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SUMMARY OF THIERIS

This thesis deals with four wain sspects of the Merte Darthur:

tParsonal Jdentity®, 'Revelation of Character®, ‘The Function of the
Plot in Delineating Cheracter®, and *Shifts of Focus',

‘fersonal Identitv®: The idea of persorasl identity is based on a
character's reputation =nd what others say about bim., His name some-
times takes on a symbolie cuality, becowing a tangible part of his
identity, Because identity is so important, the negative aspectsof it
disguises and mistaken identities, play a large part in Arthurian adven-
tures, The idea of reality is developed in these episcdes: appearance
to a large extent is reality, although in the end a knight is responsible
for his actions even when he is masquerading as somecne else,

fRevelotion of Charvacter?®: Characters define themcelves partly
through their own actions and reasons for their actions. As in the

previous section, characters arve alsc partly defined by the impression

they make on others, 'The character is ‘revealed’ rather than developed,

B

for it is a rather static quality which exists changelessly. Rather than.
'development*® of character in the wodern sense, there is a gradual reveal.-
ing of wﬁat is already there. This view of the character emphasisges his
Egigg_and how he behaves using his free will, The action seeme to originate
within the charascter himself and our knovledge of him increases by the
accumulation of his actions and by his and others® interpretation of
his motives,

tThe Mfunction of the Plot in Delineating Character': This section
sers the characters as instruments of the plot, The plot is an obstacle
course over which the characters proceed from one fixed object to another,

The actions of the characlers are saen as originating in the plot, that ig,
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the character 1s forced to make a decision or to reagct to external fores

blem upon a charvacter, way
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The plot, bv tringing soma immed jales

h ha is forced to choose between two’

f-a-

actionsg, S=2an this way, ths zharacters st

11 do not ‘develop’, for

their persmmalities arz only revealed through thelr actions, and .these

parsonalitices do not chanse, The plot way algo be a series of thematice
progressions in which situations are repeated with minor vaviztions to
prodiuce a conplex, almost musical tewiure,

tZhifts of Focus®: These include werbal, visual, temporal, and spatial -

shifts of feoeus, The werbal shift is a chanege frow direct to indireat
speach, or vics varsa, It may be usad to emphasisz important parts of

a speech given in summary and way give the impression that it was &1l in
dirsct spesch, The sense of dirension and awareness in ephanced by 'over-
hearing’ snatches of

conversations, as when a snippet of direct speech

is insertad in a passage of indiresct discourse, Conversations blend

12

naturally with the surrounding navrative description so that the dialogue

igs not formally zet out but rathsr uncbirusively introduced into the £low

of tha action, The visual shift is like the cinematogranhic technigue

of followving & long~rante. shot with a close-.up, The scens may change
from the knizhis in a battle to the spzctators and back again, Thz mzin

acticn is covrantad upon and partly Jefinad by the reactiocns of tha on-

lonkarz, again thers is an element of zdded awarsness when the main sczne

like modarn £11n technigquaes: thev ave larce jusmps to completely diflerent

timas and plscas, They, too, put the oroszat action into a laczar contaxh,
Future avants asve atbachzd to preseat and past avenks; evanis in Aiffaruat
places happan sizmultaneously, OCharscters have a soliditv, for later,
after tha prazint ti=me, they still hava an existince somzwhera,  Tha

sainzae of eali-conbalrn



stems ‘both from the impression of simultaneity of action and from this
idea that thiungs heppen et future tines tﬁnt are related to (L nol alvave
coused by) events in the present or past,

There 1g wmore an iljusion of characterisation in Malory than real
charactevisation in the modern sense. Because so much cmphasis is put
on identity and recognition of an individual knight, the impression is
given that real differences exist, Individual characters and events
are seeu to be part of a larger, infinite whole made of tradition and
the *French Book®, There is an attractive fragmentary quality in the

Morte Darthur, implying that much more has happened which might have been

reported, but escaped the boundaries of the book, The narrator is not

so much an inventor as a chronicler,
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SUMNARY OF THASIS

This

Morte Darthur:
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*Parsgonal functieon nf the
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charsctar’'s reputation and what others 2ay about hinm, Pis name sonze

tures, The idea of re=ality is develoned in these eviscdes: aprearance

to a large exteot is reality, although in the end a knigh
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for his actions sven when he is masquerading as souaone else,
'Revelation of Character’: Characters defina themselves partly

¥

through their own actions and reasouns for their actions, As in the

previous section, characters are also partly defined by the impression
they make on others, e character i1s 'rewvealed' rather than develoved,
for it is a rather static quality which exists changalessly, Rathar than

"develooment ® of charactar in the modern sanse
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the character iz forced to make a decision ov to rasci bo externsl foroees,

The plot, bv bringiag scme irmediate problewm upon a character, may

iliuminste eleoments of his personaliny, One «ind of crisiles for ths

ek, ia whiaoh he lg foread to choose batwmen tvo

produce a complax, almost musical textare.

N

'Shifts of Focus': Thesz include verbal, visual, tamdoral, and spatial
shifts of focus, The wvarbal shift is 2 changs from direct to indirzet
speach, or vice versa, It may be usad to emphasise imnovtant parts of

a speech given in sumcary and way give the lmpression that it was all in
direct speech, The sense of dimension and awareness in snhanced by 'ovar-
hearing® snatches of ecooversations, as when 2 snippat of direct spesch

is inserted in 2 passage of indirect discourse, OGonversations blend

naturally with the surrounding narrative description so that the dialosue

is not formally set out but rather unobtrugively introduced into the Elow
of the action, The visual shift is like the cinematograpiiic techuiqus
of following & long-range shot with 2 cloge-up, Tha secans may change

from the Bnights in a battle to fhe spectaters and bsek acain, The main

2
acticn 1s ccocomentad upon and pactly definsd bv the raactiong of the one

lockers, Ag

an element of added awareness wihen the main scozna
is put into a larger context, The temparal and spatizl shifis are also
lilke modern £ilm tachniquas: they ars

times and places, They, too, put thas

places happen simultaneously, Characters hava a soll Htv, for 1z
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aftar the orezent tine, they s8ill have an existince eorowhers, Tha
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sens2 of self.containedness and interrvelatsdnass of tha ‘rihncdsa wopld
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stems 'both from the impression of simultsnsity of action and from thi
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idea that things happen at future timeg that are relatadAto'(if not al-ars
caused by) events in the present or past,

There is more an illusion of characterisation in Malory than rezal
characterisation in the modern sense, Because so much emphasis is put
on iden?ity.and recognifion of an individual knight, the impression is
given that real differences exist., Individual characters and events
are seen to be part of a larger, infinite whole made of tradition and

the 'French Book', There is an attractive fragmentarv quality in the

Morte Darthur, iwplying that much more has happened which might have been
-reported, but escaped the boundaries of the book, The narrator is not

so muech an inventor as a chronicler,



1. YERSONAL IDBNTITY

CGentral to a discussion of characterisation is tha problem of

jdentity: how it is regarded in the work and how it is used, In thz

borte Darthur, three of the most remarkable facets of personal identity
are the establishrent of identity, the concept of 'reputation', and what
I have loosely grouped under 'apvearance and reality’', This last group
involves disguises, mistaken identity, and the concealment and discovery
of identity,

Much of the apparstus of establishing identity is a pedestrian
affair of two knights exchanging their names when they meet in the forest,
If a knight refuses to tell his name, he is obliged to fight his questionsr,
These refusals furnish a convenient motive for many otherwise motive-
less battles, At other times when a battle has ended in sgomething of
a tie, the adversaries agree to stop and introduce themselves, thereby
ending the scene tidily, In all of these instances there is the suggestion
that one's name is somgthing either to be, proudly divulged or to be
jealously guarded, Partof this spirit of identity occurs in Iancelot's
wmeeting with Tarquin, who 15 hostile to Lancelot, althcugh he does not
know that Lancelot stands before him, Iancelot says:

'Wow se I well,' seyde sir Launcelot, ‘that suche a man

I myght be, I myght have pease; and suche a man I uyghte be

that there sholde be mortall warre betwyxite us.'
(p. 1ol
The immediate outcome 2f the encounter denands on Lancelot's being

Lancelot, The implication, hardly stated more clearly anvwhere else in

Wauall

Irnis and all other Juotatiocons and proe wmrmbers are t

£
Oxford standacrd authors edition of Malorv's “Jorks, ad, Tugens Vinaver
(Oxford, 1966), Ouotations do not include brackets »r obher davices uga?

to indicate 138 collation,



selovy, is that pavts of the plot may be dietatad by the simple fzet

of a characteris identity. The cerenoniaus introductions and Jensnds
tv reveal one's name QACTY a4 Ianse of ritual, T'ristraa’s batile with

Blecberis osvar Seswarides? wife, Trisrrso alrealy knows Bleonberis
he. agks nhim his name anyway, anoarently as 2 matter of form {pp, 301L-23,
In anothar encounter, Gsheris, who can hardly help knowing who lancelot

b

ig undar the circumstances, asks him who he is (p, 192), ¥For ail thelr

apparent banality, these introductions, when rapeated by the same parson,

becoma pleasantly familiar, In the Tale of Sir Lanczlot, the formula

'{ an sir Launczlot du lake, King Bannys son of Benwyke and verry knyght

of the Table Rounde’, or modifications of it, become a satisfying relrain,
Sometimes these names merge strangely with the narrative, as in the case

of 8ir Tor, vwho is named ‘'The Knight that “ent in Quest £ the Knight

with the Brachet®' (p. 92). Such nanes as Cote Male Taile, The Knight

With Two Swords, and The Knight of the Cart are allusions to a distinguighing
adventure of a particular knight, Other names reflect some static quality
like Breuns Sang Pity or Alis la Belle Pellarcn, Simple name changas,
like the lady Maldisant's change to Beaupensant (p, 352) indicate a change
in her relation to another character, Tristram's rather Iransparent
attempt at disguise by calling himself Trartrist is his own idea, unlike
the previous examnle, and indicates some intearesting iieas, When a
character dismiizes himself it means either that he is so inportant that

he would be immediately known 1if he appeared undiscuisad or mentionad his

real name, or that the character he is impersonating is important encuch

2

s

is an indic

stian of Tristran's feore

With Two Svords, but Artwir Jozs ot know him by that name, “Then Artlar

ast g about ain, Merlin deseribas Balin (p, 56). Hers the nroblem 27

unknown identity wrovides an »orortunitv for outsi-a “wnorintisn -8 -
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charaster--tha imnrszsion he wakss on an observer, Marlin's deseription
. |
adils a-sther dinesnsion to 3alin's chavacter beyond the author's comments

. . . - |
on him and R2alin's own actions,<

On the besis of the imsortaince of perssnal reputation in le llorte
Darthur, if Ualery were a medern writar coioities would no doubt place hin

in an Sxistentialist fradition, Indeed, it is rather an Bxistentialist

idea that underlizs the secreey of courtly iosve, In effect, 1f no one

[%h

knows of the adultery, it is somehow not quite adultery, Part of a

knisht's

o

graatness 1s that thz public at large says that he is great,

©
fuk
rn
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It fizures intn s troductions as though it is a concrete virtue:
"y name ys sir launcelot du lake, that hath bene ryght well seyde off?
(p. 655), When icvthur and three knights are outnumbered by the five
kings at +2r with him, Kay promises to battle two of them, He kills
them, and Guinevere, who is present, praises him and says, 'What lady
that ye love and she love you nat agayne, she were gratly to blame, And
anonge all ladyes . o , 1 shall bere your noble fame, for ye spake a
grete worde and fulfylled hit worshipﬁullyf {p. 93), This emphasis on
telling others of a knight's exploits is striking in the episode in which
Lancelot frees the ladies imprisoned in Tintagil, The ladies szy, 'And

we all pray you to tells us your nane, that we may telle oure frendis

vho delyvar-de us oute of preson® (p, 196). One of the mnet common sutharial

comments on a knight is ', , , he was nared sne of the beste unychtes

lyvyug® (p. 132), (ihis particulsr remark is ap-si

fo
5

%)

ed to harhalt, but
the sare is sald of most oth-or knishts of any prominence), Knights ara
crawmned tasather by reputation, especially lancelot, Tristram, and Lanarok.

