatongraphie. Paris: Denys Janot, 1540.

Giovio, Paulo. Dialoge dell’ imprese militari et amorose. Lyons: Guglielmo Rovillio, 1574,
Heinsius, Daniel. Emblemata Amatoria. Amsterdam: Dirck Pictersz, 1608.

Junius, Hadrianus, Emblemata. Antwerp: Christopher Plantin, 15635,

Moerman, Jan. De Cleyn Werelt, Aniwerp: Geerardt de Tode, 1584.

Montenay, Georgette. Emblemes, ou devises chrestiennes. Lyons: Jean Marcaorelle, 1571.
Paradin, Claude. Devises Heroigues. Lyons: Jean de Tournes, 1551,

La Perriere, Guillawme de. Le theatre des bons engins, augquel sont contenuz cent emblemes.

Lyons: Denis de Harsy, 1539.
Reusner, Nicolas, Emblemata. Frankfurt: Icremia Reusneri Leorini, 1581.

Xxvi




Ruscelli, Girolamo. Le Imprese Hlustri con Espositioni. Venice: Francesco Rampazcetto,

1566.

De Soto, Hernando. Emblemas Moralizadas. Madrid: Juan Iiliguez dc Leguerica, 1599.
Taurellus, Nicolaus. Emblemata physico-ethica. Nuremburg: Paulus Kaufmann, 1595.

From this list, the work of Alciato and Heinsius must be clarified in terms of
chronology. Certainly, Vaenius could not have consulted Tozzi for Amorum EKmblemata,
since it was published in 1621. However, once an iconography has been established for
Alciato, it remains relatively consistent--the edition Vaenius may have had access to would
not likely be much changed from what we find in the Tozzi edition. The edition of the
Heinsius Emblemata Amatoria (S.M. 570 in the Glasgow University Library) I used as a
basis for comparison is dated 1608, but this book belongs to a later edition of the “collection
that was printed without date by Herman De Buck in Amsterdam in 1601, presumably for the
publisher Jan Matthijsz” (Porteman 11). Likewise, the consistency of IHeinsius’ iconography
in this work can be assumed; although Vaenius may not have seen the 1608 edition, the
edition with which he would have been familiar would have been substantially the same.

I have generally not used emblematic analogues which come after 1608 since, as
Porteman points out, Vaenius’ successors “have, without exception, drawn from this rich
source” (13). For example, I have not included the work of P.C. Hooft and Jacob Cats even
though their work is clearly analogous, because their relevant works are dated after the
Amorum Emblemata. In the case of literary analogues, 1 have made no distinction based on
the date of the work, since these tend to be the sorts of ideas that are common knowledge and
their being written down is more confirmation than invention.

For purposes of analogues and the index of motifs, I have nol registered

commonplaces, such as Cupid himself, blind love, glances as darts, dark ladies, etc. This has
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been done to aveid cubing the location of emblems, and in the hopes of providing the most
effective means for finding specific emblems.

As for the distinction between analogics that I have called “picture,” “epigram,” and
“sentiment,” 1 have employed what might best be described as a common-sense approach. If
an emblem by another author is clearly similar in its general intent or meaning to an emblem
of Vaenius, I have classified it as analogous in sentiment, Obviously, the consideration of
analogous sentiments demands a somewhat broad association of meaning. I have attempted
to list in this category analogies which can be understood to be similar without excessive
intellectual grasping.

Given Vaenius’ background in the visual arts, it seems appropriate to link Bocel’s
engravings, made after drawings by Vaenius, to other emblematic works; 1 have called this
category of analogies “picture.” In some cases, the pictures in Vaentus’ work are versions of
existing imagery, adapted to fit his agenda. For example, the oroboros Vaenius uses in the
first emblcm is a long-standing visual mctaphor for the eternal cycle of time. Vaenius has
inserted Cupid to indicate the specific meaning that love is also eternal.

Morc often, though, Vaenius utilizes just a single element in his piclure, reworking
existing iconography to {it his needs. For example, other emblems which contain pictures of
a mother bear licking her cub into life are clearly sitnilar to Vaenius® Emblem 29 and thus are
listed as pictorial analogues, even though it is the single element of the mother and cub that
Vaenius employs (Cupid looking on fondly against a backdrop of buildings, trees and a road
seems to be Vaenius® own invention).

Where analogous epigrams are noted, it is merely to indicate the possibility that

Vacnius had in mind similar epigrams in other emblematic works as he composed and
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arranged the clements of his own emblems. [ am attempting only to suggest some possible
analogies for the various elements of Vaenius® work; at times, he employs epigrams that are

also used elsewhere.

Bibliographical Description of GUL Stirling Maxwell 1650.2:

Description: Otto Van Veen, AMORVM EMBLEMATA, FIGVRIS ZENEIS INCISA
STVDIO OTHONIS VZANI BATAVO-LVGDVNENSIS, Emblemes of Loue. with
verses in Latin, English, and ltalian, Antverpie: Venalia apud Auctorem, M. DC. IIX.

Collation: oblong 4% n* ;) A-Z* Aa-FTh' 132 Jeaves, pages numbered [/6] 1-247. Signing
()3 as (?7)3; misnumbering 17 as 27, 203 as 103, 247 as 747.

Contents: w1°: title; 71¥: coar of arms!0 of the Pembroke family; n20: dedication: van
Veen to William, Earle of Pembroke, and Philip, Earle of Montgomerie; n2¥%: “In
Emblemata Amatoria Othonis Vaeni” by Hugo Grotius; 73" “In Amores ab Othone
Vanio delineatos” by Daniel Heinsius; w®3": “In Cupidines Othonis Vaeni” by
Maximilian de Vriendt; n4*°: “In comendation of the adorned author with manie rare
partes. M. Otho Venius.” By R.V. (=Richard Verstegen), (:)1™: liminary poem:
“Genera il genitor un suo simile. . . .” by Petro Benedetti; (:): frontispicce engraving:
“Proh quanta potentia regni est Venus almatui”; (:)2: “Cupids cpistle to the yonger
sorte” in parallel with “Cupidine alla giouentu.” (:)4": the emblems begin, with texts
in Latin, English and Italian on each verso and engraved pictures in letterpress

compartments on the fucing recto; Hh4™: emblems end; 1Th4*: “Censura” : permission

1% The coat of arms on 1* is the family seal of William Herbert, third Earl of Pembroke, and his brother Philip
Herbert, Earl of Montgomery, to whom the volume is dedicated. Both were Knights of the Garter, which
explains why the seal has both their family crest (the crown, shield with three lions, and motto “Un ie¢
serviray’), and the seal of the Knights of the Garter (which bears the inscription “Honi soit qui mal y pense” in a
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to print from the Ecclesiastical authority, dated 3. Kal. Decem. 1607 (=30 November

1607); digest of privelege; colophon: “Typis Henrici Swingenij”.

As noted earlier, Stephen Rawles has established that the Latin/English/Italian
versions of Amorum Emblemata utilize a Latin setting which is consistently different from the
Latin/Italian/French combinations.” Essentially, there are two diflerent editions of the Latin
text for the Amorum Emblemarta; the one used for this edition is the second.

I have used two main sources for this edition: the 1608 Latin/English/Italian 4morum
Emblemata in the University of Glasgow Special Collections Department (Stirling Maxwell
1050.2) and the facsimile of the same, with an introduction by Karel Porteman (Aldershot:
Scolar Press, 1996). For convenience of printing, I have rearranged the text and pictures in
this edition so that the Latin mottoes and epigrams and the English verses by Verstegen are
all arranged beneath the pictures. In S.M. 1050.2, the picture and the verses in Latin, English
and Italian are en face: the picture is on the right side and the verses on the lefi side of facing
pages. This intends no implications for the relationships within the book itself, and has been
done so that I could place cntrics adjacent to the proper embles.

I have paginated the thesis in such a manner that the page numbers of this edition
correspond to the page numbers in Vaenius’ original (taking into account the different
placement of text and pictures), for ease of reference to the reader. The page numbers which
appear in the text indicate the page numeration in S.M. 1050.2. For this reason, the page

number for the commentary accompanying the first emblem is given as a Roman numeral.

belt). See the following: Burke, p. 2092; Pine, p. 100; Elvin, p. 206.
I” See Stephen Rawles, “The Bibliographical Context of (Glasgow University Library SMAdd.392: a Preliminary
Analysis” in Emblems and the Manuscript Tradition, pp. 106-7.
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List of Emblems

Pages in Vaenius Motto Page
Emblem 1 (page 1) Amor aternus. xlviit
Emblem 2 (pp. 2-3) Perfectus Amor non est nisi ad unum. 2
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To the moftc honorable , and woorthic brothers , #illiam
Earle of Penbroke , and Philip Earle of Mountgomerie,
patrons of learning and cheualric,

, O it is mofte honorable , that fame flying ouer the
S (225, out of your Britith Ile ; hath left vnto our fpa«
: R your Bririth Ile; eft vnto P
£, tious continent the reporte of your honors woor-
wwcazy thynefle : and cherefore in my felf a defysc to doyour
honors fuch feruice as might bee vvorthio your effeem. But feeing
no eccafion hath concurred vvhereby 1 might haue bin fo fortu-
nate as by you to bee comaunded , I haue prefumed to make de-
monftration of my redyneffe therevnro, by dedicating vnto your
honors (for your recreation) thefe my inuented emblemes of that
fubieét, that {ubieéteth princes no leflc then fubieéts. Vouchfafe
my Lordes to bee honored from thefe forreyn partes by a ftran-
ger, vvho to ferue your honors in the beft partes he hath, vvill
make himfelf no ftranger,

Thus in all duefull re(peét 1 kiffe your honors handes from
Antvverp this.zoof Avguft.i6o8

Qthe Venius.
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Hugo Grotius’ Epigram

on the Emblemata Amatoria of Otho Vaenius

Love complained that his rewards never answered lis victorics,
And the fame that followed his deeds was not enough;

He went through a thousand thousand artists and picks out
Otto’s skilled hands to give life to the copper.

He directs the steel and engraves likenesses in the copper

And the boy, harder than their hardness, is delighted.

And the happy world receives the victory memorials of the god
And applauds its own slaughters.

L.ook, every hand holds these pictures of Cupid

And every pocket these plays of Love.

O you men prize of maids, O you maids prize of men

Look how powerful these darts are [rom your lord and master.
And you be far oft you who would hope to look on them

Without danger: even painted, Love can wound.
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InEmblemata Amatoria Othonis Vanl
Hugonis Grotii cPigran}ma.

Questus Amor nondum [ua refpondere triumphis
Pramia , nec fame quod [atis alla fequs
Mille per 4rt:ﬁcum ﬂmt:atm millia , legit
Ottonis doflas «s animare manwus .
Ip[eregit ferram | vultus iyfe imprimit ari
Et gaudet duris durior ipfe puer.
At letus monimenta Dei viflritia mundus
Accipit ¢ plaudit cladibuys ecce [uss,
Ecce Cupidineas omnis iam dextra tabellas |
Et Papbios lufusiam finus omnus habet.
Preda puellarum iuuenes | iusenumgue puclle,
Cernite quid valeant tela potentss bheri.
At vos ite procul | tuto guibus ifta viaere
Spesergt , ¢ piclus ledere nouit Amor.
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On the Pictured Loves of Otho Vaenius

When Venus was first seen wearied with the wetness of running water,
Lifiing ber head from the sea that bore her,

She was such as Apelles’ hand gave to the times to come

And bade live with his fame.

Slowly the cold drops fell from her body

So you would swear the work trembled forever on the verge of leaving the sea.
Her left hand seemed to play with the water

Her other clutched her tender breasts.

Otto’s more skillful hand has painted as many Cupids

As Love feeds griefs and joys.

These gods armed with their quivers are everywhere on the attack,
And lifting their torches up, thouglh they give no light

And though hardly moving, they fly on double wings.

And though doing no harm, they carry cruel darts;

Perhaps Venus herself wounded so many times by the darts

Of her son will yield the honors to you.

Perhaps, Vaenius, we can hope for Loves like these

Armed yet more fearsomely, that yet hurt even less.

Daniel Heinsius
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In Amoresab Othone Vanio
delincatos.

Camprimumpa‘riovifaeft & gurgite Cypris
Tollere foffa capue rore fucntis aque,

Qunalis erat , ralem venients reddidit <uo,

 Et feeum infiir winese Coa manis.

Palatiom nines cedebant corpore gurte,
Iurares tremulum furgere femper opia.

Luua videbatar lymphis illedere palma,
Stringebat tenues altera palma finis.

Docttor Otronss vor dextera pinxit Amores,
Quor gemitus O quot gandis nurris Amor.

Arazari pharetris scenrrunt wndigue Dini,
Atsollent rigidas , fed fine luce , faces,

Ez quamuis mancant , geminas librantny in alas,
Ez il ciim noceant, [picula fena gernnt.

Si fas et , Venuss ipfa two comcedit hoporiy
Tam tories nari cufpide lefa fui.

Si far est , foniles | Vani, [peramus Amores,
Sguivs armatos ,p ma s InmocHos,

Danel Heinflus.
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On the Loves of Otho Vaenius

Naked Love had seen himself pictured abroad

In as many guises as he practices his deceits,

As many as the leaden arrows he mixes with care and bitterness,
As many as the golden he anoints with sweet honey.

He had seen all that and searches out the artist,

But by chance the goddess Venus meets him complaining.

He stopped and confides his business to his mother’s ear.

She laughed, and ‘Is so great a creator hidden from you?" she says.
‘If you can remember all your Charms, and their special Parent
Then you can bring to mind Vaenius.

What Praxitiles thought he could do

When he counterfeited the ivory of this naked body—

All this bold Vaenius thought he could do with you:

For poets and painters all that gives pleasure is allowed.

Consider the variety of Nature on the earth and in the sea and in the air;
Consider the many faces of the many-colored world.

Art fashions all these appearances, rivaling all those forms

And the daughter many times overgoes the work of the mother.
How many bulls has the Myro’s well-wrought cow not deceived

What birds the painted vine, and men the painted canvas?
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In Cupidines Othonis. Vznl.

Iderat in vulgum tot [¢ prodire fignris
Nudns Amor , varios quot [Prait spfe dolos

Plumbea follscito guot [picula mifict amaro,
Aurea guot dulci tingit inunita fano .

Viderat , & laté artificem vcfligat , at illi
Obsia guarcnti fit Dea forte Venus .

Subflitit ,cr curas patcrnam effatur ad aurem

" Rifit ,Cran tantus te latet aulor ! ais .

Tot Veneres meminiffe tuas , propriamg, Parentcm
Si potes , ¢r Vanl tu meminiffe potes .

Quod fibs Praxiteles de me licuiffe putanis
Corporis hoc nudi cum fimilauit ebur

Hoc guogue permifis de t¢ fibi Fanius audax ,
Piclori ¢ Vati quod lubet , omrne licet .

Ad[pice quirqui/b;anm, quicqusd creat vada, vel aey,
Adfpsce quor facies difcolor orbrs habee ;

Ars quogue tot fﬁctie.f qﬁ',t‘git & emnla Sformas |
Sapirs ¢ matris filia vincit opus .

«Affabra guos tauros non lufit vacca Myrozis ,
Quas nonvitisaues , carbafa préiavives?
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What ancient times did, why should not modern times too?

The long day does the workman no harm.

As it grows, his wit takes force from time’s passage:

When you were a boy you yourself were called a worse wretch.
The day comes round to ripen the fruit on the tree,

Autumn ages to bring home the harvest and the good wine.
Careless and simple the World that was

When Jove was young—ah, how wise and subtle now!

The green world has gone hoary and with the rule of art

Your bow and yowr darts have grown strenger, my boy.

A thousand jests and a thousand images of trickery have grown.
How wonderful if Vaenius’ busy hand could wonderfully

Draw them and could have brought them o life in lively color.
The gods have no godhead if it is not known in their worship:
There is no divinity with us if there is no service of it.

Since our Vaenius’ has done you worship,

Can you not be good for a great artist?’

So Venus spoke. And little Cupid with his painted mouth blushed
And three times with his swift wings, three times with his foot struck the ground.
He soon {oves the Apelles that drew him

Whom before he blamed, and becomes the image of his twin,

Max Vrientius
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Qudd licwis prifecs , cur ndn prafentibus anwis #
Non folct artifici longa.nocere dies .
Crefeit , & ingenium vires acquirit ab auo ,
Tu guoque te phcro nequior ipfe tcluss .
\Apta dies frucius maruras in arbore , me(fes
Serior Autumnus ¢ bona mufla vebit ,
Candidns & fimplex imberbs fub Ioue Mundus
Qui fuit , ah quantum nunc vafer slle fapit!
Canicie viridi [uccreuit ¢ Arte magiflrd,
Crenerunt arcus &r tua tela pucr. :
Mille joca , & fraudum creuerunt mille figura
Et mirum , has Venl mire operofa manus
Pingere fi poruit vinogue animaffe colore !
uo finc ,tu cacum mil nift funus eras .
Nulla Desim Deitas , fi non notefcat ab vfu,
Nullum Numen adeft , fi modo cultus abeff.
Hoc tibi cum noftri dederit follertia Venl,
An potes aulori non bonus cffe bono !
Heac Venms . Erubuit picto tencr ore Cupido ,
Terque agili penna , ter pede planxit humun .
CAHMaternumque priss male quem culpaiat Apellers
Mox amat , & gemini fratris ad-inflar habet.

Max. Vricnsesy
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In comendation of the adorned author
With manic mare partes.
M, Otho Venius,
Oxpm; doth not fill his harp high tuncd firayn,

To play the Gyants warre when hill on hitl thcfv brogiw,
Nor hqw their prowd attempt was labor fpeot in vait,
By force of powerfull Foue that turned all to noght.

Somtyme hee changeth tune to layes of mylder grazo,
And playes how Femus fell in her own Cupids fnare,
And did Adons woo ,and kiffe ,and kynd embrace,
And how {weer loue is feen encumbred oft with care.

So Penins for repofe from learnied labors donne,
In Horace woorthie theames and fage philofophie,
In fubie& of delight another praife hath wonne,
By fhewing heer of louc cach perfedt propertic,

And in this and thie reft his manie woorthie partes ,
Himlelf {aficienty hath to the world approoued
Which yeilds. more caufe of loue to all thofe goodly artas,
And makes himfelf for them the more to be beloued.

R. 7.
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(G Eneva il genibor' vn fuo finile,
" D'arme, ¢ di gioftre parla il canalliers)
I paitorel decampi e delonile,
E de mari, v de venti il buon nocchieas
T Fenins noua Penere gentile
Cout parti d' Amor, [é: padre vero,
E rinonando i giouenili evrori
U Animo fanco alleqgi & analori.
Come no fempre vdial'hoitili .r?ui/!r
 Cheun tempo tenne anchor Uorecchie fordes
Ne cinfe fpada i grnerofo Achille
Tra larnis greche (ol di fangue ingorde,
<Ma per sfogar & Amor lalte fauille
De lacetra-tocco le molli corde:
Cofs turrd li grawituoi lanori
Kerrefpivar rimembri i pFimi ardovi.

Petro Benedettis

0
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Frontispiece Engraving

‘Alas, how great 1s the power of the kingdom, oh kindly Venus.’

Seneca, Hippolytus, 334 {f..

‘Over these realms the pitiless boy holds sovereignty, whose shafis are felt in the lowest
depths by the sea-blue throng of Nereids, nor can they ease their heat by ocean’s waters.
These fires the race of winged creatures feel. African lions toss their manes, when Love has
roused them, then the forest groans with their grimi uproar. Love sways the monsters of the

raging sea, sways Lucanian bulls, claims as his own all nature.” (Loeb)
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PROK QYANTA POTENTIA REGNT ST YVINVS ALMA%vVI,

'l . . . .
“Hae reama tenet puer . immnti's, Pani  quatwnt colla  lesnes,
Spreula cutus _fenttt m tmis Cum miowt amor, tum [fvlna gemt
Cirrulus vndis grex Nercdum, Murmure [xuo. amdt insani
Flemmasque nequit  elevare mari. Bellua  ponti, luczque houes .
Iones  sennt acnus  ahgerum . Vendicat™ ommes  matura  fibs .
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Cupids epiftle to the yonger forte,

& hen oght with ardenc hear1kindle and inflame,

Thenis accomplithed 8 broght in orders frame,
*That forcefull woord of yore, wherein ftil force dothl s
“Thatwild each thing a: firft,encreafle and multiply,
What after nature lines, liyes fibiolt viro mee,
‘All yeilding ro my law mult all my vaffalles bee,
©Obedience vite mee importes nor anie blame,
Since all-comaunding will ordayneth {o thefamo,
My vnreltrayned force to all that moue & line,
Aluft ro procreare , mofle liberally doth give .
In elemengs all fowre, all what appeers to bee,
By inclination fhew accordance vntomee.
Yea en'nafwell the things that reafonleffe are found,
Asthat Zmerace wherin reafon dath moft abound,
“Thetifh amiddes the deep & fowles thar fly abous,
Do illwellknaw & fynd whac thing itisto loue.
T he Salamander doth not leaue deer loues defyre,
Since Firdo conferue with him admiddes the fyre.
Behold the Sun & Moon, refembling man and w_lyf,
How they remayn in heaw'n inloucand lafting lyfs
By whofe coniunéion all vvhatmen on earth do fynda
Areboth produc’d & kept in novyriture and kynd.
Their fpringing &encreafe & food they freely gine,
Warg the trees and plants yvhich by them grovy & liues

xlix.
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Cupidine alla glouentu.
;/{U:or cbe del mio foco Yu cor ff sccendt,
b dlna Voce di Dio Viene ad effesto
Che di crefeer &l tmond impone ¢ apprends
Foce dalts poter, dardente affeszo
Tutta s che nel mondo fi comprende
d*Obedir a mia legge vien coffretts
Adungue non ¢ biafmo , edungue lice
Sentir del dolze Amer Ja fianrma altrice,
Seguir Dorme d* Amoy won ¢ difnore,
Contmandats-ci Vien dal fonsmo Iddia,
Demo ogn' aliro poter I Dio d'Amore ,
E defloin vei di gemerar defoo.
Samo § guatro elementi il mio Valore o
Ricewon lemic leggi , ¢ il mio Lel fin,
Segucn'./.ﬁnn’ i Brutti n dolci pati,
E gl animali di raggion capaci
Senion o' sagei del avie , ¢ i pefii in tmare
LQuel dolee mal’ che Amoy difpenfar fuole,
La falamandrain foor mmflza amare,
Luafi buom® ¢ Donne e ciefls Luya ¢ #S¢ley
A vicenda i vano a yimcontrare ,
E per 4 corfi lov generar puole
Qpni cofa cxcata in guefo immenfa,
Berbe, plante , metalli fenzs fenfos
O% Fex




Fortrees haue liuing fpirles, altho‘gh they {enceleflo beey
Obferuing my comaund, as by the Palme ye {ce,
when as lome river doth female & male difenar,
Xach ro the ocher bends,as faynto beetogerher.
luft marore did at firlt deuife and well ordayn,

The ~woman and the man deuyded into twayn.
But by yniting both, by either i'wggtncd is,

The kiynd & loving vie of this deuifions bliffs,
“The well eftablifbe law of namure and of kynd,

To do eghrt reaflonlefle may nener anie fynd,

Yor nothing is vnfice by nature putin trayn,

Buar all is well, and well in order doth remayn,
\What man then may hee feem which liuech #illalone,,
Vnicya‘d vito 2awyf which maketh twoinone?

Hee is but half 2 man , for man withour a wyf,

1 doefteemno more if hee fo end his lyf. .
Alutleffe. lyning thing , berefi-of his delight,”

A foitrer ot fad thoghts,a folirarie wight. '
Onewhomevnpleafantnes beft feemeth for ta pleals,
Borne o hisonlie care, 2nd 1gnorantaf eafs. :
Depryu'd of fyf and oy, vadonne and vnbeloned,
For louelefle muft heliue, thar nor to loue is moued.
Whzre hee thatto fiveer loue loues to affoord his fauory
Tkt fivectings of his [yf more fwgetly makes to fanor,

;{‘mr.if foco ddmer Ia pa‘:m durd

Beacbe fia fenra (Birts ¢ fenza vitd,
I'Vna palma per Paliza con gran cara
P lncurua al fiume e al'union ingita,

Sen xa ragion I'bumana alia Netura
Nonfucrcatase indotni, c*n buom partite,
Mz perche yoendo infieme 1 corpi,e }alme
Deferiitoro a le mondane falme,

W flund tofa é Rata fartad cafo
Dalamadre Naturs in queifo monde,
Tutte quanta contien I'orto ¢ I'occafo,

Fu eol compaffo mifurato & sondo,

Al etod con bell ordine vimafo ,

U tuezg & buono € veile, ¢ freondo,

Tu dungue,o vaertal folle che difprexxé
La donna,e sdegni glamovofi Vorgd

Eb elevo f ruyehuns huom di 2e nemice?
Huem prive d’ogni ben, d’opui contento,

~d*Ogni animalfeiuag gio pin mendico

Fiuendo in folitudine, ¢ sormente
Huonio inbuman da nen flimar va fico,
Priuo di {firta, e d'ogni fentimento:
Fenm tisroui & vagion pienc d"borrare
Come nemiica o dolee Dio 4’ Snivre.




Hee doth diminifh much his forrowand his wo, Awmorde glanni tempra bamareyye,

Qr maketh thar his cares do {eemnotto vee fo- Adsleiffe il doloy ;rende D buom pags
His becing borneanew, hee in his children fees, Tafenza Amarnon haneray doleexxty
And their encrealle agayn in more and more degrees. Nenefioli vedraile propriz imago,
‘T hus lous to mortall man {o grear a fauor giues, Cadere Plyuman feme, ¢ omi allcgrerza
That him immortall ma'ics, {o that hee cuer lives. Sedimoleipfear won ¢ Phuom vago,
The manthaclines alons t may vrhappie call, Guaiate f¢ cadieffends folo
Forwho will haiphim vp if hacdoo chancero fall? Aleins non 8'alxgra,ilarai nel fuols.
sWho will partake Biis payn, who willhis wo bemone? I laceio feenspia debole, ¢ foreile
All burthens heauier bez when they bee bornerlone . Menrefsite cbe il doppis,e presto é mrancs,
Two twifted cordes in one, in dooble frenghudo lait,. . Chi nowproduce al mondo v fuo frmile
When e onelingle ftring can dure or hold fo faft. Non dee bt giouentu bansrar® 1 guancgs
And hee that yeﬂ?is 10 frute whereby the world mult live 0 gual piacer,quanda il fighuol gentile
The honor allo wanes which children parents giue, Humora te,ebe il padve bafinorafl ano!
And thow of female fex , who can thy woorth approus:? E 2w oo men fei follE {Bonnicinola
Thatfrom thyinward choghes fequeltrech kyndelt loue. Ch'dsmay fug gi sdegrfa, e vini fola,
More wofull then the man , voyd of fupporze and ftay, Bual galo baurai vinendois questa guife?
What will thee beneft thy euer faying nay? LQualfrutte coplievanno i tuoi yifiati ¢
When tyme thy froward will, in fiviftnes (hal outrunns, Quando la tun belti fark diuifa,

And catife thy rofic red and lillie wwhyte bee donne, - Qusuds ituoi biondi crin faran canuti,
And make chy faircplum checks & corall lippeslook than.  ~  Quend egni reganells fronte ofifs,
Abated and full thin, valeenly pale and wan. = Stomaro al buom fara fi chene Fpati,
When thy faire frifled heare fec vp & pleared braue, Quandoluurate guancie ben pregine
To greynefle fhatbe turn'd, or thar thow balduefle hane. Dinerrannaodivfe.cinargentate,

. ({3 T When
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When fiirrowes ouerfpred the fore-head of thy face ;\
Then maylt thow raethy yeares loft in fweetlous dilgrace
Andbeeing buralone, deuoyd of comfarte [efr,

To think thow hacit thy felf eu'n of thy &If bereft,

No hutband nog nochyld, thqw hacft ra hope vpon,
Thy fornine,, youth, and iqy, is altogether gan.
And becing gon and pait are not to bee regayned,

Where loue had honor broght thar longcr‘had remayned,
Then fhall thy beautic pait haue ferucdthee no more,
Then gold thg miler doth that hoords it fiill in fjpre .

