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 One of the geeat interests of Wallace Stevens an an objeat of atudy
lies -:F._n' i;hca faot that he does not mevely px’gmm uq with & body of poetry,
but goes on o prosent ué with o paradigm of which his oun poebuy is Wt
one pogsible exemplification. This paradign, called into belng by the
partiouler condiflona of the twentieth century, is o mrésc::n:&zrbiwre PROETOMmnG
for achion, a sot of rules sanctioned by thelr efficicnoy, in opgrating in
everyday life. Stevens beging by placing modern man in ferms of his
peyche-social predicament and then goed on %o explore the implioatilons of
thie predicement wi%h regard to poseible sotlon, concluding finally that
art will be the major suppont of man both now end in the foresesable future.
The mode of this avtistic gupport will be the creative process itgelf, as
related to both poet and reoder, since the seoathetic theory eleborated by
S‘ﬁeﬁ@m phifts the emphasis from finiched product to the action whioh
enlminotes in such-a product: ihils mesthebic theoxy finds its Jugtitication
in o World view wvhich clotms thet "he event is the unit of “things real M
Shovens' condinuing relevonce ia shown by the affinities of his ﬁhemy of
i‘ipctﬁ,ﬁm with recent theordes aboub f;ha games vwe Jive hyy in our language,
our inatitutions and our personal lives.

The oloing for officiency invaivezl in this proffored paradigm oxe

ased on what Stevens tokes % he an ivevitable process of redundency on
the part of individuel poems, which awve the exemples oanlled into being by

i AWK, Whitohead, Seience and. the Modern World (Pelican, 1938), pe 178.
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pexrvading the world we see ourselves as living in. The constant novelty
of phenomens, along with the change of causality into statisticnl 1ikeli-
hood, gives the impression of a disordered flux, changing incessantly 7
with neither aim nor reason. This viev of the universe leads to o
psycho~gocial unease within our society, for it offers people less oxdgg'
than they would like to believe really exists oubwith their own selves.
The world-view forced upon us by modern sclence ils less comfoxrting then
that offered by nineteenth-century materialism and mechanisme. "What werv*‘
havals@en happen is the breakdoﬁn of the pléin model of a world oubside
ourselves vhere we simply look on and obaerve."l Since wé need the
agsurance of gome such world, wvhich exists outwlth our own selves end
which does not completely lack stability, the quest of twentieth-century
maxr has been an eplistemologleal quest.

This sense of a gplit between man and the externél world is not, of
course, new. The difference between our own age and past ages is the
difficuldy we heve in finding satlsfectory solutions. In the past, people
have been able to console themselves by believing that various expédieﬁts
offering certainty have in fact been true. AL first we had the treanscen-
dental guerantees given by Platonism and Christisnity, then the gap
created Ly the loss of faith in these theorles was filled by a confidence
in the abllity of secilence to reach and describe the external world. Both
trangcendental guarentees and the supremacy of science have now become
discredlted: people find it impossible to really believe inrthem a8 true,
though they may wish to do so. Today the problem of reuniting man and
externsl reality is dniensified becouse we have run out of the easy
answers, a unique position historically, for in the past elther no problem

; J. Bronowski, The Common Sense offﬁcienae (Pelican, '1960), pp. 82=3.
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mmmént we have chogen on oppresgive world 4o live An. "The presgure of
Life is vexy grest in great cities. Dut vhen you think of the ecase with
which people live and die in the smaller places the horror of the pressure
seeny pelf-imposed.” (E; 149) It is posgzible to sbtant with the same base
givenkhy twentiethwcentuxy sclence and become a logloal positivies, hut
logleal pasiﬁiviam,'whethex we 1like 1% ow not, hes not been chosen by the
majority of people as the philosophy which best expwemaé& our meods
Ixistentlalismn, both springing from and expressing a sense of insecurlty
and futility, 1s the vepresentative philosophy of the twentieth century,
To goine axtént, our present despair hag Leen wilfully chosen -

That stronge flawar, the sun,

Is Just vhat you say.

Have it your way.

The world is ugly,

and the people are aad,

(cp 85)

On the other hand, our choice of a rather despairing attitnde 4o life is
encouraged by the physical conditlons of modexn life in Stevens' Ygreat
citleam™ It r@quiraé some tennodby to continie to sea the sun as sbrange
flnwer when subject 4o the pressures of crowded urbkan lifo; which Stevens
sees a9 almoat insupportaﬁl@. ALl ﬁhé,gﬂea% things have boen ﬁenied and
we live in an intelcaoy of new and local mythologles, politlesl, economic,
paeticg which are agseried with sn ever-enlarging incoherence. This ia ‘
accompantied by an absence of any authority except forece, operative ov
imninent." (MA 17) The modern worldd is seen by Stevens, and he sgsumes
that wost men shere his view, ag soulless, oppressive and confusing. It
ig not a matier of what our pregent vworld is really like, ﬂinge NATENR:
obvious that in many vays life has nevaﬁAb@en an benavolemﬁ,‘hﬁﬁ>af what

we feel the modeim world to be like, and how far short. of fulfilling our
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tuentisth~contury nan bul, in terms of his paredign, Sh avens offers even
nore than thig not inconsiderable achievement, for he promises nol merely
to sbate the misery caused by o logs of ceriainby, bt also o give

people the insight by vhich they can L£ind ox cveste their own formg of
oxrder for themgelves. He ls offering us a blueprint for puwvivel in vhat
he sees 4o be an essentislly hostile and oppressive environment, The
sense of order desired by poople can only be gained through their
parhicipation in the creative procons itmelf and in Shevens' cose hig
profifered blusprind héﬁ to be fouhd by entering into the pxocess given o
us in the whalé of his poetry. In the end, we find Shevens ! theozy and
diseover thet we have been practising it all elong, in the act of
digcovering the pavaedigm, Stevens is bringing us a yar&dmﬁm for finding
ordor and this is done by means of his own poelny, whi@h hoth dincorporsies
and illustrotos the theoyys TFart of this theowy i the iden of the
inevitable redundancy of individual poems « Slevens halisves thot no poem
can last indefinitely, Vamiana fagtors will econblne o make ite consolation
lose it pover as hime pusses. This obsolemcense theory will apply %o
poets vho merely offer thelr owm parbicular floblons, the question is
vhether 14 can alao gpply to & poat such as Stevens who incowporntes both
the fiction-making theory and some examples of i1t in +he sewe body of
works Surely Stevens has adventoges over poets such os Yeatn and tliot,
who sbtart with the some problens posed by the situs tmﬁn af the prea&ut dayy
ut vhe con find solece only by fore-doomed altempis t@ ronumelﬁwte
pmevidﬁély valid ovders by giving them o tventlethecentuny flavour. The
obvious objection to this is the possibility of mmnniﬂg out of oy
mateﬁial« Stevens spprosches the problem from the other gide - he is not -
content to offer o vendy-mode oxder, sn "every competent poem" dooy s0,
but seelks to meke every man his own peed, producing consolations which

will £it his pecullar situation perfectly.
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Before going on to examnine how Stevens seeks to do this, and exsctly
how the poetic process can fulfil the epistemclogleal function he would
thrust upon it, we mist clarify the two sides of Stevens' dialectic, One
gide is named tveality'! and et different times cen refer to very different
concents, while the other side, the Yimaginotion', seems to inelude mind,
gpelf, consciousness and the poetic faculty itself. A discussion of these
terms is complicated by Stevens' refusel to make any idypographical
distinctions between the vorious uses, The term 'reality' falls into two
mein definitions - his first use, vhich is generally seen in fterms of
nature snd which is charvacteristic of Harmonium vather then the later
poetry, is the common-sense one of the externel, physiocal world. The
reaction to this vorld on the pert of the humen is generally vather
passiﬁe, and consists in a simple acceplance of, and delight in, the Joys
of the earth. "The moat beautifvl thing in the worldd im, of course, the
vorld itself." (OP 167) This world is the ding en sich which oxdinery
people assume exdsts end thelr offection for it is deménstraﬁea by the
traditionsl symbolism used %o desceribe it: Lreguently the carth is
personified as o femzle figure, sometimes mother, saméﬁimes lover, tut in

both ceses exuding tenderness and love. In the wonderful meryiage

sequence of Nobteg: Pleasure IV, the woman is a symbol fox the place from
which she comes, the earth and is taken by the 'sreat captain', the human

man, bécomse he
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is not in operation, thia suspension being helped along by the mind-
saliefying qualities of the Stevensian summer.

. The othe? main gymbol used by Stevens for this satiefying time of
the yoar, which does not call fox the operation of the reason in the same
way os the other aé&sens, is the sun, The sun yepresents external,
divectly oxperienced reality, and blazes so brightly that we conmot deny
it Wor do we wish to deny it, for it is an assurance of something

exigting ontuith the humen mind,

The sun was coming from outside.

That scrowny cxy - it was

A echowxister vhose ¢ preceded the cholw,
It vas part of the colossal sun,

Snr&éunded by its choral rings,
St1i11 far avay.
(CPp 534)

The sun ig valued es en object which cexists apart from the views which we,
of necewsity, suxround objects with., Its brighiness, the vreasssurance of
ite freedom fwrom the human, doeg avway with the need for our embellishments,
the melaphor ﬁhich'helmnga vather to the half-seasons, with the "half
colows nfnquarﬁerﬁﬁhings." The motive for melophor is 2
, shrinking from

The welght of primary noon,

The A B C of being,

The ruddy itemper, the hammer

Of red and blue, the hard sound -

Steel apgainet intimation - the sharp flash,

The vitel, arrogent, fatel, dominant X.