Others come and go in this sslect eschelone-lila Palemides and 3alahis lew

but Lonenlof i ncarlv alr-myvs the touchsisne $n vhon others are ecomsars

2o

Thisg deviea is Zescribzad below



The threat of a bad reputation is used against Bors tuice in the

M

same adventure in The Quest for the Yoly Sreoile A devil posing as a

priest tells Bors not to accept a certsin lady's lave if.he ants to be
considered chaste, and if he does asccept, Lancelot will die, 'and then
shall men sey that thou arte a man.slezr, both of thy brothir sir Lyonell
and of thy.cousyn sir Launcelot , . o° (p. 694), Shortly affarward,
devils disguised as ladies are about to jump from a tower in an effort
to coerce Bors to submit to one of them, One lady says, 'And if ye suffir
us thus to dye for so 1itill a thynge all ladys and jantillwonen woll
sey you dishonoure' (p. 695). Apparently the principal way of influencing
a knight is to appeal to his desire to be well thought of by others,
However, the desire for a noble reputation can lead to one's destruction,
syubolised by the appeals of these devils.

Balin's reputation has preceded him when he meets the disconsolate
lover, Garnish of the Mount, At the mention of Balin's name he says,
'A, sir, 1 know you well inowghe: ye ar the Knyght with the TIwo Sﬁerdis,
and the man of moste proues of youre hondis lyvynge' (p, 65)., MNumerous
other encounters in the forest result in this sort of recognition scens,
Vhen Bleoberis meets Tristram he recounts some of the deeds for which
Tristram is famous.

for ye ar he that slewe Marhalte the knyght honde f£or honde

in the ilonde for the trwavge of Sornwayle, als»y ye overcom
sir Palemvdas, the zood knyght, at the turnemente in Irelonde
where he bete sir Gawayne and his nine felowys.?
(p, 302)
Bleoberis mentions in his introduction that he is closely related to
lLancelot, Tristran then tells him vhat he knouse-what everyone KnoriSe-
of Lancelot's reputation: ' ., . . 8sir Launcelot ys called vereles of

curtesy and of knyththode , o ' (p, 302), Later Tristram recognises

King Arthur immediately because Lancelot has told him that arthur is



'a man of grete worshyp' (p, 552), King Arthur, in his turn, knows Tristranm
and Isode only by their reputations until he weets then, le te&ls ;S?ﬁesyh
Wit is many a day ago sytthvn I desyred fyrst to se you, for ye have
bene praysad so fayre a lady' {(p. 5361), But later in the genearal decadence
of the last davs of the Round Table evan the idea of personal reputation
is parverted into slander, Arthur's subjects turn against him and support
Mordred, ' , ., o for than was the comyn voyee amonge them that with
kynge Arthur was never othir 1yff but warre and stryff, and with sir
Mordrede was grete joy and blysse' {(p. 861)., Malory includes a capsule
generalisation to reinforce the idea: 'And the moste party of all Inglonde
hylde wyth sir Mordred, for the people were so new-fangill® (p. 862),

As in any narrative, disguises and mistaken identity way be used as

a device to further the action, Parts of the Morte Darthur resemble

the fabliau and the comedy of manners in the use of confused identity,
Often there is the element of the praectical joke, The first appearance

of Herlin finds hin dressed as a beggar {p. 3). Sometimes even Arthur

does not rececgmise Merlin, as when he turns up dressed in a black sheep-
skin carrying a bow and arrows in one hand and some wild geese in the other
{p. 30), Arthur treats him like a churl until he discovers who the stranger
is, When Merlin later appears to Arthur as a boy of fourteen and claims

to know who Arthur's parents were, Arthur treats him brusquely (p, 34).
Merlin leaves and jimmediately returns, this time disguised as an old man,
Arthur, thinking the old man is wise, is wore respectful toward hinm,

Merlin tells him that the boy was telling the truth, ‘and more he wolde

a tolda vou and ye wolde a suffirde hym' (p, 35), It is at this point

that Marlin reveals the awful fact that Arthur has lain with bis own

sigter and has begotren thz verson who will destroy him,

ot

sulses there is a strong elemant of playfulnazs, Arthur

looks foolish when he finds he has belittled a stranger who has proved

=



£o be Merlin, the omniscient magician, The main purpose of these liitle
nmasquerades, besides coulc relief, seems to be to show that berlin moves
iﬁ mfsﬁerious ways his wonders to perfoms and that his ﬁethods baffle
even Arthur, who is alwost superhuman himself, The effect is to compare
two orders of superhunan-ness, Merlin is shown to be the ¢great adviser
whose knowledge and prescience are so formidable as to make Xing Arthur
himselé look somewhat ordinary. At the same tiwe, this playfulness..
this popping up at odd times in an outlandish disguise--has the reverse
effect of making Merlin seem more human, While he is undeniably the
great infallible adviser, he is not distanlt and inaccessible; he has the
familiar human quality of the benign practical joker,

Still concerning Merlin, when he weets Balin and Balan there ig the
usual exchange of enquiries (p. 55)., There is a slightly hostile atmosphere
when the two knights decline to say where they are going and Merlin
refuses to tell who he is, Merling however, knows that the knights are
riding to King Roins and tells them so, Balin immediately knows that the
stranger is Merlin, This immediate recognition of iMerlin tells us as
well as anything could that Merlin's fame as a soothsayer has spread to
the point where he is recognised even by people he casually happens across
on the roazd. By telling them where they ére going he has revezled his
own identity’asvsu;ely aﬁ‘ig be had mentioned bis name. Furthermove,
as soon as they know who Merlin is, the tone of hostility changes completely,
'UALY seyde Balyn, . ye ar ierlion, %e woll be ruled by youre counceyle"!
{p. 55).

Disguise, which is a kind of mistaken identity=-a preméditated
mistaken identitye.-is an important nart of the story of "Gawain, Ywain,
and tlarhalt', Gawain and Palleas exchange their arnour as part of thes
plot for Gawain to win the love of 3ttard for Pelleas (p, 123), aunin

atdaityg he 1is not Felleas ant tells ZIttard that he hes killed hor suitor
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There 1s the air of an aristoeratic fabliau about the deception o

itk wost of Valorvis konichts the reader is aware of their gencral motives

and cbisctives, Pelleas and the reader ars both tricked ia this adventura
of'Gawain’s, for we are =sxpecting Gawaln to arvande & love affair between
Bttard and Pelleas, even when ﬁe se2ms to be tryinz to win her for him-
self, We are led to balieve that he will finally persuade her to love
Pelleaz, or that he will require her to promise to fulfill an unknown
request, which will be to become Pelleas' paramour, Hone of this happens,
Gawain goes on enjoving the Jove of the lady and deceiving the trusting
Pelleas,

The theme of disguise for sexual conquzst blends with the mistakén-
identity theme, The Round Table soeciety has its very beginning in the
deception of Igraine by Uther Pendragon disguised as her husband, 8imilarly,
Arthur later sleeps with his sister, not knowing who she is, Lancelot
is tricked iuto sleeping with Blaine, who he thinks is Guinewvere, 1In
these casas it serves to absolve Arthur and lancelol of most of their
guilt; if they were not aware of their offences, thev cannot be held
responsible,

One of lLancelot's abiding qualities is a penchant for attending a
tournanent incognito, fhen Lancelet agress to help King 3agdemagsus in
hig tournament against the king of MNorth Galas, he arrsnges to fight
accompanied by three other knights; 21l of them w2aring unmarked armour,
'And thus shall T not be knowyn what maner a knyght 1 am,' sawe Lancelot
(p., 187), 71t is unclear why lancelot wants to tide his iderntity at this
juncture, The only political reason for such a move would.be an alliance
betwesn Arthur and the wing of Morth CGales which lancelnt did not want

to jeopardise, Mothing of that kind is involvad, howavos, Lt this ooint

Lancelot is still building his reputatinn, snd is not tha prz-zminent
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Reund Table knight that he is when he exchanges armour with Kay because
no one would willingly fight him in his cwn araocur (p. 198). His motjye
-here is not, therefors, a desire to be challented by tniglits who think
he i3 waaker than ne is, The situstion is entirelv unlile the naphazacd
search for adventures along the road; as a member of Bagdemagus' army
Lancelot does not have to walt for soneone to challenge him, lLancelotfs
decision to conceal his identity ses=ms a bit wvhimsical on his part, and
it is uot the last instance of lancelot's whimsicality, On other occasions
Lancelot carries a covered shield (p, 427) or an unknown shigld (p, 758)
or even dresses as a Saragen (p, 785), Most of Lancelot's disguises
or concealments of identity look like playful jokes,

The wmost slapstick of lLancelot's practical jokes involving disguises
cecurs at the tournament at Surluse (pp. 498-9%). Lancelot is disguised
as a maiden and takesg Dinadan by surprise on the field, This.is £itting,
since Dinadan is the japer‘of the Round Table, The final touch of slap-
stick is that some kitchen knaves take Dinadan into the forest and dress
him as a woman. The excapade serves its purpose of amusing the court;
when Guinevere szees him, 'she lowghe, that she fell dowme' (p. 499),

These repsated instances of lancelot’'s playful disguises lsave one
unprepared for his final disguise, It is such a habit with Lanczlot
that at first we overlook the iwmplication in the *Fair Maid of Astolat!
eplsode, There is something in it symptomatic of the inevitable condition

of Round Table society, By this time the lound Table is decensrating;

tlhe Yuest has come and gope and Lancelot has forgotten his piosus resolutions.