Or fome ritche dizmond degp hid yvithin the grownd,
wWhich turnes to nomannes gpod becaule it lyes ynfound.
Tobee of Man below'd , thow inthe vvarld aree borne,
wile thow thy fiveerelt good fo fondly hold in fzorne.
Whatcanrhere beg more {weer , then deerly low’d to bee,
Of {uch an one as hath mofte deerelteem of thee, )
Thattqthee day and night will {hew himfelf fo kynd,
Thac vvill to thee difcloft the fecrets of his mynd'.

Thac will with thee imparte his dolor and his ioy;

And beare his parce wich thee of folace and annoy,

His paflions louingly to read vpon his face;, =

His anger to conpert to fauorandto grace.

Himo :—Elrmes ip himfelf forlorng for to fee,

Yt eytudlyagayn, o fynd himfelf in thee,

lii.

Luands icoralll de le Lelra 8alle.

H vempo imbianchera , che it bello affrendy
E quando de belf? occhi Ir due ficlle
s'Ofcuriranna , ¢ curua baurails fibena,
Albor d'bauer eflintg It flammelle

el dolee Angy’ bsuraidolore ¢ pensy

E ripentita, ¢ mefla piengerai

Htempy o che fup gite von Vien ral,

Per Amor fiorirai con gran decoro

Fiafenza Amor la tua belexxa v nientey
Che &3¢ no feruird pis che il thefore,
Cbe Dyfurariv in terra tien latente,
O come gemma non legatain ero,
%«ﬁoﬁ: Viutrel fols , ¢ algente,
Ctrmons 'amera , farai fibernite
Dl tempo, almondo afehifs, o abborritay

&J;{ maggior ben che di Veder {'amante

Seruirtise agheg giarti con fofpini2

Hor gual N amc aderar' il tue fembiante,
Horafpicgari i dokii fuoi martiri,

Her meido,bor licto,bor (abile,bor premanity
E [empre obedionte a tui defivi,

O'che gisia, i che fpan o 4 b che doleenzts
¢ non lafei perir Is gua belezza,




" hus rightwell mdj-!'} thow heer the Joyds ofheaiten pi'bﬁej Florida gistentu fecoidae bega
Vnleffe thow fondly paile thy{_outhful tyme to fouc. Segss lieta pers V'atma Natsrag
; ;

Therefore you thatare youg liuein the cours of kynd; Cbidi [l degne guide nsn Sappagl
‘And ouingly enfue what namire hathaflygn'd. Metta Vita infelice acerba, e dura,
My reafons alwayes willaffociate your defyres, #Enfrpnera ogmi amorofa plaga
Who nature not enfues, fortuns from him reryres Quetta chbumil ti dany mie pittnrsy
Pead and regard this book wehich Itb thee imparte;; Seguita s Fagion irvita il buoms,
My force heer thali thow fynd , my cuftome and -my arre: E fignidasche 4i fia praso il dons,

- and vvhofofhall this vveorkin good eficcm retayn, :
Shall yeild the onlie meedthar vyil reward the payni s
Eu'n as wee do the yeare in {eafons fowre deuyde, Qoual inquatre fagion L'anno & divifo;
Se is the age of Man accordin gly conzrytied . ‘ T'al L vita in inftnﬂi ; ?ngia'kkmgé
\When chyldhead, youth; mid-age, 8 old age isarryied. E wel eeavirile, & inveubirzzs
Ruled ineach degree by cours of tymeand tyde. Con digerfi defiri ; babite, v vifo,
This book for childrens view hath not intended been; Nonfi di gucttd librs al veschi éncifo.
Noryet for aged men who rather do detiyfe, Che plens i cure abborre ogni doleexids
On honor;virte;welth,or to bee defned wyfé. 5ol per [eguir I'bencie , ¢ larichezza
All theaft for fuch as they areheer ot to bee feen: , , Ne daffic fenpolinidegna di vifo,
Loues faffiort and his rade how hee with youth proceeds;  Laporenza ' Amor barte Veffeste,
What meanes hee vieth mofie in a&ing lovers deeds s Le paffion del cor. gPiegannf ; § modl;
His pallions and his paynes, his bitter and his fweer, | P Amaro s ildslce,il piancoilfuo d'ifetid;
His conftancic and troth his virtues moft efteemed. . Kafusguered, la pace i ftrali, i nodi,
His povvet, his warre & pedce,& els What maybeedeemed, B la virti &' Amoy ton caldo affetto,
'Thc yorger forte may fee, in ail Qccaﬁqns meet: Dfro # iriligionancicd, ¢ frca’i;

liii.




Emblem I (p. 1)

Picture: Cupid — oroboros — quiver — bow — arrow —> clouds

Moftto: ‘Amor &ternus.’{*Love is eternal.”) .
Vaenius attributes this line to Seneca. Unlocated, but cp. Cicero, De Amicitia, 9.13,

Epigram:

Vaenius: No day nor time can dissolve love, and it is not true Love, unless it is eternal; the
ring and the snake bent round you into a circle, ancient signs of eternity, signify this.

Analogues:

Alciati, Emblemata, 133: *Ex literarum studiis immortalitatem acquiri.” Picture.
Junius, Emblemata. 3: *Gloria immortalis labore parta.” Picture.

Camerarius, Symbolorum & Emblematum, 4.83: "Finisque ab origine pendet.” Picture.
Giovio, Dialogo, M: “Fato prudentia maior.” Picture.

La Perriére, Le Theatre, 83: ‘Autemps paflé le peuple de Phoenice. . . .” Picture.

English Proverbs, I 533: ‘Love without end has no end.” Sentiment.

liv.




Sence.

X B O W TR CRTR YOS

Nulla dies , tempiifue poteft diffoluere amorem,
Neueef? , perpetuus ﬁthx‘, verus Amor,

Annulus bc_)c angui[é, tibi curuatus in orbem,
Temporis aterni figna vetusta snotant

Loue is euerlafting .

_ No tymecan ruin louc , true lous wee muft intend,
Becaufe not lafting fhll 1t hath: not that efteem,
The endleile ferpent-ring vnending tyme doth feem
Wherein Joue ftill remaines from euer haumg end.




Emblem 2 (pp. 2-3)

Picture: Cupid — tablet — one — numbers — underfoot

Motto: Aristotle, Nicomachean Ethics, 9.10.5: "Perfectus Amor non est nisi ad unum.”
{‘Love means friendship in the superlative degree, and that must be with one person only.”

[Loeb])
Epigram:

Vaenius: ‘Cupid loves One, and upholds One, behold: he crowns One, and indeed, the
remaining numbers he tramples underfoot; however many times a river is led into multipte
streams, it is lessened in power, and then perishes.’

Ovid, Ars Amatoria, 1.42: *Choose to whom you will say “you alone please me.™ (Loeb)
Analogues:

Frasmus. Parabolae: " As a river that is divided into many channcls flows shallow and siow,
so good will dissipated among many objects grows faint and evaporates.” (Toronto)
Sentiment.

Marlowe, Hero and Leander, Sestiad 3, line 353: “For one no number is: but thence doth flow
/ The powerfull race ol number.” Sentiment.

Davies, Wittes Pilgrimage, Sonnet 27:

*So long as Vnity retaines hir might

She is but onty One: the Number Two

Breeding but diffrence: so indefinite

Doth stit deuide, that so it may vnda.” Sentiment.

Remarks:

See Alastair Fowler, Triumphal Forms: Structural Patterns in Elizabethan Poetry
{Cambridge: University Press, 1970), page 152, on the identification of unio with unitas.




Arift,

PERFECTVS AMOR NON EST NISI AD VNVM.

Vium amat, en cffert yngm , num ecce coronat,
Et religuos numeros , en , pede calcat Anor,
In plures guoties rinos deducitur amnis,
Fit minor , atgue ynda deficiente perit.

O, Elige cui dicas | tu mibifo.’a places.

Only one.

No number els but onc in Cupids right 15 claymed,
All numbers cls befydes he fets his foot vpon,
Becaufe a louer ought to'louce but only one.
A ftrcame difperft in partes the force thercof is mavmed.

(%)



Emblem 3 (pp. 4-5)

Picture: Cupid —» branch — tree — graft

Moito: Vergil, Eclogues, 10.54: ‘Crescent ille, crescetis amores.” {(*They will grow; thou,
t00,-my love, wilt grow.” |Loeb])

Epigram:

Vaenius: ‘Happy the grafting, by which bough takes on bough. From the two trees, let there
arise only one thereafter. In the same way, Love makes from two lovers a single harmony:
both wish for and loathe the same things.’

Analogues:
Heinsius. Emblemata Amatoria, 19: "Les deux sont un.” Picture: epigran.
La Perriére. Le Thearre. 81: *Cupido s¢ait enter iusques au bout, . . .> Picture.

Crasmus, Parabolae: *As a tree which of itsell is unfertile can yet be taught by grafting to
bear fruit, so a cross-grained nature can be transformed by education to give a good account
of itselt.” {(Toronto) Sentiment.

Erasmus, Parabolae: ‘A tree of its own nature bears only one kind of fruit, but by grafting it
can come to be loaded with fruit of different kinds. Likewise he who follows his naturai bent
remains the same, while he who is skillfully led on to other things is unlike himself.’

(Taronto) Sentiment.

Browne, Britannia’s Pastorals, 1.2.579 ff.
‘Yea, if that Reason (regent of the senses)
Have but a part amongst your excellences,
She'll tell you what you call Virginity,

Is fitly iiken’d to a barren tree;

Which when the gard'ner on it pains bestows,
To graft an imp thereon, in time it grows

To such perfection that it yearly brings

As goodly fruit as any tree that springs.
Believe me, maiden, vow no chastity:

For maidens but imperfect creatures be.” Sentiment.




Virg.

CRESCENTILLE,CRESCETIS AMORES.

Felix infitio qua ramum ramus adoptat,
Arborededuplici fiat vt vna |, facit:

Atque Amor é geminis concinnat amantibus Ynun
Vell: ducbusidem ; nolle duobus idem.,

Two yuited,

The graffe that in the tree by arte is fixed faft,
Kynd nature doth conioyn to grow in onc together,
So two loues ioynd in one onc root doth nownth eithzr,
In one hartand defyre they both do liug and laft.



Emblem 4 (pp. 6-7)

Picture: Cupid — mirror — stump

Motte: * Amantis veri cor, ut speculum splendidum.” (*"The heart of the true lover is like a
shining mirror.”)

Unlocated, but ep. the following:

Plato, Phaedrus, 255 D: ‘He sees himsclf in his lover as in a mirror, but is not conscious of
the fact.” (Loch) '

Plutarch, Coningalia Praccepra, 14: *Just as a mirror, although embellished with gold and

precious stones, is goad for nothing unless it shows a true likeness, so there is no advantage
in a rich wife unless she mukes her life true to her husband’s and her character in accord with

his.” {Loeb)

Lpigram:

Vaenius: *As a mirror should be pure and shining and never deceive, let love be so true
without pretense; sincere and truthful. his soul shows in his face. Stratagem, deceit, and love
come together badly.’

Annlogies:

La Perriére, Le Theatre, 37: *Lors que la dame au miroir se regarde, .. .. Picture.

Corrozet, L'Hecatongraphie, L.v.b: "Faire ce, qui est condescent a beaulté.” Picture,

De Montenay, Emblemes, Ou Devises Chrestiennes, 75: ‘O ingratum.” Picture.

Howard, A4 Foure-Fould Meditation, page 108: ‘They face to {ace doe God Almightie see!
And all in him as in a perfect glasse.” Sentiment.




Piutarch.

AMANTIS VERI COR,VT SPECVLVM SPLENDIDVM.

V't purnm , nitidwn, haud fallens Speculum decet effe;
Sic verus quoguc fit, non fimulatus dmor;

Versin candidus, ¢ qué animum fert fronte in aperta.
(Conueniunt dolus, & fucus, Amor que male.

(lecr and pure.
Euenas the Kcrﬂ:& glaffe doth rightly fhew the face,

The louer muft appeer nght as hee is 1n deed

For in the law of louc hath loyalue degreed , ;

Thas falfhood with trae loue muft haus ro byding place
g place.

<




Emblem 5 (pp. 8-9)

Picture: Cupid = bow — arrow — sccond Cupid — bow — arrow

Motto: ‘Optimum amoris poculum, ut ameris, ama.” (‘The best cup of love is this: love in
order that you may be loved.”)

Vaenius attributes this line to Seneca. Unlocated, but ¢p. Martial, Epigrams, 6.11.10: “Ut
ameris, ama.” (‘To be loved, love.” [Loeb])

Epigran:

Philostratus, Imagines, 1.6.25: *The second pair are engaged in archery, one shooting at his
companion and the latter shooting back. Nor is there any trace of hostility in their faces;
rather they offer their breatss to each other, in order that the missiles may pierce them there,
no doubt. . .. The second pair are shooting arrows that they may not cease from desire.’

(l.oeb)

Cicero, Fpistulae ad Bruton, 13 (1.1). line 5: *For it seems to me that nothing less becomes a
man than to make no response 1o those who would draw you out in mutual love.” (Loeb)

Analogues:

Alctati, Emblemaia, 111: *[Anteros], Amor virtutis, alivm Cupidinem superans.” Sentiment.

Remarks:

For the function of the classical Anteros figure and the relationship between Eros and
Anteros, see Erwin Panofsky, *Blind Cupid.” Studies in fconology: Humanistic Themes in the
Art of the Renaissance (New York: Oxford University Press, 1939), page 126.

For reciprocal love, see Peggy Mufloz Simonds, ‘Eros and Anteros in Shakespeare’s Sonnets
153 and 154: An [conographical Study,” Spenser Studies (1986), 266-269.




Sensca. OPTIMVI AMORIS POCVLVM, VT AMERIS,AMA.

Philoftrar. Swmemceas , [umam ipfec tuas, mea Vita ,Jazittas;
Nonaliter noSter conciliatur amor.

Cic. Nihil minus hominis effe videtur, qu..m non refpondere
in amore ijs, d quibus prouocere.

A Tbi/bed Warre.

The woundes thatlouers giue are willingly reccaued,
When with two dartes of loue cach hits each others haree,
‘Th’oncs hurt the others cures and takes away the {marte,
So as noone of both is of hiswith bercaued.

9




Emblem 6 (pp. 10-11)

Picture: Cupid —» sccond Cupid — palm — struggle
Motro: *Grata belli caussa.’ (*A pleasing cause of war.”)

Epigram:

Porphyry (7): “After Venus had given birth to Cupid, she observed that he remained a small
boyv. She went (o the oracle, by which she was given to understand that it would only come
to pass he would grow when she bore another son. She bore second Cupid, who was set
against Cupid, and when Cupid contended with him for the palm of love, it was the occasion
of his own growth.’ '

Analogues:

Lexicon Iconographicum Mythologiae Classicae (LIMC). s.v. "Eros’ 388, 391, 392. Pictures
of Eros and Anteros struggling.

Pausanias. Description of Greece, 6.23.5: "In one of the wrestling schools is a relief showing
Love and Love returned, as he is calied. Love holds a palm-branch, and Love returned is
trying to take the palm from him.” (Loeb)

Remarks:

Also see the following:

Erwin Panofsky. ‘Blind Cupid.” Studies in Iconology: Humanistic Themes in the Art of the
Renaissance (New York: Oxford University Press, 1939), pp. 95-128.

Peggy Mufioz Simonds, ‘Fros and Anteros in Shakespeare’s Sonnets 153 and 154: An
Iconographical Study,” Speaser Studies (1986), 261-86.

10




CRATA BELEL £ AVSSH A

Porphyr. Cupidinem enixa Venus, illum§ue paruulum remancre vi-
dens, oraculum adijt,a quo intcllexit tum demum fore vecre-
fcerer , cum alium pareret filium : peperit Anterotem, qui Cri-
pidini oppoﬁtus, & cumco de amoris palma decertans, iplius
incrementi caufla fuic.

(Contending encreafeth loue.
Cupid and Anteros do ftryue the palme to haue,
Louing and becing loud together do contend,
The victorie doth mofte on louing beft depend,
Which etther rightly decmes his truzft lous may craue,



Emblem 7 (pp. 12-13)

Picture: Fortune — Cupid — second Cupid ~» pour — libation — share
Motto: *Amantibus omnia communia.” (‘ With lovers, everything is shared.’)
Epigram:

Vaenius: ‘Lo, Fortune dispenses from one cup for two lovers; the sweet and bitter intermixed
in their tugn.’

Tacitus, Germania, 18.3: ‘That the wife may not imagine herself exempt from thoughts of
heroisni, relcased from the chances of war, she is thus warned by the very rites with which

her marriage begins that she comes to share hard work and peri!; that her fate will be the same
as his in peace and in panic, her risks the same.” (I.oeb)

Analogues:

LIMC. s, "Eros” 5381. Picture of Fortune with Eros and Anteros in similar composition.

LIMC, s.v. "Tyche/Fortuna® Sla. 64a. Pictures of Fortune in similar poses.

12




AMORVM,

AMANTIBYS OMNIA COMMWVNITA.

Tac.deMor.
Cerm.

Fortuna (en) geminis cyatho dat amoribus vno
Intcrmifta fud dulcia amara vice

Ne (e mulierextra vircutcum cogitationes extrad; bellorum
cafus putet, ipfis incipientis matrimonij aufpicijs admonctur,
venire fe faborum periculorumg; fociam, idem in pacc,idem in
prxlio paffuram,aufuramue.

Lyke fortune to both.

Fortune one cup doth fll cquall to louers twayn,
And how-fo-ere the tafte bee cither fowre or fweet,
To one and vnto both 1t equally 1s meet,

That cither haue his parte in pleafure or 1a payn.



Emblem 8 (pp. 14-15)

Picture: Blind —» Cupid — lame — second Cupid — carry —» shoulders

Motto: Aristotle, Nicomachean Ethics, 8.1155A: ‘Duo simul viventes ad intelligendum et /
agendum plus valent quam unus.” (‘For with fricnds men are more able both to think and
act.”)

Epigram:

Vaenius: ‘The Love lame in both feet is borne on the shoulders of the blind one; one borrows
eyes, the other borrows feet. There is nothing greater than sincere love, nothing mote
delightful, nothing more beneficial, and nothing more than to give help.’

Analogues:
Alciato, Emblemata, 41: ‘Unum nihil, duos plurimum posse.” Sentiment,

Alciato, Emblemata, 161: *Mutuum auxilium’ and ‘Mutuat hic oculos, commodat ille pedes.’
Sentiment; picture.

Homer, flliad, 10.224: “When two go together, one discerneth before the other how profit
may be had; whereas if one alone perceive aught, yet is his wit the shorter, and but slender his
device.” (Loeb) Sentiment.

Leonidas of Alexandria, Greek Anthology, 9.12: ‘The blind beggar supported the lame one on
his feet, and gained in return the help of the other’s eyes. Thus the two incomplete beings
fitted into each other to form one complete being, each supplying what the other lacked.’
(Loeb) Sentiment.

Plato the Younger, Greek Anthology, 9.13: A blind man carried a lame man on his back,
lending him his feet and borrowing from him his eyes.” (Loeb) Sentiment.

Remarks:
Betty Knott points out that in the 1548 Lyons edition (Gryphius) of Alciato’s Emblemata, the
entry ‘Reliqua opera’ has ‘Commodat hic oculos, commodat.’” It is interesting to note that in

the Tozzi publication of 1621, the final line of the epigram reads ‘Mutuat hic oculos, mutuat
ille pedes.”

14




Arill. DVO SIMVL VIVENTES ADINTELLIGCGENDVMET
AGENDVM PLVS VALENT QVAM VNVS,

(e l:u.nerf'; geftatur Amor pt:’Je claudus verojue:
Moutuat hic oculos commodat ille pedes.

(andido amore nibil maius , il dulcius | atque
Vberius , magis ac auxiliare nibil,

As one band wafheth the other.

Loue aydfull vato loug kynd a&ions do deftry,
The louer becing lame dire&s him that is blynd ,
The blynd that beares the lame declares his louing mynd,
Thus the defeds of th’one the other doth fupply.

._..
n



Emblem 9 (pp. 16-17)

Picture: Cupid — embrace — second Cupid

Morto: Socrates: ‘Amoris finis est, ut duo unum fiant veoluntate et amore.” {*The end of love
is that two become one by desire and through love.’)

Vaenius may have in mind Aristophanes’ speech in Plato, Symposium, 192 E:

‘If that is your craving, [ am ready to fuse and weld you together in a single piece, that from
being two you may be made one; that so long as you live, the pair of you, being as one, may
share a single life.’ (Loeb)

Epigram:

Leo Hebraeus (?): ‘The spiritual coupling of lovers can be achieved, but not likewtse the
bodily, seeing their ailments are rather doubled on account of the inadequacy of bodily
union.’

Lucretius, De Rerum Natura 4.1086: “For here lies the hope that the fire may be extinguished
from the same body that was the origin of the burning, which nature contrariwise denies out
and out to be possible.” (Loeb)
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Socrat. AMO RIS FINIS EST,VT DVO YNVM FIANT VOLVN-
TATL ET AMORE.
Leo Hebr.  Amanuium copulauo fpiritalis fieri poteft, corporalxs ncqua-
quam, & idcirco geminantur corum :cgntudmcs propter vnionis
corporc.x defe&tum.

Lucret. Namque in co fpes oft; yude eft ardoris o;go
Reftmgus quo.ne /‘of'e ab eodem corpore flammam,

wod fieri contra coram natura repronat,

Vnion is loues wifh .

The louers long defyre his hopz doth keep conteneed,
T‘\ e laitlv wizh hh loue vared hee agree.
Unes ..m’. in bodyes twayn may w Il comoyned bec,

But yer with payn to bot th when bodyes are abfenead.

17



Emblem 10 (pp. 18-19)

Picture: Cupid — Terminus— kick — ship — bow — arrow

Motto: ‘Cedere nolo Iovi, sed cedere cogor amori.” (‘[ do not wish to yield to Jupiter, but 1
am driven to yield by Love.)

Epigram:

Vaenius: ‘Learn, O Terminus, to yield to Cupid’s power, you whom they say would not yield
to Jupiter. Old age, nor fortune, nor any time to come will end the love which sets out well.’

Boethius, Consolation of Philosaphy 3, Metrum [2.44: *“Who can give lovers laws? Love is a
greater law unto itseif.” (Loeb}

Analogues:

Alciati, Emblemata 158 *Terminus.”; ‘Nulli cede.” Sentiment; motto (partial).

Moerman, De Cleyn Werelt, 7. "D Aensicht 1s een vvijf tot den halfe, maer. .. .” Picture.
Giovio, Dialogo. K v b: *Vel lovi cedere nescit.” Picture; molto; cpigram; senlimf:nt.
Paradin, Devises Heroigues, 243: *Hic terminus hweret.” Motto.

Paradin, Devises [leroiques, 103: *Cedo nulli.” Motto; picture.

De Batilly, Emblemata, 7. *Mors vite terminus haeret.” Sentiment.

Remarks:

Alciati writes in Emblemara: ‘A squared stone is set in the ground, an unshakable cube, and
on it stands a curly-headed image, fashioned down to the chest. This declares that it yields to
none. Such is Terminus, the one and only goal that governs men. There is an immovable
day, times predetermined by fate, and the last times pronounce judgment on the first” (Knott).
Knott also points out that the terminus and motto Concedo nulli were adopted by Erasmus as
his personal cmblem.

See also Jean Guillaume, Hic Terminus Haeret: Du Terme d'Erasme a la devise de Claude

Gouffier: Ia fortune d'un embléme a la Renaissance (Journal of the Warburg and Courtald
Institutes, 1981, vol. 44), pp. 186-192.
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CEDERE NOLO IOVI,SED CEDERECOGOR AMORI.
Difce cupidineis concedere Termine dextris,
(edere quem dicunt non voluiffe loi.
Qui bené capit Amor ,non hunc longeua vetuftas,
Fortuna , aut tandem terminet vlladies.

Boeth. Q:\m legcm det amantibus?
Maior lex Amor ¢f? /ibi.

Nothing bindreth loke.

None els but Cupid can put back the terme of loue,
To which all muft giue place , yea Toue himfelf and all,
Each beeing by his power broght in fubie@yue thralle.
Saue only loue it felf which force may not remouc.



Emblem 11 (pp. 20-21)

Picture; Cupid — Apollo — Python — dead — arrows

Motto: Sencca, Hercules Oetacus, 472: *Vicit et superos amor.” ('But Love has conquered
e'en heavenly gods.’ [Loeb])

Epigram:

Ovid, Metamorphases, 1.461: ‘““Do thou be content with thy torch to light the hidden fires of
love, and lay not claim to my honors.” And to him Venus’ son replied: “Thy dart may pierce
all things else, Apollo, but mine shall pierce thee.” {Loeb)

Analogues:
Reusncr, Emblemata, 3.7: *Ad Reinerium Solenandrum Medicum.” Picture.
Aneau, Picta Poesis, 46: * Amori cum prudentia non convenit.” Picture.

Simeoni, La Vita Et Metamorfoseo D 'Ovidio. 12: *Serpente ucciso da Febo.” Picture.

!

Remarks:

The signature at the bottom of the page preparing the printer for the following page appears to
be the typographical error nikin for nihil.




Scnec. Vil &I BT SIV-P ERIOIS - AM O R.

Ould'

loquitur fic Patus Amori,
Tu faze, nefcio quos , efto contentus amores

Irrstare tua : nec lasdes a/fere noftras .

Fit'its huic Vencris F{gat tuus omnia Phebe |

Te meus arcus | it : quantog animalia cedunt
Cuncta Deo , tanto minor ¢ft tua gloria noftra.

Loue fubdueth all.

When Cupid drew his bow bright Phebus breft to wound 5
Althogh quoth hee to him , thow P\thon down hacft broznt
As bc.xﬂ:s tarre leife then Gm.s m all efteem are thoght,

So thy force leffe then myne know chat ic thal bee found



Emblem 12 (pp. 22-23)

Picture: Cupid — breastplate - armor — arrows -¥ shoot — hang — tree

Motto: “Nihil tam durum et ferreum, quod non amoris telis perfringatur.” (‘Nothing i is so
hard and unyielding that it cannot be penctrated by the arrows of Love.”)