(cp 208)

At this poini, Stevens is equating mebaphor with o certein svaslon of
reality, the "dominant X"« Forceful weality simply does not reoulre the

transformations of the imegination - the bouguet of woses in the sunlightl
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, Could marble still
- Be marble after the drenching reds, the dark
Mnd drenching crimsons, .or endure?
‘ - (o 57)

In the same Way,.- the lush g:ce@né{ of the jungle oon overpower man and
his ?cxj}@e.ﬁig:ﬁa, and this threst is tho price we must pay Tor ouy desire to
hava aomet}ﬁﬁg exist outwith ouxr salveg _, and conseguently outwith our
céz:rxjt:;:‘ol. RN

Lxeept that a green plent glaves, as you look
At the legend of the maroon and olive forest,
" (lares, ouboide of the legend, with the barbarous
green :
G0f the harah reality of which it is part.
~ (0P 506)
Hore the f;l.eﬁiéxi crented by mon - the legend « hag no contxel over the
undeniable replness of the non-human plant and the destruction of the
| iag;&ﬁd 1 to some extent linked to ite insdequacy in attempiing to roduce
| the green foreat to wmercon and olive quietness. The shbenpt to nake
m-if&'um fit for the human is bound to fail, beceuse nature hes a hershness
e seek o evedo.
The fertility of earth can emsily mipen into denth and deesy, as in
‘the ‘aévelepmm from the veneresl Florida of Hexmoniwm to the Africe of
Oult!s (3101}@2-, but this decay is merely s necessexy pavt of the process of
renewal which tekes place incessantly in mtuivc:, but vhich man seeks to
halt 9n the interests of his own need for stebility. The sost imporbant
thing fox mon to recoguise shoul the extermsl vorld ls that it iz wholly
separate i’roré him, and indifferent to his needs and hopes, and this view

of anture sy samething wiolly other leads to the dualimile structure of

the Man with the Blue Guiter, in which the world is seen as a monster to

_be contended with.
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That T may reduce the monsher to
Hyself, and theun may be nyself

In fece of the monster, be morve than pavd
Of it, more than the monstrouns pleyer of

One of its wonstrous lules « « »
(Cp 175)
Men has finstly to accopt that the siste of things involves this seperation
from neture, and then to sbruggle to meintain the difference betusen
hingelf and nature without belng overvhelmed by the otherness of nature,
Yan desires a nature which mey be comprehended in t@maﬁ of =melf, yet a self
which is more than a meve part of naturve. Nature has a tendency to trick |
us by encouraging us. to extend the sense of comvunion with nature that we
roeceive fyom the kindly seasons to nature in general, mt man must resist
this templation, must repress the notural humsn tendency to identify with
nature and read intentional benevolence into her chance gifts. We certainly
dislike the idea of raceiving no help from nature ~
Yet the speclousness and light

In which the body walks and is deceived,

Talls from that fatal end that barer sky,

And this the spirit sees and is agerieved.
(cr 108)
The prineipal objection to any cosy view wehmay develop of nature as
benevolent helper is the refusal of nature to allov ug to pewvsist in this
view. The "spaciousness and light" given by nature is slueys countered by
the presence of "that fatel and thet barer ghy". Although nature, as in
The Auvoras of Autumn VITL, in innocent and devold of malice towards man,
she will not take his wishes into accuunt.l An anthropomorphic illusion is
not tenable on purely practical grounds - if we vely on nature es a‘friend,
it is enbively probable that this illusion will lead to oux death, thorefore

there 1s a balance to be made betueen the psychologicel need of mén to -feel



that neture is more than simply indifferent to hiw fate, and the
impracticslity of acting on such o view.

This first use of tho word ‘veality' by Stevens is then the resl as
it is din dtd sgmple existenos, free from tho concelving mind, and it ig
called by St@vené the 'firet idea', the temm iteelf giving a clue bo the
qualification thet must Le mode regoxding the physical warld; vhich is
that it is an‘abﬁtﬁactipn*

éaegin, ephebe, hy pereeiving the ldes

Of this dnventlon, this invented world,

The inconceiveble ides of the sun.

You mwst bacome an ignorvant mon cgain

Mnd see the sun again with en ignorant oye

And see 1t clearly in the idea of it,

‘ (cp 580)
Clearing the nind of leftover fictiona.which might distort the view we
got of réality 54ill does not ensble us to pec the oblect in 3@&11%? « Tthe
sun wvitma1f, but only the cleprest possible idea of it. UThe time of
summer ig a ficotion, in that 1t is dmpossible o have o nmeason coupletely
frae of the dmagination as anything other then o hypothesis. The w@asbn
for the choive of summer as o fiction of a time without fiction is a
n&%ﬁréliatie one, in that the summer vhich we, outuwith Stevens' pooiry,
Imow has Indeed ceriain aualitiles vhich lead ns $o dispense with the
divergiong of the rést of the year - its resl leaves make the leaves of
fiotions seem unneaaséaxy* Nevortheless, thinking ig wnavoldable, we even
have to think of a time without bumsn thought, fox the firgt idem, of ﬁhe_
wordd ouitwith the humen, com be r@achéd>only by en effoxrt of human thought -
"If you think obout the world without its varnish and dirt, you sve &
thinkar of the firet idea." (L. 427) According to Stevens, theve does

exiet this firet idea, but he admits that now, in the modern woxld, it is



, Egimpossible in pr%ctmoe, apart fram the special innights posqible thrcugh

to see the firat idea sleariy.. WB ean only see our own ennccxvinwgﬁi

methinﬁ outwith the human. This is where %tevcns' Qlﬂlmm for ‘

‘“{,{;3the value £ poetry appear for, in hls theony, the paem "refrashes life BO -
ﬂ u?that ve. share, / Fbr 2 mOmant, the firsﬁ 1d9a I .'ﬁ .

E This partleular ilction of an. absolute raulity which wlll exist apart
‘“5¥fifr0m the human mind 1@ in fact the only permlaslblo iiutzon far mt@V@ﬂu,'

:5“ ‘the one. idea whlch we find it impossible bn dmspense with.

e i Ta fzna the xeal,r
To he atrﬁpped of evcry fiction except one,

The fmetzon ai an ahsolute o ;:%
S e ae (01?404)

; coneeptzcn of & flrﬁ, idea &atisfies m desars in man, his d@a:re

?pte escapc fxom wollpsism and it is the only parmissible flatlon beoause a .

:de31re to gﬁ beyend the self 1s almost a defznitaan af tha human.lr lt_is,

©this de sive vhich paotry musiz qat %fy.‘__ -

<5

élﬁut thé firat idea weo- not to shape the alouds '
e 1m1tatmon. fhe - c]ouds precedeﬁ ue e

%@re wags ‘a muddy centre before we breathed.-

N ‘hgre wvas a myth befor@ the myth hegan, o ,

- Venerable an& artlculate and cowglete. R
s T - (ep 383)

“fANAThis_a Ethe mament is asaertLan from otevens mnﬂ wa wmll have to see laterA;'

hnthcr he can aucoeed 1n rewchln the flrsﬁ 1&6&* Quqt now it remains

‘"';?tme thab;the physical world, Stevem' i‘:.:r:st foum o:i‘ 'reali’szf' ds en 1(-‘103*" »

-in 'm}gg;;gpg@gwn;g.ngi. “ The fim :dea as anything bt o i‘iction ig destmyecl
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in the Stevensian summer, the mind's presence is inescapable.

Yot the absence of the imaginatlon had
Ttaelf t0 be imagined.
: = (cr 503)

Paradoxically, it requires the effort of the imaglnation to xid us of the
imaéinatidn and any solution to the problem of SOliPSiSM'Will“hﬂWe to take
thia into sccount. Although the imagination is not overtly sctive in
summer, 25 it is in other semsons, it is still there, to deny that there
cean be a reality apart from human imaginings.
If seening is descripiion without plece,
The spirit's universe, then a summex's day,

Fven the seeming of & summer's day,
Is description without place + .

(cP 343)
Once {re a.é.mit to ourselves the falsity of the commonwsense view of fhe
‘world as existing outwith ourselves, we must apply this 4o £ll péi:r:ts of
reality, even those which appesr indubitably real. This process of doubt
is eimply more -diif;’iuult to apply to the "seeming of o BHummer'ts day."
There mist a.lﬁays be an interplay of the imaginetion and reality, as

the spouse Naﬁzia Nunzio, "stripped more nakedly / Than nakedness", learns.

Then Ozymandias said the spouse, the bride

Ig never naked. A fictive covering

Yeaves always glistening from the hesrt and mind.

| (cP 396)

Nanzia Z'ﬁun"zia ié enother of Stevens! personifications of mother earth, but
the attempt to divest reality of all imaginaebive trappinge feils because
the imagin:’a,t;oﬁ never ceases to cover reality wlth ite crestions, which
are daubly effééi;iw in springing from both thought and feeling.

Not Gnlj' “ig the imagination unevoidably present, but the interplay of
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‘imqginatien and rexli bty e’ nevec ent#rely cléar and there can aeV@r be

Y déllneatlon Qf the slowenta blaughﬁ by elbhmr smﬁe tc ﬁhe unlon, ag in

Avesiro an& the ObJeoﬁg»

i% cculd he that the sun shineag

Becauae 1 desire it to shine or elze-

Thaﬁ I d631re 1t to shine ‘hecause it shines.
: {op; BJ)

This intoerploy i$ the second 6f~Stevaﬁa‘ realitiea:au& is & mixture of the
réality of the physical world, ﬁhighAin its pura-§£éte gcan nnly be imagingd, T
anﬁ.thé imagiﬁation.itself. The mostb usefal way te exploﬁn this is to i
adbﬁf hernaid Heringman'm»ﬁse of typngrabhy.l Fir tly ve- hevc “realnty#,
the iman;ned fzcticn of an externel world existing. outhth the human, uben '
: we>have }‘ﬂLITY, a cambmn&tlon of reallty and the 1ma3¢namlcn. Th» ilnﬁl
formula of this is REALIPY = reality (a fictlon raﬁehed hy the use of the
imaginwtlan) + 1mapznation. His uike of the word “T@ali%yﬂ thereiore vangea
from pure.sen aklon, ox as near ag we can ged to d¢1eeﬁ experlamce o£ the :
physiéal warld,-tw abgtract iden. In Harmoplum, "rgality" tan@ 0 mean %
th@ physical world ns i%.ia eﬁ&ounteraﬂ-in avoryday exﬁexﬁenéérand whlch
',un naively aﬁsume ﬁo monbain no ima*lnatien, uhlle in “the Jaﬂar yoaury it
‘1noludes 1dean, mermxueq and refleotioas, and a0 18 nea?er tn hﬂﬂbiff. 3
:EgSteven moves aw&y fram a0 axmplm cuntemplation of tho n&tural faﬁld %ﬂ |
include a@ts of thﬁ mind in ‘his imagery.