He disguises himself in the armour lent him by the baron of Astolat,

and to add even more to the disguise he wears Blaine’s token, The discuise
is now practically foolprosf, for lancelot has naver worn a lady's token
before, not even Guinevere's, On many oth=r occasions Lancelot has dis-

guised hinself and fought his brothars of the sund Teble, but this timz

-



3ir Bors severely‘wounds him, Iancelot wmight have remained unrecognisad
but B}aina ghows his shieild ko CGawazin and the secret is Quﬁ (v, 763).

There are two kinds of implications in this episode, lancelot; by
trying to assune a new personality, has managed to betray both his fellow
knights and Guinevere, Bors dealt Lancelot his wound entirely by accident;
if he had gnowﬂ Lancelot's identity he would not have fought him. ILancelot
has therefore forced Bors to break one of his vows of knighthood, Lancelot's
offence is outrageous: he has willfully struck down numerous Round Table
knights., He admits to Bors that 'I wolde with pryde have overcom you allf
(p. 773). DBy wearing Elsine's sleeve he has alienated Guinevere, who is
becoming more and wore jealous anyway, ZLancelot's disguise breaks dowm
because, of course, he cannot really change his identity. ZLancelot cannot
escape being himself, just as he finds after the Quest that he cannot
escape being human and weak., His good resolutions after the Quest are
like another superficial disguise, which shortly breaks down when it is
exposed to everyday life and to Guinevere,

Tristran also has occasion to disguise himself, At the tournament
of the Castle of Maidens he carries a plain black shield, and there is
also his masquerade in Ireland, ﬁhere he poses as 'Trantrist', A sinister
note is struck when King Mark disguises ﬁimself to kill Tris?ram (p. 429),
Bven as the evil Mark journeys to Cawelot to find Tristram, he is pursued: -
by a knight who he thinks is lancelot but who is really Arthur's £ool,
Dagonet, This situation is representative of the sense one often finds

in the Morte Darthur that things are not entirely as they seem, A knight

errant never knows wﬁom or what he ié going to meet in his wanderincs,
or wheth-r the thin-s and people encountered are what they apnear to be
on the surface.

Usually in these cases of identity juggling, the raader watches

(=1}

with the same knowledgeable point of view as the author, The character
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may hide his own identitv or be accidentally taken for soneonz else,

.but the reader knows the knight behind the wmask, There are a few places,
however, in which Malory presents a character in a different perspective,
Ssmetimes there is a remarkable sanse of distance and wmoverent, as whan
a charscter approaches the foreground of activity and progressas from
being veguely described and therefoce unrecognised to being identified
by the author and recognised by the reader, Oswe nas the eerie impression
of 'seeing' the character, first as an indistinct outlina aand then as a
familiar figure, as he woves from the distance, The action of the Morte
Darthur, sc often like static tableaux in a tapestry, is given the tension
of a changing, developing scene, 1Malory often stays in tihe background
and does not intrude his personality intoe the action of the story, but
at other times he is evident prowling about nearly within sight of his
audience as he withholds information and then reveals who a mysteriocus
figure really is, It is a curious effect to be both impressed by a real-
istic unfolding of a situation and aware at the same time of the machinations
of the author,

When a character's identity is concealed, it may be by the character
himself, by another character, or by the author., The first method of
concealment is a comnonplace of the book, Both Lancelot and Tristram,
as well as other minor characters, steadfastly refuse to revezl their
names on many occasinsng. Sometimes, as in the case of Gareth, it is a
self-inposed obstacle in fulfilling one's duty or quest (p. 2137, 1It is
significant that the lady Linet, who asks for help from the Round Table s
and is so piqued that she is assigned 'Beaumains', is not given a name at
£irst and refuses to tell her sister's name (p, 215), 1t is a complication

of the theme: Garath, of unknown nane and fanily, ¢oes to rescus a naraa

less lady and is acconvanied by har namaless sister,
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Yhen La Cote Male Taile encounters Sir #leanorius (pp. 353.34) he
tells him to go to 2 near~by bridge to fight a better knight thgn he
(Cote Male Taile) is., The knight is Lancelot, but he declines to tell
Flenorius., Why? It would ssem thaﬁ mentioning Lancelot's name might
demoralise Plenorius and so be desirable, However, the reader knows who

he knight at the bridge is; there is perhaps a certain amount of pleasure
in seeing Plenorius going like a lamb to the slaughter, as it were,

In the course of Ring Mark's journey into Hngland in search of Tristram,
he meets Lamerok, who knocks him off his horse, Dinadan is present, and
tells Mark that lamerok is Sir Kay the Seneschal, DMark does not believe
it, 'for he is muche bygger than sir Kay' (p, 431). It is harder to see
the point of this inclusion, It could have turned into an amusing sit-
uation, except that Mark does not believe it for a minute, It is as
though Dinadan is expected to produce a joke at every opportunity. In
the dozens of cases in which a knight's identity is withheld, often with
the near-formula 'I woll nat tell at this tyme’, there seems to be no
other reason for it than an effort to muddy the water with a substitute
for genuine intrigue, A sense of mystery, if only ersatz mystery, per-
vades these encounters, It is a theme which blends in well with the

major themes of the Morte Darthur, In the uncertainty of one's travels

through the foresst, one naver knows whom or what one will encounter;
every turn in the road yields anothetv strange adventure. Unknown knights
sometines become known, but sowetimes they do not,

An instance of a known character being presented as one of the flock
of unnamed minor characteés occurs when Brangwain comes searching for
Tristram., The scene is a wall whare Tristram lies sleceping, The stranger
approaches, identified only by thz term 'damesell’, Only later Zoes

Malory casually mention in a parenthetical appositive who the lady is,
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And so in the meancwhyle cam a damesell that had sengut
sir Trystram many wayes and dayes within thys londe, And
whan she can to the welle she loked uppon hyma and had
forgotyn hym as in romembraunce of sir Trystrames, but by
hys horse she knew hyn, that hyght Passe-Brewell, that had
ben hys hovrse many yerys; for whan he was nadde in the [oreyste
sir Fergus kepte hym, So thys lady, dame Brangwayne, abode
stylie tylle he was awake. :
(p. 384)

'‘Daniese}l® wmight mean that she was only one of the dozens of anonymous
damsels asking for aid, We are prepared for that sort of scena, when
suddenly Prangwain's real identity is revealed and the situation is
changed completely. The effect on the reader is a sense of dynanism,

a feeling that the scene is not simply a tableau. The figure changes

from a shadowy 'damsel’ to a familiar character who, since we know she

is Isode's servant, carries with her connotations of the love of Tristram
"and Isode., Instead of expecting a plot development concerning an anon-
yaous damsel probably asking a €avour, the reader now knows the lady is
associated with Ysode, and for that reason the number of anticipated

plot developwments is sharply narrowed, This realisation, after the off.
hand reference to Brangwain, shifts the wmeaning of the passage immediately
preceding it, and shifts it abruptly enough that it is as though a blurred
image has cowme into focus.,

When Malory gradually reveals details of characterisation or identity,
he sometimes does it in-d strikingly off.hand way, In'the "lerlin' section
of 'The Tale of King Arthur' word comes to the court that an unknown
knight has set up a pavilion and killed another knight named IMiles,

Before Griiflet goes to challenge him, Merlin says, 'he ys one of the
beste knyghtes of the worlde and the strengyst man of arays' (», 37),
The next development in the storv of the mysterious knicht is the scene
in which Grifflet strikes the knight's hanging shield,

Vith that the knyght cowm oute of the navilion and sevde,
'Fayra knyght, why smote ye downe my shylde?!



*Sir, for I wolde juste with you,' seyde Gryfflet,
*S$ir, hit ys bettir ye do nat,' seyde the kynge, "for
ye ar but vonge and late wade kuyght,; and youre myght ys
nal to myne,'
(p. 37)
A minor detail has been added that the strange knight is a king, A few
pages later, after the defeat of Grifflet, Arthur challenges the stranger
to battle., Hxcept for the reference to the ‘*king', the stranger is always
called *the knyghtf, Toward the end of the battle, when Arthur's sword
has broken, this scene takes place:
Than seyde the knyght unto Arthure, *Thou arte in my
daungere, whethir me lyste to save the or sle the; and but
thou yelde the to we as overcom and recreaunte, thou shalit dey,®
‘As for that,' seyde kynge Arthure, 'dethe ys wallcom
to me whan hit commyth, But to velde me unto the T woll nat!!
And therewithall the kynge lepte unto kynge Pellynore,

and toke hym by the wmyddyll, and overthrew hym, and raced of

hys helwe, So whan the knyght felte that, he was adradde,

for he was a passynge bygge man of myght,

(p. 40)
Pellinore's name has been inserted into the narrative in such an off-
hand way that the reader may suspect that he has nissed a first reference
to him, These casual revelations convey the impression that there is
even uwore of the story than is told; that there are other things going
on in other parts of the forest, This impression is reinforced when
knights encounter one another on the road and come upon abbeys, pavilions,
castles, and chapels in-the eourse of their wandering. '

Defore and after lancelot's adventure at Tintagil he encounters
strangers whose identities are discovered later, A&s he approcaches the
town and the castle of Tintagil, he kills a 'carle' who guards the bridee
(p. 195), The only description of him is that he is a 'passyng foule
carle' who strikes Lancelol'g horse on the nose, Both Lancelot and the
reader are enlightened when the villagers at tha other end of the bridge
say that the man was the porter of their castle (p. 195). The next major

adventure, oceurring after a short résumé of uneventful travels, begins

with a knoek on the gate of the castle whers lancelot is lolwuing., Since

(X s




his bedchamber is above the gate he awakens and looks out the window,

The moonlicht scene he sees is reportsd to the veadev by an 'obtuse

<

navrator! who knows no uore about the scena than Lancelot docs,

Whan sir launcelot herde this he arose up and loked oute
at the wyndowe, and sygh by the moonelyght three knyghtes
- com rydyng aftir that one man, and all three laysshynge
on hyam at onys with swardys; and that one kayght turned
on hem knyghtly agavne and defended hym. ‘'Truly,' seyde
sir Launcelot, 'yondir one knyght shall I helpe; for hit
were shame for me to se three knyghtes on one, and yf he
be there slavne I am partener of his deth,?
And therewith he toke his harnevs and wente oute at
a wyndowe by a shete downs to the four knyghtes, And
than sir Launcelot seyde on hyght, 'Turne you, knyghtis,
unto me, and leve this feyghtyng with that knyghit!' And
than they three leffte sir Kay and turned unto siy Iauncelot , .
(p. 197)

The reader 'approaches the strange knights, just as Lancelot does, and
the anonymous knight is called Kay as though we have approached near
enough to recognise him, The flat presentation of the scene without
any indication of cause or effect ewphasises its distance. #When Lancelot
arrives in their widst, the detail that Kay is one of these distant
figures suggests a "close-up' of the action,>
Other discoveries df identity are used for more pedestrian reasons,
For example, in an encounter between Lancelot and lamerok, Lamerok does
not know who Lancelot is, Lamerok ig with Sir Froll, who has fought
lLancelot before and wants to fight him again, against the advice of
Lamerok,-who can see that the approaching knight is noble. After Lancelot
overthrows Froll, Lamerok rides after him and they exchange introductions,
'Sir, ny name is sir Lamerok de Galis,'
'And my name is sir Launczlot du lLake,®
Than they putt up their swardys and kyssed hertely
togydirs, and aythir made graete joy of other,

'8ir,' seyde sir lameroke, 'and hit please you I woll
do you servyese,’

'God deffende, sir, that ony of so noble a blood as vye
be sholde do me servyse,' Than seycde sir Launcelot, 'I am
in a queste that I muste do wmyselff alone,!