Epigram:

Vaentus: ‘The Parthian’s breastplate guards against swift arrows. His iron shield can stop the
iron head. But nothing can protect from the arrows of quivered Love: whomever he wounds
with his fleet point, he pierces through.’

Tibullus 1.6.30: ‘And who may fight against the Gods?’ (Loeb)

Analogues:

LIMC, s.wv. ‘Eros’ 332, 343, 361. Pictures of Cupid in similar poses, with bow and arrow
drawn.

LIMC, s.v. ‘Amor/Cupido’ 96, 97. Pictures of Cupid shooting at a breastplate hanging on a
tree.
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NIHIL TAMDVRVMET FERREVM ,QVOD NON AMORIS

TELIS PERFRINGATVR.

Defendit Parthi celeres lorica fagittas,
Ferreusvymbs aciem ferrs inhibere valet,
At nibsl a telis pharetrati munit Amoris

uem ferit bic volucri cufpide | tranfadigit

contra quis ferat arma Deos?

T.oull.

Nothing refisteth loue

No iron nor no ftesl the force of loue can {heeld,
The licele archers darte doth pierce where-lo hee lift,
And mazkes the force of Mars vnable to refift,

Thus by him all the world is vanquifht and muft yeild.



Emblem 13 (pp. 24-25)

Picture: Cupid — hunt — hares — dogs

Motto: ‘Qui binos insectatur lepores, neutrum capit.” (‘He who pursues two harcs captures
neither.”)

Epigram:

Vaenius: ‘Do one thing only: for he who pursues two hares at the same time often goes
without both. The cautious lover hunts only one love, for Love that wants everything deludes
our hope.’

Analogues:
Camerarius, Symbolorum & Emblematum, 2.59: A teneris assuescere multum.” Picture.

Reusner, Emblemata, 2.8: ‘T’ ENOIQ, OIO% EZZL." and ‘Ad Laurentium Ludovicum
Leorinum.’ Picture,

LIMC, ‘Eros’ 287. Picture of Cupid chasing a hare.
LIMC, * Amor, Cupido’ 303 b. Picture of Cupid chasing a hare.

Barelay, The Shyppe of Fooles, page xvili, ‘Of the seruynge of two maysters’:
He that wyll take two hares at ones

With one sole grehounde alonely

Renneth throughe busshes for the nones

Is a foole 1 you certyfye

Shewynge by dede his grete foly

For one can not two maysters serue

At ones truely thoughe he wolde sterue.” Sentiment.
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QVI BINOSINSECTATVR LEPORES,NEVTRVM CAPIT.

Vuwmage : nam geminos [fimul infellatur codem
Tempore qut /cporc:,/xpe )'troquc caret.

C autus amans Yuam tantim venatur amicans,
Nam $pem multiolus /udiﬁcaturamor.

Hee that catcheth at much takes hold of litle .

Hece that two hares doth chale gets fildome anie onc,
So lykwyfe doth hee {peed that doth two loues embr ace,
Tor true loue ftill by kynde fiyes from a double face |
Decuyded louc de {erucs the 10\ all loue of none.




Emblem 14 (pp. 26-27)
Picture: Cupid —» yoke — bull (ox)
Moito; ‘Pedetentim.” (‘Slowly.”)
Epigram:
Propertius, I1.iii.47: ‘As at first the ox refuses the plough, yet at length becomes familiar to
the yoke and goes quietly to the fields, so do proud youths fret in the first ecstasy of love,
then, calmer grown, bear good and ill alike.’ (Loeb)
Analogues:
Giovio, Dialogo, M viii: ‘Un merito rubato.” Picture.
Heinsius, Emblemata Amatoria, 23: ‘Sero detrectat onus gui subijt.” Picture,
Junius, Emblemata, 30: “Sero detrectat onus, qui subit.” Picture.
Alciato, Emblemata, 106: ‘Potentissimus affectus amor.” Picture; sentiment.
LIMC, s.v. ‘Eros’ 879, 974. Pictures of Cupid yoking oxen/bulls.
Erasmus, Adagia, 2.1.2: ‘Pedetentim.” Moito.
Erasmus, Adagia, 1.2.71: ‘Terre iugum.” Sentiment.

Moschus, 7: ‘Of Love Ploughing.” Sentiment,

Ovid, Ars Amatoria, 1.471: ‘In time refractory oxen come to the plough, in time, horses are
taught to bear the pliant reins.” (Loeb) Sentiment.

Remarks:
Praz suggests that the conceit of bringing oxen to the plow ‘became proverbial among the

Elizabethans,” noting its use by both Shakespeare (Much Ado 1.1.241) and Kyd (The Spanish
Tragedy ILI1).
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P.E'DVE. T E “N-TF M.

Propert. Ac veluti primo taurus detreélat aratra,
Pojt venit affueto mollis ad arua iugo:
Sic primo iunenes trepidant in amore feroces,
Poft domits  mites «q4a ¢ iniqua femnt .

By litle and litle,

The ox will not at firft endure to beare the yoke,
But trayned is in tyme to bee therewith enured,
So hee lykwyfe that will to louc not bee alured,
Muft bee content in tyme that Joue fhall beare the ftroke.



Emblem 15 (pp. 28-29)

Picture: Cupid —» chase — young man —» flee — forest

Motto: Vergil, Aeneid, 4.73: ‘llifa] fuga silvas saltusque peragrat [Dictaeos], frustra: nam
haeret latcri letalis (hjarundo.’ (‘She in flight ranges the Dictaean woods and glades, but fast
to her side clings the deadly shaft.” [Loeb])

Epigran:

Propertius, 2.30A.3: “Whither fliest thou, mad heart? There is no escape. Fly as far as
Tanais; Love will hunt thee down. Thou shalt not escape, though thou be borne aloft on the
back of Pcgasus, nor though the pinions of Perseus wing thy feet.” (Loeb)

Analogues:

Heinsius, Emblemata Amaroria, 15: ‘Lt piu dolsi.” Sentiment.

Heinsius, Emblemata Amatoria, 22: ‘Mon mal me suit.” Sentiment.

Scéve, Délie, emblem 18: ‘Fuyant ma mort i’haste ma fin.” Sentiment.

Junius, Emblemata, 47: ‘Hinc dolor; inde fuga, gravis.” Picture; sentiment.

Remarks:

While the person in this picture appears (o be a male, Vaenius cites Vergil’s famous metaphor
of the deer which has been struck by the hunter’s arrow, in which the fleeing deer is female
and the hunter male. In this case, Cupid appears to be hunting down the male who flees from

love. i is also interesting to note how reminiscent the pose of the fleeing male is to that of
Bernini’s Daphne.
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-
2

ILLE FVGA SILVAS SALTVSQ_VE PERACRAT;
Fruftra: nam

Virg. HERET LATERI LETHALIS ARVNDO,
Properr. 4o fugis,ah demens 2 nulls ¢ft fusa: tu licét V[que

A vid Tanaim fz{g:}u:, V[qué fequctur Amor,”
Non [i Pegafeo velleris in aing dorfo,
Nec tibi /i Perfei moserit ala pedes.

To late to fy.

Tis now in vayn to fly fond louer as thow arte,
It bootes thee not at all to run thow worft not where,
For that which makes thee fly thy felf in thee docft beare
But ro fly from thy felf furpaflech all thy arce.
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Emblem 16 (pp. 30-31)

Picture: Cupid — bucket —» balance — bridle — bow — arraw

Motto: ‘Res immoderata Cupido est.” (‘Love 1s an immoderate thing.”)

Epigram:

Vaenius: ‘Love tramples measure with his foot, and also the taming bridle, no spiked bands,
measure, or law, affect himi. He errs who seeks to put a limit to the madness of love: true

love knows no bounds.’

Propertius, 2.15.30: ‘He errs that seeks to set a term to the frenzy of love: true love hath no
bound.” (Loeb)




RES TMMODERATA CYPIDO EST.

(aleat Amor pede menfuram | atg domantia frena , hunc
Nulla lupata modus | lex , retinacla mouent,
Propert. Errat | qui finem vefani qu«rit Amoris .
Verus Amor nullum nowst habere modum

Loue is not to bee meafurer{.

The meafure and the rayn Cupid reie&eth quyte,
For loue 1s meafureleffe and dorh no rule contayn
To ftryue to brydle loue is labor fpent in vayn.

For each thing meafure keeps fauc only Cupids might.



Emblem 17 (pp. 32-33)

Picture: Cupid — Hercules -—» arrow —» heart — Hydra - dead
Motto: “Virtutis radix amor.” (*Love is the root of Virtue.’)
Epigran::

Plato, cp. Phaedrus, 246 C (7). ‘when [the soul] settles down, taking upon itself an earthly
body, which seems to be self-moving, because of the power of the soul within it. . . .” [Loeb])

Vaenius has rendered it: ‘Anima immersa corpori, Amoris expergiscitur stimulis: & hinc
primi ad honesta impetus capiuntur.” (*The soul drowns the body, is awakened by the
prompiings of love, and from here the first steps to virtue are taken.”)

Cicero, De Oratore, 1.134: “Quid censes, inquit, Cotta, nisi studium, et ardorem quemdam
amoris? Sine quo cum in vita nihil quidquam egregium, tum certe hoc, quod tu expetis, nemo
unquam assequetur.” (‘What else do you suppose, Coita, but cnthusiasm, and something like
the passion of love? Without which no man will ever attain anything in life that is out of the
common, least of all this success which you covet.” [Loeb])

Vaenius has rendered it: “Sine studio & ardore quodam Amoris in vita nihil quidquam sit
egregium.’

Analogues:

LIMC, ‘Eros’ 914. Picture of Cupid and Hercules.

Remarks:

See Peggy Muiioz Simonds, “The Herculean Lover in the Emblems of Cranach and Vaenius,’
Acta Conventus Neo-Latini Torontonensis (Binghamton, N.Y.: Medieval and Renaissance

Texts and Studies, 1991), pp. 697-710.

For the nature of the Hydra, which sprouts two heads for every one that gets cut off, see Ovid,
Metamorphoses, 9.69 ff.
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VIR TVITIS RAD LXEAM O K

Pliio. Anima immer(a corporx Amoris cxpcrmfaturﬁ imulis: &
hinc primi ad honeita impetus capiuntur.

Cic. Sine {tudio & ardore quodam Amoris in vita nihil quidquam
fic egregium.

Loue is the caufe of virtue.

Mofte great and woorthie deeds had ncuer bin atchyued,
If in retpece of loue they had not bin berunne,
Loues victoric hath made more victories bee \'»01\'16,
From loue-bred virwue then thus were they firft deryued.

LI
L8]



Emblem 18 (pp. 34-35)

Picture: Cupid — globe — arrows — bow — zodiac

Motio: Empedocles (7): ‘Conservat cuncta Cupido.” (‘Love preserves all.”)

Epigram:

Vaenius: ‘Unless heaven and the engine of the whole earth were united and bound by
harmonious peace, then with these bonds untied all the elements would fail. Love preserves

heaven and the carth’s round and everything.’

Analogues:

Danicl, Rosamond Wks. {1717) 42: ‘Transpiercing Rays of christal pointed eyes.” Sentiment.

Remarks:

For Empedoclies, see Hermann Diels. Die Fragmente der Vorsokratiker (Berlin-Grunewald:
Weidmannsche Verlagshuchhandlung, 1931), Volume 1, ch. 26-29.
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Esnpedocles.

CONSERVAT €CVNCTA CVPIDO:

Ni calum ac mundi totius machina Amore,
(Concordi ymita ac patce ligata forent,

Omnia deficerent Vinclis elementa folutis ;
(wlum & terre orbem jcunflag, [cruat Amor .

All depends vpon loue,

The lile God of louc tranfpearfeth with his dartes
The heauens and eke the earth 1n muficall accord,
For without louc it were a chaos of difcord ,

Thate faftned now in one of well conioyned partes.

2
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Emblem 19 (pp. 36-37)

Picture: Cupid ~» Atlas — globe — shoulders
Motto: *Atlante maior.” (‘Greater than Atlas.”)
Epigram:

Vaenius: ‘Atlas bore the Heavens on his shoulders in turn with Hercules: yet the one Love
bears Heavens and Earth at once. The strength of Love truly does not yield to any force, so
Love must be held greater than Atlas and Hercules.”

Analogues:

Giovio, Dialogo, [ v b (impresa by Giovanni Cotta): *Sustinet nec fatiscit’ Picture.
Ruscelli, Le Imprese, 511: "Maius opus.” Picture.

De Borja, Empresas Morales, 4: *Leve et momentwm.” Picture.

Remarks:

The two English versions of the Amorum Emblemara in the Glasgow University Library
contain variants. ‘Atlate maior,” which oceurs in S. M. 1050.2, reads ‘Atlante maior’ in the

other copy.

For Atlas bearing the globe, see Ovid, Metamorphoses 4, 621 ff.
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AT L A T E M AI O R.

(2lum humeris Atlas tulit, Alcide[g, vicifsim
At calum & terram fert fimul vas Amor.
Robur Amorss enim non cedit viribus vilis ,
Hercule ¢ Atlante hinc maior babendus Amor.

More ftrong then Atlas.

Atlas the heauens bere as poets haue vs told ,
Whome Hercules did help , for which both are admyred ,
Butr more is Cupids power, where no ayd is requyred,
Which by mayn force of loue doth heauen and earth vphold.



Emblem 20 (pp. 38-39)

Picture: Cupid — north star— navigational device — young woman

Motto: Musaeus, Hero and Leander, 212: ‘Ero navis amoris, habens te astrum lucidum.” (°1
shall become Love’s vessel, with a star from you, your lamp.’ {Loeb])

Epigram:

Vaenius: ‘The fates rule over men: lovely lovers are bound together, they are brought together
by God himself (belicve it). He does it so that as the pole star draws the needle the magnet,
the sweet lady may draw her fover.’

Analogues:
Giovio, Dialogo, F v b: *Aspicit unam.” Picture.
Typotius, Syntbola Divina & Humana, 2.36: *Aspicit unam.” Picture.

Cervantes, Don Quixote, part 1, chapter XLIV: "For her I left my father’s house, and for her |
assumed this disguise. to follow her wherever she goes, as the arrow seeks its mark or the
sailor the pole star.” Sentiment.

38



Muf. ERO NAVIS AMORIS,HABENSTE ASTRVM LVCIDV M.

Fata regunt homines : blandi iunguntur amantes ,
Irfo( qui: credat?) conciliante Deo,

Hic facit , vt veluts magnetem Parrba fis vrfa,
Ducat amatorem dulcis amica ﬁmm :

The north-flarre of loue.

From f{upreame power and might almoft to cucric one,
Ordayned 1s a mate of it felf proper kynde,
Which 2s the Adamant arrackes the louers mynde,
Wkhat heauw’n and loue once doth can beec vndonne by none.



Emblem 21 (pp. 40-41)

Picture: Cupid — young woman ~» hare —» leash
Moito: ‘Primos aditus difficiles habet.” (‘He has difficult first approaches.”)

Vaenius attributes this line to Terence, but cp. Horace, Satires, 1.9.56: ‘Difficilis aditus
primos habet.” (*He makes the first approachcs so difficuit.’ [Loeb])

Epigram:
Vaenius: ‘Why do the hare’s bonds hold you back, and prevent your going forward and losing

all fear in your threshold speech? It is that every lover when he first sees his beloved is
confounded for fear and for confusion fearful.”
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Terent. PRIMOS ADITYS U FTICILES HABET.

Quid leporis tc.vinc/a tenent 2 quin pergis | L omnem
Exuis in primo limine fando metum ?

Scilicet omnis amans | vt primim cernit amicam
Prague timore flupet , preg fHupore timet,

Beginings arc d'xﬁfxll.

When loue firft makes approche acceffe to louc to cayn,
Sceking by futc to ger his ladies loue and grace,

Feares pulles him back behynd, and fhame doth mafc his face

-
And fo twixt hope and fearc perplexe hee doth remayn.
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Emblem 22 (pp. 42-43)

Picture: Cupid — Icarus - Daedalus — compass — sea —» fall

Motto: Ovid, Metamorpheses 11, 137: *‘Medio tutissimus ibis.” (‘In the middle is the safest
path.’ [Loeb]}

Epigram:

Vaenius: ‘Daedalus, see there, holds the middle, Icarus the highest; the one flies on, the other
is drowned and with his name marks the seca. Love rejoices in the middle, he seeks neither
the high nor low. If you want to marry fittingly, marry an equal.’

Analogues:

Alciati, Emblemata, 104: “In astrologos.” Picture; sentiment.

Reusner, £mblemara. 3.28: “Inter utrung[ue]; tene.” Picture; sentiment.
Corrozet. L Hecatongraphie, K b “Faire tout par moyen.” Picture.
Qvid, Metamorphoses, 8.183 {f. Origin. |

Remarks:

Vaenius pays homage to The Fall of lcarus by Pieter Bruegel the Elder in the detail of the
plowman in the background. Although scholars disagree about the proper dating of Fufl of
Icarus within Bruegel’s ocuvre, the dates of his life (c. 1525-1569) and the fact that he
worked in Brussels for most of his career make it likely that Vaenius was familiar with the |
work. The Encyclopedia of World Art (Vol. I, McGraw-Hill, London, 1960, p. 638)
acknowledges that the date is unknown, hut follows Vanbeselaere by dating it in Bruegel’s
last years. Alexander Weir, in The Dictionary aof Art (Vol. 25, Jane Tumer, ed., Macmillan,
London, 1896 ), however, maintains that “the original Fall of lcarus is generally regarded as
a youthful work,” placing it in the painter’s early period (1553-1560). Either way, it predates |
Vaenius’ 1608 Amorum Emblemata, |
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Ouid.

MEDIO TV TUSSEM VS 18

Dadalus ,en , mediym tenet jextrema learus ; ille
Tranfuolat , hic merfus nomine /x:gn.at aquas.
Gaudet Amor medio ,nec fumma nec infima querit ;

Si qua voles apté nukere , nube pari.

I

S.

Fly in the middeﬂ.

See that thy cours bee right with Dedalus addreft ,
For if thow fly to high didayn may thee difgrace,
Or if to low thow fly thow dozft thy fcIf debafc,
For lyke to loue his lyke befitteth euer beft.



Emblem 23 (pp. 44-45)

Picture: Cupid — forge — coins — second Cupid — test — coins

Motto: Ennius, Hecuba, 216 *Amicus certus in re incerta cernitur,” (*When Fortune’s fickle
the faithful friend is found.” [Loeb])

Cicero quotes this passage of Ennius in De Amicitia, XVIL, 64; Vaenius has substituted
‘amor’ for ‘amicus.’

Epigram:

Vaenius: ‘As you lest with your finger what's faked in a coin, and what the workmanship is
like in it: not otherwise is Love duly tested. So as gold shows its color in the fire, loving faith

is probed by unfeeling time.”
Anafogues:
Paradin, Devises Heroigues. 167: *Sic spectanda fides.” Picture.

Erasmus, Adagia. 1055 A: *Amicus certus in re incerta cernitur.” (‘A sure friend is discovered
in hard times.”) Motto.

Erasmus, Parabolae; *As vou examine a coin to see if it is counterfeit befare you need to
spend it, so you should test a friend before you need him.” (Toronto) Sentiment.
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Ennius. AMOR CERTVS IN RE INCERTA CERNITVR.

Nrummi vt adulterison exploras priis indice  quam fit
Hlo opus : baud aliter rité probandus Amor.
cilicet vt fuluum fpeclatur in ignibus aurum:
Tempore fic duro eft infpicienda fides.

Loues triall,

As gold i1s by thefyre and by the fournace tryde,
And thereby rightly known 1f 1t bee bad or good,
Hard fortune and deftrefie do make it vnderftood,
Where tue loue doth remayn and fayned loue retyde.



Emblem 24 (pp. 46-47)

Picture: Cupid —» young woman — drawing — heart

Motte: Seneca, Ad Luciliam Epistufae Morales, 75.2: *Si fieri posset, quid sentiam, ostendere
quam foqui malem.” ('If it were possible, I should prefer to show, rather than speak, my
feelings.” {Loeb])

Epigram:

Vaenius: ‘Love silently exhibits his pierced heart to his beloved: for in love what is done is
worth more than the name; vain words fly off and lovers are often deccived by them, and

Love is rightly tested in the fact of Joving.’

Analogues:

N

Pisanelilo, bronze medal: "Lion Being Taught by Cupid to Sing." Picture; sentiment.

46




Scnec.

QVID SENTIAM OSTENDERE MALIM QVAM LOQVL

Transfixum cor Amor clam teflificatur amica:
Nam voce eﬁ'eﬂxu plus in amore valet .
Irrita verba volant | & yjs falluntur amantes
Sapius , at re 1pfa rité Probatur Amor

Demonfiration more eﬁ'zé?uall then ]}eec/:.

Loue rather is in deed by demontftration {hewn,
Then told wich fugred woords whofe value is but wynd,
For fpeech may pleale the eare, and not difclole the mynd.

But fraudleffe is the lous whzreas the harte is known.
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Emblem 25 (pp. 48-49)

Picture: Cupid — standard-bearer — staff — helmet — battle camp

Motto: Ovid, Amores, 1.9.1: ‘Militat omnis amans, et habet sua castra Cupido.” (‘Every
lover is a soldier, and Cupid has a camp of his own.” [Loeb])

Epigram:

Ovid, Ars Amaroria, 2.233: ‘Love is a kind of warfare; avaunt, ye laggards! These banncrs
are not for timid men to guard.” (Loeb)

Vaenius: ‘Who, except soldiers or lovers, would endure night’s chill, dense mists, and snows
mixed with heavy rain?’

Analogues:

De Soto, Emblemas Moralizadas. 63; *Militat omnis amans.” Picture; sentiment.

48




Ouid. HABET SYA CASTRA CVPIDO,

Militie Species Amor eft difcedite [e [grm
Non Junt hec timidis /tgna tuenda virss

Quis nift vel miles | vel amans ¢ frigora noclis,
Et denfo miftas perferet imbre niues?

No loue without Warre.

Loue hath his formed camp , his foldiers louers are,
They keep watch day and might within their court of gard,
The harme of heat or cold they litle do regard,

Gainft enuy they are fet to make dcfcnfyuc warre.
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Emblem 26 (pp. 50-51)

Picture: Cupid - Medusa — shadow —> envy

Motto: ‘Amoris umbra invidia.” (*Envy is the shadow of love.”)

Epigram:

Vaenius: ‘Love goes about rejoicing and the beloved congratulates herself on the fact, and
Love does not know that envy follows him like a shadow. It is true of every love, that envy
burns 1t when exposed, and it is safe from envy only when he is is concealed.’

Aunalogues:

Erasmus, Parabolae: ‘Love that breeds no jealousy is no true love; and no man is a trne
devotee of virtue who is not fired with envy of the virtuous deeds of others.” (Toronto)
Sentiment.

Remarks:

For the iconography of envy, see Ripa, fconolegia, vol. 1, p. 226.
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AMORIS VMBRA INVIDIA.

Geftit ouans Amor < de re fibi plaudit ama'a;
Nefiius inuidiam [e , velut vmbra , fequi .
Hoc habet omnis Amor , vt apertum linor adurat

Tutws ab inuidia cym fit opertus Amer.

Enuy is losies ﬂmdo'b.

The more the Sunoe {hynes cleer the darker fhadows bee,
The more louc doth appeer the more is enuy feen,
For enuy hath of loue the {fhadow <cuer been,
And loue fecureft lyes ‘within dark fecrefie.

N




Emblem 27 (pp. 52-53)

Picture: Cupid — Hercules — lead — hand
Mofto: Cicero, Epistulae Ad Familiares, 10.3.2: *Virtute duce.” (‘Virtue your guide.” [Loeb])
Epigran:

Vaenius: ‘Let the distinguished virtue of Hercules be Love’s guide, lest wandering from the
path drive him headlong, and so he win the happy prize of his prayer. Itis a cause for praise
when virtue walks before Love as his leader.”

Analogues:

LIMC, s.v. "Herakles™ 636, 630. Pictures of Hercules in similar poses.

LIMC, “Eros’ 924. Picture of Cupid looking on as Hercules leads another figure by the hand.
Erasmus, Adagia, 1171 E: *Virtute duce, comite fortuna.” Motto.

Remarks:

See Peggy Muiioz Simonds, “The Herculean Lover in the Emblems of Cranach and Vaenius,’
Acta Convenfus Neo-Latini Torontonensis (Binghamton, N.Y.: Medieval and Renaissance
Texts and Studies, 1991), pp. 697-710.
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Herculis infignis Virtus dux: prefit Amori
Hunc ne prec:p:tem deuius crror agat,
thue Jui capmt felxcm pramm voti .

Laus eft , cim virtus dux in Amore preit.

Virtue the guyd of loue.
Hercules leadeth loue and loue thereby doth %a)n

Great. cowrage to performe what-[o loues dutie byndes,
For loue by virtue led no difficultic fyndes,

To vndergo for loue attempts of anic paynes.

o
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Emblem 28 (pp. 54-53)

Picture: Cupid — ring — Gyges -> mask — bow

Motto: ‘Inconcussa fide,” (*With faith unshaken.”)

Lpigram:

Lampsonius: ‘Fallere nolle fidem, Gygis licet annulus adsit, sic inconcussa dixeris esse fide.’
(‘Do not break trust though you have Gyges’ ring—you will be known as a man of unshaken
faith.”)

These lines of Lampsonius are untraced.

Cicero, De Amicitia, 8: *In friendship. there s nothing false, nothing pretended; whatever
there is 1s genuine and comes of its own accord.” (Loeb)

Analogues:

Corrozet, L 'Hecatongraphie. H iiii b: *Lhystoire de Giges Lidien.” Subject.

Erasmus, Adagia. 1.1.96: *Gygis anulus,” Subject.

Cicero. De Officiis 3.38: *Hinc ille Gyges inducitur a Platone. , . ." Subject.

Lloyd, The Triumphs of Trophes, line 84: *to walke vnseene, with Giges ring.” Sentiment.

For the story of Gyges, see Plato, Republic, 2.359C and following.




IIN'C ONC VS §A EULBVE,

Lampfon.  Fallere nolle fidem , Gygis licet annulus adfit |
Sic inconcufs dixeris effe fide .

Cicero. In Amore nihil fi¢tum,nihil fimulatum, & quidquid in co cft,
idem verum & voluntarium eft.

Loue requyres [inceritie,

Loue in what ere hee doth, doth not difguife his face,
His harte lyes on his toung, vnfeen hee neuer goes,
Hee weares no Gxics ring , hee 1s not one of thole,

Hee doth vnclafe his thoghts, ta gayn vafayned grace

W
wn



Emblem 29 (pp. 56-57)

Picture: Cupid — bear —» lick — cub

Motto: ‘Perpolit incultum paullatim tempus amorem.” (*Little by little, time polishes
unrefined love.”)

Epigran:
Vaenius: ‘They say the bear licks her newborn cub into shape little by little, and with her

mouth gives it the form it ought to have: thus, with winning address and compliance, the
lover gently softens the mistress, however wholly merciless or coy she be.’

Analogues:

La Perriére. Le Thearre, 98: "Qui veult apprédre a dur entendemét, . . . .* Picture; sentiment,
Camerarius, Symbelorum & Emblematum, 2,21 "Natura potentior ars.” Picture; sentiment.
Erasmus, Parabolae: ' The she-bear produces her whelps half-formed and licks them into
shape: and the unfinished offspring of the mind needs prolonged care to pelish it.” (Toronto)
Sentiment.