This devolopment would aeem 10 he pawalleled by his usa of the rack
gymbal, for in’ the earllex-poetry iu is used ag a ;ymbol Lo Lhc Lﬂ!ﬁdﬂ@ibl@
external world, while in. tha paams of ﬁhe Rook it &oeb beyond the Bensuous.
worlﬂ We aall realfty to include -all that we BEPG§1§HOEQ & mixture af
reality and 1maaana%jmn. The mock becomes a mymhol»for'bexng thn lzfe of

the mind camu;usd with our direeﬁ emparxence af the wa'idd' The-firsﬁ use -

3 Barnardbgeriﬂgman, "Tha“critical Angél,".KeEQGn QeView 14 (195d)gé§20~3.




of the rock symbol, as the ding _z_z_n gich, can be seen in How to Live, What

to Do, where the "tufted rock / Massively rising high and bare" lies
bheyond the human, free from the intervention of the mind, This version

of the rock is seen most clearly in Credences of Summer.,

It is the visible rook, the audiblae,
The brdlliant merey of a sure repose,
On this present ground, the vividest repose,
Things cerinin sugtainlng us in certeinty.
(CP 375
Here the yock is both literally and symbolicolly mede out of earth, and is
a projection of the deslre of Stevens for an ecoteblished exbrawhumen
reality: it is nothing more than a febricated fiction, with the advontages
and disadventages of the purely fictionel. The major edvantosge of this .
pexticular fiction is of course its oloseness to human desira, its obillity
{0 consele, vhich is aided by the solidity of » symbol such a5 a massive
rock, It lacka the subtlety of the later uses of the rock, bub does pexrform
o necessevy taglk, glven that this type of certainty is what the quest is fox.
The later uses of the rock symbol would sugg}gest that it hag videned
in its represeniation to include everything that exists, rather then simply
the base we peeck benesth existence. ’
Porhaps we might best think of & set of mirvrors (imagination
and veality) fecing each other, which in-~beiween themselves
make a habitable world out of their blending reflections.
The yock is the space of that world « «

The roek is not limited o the self or to the world, but iz "the habitation

of the whole" (CP 528), the relationship betwsen self and world vhich mokes

1 Relph J, Mille, "Wellace Stevens: The Image of the Rock," Accent
XVITI (Spring 1958), pp. 75-89. se——
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through the mind, our desire for certain reality will have to be satisfied
in ternms of nind.

Through the interdependence of personal experience and common

-experience, through the paradox of the world as pewsonelly

conceived and as encompassing all concelvers, the eppavent

dunlism of Stevens isg compounded into s kind of nonism of the

inextricable merging of mind within world ond world within

mind, L
n acceptance of this monism throws the emphasis on the self and the
ppecific moment of experience, for reality ie no longer %o be regarded as
o quallty posmessed by objects but as an expsricnce in the observer himself
which has been stisulated by reality. This experience is subject always to
the comrection of the. external world fory although reanlity has to be
tmagined, to be experienced in texms of mind, the imsginetion adds nothing
and the strmelures and relations of weality vemsin. So ve ove dealing with
the exparience of reality rather then simply treallty', and poetry will
concern itself with this experience in ite avtenpt to bhring us the sense

of 2 ding an gich.

The subject=matter of poetry is not that fcolleciion of molid

static objects extended in space' bub the life thet ism lived

in the scene that it composes;  and g0 reslity is not that

external sceng but the 1ife thet is lived dn 1%,

(na 25)
If the peincipal meaning egiven to the word ceslity in Stevens ig this -

ingeparable interpley of imegination and the physieal world, whéxa.daes
epistemology fit in? Reality as an ebotract concept of something epay

from the human mind -~ Stevens' "firet idea" - would seem to be o NECEssOTY

corvective to the imogination. Sthevens himself is certainly atiracted to

the idea of o ding an sich which will limit the excesses of the humon

1 Doggatty Pe 5.



imagination -

Yoetry is a passion, not o hebit. This passion nouvishes
itself on renlity. Imagination has no source except in
veality, and cesses 0 have any value vhen it depavrts from
3.‘63;1 i ty .

(L. 364)

Talthfulness to  the world of things, épiatemolo@ically apeakings will
involve catohing the moment in which mind and thing mayry; there is no
ultimate reality vhich con in practice be sepavated from the “aet of the
mind" experioneing such.a weality.
Réality ig Just  that; o state of guspended tenslon between
being and non-being, in which bhoth being and non-heing are

mreal and only thelr incessont interaction, their becoming,
is real.l

The fiction of a ding an gich mway be an indiapensable one, but the struggle

for an avereneas of this fietion as it opevstes in reality must involve an
exemination of the mpmént of experience, for the world does not exist in
itself bt is crested through the description of ity which occurs by a
conjunction of the imagination and reality. Reality ile description and
~thig ig a differ@nt sphere from elthex imegination or reality as ding an
sich talken alone,

Description is wvevelation, Tk iﬂ’naf

The thing described, nor false facsimile.

It is an artificisl thing that exists
In its own sceming, Plainly visible,

Yet not too closgely the double of oux lives,
Intenser then any actuel 1ife could be,

A text we should be boxn that we might read,
lowe explicit than the experience of sun

1 Ernst Flacher, The Necesslty of Art (Pelican 1959), p. 124.
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COUREE: - along with the desixve for a truly external realliy goes the -

contradictory desirve for a ceriainty springing from fthe self, glven the
éssumpi;iaﬂ bequenthed by Descartes that the sell in the surest possible
guarentee of existence and clarification. Gilven that the self is stable

and has created its own weality, man can hope both to kiow resliby and to

conbrol the wilderness lying beyond the self, as in Puells Porvula.

Bvery thread of summer is at lost wnwoven.

By one ceterpillar is great Afvica devoured

Md Gibralter is disgolved like splt in the wind.

But over the windg, over the legends of its roaring,

“The elephant on the reof and its elephantine blaring,

The bloody lion in the yard at night ox ready to
gpwing

From the clouds in the midst of trembling trees

Making o greal gnashing, over the water wallows

Of & vacant sea declaiming with wide throat,

Over all these the mighty imsgination btrivmphs

Like a trumpet and says, in this season of memoxy,

When the leaves f£all like things woumnful of the past,

Keop quiet in the heard, 0 wild bitoeh., O mind

Gone wild, be what he tells you %o be: IFuelle.

Virite pax across the window pane. And then

Be 4111, The gummarimm in excelsis begins « .

Flame, sound, fury composed . . » Hear vhaei he

H0Y8, )
The dawntless master; as he storis the humen tele.
(cP 456)

This megnificent arrvogance shows the extrveme of Slevens' love of the huwman.
The fierceness of the natural world which threatens to cngulf men, its
perpetual dissolution, its digrupting effect upon the mind, all these are
trivmphantly controlled by the "mighty imeginstion', which forces neture
into the service of the human. The incoharence of the beasts of nature has
been replaced by the cleaw, humen speech of the imoglnation. The massiveness

of the task confyonting the imegination, shown by the fabulous scale of the
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-fo:cces of the natural woxdd, Jse:vaes only to underline the grestness of
ite twdiwnph In imposing oxrdex.

The predisposition to wely on the mind elevates it to a stote of
pure imaginations the world hecomes completely satislying because the
figurations springing from the gelfl h#we no neéd of checke on extemé,l

reality. love of self ensures the attraction of such 2 view.

. . the mind

Tarns to its own figurations and declorem,

“"Phis imege, this love, [ compose myself

Of these. In these, I come forth outwardly.

In these, I wear a vital cleanliness,

Hot as in ain, bright-blue-resembling air,.

But as in the powerful mirvor of my wish end will."
(CP 246)

In this golipsistic mood, Stevens frequently sees realit& 28 springing
entirely from the mind - "Suppose these houses are composed of oﬁrsalves."
(CP 466) The advantege of this proposition is a puvely psyehological one,
in giving us a sense of securiily and power, for epistemologically it in,
according o Stevens, simply an evasgion, just as meny of the creations of
the mind are evasive.

These external regions, what do we f£ill them with

Tixcept reflections, the escapades of death,

Cinderells fulfilling herself beneath the roof?

(cr 405)

_Quite apart from the epistemological consequences of solibsiﬁm, it
emotionsl comfort comes to be seen ag a sham by the very believer in
solipaiamvthe."mountaineminded Hoon' -

Now, for him, hig forms have vanighed.
(cr 121)

The Cartosian doubt is seen by Stevens as a mean thing whioh rejects the



51.

here and now, the present which is'man‘s sole sasot, for the soke of an
unrealiseble and effete purity. Both the floribund ascetic of Londscape
with BQ&E and Mras. Alfred Uruguay srve misgulded in their efforts, fox the
idea thht reelity ig solely a thing seen and controlled by the mind is
simply "disillusion as the last illusion". (CP 468)

The firast oblection to solipsiom concexns the view of gelf vhich 1t
demands. It reguired a self of greater certainty then the f£lux outwith
the self, but it is now Aifficult o believe in a self which is not subject
to the flux of the world: a non-trenscendent self becomes just another
disorete perticular subject to the changing flux which is the world, "in
vhich nothing but the self remwins, if that remsins.” (WA 171) The self
is pimply one of the fiétions vhich we find it alwost Impossible, perheps
completely imposazible, to digpense with.