‘Now God spede you!' seyde sir Lameroke,

And so they departed,

(pp. 332.39)

1 have discussed this sort of visual movenent below, pp., 203-7,



0f course this occurs in the chapter devoted to Lamerok, and onz of tha
best ways of showing where lamerok fits into the hierarchy of knighthood
is to compare him directly to a known quantity like Lancelot. Lancelot,
the greatest of all knights, was never wore courteous; he seems almost
in awve of Lamerok's blood line,

| As' 1 have mentioned illustrations of this theme of identity, I
have given my interpretaetion of their purposes, There are a few other
uses of the issue of personal identity which ¥ will discuss further,
Identity problems often involve matters of allegory, exposition, and
irony. Most interesting of all is the curious game elewent, of which
personal ideuntity is a part.

In a general way, the whole situation of riding through the country-

side meeting people who may or wmay not be who they appear to be is rich

in symbolism, In The Quest of the Holy Grail the many dreams which are

interpreted allegorically set the wmood for the allegory of actual events,
The knights meet persons who are not what they seem; damsels and religious
figures are devils in disguise, They meet people who are symbolic of

abstractions, An abbot explains some of Bors' adventures:

'Also, the lady for whom ye fought for., And kyng
Anyauss, whych was lorde thereto, betokenyth Jesu Cryste,
which ys Kyng of the werlde, And that ye fought with the.
champion for the 1ady,'thus hit betokenyth: whan ye toke the
batayle for the lady, by her shall yve undirstonde the law
of oure Lowd Jesu Cryst and Holy Chirche, and by the othir
lady ye shall.undirstonde the olde lawe and the fynde which
all day warryth ayenst Holy Chirch; therefore ye dud youre
batayle with ryght, for ve be Jesu Crystes knyght, therefore
ye. oughte to be defenders of Holy Chircihe, 4and by the . .blak
birde myght ye understande loly Chirche whyeh seyth, "I am
blacke," but he ys fayre. And by the whyght birde may men
undirstonde the fynde, and I shall telle you how the swan
ys vhyght withoutefurth and blacke within: hit ys inrocresye,
which ys withoute yalew or pale, and senyth withouteforth
the servauntis of Jesu Cryste, but they be withinfurthe so
horrible of fylth and synne, and begyle the worlde so evvll,'

(pp.696-.97)
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The familiar religious allegory underscores the dangers at every turning
in the metaphorical forest: things are not only not what they seem; but
may be exactly the oppesite, with the worst consequences for one's soul,
dwen in the seecular world when a knight is not on a holy duest, there is
uncertainty and mystery in mest encounters with others, The tension

of the feeling is encouraged by the simple Lact of armour, which hides

a knight's personal appaarance, Hven when one thinks he recognises the
armour--the exterior of the other person..it is quite possible that it
is Lancelot, for instance, wasquerading in Kay's armour,

Of course, not every problem of personal identity is related to such
general themes, One reason for wmaking an issue of identity is simply to
introduce exposition., In the book of Sir Tristram, Tristram weets Lamerok
on an island, and ‘as sone as sir Trystrames sy hym he smyled uppon hym
and knew hym well., But he knew nat gir Trystrams' (p. 333), Tristram
nevertheless claims not to know Lamerok and asks his nsme, When Lamerok
tells him, Tristram admits that he knew him before, and they begin
reminiscing, The value of their conversation is that.it presents material
already familiar to the reader, but in a different light., In the previous
gsection off the book, the episode of Tristraw's battle with lanmerok and
Lamercok's subsequent revenge is presented with comments by fthe main
figures, In the original episode Tristram explains why he will not fight
Lamerok.on foot: Lamerok is tired, and although rark redquired Tristram
to f£ight him, he has fulfilled his duty by knocking Lamerok's horse down
(pp. 325.26), Now that scene is reiterated and Tristram explains again:

'Sir, that was nat for no feare that I had of you, but

me shamed at that tywe to have more ado with vou, for as me

semed ye had inowe acdo. But, sir, uvete you well, for ay

kyndenesse yve put many ladyes to a repreff whan ye sent the

horne from Morgan le Fay unto kynce darke, And hit sholde

have gone to kynge Arthure, whercas ye dud that in dispyte
of we,*

(pe 334)



.80 far, there is nothing really ney in this recollection of a past event,
However, Lamerok's defence of hiwmself after this reproach from Tristran
reveals a secondary motive for sending the wmagic horn (which adulteresses
cannot drink from) to Mark's court. lis original remarlk at the time of
the action was:

“Mow shalt thou bere this horne,’ seyde sir Louercl,

*to kynge Marke, othir chose to dve, TFor in the dyspyte

of sir Trystrames thou shalt bere hit hym,; that horne,

and sey that I sente hit hyw for to assay his lady, and

vE she be trew he shall preve her,®

(po 227}
Now when Tristram reminds him of his revenge, lLamerok says:
'Well,' seyde he, *and hit were to do agayne, so wolde

I do, for I had lever stryff and debate felle in kyag Markys

courte rether than in kynge Arthurs courte, for the honour

of bothe courtes be nat lyke,?

(p. 334)

The difference between Lamerok's two reasons for the action adds a dimension
to his character. (Something is always added to the personality of a
fictional character when we are wade to stop and think about his motives.)
e has given two different, but not incompatible, reasons for hig action,
lle does not deny that he originally did it for revenge, but now that he
and Tristram are about to be reconciled, he stresses the other reason
for which he would still do it, BResides adding complexity to lamerok's
character, his gpeech serves to give a non~authorial opinion of the
relationship between Mark's and Arthurts courts, Arthur's court is fa
above Mark's; its honour should bas protected, The sinister note is that
its honour has to be protected.

The oddest of these exchanges of introductions are those in which
the knights already know each other, Tristram has sought out Blecheris
to challenge his right to the lady he has carried off, Blecberis inter-

rupts their battle to ask who his assailant is. After Tristram identifies

himself; Bleoberis recognises him and recapitulates his famous exploits:



“Iruly,® seyde sir Bleoberys, *I am vyght glad of you,

for yve ar he that slewe Marhalte the. knyght honde for honde

in the ilonde for the trwayge of Cornwavie, Also ye overcom

sir Palomydes, the good knyght, at the turnemente in Irelonde

where he bete sir Gawayne and his nine Lelowys.®

{pe 302)

Now Tristram asks Bleoberis who he is., His request is the more striking
since he has purposely followzd Bleobaris to challenge him. Bleocberis is
given a chance to recite his own blood line, His special point of pride
is that his uncle ig Llancelot, Both then praise lsncelot; and Tristram
declines to f£ight any more ‘'for the grete love T have to sir Launcelotf
{p. 3023, The scene serves to help strengthen the continuity of the story

by the reference to Tristram's past exploits, It is one of the wmany

instances in the Book of Tristram in which Lancelot is mentioned and

praised, He is repsatedly brought into the action, perhaps to show that
his reputation has reached such an exalted place in the general imagination
that he is constantly spoken of in Cornwall (a foreign kingdom), and his
example pervades the concept of chivalry. MHis influence spreads even to
places where he ig very indirectly involved, like this battle between
Tristram and Bleoberig, in which the thought of Lancelot's nobility and
his relationship to Bleoberis causes Tristram to stop the fight, Tristramts
courtesy toward lancelot; even in this indirect way, reflects on his own
character, Through this seemingly ordinary exchange of introductions
something has been added to three figures: TYristram, Bleoberis, and
lancelot, Tristran’s past accomplishments are recalled, and he reacts
in an honourable, knightly way to the invocation of Lancelot; Bleoberis
is related to lancelot; and he responds courteously to Trisfram's offer
to stop fighting; Lancelot is shown to be highly respected,

There is not so wuch subtle interest in the similar episode of
Lancelot's battle with Tarquin, ZLancelot finds Tarquin riding with a
wounded Gaheris slung across his saddle and challenges him to battle (p., 190).

Tarquin interrupts the battle to ask who Lancelot is and promises to be



his friand, so long as he is not the detested Lencelot of the Round Table,
then Lancelot tells him, the battle goes on with renewed fervour, and
Lancelot finally kills Tarquin, After the battle Lancelot speaks to
Gaheris, who does not know him, even though (a) Lancelot has recognised
hiw, (b) they are brother Round Table knights, and (c¢) Lancelot has just
revealed his identity to Tarquin, presumably in Gaheris® hearing. Gaheris’
‘But fayre sir o . » I pray yvou telle me your name' (p. 192) is only a
straight line to introduce an expository speech from Lancelot. He states
his relationship to Gaheris {(in terms of loyalty fto Gawain) and desecribes
Tarquin's castle, where Round Table knights are held prisoners,
'Sir, my name is sir launcelot du lake that ought to
helpe vou of ryght for kynge Arthurs sake, and in especiall
for my lorde sir Gawayne his sake, youre owne brother, And
wvhan that ye com within yondir maner, I am sure ye shall
fynde there many knyghtes of the Rounde Table; for I have
sene many of their shyldys that I know hongys on yondiyr ftre.'
(p. 192)

He goes on to describe the shields and to ask Gsheris to tell the knights
in the castle to meet him at Pentecost. The only purbose of Gaheris!
question seems to be to give Ilancelot the opportunity to stress his friend.
ship with CGaheris and his brother, Gawain., The other remarks about the

shields and the prisoners could have been'made, whatever Gaheris® gambit

might have been,

The question of identity lends itself naturally to irony., Tarquin's
speech to lancelot in this episode is typical of a common sort of scene
in which someone criticisgs another kaight while unknowingly in his
presence, Tarquin wants to reconcile himself with his adve;séfy unless
he happens to be Lancelot. Then follows the reason he hates Lancelol
and the revenge he has taken so far, told with an interestingly self-
conscious wickedness:

"Thou art the byggyst wan that ever T mette withall, and

the beste-brethed, and as lyke one knyght that I hate
abovyn all othar knyghtes ., , . . hig nawe is sir launcelot
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de Yake, for he slowe my brothir sir Carados at the

Dolerous Towre « « » o And for sir Launcelottis sake

I have slayne an hondred good knyghtes; and as meny &

have waymed all uttirly, that they wyght never aftir helpe

themself; and many have dyed in preson,’

(p., 191)