Remarks:

See Donatus, Life of Fergil, for what appears to be the earliest reference to this notion.




PERPOLITINCVLTVM PAVLLATIM TEMPVS AMORE M.

Vrfa nouum fertur lambendo finzere fatum
Paullatim ¢ formam, que decee | ore dare:

Sic dominam | vt valde fit cruda | fit afpera ,amator
Blanditys fenfim mollit & obfequio,

Loue is ergbt with tyme.

The beare her yong-ones doth to fhape by licking bring,
Which at the verie ﬁgrﬂ buc lumps of flefh are thoghe,

So by kynd louing artes loue is to faflion broght,

How fo at firft 1t feem a ftrange vnformed thing.

i
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Emblem 30 (pp. 58-59)

Picture: Cupid — suckle — breast — IHope
Motto: ‘Spes amoris nutrix optima.” (*Hope 1s the best nurse of love.”)

Vacenius attributes this line to Pindar.

Cp. Pindar, Fragment 214: “Plato, Republic, 1.331.A, “Cver attendant upon the man who is
conscious of no wrong deed is “sweet hope,” that ‘good nurse of old age,” as Pindar says. For
beautifully, O Socrates, did he say that whoever lives his life justly and piously,” with him
lives sweet Hope, heart fostering nurse of old age, which most of all steers mortals’ much
veering judgment.” (Loeb)

Epigram:

Vaenius: ‘Hope is that which cherishes and feeds the lover, accomplishing whatever you
please more gently and more easily. preserving constantly Love once taken up. And he who
loves without hope is truly wretched.”

Analogues:

LIMC, s.v. "Spes’ 2-4, 7. Pictures of Hope in similar poses.

Howell, The Arbor of Amitie, line 6: ‘Hope feedeth hart, ere loue take place.” Scntiment.
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Pindar. SPES AMORIS NVTRIX OPTIMA.

Spes ¢ft que foueat , fpes eft que pafcat amantem :

Quidlibet hac perfert lenins ac leuins
Su/(c‘ptumgi, [emcl con/hnter [eruat Amorem.

At mifer eft veré | fpe fine quifquis amat.

Hope feedeth.

Hope is the nurs of loue , and yeildeth fiveet relicf,
Hope ouercomes delayes and eafech lingring {marre,
Hope in the louers breft maintaynes a conftant harte,
For hopelefly to loue is but a cureles gricf.



Emblem 31 (pp. 60-61)

Picture: Cupid — blinded — stumble — grasp

Motto: Publilius Syrus, Sententiae, 15: ‘Amans quid cuptiat scit, quid sapiat non videt.” ('A
lover knows his desire: his wisdom is out of sight.” [Loeb] )

Analognes:
English Proverbs, L 506: ‘Love is blind.” Sentiment.
Epigram:

Vaenius: ‘Love, in your blindness, why do you turn from the right path? Listen to what
Minerva and Reason advise: vou are blind, and make lovers likewise blind who rush to their
fates with their eyes shut.’

Atttributed to Seneca. but cp, Erasmus, Adagia, 2.2.80 and Publilius Syrus 22: *Amare &
sapere vix Deo conceditur.” (*Wisdom with love is scarcely granted to a god.” [Loeb])
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AMORVM

P.Syr. AMANS QVID CVPIAT SCIT,QVID SAPIAT,NON VIDET.

(ace gquid a re€lo deglinas calle Cupido?
Audi , quod Ratio quodgue Minerua monet.
Cacus es < cacos pariter tu reddis amantes,

Q\”i clau/i} oculis in Jua fata ruunt.

Seneca. Amare & fapere vix Deo conceditur.

Loue blyndeth .

Loue by his fancies led doth lighty go a fyde,
And thogh ftarck blynd hee bec hee f'tumbling forward goes,
Becaufe his wyfeft way hee neicher fees nor knowes,
Wifdome to bee 1n loue 15 ew’'n to Goddes denyde.
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Emblem 32 (pp. 62-63)

Picture: Cupid — chameleon

Moftto: *Omnis amatorem decuit color.” (‘Every color was fitting to the lover.”)

Vaenius may have in mind Horace, Episfulae, 1.17.23: ‘Omnis Aristippum decuit color el
status et res,” (To Aristippus every form of life was fitting, every condition and
circumstance.’ [Loeb])

Epigran:

Vaenius: ‘Because you desire it, I desire it; what you scorn, I scorn: your wish is mine, your
unwish is mine. Because of you, like Proteus, I put on many faces and 1 act like the
chameleon, believe me.’

Analogues:

De Soto, Emblemas Moralizadas, 114: ‘Iniuria bonis.’ Picture,

Erasmus, Parabolae: ‘As animals which change color to match the ground beneath them are
hard to detect, so you will not find it easy to detect a toady who adapts himself to every habit

and every mood.” (Toronto) Sentiment.

More, 4 Platonick Song of the Soul, part 3, line 827: ‘Cameleon likc thus they their colour
change.” Sentiment.

Alciato, Emblemata, 53: ‘In adulatores.” Sentiment.

Watson, Hecatonpathia, 98: ‘A right chameleon for change of hewe.” Sentiment; picture.
Remarks:

In this emblem, we see Vaenius change the meaning of an existing symbol to fit his agenda.
As the analogues indicate, the changeability of the chameleon tends to be read negatively--its

fickleness is understood to be mercenary. Vaenius reverses this and makes a virtue of the
lover’s adaptability.
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OMNIS AMATOREM DECVIT COLC=

Quod cupis , id cupio ; quod fpernis, Sperno : tusmg
Velle mewn velle eft | nolleg, nolle meun.

Te propter Yarios , vt Proteus , induo vulrus,
Ing modum chame, crede , leontis ago .

As loue will .

As the camelion is,{o muft the louer bee,
And oft his colour change,lyke that whereon hee ftandss,
His louers will his will |, her bidding his comaunds,

And altred from himfelf right altrcg as 15 {hee.



Emblem 33 (pp. 64-65)

Pieture: Cupid — palm — victory — stand — shield

Motto: ‘Nescit amor magnis cedere divitiis.” (‘Love will not yield to all the might of wealth.’
[L.oeb])

Vaenius attributes this line to Ovid, but he may be thinking of Propertius, Elegies, 1.14.8:;
‘Nescit amor magnis cedere divitiis.’

Epigran:

Vaenius: ‘Cupid tramples underfoot the treasures and honours of the noble, for he cannot
yield to age-old images.’

Vaenius seems to be adapting from Ovid, Heroides, 4.161: ‘Nobilitas sub Amore iacet: nam

rustica Regi, regia rurali sacpe puella placet.” (‘“Nobility is prostrate under love. For a
country-girl is often pleasing to a king, and a princess to a peasant.” [Loeb])
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Quid. NESCIT AMOR MACNISCEDERE DI VIS,
Nobilium gazas Amor , atque infignia calcat |
Nefcit enim prifci; cedere imaginibm.
Nobi/itfzaﬁab _'/{more facet : nam ruflica R'egi,
Regia rurali fapé puella placer.

Loue excelleth all.

With Cupid 1s no birth efteem or welth preferd,
A Xing a fhepheards laffe to loue hee maketh feen
And tﬁat a fhepheards loue may light vpon a Queen,
Equalitie of ftate loue litde doth regard.




Emblem 34 (pp. 66-67)

Picture: Cupid — Rumor — frumpet — plug — ears
Motte: *Omnis amor surdis auribus csse solet.” ("Every love is wont to have deaf ears.”)

Vaenius attributes this line to Ovid, but ep. Propertius, £legies, 2,16.36: ‘turpis amor surdis
auribus esse solet.” (‘Dishonorable [ove is ever deaf.’ [Loeb])

Epigran:

Vaenius: If gossip or the noise of the throng defame the mistress, the truc lover is wont to
hear nothing. He gives them all to the wind and clouds; every suspicion is straightaway an
exile from his breast.”

Anaftogues:

Jonson, My Picture Left in Scotfand. line 1: I now think. Love is rather deaf, than biind.”
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Ouid. OMNIS AMOR SVRDIS AVRIBYS ESSESOLET.

Si dominam rumor vel vulgi fabula differe
Verus amans _[urdiJ aurtbus e”e Jolet .
Omnia dat ventis & nukibus : exfulat omnis

Prorfus ab illins peSlore fufpicio .

Loue often deaf.

What euer fame brutes foorth which tendeth to difgrace,
Of loues deer pryfed louc;hee not endures to heare,
But makes himlelf bec deaf by ftopping eicher eare,
To fhew hee will not giue to ill opinion place.
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Emblem 35 (pp. 68-69)

Picture: Cupid — whip — second Cupid — protect

Motto: ‘Os cordis secreta revelat.” (*The mouth reveals the secrets of the heart.”)

Lpigram:

Vaenius is adapting Plutarch, Moralia, 513 E: *Where one feels pain, there will he keep his
hand.’ (Loeb)

The second half of the iine, after the colon, may be Vaenius’ own: ‘so if something delights
us, we summon the tongue.’

Aratogues:

Cicero. Ad Atticum. 3.15.2: "But I will not wring your soul with my complaints nor keep

fingering my sore.” (Locb)

Plautus, Persa, 11: "But yet, just as if | was a sorc eye, he can’t keep hands off of me, can’t
keep from giving me commissions and making me the prop of his affairs.” (I.oeb)

Renarks:

See Peggy Muiioz Simonds, ‘The Herculean Lover in the Emblems of Cranach and Vaenius,’
Acta Conventus Neoa-Latini Torontonensis (Binghamton, N.Y.: Medieval and Renaissance

Texts and Studies, 1991), pp. 704-706.

Vaenius attributes the epigram to Plutarch. Erasmus uses the similar line ‘Ubi quis dolet,
ibidem et manum habet,” (*Where the sore is, there is the hand’ [Toronto]) in Adagia 2.2.44.
Erasmus refers to Plutarch’s use of the same sentiment in the cssay ‘On Pointless Garrulity,’

which is Moralia, 513 E.
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OS CORDIS SECRETA REVELAT,

Diuzarch. Vbi dolet,ibi manum adhibemus: fic' fi quid
delectet,ibilinguam.

The mouth is the difcoucrer of the mynd .

There where the {marte 15 fele the hand is lightly layd,
And what the harte contaynes thar doth the mouth difcouer,
Much for to fpeak of louc doth manifeft the louer,

By often {peech of loue loue often is betrayd.
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Emblem 36 (pp. 70-71)

Picture: Cupid — peach branch — goosc — silent
Mottv: Nocet esse locutum.” (*It causes harm for it to have been spoken.’)
Epigram:

Vaenijus: ‘Cupid pressing his fingers to his lips prohibits from love the man who would
broadcast his affairs.’

Ovid, Ars Amatoria, 2.607: *Cytherea above all forbids her rites to be told of; I give warning
that no talkative person approach them.” (Loeb)

Analogues:

Typotius, Symbola Divina & Humana, 2.41: *Nocuisse locutum.” Picture.
LIMC, *Eros’ 1009. Picture of Cupid with a goose.

LIMC, *Amor/Cupido” 354. Picture of Cupid riding a goose.

Picinelli, Mundus Symbolicus, 1.4.6: *Silentium vitam.” Sentiment.
Valerianus, Hieroglyphica, 244: ‘Silentium opportunum.” Sentiment.
Remarks:

In this emblem, the English vernacular is clearly related to the Dutch while the Italian seems
to be a more direct translation of the Latin.
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Labra premens digitis Amor , interdicit amare
Hunc , qus rimofum pectus habere volet .

Ouid, Pracipud Cytherea iubet fua [acra tacert
Admoneo | Veniat ne quis ad illa logquix .

Loues _[ecre/x'e is in [ilence.

Both by the peach and goos is filence fignifyed,
The louer muft in louc to filence bee enclynd,
For tpeaking of his loue bewrayes the louers mynd,
But filence v’d 1n loue doth make 1t vnelpyed.




Emblem 37 (pp. 72-73)

Picture; Cupid = yoke — cap
Motto: ‘Gratum amanti iugum.’ (*The yoke is pleasing to the lover.”)
Epigrant:

Tibullus, 2.4.1: “Here see I slavery and mistress waiting for me. Now, ancient freedom of my
fathers, fare thee well.” (Loeb)

Propertius, 2.23.23: *Since no lover any more stays free, the man who chooses to love must
give up all thought of liberty.” (Loeb)

Vaentius has amended the final line of the epigram. The line in Propertius reads:

‘Si quis liber erit, nullus amare volet.” {‘No man that would be free will seek to love.’
[Loeb])

Analogues:

Alciato, Emblemata, 153: ‘Respublica liberata.” Sentiment.

Remurks:

In the Glasgow University Library, Stirling Maxwel! 1050.2 has ‘“Tribul.” for “Tibul.’
indicating Tibullus.
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GCGRAT VM AMANTI I VGCVM.
Tribul.  Simibi feruitium video ,dominamg, paratam,
Tam mibi libertas illa paterna vale.
Prop.rt. Libertas quoniam nulis tam reflat amanti,
Nullus liber erit , [t quis amare volet,

For freedome fersitude .

The cap of libertie loue vnder foot doth tread,
And holdeth faft the yoke of thraldome feeming fweet,
The name of beeing free is to no lover meer,,
For loue him freely doth to willing bondage lead.

~J
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Emblem 38 (pp. 74-75)

Picture: Cupid — garden - heliotrope — sun
Motte: ‘Quo pergis, eodem vergo.” (Where you go, there I turn.’)
Lpigram:

Vaenius: ‘Where the body of the mistress is, there the lover’s heart is found, and if she be
absent, he hopes for her, he pants for her, he loves her. Like the marigold, he goes where she
goes; thither he turns his eyes, and his heart and soul.’

3

Analognes:

Camerarius, Symbolorum & Emblematum, 1.72: ‘Semper ad ortem.” Plcture; sentiment.
Paradin, Devises Heraigques, 41: ‘Non inferiora sequutus.” Picturc.
Seéve, Delie, emblem 16: ‘En tous lieux ie te suis.” Picture; sentiment.

Erasmus, Parabolae: ‘Heliotrope is a plant that always faces towards the sun, and when he
sets, its flowers close up. So with some men: they watch the monarch’s lightest nod, and in
whatever direction they see him move, they are quick to follow.” (Toronto) Sentiment.

Heath, On Loving at First Sight, line 4.

‘The Heliotrope that marks with watchful eie

His Sol’s beloved face, and gathers thence
Those am’rous features which he there did spie,
Preserving them by secret influence,

Waits on him with religious Loyaltie.” Sentiment.

Ovid, Metamorphoses, 4.314 ff.: ‘She chanced to be gathering flowers when she saw the boy
and longed to possess what she saw.” (Loeb) Sentiment.
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orpus bt Dominxeﬂ yibi cor reperitur amantis:
Ect licét akfit | eam /]wrat ,anbelat  amat.
Inftar folifequi , quocumque ea pergit , eddem
Dirigit ille oculos ,cor antmumque Juums.,

Loxes [hyning Sunne..

As the flowre heliotrope doth to the Sunnes cours bend,
Right fo the louer doth vnto his loue enclyne,
On her is fixe his thoghts , on her hee cafts his eyen,

Shez 15 the (hyning Sunne wherto his harr doth wend.

~
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Emblem 39 (pp. 76-77)
Picture: Cupid — plurmb-line - cityscape
Motto: ‘Ad amussim.’” (‘By rule.’)
Epigram:
Vaenius: ‘As the craftsman’s own hand rules all his labors with the plumb-line, so does the
true lover. The faithful lover never swerves from the straight path, absorbed in gazing on his
beloved, dependent on her.’
Analogues:
Erasmus, Adagia, 1.590: ‘Ad amussim.” Motto.

Bellini, Virgin and Child (Barberini Madonna). Burrell Collection, Glasgow. Picture.

LIMC, ‘Amor/Cupido’ 502. Picture of Cupid dangling a basket of fruit as though it were a
plumb-line. :
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Ve perpendiculo cunélos manus ipfa labores
Dirigit artificis : fic quoque verus amans ,
Verus amans reélo numquam de tramite fleclet,
A domina pendens totus , <& in domina.

Not _[Waruing from n:gbt.

Euen as the plomet doth depend dire@tly down,
The louer muft not {way to th’one or th’other fyde,
But cuer to his loue dire& and rightly byde,

For {waying once awry hee lofeth his renown .
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Emblem 40 (pp. 78-79)

Picture: Cupid — garden — water — jug

Motto: ‘Plantac rigatae magis crescunt.” (*Watered plants grow more.”)

Epigram:

Vaenius: ‘What the quickening west wind is to the tender grass, and the gentle shower of the
moist rain, such are mutual benefits in love. From them it takes nourishment, and then 1t

comies to fruit.’

Analogues:
Paradin, Devises Heroigues, 170: "Poco 4 poco.” Picture; sentiment.
LIMC, *Eros” 458. Picture of Cupid with a watering jug.

Erasmius, Parabolae: "Plants flourish on a moderate supply of water, and drown if it is
excessive; likewise the mind profits from moderate exertions, and by immoderate ts

overwhelmed.’ (Toronto} Sentiment,
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PLANTE RIGCATAEZ MAGIS CRESCVNT.

uod teneris herbis gcnimbi[ia aurg Fanonl
; ; e :
Perg, ftum irrigue lenior xmbcr‘ aque :
Hor: i amore fauor cﬂ mutuus © binc alimenta
Sumit , & ad frugem protinus ille venit .

Loue growes by fauour .

The yong and tender fproutes wee ofren watred fee,
And thereby to grow vp and fragrandy to flowrith,
So fauour donne to louc kynd loue the more doth nowrith
Whereby the frutes of loue at laft cnioyed bee.

19



Emblem 41 (pp. 80-81)

Picture: Cupid = Mercury — caduceus — hand

Motto: *Amor facit esse disertum.’ (*Love makes one eloquent.’)

Epigram:

Vaenius: ‘Subtle Love gives Mercury's golden wand to the lover; with sweet rivers of speech,
he fashions bim for manners that will please his lady. The man whom Love favors will be
fiuent and unconstrained.’

Analogues:

LIMC, s.v. *Mercurius’ 12, 393. Pictures of Mercury in similar poses.

LIMC, *Eros” 949. Picture of Cupid as Mercury, holding a caduceus.

Ovid., Metamorphoses, 2.720: *So did the nimble Mercury fly round the Athenian hills,
sweeping in circles through the same spaces of air.” (I.oeb) Sentiment. '

English Proverbs, L 491: ‘Love and business teach eloquence.” Sentiment.

80




AMOR FACIT ESSE DI SERT VWM.

Mercury dat Amor virgam fubtilis amanti
Auream , & eloguy flinina blanda fimul|

Moribus atque illwn placiturss format amicc.
(Cui fauet almus Amor , [ponte difertus crit.

Loue is author of eloguence,

Loue doth the louers toung to eloquence difpofe,
With {weet conceats of loue his ladies eares to pleafe,
And thereby moue her harte his reftlefle care to eafc,
For loues inuentions oft great {cience do difciofe.
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Emblem 42 (pp. 82-83)

Picture: Cupid — Hercules -» arts —» teach

Maotto: ‘Amor addocet artes.” (‘Love teaches the arts.”)

Epigram:

Vaenius: ‘Tove drilis us ingeniously in various arts, he makes us skillfuf in all things. By his
contrivance, songs and strings sound together; and Hercules spun his mistress’ soft wool.’

Analogues:

Spenser, The Teares of theMuses, line 383: ‘Loue wont to be schoolmaster of my skill / And
the deuicefull matter of my song.” Sentiment.

Spenser, Faerie Queene, 5.5.24: *Who had him scene, imagine mote thereby. . . .” Sentiment.

Remarks:

See Peggy Mudoz Simonds, ‘The Herculean Lover in the Emblems of Cranach and Vaenius,
Acta Conventus Neo-Latini Torontonensis (Binghamton, N.Y.: Medieval and Renaissance
Texts and Studics, 1991), pp. 697-710.

Perhaps Vaenius has in mind story of Omphale teaching Hercules to pick wool in Propertius

3.11.17-20: ‘Omphale, the maid of Lydia, bathed in the Gygean lake, rose to such renown of
beauty that he, who had set up his pillars in the world he had tamed to peace, with horny

hands plucked soft tasks of wool.” {Loeb)
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AMOR A+ D Dy € E ASRETSD

Ingeniofus Amor varias nos edocet artes ;

Rebus nofg, babiles omnibus ille facit .

Hlius inuento concordant carmina neruis :

Mo(liag’, Alcides penfa trabebat bere.

Loue is the fchoolmafter of artes,

Cupid doth teach by note the louer well to fing,
As fomtyme Hercules hee learned for to {pinne,
All artes almofte that bee did firft from loue beginne,
Loue makes the louer apt to cucrie kynd of thing.

o0
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Emblem 43 (pp. 84-85)

Picture: Cupid — hungry — stcal—» food — second Cupid —> thirsty — drink — fountain

Motto: ‘Facit occasio furem.’ (‘Opportunity creates the thicf.’)

Epigranm: Ovid, Remedia Amoris, 631: ‘With difficulty will you be kept, when hungry, from
the appointed feast, and springing water provokes a raging thirst.” (Loeb)

Arnalogues:
Alciato, Emblemata, 112: ‘Dulcia quandoq; amara fieri.” Sentiment.

Alciato, Emblemata, 113: ‘Fere simile ex Theocrito.” Sentiment,
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FACIT OCC/ASTO ‘FVREM,

Ouid: Non facilé cfuriens pofita retinebere menfa,
Et multam faliens incitat ynda f[itim.

Occafion caufeth theft.

The hungrie having meat can hardly it refrayn,
The thirftic at the well can il forbeare to drink,
The louer with his Joue tyme feruing one would think,
For to enioy her loue as litle can abftayn.



Emblem 44 (pp. §6-87)

Picture: Cupid — noose — second Cupid — second noose —» ensnare — both

Motto: *Dulces amorum insidiae.” (‘Sweet arc the snares of love.”)

Epigram:

Vaenius: ‘We are taken as we play, we laugh and drink the poison, and Love mixes
pleasantries with his chains. If you fear the snares, and if the chains alarm you, and the play

and the struggle alarm you~—then you will be free.’

Remuarks:

On the terrors of love, see Edgar Wind, Pagan Mysteries in the Renaissance (Oxford:
Univeristy Press, [980), pp. 160-162.
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DVECES AMORVM ITNSIDIw®.

Ludendo capimur , bibimus ridendo venenum
Atque iocos inter Vincula mifcet Amor ,
Si timeas lagueos |, < [t te Vincula terrent ,

Terreat <o lufus luflag, ; liber erss.

—— . —

Good earneft ba/metb in ﬂ;ortc.

The fubtil fnares of loue in fporte and vnaware ,
As 1f cwere but in ieft do catche the louer faft,
Vnwitungly hec is loues prilner at the laft,
Sporte not therefore with loue if thow wilt fhun his fnare.




Emblemn 45 (pp. 88-89)
Picture: Cupid — bridle — second Cupid

Motto: Seneca, Phaedra [Hippolytus], 574; *Saepe obstinatis induit frenos amor.’ (*Oft-times
doth Love put curb on stubborn hearts.” [Loeb])

Epigram:
Vaenius: ‘Why fear the boy’s yoke? Why refuse the bridle? Do you think he can be
overcome by your resistance? You are mistaken. Contending with love you will go on

fighting. He always lays the yoke on those who are unwilling.’

Analogues:

Cervantes, Do Quixote, part 1, chapter XLVII: “Having first humbled their haughty necks to
the gentle yoke of matrimany.” Sentiment,

Remuarks:

Cp. emblem 14 (pp. 26-27), "Pedentim.’
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Senec. SEPE OBSTINATIS INDVIT FRENOS AMOR.

wid metuss puerile sugum ? quid frena recufas?
Tene refiftendo vincere poffe putas?
Fallerss; immiti oblullans pugnabir Amori.
Inycere inuitis nam folet ille iugum.

Lose parforce.

Cupid doth oft conftrayn thofe of contrarie will,
To bring them vnto loue that to no loue wil bend ,
By bryd%mg hee them tames and makes them condeicend
Gainft thole of greateft force, hee fets his force and tkill.




Emblem 46 (pp. 90-91)
Picture: Cupid —» turtle = bow — exhort — speed
Motto: Ovid, Ars Amatoria, 2.229: ‘Amor odit inertes.” (‘Love hates the sluggish.’ [Loeb])
Epigram:
Vaenius: ‘Behold: the tortoisc is chased by enraged Love; with too slow a foot it crawls on
the ground. Love is busy, and does not put off anything until tomorrow. For sure, in love,

delay grown great more often harms.”’

Plautus, Poenulus, 504: “Tardo amico nihil est quicquam inaequius.” (‘There’s nothing more
annoying than a slow-footed friend.” [Loeb])

Vaenius has rendered it: ‘Tardo amante nihil est iniquius,’
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Ma

AMOR oD X . I NTER TV.E-S.
Afpice ,ab irato teftudo fugatur Amore;

Cuuﬂm: nimiim que pede reptat bhumsi .
Impiger ¢t Amor ,&g res non in cm/}ina a’iﬂ}rt.
Nempe in Amore nocet [fepiz}: alta mora,

Plaut. Tardo amante nibil ¢ft iniquins.

The [low louer _/})eeds not .

The tortes by the which is fignifyed floth,
Cupid doth from him beat for fﬁ)thfullncs hee hates,
On watchfull {peedyncs hec diligently waites,
‘To vie delay in loue the louer muft bee loth.



Emblem 47 (pp. 92-93)

Picture: Cupid — quiver — raft - bow — oar — sail
Motto: *Via nulla est invia amori.” (‘No way is impassable to love.”)

Cp. Ovid, Metamorphoses, 14.113: ‘Invia virtuti nulla est via.” (‘There is no way denied to
virtue.” [Loeb})

Epigram:
Vaenius: ‘What dark ways does Love not attempt to break through? He spurns the blind

dangers of the faithless sea. The quiver 1s a raft for hi.w, for him his light bow is an oar; that
he may obtain the port, Love venturces all and cverything.’

Analogues:
Scéve, Délie, emblem 94: *Sa Trousse print, ¢t en fustee ['arma.” Sentiment.

De Magny, Les Souspirs, sonnet LIV: “J'avoy fait de mes pleurs un flecuve spacieux.”
Sentiment.

Vergil, Aeneid, 3.383: *a long trackless track with long land-reaches sunders widely.” (Loeb).
Sentiment.




YIA"NVLIA EST ITNVIA AMORL;

ue non tentet Amor perrumpere opaca Viarsm
Qui infili [permit caca pericla maris?
@Pro rate cur pharetra eft , pro remo-cui leuis arcus,
Vt portum obtineat , quidlibet audet Awnor .

Loue fyndeth meanes,
Behold how Cupid heer to croffe the fea doth prooue,

His quiuer 1s his bote ,his bow hee makes his ore,
His winges ferue for his {ayles ,and fo loue enermore
Leaues nothing to bee donne to come vnto his louc.