15elf?y ‘body', in the substantisl or metaphysical sense -
no one escapes subjection to thoge foxrmg of thought. In
practice, the commonesense denkmittel ave uniformly
viotorious.t
Bergson assures us that the self is really only a serles of psyohic states,
held together by the concept of the ego.
But, os our attention has distinsuished and separated them
(the psychic mtates) artificially, it is oblized next to
reunite them by an ertificlal bond. It imsgines, therefore,
a formless ego, indifferent and unchangeable, on which it
threads the psychic states which it has set up eg independent
entities. S
The solf can be seen as o series of siates, & process, vhich is flctionalised

into an object, just as we fictionalise our servies of dimcrele sense

1 Williem Jomes, Prosmatisn (Longmans, Green and Co.,s 1928), pp. 180-1,

2 Bargson, D 3.



perceptions inte independent and consislent obje&ta. Vﬁihinger oalls

this the 'personificatoxy fiction'.l The self remains one of our mosid

indispensable ficliong, but it sust not be elevated indo an absolute.
Stevens' main Objecﬁian to solipmism is rootbed in his faith that

the world exisﬁs outwith the self, and he continuelly oppcse§.any abtenph

to dmpose imaginative views on the world, insisting that imaginative order

mist spring from reality, for "to impose ig not / To discover." (CP 403)

Anecdote of the Jar shows the ambivalence of the welstionship between the

ovdering form and the reelity ordered by it.

I placed o jor in Tenmensee,
And round it was, upon a hill.
T4 made the slovenly wllderness
Surround that hill.

The wilderness roge up to it,

And sprawled around, no longer wild.

The jar was round upon the ground

Mnd tall and of a port in aix,

It took dominion everywhere.

The jar was gray and bare.

It did not glve of bird or bush,

Tike nothing else in Tennessee,
: (cp 76)

The landscape of Yenhesgee needs to be foroed into owxdew, 1o accept the

ovdering power of the human mind, and the first two gtonzas show the

positive valuc of the jar, which can succeed in changing the slovenly

agpect of the natural worldd into the calm and gymmeiry of the artifact.

The final stenza, however, qualifies this praise by pushing the sparseness,

the control, of the jav over into barremness. Stovens iz malking a gentle

comment on the non=-naturalness of the jar by remarking on iits separatlon

1 Ha Vaihinger, The Philosophy of 'Ag If' (Routledge & Kegan Paul, 1924),
PPe 36-358. '
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:'in t@rmq uf char&oterlaticu frem the natural warld uxound it.A The -

wilclemess requ:ireb the JE!.I‘,V yetvthe ;;ar is 'zn :i.msruder in the lsmdﬂmpu. :
© The grc.at problem fcr tha poéf “3.'*3 i:o find ordermg f.'o:cmrs uluch can come.

ag clos)e an posaible to. the nrltuml world w:i.‘thaut be:m,“, en“ulfed in its
>""-=-£‘ozzm,,emne r:t. | 5 A |

. The :meo"n.ion oi’ thc imo.gmatwn On renlity :u‘ noL ﬁhe true function N
. of the pom:. & lf a paef; seeks Lc use the power of :nna, adnation” to chsmg,e

reality in some way, to “pu‘b it to h'is oun us@ 1 (NA 11.5), he will produce '

"r;zaw’"i nm,l“ paatry ing Lead cf the "oantrnl" poe'bry wh.x,ch is possi.‘ble when *

B she .Lm'x{inat.s.on 18 properly employed :m f_;mm:;.n{z: a amsc oi rml:l.ty as .H; .

in. .1"90”[; ]d. ‘1‘he, aim o;t‘ poetry ZL tc) reac-h renlw ty, not to crente a new

'. ‘and satisfyln re'xllty i‘or ourselves. ‘l‘he abnegation of the 1‘e ronsibillty'_w B

'of i’:.ndin{, J‘.G'Lll’ty iu connectc.d m’ch the ruliance cn read,/urmde fc::c'ns of
ora.er, thc pmducts oi‘ the i‘ancy mﬁher tlfmn ﬁho :.nmmnatmn. |
- . i‘cmc;{r; "‘{'.hen, 8 an- (a'cercism of solectmn fmrx ‘.,mong obaects
- already supplled by asvoclata.on, & selection made for. purposevs;
‘which. are not. then and 'therein ‘nein shaped but hwe a.lre%dy _
been i‘med. : : « ‘
. , (ﬁa 10¢11)
‘I‘he im f:msz.tion is a- faculty, which produce" ohjects, :f':a.ctmm, whioh in
t:une are ct%mclod ho tho levol of ’tsfhe fanc:y, wlu.ch ig not in itself
creamve, but i m@mly an Qmanising,, i‘unotmn.i"

'J.’h:.s i'.».zl e imy rinn.’amn anﬁ tho distmrtiom 51. pmﬁucea can be avo:.ded

Qby a commtment to ‘ahe rer..l. Nz. escape imm s;olips:.:;m pcimri.ty th*rouhh

- “":: o Gwn ‘desire {:0 re,i:urn tm thea din,g ‘an r‘ich, 1:0 le aka our ideas mbout

"“;the thing for the thin@ 1f elf.

* e fi ﬁclerj.dg@:, "@10 X _phma. h.itcrarifz (I‘wrym'*n, J.9 )6), *Q._'Lé f .
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?:Tn be wlvhaut o doacrlptmon of to be,> ’ - :
Tor a moment on riging, al the edge of the bed, to be,
Po heve.the ant of the self changed to an 0%
With its organic. boomings, -to be changed .
I'rom a dootor into an ox, befoxre standing upy
. To know that the ‘change and that the ox=-like struge le
' (ome from the strength that is the strength of the Bun,
,whether it comen directly or from the sun,
'- . (013 205)
Ve d091re to 1eave behlnd the cloak of the scertic, uO feol the Joy aiven -
hy a full certninty of ruality, the Joy of a frecdon from doubt. "The -
very thin and noth:.nP elqe“ 13 bemng SO nt, and any 1m1uinat1ve conatruct o
| that docs xm-. hca,a in thi.: da.rec'bion is an evasion to be reJec’sod. : |
Imagmnatmon 1nclude° 1n it funotinns the ablllty to Temove: every hlnﬂrance
in the way Qf our reaah1ng the immediate 1den of th@ thznb, the nearest we~w
can 9nproach to the thing 1tﬂelf.' Thaa;mag;natlon‘mugt "burn everything 1
'not pa:r.‘t of it to agh” (cp ,7§) s
: The ima«inwtmon, 1£ i% ig to aucceed at all, st accept th@b 1t has
"1ts roots in bhe raality it meehs $o cupture. The peet xu@t "orea te his
) unreal ouﬁ of wh%tfl real.“ (EA 38) The lmaﬂination may. be' ahlc to give‘- :

glimpses of the des 1red reallﬁy ut 1% 13 inc¢p ble of creatmnf wholly»~fns

naw nature,‘ 1ts fabricatlong are alwayu traceable hack to realmty.l fhe -

dep9ndenue of the imagunatmon on’ roallty is matuh&d by an equal depmndenop

of reallty upon “the 1mGWinatzon in order that 1t be per001vod.-

, TYet the absence of the 1ma31nation haa )
o Thself to be. imagined. The great pond, . - “
The plain sense of it, without reflections, lemves,_
ﬁud, ther like dirty glmsa, ewpressing smlcnce

0f a sort, snlence oi a rat come out o mee, _
Thegreat pond and its: vaste of lilies, all this .
~Had to’ be imegined as en inevitable. knnwledbe, o
Required, as a HGGQQSLﬁy rcquzres. i
. | _(op 503)
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Thewe can never be anything but a 'sense' of the great pond of reslity.
Vo con never dlrvectly exporience reality without the help of the dmegination
which'&lqng~enablea ﬁa o eleay avay the.refiectians, the leaves, of ouw
oun ais{ortions, to see the thing olearly. |
n bractiee, roality and the imagination intermingle and eamwt bo
separated,
Two things of opposite natures seem o depend
On one gnother, as a man depends
On a woman, deoy on nlshi, the imagined
On the veal.
" (cP 392)
There is only one mode of existence, the conaciousness of reality, which
definos both self and vorld in terms of their interoction. Instead of an
extrancous reality ab which the imagination makes guesses, there i a
wingling of the two woalms in an ivsepareble conjunclion. Appearance is
compogsed of the nature of the thing at a specific instant combined with
the perveoiving mind at that sane instont, snd sppearvance is the wordd in
vhich we live. |
The world is a cowpact of real things so like the wnvesl
things of the imsginetion that they arve indistinguishable
from ong another.
: (wa 65)
The elements which go to meke up s proper conjunciion of Imegination and
reality can nevér he accurately separated; we canmodh knov "how much of it
vas light and how much thewght" (OP 257)i Both sides of the relationship,
noveover, ave affected by this uvnion - “the transformer, himself trensformed"
(CP 269). "he final projectiony CY (CP 295) is a fusion of creator and
cereated.

Stevens stressen the necessity for imaginetion as mu abllity which will



| :_’36’ o

"onable ua tcs tolemte the cen&itions ef nude:m 11i‘e. ‘ "’I~' xérsnﬁ;man"
, imgina,tion 40 ho cnmple‘hely cwﬁeaq_uate in i;he ;&me oi‘ reali"l.y“ (‘L. 79(}),*

‘14 helpss us by’ bmng able to e.aé,amme thin{cva wh:u:h apnoar famlc,uﬁ and: )

“j chaotﬁ c.

i 'J.‘he imaglnatwn 1a the powe:r: ths,‘s embleah g - uc pemeiv& T i
: SRR tha xmmal in. the ahnamal, the; opposite of cheds in cheos,. .~ .