Teistraw®s visit to Ireland and the necessity to concenl hig identity
provide a vich opportunity for irony, No sooner does he arrive than
Fing angwish confides to hiwm the sad tale of the defeat of Marhalt, the
king®s champion, not knowing that it was his guest who killed him. Tristram
is often involved in ironic identity mix-ups. At a tournament Persides
speaks to Tristram of a grudge he holds against Tristram, Tristram®s
tongue ig in his cheek in this encounters:

'A,' sayde sir Trystram, ‘now I undirstonde that ye
hate sir Trystram. What deme you? That sir Trystram ys
nat able to withstonde youre malyce?®
'Yes,' seyde sir Persydes, 'I know well that sir
Trystram ys a noble knyght and a muche bettir knyght than
I am, yet I shall nat owghe hym my good wyll,'
(p. 385)
Persides' determination to be wickad is reminiscent of Tarquin's speech,
Both speeches reveal the kind of philosophy of character cowmon in wmorality
plays,; in which characters so often 'explain' themselves with a detached
viewpoint more suited to the role of narrator. If a figure is wicked,
it is not left to a capricious audience to find it out; the figure tells
them he is wicked,

One encounter between Tristram and his vrival ralomides takes place
in a typically strange wav. At the time of the tournawent at the Castle
of Maidens, Dame Brangwain hears an odd noise in the forest and sends
her squire to investigate, Ile returns with word of ‘'a knyght bounden
tyll a tre, cryyng as he had bene woode' (p, 393). She in turn tells
Tristram about it, and finally Tristram himself goes to see about the
strange goings-on, Only when Tristram hears the knight lamenting and

calling himself by name do we learn that it is Sir Palomides, In his

frenzy Pnlomides (no longer bound to the tree) hurls his sword into a
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fountain, He is jumping into the fountain to get his sword back when

Trigtram restrains bim, This scene is a perfect cownic prelude to Palomides®
speech to Tristram, whom he does not recognise, The violent chagrin of
throwing away lLis sword and immediately going to feteh it again intro-

duces a speech nearly tearful with disappointment:

*Alas!’ seyde sir Palomydes, 'I may never wyn worship
where sir Trystran ys, for ever where he ys and I be, there
gete I no worshyp. And yf£ he be away, for the moste party 1
have the g¢gre, onles that sir Launcelot be there, othir ellis
sir Lamerok,' Than sir Yalomydes sayde, "Onys in Irelonde
sir Trystvam put we to the wors, and anothir tyme in Cornwayle
and in other plaecis in thys londe,’

‘What wolde ye do,' seyde sir Irystram,; 'and ye had
sir Trystram?*®

'L wolde fyght with hym,' seyde sir Palomydes, 'and
ease my harte uppon hym. And yet, to say the sothe, sir
Trystram ys the jantyllyste knyght in thys worlde lyvynge,'

(p. 394)

Palomides' comic sorrow at always being bested by Tristram would be amusing,

whowever he confided in, but the comedy is doubled by Tristram's being

.

his confidant, The dramatic irony continues as Tristram invites Palomides
to his tournament pavilion and later meets him on the field, all without
Palomides® discovering his identity. Palomides has a genius for letting
Tristram slip through his fingers, and it is just as well for Palomides.
Sometime after this episode Tristraw and Palomides are lodged at the

sanme castle,

And full well knew sir Trystram hym, but he sayde but lytill,
s o o &nd allwayes whan sir Palomydes saw siv Urystram he
wolde beholde hym full mervaylously, and ever hym semed that
he had senes hym, Than wolde he gey unto sir Dynadan,

'And ever I may wmete with sir Trystram, he shall nat
escape mynz hondis,®

'T mervayle,' seyde sir Dynadan, 'that ye do boste
behynde sir Trystram so, for hit ys but late that he was
in youre hondys aund ye in hys hondis. Why wolde ve nat
holde hym what ye had hywn? Tor I saw myselff tuvse or thryse
that ye gate but lytyll worship of sir Trystrawm,'’

Than was sir Palomnydes ashamed,

{pp. 400-1)



. Desides searching for his Uuesting Beast, Palomidcs spends enough tiwme
looking for Tristran that £inally it is a familiar pattern, This beat.
ing the bushes for Tristram, often as not in the presence of Tristram
incognito, becomes one of Palomides' motifs, Xt is good comedy, but there
is also the hint of a burlesque quest in searching for someone who is
under one's nose,

Tristram bas his owvm little joke with a knight who lodges him.
They discuss various famous knights and disagree over their relative
prowess, After they have mentioned several knights:

'Sir, why nawe ye nat sin Trystram?' sayde hys oste.
‘For 1 accoupie hym as good a knyght as ony of thewm!
'T knowe nat sir Trystram,’ seyde sir Trystram,
{p. 415)

The irony is emphasised by having this exchange come at the end of the
conversation between Tristram and his host, The rvepetition of Tristram®s
nawe in the last line quite forcefully emphasises his joke,

Again vhen Tristram is lodged with three other knights and they
revile Cornish kanights in front of him, the irony is used to deflate
the braggadocios, Tristram's behaviour when Tor, Brandiles, and Kay are
speaking is described in a remarkably vivid and succinct way:

And as they sate at hir souper, thes four knyghtes, three

of thewm gpake all the shame by Cornvsh knyghtes that coude

be seyde, Sir Trystramys harde 21l that they seyde, and

seyde but lytyll, but he thought the more, But at that

tyme he discoverde nat hys name,

(p. 363)

Tristram defeats them roundly in jousts the following day, "As they ride
after Tristram to ask his name, the suspense is considerable; the knights

have spoken strongly against Cornish knights and they are about to learn

that Tristram is one, But they are delighted to meet him, When he

modestly discounts their praise, Kay appeals to the authority of Tristram's
reputation, 'And ye be sir Trystrams, ye ar the wan called now moste

of proves excepte sir Launcelot . . o' (p. 364), Kay's speech again

illustrates the importance of reputation and the opinion of other

Se



When Lamevok innocently tells a Cornish knight that the King of
- i

Cormwall is *the shamfullist kayght of a kynge that is now lyvynge, for

he is a grete enemy to all good knyghtes' (p, 43L), only the reader knows’
that this knight is King Mark himself, DMuch of the impact of the long
speech of lLamerokfs is nothing overtly expressed in the narrative but
is a‘vesult of the reader®s double perspective. We know that lamerok
is expressing the common opinion of King Mark and that he is unawore that
Mark stands before him. He knows by his speech, however; that the knight
is Gornish, It subtly draws our attention to the fact that the speech on
the page is actually being spoken and heard, Mark's response to the
diatribe against the king §f Cornwall wmight pass for modesty and nobility
if he were not such a notorious coward. '"I have nat ado in this mater,”
seyde kynge Marke, "neyther noughte woll I speke thereof"' (p, 431)., 1His
angwer sounds like a cowardly evasion of the facts, but Lamerok comments,
tWell seyde', From Laverok's point of view Mark's words could be an
expression of nobility and unwillingness to discuss the petty affair of
the ignominious king, Lamerok's response serves to underscore the difference
between his view of the situation and ours: we know the gtranger is Mark
and that he is a coward; he sees him as only a knight from Cornwall,
Lanerok, therefore, puts the more favourable interpretation on Mark's words,

Accolon alse speaks to Arthur in a siwdlar wvein, It is the scene
in which Accolon has tried to kill Arthur with the stolen %xcalibur,
He does not know that his opponent is Arthur, but he readily admits to
the stranger that he plans to kill the king; since he is dying he candidly
reveals Morgan's plot,

o ¢ o ye shall undirstonde that kynge Arthur ys the man

in the worlde that she hatyth moste, becanse he is moste

of worship and of prouesse of ony of hir bloode, Also

she lovyth me oute of mesure as paramour, and I hir agayne,

Angd if she umyght bryng hit aboute to sle Arthure by hir

crauftis, she wolde sle hir husbonde kynge Uryence lyghtily,

And than had she devysed to have me kynge in this londe

and so to reigne, and she to be my quene,’®
(p, 106)



24

ah

Again there is the Pardoner-~like confession of outrageous wickedness,
The differenca in Arthur's reply from Mark's shows something of their
opposite characters,
*ell,' sevde kyng Arthure, 'L fele by you ye wolde
have bene kynge of this londe, vett hit had be grete damage
to have destraoyed your lorde ' seyde Arthur,
’ (p. 106
There is no suggestion of petulance in Arthur's speech. He does not
speal from a personal point of view, but speaks rather with a regal
detachment of the grave ethical wrong. The nisunderstanding of identity
is solved in this passage:
*A, Accolon,' seyde kynge Arthure, 'now y let the wefe
that 1 am kynge Arthure that thou haste done grete damage to,®
whan Accolon herd that he e¢ryed on-lowde, 'Fayre
swete lorde, have merey on we, for I knew you nat,’®
‘A, sir Accolon,' seyde kynge Arthur, ‘mercy thou shalt
have bacause I fele be thy wordis at this time thou knewest
me nat o 4 o
(pp. 106-7)
Arthur is werciful to his dying enemy and puts most of the blame for the
piot on Morgan., Accolon's plea for mercy sounds genuine, After the candid
amouncement of treachery in his previous speech, his 'Fayre swete lorde®
sounds like the cry of a Judas who regrets his betrayal.

Where Dinadan is concerned, the great 'japer' of the Round Table,
questions of identity héﬁéii§ take on the atmosphere of practical jokes.
Two such incidents occur close enough together that thev can be considerad
thematically related; it is as though the first is a precedent and a
complement for the sacond; Dinadan, who professes not to be a courtly
lover, is happy to part company with the unknown knight (Tristram) who
has apparently brought him bad luek, This exchange occurs as they separate:

'Well,' seyde sir 'Irystram, ‘peraventure I cowde tell

you tydynges of sir Trystrem,’ .

'Godde save me,' sevde sir Dynadan, "from thy felyshyp!

For sir Trystram were mykyll the warre and he were in thy
company.