Emblem 48 (pp. 94-95)

Picture; Cupid ~» empty — chairs -» rows — walk

Motto: Ovid, Ars Amatoria, 3.436: ‘Errat, et in nulla sede moratur amor.” (*Their fancy
wanders, and has no fixed abode.” [Loeb])

Epigram:

Vaenius: ‘The lover twists sharply and restlessty in his spirit; in every place he burns and by
no means remains in the same place.’

Plautus, Mercator, 588: ‘O, I'm miserable! I can’t be comfortable anywhere! If I'm at
home, my thoughts are out; and if I'm out, my thoughts are at home! Such flames of love as

my heart and breast are in!” (Loeb)

Remarks:

See Vergil, Avneid, 4.77 for Dido famously remaining in the banquet hall after all have
departed, as a result of her newfound love for Aeneas.
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ERRAT,ETIN NVLLA SEDE MORATVR AMOR,

Quid,
Ater & irrequittus amans animo omnia verfat
Ardet ¢ haud yllis permanet ille locss,

Plaut. Siimne ego mi[er , qui nufquam bene gaeo quitfcere.
Si domi fum , foris ¢ft ansmus: [i foris [um ,animus domi ef?:
Ita mihi in peClore atque in corde facit Amor incendium .

Loue bath no reff .

Loue cannot bee in reft in anie feat or place,
Hee neuer rtakes repofc but daylie doth deuyfe,
By pleafing to obtayn grace in his miftris eyes,
Which neuer warchfull Jouc omites in anie cafc.

O
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Emblem 49 (pp. 96-97)

Picture: Cupid ~ fire — bellows — fan

Muotto: Vergil, Aeneid, 4.2: ‘Vulnus alit venis et caeco carpitur igni.” ('[Dido] feeds the
wound with her life-blood, and is wasted with fire unseen.” [Locb])

Epigram:
Vaenius: ‘Heat consumes the vitals as in covered jars: thus blind love consumes my flesh.’

Analogues:
Heinsius, Emblemata Amatoria, 2; ' Au dedans je me consume.’ Sentiment.

Sceve, Délie, emblem 36: ‘Dedens ie me consume.” Picture; sentiment,

9




Virg.

VYENYS ALTT VENISET CL£LO CARTITVR IGNE.

Exta velut c.’au/{r feruor confumit in ollis:
Sic mea confumit vi_[(cra cects Amor.,

Loue inwardly confumeth :

The licor in a pot thogh clof’d away it flyes,
Confuming through the tyre that is without 1t plac’d,
So doth the louers harte within him wecar and walflc,
By thofe bright radiant bezmes of his faire maftnis eyes.
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Emblem 50 (pp. 98-99)

Picture: Cupid ~> tortoisc — harc — race

Motto: ‘Festina lente.” (‘Make haste slowly.”)

Epigram:

Vaenius: ‘Let the tortoise be an example of perseverance to you: he always wins against the
inconstant hare, by dint of keeping going. Always the lover loves, and the beloved will be at
last possessed; whoever does not love constantly does not love well.’

Arnalogues:

Typotius, Symbola Divina & Humana, 3.41: ‘Festina lente.” Motto; sentiment; picture.
Typatius, Symbola Divina & Humana, 1.16: ‘Testina lente.” Motto.

Erasmus, Adagia, 2.1.1: ‘Festina lente.” Motto.

Seutonius, De Vita Caesarem, 2.25.4: ‘More haste, less speed.’ (Locb) Motto.

Euripides, Phoenissae, 599: ‘Better than the reckless is the prudent captain.’ (Loeb) Motto.
Alciato, Emblemata, 20: ‘Maturandum.’ Sentiment.

Aesop: ‘La tortue et le lidgvre.” (Budé 352.) Sentiment.

Colonna, Hyprerotomachia, sig. d vii: “Patientia est ornamentum custo. . . .” Picture;
sentiment.

Remarks:
See Wind, Pagan Mysteries, pp 98-99 for more on festina lente.

Erasmus tells us that the maxim was the favorite of the emperor Augustus and that Aldus
adopted the anchor and dolphin emblem as his own trademark after a coin dated 80 AD from
the reign of Titus. For the coin, see Robertson, Romarn Imperial Coins in the Hunter Coin
Cabinet, page 256, coins number 12-14, and plate 44 in the same. Ironically, Erasmus uses
the tortoise and the hare to the opposite effect of the familiar fable from Aesop in Adagia
1.8.84: ‘Ere (hat, the tortoise shall outrun the hare, is used of something grossly improbable.
The tortoise is the slowest thing that moves.’ (Toronto)

See George Wither, Britain's Remembrancer, Page 72, lllustration 10:

‘Our Elders, when their meaning was to shew / A native-speedinesse (in Emblem wise) / The
picture of a Dolphin-Fish they drew; / Which, through the waters, with great swifinesse flies
/ An Anchor, they did figure, to declare / Hope, stayednesse, or a grave-deliberation: / And
therefore when those two, united are, / It giveth us a two-fold Intimation.” Sentiment.
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N 3

FE ST I-NZA LB N T E:

Exemplo afidui tibi fit tefludo laboris
Que leporem vicit, Jemper euna’o., vagum .
Semper amans amat , ¢ tandem potietur amata :
Non bené amat | quifquis non amat afSiduz,

s

Per feuerance Wwinneth,

‘The hare and rortes layd 2 wager of their {peed,
Who firft of both {kould come vnto a place they ment,
The hare ran oft & refted | the tortes alwayes went,
The rortes wan , and fo the louer muft proceed.
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Emblem 51 (pp. 100-101)

Picture: Cupid — hare — ground — palm-—» bow

Motto: Seneca, Medea, 416: * Amor timere neminem verus potest.” (“I'rue love can fear no
man.” [Loeb])

Epigram:

Vaenius: ‘Defiant Love trcads fear underfoot. The spirited lover does not fear hardship, his
boldness is a sure witness of his love. Fear always proves base spirits.’

Remarks:
Cp. emblem 11 (pp.20-21), with Apollo and Python.

The palm is associated with victory; Vaenius is clearly indicating that love {Cupid holding
the palm) conquers fear (as denoted by the hare).
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Senec.

AMOR TIMERE NEMINEM VERVS POTEST.

Adser[us pedibus premit _ ecce , Cupido timorem,
Non trepidat duras res animo/us amans |
Cui locuples Jatis eft aulacia tefts amoris

. o ke
Degeneres animos arguit vfque timor

Loue bath no Sfeare,

The hare denoting feare , loue treadeth down wes fec,
For his cowragious mynd may not thercby bee moued,
Hee {hewes vnto his loue how well {hee is beloued,
And lets his fearlefle mynd thereof the vvimeffe beg.
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Emblem 52 (pp. 102-103)

Picture: Cupid — fire —» candle —» moths

Motte: *Brevis et damnosa voluptas.” (‘Brief and ruinous pleasure.’)

Epigram:

Vaenius: “Lights attract midges: and once approached, they kill. Thus hope is the strongest
cause of our harm. He who credulously flutters round toward the flames of love—does he not
have the character of the moth?’

Analogues:

Scéve. Délie, embiem 31: *En ma ioye douleur.” Picture; sentiment.

Heinsius, Emblemata Amatoria, 8: *Cosi ben amar porto tormento.’ Picture; epigram;
sentiment.

Junius, Emblemata, 49: *Amoris ingenui tormentum.’ Picture; sentiment.
Corrozet, L'Hecatongraphie, L i1 B: "La guerre doulee aux inexperimentez.” Picture.

Camerarius, Symbolorum & Emblematum, 3.97: *Brevis et damnosa voluntas.” Picture;
sentiment.

Petrarch, canzone ‘Ben mi credea.” Sentiment.

Petronius, Poents, 101.1: ‘Foeda est in coitu et brevis voluptas et taedet Veneris statim
peractae.” (‘“The pleasure and the act of love is gross and brief, and love once consummated

brings loathing after it.” [Locb])

Jonson, Poems, 88: ‘Fragmentum Petron. Arbitr., The Same Translated.” Sentiment.

Donne, ‘The Canonization’: ‘Call her one, me another fly, / We’re tapers too, and at our own
cost die.” Sentiment.

102




BREVISET DAMNOSA VOLVPTAS.

Lumina deleflant culices ,perimuntg petita ;
Sic nobis [pes eft optima cauja malt.
% circumuolitat deceptus Amorisad ignes,

Numquid naturam Papihonii habet?

For one pleafure a thowfand paynes.

Euen as the moth vvith ioy about the candle flyes,
But by the flame is burnt if hee therein do lighe,
So at ‘the fyre of loue the louer takes deliche,
But buyes his pleafure deer vvhen in the Hame hee dyes,
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Emblem 53 (pp. 104-105)

Picture: Cupid - torch — door — youth — reject

Motto: Seneca, Ad Luilium Epistulae Morales, 116.3: ‘Amor excluditur facilius quam
expellitur.” (It is more easy to forestall [love] than to forge it.” [Locb])

Epigram:

Ovid, Remedia Amoris, 91: ‘Resist beginnings; too late is the medicine prepared, when the
disease has gained strength by long delay.” (Loeb)

Seneca, Phaedra, 133: *Whoever at the outset has resisted and routed love.” (Locb)
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Sencc, AMOR FACILIVS EXCLVDITVR, QVAMEXPELLITVR.

Principys obfta , [ero medicina paratur

Cim mala per longas inualuére moras .

Senec, %ﬁ]uis in primu obftitit
Depuditg Amorem tutus ac viclor fuit .

Loue 15 reﬁﬂed at firft or neuer .

Whofo vvill thun to loue and le at freedomes rate,
Muft thut loue out of dores 1n anie manner vvile,
For if hec once get 1n then canft thovy nort deuile,
To get hun to be gon becaufe 1t 15 to late.
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Emblem 54 (pp. 106-107)

Picture: Cupid — Fortune — kill — Medusa (envy)

Motto: Vergil, Aeneid, 10.284: ‘Audaces fortuna iuvat.” (*Fortune aids the dariné.’ [Loeh])
Epigram:

Vaenius: ‘Chance is succored by Love expelling Envy: a happy lot befalls the bold.”

Propertius, 2.10.5: ‘Should strength fail me, yet my daring at least shall win me fame: in
mighty enterprises cniough even to have willed success.” {(Loeb)

Ovid, Ars Amatoria, 1.608: ‘ Audentem Forsque Venusque iuvat.” (Chance und Venus help
the brave.’ [Laeb])

Vaenius renders it: *Audendum est fortes adiuvat ipsa Venus.” (*Dare all: Venus herself helps
the brave.”)

Analognes:

Erasmus, Adagia, 1.2.45: *Fortes fortuna adjuvat.” Motto.

Cicero, Tusculanarum Disputationion, 2.4.11: "For it 1s not only true that “fortune helps the
brave,” as the old proverb says, but philosophic thought does so in a far higher degree.’

(Loeb) Sentiment.

Ovid, Fastii, 2.782: *God and fortune help the daring.” (Loeb) Sentiment.




Virg. A Y DA CE S Fo Dl RELS NN A I V:

Propert.

Quid.

Pellenti inuidiam fors auxilistur Amors:
Audent:t rerum nam alea faufla cadit,
Quid [i deficiant Vires | andacia certé
Laus eric , in magnis & voluiffe fat ¢f?.

Audendum e_/} fortes adiunat ipfa Venus.

Fortune aydeth the audatious.

Fortune the louer aydes in combar hee is in,
When vahaatdly he fights with cauy and with {hame
And thewes hee not deierues a coward louers name 3
Taint lousrs merit not fatre ladics tor to winne.
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Emblem 55 (pp. 108-109)

Picture: Cupid — waves —> ship — storm — sea
Motto: 'Finis coronat opus.” (The end crowns the work.”)
Epigram:

Vacenius: ‘If the storm-tossed ship does not reach its desired haven, think the voyage lost.
Love that lasts is pointless unless it triumph in the end; he begins the task well who ends the
task well.’

Analogues:

Alciati, Emblemata, 43: *Spes proxima.” Picture.

Erasmus, Parabolae; *As the storm that does not allow one to put into harbor is more
dangerous than that which forbids one to set sail, cven so those tempests of the mind arc more
severe which allow a man no rest once his reason is i turmoil, but bear him away headlong
into stormy seas.” (Toronto) Sentiment.

Petrarch. Rime. 323 *Standoni un giorno ., ...~ Sentment.

Spenser, Theatre for Worldlings, 2:  After at sea a tall ship dyd appere. . . .” Sentiment.
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BN ES C ORGNAT. . O P VS,

Ni ratis optatum Varys iaflata procellis
Obtineat portum , tum peryj[se puta.

Futilis ¢ft diuturnus amor , ni n fine triwmphet
Nam bené capit opus , qui bene finit opus.

VVhere the end is good all is good.

The fhip tofte by the waues doth to no purpofe faile,
Vnleffe the porte {hee gayn whereto her cours doth tend,
Right fo th’euent of loue appeereth in the ¢nd,

For loffe 1t is to louc and ncuser to prevaile.
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Emblem 56 (pp.110-111)

Picture: Cupid -» hand — wings

Motto: Plautus, Bacchides, 737: *Celerem oportet esse amatoris manum.” (‘A lover’s hand
ought to be swift.” [Loeb])

Epigram:

Vaenius: ‘The mistress that chance and fortune give you without as king—do not refuse her,
but take the gift in hand swifily."

Analogues:

Alciati, Emblemata, 121: “Paupertatem sumimis ingenijs obesse, iie prouchantur.” Picture.
Junius, Emblemara, 32: ‘Celeritatem mora, & haec illam vicissim temperet.” Picture,

Colonna, Hypnerotomachia. sig. h vii. Picture.
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Plaut., CELEREM OPORTET ESSE AMATORIS MAN

Qr-am tibi fors Vitro | aut orcafto donat amicam,
N jicrmu " ultri/ed cape dona manu,

VM.

Bold and redie .

A fwift gnd redie hand bcelongeth to a louer,
To take hold where hee fccs aduantage to bee 1omht
That no occafion chance to {lip away vncauzhe,
Becaufe 1f hee it lole , hee can it nor recouer.
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Emblem 57 (pp. 112-113)

Picture: Cupid —> young maiden — embrace — dark

Motto: Ovid, Tristia, 2.440: "Non potuit Veneris furta tacere suae.’ (He could not keep silent
about his own adventures in love.” [Loeb])

Vaenius renders it differently: ‘Celari vult sua furta Venus.” (‘Venus wishes her own thefts to
be hidden.’)

Epigram:

Tibullus, 1.2.25: ‘Lo, I in my wanderings in distress through all the city in the dark [meet
with no harm. The goddess shields me].” (Loeb)
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Ouid. CELARI UWLET SVAFVRYEA VENV

: : -
Tibull. En ,e7o cum tencbris tota Yagor anxius vrbe,
Securum in tenchbris me facic effe Venus .

S.

Loue lyketh darknes.

To vle loue in the light that Cupid lyketh not
But 1n fome fecrec pla;c or where no ln he 1s lcrr
That there vnieen hse may comitt dame venus ¢
As if bread fauor’d beft that were by ttealing ¢

Fr
I

}
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Emblem 58 (pp. 114-115)
Picture: Cupid — wings — donkey
Motro: *Amor addit inertibus alas.” ("Love gives wings to the slow.")
Epigran:
Vaenius: ‘No one is by nature so dim-witted an ass, as to whom Love cannot give courage
and spirit. He fixes the wings of Pegasus to the Arcadian beast: he turns dull Mopsus into a
suitor polished by art.’
Analogues:

La Perriére, Le Thearre, 62: ‘Amour apprend les Asnes a dancer.” Picture.

Vergil, Eclogues, 8: ‘Pedibus timor addidet alas.” Sentiment.
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A MOR ADD LT INE R TLBYV S XL N S:

Nemo adeo off flupide , natsra, montis afellus |
Cui cor & ingmium haud imdere po[]}t Amor.
Peoafeas pecori Arcadice ille accommodat alas :
Mopfum habetem in blazium format ¢ erte procum.

Loue altret> nature.
Thear’s not fo dul an affe but Cupid hath the power,

Through loue to whet his wittes, and mend his dolufth mynd,
The {low hee maketh quick, hee often altreth kynd ,
Hez giucth manie gifts , but mixeth fweer with towre .



Emblem 59 (pp.116-117)

Picture: Cupid — winds — push — oak

Motte: Vergil, Aeneid, 10.872: ‘Fortior est agitatus amor.” (‘Love roused is the stronger.”
[The line does not appear in Loeb. )

Epigram:

Seneca, De Providentia, 4.16: ‘No tree becomes rooted and sturdy unless many a wind assails
it. For by its very tossing, it tightens its grip and plants its roots more securely.” (Loeb)

Analogues:
Alciati, Emblemata, 42: ‘Firmissima convelli non posse.” Picture; sentiment. ’
Junius, Emblemata, 43: ‘Ad Victorem Giselinum.” Picture; sentiment.

Erasmus. Parabolae: ~As oak and some other timbers become harder and more durabie if
buried in the ground. so men who are long oppressed by bad fortune have a longer flowering- ’

time.” (Toronto) Sentiment.
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P ORT ToOLR VBT A GUET-A T V'S “AMOR.

Scnzc. Non eft arbor form, nifi in quam ventus fre jueas
incuriat: 19(.1 enim vexatione Coniiringiiir , « i
ces cerius hgxt.

Strengthened by trauaile

Eu’n as the ftately oke whome forcefull wyndes do mouz,
Do:h faltzn more his root the more the tnm,ft blowss |
Acanft difaftrss louz in fAirmnss greater growss,
nud makzs each adusrs chance 2 witazs of his lous.
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Emblem 60 (pp.118-119)

Picture: Cupid — butterchurn — second Cupid — food

Muotto: “Concrescit amor motu.” {*Love grows with motion.”)

Epigram:

Plutarch, Coningalia Praecepta, 34: * As the mixing of liquids, according to what men of

science say, extends throughout their entire content, so also in the case of married people,

there ought to be a mutual amalgamation of their bodies, property, friends and relations.”
(L.oeb)

Analogues:

Sceéve, Délie, emblem 47 *Plus I'amollis plus I'endurcis.” Picture.




i
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&0 N CRESCIT AMAOQR MOTY,

Plutarch. Quemadmodum lac coagulo concrefcit; fic
amantes vnum fiunt Amore,

Mouing maketh yniting.
The milk beeing moued long: his nature feemes to leaus
And 1nanother kynd is vnto ynion broght
Right fo two louers myndes may not in one bee wroght,
Betore the louer firft repulles do receaue.

’
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Emblem 61 (pp. 120-121)

Picture: Cupid — sick — bed — refuse — aid — young woman
Motto: ‘luvat indulgere dolori.” ‘It helps to indulge in grief.’)

Epigram:

Vaenius: ‘See there! The ailing lover turns away the healing power, and refuses the
Podaleirian draughts which reason offers.’

Propertius, 2.1.57: ‘Medicine cures all the anguish of mankind; love alone loves no physician
of its ill.” (Loeb)

Analogues:

La Perriere. Le Theatre. 50: ‘Qui donne uin a un {ebricitant.” Picture.




YV VAT I NDVEG ERE DiChlo RoE.

P

4 I8 o £ S P T Sl ey
En,medicam avcr[atur crom e, Tasiicirin Devt
Poculz , que ratio /fm Alt | aTer amans,
oy
Propert. Omnes /mm:no: Janat wesdisiia delres
Solus Amor morkt xon anct artificcn:.

Loue refufet’; belp.

Loue l\mg fick in tud reiedeth phifiks {(kill |
The cauic ot aii his 0\1-' 1t grieuss him to re 1104,)

Hes knowas lous woorks his gnet > yer will not lzane to lous,

No rzalon nor ne harb can then recure his 1ll,



Emblem 62 (pp. 122-123)

Picture: Cupid ~> shot — heart —» arrow

Motto: ‘In tenebris sine te.” (‘In darkness without you.”)

Epigram:

Vaenius: ‘When I do niot see you, my light, the lilics seem black, and the bright stars of the
sky do not shine. Believe it: for me the golden ring of the sun is pale: the bitterness of gall is
in the very honey.’

Analogues:

Shakespeare. Sonnet 73: *That time of year thou mayst in me behold .. .." Sentiment.

122




I N GE N ECR R TS SCI«N “E

wm te non video ;mea lux ; Vel nizra videntur
Lilia, ¢ haud lucent lucida fiona poli |
Luridus & folis mibi , crede , ¢ft aurcus orbis:
Ifi ctiam melli fellis amaror incft.

T Bs

,/{Efence killeth .

Not to enioy the fight of my faire ladies face,
Makes nothing vnto mee to yeeld his true delighe,
The lillie feemeth black , the Suane ro lack his lighe,
Through ablence of my lous thus altred 1s the cale.

(O8]




Emblem 63 (pp. 124-125)

Picture: Cupid -» torch — youth -» arrow — sun — rain

Motto: “Est miser omnis amans.” {"Every lover is wretched.”)

Epigram:

Tibullus, 2.6.18: ‘Fierce Love, oh, if this could be, I would see thine arms destroyed, the

arrows broken and the torches quenched. Thou rackest me with anguish: thou fercest me 10
curse myself and in impious speech to vent the frenzy of my soul.’(Loeb)




EST MISER O MNIS AM AN

Tibull. Acer Amor fraé?a vtimm‘tm tela [agittas,
Scilicet ex[tinélas afpiciamque faces.
T u mifcrum torgues , tu me mihi dira precari
9 3 :
Cogus , ¢ infanda mente nefanda logui.

S.

Loues miferie.

Loue lines in miferie and often doth fuftayn,
The harmes of heat and cold , and therefore doth d2frs,
That Cupids bow wers brokc and quenched were his fyre,
All louers or the mofte of miferic complayn.



AT e L L L eene s

Emblem 64 (pp. 126-127)

Picture: Cupid — reflection — muror
Motto: * Amans secundun tempus.” (*A lover according to the time.”)
Epigram:

Plutarch (?): ‘Like a loose lover, the mirror picks up what comes its way.’

Vaenius: ‘As the mirror loses the reflected image when the thing before it passes on, and
picks up another when something else soon comes along; so, believe me, inconstant Love in a

distant land is as far from the heart as the eyes.’




AMANS SECVNDVM TEMPV S.

Pltarch.  Speculum, vt leuis amans , quidcuid obijcitur recipic,
Perdit vt f’b"&o [peculum pereunte figuras,
Atque alias alio mox veniente capit :
Sic etiam inconflans mutatss |credite | terris,
Quantum oculis ,animo tam procul shit Amor.

Out of fight out of mynde.
The glaﬂ"c doth thew :l‘_xc faze wiyle thereon one doth look,
But gon ,1t doth another in lyke manner {hew ,
Once beeing turn’d away forgotien is the view,
So abfence hath bin cauic th2 lousr lous forio k.
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Emblem 65 (pp. 128-129)

Picture: Cupid — gifts

Motro: Ovid, Ars Amaroria, 2.278: * Auro conciliatur amor.” (‘By gold is affection gained.”
[Loeb])

Epigram:

Vaenius: “Why are you, love (alas), now ensnared with gifts and gold? Who while that
ancestral simplicity prevailed used to breathe easiness and favor from pure love; now virtue
lies prone (ah), and value has a price on it.’

Analogues:

Corrozet, L' Hecatongraphie, (3 ii b: *Amour vaincu par argent.” Sentiment.

Typotius, Symbola Divinag & Humana, 1.17: "Omnia subiecta auro.” Sentiment.

LIMC, s.v. "Eros’ 461-488, Pictures of Cupid carrving plates laden with gifis.

Erasmus, Adagia, 1.3.18: "Muneribus vel dii capiuntur.” Sentiment.




Ouid. AVRO CONCILIATVR AM DR

C ur Amor (heu) donis nunc illaqueari; ¢ auro?
Qui deom [implicitas illa paterna fuit ,

Ex mero amore foles facilem afpirare fauorem,
Nunciacet (ab) virtus ;in pretio at pretium ef?,

Loue bougbt and fold,

Loue iuftly may complayn ,and great abufz relats,
In feeing loue to bee fomtymes for treafure fold ,
As thogn high pryled louz ware no more woorm then gold,
And marc.hams mught 1t fell at ordinaric rate.



Emblem 66 (pp. 130-131)

Picture: Cupid —» horn — dogs — stag

Motto: ‘Anteit venatio captum.’ (‘Hunting precedes capture.’)

Epigram:

Vaenius: “The hunter wanders through the brakes and the untrod paths, and follows the
wandering wild beasts on the highest ridges: no idler will you be, you who love; the hunt is a

necessity: the desired booty does not itself seek out your bosom.’

Pindar, Nemean Odes, 7.74: ‘If there was hard work, greater is the delight that follows.”
(Loeb)

Analogues:

LIMC, *Amor, Cupido” 303a. Picture of Cupid hunting a stag,




AN T E-T R ViEN A T I O £ A PeTrV M

Venator ﬁz[lm atque innia lxﬁm pererrat
SeE?atwg, vagas per mna [umma feras:
Nec cr/]'ator eris qm amas ; venére neceffe eft.

Non petet ipfa tunm preeda cupita ﬁnum.

Pindar. Sivero aliqua eft inter homines felicitas , canon
finc labore exiftit.

The chafing goeth before the taking.
Before the deer bee caught it firft muft hunted bee,
The Ladie cke purfu’d before thee bee obtaynd,
Payn makes the greater woorth of ought thats thereby gaynd,
For nothmo c:ﬂy got wee do efteemed fec.



Emblem 67 (pp. 132-133)

Picture: Cupid — reading — letters
Motto: Cicero (?): ‘Litteris absentes videmus.” (‘We see the absent in their letters.”)
Epigram:

Vacnius: “You live in the remotest parts of a world unknown, and far from my eyes, sweet

friend. But though you are away | imagine you here with me, if the paper is marked with |

your words for me,’ |
|

Seneca, Ad Lucilium Epistulae Morales 40.1: ‘I{ the pictures of our absent friends are
pleasing to us, though they only retresh the memory and lighten our longing by a solace that
is unreal and unsubstantial, how much more pleasant is a letter, which brings us real traces,
real evidences, of an absent friend!” (Loeb)




Cic. LITTERIS ABSENTES VIDEMYVS.
Viuis in extremis ignoti partibus orbis,
Et pro:sl ex oculis dulcia” amica meis .
At te prefentem , abfentem licét ,effe putabo,
Si mihi fit verbis chartanotatatuis.

Seneca.  Si imagines amantibus, etiam abfentium, iucunde¢ funt, quod
memoriam renouent, & defiderium abfentiz falfo atque inani fo-
Jatio leuent: quantd iucundiores funt litterx, qux vera amantis
veftigia, veras notas afferunt.

Loues ioy is reuyued by letters.

“When loue impatient growes through abfence & delay,
And with his loue to bee no remedie can fynd,
Loue letters come to him & tell his louers mynd,
Whereby his 10y 1s kept from dying and dccay.



Emblem 68 (pp. 134-135)

Picture: Cupid — tinder (sticks) — flame

Motto: ‘Flammescit uterque.” (‘Both become enflamed.”)

Epigram:

Lucretins, De Rerum Natura, 5.1098: ‘Fire is pressed out by the great force of the friction; at
times the burning glare of flame flashes out while branches and trunks are rubbed together.’
(L.aeb)

Analogues:

Paradin, Devises Heroiques, 47. *Flammescit uterque.” Picture; sentiment.