Instead c:f 4::>bsc.mn:a.n,;a bhe {},limp&es we. *aalf Qf the varla a} :.t rewlly m,' ‘

tha magme. tmn 3.1'1 its pmper role ig ‘l:hca only neans &vailable to us to

L Img,:.na‘h:mn is a i‘nm—@wmw function, mmnl;y, S

' "‘Apchievc 'bhis camfnrt

although i‘tz 109 ;vets ‘as a c?.as myar Gi‘ 1>:c-ev:.ougiy naée ;E‘crms wh:—me

- necemstry,g za.nﬁ m opemtes by the cxeatmn oi‘ fmtians whieh c;n:z*;,r the

d““u,dea. of tha thn.nt_, mto the mn&. ' 'I'h r@mveu everythinfz: which :Ls ne’c :m

“ahe immml,mte iﬂea oi‘ the thinrv anﬁ themhy oxmbles uss to aee “this 3.(1@&

Cwilth ¢ reater cl‘,&ity.‘

Th@ @mmpm of :eenhty by :Lmagmnabion seers ta t'ti«:e pltme for

bi.even by a coimcidence m‘.’ :Lm%imtive viaws of: m'zlmty xmﬁm ""E“ll‘ﬁy
. ~.L Lself. The ch'b thsa.t m‘.s.li'by so gmmped can only bhe' comﬁumca.ted i;ha:oug?h
' the iclew uf it, due ‘bn the ‘bype oi‘ pz:'ocess ma.ginutn.on :i.s, namcly 8 mental
: pmcess. dees not s.lter the fae*b tho,t we crm rely on thx.s .Ldea of 'th@
At}ung as n'wa.ngg: an aecurata and. relmble sense of mul:.w. «; -
Perhaps there :i,': & degree a:i‘ p@:’céptx(wﬂ at which Vh& i
“raal and what is imagined ave one: .o gtate uf welairvoyant

obgervation acc.osuiblo or. ;posnn.bly mceam.ble o ’ahe poct
oy E.é.‘!,y; ﬁhe mutegt goet' . T
S . (OP 3.66)

L 'J?he :umgimtion z.,lso crmteu thc very prablém it aeek 'cdfﬁéulve;
:)G‘e PQ ‘110 : . .

. 2 'See Pe /1.2.:‘




:,;5r

fiven m.i:h all btevens* qualn.ficatiom, this seems 0 ofi‘e:" a ﬁréetigal
oscape fx’om an 1mmnad univar:smj_' The i‘n.:.‘st idea is s:smmtrigr}a_d‘ as mora'
o _tha.n a mere :Lclea. ‘by this pxaun&:x.nu in reallty. | |

- btevens :i.a olaimng;, tharefore, that 't:ha ding an sioh m:iats md can
e he rmah&d hy mean of ’chez ogem'{zmn coi‘ the imsgination in poe%xy ancl

: }'pmtry is to o 1nx£re extent an axt of Percap’hion." (op 191) Pootry is
!':-thcz moszt auitable vehiele .i‘m:' the tremamission of 'bhese coinciclences qf

imfu inatian m.th xze::;.lity becausa of pcetry's peculmr paﬁa.tmn a8 8

I, con;}unctinn of imginmmn mnd real:!.ty, ccmpaxable to t}m sane congunction

whwh is :L:i.fe itself‘ N V

A ‘3‘ cf. Vaihmger' commants t:m *ahe union of mind and m:r:ld - "Al'%‘h@ugh '
- the course of thought deviates from that of reality, thought tends -
. comtcmﬁly to" reunite with :r:eal:.ty.'? (Vaihmger, Do 1,36) Th& problen is
to’ knov when thm ta.ces place. e : =y




) '“‘he i‘msi; m;ep :Ln thc:» prf)ceﬁ uf"‘;ﬁﬁétny :i?* 'clcac,‘ecm:ion’, mhi.ch ig”

' ledaentially po thVG in purpmse. ln “the NGO&WQMTJ Angal, %mevenm dya -

' inone Veil in ILa Pesantour. at 1& &r \ce has & uh&pter on
~ what she calls decreations She say: s that decreation is
- making pags from the created to the uncre vbed, but that
~destruetion is making pass fxum the oreaied o nothingness,
T - (NA 1?4-—.:)

Tt io ﬁﬁat%uctivé”tcfcumparé{wh&tVWeil snd Stevons ave aaﬁ¢ng &ﬁ wlth

.uhls pxmcesa of deexe@tian. %tavens in faet deeraaﬁaa tc "nothlng“ but

- it iﬁ a Sbevensxan noth ngneas whleh dafferﬂ fre@ %haa othéﬁ ‘y-when'”

o wgil lﬁ Lallmny abuut dgcreatlon she- meanm, B - doeu Jtevena, the removal

of cl& ficuxons whiah muy misledd, and ahscura the "true" stele of the
uanQrHes Thc dlffarence L” wha% we axe lofd miﬁh in %Levenﬁ an& Yieil
xebpectively after ﬁhms procegs h&s takeﬂ 1tb CONTEG . what ye are left
with in. WQ¢1 de en aecept&naa that we de not eyist, ﬁhat our ex¢qt@n@o ia

somcthing ccnferred uyon us by &od. Her “inoveé“ would seem to be Cﬂd,

minus_us. tevenq of . courqa reverseg bhis." Decrestion is ore&tive»for :
‘Weil -

kauq plrtmcmpons -3 1@ creatzan du moude en nou& dacreant nour—‘;f i
m@mca. e : o C S -

N .

Thzs procesa is marm creative in w$1l than in }tevans vhere\cre“tﬁvity

Ht~u,ia xather 1imLed to the fact th&t decreation take? @lace by means of the

T

w} $1mann Uell, La Pbsanteur mt Ly Graae (Libfdlrle Plcn, 1947), Pe 45,

PR




',,cre#tive img%iﬁ@#icpgiAﬁg;iéatipﬁ is an end fox Weil, bﬁﬁ élfiféﬁfétép’
for Séevens, whcifindé value in it§~préﬁaréﬁory-quaiiﬁyf. What WGfl-;s e
atbocking in 10 nom, which “tevené &oes-not really concern himsq%f with,
'althmugh he %oknowied er Lhat ib may be Fictional. | |
“ btevens is seeking o view of what.the universe is ve 31y Iike, dpart
from the vijdly varying visions of.;u which c&ifuront Hen h e f‘h“lﬂ’tﬂd.
"It iq not a que tion cf grim TO&llﬁV Lok of p]aan xoﬂ1 ty. lha ohacoﬁ
is of couvse to purga onesolf of qnythlnw falge." (h. 636) Rea llty apart
from human Qqneelvingm of it isvutevenm' "nothiny”. he fimsﬁ'sﬁep
Louard o ruprcno i¢oh¢on uauld bu 50 pet ”ld oj all ewis%ing fzatzang.‘ A,'
thing: ibﬂdd oua in olewr air uobﬁer uhan it deeS'in ﬁﬂOU»" (L.'.ﬁl)-
Given hhat the aim of poetry ia %o voveal realdty in some way, oll fictions
which m¢bhu ¢mnade thlm must ba gwepd avay. . As o iuﬂS“ mtep uﬁevens wants
o ”PrOJGGh th; nakea nan in a gtate of fuaL.“ (b )6;) He ompheqisca the
JGlQLLJVLuy uf th deereaulon, whieh dlSanSes only with thoﬁe ficﬁions
vhlch have outlaved uhelr'usafulness ag revealers of rezlmty;'oxhwhloh
never managed-ﬁa parformsthis"fundﬁion a£ all. ‘ | J
”he virlue or 1dck of va‘ue of o pariloular ?iéﬁion ig fréquéhtly
’vrelatad Yo ifs posi%ion~in=time, iq[histary, 'Epr@iaymnt_cé misléﬁding‘
i&dtiﬂns tend fo ba.figtioﬁm”cégried over'inﬁo‘tha present ege from o
previous ohe. This is baéed-onﬁbne of Stevens' lowse \all-fictions.are
.plmco and time huund, fully appxapri@te only for o mhﬂvt durwbion &nd
thereafter Jubgecﬁ to the process. of decrcatlon. Unadantable flcﬁions,
such a8 NarﬁlJm, which cluxm rclevanee bheyond uhniy awn hinc and-appliamé
'bllmﬁy boyond their own limlua Tons aro therefovo thPWfOUno tIﬁséémé“poems,
SteVens symholises-such‘stmltliying fietions by the sﬁugue'qf atdhé;ll‘a
1.The wﬁatﬁa vyﬁhél'ﬁifférs throughout Stevens!' worlk. "I one poéﬂ it . -
ig & symbol: for art; in snothexr for soclety, ‘eto " (Lo 355) The use T am

referring to iw oharacterlﬁtlcally geen in Idea of. Order rather than in
Qults Flovnrg : v




L:.440.'

ficﬁién‘tréﬁpeé‘in ah{unmn§iﬁé‘and'fiyaa~mediﬁm; The-statue*ﬁis irreiévant,

B hence dcad, a dead thing‘in a daad time. It will be r@placedf'as parﬂ‘of-

1nce sant ehan ." (L. 566) ”he "great Jtatua of th@ General Du 1@3“ has

‘ frozen inte a, fbrm vhich no long&r meanﬁ anythjng -and as'Notes'Tawards &

~=au2rema Iictxon u:ll aewenstr vhey the abilﬁty to chmnge is one of the great L

v;rtues cf the supreme fiction.