(p. 513)
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This is an obvious, pedestrian kind Of irony; the joke is on Dinadan,
Very shortly after that, Tristram tells Isode of Dinadan's avenﬁion to
courtly love, and Tristram hides as Isode invites Dinadan to Jayous.gé£d(7
They have an amusing interview, in whiech they tease one another about
their divergent attitudes toward love., The conversation begins:
‘For sothe, madane, I seke after sir Trystram, the
good knyght, for hit was tolde me that he was in this contrey.*®
'Hit may well be,' seyde La Beall Isode, ‘but 1 am nat
ware of hym,*
(p. 515)
While before Tristram has offered to tell Dinadan of Sir Tristram, now
Dinadan speaks of Tristram to Isode, who pretends to have neo knowledge
of his whereabouts, although he is hiding in her castle, The two situations
afe similar enough, especially since they concern the same two principal
characters, and they are close enough together in the narrative that
there is a distinct thematic echo, which redeems the first incident of
much of its banality,
Dinadan's greatest coup, however, is his elaborate trickery in the
'King Mark' section of The Book of Sir Tristram de Lyones, He has been

riding with Mark, whom he thoroughly disliikes, when he sees six Round

Table knights and rides forward to attack them in the hope that Mark will
then be forced to fight one of them., MNaturally the cowardly Mark flees,
Pinadan then beging his involved deceptions, lle grests his fellow knights
and tells them that Mark is a cowardiv Cornish knight whose name he does
not know, When Dinadan, the six knights, and Mark are later lodged at
the same castle, Mark asks Dinadan who the leader of the knights is, and
For to feare hyam sir Dynadan seyde hit was sir Launcelot® (p. 437) and
describes the shield Lancelot bears. Again we are told it is a joke:
'All this he seyde to feare kynge Marke, for sir Launcelot was nat in
the felyshyp' {(p. 437).% The reader sees the deception evolving only as
amugéne Vinaver suggests that Malovy did not like the Dinadan he

.5
found in his French sources and tried to delete him (Malory, Oxford,

1?29, PD. 67m68)e However, T do not det the impression that Malory
disapproves of dinadan's joking or that "he has no svmpathy with anything
that reveals a critical attitude toward hisg favourite ideal® (p, 67).
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quickly as Dinadan forms the several parts of it, The reference to the
shield fits like a mortised tenon into thé next pact of the prank., We
do not know the significance of the shield until Dinadan tells his fellows:

'T have tolde the Cornyshe knyghit that lLere is gir Lauwacelot,

and the Cornyshe knvght asked me what shylde he bare, and

T tolde hym that he bare the same shylde that sir Mordred

beryth, '

(po 437)

Mordred thinks of the next step. He is wounded anyway, and has Dagonet,
the king's fool, wear his armour and shield and ride after Mark. The
knights all watch in hilarity as the terrified Mark flees, chased for
miles through the forest bv Dagonet carrying Mordred's shield, which Mark
thinks ig Lancelot's,

This is an example of a sophisticated kind of comedy: farcical but
yet intellectual., The humour is not principally in the action, but in
the involuted, entirely verbal scheme of t;ickerya We laugh at Mark's
headlong f£light through the woods chased by a court fool, but our laughter
is largely caused by our knowledge that Mark thinks Dagonet is Lancelot
because he carries Mordred's shield, which Mark thinks is Lancelot's
shicld, The complexity alone is funny, The comedy would not be so rich
if, for example, Mordred were cut out of the plot; if Lancelot himself
gave hig own sghield to Dagonet. The whole imbrcglio‘would be less complex
by one figure, and the comedy rather ordinary by comparison,

Dinadan's joke is the height of dronic comedy caused by uncertain

identity., There is also ;n the Morte Tarthur a scene in which the irony
is strikingly understated., Tristram is required by Morgan ie Pay to
carry a certain shield to Arthur's tournament at the Roche Dure, The
shield ig 'gouldes with a kynge and a quene therein paynted, and a knyght
stondynge aboven thém with hys one foote standynge uppon the kynges hede
and the othir uppon the quenys hede' (p, 413), representing Lancelot and

hig unnatural position over both Arthur and Guinevere, Morgan hopes that
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CArthur will recognise the symboliswm, Tndeed, both Arthur and Guinevere
are uneasy at the sight of it. Tristran's identity is uonkoown, and
Arthur wvonders who the great knight can be,
And ever the kvnge behylde sir Tristran that ded so
wervavious dedis of armys that he wondred sora what knyght
hit mvght be, and well he wyste hit was nat sir Launcelot,
(p. 416)
The understatement at the end of this sentence is staggering. Thig shield
with the message which finally destroys the Round Table is not likely to
be cawried by the person whose crime it exposes,
Another way of looking at the question of uncertain identity is to

see it as part of a structure of games. Two general elements in the

Morte Darthur (or any roamance) suggest a game-like quality. They are

the framework of rules pervading the society and the movement of the
characters against a stationary background, The fixed, often arbitrary,
rules of chivalric society give an iwpression of some such game as *forfeits’
or 'truth or consequences’, Sonetimes a service is demanded (a healing
dish of blood) or a name, or a choice is presented (e.g. go to prison
or be soneone's paramour),? The literal movement--riding on horseback
or sailing in a ship=-and the encountering of warious parts of the
environment-~other knights, chapels, abbeys, castles, pavilions, damsels,
hermits, etc,-=recall a genre of board game that is still popular, The
game elements in Malory are a manifestation of a certain ‘play mentality®,®
There are games of obligation; often, but not always, a knight's

identity is in question as part of the ‘'game’, The formula for the

Jgee below, pp., 137-.49,

8Johann Muizinga has called the chivalrous life a 'playv-idealization
par excelience’, OSee RHomo Iudens: a Study of the Plav-flement in Culture,
trans, R,F, G, Hull, International lerary of 8 jociology and Social Reconw-
struction (London, 1949), pp. 180.81,
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exchange of names and its variations has affinities with gawe patterns.
: d

A asks B's name; B will tell only if A first tells his name. Or B tells
. N |
first, and then 4 is obliged to tell his name, Alexander the Orphan's
variation is quite unchivalrous, but recognisably in the tradition:
'Now, sir knyght,' seyde sir Malegryne, 'holde thyne
honde a whyle, and telle we what thou arte, '
*That woll I nat,' seyde sir Alysaundir, 'but yf me
lyst well, But tell wme thy name, and why thou kepyste
thys contrey, other ellys thou shalt dye of my hondis.®
(p. 478)
A ledy asks Gawain's name with the motiveless, surrealistic logic of
romance, '“What ys youre name?" seyde the lady, "Eor ye muste telle or
ye passe'"' (p. 80). Gawain promptly tells her, apparently without wonderw
ing why he is obliged to. 1In striking proximiiy to that is the beginning
of Torfs adventure, in which a dwarf abruptly stops him and gives as his

reason, 'For thou shalt nat passe thys way but if thou juste withe yondir
knyghtes of the pavilions® (p, 81),

3ir Lancelot is given a game-like choice when the four queens who
have captured him tell him to choose one of them, 'whyche that thou wolte
have to thy peramour, other ellys to dye in this preson' (p. 184), One
of the most game~like of these confrontations is the following peremptory

announcewment when Gawain, Ywain, and Marhalt meet three damsels:

'Yle be here,' seyde the damesels, 'for this cause: if
we wmay se ony of arraunte knyghtes to teche hem unto stronge
aventurss, And ye be three knyghtes adventures and we be
three damesels, and therefore eche one of you muste chose
one of us; and whan ye have done so, we woll lede you unto
three hyghewayes, and there eche of you shall chose a way
and bis damesell with hywm, And this day twelve moneth ye.
miste mete here agayne, and God sende you the lyves, and
thereto ye wuste plyght your trouth,®

(p, 118)
Propositions like this, which resemble nothing so much as the rules of
a game, are a valuable wsy of advancing the plot, Wwhen certain obliga-

tions are established, there is a tension in the action which counter-



acts ﬁuch of the aimlessness of knightwerrvantry.? It is interesting that
in these last two exsmples and in others, the rules are sét down by ladies,
the traditional arbiters of knightly behaviour., Damsels are often the
agents for directing knights toward any ‘adventures® in the neighbour-
hood, as though they were stationary objects. A damsel directs Lancelot
to Targlin, who has ijmprisoned sixty-four Round Table knights, When she
has given him the outline of this ‘'adventure’, the damsel extracts a
pronise from him that is in the tradition of the courts of love: ‘But
whan ye have done that journey, yve shall promyse me, as ve ar a trew
knyght, for to go and helpe me and other damesels that ar dystressed davly
with a false knyght' (p. 189),

The game that wmight be called 'The Custom of the Castle® has several
forms, There is the castle whose lady réquires a dishful of blood from
ta clene mayde and a kynges doughter' (p, 62) to heal her, Balin's
companion fails to heal the lady, but later Percival's sister accomplishes
it, although dving in thekprocess. Balin and Balan kill each other as
a result of this 'custon® game. The lady of the castle Qays, 'knyghte
wi.th the Two Suerdys, ye must have adoo and juste with a kayght hereby
that kepeth an iland, for ther may no man passe this way but he must
juste or he passe’ (p. 67), The knight is Balin's brother, Balan., As
before, it is the 6chyeftliééiy' of the castel! (p. 67) who decrees Balin's-”’
obligation. The most complicated variety of this 'game' takes place at
the Castle Pleureg‘to which Tristram and Isode conme,

But anone as sir Tfyétrameé was within the casteii'
they were takyn presoners, for the custom of that castell
was suche that who that rode by that castell and brought

ony lady wyth hym he muste nedys fyght with the lorde that
hyght Brewnour, and v£f hit so were that Brewnor wan the

Tsee below, pp, 838 for another side to the game~obligation,



e
<

N

fyide, than sholde the kayght straunger and his lady be
put to deth, what that ever they were, 4nd v£ hil were
go that the straunge knyght wan the fyld of sir Brewnor,
than sholde he dye and hys lady bothe.

(p. 312D

There is still another complication, which is somewhat contwadictory
to this explunation of the custom. It is explained to Tristrem in prison,
e o o whan a knyght commyth here he muste nedis fyght with
oure lorde, and he that is the wayker muste lose his hede,
And whan that is done, if his lady that he bryngyth be fowler
than is oure lordys wyff, she muste lose hir hede. And y£
she be fayrer preved than is ours lady, than shall the lady
of this castell lose her hede,’
(p. 312)
The avbitrary and complacent way in which the procedure ig explained

makes it sound more than ever like a gaune,

In a larger way, wmost of the action in the lorte Darthur is prompted

by the game wmotif of encountering obstacles and progressing (often by
means of guides) from one obstacle to another, What are the quests (or

the Quest) but game obligations? The quests of Gawain, Tor, and Pellinore,
for a hart, a lady, and two lnights are undertaken in a spirit of game
logic, This triple quest is remarkable for another reason: it illustrates
the peculiar quality of the romance landscape, It is perhaps too facile
to press the couparison of literature and graphic art, but so often in
HMalory there is a sense oﬁ p%qtrprogrgssion that is Very much 1ike the
static panels of actionion a tapestry. Usually the protagonist moves
against a static background and encounters the damsels and pavilions and
so forth as though they were permanent parts of the scenery, The persons
a knight wmeets are usually standing by the road or riding t&ﬁafdhim or
sometimes acting out a tableau, like Lady Weepiﬁg Over Slain Lover, If

we speculate on their existence outgide the narrative, we can only imagine

these persons forever frozen in their one act of standing, riding, or

weeping,8 Qccasionally there is a reversal of the pattern and the pro-

8gee also below; pp, 34.35,



tagonist passively waiches a séries of events, ITn 'Torre and Pe¢llinor®
. i

the Round Table knights are sititing down to Arthur®s wedding fegst vhen
‘Merlion wente to all the kunyghtes of the Round Table and bade henm sitte -
stylle, "that none of you remeve, for ye shall se a straunge and g merw
vailous adventure"' {(p. 76). Then the performance begins, There is a
veritable linear procession as a white hart runs around the table, fol-
lowed by a white brachet, followed by thirty pairs of black hounds, The
hart knocks a knight down, ‘And therewith the knyght arose and toke up
the brachet, and so wente forthe ouﬁe of the halle and toke hys horse

and rode hys way with the brachett® (p. 76), Since the whole situation
ig so extraofdinaryg we scarcely pause to wonder why a knight vho is about
fo eat a wmeal should ride away with a brachet, the reason apparently
following in some way from his being knocked over by the hart which the
brachet was chasing, Now a lady arrvives and claims that this knight has
stolen her brachet, Finally a knight rides up and takes the lady away

by force.