FLoA M M EyS C1:'F Y'EBE R QN B

Exprimitur validis extritus Diribus ignis;
Et micat interdum flammai fersidus ardor,
Mutua dwn inter [e rami fFirpe[que teruntur.

Lucret.

Loue enkindleth loue.

A kynd of-wood therg fs, that rubbed with thefame,
Dorth firft encreale in heat*and laftly come on fyre,
So do two louers eyes encreafe their hot defyre,
When loues augmented force doth both their hartes enflame,



Emblem 69 (pp. 136-137)

Picture: Cupid — blow — candle
Motto: ~Agitata revivo.” (*Aroused I revive.’)
Epigram:

Ovid, Remedia Amoris, 731: “Just as a cinder nearly spent will {ive, if you touch it with
sulphur, and from a small become a mighty fire, so, save you shun whate’er may renew your
passion, the flame that was lately naught will glow once more.” (Loeb)

Analegues:

Erasmus, Parabolae: ‘Fire kindles easily in straw and hare’s fur, but soon goes out again
unless you give it further fuel. Such are the quarrels of lovers or the newly married, provided

no one interferes.” (Toronto} Sentiment.




ACHEEST AT & B2 ViV 0O

Ouid, Pt pané exftinllum c.inercm /x' [ulpfmr.e tangas,
Viuet , <& eX minimo maximus ignis erit :
Sicnifi vitaris ,quidquid rewocabit amorem,
Flamma redardefcet , que modo nulla fuit .

Lo/l loues ﬂ;eedie recouerie.

The candle thats blown out , may bee blown in agayn,
If ftraight-wayes it bee donne ,whyle fyre doth yer endure,
So loue by chance put out, loue may perchance recure,

But it muft bec in tyme, els blowing is in vayn.



Emblem 70 (pp. 138-139)

Picture: Cupid - fire — catch— tongs
Motto: ‘Quis enim securus amavit.” (Who indeed has loved free from care.”)

Vaenius has attributed this line to Tibullus, but cp. Ovid, Heroides, 19.109: ‘Quis enim
securus amavit.” (‘For who that loved was ever fiee from care?’ [Loeb])

Epigram:

Unlocated, but cp. Plutarch, Coniugalia Praccepia, 4: *Just as the fire catches readily in
chaff, fiber, and hares’ fur, but goes out rather quickly, unless it gets hold of some other thing
that can retain it and feed it, so the keen love between newly married people that blazes up
fiercely as a result of physical attractiveness must not be regarded as enduring or constant,
unlcss, by being centered about character and by gaining a hold upon the rational faculties, it
attains a state of vitality.” (Loeb)

Analogues:

Erasnws, Parabolae: A flame can neither be repressed nor remain still; likewise the soul is
carried by some inborn force towards honorable things.” (Toronto) Sentiment.
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Tkl QY S E N IFM St E C VR -V S AN AV N

Plazzech. Ve flamma nec premi poteft, nec quiefcere : fic leuis
atque inquicrus {femper amantis eft animus.

Lonuc lacketh quiczne: .

The ﬂxckennn flame of fyre. may not bee holden faft,
But too and fro 1t flsers 8¢ necuer can bee ftayd,
So doth the louers mynd through loues diftraétion ftrayd,
As both in with and wil 1clolued not to laft.



Emblem 71 (pp. 140-141)

Picture: Cupid - Venus — Jove — oath — altar -» bible

Morto: ‘Amoris ius turandum poenam nion habet.” (‘The oath of love carries no punishment
with it.")

Attributed to Callimachus, but ¢p. Publilius Syrus 37: *Amantis ius iurandum poenam non
habet.” (*A lover’s oath involves no penalty.’ {Loeb])

Lpigranm:

Tibullus, 3.6.50: ‘“There will be no truth in her words. Jupiter laughs at the false oaths of
lovers, and bids the winds carry them off witheut fulfillment.” (Loeb)

Tibullus, 1.4.23: ‘Great thanks 1o Jove! The Sire himself has decreed no oath should stand
that love has taken in the folly of desire.” (Loeb)

Analogues:

LIMC. “Aphrodite” 526. Picture of Venus in a similar pose.




Callimach.  AMORIS IVSIVRANDVM P OEN .5 N

o, S A N

Nulla fides inerit : periuria rider amanenn
Tuppiter , & ventis irrita ferre inbec .

Tibull, Gratia magna losi : Vetuit pater ipfe valre
Turaffet cujna’e quidquid incpties Amor.

Loue excufed from periurie.

The louer freedome hath o take 2 louers cth,
Whith if it proue vntrue hee is to bee c\uuiul
For venus dotwn ipence in louers othes abuied,
And loue no faule comizes in {weari: ng more thea troth.
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Emblem 72 (pp. 142-143)
Picture: Cupid — storm — sea
Motto: ‘Post nubila phoebus.” (*I’hoebus after the clouds.’)
Epigrant
Vaenius: ‘After the North Wind, Zephyr arises; after the clouds, Phoebus arises. When
winter ceases to rage, then the waters {ie flat. The lover does not rest before the furious

hurricane of treachery slacks off, and the terrible whirlwind of Fortune.’

Analogues:

Spenser, Faerie Queene, 3.4.8: ‘1luge sea of sorrow and (empestuous griefe. . . . Sentiment.

Petrarch, Rine, 189: ‘Passa la nave mia.” Sentiment.
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Py S N Ve BT L A P H OF i \ S,

Poit Boream Zephyrus , furgit poft nubila Phabus,
(sim defeuit hiems , tum aequora firata 1acent.

Non prius , insidie quim ceffct [aua procells
Fortuneg, atrox turbo | quiefcet amans.

After a tempeft a calme.

The fea 1s neuer ftill but when the' wynd appeateth,
Right fo the louers mynd is neuer in repofe,
Till fortunes rage bee donne , & enuic force doth lafe,
The caufe of ill remou’d , the ill foon after cealeth.




Emblem 73 (pp.144-145)

Picture: Cupid — second Cupid —» barrel —» torch

Motto: Ovid, Heroides, 16.238: ‘Apparet dissimulatus amor.” (*The love I cover up
appears.’ [Locb})

Epigram:

Vaenius: ‘You dissemble to no effect: for who hides flamc? Light always betrays and
discovers itself.’

Analogues:
Heinsius, £mblemata Amatoria, 7: *le ne le puis celer.” Picture; epigram; sentiment.
Corrozet, L 'Hecatongraphie, K vii b: “Ne cacher la verité.” Picture.

Matthew 5.15: ‘Nor do they light a lamp and put it under a bushel basket.” Sentiment.




Quid. AP P ARET B ESS MY EAYT V. 8 A MIWOCR.

ﬂ/[‘/mu{u frustra @ quts enim celanerit ignem?
Lumen ab indicio proditur v/qué [uo.

Loue Wwill appeer.

The fyre of Cupms heat can hardly hidden bee,
Some crannie or fomie hole can make louc bee o p \d"
And oftentymes the more when lousrs do 1t hyd

For loue may not bee fure that noman thall i

(‘b‘

lee .



Emblem 74 (pp. 146-147)

Picture: Cupid — bushel — sticks — fire — wind — blowing

Morro: ‘Crescit spirantibus auris.” (It grows with favorable winds.’)

Epigram:

Vaenius: ‘The flame renews its strength from the breath of the North wind; if the mistress

breathes, | too take on new strength. Therefore blow kindly on my endcavours, the full breath
of your favour clears the sky and gives me strength.’
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CRUESICACT 'SP TR AN T B VS AN RIS,

Sumit flamma nouas Boree Shiramine vires:
Si Domina afpiret | Jwnam < ipfe nouas.

Aspira ergo me facilis conat:bus | adiat
Aura ferenantis plena faorisopem,

Fanour encreafeth loues force.

The fame doth more encreafe by blowing of the wynd,
So the fweer breath of loue 1n kynd woords vetred fourt,
Encreafeth loue the more ,and makes 1t more of woorth,
Loue not by fauour fed can no encrzafing fynd.
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Emblem 75 (pp. 148-149)

Picture: Cupid — second Cupid — sleep — arrow — heart

Matto: Publilius Syrus (?): *Amor diurnus nocturnusque comes.” (‘Love is a daily and
nightly companion.’)

Epigram:

Vaenius: “How trusty a friend is Love through night and day! How often Love disturbs my
dreams! O Sleep, the universal rest, the gentlest sleep of the gods, hither, O hither bring to
our bed your lamps.’

Analogues:

LIMC, ‘Tiros® 780 a. Picture of Cupid asleep un a rock.




P.Syrr AMOR DIVRNVS NOCTVRNVSQVE COMES.

Q}m fidus Pylades Amor c/} noflug, diug !
uim turbat fomnos [epe Cupido meos
Qui pe Cup

Somne quies rerum , placidifSime fomne Deorum,
Huc buc ad nonro: lwnina verte lares .

Loue night and day attendant .

Loue alwayes doth attend the louer day and night ,
For if hee (lecp or wake {hll with him will hee bcu
Awake to him hee fpeakes, In dreames hez doth tim o2,

Repofe enioyd of all, denyeth him delight.
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Emblem 76 (pp. 150-151)

Picture: Venus — eyes — arrows — Cupid — lover — heart

Motto: Publilius Syrus, Sententiae, 39: ‘Amor ut lacrima ab oculo oritur in pectus cadit.”
(‘Love, like a tear, riscs in the eye and falls on the breast.’ [l.oeb])

Epigram:

Vaenius: ‘There is no work for you, son of Venus, with your weapons and your bow. Look,
our mistress bears the dart in her eyes. Perpetually she wounds with it, inflicting wound on
wound. Ah, lights too lovely and my punishment.’

Analogues:

LIMC, * Aphrodite’ 254. Picture of Venus in a similar pose.




PSSy AMOR, VT LACRYMA, X OCVLIS ONi.VH,

I'N PECT VS GCADIT,

Nil opus eft armis Veneris tibi nate | nec arcu
Ecre oculis telum noftra puella gerie |

Iugiter hoc ferit illa | facitg in vulnere vulnus,
Ab miminm in penas lumina  pulchra meas!

Lookes are loues arrowes .

My loues lookes vnto mee ,the force of loue empartes,
Each glance an arrow is, which from her eyes proceed,
Now Cupid reft thy felf , to fhoot thow hafte no nzed,
For her lookes wound my harte alwell as do thy dartes.



Emblem 77 (pp. 152-153)

Picture: Cupid - shooting — arrows — lover — target

Motto: ‘Pectus meum amoris scopus.” (‘My breast is love's target.”)

Epigram:

Vaenius: “Here is the mark, Cupid, shoot all your arrows to this spot, now my defenseless
breast lies open for you to wound. The hungry vulture gives not so many wounds to Tityus as

your darts have given to my vitals.’

Analogues:

Lyly, Euphues (Arb.) 407: *If the eye of man be the arrow, and beautie the white.* Sentiment.



n

i
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Hic fcopus ¢/t , cunflas huc verte ,Cupido | fagitras,
; S R
Nam patet in Yilnus pellus tneyme meum ,
Non tot ieiunus Tityo dat Vulners viltur
Ouot tua Vifcersbus tela dedére meis.
Luo

The louers bart is Cupids whyte,
Righe at the louers hart is Cupids ayme adreft
Hez takes 1t for his whyte & neuer thootes awry,
Nor doth hes ceaffe to fhoot |, but thaft on {hatt les, iy
And gloricth in the fame of his own thootine bet.

hn
)



Emblem 78 (pp.154-155)

Picture: Cupid — deer — arrows —> eating — herb

Motte: Ovid , Epistulae (Heroides), 5.149: ‘ Amor non est medicabilis herbis.” (Love may
not be healed by herbs.’ [Loeb])

Vaenius renders it: “Nullis medicabilis herbis.” (‘Curable by no herbs.”)

Epigram:

Vaenius: ‘The deer wounded by the poisoned steel of the hunters seeks a cure for her wound
with dittany. Alas for me, Love is curable by no herbs and the disease cannot be expelled by
the healing art!’

Analogues:

Heinsius, Emblemata Amatoria, 16: ‘Solatium, non auxilium.” Picture; sentiment.
Camerarius, Symbolorum & Emblematum, 2.41: “Hinc dolor, inde fuga.” Picture; sentiment.
Camerarius, Symbolorum & Emblematum, 2.69: “Vulnus, salus et umbra.” Picture; sentiment.

Corrozet, L 'Hecatongraphie, S vii b: ‘Le courroux rappaise, ne restablit ’offense.” Picture.

Erasmus, Parabolae: “The stag can drive out an arrow fixed in its body by eating dittany.’
(Toronto) Sentiment.
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Ouid. NVYVLELIS MEDJICABILIS HE R®BIS.

(Cerna venenato venantiom faucia ferro
Dyclamno querst Yulnerss auxilion.

Hei mibi | quod nullis fic Amor medicabilis herbis |
E¢ negucat medica pellier arte malum!

No help for the louer.

The hert that wounded 15, knowes how to fynd relicf,
And makes by didamon the arrow our to fall,”
And with the felf-fame herb hee cures his wound wizhall,
But lous no herb can fynd to cure his inward grief.

—
N
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Emblem 79 (pp.156-157)

Picture; Blind — Fortune —» blind — love — blindfold

Motto: Ovid, Epistulae Ex Ponto, 2.3.10: ‘Et cum fortuna statque caditque fides.” (‘Loyalty
stands or falls with fortune.” [Loeb])

Epigram:

Vaenius selects from Cicero, De Amicitia, 54: ‘For not only is Fortune blind herself, but as a
rule she even blinds those whom she has embraced . . . so that they spurn their old friends and
revel in the new.’

Analogues:

La Perriére, Le Theatre, 20: ‘Gents aveuglez. mal conduictz par Fortune, . .. ." Picture.
LIMC, *Tyche’ 7. Picture of Blind Fortune.

LIMC, "Tyche™ 65. Picture of Fortune with her eyes closed. with similar costume and
attributes.

English Proverbs. L 506: ‘Love is blind.” Sentiment.
Remarks:

Vaenius quotes Cicero only in part and edits considerably. Cp. Cicero, De Amicitia, 54: ‘Non
enim solum ipsa fortuna caeca est, sed eos etiam plerumque efficit caecos, quos complexa est;
itaque efferentur fere fastidio et contumacia, nec quicquam insipiente fortunato intolerabilius
fieri potest. Atque hoc quidem videre licet, eos, qui antea commodis fuerint moribus imperio
potestate prosperio rebus immutari, sperni ab eis veteres amicitias, indulgeri novis.” (*For not
only is Fortune blind herself, but as a rule she even blinds those whom she has embraced; and
thus they are generally transported beyond themselves by wanton pride and obstinacy—nor
can anything in the world be more insufferable than one of Fortune's fools. Indeed we may
observe that men, formerly affable in their manners, become changed by military rank, by
power, and by prosperity, spurn their old time friends and revel in the new.’ [Loeb])
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Ouide. ET CVMFORTVNA STATQVE CADITQVE FIDES.

Cic. Non folim ipfa fortuna cxca eft : fed ctiam plerumque
cxcos cfficic quos complexa eft; aded ve (pernant amores
veteres,ac indulgeant nouis,

Blynd fortune blyndeth loue.

Somtyme blynd fortune can make loue bee alfo blynd,
And with her on her globe to turne & wheel abour ,
When cold preuailes to pur light loues faint feruor out,
But feruenc loyall loue may no fuch fortuns fynde.



Emblem 80 (pp. 158-159)

Picture: Cupid — second Cupid — fire — in vain — no tinder

Motto: ‘Sine fomite frustra.” (‘In vain without tinder.”)

Epigram:

Vaenius: ‘The man who desires a girl who is overly coy or lukewarm is in error; he as good
as plays the fool who without tinder searches the fire hidden in flint. Mutual Love is truly the
tinder of Love.’

Analogues:

Paradin, Devises Heroigues, 43 ° Ante ferit, quam flamma micet.” Sentiment.
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S e NSE CE RO ML T OB REV S F G RUTA,

Qui cupiens lente nimisim tepideg puelle ef?,
Fruftra ¢/t , ac nucas , i.’/iu'r in/}ar., asit,
Qut filice abfirufum fine fomite queritat ionem.

Mutuus ¢ft veré fomes Amoris Amor .

Loues labor fpent in vayn.

The fyre 1s ftrook 1n vayn where tinder there is none,
So 1s the loue but loft where it enkindleth not,
For loue muft nowrith loue & keep it kyndly hot,
No loue can euer liue where it muft liue 2lone.
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Emblem 81 (pp. 160-161)

Picture: Cupid — rose — thorn bush

Moftto: ‘Armat spina rosas, mella tegunt apes,” (*The thorn arms roses, the bees protect their
honey.™)

Epigram:

Vaenius: ‘Behold: while Love plucks the sweet rose from the rose bed, he wounds and hurts
his limbs on the hard thorns. 1t is lucky the wound is slight; it afflicts lovers more. And the
darts they suffer drip with gall a-plenty.’

Analogues:

De Montenay, Emblemes, Qu Devises Chrestiennes, 66 ‘Ex malo bonum,” Picture;
sentiment.

La Perriére. Le Thearre. 30: ‘Qui ueult [a rose au uerd buyBo saisir, . ..." Picture.

Englisht Proverbs, R182: *No rose without a thorn.” Sentiment.
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X

ARMAT SPINA ROSAS,MELLA TEGVNT APES
Suauem Amor (.(c.ce) rofam dum delicit Yngue rofetis,
A rigidis fpinis [aucia membra dolet .
wo{ inuat ,exiguum ; plus oft guod ledit amantes:

Quag ferunt | multo [picula felle madene

]D

No plcaﬁ;re Without fayn .

In plucking of the rofe 1s pricking of the thorne
In the attayning fweet, is tafting of e lowre,
With 1oy of loue 15 mixt the 1ha?p of manie al:owse,
But at the laft obtaynd, no labor 1s forlorne.

S ]
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Emblem 82 (pp. 162-163)

Picture: Cupid — entreats —» pitiless — second Cupid

Motto: Seneca, Phuedra, 1.239: *Precibus haud vinel potest.” (‘By no prayers can he be
overcome,’ {Loeb])

Epigrant

Vergil, Eclogues, 10.29: ‘Neither is cruel love sated with tears, nor the grass with the rills.
nor bees with the clover, nor goats with leaves.” (Loeb)
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Senec. PR.E CHEB VS HAV D VINICITI PO ENS T

Virg. Nec lacrymis crudelis _Amor , Mec aramina riuis,
Nec oythifo faturantur apes nec fronde capelle.

Loue is pittileffe.
As Mars with humayn blood & fpoyles and ouerthrowes,
Is not to pittie mou’d , when hee inrage 1s heated,
So Cupid by no plaints nor teares will bee increated |
The more that hee 1s prayd the lefle he pittie thewes.
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Emblem 83 (pp. 164-165)

Picture: Cupid — crippled — departs — maid

Motto: Publilius Syrus (7): ‘Celerem habet ingressum amor, regressum tardum.’ {(*Love has
a swift entry but a slow exit.”)

Epigram:
Plutarch (7): ‘Love once admitted does not leave readily. Though winged, he never leaves the

soul completely free and there remains his trace in it like woods burnt out still smoking. He
is never wholly cast out from our bones.’
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CELEREM HABET INGRESSY M 430w,

REGRESSYM TARDVM,

" .O)T.

Piuarch.  Amor ingrefflus non facilé difcedic, quamuis alazus,
nec penitus liberam relinquit animam, remancrue in
ca veltigium, veluu filux exufte aur fumantis, neque
penitus ex oflibus eijcitur.

Slow in departing,

Cupid doth come in hafte,but {low away hes goth,
A fpeedie caufe hee fynds that his returne may ftay ,
Hope makes him to belieue ther’s comfor: in delay,
Feare of departing payn, to parte doth make hun iozh,
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Emblem 84 (pp. 166-167)

Picture: Cupid — dreaming — maiden

Motto: Publilius Syrus, Sententiae, 16: * Amans quod suspicatur vigilans somniat.” {*Even
when awake, the lover has dreams of his suspicions.” [Loeb])

Epigram:

Ovid, Epistulae Ex Ponto, 2.4.7: ‘Before my eyes your image ever stands; I seem in thought
to see your features.’ (Loeb)

Also cp. Ovid, Epistulae Ex Ponto, 1.9.7: "His image lingers before my eyes as if he were
present; he is gone, but love imagines him still alive.” (L.oeb)

Vergil. Eclogues, 8.109: *Can I trust my own eyes? Or do lovers fashion their own dreams?’
(Loeb)

Analogues:

Milton, Somnrer 19: "Methought I saw my late espoused saint. . . .” Sentiment.
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PSy. AMANS, QVOD SVSPICATVR,VICILANS SO

Ouid.  _Ante meos oculos preflo eft tua femper imano,

Et videor yultus mente videre tuos.

Tewene Hi qui amant |ipfi fibi fomnia fingunt.

Dreames do produce ioy.

Loues fancies in the day, turne into dreames by night.
Then thinkes hee that his loue before him prefent s ,
And that hee doth enioy his hartes defyred bliffe,

Burt waxing once awake hee lofeth that dchght.

167




Emblem 85 (pp. 168-169)

Picture: Cupid — physician — second Cupid — il]

Motto: “Amans amanti medicus.” (‘A lover is a lover’s physician.”)

Epigram:

Ovid, Remedia Amoris, 43: ‘Learn healing from him through whom yc leamt to love: One

hand alike will wound and succour. The same earth fosters healing herbs and noxious,
And oft is the nettle nearest to the rosc.’ (Locb)
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Ach A ENIS A CMUEATUN T ] M E-DTC VS,

Ouid. Difcite fanari, per quem didicistis amare,
Vna manus vobus vulnus opemg, feret:
Terra falutiferas herbas, eademg nocentes
Gignit ,& vrtice proxima [ape rofz ¢ft.

Lose 55 loucs phifition,
By whome the harme is wroght the remedic 1s found ,
The caufer of the fmare ,1s caufer of the eale,
Hee cures the ficknefie beft , that caufed the dieafz,

Louc muft the plafter lay |, where loue hath made the wound.
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Emblem 86 (pp. 170-171)

Picture: Cupid - unquenchable fire
Motto: *Officit officio.” {*His service harms.”)
Epigram:

Vaenius: ‘[ am in turmoil, nor can the clouds extinguish the flames and the waves add new
strength to the fire. What transformation is this? Medicines are a poison to me, and my fire
flames through many waters.’

Publilius Syrus, Sententive, 38:
‘A lover is like a torch—blazes the more he's moved.’ {Loeb)
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ZEituo nec flammas potis eff reftinzucre nimbus,
5 Y - . . >
At jlonme Yires adyzit Ynda nouas
Due metamorphufis dmihi funt medicamina virus,
Et mea per denfas flamma fauillat aquas.

Amans, ita vt fax, agitando ardefcit magis.

Loues fyre is ynquencheable .
rs

‘ VT 1o flams

No wazer {lakes loues hear, bus makes s fyre
-~ 1 - - o M
Cupmds l';.lr:rm;:‘:nng INGS makes warer for to aurne,
! Seadao
By coldnes hee doth ca
1

Where loue Eazh hope of belp, bas harme hves in thelame,

wle encreafing heates returne,
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Emblem 87 (pp. 172-173)

Picture: Cupid — shoots — second Cupid — hyacinths

Motto: Vergil, Eclogues, 2.18: ‘Alba ligustra cadunt, vaccinia nigra leguntur.” (‘The white
privets fall, the dark hyacinths are culled!” [Loeb])

Epigram:

Ovid, Epistidae Sapphus, 35 (Heroides, 15.35): *If I am not dazzling fair, Cepheus’
Andromeda was fair in Perseus’ eyes, though dusky with the hue of her native land.” (Loeb)

Vergil, Eclogues, 10.39:
*Violets, too are black, and black are hyacinths.” (Loeb)

Analogues:

Shakespeare, Sonnet 127: *In the old age black was not counted fair. . ..” Sentiment.




\ire.

e

\arg.

AL BALIGN STERA CADNNTG VACCENTA

NIGIRA LEGVNT YR

——  placuit Cephiéia Peirfci
Andronale | patrie fx('/(a colore fu.e.

Et viole niore funt | < Yacginia nigra.

Brovwn beries arc [rcet of tafte .

Cupid not alwayes doth , thoot at the fayreft whyt,
But at the loucly brown , mofte often drawes his baw,
Good gefture and fyns grace, he hath che {kill o know,
Dehghung for to chufe , the caufe of hus dehight.

~———



Emblem 88 (pp. 174-175)

Picture: Cupid — ivy — Occasion — cornucopia — hair-pulling
Motto: “Undecumque occasio promta.” (‘Opportunity whenever ready.’)
Epigram:

Plutarch (?): ‘As the ivy everywhere finds somcthing to cling to, so the lover adapts all
chances to the pleasure of the beloved.’

Analogues:
Alciati, Emblemata, 205: ‘Hedera.” Sentiment; picture.

Alciati, Emblemata, 122: *In occasionem.” Sentiment; picture.
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Pluzarch.

VNDECVMQAVE OCCASIO PROMTA.

V't hedera vndeuis inuenic , quofe alliger : fic amans

quxcumque occurrunt , ad amica adaptat nutum.

Loue vfeth manie meanes ,
The 1uie ought can find hys weaknes to fupporte |
So doth the louer fesk his faftning hold ro rake,
Ot cach occafion meer , aduantace for to make,
For nought muft ouerflip that may his good importe.




Emblem 89 (pp. 176-177)

Picture: Cupid — balm — second Cupid — arrow —» illness

Motto: “Morbum nosse surationis principium.” (‘To know the disease is the beginning of the
cure.’)

Epigram:

Vaenius: ‘Healthy Love advises sick Love to know he is ill, to see his physician, to ask for
help. The first step to good health is to know one is ili: many a lover fearing to acknowledge

his illness has died.’

Aunlogues:

English Proverbs, D 338: " A discasc known is half-cured.’
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MORBVM NOSSE,CYRATIONTITIS PRINCTPIVM.

Sanus Amor morbum noﬂ'e 2270 Sfuadet Amori,
(Confulto <& medico 1n tempore pofecre opem .

Morbum quippe fuum noffe eft pars prima falutis

Quem metuens , peryt , prodere creber amans.

S/;e’nvino cat [etb curing

""he p'nmull wounded wight may boldly playn his grier,
Ard open lay his wound betore his Surgions cyes,
S0 10 :h\ louer thew where xh) hartes dolor 1\c<

T

The knowing the difeafe , is firft caufe of relict,
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Emblem 90 (pp. 178-179)

Picture: Cupid —» refuse —> aid — second Cupid -» basket ~» hands clasped

Motto: ‘Negare iussi, pernegare non iussi.” (‘Obliged to refuse but not obliged to go on
refusing,”)

Epigram:

Vaenius: ‘Our difference and our modesty counsel against yielding straightaway, but it is best
to maintain measure in ail things; there is a time when she groans who played hard to get and
laments that she was overly coy.’

Analogues:

Erasmus, Adagia, 1.9.53: ‘Merx ultronea putet.” Sentiment,

English Proverbs, S 252; ‘Proferred service stinks.’
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NECARE IVSSI, PERNEGARE NON IVSSI.

(edere non [ubits fuadent [exufq pudorg;
Sed modus in cunélis optimus eft habitu |

Efl cum diffuilem que [efe prebuit olim,
Ingemit , & nimium lenta Suiffe dolet .