) ’ the nofVelesq £rome
: Of g suapens¢on, o Pernanence, -8 rigld
That 1t made the Genezal ‘a bit absurd,

'3jChmnued his true flegh to an 1nhuman beanae.
 There never had heen. never. oould e,y such

.\ man. ;
o (cr 391)

2@The nannhumanncaa cf auch 8. ynmol is. whal mwke» it 1rrc‘avout to men uho*
 aseek refleatiens of thenselvas and th@ir owmn predicamcnt rathur than ﬁame,ﬁ
. 1of$y lmaﬂe.; o A o

mhe laah cf relevan@a ef the btatue 1n Whe Greonest Lontin@nt is due

':ﬁot;to,the;intransic w:angness of the symbol,‘bnt to the fact that it haa‘,
wl;nq-{;‘,‘bec‘en,désignadﬂfcrfhhét'par@;icﬁlar.pladé; Stevens - baﬁieveh that fictlons~ :
‘apring natﬁrally fram'apecific'geewraﬁﬁical and cultural surroundings and
‘are the?efcr campatibla wlth theae surrounainga. The atﬁtﬁé”h&s a'plaee
' nhich 1t can adeqnately represent but the problen is th&t it is' not at the

moment ia that place -
and it
Wasg maant tc stand, not in o tumbljng green, -
Intensified end grandiose, but among
- “he comman»places of which it farmed & part
R (0P 57)
k"ﬁlbhou@h thig bymhol would be ﬂ&pwble of Qerfcrmlny its ordering funatlan "

.‘in the correct mumroundings, 1t iq overwhelmed by the "drenchlng reds" of
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he

© o Africa nncl g:0] fa:.l Fiat:iana a:ce a:ymholic repmsenta,ticm nhosen

’spaomfiaally'bécause ef the:ir ml@mnce, becsmsze i:he,y aux.z v.p th@w place

&ncl tme. . {i‘hiu base in plza.oe fmﬁ l;::.me in fmt m whza,i. :pmmt;ta Lheam B
. n{;;aim“b 'Lht?: mminent dimn’tfa ‘r&bi&‘)n ‘clxeatem,a by tm, varld gzmuml 't.hom.
,Yet ‘such px-otaetmn given ‘by mlcvance merely pastpon 36 the mevmtable loss

N Gf credence .

Th{“: “‘(*mmcie.ﬁ ol i*he Mw. Uhoaveﬁ i‘ouvcleii
A slate: ﬁhat was' i‘ma, in the. dead of winter, fron m;me?
(cp lQ ;)

R TE

"T}m clm.mmm , :zzocskinp l:i. uﬂ‘ie nm.ce h,ove ub mlum pmm.r. over a d,l fs,ct:.ons,

givén‘ ‘%;ha:’ Lbc} ';,J.me haa eome whon nen con no. ‘it:m gan z»u:saen*u “I:he mwam

ymholm ,gc:ome.a ox Jmor uhe aeezpm cism hercé cnp ecl b Lhé w:ln'!;er nand

V.i,:; ‘bﬂo‘nf,ht. “ﬁo 'hocm ‘ Iif:irs both natsux'a:i unc‘ a ”Bblevi vm:'y :Em'bmn

hm,ﬂ.éi hl (s Lum hvc:ome eu*bmodod md repl mg,é{, ;f‘m: "“hJ B enmwas ‘hhafa the

avez:-eh-mgmg m:esont will be @cmm#tcly repwrmnwd{ i

'..’:Put tha :;n*t:sgmﬁ:i.am of the pa:at axe 15,1{@ .

A Mugeo Olim mm, =0 rrueh e
8o Litd 1@, one ai‘faw, wha,ch intthe :ahff.‘:a‘ir‘

" 0F the po;a ble:: o T S el
T . (cp 342)
' On: ¥y when ti)elhtmsn. de*si:t:@ i‘m' 'tabﬂity‘ 10'1& ’ao an 0ss ','{" a’e:mn af,‘ proviouﬂ
x f:f'%ctl.mml fo.mv 3*:‘ » “i,he; decmmi\.}u pmm of ‘uh@ 1r1agm uien callml i‘or. fff;’cg
vsﬁ.ng g}ubi—la. at m&mt, accuts uO‘fmd *ﬁmes;" :.3 scezn by bi,evm -“fr;m:x,le
emm:r. m“ ((,T* ?93) Efe mm Immr wha(, ve a:s"e ciomwa mnl uhy, not au&t
c&xw c::n b J.naly aq bei‘aw; EL iga ma,%ea:‘ f:m.,t y 01? ,acli‘ reupech, m tha;t:
'm.!.ymr' em rcceiveﬁ i‘ﬁ c'bwns witheut Immmn Uh:p' ig o i’,‘@eb‘le th:,ng to dc»,

.W, \‘.

and s emmlly *LL ic* a ﬁ*’l.'{}te.ﬂ oi‘ exped} ezmy; in that Qid i‘mtwm tend to

“haaoms= meiu wwm :m@ amsequmtly paimfl@ss. *
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Iverything depends on its sanction; and when its sanclion
is logt that is the end of it.
(Lo 347)

To havé.evernchanging fioctions means that we can never have a wholly
creative imagination - part of its oreativity mst always be diverted into

its deoreating role. The eyelical aspect of imeginstive creation is shown

in Valley Candle =~

My candle burned alone in an immense valley.
Beans of the huge night convexged upon it,
Until the wind blew.
Then beams of the huge night
Converged upon its inage,
Until the wind blew,

: (cp 51)
This apparantly simple poem uses a favourite trick of Stevens, the blending
of naturalistie andqsymbalio levels, with great subtlety. The chaos of the
natural world, the "immense valley" is successfully conlrolled by the living
fiction of the candley Jjust ag, in life, expanses of derkness can hecome
defined by & point of light. The destruotion of the fietlon by the inexorable
forces of the natural world leaves its after-image behind with the remnants
of its ordering power. Again this is completely plausible in naturalistic
terms - the wind blowing out &« candle which, for a split second, continues
4o dazzle our eyes. Thé erdering of one group of natural phenomena, the
beamg, is destroyed by undontrﬁlled natural phenomene, in this case the
wind which is not amenable to the soxt of control offered by the candle.
Ve are left, finally, with the stage after decweation, the world bereft of
humen orderings, the “immense valley". In fictionel terms, this shows the
oxrlginal oreation of a relevant fiction and its successful operation, then

 the decreation of this fiction, reducing it to myth perhaps, leaving behind

the remnants of the fiotion, which manage 8411l to console because of human
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c:onsarvaﬁism; and i’ina?.ly the losz of both fletion end myth, leaving the
way clear for the whole piocess to begin again.

The tendenoy towards decreating a particular fiction is often associ
aﬁed;-orlhas heon so in the past, with becoming aware of the fiotion asn

fiction and not truth.

This is seen mogt clearly in the major decreation
of our day, the loss of bellef in God. Here the gradual ascceptence of the
notion of the géds as man~made, springing from and corresgponding to humen
need, has led o o total soepbicism with reznced to sny deity.

It 45 not as if they had gohe over the horizon to disappear

for o time; nor as 1f they had been overcome by other gods

of greater pover and profounder knovledge. It is simply that

~ _they came to nothing.
{OP 206)

Man is thrown firmly back upon the 'increasingly human self.” (0P 207)

The first step in this loss of belief in tho geods was the awareness
of their humanistic base. "God is o postulate of the ego". (OP 171) Man
haé -orented the gods in the past because he heeded s fiction of this sort,
and he needed to bhelleve Vin it as true.

if we pay these things and if we are able to see the poet

who achieved God and placed Him in s seat in heaven in

all His glory, the poet himself, still in the eostasy of

the poem that completely accomplished his purpose, would

have scemed . « « 8 man vho needed what he had oreateds « o o

’ (wA 51)

There is of course a vast difference between a transcendent, omniscient
belng end o oreation springing from human need, and dependent on ‘éhe human
for its very existonces. ¥He dis no longer ineviiable and the form that He
has teken previously mey be changed: "CGod is a symbol for something that
1 See p., 100.
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coen aﬁ well take other formg, as, for example, the form of high pootry.”
(0P 167) ‘he idea of God has become an outworn fiction and this is o
culturel move agningt which the believing individual iz lorgely powerless.
he world has moved on.

One of the visible movements of the modexn imzgination is

the movement away from the idea of God. The poetry that

croated the iden of God will elther ndapt it to ocur different

~intelligence, or crasnte a substitute for it, ox make it
UNNECEsLRTY . - : ' .
(L. 378)

If the idea of God iz to persist at all, it musi be "less ond less
humen®. As & projection of desire, an obviously humanimstie God is of
limited value, since what men ere secéking is transcendental comfort, which
they caﬁnot obtain from their own crestion. len wishes to go beyond the

humen' but remeins limited by it if he wees the gods as his own creation =~
The fault lies with an over-humen god,
- Vhe by sympathy has made himself o man
ind is not to be distinguished _
{cP 31%)
Man must, however wistfully, discard the old fictions of gods, and tum

" to himself and his own powers for comfort, as in the Han With the Blue

Guitar LET -

A subatitute for all the gode:
This self, not that gold self aloft
(0P 176)
Lclinging to the old gods hag now been exposed ag a rather obvious psycho-
'lngical pxoﬁ which can no longer be disgulsed as anything but a prop. The
twentioth-century seeker after comfort will have to f£ind his own substitute
fbrathese loat fictions.