Arthur is content to leave it at that, but Merlin tells him there
ig more to be done, His explanation is a tantalising suggestion ﬁf the
romance concept of adventure.

*Nay,' seyde Merlion, *ye way nat leve hit so, thys
adventure, so lyghtly, for thes adventures muste by brought
to an ende, other ellis hit woll be disworshyp to you and

to youre feste,!
(p. 76)

An adventure is seemingly,a finite thing with a clearly defined beginning
and end, and there is an implicit, strict code of conduct fegarding it
There is a feeling for completeness; a distaste for loose ends, It is
essential that all of the elements of tﬁis dream~1ike sequence be found
again and brought back toICamelot, The reason for it--if it is proper

to look for a reasonw~-is that these things, having appeared briefly and

in a certain aura of mystery (Who is the lady? Who is the knight? Why
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did he kidnap her?) challenge the company to find them againe It is typical
of this sort of fplay® that literal objects take on a symbolic meaning
1ike a trophy of some sort., At the first appearance the knigﬁts were
only spectators; now they are challenged to capture the hart, the ladyy
and the two knights, to have control over them, to take an active part
in the adventure instead of only watching it, ¥t is exactly this motive
that causes the knights later to begin their disastrous Quest for the
Grail,
Merlinfs manner of charging the knights with their duty resembles

nothing so wmuch as a treasure hunt,

e « » D2 lette calle sir Gawayne, for he muste brynge agayne
the whyght bherte.

‘Also, sir, ye muste lette call sir Torre,; for he muste
brynge agayne the brachette and the knyght, other ellis sle
hyw., Also lette calle kynge Pellynor, for he nuste brynge
agayne the lady and the knyght, other ellis sle hym, and thes
three knyghtes shall do mervayles adventures or they com
agayne, '

(pe 76)

The irony of Merlin's insistence on carrying out this adventure is apparent
later. The abducted lady is Nineve, who later causes Merlin's downfall,
When a knight asks where adventures are,; he could as easily be asking

where a stationary object is, Gawain asks his host such a question in

this remarkable scene:

e o o Sir Gawayne asked the knyght if he knewe of any
aventures, .

'T shall shewe you to-morne,' seyde the knyght,
‘mervelos adventures,'

- So on the morne they rode all in same to the foreste
of aventures tyll they com to a launde, and thereby they
founde a crosse. And as they stood and hoved, there cam by
them the fayreste knyght and the semelyest man that ever
they sawe,

(p., 119)
The concepts of time and space are clearly indicated in this suggestion

about 'adventure', Gawain's question implies that adventures are things

to be purposely encountered and known of ahead of tiwme, The hostts reply



- implies that at a given time one can go to a certain place and find an
Yadventure®, as though it were something érowing in the groundao They
ride to a specific place at exactly the right time to sec a knight, who
is then attacked by ten other knights. He defeats them all, but allows
them to take him prisoner and carry him away. As Gawain, his damsel,
and the host discuss the knight and whether Gawain should help him, another
scene in enacted, A dwarf and a knight dispute over who should have a
lady, Finally they ask the by-stander, Gawain, to mediate. Gawain
ingtructs the lady to go with the one she prefers., She chooses the dwart
and they ride away. The game element is particularly strong here, with
thg blend of charades and legal theorising,

The next ‘adventure' to confront the three observers is two knights
who challenge Gawain, While he jousts against one, the other invites
the damsel to ride away with him, At last Gawain and his opponent ‘accoerd’,
and they go to lodge together, leaving Gawain's previous host, One quite
noticeable thing about this series of adventures is that Gawain becomes
progressively wmore involved in them, He is entirely a spectator in the
first one; in the second he is asked to mediate the dispute; in the third
he is in the thick of the action, After Gawain rejoins the streaw of
activity after the passive interiude, the narrative wovement continues
with his progress to another place, where the meaning of the first, enig-

matic scene is explained to him, In the beginning, Gawain is

=6 separate

from his background, as though it were painted on a moving screen behind
him, but in the course of the three adventures, he again becomes merged
with it and then woves with it,10

Ykrich Auerbach speaks of adventures which 'present themselves to
the knight as if from the end of an assembly~line! (Mlinesis: the Re resent-

Ve

ation of Reality in Yestern Literature, trans, “fillard 2, trask [Trineaton,

e e
1953],mﬁ, 135), ile adds tnat talthough they commenly crop up without
any rational connection, one after another, in a long series, ve must be
careful not to be wisled by the modern value of the term adventure, to
think of them as purely "accidental"', '

loSimilarly, a spectator changes frow passive observer to participant,
above, p. 30, when the knight leavas the hall with the brachet and so
becones part of the scene,
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Sir Betor asks wery nearly the same question of a stranger that

Gawain does at the beginning of his adventures, Siv kctor asks a ‘foster’;
*doste thou know this contrey or ony adventures that bene nyghe here
honde?' (p, 181L), The foster tells him of a basin hanging on a tree; he
gshould strike it to 'hyre new tydynges'; he strikes it and a knight appears
to challenge him to battle. In this scene the 'adventure' is a fixed,
literal thing: the basin on the tree, which way be used to start an
adventure, It seems symbolic of the physicality of adventures; it is
an instance in which an adventure really is 'part of the landscape'.
This inquiry for adventures approaches a formula. Lancelot alsc uses
it: *"Fayre damesel,"” seyde sir Launcelot, "know ve in this contrey ony
adventures nere hande?"*® (p. 189). 8he leads him to a tree on which
hangs a basin; he beats it and Tarquin comes to fight hiw,

Another of Lancelot's adventurss is an exawmple of the stationary
quality of things encountered, He rides into a low country

¢ » o and before hym he sawe a longe brydge, and three

pavylyons stood thereon, of sylke and sendell off dyverse

hew, And withoute the pavylyons hynge three whyght shyldys

on trouncheouns of sperys, and grete longe sperys stood

upryght by the pavylyons, and at every pavylyon dore stoode

three freysh knyghtes,

(p. 198)

The striking thing about this encounter is not the pavilions or the shislds,
but the knights, There are three knights arranged very symmetrically

and neatly at the doors of each of three pavilions, There is hardly

another scene in the Morte Darthur which so strongly suggests a painted

backdrop, The knights, like so many pargons encountered in wandering,
have no existence outside their relationship to Lancelot,}! They are
motionless at the doors of their pavilions until Lancelot rides past,
11This idea iIs mentioned by Brich Auerbach in connection with the
host who shelters a knight-errant, '"fhe host's real calling, the only

nmeaning of his 1living where he does, seems to be that he should offer
knightly hospitality to knights in quest of adventure! (tiimesis, o, 135),
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They interact briefly with him and are commanded to go to Camelot at
Whitsun, 1f we think of the ides of o future tine in ralétioﬂ to the
narrative, we casily conceive of Lancelot £illing the intexval wvi.th nmore
adventuras and general errantry. These knighﬁs, however, have no function
but to stand i1 one spot and to challenge Lancelot as he passes, We can
hardly imagine thenn doing anything else but returning to their pavilions
to stand until Whitsun, when they will sowchow transport themselves to
Camelot, They are simply part of the backdrop against which Lancelot
TMOVes,

In spite of being mere background figures, all these characterse.
the knights, the scenes watched passively by Gawain; the damsels and
hermitg encountered on the road.-enrich the narrative by suggesting that
as the protagonist wmoves from adventure to adventure, there are an infinite
number of other available adventures, There are perhaps other damsels
and hermits standing at their posts in the forest whom no one ever
encounters, L2

'Gama elements' also include the legalistic play of the 'ecourts of
love'., Gawain's arbitration,; mentioned above, between the knight and the
dwarf is an example of the application of legal forws to questions of
love, In the 'Isode the Fair' section of Tristram there is the remarkable
affair of Segwarides, his wife, her lover, and her kidnapper. Bleoberis
rides off with Segwarides' wife, and Segwarides follows to rescue her,
Tristran, her 1ovef, explains that he will refrain from going to rescue
her until her husband has had a chance, In due time word comes to Mark's
court that Bleoberis has overcowe Segwarides, and Tristram takes up the
chase, The encounter begins in the expected way with Tristram challenging
Bleoberis, They fight until they pause to introduce thenselves, and it
develops that Bleoberis is willing to let the lady decide which of them

12g3ee also balow, pp. 225.24 and 230.1 for another aspect of a
reality outside the Morte Darthur,




she wants to go with, Tristram accepts confidently. The lady, however,
explains that she had thought that Tristram loved her,

But whan thou sawyste this knyghte lede me away thou

madi st no chere to rescow me, but suffirdyst my lorde

siv Segwarvdes to ryde after me, But untyll that tyme

I wente ve had loved wme., And therefore now I forsake

~the and never to love the more,’

(p. 302)

Bleoberis, the kidnapper, then gives his opinion:

'Ye ar in the blame, for I hyre by this ladyes wordis
that she tmisted you abovyn all erthely knyghtes, and, as
she seyth, ye have dysseyved hir, Therefore wete you well,
there way no man holde that woll away, and rathir than ye
sholde hertely be displesed with me, T wolde ye had ler,
and she wolde abyde with you.'

: (p., 303)

What began as a simple case of chivalric abduction has ended as a drawing-
room discussion of ethics, The lady then restates her case against
Tristram and asks that her captor take her to the abbey where her wounded
husband lies, Bleoberis politely offers to let Tristraw escort her hack
to her husbaud, but he declines, saying that he will be wmore careful whon
he loves in the future,

The lady's decision is the critical one; it is she who pronounces on
the relative positions of the husband and the lover when a lady is to
be rescued, She overrules Tristram's defence that he would have come
immediately to save her if her husband hsd not been at court. The curious
thing about the scene is that the kidnapper, Bleoberis, readily joins
the discussion and actually reproaches Tristram for not hurrying to réscue
Segwarides' wife, It is at this point that the spirit of the scene moves
from the forest to the drawing-room,

To see the play element in this case, we can compare it to the slightly
later scene in the same section in which a problem is referred to a panel

of judges. Tristram fights Blamour as Angwish's chawmpion., When Tristram

defeats him, Blamour begs him to kill hiw so that he may die with honour,



Tristfam would rather be merciful and so asks Angwish and the other kings
to decide what should be done. Angwish recommends mercy}‘but Bleoberis
agrees with his brother, Blamour, The kings, however, decide iu favour
of mercy, and everyone is reconciled, In this scene the emphasis is

not placed so heavily on abstract ethics, The issue is ethics, but it

is a spécific case involving chivalric behaviour toward a conquered enemy
in a trial by cowbat, The whole episode baging as a legal case, com.
piete with judges and a trial. After the verdict has been decided in
favour of Angwigh, there is still the matter of the proper relationship
between the two champions, There is a better reason for this legal
discussion than for the one concerning Segwarides' wife, because the one
is a public occasion and the other is basically a private event, Private
as it is, it nevertheless involves a stringent code of rules, and this
formal legal frawmework for an essentially private situation constitutes
the game principle, ﬁowever, there is a thematic link between these two
legal episodes, They occur close together in the narrative, and Tristram
(and Bleoberis) figures in both of them., At the second one there ig a
slight but pleasant sense of géié)yg, but the theme is changed enough to

avoid a sense of repetition.l3

In the Morte Darthur the concept of personal identity is often strike

ingly complex and even ‘'modern®, There are both an awareness of. the
dichotomy of appearance and reality (as in the disgulses and mistaken
identities) and a suggestion that appearance is reality (as in reputation

as a definition of character), By iﬁvestigating the idea éf.éersoﬁal iden~
tity we becowe wore aware of such divergent gides of MNalory's art as comedy,
plot development, and characterisation. Although figures can be undis-
tinguished and colourless at first glance, there is extraordinary richness
in the question of personal identity and its ramifications.