@roﬁ‘red’[cmice pajt the date,
Is Ibiﬂ;ed When it s to late.

T oues offred feruice may for faffion bee refufed |
If ycilding at the -firft vnfeemly {hall bee thoght,
But oft reie&ing it ,; may make 1t to bee foght,
And witht agayn to late , with follic vnexcufed.
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Emblem 91 (pp. 180-181)

Picture: Cupid — attacks — Jove

Motto: Seneca, Agamemnon, 1.259: *Nec regna socium lerre nec taedae sciunt.” (“Nor
throne nor bed can brook a partnership.’ {Loeb])

Epigram:

Propertius, 2.34.18: “You may be lord over me, body and soul; I make you, friend, a partner
in my wealth. Only from my bed, from my bed alone I beg you to abstain: not even Jupiter
can [ bear as a rival.” (Loeb)

Analogues:

English Proverbs, L 495: *Love and lordship like no fellowship.” Sentiment.
Remarks:

Vaenius has reversed dominum and sociun in the {irst two lines of Propertius.

The iconography is related to part of Veronese's Puins of Love, but the sense is quite

different.
See Wind, Pagan Mysteries, pp. 272-275.
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Scucc.

Propart.

NEC REGCNA 50 C1YV M

ST NV N T
Te [ocium vite, te corporss «ffz licchit,
Te dominum admitto rebus ant.e mes:
Leéto te folum | leclo te deprecor Yno:
Riualem poffum non cgo ferre Jourm.

Loue endures no compagnion,

Loue non: with him admits , in loue to have 2 paree,
Ali were 1t Toue himielf heel make him to bz con

o) 2
Lou¢ nor yer Lordtinp do endure a parazon,

Lou: wil alone entoy his ladies lovins harte.
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Emblem 92 (pp. 182-183)

Picture: Cupid — mirror — Fortune

Motto: Publilius Syrus (?): ‘Detegit amorem tortuna.” (‘Tortune exposes love.”)

Epigram:

Euripides (?7}: *As a mirvor shows a gir! her face, so does Fortune expose love.’
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Pavr, DETEGIT AMOREM FORTVNA,

Ve fpeculum puellx faciem arguic
{ic amantem fortuna.

Fortune w loyes looking-g(u.

Eu'n as a perfect glaffe doth reprefent the face,
Iuft as 1t 1s1n deed , not flatering 1t ar all.
So fortune tellech by aduancement or by fall,
Th’euene thar fhall {ucceed , in loues luck-tryed cafe.



Emblem 93 (pp. 184-185)

Picture: Cupid —tied — stake — maiden — stokes — fire

Motto: ‘Amor, qui desinere potest, numquam verus fuit.” (‘Love that can cease was never
truc.”)

Epigram:

Seneca (7): “Even if fastened to a cross, if consumed by flame, he goes on loving who is truly
a lover.’

Analogues:
Alciato, Lmblemara, 111: ‘Amor virtutis, alium Cupidinem superans.’ Picture; sentiment.
Corrozet, L 'Heeatongraphie, C vib: ‘La cruaulté d’amour.” Picture.

LIMC, “‘Amor, Cupido’ 69, 80. Pictures of Cupid at the stake.
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Senec.

AMOR,EVE DESINERE POTES THLNYVIAY

VERVS PVl Te

Si cruci affigatur , fi igni comburatur, emper
amat qui vere amans cft.

Loue in enduring death.

Tf Joues belousd thould , all mortall hatred thew,
Gant him by {woord & fyre, by torment & by death,
Yct conftane hex remaynss , whyle hee hath amis breach,
Truz loue 1n death ir {elf , none can vnconftant know.



Emblem 94 (pp. 186-187)

Picture: Cupid — second Cupid — embrace — (hares?)

Motto: Seneca (?7): ‘Quo quis magis amat, hoc magis timet.” (‘The more one loves, the more
one fears.”)

Epigram:

Vaenius: ‘At no time does fear not touch the soul of the lover, and the fool often trembles in
foolish fear. The more love grows, the more suspicion grows: love is something full of
fearful cares.’

Analogues:

Bocchi, Symbolicarum Quaestionum, 6: ‘Magno ex amore saepe magnus est timor.”
Sentiment.
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Sencc.
Tumauam non animum formido tangit amantss,
Et fisltus [lulto [epé timore tremit .
Quo plis cre/cit.j'rxor‘ p/x};. hoc fufpeftio crefeet.
Res ¢ft folliciti plena timoris Amor

QVO QYIS MAGIS AMAT, HOC MAGIS TIMET.

S —— ——

The greater loue , the greater feare.

The greater loue doth grow , the more dorh feare abound,
Since for what mofte wee loue mofte care wee cuer rake,
“Thus loue doth make our feare, & fearc our louc doth nithe,

1ice that hath fearc of lofle , 1s carclefle neuer found.
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Emblem 95 (pp. 188-189)
Picture; Cupid - distiller ~» alembic
Motto: *Sunt lacrymae testes.” {‘Tears are witnesses.”)
Epigram:

Vaenius: ‘Are you even now doubtful? Let my tears be a witness to my love, as liquid is
distilled by the furnace.”

Analogues:
La Perridre, Le Theatre, 79: ‘Pour folle amour, les supostz de Venus, .. ..” Picture.

Heinsius, Emblemata Amatoria. 3: ~Mes pleurs mon feu decelent.” Picture; epigram,;
sentiment.

Scéve, Delie, emblem 23: "Mes pleurs mon feu decelent.” Picture; sentiment.
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N-T L AR YN E TS TES

5~
-

Eranid edbue d..bitas 2 teftis [it lacryma flanmee
4 ¢ ‘ ') ?
Semper Vi ocelufo fHi)lat ab iane /:]1<n)'.

Loties teares are bis teftimonies.
The teares of loue do fzrue for witnzffing his wo ,
His ardent loue the fyre, the fournace is his harte,
The wynd that blowes it, fichs , that rife from 1nward fmares,
[} . . . . .
The Limbeke his two eyes, rrom whence his tzares do flow.
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Emblem 96 (pp. 190-191)

Picture: Cupid — inverted torch — arrow
Motio: ‘Quod nutrit, exstinguit.” {*That which nourishes, extinguishes.”)
Epigram:

Vaenius: ‘As the torch wastes with the fat that feeds it, I die from what I live by. [ pine for
her by whom I perish.’

Analogues:
Heinsius, Emblemata Amatoria, 5: *Qui me nourrist, mestaind.” Picture; epigram; sentiment.

De Montenay, Emblemes, Ou Devises Chrestiennes, 54: *Quod nutrit me consummat.”
Picture; motto; sentiment.

Paradin. Devises Heroigues, 16 "Nutrisco & extinguo.” Motto.
Giovie, Dinlogo, I3 vi b: "Nutrisco et extinguo.” Motto.
Remarks:

On the inverted torch, see Wind. Pagan Mysteries, pp. 158-160.
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OAFgID NV IERIT ,EXSTING CIeT:

Pt gl nutritur pinzuedine teda liguefeit ,
Nug Yino . hac morisr quam pereo bac verco.
’\_ 2 ) [

Loue killed by his owne nouriture,

The torche 13 by the wax maintayned whyle it burnes,

But turned vpiyde-down it ftraighe goss outr & dyes,
Righe fo by Cupids heat the louer lyues lykewy(z,
out theredy s hee kild , when 1t contrane turncs.
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Emblem 97 (pp. 192-193)

Picture: Cupid — picture — maiden

Motto: Publilius Syrus (?): * Amoris fructus atque proemium sola quandoque cogitatio est.’
{‘The fruit and reward of love exist only wherc there is deliberation.”)

Epigram:

Vaenius: ‘You are present to me in mind, though you are abscnt in body; I enjoy you, and you
are in my mind every day. At least your image will satisfy my fast it the gods above forbid
our bodies joining.’

Menander (7):
*We can love each other, even if we cannot possess each other.”

Analogues:

Shakespeare, Two Gentlemen of Verona. 4.2.116-122: "And so supposeam ] ... .
Sentiment.

Castiglione, Poems. 123.1n. 27 {f.; *Sola tuos vultus referens Raphaelis imago.” Sentiment.
2 p g




P.Syr. AMORIS FRVCTYVS AT QVE PROEMIVAM S OLA
&VA.\'DOQ_:E COGLETANT IO BEST,
Mente mibi es prafens , licét abfiscorpore ,mente
+ Te fruor, ¢ totos te gero mente dies,
Me tua ieiur.m'm faltem jatialyit imago
St Supert sungt corpora noftra vetent .

Mcnand,  Amare ligeat | [i potiri non licet,

(Contentment in gonceat.

Loues recompence is oft , but euwn the thoghts of loue,
Tmagiming he: ices his miftnis louely face,
And thogh fhze ablent bee | hee thinkes {hee 15 1n place,

And thus this all hee hath, mothing at all doth proue.




Emblem 98 (pp. 194-195)
Picture: Cupid —» peacock — step — lail
Moito: *Magni contemtor honoris.” (‘A despiser of great honor.”)
Epigram:

Vaenius: ‘Love tramples pride underfoot, nor does he strive for empty honors; and he is
always happy to live in lowly places.’

Propertius, 1.10.27:

‘But the more thou humblest thyself and yieldest to her love, the more oft thou shalt enjoy the
crown of thy desires.” (I.oeh)

Analogues:

Camerarius, Symbolorwm & Emblemarum, 3.20; *Sibimet pulcherrima merces.” Picture,
LIMC."Amor. Cupido” 152, Picture of two Cupids with a peacock.

Erasmus. Parabolae: *The peacock does not display its feathers unless you express

admiration for them; and some people cannot believe they possess what is theirs, unless
someone is at hand to admire.” (Toronto) Sentiment.
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MAGNIL CONTEMTOR.HONORIS.

Ca[cat Amorﬁ/}um, nec inanes captat honores,
Gaudet <5 abicélo viaere vbique loco .
Propert. At qué fis bumilis magis &> [ubieflus amori,
Hoc magis cffello  fapé fruare bono

Loxe hateth pryde.

The taile loue treadeth down of the prowd pecock braue,
Becaufe hec hateth pryde , & hath it in dildayn,
Equalitie 1n loue hee thinkes doth loue mayntayn,
And for to pleafe his loue will pleafe to bee a flaue,
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Emblem 99 (pp. 196-197)

Picture: Cupid — doorway ~> inn — traveler

Motto: ‘Hospitium verendum.’ (*Hospitality to be feared.”)

Epigram:

Plautus, 7rinummus, 672: *It’s mighty poor business, putting up at Amor Inn.’ (Loeb)

Plautus, Trinummus, 265; ‘For the man that has fallen headlong into love comes to greater
grief than if he cast himself off a chff.” (Loeb)

Remarks:

In the Latin epigram, Amore should be amorem.
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HOSPITIVMVERENDV.\L

Plant: 1, hofpitium ad Cupidinem diuerti , infanum cft malum:

Nam qui in Amore prxcipitauir, peiis perit,
quam fi {axo falia.

Loue gisues cold entretaynment

Vnwife i1s hee that will in that inne lodged bee,
Where as loue is the hofte that muft him entertayn ,
And there in fteed of wyne doth make him drink his bayn,
How can hee penill fcape chat {eekes it nort to flee.
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Emblem 100 (pp. 198-199)

Picture: Wounded Cupid — look - soldiers

Maotto: Seneca, Medea, 593: “Trenos aut timet mortem; cupit ire in ipsos obvius enses.” (“He
has no fear of death; “tis eager to advance even against the sword.” [Loeb])

Vaenius has rendered it differently: ‘Haud timet mortem, cupit irc in ipsos obvius enses.’
Epigram:
Seneca, Phaedra, 613: ‘Shouldst thou bid me walk through deep-drifted snows, I would not

shrink from faring along the cold peaks of Pindus; shouldst thou send me through fire and
midst deadly battle ranks, I would not hesitate to offer my breast to naked swords.” (Loeb)
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Seneec.

HAVD TIMET MORTEM , CVPIT IRE INIPSOS

ODBDVIVS ENSES,

Non me per altas irc f5 subeas niges,
Piceat gelatis ingredi Pindi ingi:
Non fi per ignes ire & infefla agmina,

(untlis paratus enftbus peclus dare .

Loues endurance.

Where euer loue is plac’d in cither hill or dale,
By f{outh orels by north , 1n either cold or heat,
LEu’n at the puth of pyke or perilles nere fo great,
No danger nor no frcad againft him can preuaile.
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Emblem 101 (pp. 200-201)

Picture: Cupid — shovel — pillar —» bull — hide

Motto: Claudian, De Consulatu Stilichonis, 2.106: ‘Instruit, ut nullj cupiat cessisse labori.”
(‘Tt seeks never to yield to toil.” |Loeb])

Lpigram:

Cicero (?): ‘It is not to be called a burden which you bear gladly and with pleasure.
It is only Love that is ashamed to call things difficult,’

Remarks:

The shovel and bull’s hide typically represent labor, while the pillar is a conventional
attribute of Fortitude.
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Claudiann. NVLLI CVPIAT CESSISSE LABORT.

cic. Onus non cft appellandum , quod cum luxticia feras,
ac voluptate.
Solus Amor cft , qui nomen difficulatiserubefcic.

No labor wearifome.

Loue onlie is atham’d to call his labor payn,
How heaue {o 1t bee | for toyling is his eafe,
As hee that hunts or haukes , his travail doth him pleafe ,
Recaufe his whole content lyes in the hope of gayn.

201



Emblem 102 (pp. 202-203)

Picture: Cupid — scashells — lover — arrow
Motto: ‘Exsaturatus aerumnis.’ (*Sated with hardships.”)
Epigram:

The first line is Ovid, Ars Amatoria, 2.519: ‘As many as the shells that are on the shore, so
many are the pains of love.” (Loeb)

The second line is unlocated: *And as many as the wood has trees, and heaven has stars.”




Ccs

EXSARTVRATYS ERVMNIS

Ouid, Litore quot conche , tot funt in amore dolores
Et quot filua comas , fidera Olympus babet.

Losies infinite paynes.
There are not in the fea more billowes to bee found |
Nor on the fandie thore more caft vp cocle fhelles,
But that the griefs of loue thole numbers farre excelles
When aduers tortune doth 1n her mithappes abound.



Emblem 103 (pp. 204-205)

Picture; Cupid — Greed — fight — coins
Morto: *Amans se suaque prodigit.” ("A lover consumes himself and his own.")
Epigram:

Vaenius: ‘Look how the winged infant grabs Avarice’s purse: for the lover hates great wealth.
He casts forth his gold for the mistress he serves, happy to have given his all in her service.’




Ceys

AMANS SE SVAQVE PRODIGIT,

En, vt Auaritie loculos extorqueat infins
Penniger : ingentes nam odit amator opes .
Prodigit dle fuum ,domine quo feruiat, aurum,

Letus (n ob[cguio cunéla dedi[e Juo,

Loue casfeth liberalitie.

The wretched gredie mynd by auarice oppreft ,
Loue liberall can make,how faft his purfle bee clofed ,
No locks nor ftringes can hold , but lightly they are lofed,
When laue hath with his darte , but pr‘xckt'him' in the breft.



Emblem 104 (pp. 206-207)

Picture: Cupid — maiden — hold — hands — walk

Motto: Theocritus, /dylls, 10.19: *Amori quae pulchra non sunt, pulchra videntur.” (What is
not beautiful seems beautiful to love.”)

Idylls, 10.19, translated from the Greek: “Thou bidst fair to play me fault-findcr. But there’s
blind men in heaven besides Him o’ the Money-Bags, fool Cupid for one. So prithee talk not
so big.” (Loeb)

Epigram:

Vaenius: ‘“The one-eyed girl charms fond Love (as you see), and he lcads her cverywhere,
hand in hand: so every beloved scems lovely to the lover; his blind madness is void of
judgment.’

Analogues:

Shakespeare, 4 Midsummer Night's Dream, 1.1.234 ff.: ‘Love looks not with the eyes, but
with the mind. . .
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Theocr. AMORI QVE PVLCHRA NON SVYNT,

EATPVLCIUHRA VIDENTVR,

Lsfea p.uella plaget Fu;::a’o ( cezf cemu)..dmor:,
Ducit & banc iunéla, qua Inbet , ille manu:

Sic ¢ amica omnis formofa Videtur amanti,
Iudicio cacus nam vacat ille furor,

Loue had neuer foul miftris .

Shee whome loue doth affe&@ hee holdeth to bee faire,
His deer-bzloued foul hee not at all eftesmezh
What in her 1s amiffe , amiffe hee ncuer deemeth
For louc doth all dsfects of his belouwd repaire.
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Emblem 105 (pp. 208-209)

Picture: Cupid - Mars — sword

Motfto: Horace, Epistulae, 1.1.39: ‘Nemo adeo ferus est, ut non mitescere possit.” (“No one
is so savage that he cannot be tamed.” [Loeb])

Epigran:

Vaenius: ‘Behold: the boy snatches away the drawn sword from the hands of Mars, and
commands that the warrior submit to his chains. No one is so wild as not to learn milder
ways, when Love throws his darts into his entrails.’

Analogues:

LIMC, "Mars’ 1,2. Pictures of Mars in similar poses.

Erasmus, Parabolae: “No animal so fierce but it is tamed by care; no mind so rustic but it is
civilized by instruction.” (Toronto} Sentiment.

Lucretius, De Rerum Natura, 1.30 {f.: ‘For thou alone canst delight mortals with quiet peace,
since Mars mighty in battle rules the savage works of war.” (L.oeb) Sentiment.

English Proverbs, L. 521: ‘Love makes all hard hearts gentle.” Sentiment.
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Horat,

NEMO ADEO. EERYS EST, QVI NON

MITESCERE POSSIT.

En, friflum Martis fnam'bm puer eripit enfim,
Et fua bellscem vincla fubire inbet .

Nemo adeo ferus eft | qui non mitcfere difcat,
(im fua trans fibras [picula iecit Amor.

Lode pacifyeth the wrathfull,

Cupid the fwoord of Mars out of his band can wring,
And foone afwage his wrath how furious (o hae bee,
Loue can do more then ftryf , by this cffect wee fee,
The fturdic and the ftout loue doth to myldnes bring .
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Emblem 106 (pp. 210-211)

Picture: Cupid — axe — tree
Motto: ‘Durate.’ (‘Endure.’)
Epigram:

Vaenius: “Don’t you see how constant dripping hollows out hard flints, and dripping from the
eaves hollows out the very rocks, and how the aged oak falls to repeated strokes? Thus the
vanquished maiden yiclds her hand to the persistent suitor.”

Analognes:

Ovid. Ars Amatoria 1 475: *What is harder than rock, what softer than water? Yet soft water
hollows aut hard rock.” (Loeb). Sentiment.

Lucretius, De Rerwom Natwra, 1.313: "The fall of drippings hollows a stone.” (Loeb)
Sentiment.




Dd:

RV R AT CE;

Nonne vides , filices vt duros gutta perennis
Saxag, [Hillicidi cafus <o tpfa cauet,

Vtg annofa cadat repetitis iéhibuz ilex?
Sic dabit yrgenti vifla puella manus,

By continuance,

Not with one ftroke at firft the great tree goes to grownd,
But it by manie ftrokes is made to fall at laﬁ,

The drop doth pierce the ftone by falling long and faft,
So by enduring lon: long foght for loue 15 found.



Emblem 107 (pp. 212-213)

Picture: Cupid — maiden — picking — flowers
Motto: “Ingens copia, ingens inopia.” (*Great abundance, great poverty.’)
Epigram:

Plutarch (?7): ‘Just as the girl in the meadow who picks some flowers and then some more
neglects the first batch, the one who tries to love many will hold onto none.’

Analogues:
Sambucus, Emblemara. sig. M 5: “In delectu copia.” Picture; sentiment.
Erasmus, Paraboiae: *One who starts many friendships but then soon tires of them and looks

for others, is like a girl in a meadow picking tlowers one after the other, who is always
attracted by the charm of some new one and forgets the old.” (Toronto) Sentiment.
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Plutarch.
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INGENS COPIA,INGENS INOPITA.

Ve puella in pratis alium poft alium Aorem carpens

priores negligit: fic qui plures amare inftituic,nullam
retinet.

(hoife breeds confufion.

Lyke to the wench that comes where fragrant flowers growes,
And fhill that flower plucks whereof firft choife fthee makes,
But 1t affoone forgets as fhee another rakes,

So doth the wauering mynd , for new chojyce clder lofe.
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Emblem 108 (pp. 214-215)
Picture: Flying Cupid — arrows — lover —» saturated — breast
Motto: ‘Telorum silva pectus.” (*The heart is a forest of darts.”)
Epigrant

Propertius, 2.13.1: “Not with so many Persian shafts is Erythra armed as are the darts which
Love hath planted in my breast.” (Loeb)
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Propert.

TELORVM SILVA PECTYS.

Non tot Achemenyjs armantur Sufa [azittis,
Cnerul+ 23 ¢
Spiculz quot nofro peélore fixit Amor.

VVithout ceafing.

Behold a wood of fhafts 1a the hart-placed fyde,
Which Cupid there hath fhot & ceafeth not to thoot,
Each day new dolor breeds, & playning doth not boot,
Yet all this,and yet more, will conftant loue abyde.
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Emblem 109 (pp. 216-217)

Picture: Crocodile — tears —» eat — victim
Mo#to: ‘Inversus crocodilus amor.” ("Love is the inverse of a crocodile.’)
Epigram:

Vacnius: ‘They say the crocodile is of such a nature that it weeps when it kills men and eats
them. But Love indeed—contrarily—Ilaughs, when it brings lovers to theirend.”

Analogues:

Camerarius, Symbolorum & Emblemarim, 4.67: ‘Devorat, et plorat.” Picture,

Corrozel, L ‘Hecatongraphie, D vi b: "Contre les flateurs.” Picture.

Reusner. Emblemara, 2.iii: ~Gloria Crocodilus.” Picture,

Sceéve, Délie. dizain 329: *Amour, Cocodrille parfaict, . . .." Sentiment.

Giovio, Dialogoe, 1 3 b: "Crocodili lacrimae.” Picture; sentiment.

Typotius, Symbola Divina & Humana, 3.107: *Crocodilli lachrymae.” Picture; sentiment.
Remarks:

This is the only emblem in which Cupid does not appear.
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INVERSYS CROCODILYS A M QR.

Tali natura crocodilus dicitur effe
V't lacrymans homines enecet , atquc voret .
Ej? Amor inucrfe [ed conditionis ,amantcs
Nimirum ridens ille perire facit

Thevnkynd louer killeth with laghing countenance,

The Crocodil fheds teares when fhee a man deftroyes,
The louer thats vnkynd dorh lagh when fhee doth lill,
But laght-at i diftrefle denotes a hatefull will,

The laghing ferpent mofte the louing harte annoyes.




Emblem 110 (pp. 218-219)

Picture: Cupid —» flames —straw
Motfo: ‘Quod cito fit, cito perit.” (* What happens quickly perishes quickly.’)
Epigram:

Vaenius: ‘As a fire of stubble is quickly lit, and quickly turns to ashes when the stalks run
out; thus hasty Love disappears immediately into the wind. A fevered beginning often cools.’
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AQVOoOD CI'To FEF;C1T1TO PERLTT.
Vt [ubito incenfa eft [Hipularum flamma , citog
In cineres , ftipuld deficiente | cadit :

Sic properatus Amor [ubito eucnc[cit in anras.
Pringipiwn feruens [apé tcpere folet.

Soen kindled [oon confumed.

Straw ftraighcwayes kindled 1s , & ftraightwayes it doth Aeme,
Byt as 1t kindleth foon foon it confumes away,
So loue enkindled foon dothe eu'n aflon decay,
All thinges begun 1 hafte end alio as thefame.
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Emblem 111 (pp. 220-221])

Picture: Hiding Cupid — mask -» cover —» face

Motro; “Est simulare meum.’ (‘It is for me to dissemble.”)

Epigram:

Vaenius: ‘Though I go masked, with a cover on my face, you should not fear, dear girl, for
tricks, I am frank with vou, and painted for the crowd, lest prattling tongues reveal the deeds

of Love.’

220




E.S T S EM.V LA RE M .EV M,
Laruatus licét incedo | copertus ¢ ora
Non eft quod metaas , cara puella , dolos .
Sum tibi [yncerus , populo fucatus ; Amoris
Garrula ne noftrum Iingm reuelet opus

Difimulation is loues Wifdome.

Not to deceaue his loue doth loue the vifard vie,
Alchoch difguyf’d hee feem his muftris nesd not feare,
It 1s thofe to deceaue , thar fecret malice beare,
Thereby to be fecure from euill tounges abufe.
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Emblem 112 (pp. 222-223)

Picture: Watching Cupid — sunrise

Motto: ‘Primo delectat, mox urit.” (At first he delights, soon he will burn.’)
Epigram:

Vaenius: ‘In the early dawn the new sun delights us, but at midday he burns up everything
with his heat.’

Apuleius, Metamorphoses, 8.2.24: *When savage Love’s flame is small, it gives pleasure with
its first warmth, but with the kindling of familiarity it flames up and totally consumes us with
uncentrolled heat.” (Loeb)
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Apul.

PRIMO DELECTAN ;MOX ¥V RIIT.

Mané regens orto Titay deleclat Eoo,
I7rit at in medio qunéla calore dic.

Flamma {xui Amoris paruo qurdcm primo vapore d leletaes
fed fomento confuetudinis exxftuans, immodicis ardoribue, |
totos adurit homines. |

Firf} pleafant ¢ afterward painfull .

Lu'n as the ‘,un yeildsioy when it beginnes to nife,
And at noontyde doth feortche 1n gxntncch of his hL'[
So loue appeering firft, yeilds pleatare pafling areat,

But burpiag 1n his r.wc, there payn for plc:mm. l\cs.




FIT AMOR ¥YIOLENTIOR AV

En , frufira fortuna facem remoratur Amoris,
Nam ferus eft | alis fallie ¢ ille moras;

Atg retenti inftar Yiolentisis aftuat amnis.
Sic fit ¢ & remoris plus furiofus amans .

By force made more forceible.

When there is ought that will the running ftream reftrayn,
It doth enrage with noyfe thogh it before were ftill,
1f fortune or ought cls force loue againft his will,

Then his defyre gainfayd , by force hee feckes to gayn,



Emblem 114 (pp. 226-227)

Picture: Cupid — stormy sea —> lover — anguish — arrow — breast

Motto: Ovid, Remedia Amoris, 692: ‘Artibus innumeris mens oppugnatur amantum,

Ut lapis aequoreis undique pulsus aquis.” (‘By innumerable arts are lovers® feelings assailed,
as the rock is beaten by waves on every side.’ [Loeb})

Epigram:

Vaenius; ‘Whoever is in love is tossed about by various rage and carc, and day or night, no
rest is given to the wretch: as a rocky cliff is buffeted by the waves or a fir tree born on the
Alpine ridges is buffeted by the wind.’

Remarks:

Repes appears to be a spelling error by Vaenius for rupes, ‘cliff.’
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out T ET NVYLLEA QVIES VT LARLS
A£QVOREIS VNDIQYE TPVLSVS AQVIS,
Quifquis amat , vario curarum fluétuat «5tu,
Ne¢ mifero noflu paufa diug datur :
Saxea ceu repes vndeundique tunditur vndis,
Ventoue Alpinis nata ingis cbies .