A@ with most of the fictions which Stevena subjects to decreation, it
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is the historicel nspect rather than the Intwingic hhﬁqmy whioh migt be
rajocted. The idea of creating » transoendental comfort is perfectly '
tenoble - both poetry and religion hava muoh in aammnh? vhen both are
seon as products of men's needs. "Both have to medinte fox us.ﬁ reality
net ovrselves.® (OP 2%38) It remains true, however, that the historical
formlation of this need, in our case leading to Christiﬁnity, hags lost
its power. A new veligion might perheps be acceptable, the 0ld one we
inherited is not. Despite Stevens' distinction between the partloulax
form the impulse happened to take and the impulse itself; he lacks William
James' tolerance with regurd to the veligious tempersméent. "On pragmstistic
principles, if the hypothesis of God works mtisi‘acimglly in the videst
senge of the woxd, it ig true."l
Another fiction, similar in oxigin to that of the gods, is the notion

of mants comunity with naturve. Stevens rejectﬁ;aﬁthmnpomarphiﬁm fivemly,
although he acknowledges that it evolved in »esponse te the human degixe
0 escape complete isolation. The mind has o tendency to project the human
image on t§ the world, both for this sense of companionﬁhip,‘and for &
sense of unity, in that the bewildering particulars of the phenomenszl world
are at least connected through the perceiving consciougness moulding them
into his imege. The Wind Shifts gives an ivonical ploture of this folsting
of human serminology upon nature.

This is how the wind shifis:

Like the thoughts of an old human,

Who 54111 thinks eagerly

And despairingly.

The wvind shifts like tlhisg:

Idke & hwnan without illusions,

vho atlll feels irerationel things within har«
The wind shifts like this:

i Jomes, pe. 299,
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~Like humans approaching proudly,
" Like humans approaching angrily.
L Uhdsis how the wind shilte:
- Dike u human, h@mry' 'nnd heawy, ‘
':fmzo aoa 'm aa.ce /

(cy 87~8A)

Mter %he 1:)1’:53’, 111111115: compa;m&en«or an i}l.éa.@ﬂ‘ﬁ oi‘ m;mm i.a the humm,

s “%:e‘vem ‘braps ua ir.t t;he la,st three vline on om? mm >~'{'if}l*!‘1.:a " tha mc.mzn{;;, o

. jynonuhurm a.spect aifm*hure is pamdoxioally asue:cteﬂ ‘by yei. :mother hu.man :

mxﬂ%y. -

Thez:'o is; 9. great temptatian ta sea the world a...‘ hmnm, a8 in {:hcz

bemtifu! pnem, The Uoman in ;:hmahme, v}mm the uoi‘tmm whic:h cm ‘be

' dwnlg.,;yea by the :mtuxw.}. mrlcl si_f‘*ly rfua.le. 'us. I my hg, cola ;hct

. .-f-;f:..:ﬂm” t}m L‘ctemal,wpb:{sical n:orld is divarced ‘mm ua. @mﬁ wholly'indifferent

,to our fata rmc'k yut, the:r.e a.;.. the "wamn in ﬁarea&le 8. ,:,cld“ (GP 445).
"Ilevexuhelapas uo sﬂL‘;Sﬁ :Lepz'c s thi temlernaasx am:.‘t accept the separmicn of

-.-.‘n-:,},)laca 1101& 13(%223311;. ‘fhe:::e are . cnnsolahiomz *W'ﬁlablﬁ}“ - J‘ "

[ tha villag;es ..... o
He;ld cff ?he final, fa'tal dlwtances;
:Ba %r'eem sy end - th@ plana 10 which we: maed.
: o(ep 329) .

‘.I'he uxvge i'or tm*menaence aml i:ha &esim i‘w K cmzmmmi Gy m’ah *mtm:e :

| 'are the m pmincizaal human needs which havca t@nded ﬁa cloud raan'a vision,

."’f *tm% Lhem ax@ ctn,er: ":meeain ntf' wh:mh, m*bl m: -Lhtm bamﬁ}; map*l, mwy

aompleﬁoly, must bc fm.ﬁt&d w.r,th eau'bmn. with duo mzm:cneﬂfs of ‘bhe:.r

}:sotent.il,.l mmfulncsa. i[’he a.huse ta w}uch %;hew' h:we 'been ut :Ls la:.‘@gely N

L due i.o himcmica‘i cirovmstnzme, ::mzl th@y w:re‘a !'mt ‘thomffbm oa::t ﬁut

irretriembly fmm\ Stevens' scsheme of ﬁhingss. ‘l’he basicz paradigm may be
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accepbable, while the exumples have been outmaﬁe«:l.l There is, fov exoaple, .

the reason, vhleh can lead us into exvor. The reason, by iis vexzy rxa;&ux:e.g

" leads us %o wnify and explain natuve, to abtewpt to cscope from o world of

diservete poriticulars, by postulating o world besides that of the senses.
The veason is an aspect of the mind which ie well asuited o the Stevensien
1-::1.11{;9';6, but which is vinac?.éam&te for the rest of the yeew. It is incapable
of producing, by iis action alone, the longed-for agreecmont with reality.

It 1a the 'muzicio of the imaginat:‘wnlin which the imeglnative

mont delights and not the gaunt world of the reason. Whe

plessure is the pleasure of povers thot creste o truth that

eannot be arrdved at by the reason alone, a btruth thatl the

poat mcogni ew by mensation.

(WA 58)

Given that the reaamn-cé_nnot be pelf-sufficlent in this way, the error fo

be avoided is the elevation of the reason from being en element in the

search for Stevens' truth to being the sole path. Uhere aro things in a

mzn besides his :veé,s.(;nt;"" (cp 351) As in Anglale Moxd A Morence, the
reason and the 'I*?il;i‘ heve only limited value, in that although they do
max%a.ge 0 produce s;:qma séﬁt of oxder, it is for from being the most
satisfactory oxder possible.

()n the other hand, Stevena reminds wg that the reaszon is an inescapeble
pm:t af the hwen and so must not be ignored in definitions of the path to
order. Ideas vhich satisfly bhoth the imagination and the resson are seen

ag puperior to those which satisfy only one -

3 of. “Ih:s.*nehmd on religlon - "ITis principles may be obernol, but the
expregsion of thoge pr.umiples requives constant development.! Uhitehead,
P 219, :

2 Bergaon suggests the.t the reason, hecauﬂe it dw a menha.l functicm,
would trap us in the mind, "It is of the essence of reason Yo shut us up
in - the cirele e the ‘given," Bergson, p. 202.



R »mality for wh:t.ch the two m:'e

48.

B deduce- leb an n.dea. thwt :aaﬁmf:}.m Lo“i,h the eas 031
 and. the imegination, Af it happened, for inatance, 40 be an
- idée of God, would establish & divine beglmiing.and end for
Cous whi(sh, ‘ot the moments. the’ Teason’ singly,: merely. medita.tes. '
- hisdg en illustrabion. It seems/io be elementary,.from
S hdy poini; of view, that the pooty; dnoxder o fulfill -
- himgelfy must ‘secomplish™a 'poetry that satisfies bo uh 'Lha
o chur*cu and th@ :i.mc.ginza.tlen. P

(m 42)

‘l‘hif* zziil’lhimcé ﬁatﬁééh -éhe imaginationsndthe i@ascn is '?m ncce na.ry one,
| i‘or :Lf imu v:.nmiw i&eau éo mt ae.'t;isfy 't:he reasan, Lhea rea.;cm will try to
destroy 'hhem - ”{)nly the zeason m:mds 'netwaen Er (the lmar*in'ltien) and 'l;heu»”

gwea _L s‘hm&gle. " (Iu‘x lél) iﬂcluéing

the meson Jn J.magmgfaive eenstm&“cmns of oxder is & s:.,xeguz..rc‘l agednst

: :"‘._“.premtzure deore&tmn. "'hiss acceptame ai‘ ihhet_reasm mclud.e:s 2 refusal on.

: %wem' 1:@«:"& w place the masmn benm*bh %he .mewi.mmcn in h:ts ve.lun

: **ya’i.m. -

PR ) call wt‘uenhion to idear in vlneh thes wcman end - the
Inaginabion hove been acting in ‘concert ia & way of saying
~ that when they ect in concert they ave: suprene ond is not.
wthe sama thing LI to say tmt,cme is aupruw t:rzer the: o‘;her‘
PN « or 0-»1

o “Eo clo@:p?m obevencs' rmch-publloisea ml‘iamca upon L‘he mag:.mhmm e din -
i‘no uay ne gﬂﬂ(}tﬁ the othez.' ra,pp:mmhw whioh m_y h& m&de by ‘aha mimi, he ig
;'v-?'even :mmm.mg am the incluss.on c:f‘ i.he reason in ﬁhm hig«eza-h boe! Lr;r. o

_ ‘ Btis amam,mmn, ;m i‘aat, is more 'tzo mtmnaliam 8s a hi.stomcel

g mnii‘os%atiun tshzm tc ’nhe raz.zsan ifsself, as 4 faeulty.

ﬂipht numui not him in whase: da}.h nﬁnﬂ.

The elanbéring wings of bi:rds of ‘black x*walved,
‘ *Tamn,,,, hm:' h - to.cmont 0:5‘ ‘bhe solitudo, - :

o i’&‘he ml};cr in the n onlight ‘&F&..kﬁ(} aloney
“iAnd dn bis heart his disbelief lay colds . .
o Hig broad-brimmed. hat . came close uzmn hia ey‘es. . T
e T
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The sceptic in the palmce of the bables is disapproved of by Stevens - the |
uge of "daxk" or "black! is usually a sign of disappmval, as in Banal
So;}oﬁin - because his rejection is stretohed as far as the imagination,

his broad hat keeping the moonlight, and hence the redeeming power of the
imagination, from reaching him. It 1s e question of moderation; one must
.know when to stop the décreating power of the reason, s0 that it may help
to remove outworn fictions, but then join with the imegination in a
creative enterprise.