1¥Mere is a full discussion of this device of recurring situations
below, pp. 70-136,



11, REVETATION OF CHARACTER

Because there is little real development of chavacter in Malory,

the personages of the Morte Darthur are revealed either through their own

notives or through elements of the plot which force them to act in a
certain way, These differences in the origin of action are not entirely
mutually exclusive; but they are useful as indications of emphasis. The
relationship between character and plot will be dealt with in the next
section, 7Tn this section T shall discuss actions originating inside the
characters, as it were, rather than outside, Characterisation way be
expressed by the character himself, by others, or by the authorial voice,
Authorial comment is usually a watter of routine praise for good knights
and condemnation for bad knights, A character's behaviour is an obvious
medium of character revelation, but even more revealing is the reaction
of other characters to his behaviour,* Perhaps most interesting of all is
the 'obtuse observer' technique, by which a scene is described by a
character who does not understand what he is describing. In some of
these casesAthe.regderJgpqwg_more than the observer; but not always.

In The Noble Tale of Arthur and Lucius the reader is already familiar

with the Round Table, but Iucius' wessengers have only just seen it,

and report with great awe to their emparer, 'And of all the soveraynes
that we sawe ever he is the rovallyst kynge that lyvyth on.éfthe, for we
sawe on Newerys day at his Rounde Table nine kyngis, and the fayryst
felyship of knyghtes ar with hym that durys on lyve . ., .' (p. 140).

Tt is always useful to show how 2 (to the reader) familiar character

or situation affects a stranger to the scene, The reader has a more complex

Lews o a aos . . - ; .
This is similar to the ideas discussed in 'Personal Identity®,

in which external impressions help to define a character,
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impression of the situation becausa he has been exposed to it longer and
Thas seen wmore sides of it., By presenting another view, superiieial and
immediate, the author can show two depths of description at once. Sonew
thing like this device occurs in "La CGote Male Tayle' when Neroveus describes
to Lancelot a rumour he has heard, La Cote Male Taile and his damsel
have been taken prisoners at the castle Pendragon when the narrative changes
to lancelot's encounter with Neroveus,

o o o and than sir Neroveus tolde sir Launcelot that he

sholde nat go by the Castell of Pendragon, ‘for there ys

a lorde, a wyghty knyght, and many wyghty knyghtes with

hym, and thys nyght ¥ harde sey that they toke a knyght

presonere that rode with a damesell, and they sey he ys
a knyght of the Rounde Table,!

(p. 349)
The two stylistic effects of this passage are the reader's recognition of
an incident and the suggestion of the pervasiveness of the ruwour, 'Thys
nyght® must mean the night before; which was on the day of the capture,
The news has therefore travelled quickly, and presumably not only to
Neroveus® ears, Malory suggests that there is perbaps a network of gossip
extending from the castle Pendragon to a number of shadowy, unnamed persons
wvhispering in the forest. There is a vague "they' who are interested in
the castle of Pendragon and the fact that a knight of the Round Tabler
has been taken prisoner with his damsel, These intriguing offstage
characters relay the message to Neroveus and finally to Lancelot, who
hastens to the castle Pendragon to free all the prisoners,
Descriptions by one person and an interpretation by someone else are
a common device, The obvious application of it is the ideﬁtification of
someone by his shield, A dauwsel speaks to Tristram of a mad knight she
has met in the forest,
"What bare he in hys shylde?® sevde sir Trystran,
'Sir, hit was endented with whyght and blacke,’
seyde the domesell,

'Ay' seyde sir Trystram, ‘that was Palamydes, the
good knyght,*

(p. 400)
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Mark reluctantly recognises Tristram when Gaheris tells him of the exploits
of 'an unknown knight at one of Avthur's tournaments,
"But there was one knyght that ded mervaylously three
dayes, and he bare a blacke shylde, and on all the
knyghtes that ever y saw he preved the begte knyght,®
'That was,' seyde kynge Marke, ‘sir Launcelot, other
ellis sir Palomydes the paynym.'
‘ot so,' seyde sir Gaberys, 'for they were both of
the contrary party agaynste the knyght with the blacke
shylde,’
"Than was hit sir Trystram de Lyones,' seyde the
kynge, And therewithall he smote downe hys hede . . »
(ppe 404.5)
In this case the shield is not one associated with Tristram, and so Mark
does not recognise it by itself, Nis words suggest that he hopes the
best knight will not have been Tristram, and guesses that the best knight
was elther of two other outstanding knights. But firnally he knows that
if the strange knight is neither Lancelot nor Palomides it wust be Tristram,
Tristram's black shield is a form of disguise, for he has had this one
*ordayned® specially: *a blacke shylde with none other remembraunce
therein® (p. 389), Tristram's exploits have been recounted in 'The Maildens®
Castle', and when Gaheris reports the tournament to Mark at the beginning
of *The Round Table' the reader already knows about Tristram's black shield.
Gaheris seems not to know who the strange knight'was, although he was one
of the many knights defeated by Tristram at the tournament (v, 397),
Grheris doss not respond to Mark's statement, *Than was hit sir Trystram
de Lyones'., It is.one of the wany artful ambiguities in Mslory that
we do not know Gaheris' motives. His motive may be to avoid telling Mark
about Tristram's victories or he may genuinely not know that the knight
with the black shield was Tristran,
At the tournament at Lonezep the authorial voice tells the reader

who the knights are when they are described only by their armour and horses,

Lancelot speaks to Arthur about their opponents:



'Sir ' seyde sir Launcelot, ' woll counter wyth the
grene knyght upnon the blacke horse,! (That was sir Tryvstran, )
tAnd my cousyn sit Bleoberys sball wacche the grene wnyrht
uppon the whyght horse,' (That was sir Palomvdies, ) ‘And ny
brother sir Hetor shall macche wyth the grene knyght uppon
the dunne hovse,' (That was sir Gareth,)

“Than muste [,' seyde kynge Arthur, ‘have ado with the
grene kayght uppon the gresylde horse,' and that was sinp
Bynadan,

(p. 543)

There is.a double perspective here as the omniscient author interprets
his characters' remarks, I¢ is worth notipg that he only interprets then
and does not change them; he might have either allowed his characters to
explain the identity of their adversaries or presented the whole scene
in indirect discourse and so cowbined his characters' knowledge with nig
owti, But he keeps the two sets of knowledge separate and creates the
sense of two separate levels of awareness.

After a description of an unknown knight, partly from Lionel's point
of view and partly from the author's, we are told almost as an afierthought

that the strange knight is Sir Tarquin (pp., 180-82),

And in the weanewhyle com there three knyghtes rydynge,
as faste fleynge as they nyght ryde, and there folowed hem
three but one knyght. And whan sir Iyonell hym save, he
thougnt he sawe never so srete a knyght nother so well-
farynge a man and well avvareyld unto all ryghtes, So with-
in a whyle this stronge knvght had overtakyn one of the
three knyghtes, and there he smote hym to the colde erth,
that he lay styile; and than he rode unto the secunde knyght
and smote hym so that man and horse felle downe, And so
streyte unto the thirde knysht, and smote hym behynde his
horse ars a spere-lengthe; and than he alycht downe and
rayned his horse on the brydyll and bounde all three knyghtes
faste with the raynes of theire owne brydelys.

Whan sir Lyonell had sene hym do thus, he thought to
assay hym and wade hym redy, and pryvaly he toke his horse
and thought nat for to awake sir Launcelot, and so mounted
uppon his hors and overtoke the strong knyght,

(pp. 100-81)

Malory skillfully manceuvres the narrative from the authorial point of
view to the point of view of a character in the scene. The first sentence
is fairly straightforward and objective, but the sccond brings Lionel

L

into the scene and continues the narration in a very subjective way
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But that sentence is only a momentary intrusion, for the naerrative con-
tinues in the objective authorial volice, When TLionel begins to act, the
scene is again treated from his point of view, When Hckor encounters
this 'strong knyght® his identity is revealed,
And therewith he russhed his horse on sir Sctor and

caught hym undir his ryght arme and bare hym clene oute of

the sadyll, and so rode with hyw away into his castell and

threw hym downe in myddyll of the floure. The name of this

knyghte was siv Tarquyn,

(p. 182)

In the ensuing conversation between Ector and Tarquin, the narrative
style reverts to that in which nothing seems to be hidden from the reader.

Tristram is in a siwmilar observer role when he watches a batile:

Than they rode togydirs a grete pace untyll they cam

to a lityll turret in a castell, and undirnethe that castel

they saw a knyght stondynge uppon foote fyghtyng with two

knyghtes, And so sir Trystramys behelde them, And at the

lagte thes two knyghtes smote downe that one knyght, and

one of hem unlaced hys helme, and the lady Aunouwre gate kynge

Arthurs swerde in her honde to have strykyn of his hede,

(p. 365)

Tristram has been warned earlier that King Arthur is in trouble, but in
the description of the scene, Arthur is simply an anonymous knight seen
from a distance., The reader, in fact, has no way of knowing whether it
is Arthur or whether this battle is to be a chance encounter as Tristram
and the Iady of the Lake journey to find Acrthur, The surprising thing
about this scene is the lady Aurore, who appears literally out of nowhere,
Ve have been told that she is a "grele sorseres' and is plamning to slay
King Acthur (p. 364), but she is not mentioned in the setting-out of the
scene under the castle wall, When she abruptly appears at the critical

moment, it gives the impression of some sort of magic appearance,

Another device in the Morte Darthur is to describe the reaction

of onluokers as a weans of describing or commenting on the main action,
Tristran's bravery and 'caryage' when he leaves to fight Marhalt so touch

the people of Cornwall that all the onlookers weep to see him go (pp. 283-84),