Loue neuer yntroobled .

As billowes in the fea againft the rocks do beat,
So thoghts both day and might perturb the louers mynd,
For loue nght fildome can repoied quiet fynd, S
Becaufe his reftlefie thoghes his reft 10 4!l eacrea:.
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Emblem 115 (pp. 228-229)

Picture: Cupid — salamander — flames — torches

Motto: ‘Mca vita per ignem.” (‘My life through fire.”)

Epigram:

Vaenius: ‘In this, Fate treats me with cruelty! My life arises through fire, and to be in the
middle of the flame he aids. Heat suckles me, just like Cyprian salamander with you, the
flame helps to die more than without you.”

Analogues:

Paradin, Devises Heroigues, 16: ‘Nutrisco & extinguo.’ Picture; sentiment.

Camerarius, Symbolorum & Emblematum, 4.69: ‘Candide et syncere.” Picture; sentiment.
Heinsius, Emblemata Amatoria, 6: * A autruy mort, a moy vie.” Picture; sentiment.
Giovio, Dialogo, B vi b: “Nutrisco et extinguo.” Picture; sentiment.

Erasmus, Parabolae: *Such is the intense chill of the salamander that if it touches a fire, it
puts it out, as ice does. So there are those who will reduce a man to torpor sooner than be
kindled themselves to any honorable action,” (Toronto) Sentiment.

Remarks:

For the paradox of the salamander, which was said to have drawn nourishment from fire, see

the following: Ovid, Heroides XII, 37-38; Petrarch, canzone “Ben mi credea”; and Scéve,
Délie, dizain 99.
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N A V3T 8P B'R, 'l N E R

Hei fatwn cralele mibi \ mea vita per ioncs
Crefcit , & in medyjs ignibus cffe iunat .

M: viuerit | veluti {alamandram | Gyprius ardor:
Plus inuat in te ,guam te fine flamma mori.

Loue lineth by fyre.

Vnhu're amidds the fire the Salamander lues,
The loucr 1 the fyre of loue delight doth take |
Where loue thereby, to le his nourtture doth make,
What others doth deftroy Iyf to the louer giues.



Emblem 116 (pp. 230-231)

Picture: Cupid — rose
Motto: ‘Semper idem.” (‘Ahvays the same.”)
Epigram:

Plutarch (?): ‘A mistress is not to be made use of, as with flowers, pleasing only so long as
they are fresh.’

Remarks:

Cp. with emblem 107 (pp. 212-213) for the theme of picking flowers.

13,
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SSE M B E KR I D E-.X.

Plet. Amica non eft veendum, vt floribus;tam din gratis,
quamdiu recentibus.

Euer thefame .

When flowers are frefh & fayre wee take in them delighe,
But vaded once and donne , all their cfteem s pafte,
Louc doth contraniwife in 111 tymes lyue and lajt,
For tyme muft not bereaue true loue ‘of dus and l."ht




Emblem 117 (pp. 232-233)

Picture: Cupid —» ring of rope — fire
Motto: *Ad extremum.” (‘To the end.’)
Epigram:

Vaenius: ‘As long as the wick is, so long will the flame fast, and with faulty tinder the flame
will die. Cruel is True Love (unless it ends in death), which can die from lack of life.”

Analogues:
Paradin, Devises Heroiques, 175: *Vivit ad extremum.’ Picture; motto.

Erasmus, Parabolae: “Take away the fuel and the fire will go out; take away the occasion for
it and hatred or ill will subsides.” {Toronta) Sentiment.




A D E X T RyiEasM Y M.

Quamdiu funis erit , tamdiu quogsue flamma mancbit |
Deficiente etiam fomite flamma perit .

(rudelis fic verus Amor nifi morte peribit
Qui potis ¢t vitd deficiente mori

Eucn to the end .

The match that kindled is ,lafts burning to the end,
So when the fyre 15 once in the truc louzrs harte,
There doth 1t lafting burne ,and neuer doth deparee,
For on ftul lafting doth the louers truthe depend.




Emblem 118 (pp. 234-235)

Picture: Cupid — fox —» snare —» arrow

Motto: "Et annosa capitur vulpes.” {"The old fox is oft beguiled.’)

Epigran:

Vaenius: *Who does Love not conquer? What, dear boy, is not in your power? You who
teach the old fox bondage; strength docs not exempt young man, nor experience old man—
you take them all with the same art.”

Analagues:

English Proverbs. F 647: "An old fox is casily snared.” Sentiment.

FEnglish Proverbs. F 648: *Old foxes want no tutors.” Sentiment.

Erasmus, ddagia. 1.10.17: *Annosa vulpes haud capitur laques.” Negative sentiment (the old
fox is not ensnared.
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EOT A NNOS A G P T TVR VvV LR EiSs

wid non Vincit Amor ? qwd non puer alme coérces?
Q‘_ )'u.prm annofam Vincula ferre doces,
Non robur iuuenes , non experientia canos
Exumit | aquals quoflibet arte capis.

The old fox is oft beonyled.

Look look how lous fomtvme the old fox doth enfnare,

O+ with his arrow hit \wh\w hee would runne away,
Not onhe youth 1s caught 1n {nares that lous doth l:\\ 4
Buc cu'n the crafue ol:l wan: crafe for ro beware.
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Emblem 119 (pp. 236-237)

Picture: Time —> carry — Cupid — sickle
Motto: Vergil, Aeneid, 4.449: ‘Mens immota manet.’ (‘Steadfast stands his will.” [Loeb])
Epigram:

Vaenius: ‘Greedy Time clips the wings of Love, but days tame his power, his darts, his
torches. Thus though slow age diminishes the lover’s lust, not all affections are taken from
him.’

Remarks:

Erwin Panofsky notes in Stidies in fconology (New York: Oxford University Press, 1939).
p.83, n. 57, that in Vaenius® Allegory in honor of the Spanish architect [lerrera, Time
separates the hero from Venus.

The last line of Verstegan's epigram translates the Dutch literally (as the French and Italian
do not). It seems not io be a recovered English proverb.




Virg. ME-N S “TM MO TA M A NE T

Tcmpw edax rerum pennas decurtat Amoris |
Sed vim , tela| fazes non domat vlla dies.
- licet immingat Venerem «tas languida amanti :
Non tamen cﬂ“zc"t'm tcllitur omnis ci .

Loues harte :5 cuer yo HKg.

Tis onlic tyme that can the winges of Cupid clip
And make him fly more low then he was wont 20 doo
Buz Tyme clips not away nis good will chercunto,

The aged career louss to heare the lathing whup.
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Emblem 120 (pp. 238-239)

Picture: Cupid — pipes — Argus — sleep
Motto: “Vincit amor astu.’ (‘Love conguers by means of cunning.’)
Epigran

Ovid, Amores, 3.4.19: *A hundred eyes before, a hundred behind, had Argus—and these Love
alone did oft deceive.” (Loeb)

Analogues:
Sambucus, Emblemata, sig. I3 4 b: ‘Dolus inevitabilis.” Picture; sentiment.
Remarks:

For the story of Argus. see Ovid. Meramorphoses. 1.622-737. Cupid here takes on the role of
Mercury.
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T il = il S (T VS il o 0 AIS °F W

(c)mm f)'onte ocu’or, centuinm /70/[ terna /r\vere[;;,t
Arzus , & bos ynus [apd fefellit Amor .

Loue exceeds in [ubtiltie.

Thozh Arzus do not want an hundreth cves to fes,
Ye: (,upld l)) nis pype can bring them clo: Te a-fle2 p,
Bur who a-fiezp can ought from Cupxd fafely kee
W.ien watchfuines it telf dzccaw’d by him may bee.
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Emblem 121 (pp. 240-241)

Picture: Hunter Cupid — wounded stag — stag in flight
Motio: ‘Amare volo, potiri nolo.” ("I want to love, but I do not want to possess love.”)
Epigran:

Vaenius: ‘Fool, why do you tire your limbs with continuous labor? Look, the booty you
follow lies stretched out already. How foolish it is to waste one’s life in love, and never mean

to enjoy the dear pledge of it.”
Analogues:
Petrarch. Rime, 190: "Una candidu cerva.” Sentiment.

LIMC. " Amor/Cupido’ 301, 303a, Pictures of Cupid chasing deer.




AMARE VYVOLO,POTIRI NOLO:

Stulte guid a/.s"i:z'uo tua membra labore fatigas?
En tibi , quam jtquem preda fupina iacet .
Ou.m Stultum eft in _Amore [uam confumere Yitam,
Et numquam caro piznore velle frui?

Onlie for the chafe .
Loue fometyms doth d: hsh\ to hold s hunting race |
And hawing hic the dear (m' firlt hee lyked beft,
Some other dom purlu" and lzt the former reft,
08 1:.'\m7 for to haue, but onhie for to Uuu.
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Emblem 122 (pp. 242-243)

Picture: Cupid — ship — lovers — full sail

Motto: ‘Quam bene navigant, quos amor dirigit?” {*How well do they navigate, those whom
love guides?’}

Epigram:

Vaenius attributes the first couplet to Tibullus, but cp. Ovid, Remedia Amoris, 13.4:

*Si quis amat, quod amare iuvat feliciter ardet, gaudeat, et vento naviget ille suo.” (‘If any
lover has delight in his love, blest is his passion: let him rejoice and sail on with favouring

wind. [Loeb])

Euripides (?): ‘If those taken by love enjoy love easily, then no pleasure lacks.’
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Hha

QVAM BENE NAVICANT ,QVOS AMOR DIRIGIT?

Tibul. Si quis amat , quod amare suuat feliciter ardet A
Gaudeat , ¢ Vento nauiget ille fuo .

Kurip. Quicumque homines amore capti fucrint ,
Si commodos nancifcantur amores

Nullum eis abeft voluptatis genus

It is good f[ayling before the wynd.
Loues happynes is heer by wynd and tydes accord,
Borne forward with full fayle vnto the wilhed porre,
But of this fortune few can iuftly make rcs_ortc,

That enuy thould not ones contrarie blaft atford.




Emblem 123 (pp. 244-245)

Picture: Cupid — vines — lover — clm

Motto: ‘Transilit et fati litora magnus amor.” (‘A great lover leaps over even the shores of
fate.”)

Vaenius attributes this line to Ovid, but ep. Propertius, Elegies, 1.19.12: *Traicit et fati litora
magnus amor.’ (*Strong love o’erpasses even the shores of doom.” [Loeb])

Epigram:
Alciati, Emblemata, epigram accampanying embiem 160: ‘A vine shady with green foliage
embraced an elm tree that was dried up with age and bare of leaves. By the example it offers,

the vine tells us to seek friends of such a sort that not even our final day will uncouple them
from the bond of friendship.” (Betty Knott)

Analogues:

Camerarius, Symbolorum & Emblemarum, 1.34: " Amicus post mortem.” Picture; sentiment.
Heinsius. Emblemcata Amatoria. 17. "Ni mesme la mort.” Picture; sentiment.

Alciati, Emblemata, 160: *Amicitia etiam post mortem durans.” Picture; sentiment.

Remarks:

The vine embracing the elm is proverbial. See English Proverbs (F.P. Wilson, ed., 39 edn.,
Oxford: Clarendon Press, 1970), V 61.
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Ouid. TRANSILIT ET FATI LITORA MAGCNVS AMOR,

Alciar. Arentem [enio nudam quogue frondibus vimum
(omplexa eft viridi vitis opaca coma .
Exemplog, docet tales nos quarere Amorcs
Quos neque diftungat federe fumma dies .

Loue after death .

The vyne doth ftill embrace the clme by age ore-paft,
Which did in former tyme thofe fecble ftalks vphold,
And conftantly remaynes with 1t now beeing old,

Loue 15 not kild by dcath ; that afeer death doth laft.




Emblem 124 (pp. 246-247)

Picture: Cupid — slain lover —» standard — hands clasped —» maiden weeping

Motto: 'Sero probatur amor, qui morte probatur.” (‘Love is tested too late that is tested in
death.’}

Epigram:

Vaenius: ‘I stayed faithful to you to my life’s end. O my Life, now with my life my flame
lies buricd. Now it is enough, and more than enough, it is finally proved enough; now my
death will be the witness of true love.”

Analogues:

Petrarch, Rime, 140: *Amor, che nel penser mio vive.” Sentiment.
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S§ERO PROBATVR AMOR, QVI MORTE PROBATVR.

Fidus ad extremum Vite tibi , vita, reman/s
Nun: mea cum Vita flamma [epulta iacet .
Iam [atis , < plufquam [atis eff, fatis v[qu? probatun cfF,

Z\{am mea mors vers teftes Amoru erit .

" Triall made to late .

‘I'oo late the proof is made to make truc meaning feen,
When by noghe els but death 1t onlic muft bee known,
T1s too extreme a proof where fuch effe&t 1s thewn,
Enough but not toomuch ,alas enough had been.
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Index of Mottoes

Moetto

Ad amussim.

Ad extremum.

Agitata revivo.

Alba ligustra cadunt, vaceinia nigra leguntur
Amans amanti medicus.

Amans quid cupiat scit, quid sapiat, non videt.
Amans se suaque prodigit.

Amans secundum tempus.

Amans, quod suspicatur, vigilans somniat.
Amantibus omnia communia,

Amantis veri cor, ut speculum splendidum.
Amare volo, potiri nolo.

Amicus certus in re incerta cernitur,

Amor addit inertibus alas,

Amor addocet artes.

Amor &ternus.

Amor diurnus nocturnusque comes,

Amor facilius excluditur, quam expellitur.
Amor facit esse disertun,

Amor odit inertes.

Amor timere neminem verus potest.

Amor, qui desinere potest, numquam verus fuit.
Amor, ut lacryma, ex oculis oritur, in pectus cadit.
Amori quae pulchra non sunt, pulchra videntur.
Amoris finis est, ut duo unum fiant . ...
Amoris {ructus atque proemium sola . . . .
Amoris ius iurandum poenam non habet.
Amoris umbra invidia.

Anteit venatio captum.

Apparet dissimulatus amar.

Armat spina rosas, mella tegunt apes.
Atla[njte maior.

Audaces fortuna iuvat.

Auro concilfiatur amor.

Brevis et damnosa voluptas.

Cedere nolo lovi, sed cedere cogor amori.
Celari vult sua furta Venus.

Celerem habet ingressum amor, regressum tardum.

Celerem oportet esse amatoris manum.
Concrescit amor motu.

Conscrvat cuncta Cupido.

Crescent illa, crescetis amores.
Crescit spirantibus auris.

Detegit amorem fortuna.

Dulces amorum insidiae.

Duo simul viventes ad intelligendum
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Durate.

Ero navis amoris, habens te astrum lucidum.
Errat, et in nulla sede moratur amor.
Est miser omnis amans.

Est simulare meum.

Et annosa capitur vulpes.

Et cum fortuna statque caditque fides.
Exsaturatus acrumnis.

Facit occasio furem.

Festina lente.

Finis coronat opus.

Fit amor violentior avi.

Flammescil ulerque.

Fortior est agitatus amor.

Grata belli caussa.

Gratum amanti iugum.

Habet sua castra Cupido.

Haud timet mortem; cupit ire in ipsos obvivs enses.

Hospitium verenduni.

[lle fuga silvas saltusque peragrat, [rustra
[n tenebris sine te.

Inconcussa fide.

Ingens copia, ingens inopia.

Inversus crocodilus amor.

Tuvat indulgere dolori.

Litteris absentes videmus.

Magni contenitor honotis.

Mea vita per ignem.

Medio tutissimus ibis.

Mens hmmeota manct.

Miht nulla quies, ut lapis. ...

Morbum nosse surationis principium.
Nec regna socium ferre nee tacdae sciunt.
Negare iussi, pernegare nor iussi.

Nemo adeo ferus est, qui non mitescere possit.

Nescit amor magnis cedere divitiis.

Nihil tam durum et ferreum, quod non amoris . . . .

Nocet esse locutum.

Nulli cupiat cessisse labori.

Nullus medicabilis herbis.

Officit officio.

Omnis amatorem decuit color.

Omnis amor surdis auribus esse solet.
Optimum amoris poculum, ut ameris, ama.
Os cordis secreta revelat,

Pectus meum amoris scopus

Pedetentim.

Perfectus Amor non est nisi ad unum,
Perpolit incultum paullatim tempus amoreim.
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Plantac rigatae magis crescunt.

Post nubila phoebus.

Precibus haud vinci potest.

Primo delectat, mox urit.

Primos aditus difficiles habet,

Quam bene navigant, quos amor dirigit?

Qui binos insectatur lepores, neutrum capit.

Quid sentiam ostendere malim quam loqui.
Quis enim securus amavit,

Quo pergis, codem vergo.

Quo quis magis amat, hoc magis timet.
Quod cito fit, cito perit.

Quod nutrit, exstinguit.

Res inmoderata Cupido est.

Saepe obstinatis induit frenos amor.
Scmper idem.

Sero probatur amor, qui morte probatur.
Sine fomite frustra

Spes amoris nutrix optima.

Sunt lacrymae testes.

Telorum silva pectus.

Transilit et fati Jitora magnus amor.
Undecumque occasio promta.

Via nulla est invia amori.

Vicit et superos amor.

Vincit amor astu.

Virtute duce.

Virtutis radix amor.

Vulnus alit venis el caeco carpitur igni.
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Author
Alciati
Apulius
Aristotle

Boethius
Callimach
Cicero

Claudianus
Empedocles
Ennius
Euripides

Horace
Lucretius

Menander
Ovid

Index of Sources Cited by Vaenius

Line as it appears in Vaenius
Arentem senio nudam quoque frondibus ulmum

Flamma saevi Amoris parva quidem primo vapore delectat

Perfectus amor non est nisi ad unum
Duo simul viventes ad intelligendum et
Quis legem det amantibus?

Amoris iusiurandum poenam non habet

Nihil minus hominis esse videtur, quam non respondere
Sine studiuo & ardore quodam Amoris in vita nihil

quidguam

In Amore nihil fictuny, nihil simulatum, & quidquid in eo

est
Litteris absentes videmus
Non solum ipsa fortuna caeca est

Onus non est appellandum, quod cum laetitia feras

Nulli cupiat cessisse labori

Conservat cuncta cupido

Amicus certus in re incerta cernitur

Ut speculum puellae faciem arguit
Quicumque homines amore capti fuerint
Nemo adeo ferus est, ut non mitescere possit
Namgque in €0 spes est, unde est ardoris oriogo
Exprimitur validis extritus viribus ignis
Amare liceat. si potiri non licet

Elige cui dicas, tu mihi sola places

Tu face nescio quos esto contentus amores
Medio tutissimus ibis

Habel soa castra cupido

Neseit amor magnis cedere divitiis

Omnis amor surdis auribus esse solet
Praecipue cytherea iubet sua sacra taceri

Non facile esuriens posita retinebere mensa
Via nulla est invia amori

Frrat, et in nulla sede moratur amor
Audendum est fortes adiuvat ipsa venus
Celari vult sua furta venus

Auro conciliatur amor

Ut paene exstinctum cinerem si sulphure tangas
Apparet dissimulatus amor

Nullus medicabilis herbis

Et cum fortuna statque caditque fides

Ante meos oculos praesto est tua semper imago
Discile sanari, per quem didicistis amare
Placuit cephéia persei Andromade

Litore quot conchae tot sunl in amore dolores
Mihi nulla guies, ut lapis

Centum fronte oculos, centum cervice gerebat
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Philostratus
Pindar

Plato
Plautus

Plutarch

Parphyry
Propertius

Publilius Syrus

Seneca

Transilit et fati litora magnus amor

Sume meas, sumam ipse tuas, mea vita, sagittas

Spes amoris nutrix optima

Si vero aliqua est inter homines felicitas

Anima imunersa corpori, Amoris expergiscitur stimulis
Tardo amante nihil est iniquius

Sumne ego homo miser, qui nusquam bene queo
quiescere?

Celerem oportet esse amatoris manum

In hospitium ad Cupidinem diverti, insanum est malum
Amantis veri cor, ut speculum splendidum

Ubi dolet, ibi manum adhibemus: sic si quid
Quemadmodum lac coagulo concrescit; sic

Speculum, ut levis amans, quidquid obijcitur recipit
Ut flamma nec preni potest, nec quiescere: sic levis
Amor ingressus non factie disceit, quamvis alatus

Ut hedera undevis invenit, quo se alliget: sic amans
Ut puellae in pratis alium post alium florem carpens
Aniica non est utendum, ut floribus; tam diu gratis
Cupidinem enixa Venus, illumque parvulum remanere
Ac veluti primo taurus detractat aratra

Quo fugis ah demens? Nullast fuga: w licet usque
Errat, qui finem vesani quaerit amoris

Libertas guoniam nulli iam restat amanti

Quod si deficiant vires audacia certe

Omnes humanos sanat medicina dolores

Te soclum vilae, te corporis esse licebit
At quo sis humilis magis ¢t subiectus amori
Non tot Achaemeniis armantur susa sagittis

Amans quid cupiat scit, quid sapiat non videt

Amor diurnus nocturnusqgue comes

Amor ut lacryma ab oculo oritur in pectus cadit
Celerem habct ingressum amor, regressum tardum
Amans quod suspicatur vigilans somniat

Amans ita ut fax agitando ardescit magis

Detegit amorem fortuna

Amoris fructus atque proemium sola

Amor aeternus

Optimum amoris poculum, ut ameris, ama

Vicit et superos amor

St freri posset, quid sentiam

Amare & sapere vix deo conceditur

Saepe obstinatis induit frenos amor

Amor timere neminem verus potest

Amor facilius excluditur, quam expellitur

Quisquis in primo obstitit pepulitque amorem

Non est arbor fortis, nisi in quam ventus frequens incursat
Si imagines amantibus, etiam absentium, iucunde sunt
Precibus haud vinei potest
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Socrates
Tacttus
Terence

Theocritus
Tibullus

Vergil

Nec regna socium ferre nec taedae sciunt

Si cruci affigatur, si igni comburatur

Quo quis magis amat, hoc magis timet

Haud timet mortem; cupit ire in ipsos ohvius cnses
Non me per altas ire si lubeas nives

Amoris finis est, ut duo unum fiant voluntate et amore
Ne se mulier extra virtutem cogitationes extraque
Primos aditus difficiles habet

Hi qui amant, ipsi sibi somnia fingunt

Amari quac pulchra non sunt, ea pulclira videntur
Contra quis ferat arma deos?

Sic mihi servitium video dominamque paratum
En, ego cum tenebris tota vagor anxius urbe

Acer Amor, fractas utinam tua tela sagittas

Quis enim securus amavit

Gratia magna lovi

Nulla fides inerit: periuria ridet amantum

Si quis amat, quod amare iuvat feliciter ardet
Crescent illae, crescetis, amores

Haeret lateri letalis arundo

Volnus alit venis et caeco carpitur igni

Audaces fortuna tuvat

Nec lacrimis crudelis Amor nce gramina rivis
Alba ligustra cadunt, vaccinia nigra leguntur

Et violae nigrae sunt et vaccinia nigra

Mens iinmota manet
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blindness 14 Emblem 8 (pp. 14-15)
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blowing 136 Emblem 69 (pp. 136-137)
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blowing
how

bow
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bow
branch
branch
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bridle
bridle
bucket
bull

bull

bull’s hide
bush
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Emblem 18 (pp. 34-35)
Emblem 28 (pp. 54-55)
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Daedalus 42 Embiem 22 (pp. 42-43)
darkness 112 Emblem 57 (pp. 112-113)
death 20 Emblem 11 (pp. 20-21)
death 32 Emblem 17 (pp. 32-33)
death 246 Emblem 124 (pp. 246-247)
deer 154 Emblem 78 (pp. 154~155)
departing 164 Emblem 83 {pp. 164-165)
distiller 188 Emblem 95 (pp. 188-189)
dittany 154 Emblem 78 (pp. 154-155)
dogs 24 Emblem 13 (pp. 24-25)
dogs 130 Emblem 66 (pp. 130-131)
donkey 114 Emblem 58 (pp. 114-115)
door 104 Emblem 53 (pp. 104-105)
doorway 196 Emblem 99 (pp. 196-197)
drawing 46 Emblem 24 (pp. 46-47)
dreaming 166 Emblem 84 (pp. 166-167)
drinking 84 Emblem 43 (pp. 84-85)
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gmbrace 112 Emblem 57 (pp. 112-113)
embracc 186 Emblem 94 (pp. 186-187)
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exhortation 90 Emblem 46 (pp. 90-91)
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standard-bearer 48 Emblem 25 (pp. 48-49)

standing 64 Emblem 33 (pp. 64-65)

standing 72 Emblem 37 (pp. 72-73)

stealing 84 Emblem 43 (pp. 84-85)

stepping 194 Emblem 98 (pp. 194-195)

sticks 134 Emblem 68 (pp. 134-135)

sticks 146 Emblem 74 (pp. 146-147)

stokes 184 Emblem 93 (pp. 184-185)

storm 108 Emblem 55 (pp. 108-109)

storm 142 Emblem 72 (pp. 142-143)

storm 226 Emblem 114 (pp. 226-227)

straw 218 Emblem 110 (pp. 218-219)

stream 224 Emblem 113 (pp. 224-225)

strength 116 Emblem 59 (pp. 116-117)

struggle 10 Emblem 6 (pp. 10-11)

stumbling 60 Emblem 31 (pp. 60-61)

stump 6 Emblem 4 (pp. 6-7)

suckling 58 Emblem 30 (pp. 58-59)

sun 74 Emblem 38 (pp. 74-75)

sun 124 Emblem 63 (pp. 124-125)

sunrise 222 Emblem 112 (pp. 222-223)

sunset 242 Emblem 122 (pp. 242-243)

sword 208 Emblen: 105 (pp. 208-209)

tablet 2 Emblem 2 (pp. 2-3)

tail 194 Emblem 98 (pp. 194-195)

target 152 Emblem 77 (pp. 152-153)

teaching 82 Emblem 42 (pp. 82-83)

tears 188 Emblem 95 (pp. 188-189)

tears 216 Emblem 109 (pp. 216-217)

tears 246 Emblem 124 (pp. 246-247)

Terminus 18 Emblem 10 (pp. 18-19)

testing 44 Emblem 23 (pp. 44-45) i
thirstiness 84 Emblem 43 (pp. 84-85)
thorn 160 Emblem 81 (pp. 160-161)

Time 236 Emblem 119 (pp. 236-237)

tinder 134 Emblem 68 (pp. 134-135)

tinder 158 Emblem 80 {pp. 158-159)

tongs 138 Emblem 70 (pp. 138-139)

torch 104 Emblem 53 (pp. 104-105)

tarch 124 Emblem 63 (pp. 124-125)

torch 144 Emblem 73 (pp. 144-145)

torch 224 Emblem 113 (pp. 224-225)

torch inverted 190 Emblem 96 (pp. 150-191)

torches 228 Emblem 115 (pp. 228-229)

traveler 196 Emblem 99 (pp. 196-197)
tree 4 Emblem 3 (pp. 4-5)
tree 22 Emblem 12 (pp. 22-23) :
tree 210 Emblem 106 (pp. 210-211)

trumpet 66 Emblem 34 (pp. 66-67)
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young man
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young womain
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242
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