Just as the rational can hamper the imagination, .the irrational can
foster it. While warning us to be careful of the reason, Stevens reminds
us of the glories of the irrational. |

Put the difficultest rigow is forthwith,
On the im‘agesof what we see, tq'catch from that
Trrational moment its unreasoning, ,
As when the sun comes rising, when the sea
Clears deeply, when the moon hengn on the wall
Of heaven<haven.
» (cp 398)
':['his is Stevens*“aim - to experience keenly the beauty of natural phenomena,
- %o, love the r:lsiné; sun, the sea, the moon, for the ‘*catching' of such
_mc:zﬁen‘cs constitutes the chief Joy o;ﬁ‘ life. The irrvational lies in thé
lack of explanation or plan with which t_hése moments are offered tu"us. In
- view of this aim of capturing whét are essentially irrational appearvences,
-_.t}.x’e;);;easnn falls :‘uﬁtb persﬁaetivé: if it does not help us to capture the
| impermaneh%_flashes of 1ife, then it must be dispensed with. As iﬂé will
see later, the irrational ic closely linked to the ability of the imegina-
tion to resch the first iﬁéa. "Poetry must be irrationsl." (0P 162)

1 See p. 82.
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Ancther histordesl problem for Stevensg is the legeoy left by the
Romantics. Again Stevens is objecting to particular agpects rather than
the spirit of the thing. Romantic poetry is no longer viable bLecouse an
idealistic theoxy of.reality, znd hence of arty, has ceased to be meaningful.
Our vorld view is not that of the Romentles and we do not psoume that tﬁe
powers of the imsgination will reveal for us the ideal world lying behind
that of the senses. In rejecting the Romantics! imsgination, Stevena is
rojecting any Flatonic or transcendent view of the world. Vhen he himself
uses the word transcendence, as in th@,ﬁffeets of Anelogy, he ia talking
about hig process of abstracting from the flow of particulars, noi about
reaching through the particulars to a form existing behind them.

Thus peetry becomes and is o tranaqendeﬁt anslogue composed
of the partieulars of reality, ercated by the poet's sense
of the world, that is to say, his attitude, as he intervenes
and interposes the appearances of that sense.

(s 130)

Stevens dislikes the idesl, seeing 1t ss a falsification of the actual
state of man in the vorld, as yet another man-made evasion taken as true.
"Phe ideal is the actual become enaemdie. " (0P 164) His objections oxre
based Qn’his fidelity to the "full flower of the sctual": the ideal leads
away from the sctusl into a rgxefiaﬂ realm. It is g bVetrayal of how things
are and, as such, doomed fo f&ilura - |

Too vegue idealist,'OVerwhélmed
By an afflatus that persists.
(cr 98)
The idealiét will alvays fail beceuse ho ls ﬁrying to deny the existence
of the "afflatus*, the variety, of the world, and this chaos refuses to be
- denied. Flato's aim, "to draw ourselves away as much ag possible from the -

unsubstantial, fluctuating facts of the world about us and esbablish some
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ce:rmmnian mth ﬁhe objects wh:.ch s.re. agprehendud by thoug ht an& no“b mnﬂe"
(OI’ 236), z.:z; 1;:1@ examt opposme c;t‘ Stavens' :.mn, whi.ch. iy to. aa}snowledf*e |
the ahang;inb, fomllczsss na"tau'ce of our wcmlct amc‘e to contend wﬁ.th it on th:m ‘

'b;:misz o{‘ what it a@;tually is. '.L‘he :f.‘izxal ccm&enmmien of Plfa.to ocomes :{':r:om o

ute;gvans -

. It. mst- suffice here to note: Lh@ dismissel of the mdz.vidu 1”
- and m:t‘tmu:l ar i‘mta oi‘ e::pemence as of no mpoz:tfmoe in '
’Ghemsolvem . : ‘
. , (op 236)
Yot only xmuld Leven.a deny that ﬁhose pamicmlm‘*x; are of 1o mportanac,
he would also claim tha“b ‘Lheir impo:::'tgﬂme is gum*ameed by thc.ir Jdack of
eompeta,tiong Esirme they axre all thot exis t, “Lhey can hardly be ;placsed in
a, hieﬁa‘ﬂcmy of value. Ve h&ve 0 mJeat l’lamms Iclmlism gven ag z‘«aA
ugefful i ci;ion, becfa,u% it canno{: be reconeiled with our pm sent vorld
riew, Stevens is eommit*ce,& to tshe chan{ging phenonena which the Pl’z’comst ‘
rejects as shuamm. 7 ‘ ' _ ,
In A habb:t.t ag Ki af 'Ghosts', the ghostly. aucl'*‘y is ec:»ﬁcleimed fox
its %,endr-\nc:j 30 'lmiﬁat 'eeal.mty fox iﬁ.oalmtie pm'pc:sess, Wi Eh g digregard .
fox :z.tfa propew nzzture. : ‘Z.‘h@ m::.nd~c1welling wabbit h'vs. J..L .;.., tme, a
Ejﬂ.'{:l..».fj.!.}."){é, envi mmnent, whc»re no%hing ma{.tm‘s whcn the gross ls "full of‘
yourgelf, " This atmmzde ig matz.mmed by b*uevens, heesuse of ohe :Lselatmn o
£xom zoolity 1% leads to.
~ You are; humped highér and 'higher, blaeck ag |
qﬁone -
You sit with ycm:: head like k3 crmf:mg in space .
And the little green cat is o bug in 'Lh@ gmss. ,
' 09-10)
The sad fact is thet the eat is not a fb'ué;'in the grassy and to see it as

‘anything bt o "ot éat. red bongue, green mind" is to invite dengexn by
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bexng obliV¢ou“ to uhﬂ factﬂ,A in this cose ﬁhe'rabbiﬁ-wﬁa rosta contend
Jin his viumen of invulnerﬁbility muy well disoovor thot real c"tg show .
,1ittle 1espact for %he vicions nf rahbits. The obdectlon/to ignoring
roalmty is & prﬁgmatia one.

' The Pletonic ideal. of an endurmng entity hahinﬁ the. narﬁieulara of
thg wurld, is contr&dioted et only by ‘the parbicularitd Of ouz uor&d, but ‘
also byv¢ts metability. The essence of HFlotonism ig fixi 5 a whlch our
vworld view mist 500 88 heprayal. ‘

. : If we propose T
A.large-sculptured, platonic pexnson, froe from tihe,
And imaﬁine for him thu speech he eannot, gpeek, -
Y fbrm, then. protected from the battering, ney
.. Mature: - A capable being may replace
.{;;'Dﬂlk hmrge and walher wnlhing rqplgly.
ffﬁelioitj, h! Timo is the hooaed -eneny,

“The inimical tugicy the enchantered space
In which the enohunted preludeq have theln place.

(ep 330)
'v‘Thie m&gnificont ideal fipure which will be immne - to the unpredictability'.\
and nonwhumanneas cr the world ~ the “battering" - contaxns the contra« |
4dietions ef idealism. He maJ be free: fxom the ravages of time, yet he
jcannot apeak' ha may be proposed, but he cannot ewist. A figure not
-subject to -time oan only be a proposition, a flbtlﬁﬂ. &tevéna‘uelcomes
"~ the "haudea;qnemyﬂ for the guodness that it also brings é{%he”muéie. the
'enchantﬁéﬁt of aé%uﬁl 1i£a.. The possible fbrmvdffered by the imégined-
'-perscn becomes irrelevant. aince an aoceptance of the good requires an

E accept&nce of the impossibility of laatinu farm.

the mind, silent un& proud, G
The mind that knaws it is destrcye& by times
TR . . (0P 329) .
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"The mind. itself czmnot mcept the ;Gonsolations of idealistic farm}s, i’or
o ::l; :i.s thmuglz the mind tlmt we hcwe corie’” to o w.ew uf ex vor:ld wh:i.ch will

noi? pmmi'is mich fnmm ' ) , | L _

A %isavons &3@5«‘»& ‘bh::z.i; the human m:{nd. c’iesz.res an ahonlﬁtc*; a unity ‘behind
'4"‘>c.in.ng@, hv:‘a ﬁm prub}.em iB th'rh our wnrld view i‘er‘bid u::z the comfort of

S ‘believmm in tha absalute as- tme. As with all meal crczxtinns, it is o

8

ﬁavem; himself ‘sboms mble ta*faea up-to the

A ;impermneme ef aJ.l things -

fh-’i{*i wasglad he ~h§}.d méii‘b’i:.’éﬁa h:is_».puema

QQ!QHQQQAIQ;“

Tt was not :meart:ant ’chat they - a:u‘"vi‘vm R
| (op 532)

‘  ' He cl*w*‘c: the absolute ag 9. fietmn. ‘one th&t we emmot dmpemae w:Lth, )
perhaps, but a ﬁ,c'bian nonethelass.l The Bird mh tha Comem, Keen (}le.ws |
* ) ghou ».Sﬁeven::t* cnnbivalent nttiﬁuﬁa tamu:&s iﬁ@alist :.‘bsolutom. e
' But though the turbulent tinsresa undn] ate
Ag his pure intellect applies its lews,
. He moves mt on his cappery, keen clnws.
‘ T :mnches a dr:f shell wh:lle he emarts
. - s will, yet never oeabes, per.i‘@cat oaok, .
PR i‘lare, in- the szmnpfallor of his rock.
: e g {m? 82)
'He;r:e the bircl is :refex*red ta boish in &tevensﬂ.a.n tema of: appmh:a.tz.on and
- ;l,n. Shevenaion tem*a of &imppmval, reflecﬁin the cloubla-m c}ed nature of
V “hha ab*ac:lm.e, whwh mszy batray tha nmtnbility of the nmuml vorld, but

B whmh daa«x suoﬁecd m esﬁnbﬁﬂhing u:cc’icr., - 'I'hc h* I’(;'{ "flm:'es“,’ without

. emmrxg, whmh xmulé‘, suggea'h t}m :it wws aQ"ﬂE’ "rind ai' ﬁ‘lmhinsv partieular. i

1 Stovens has bis 6un flotlon of.au obsolubé. See P 88 . -
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However, the rest of the desoription contradiets this. Earlier in the
poen the bird is shown 4o be blind_and this, ms in llegeiion, is a
condemnation,. since he will be unable to observe the changes taking place
avound him. He "moves not", and "muches o dry shell" - hoth images of
ptorility in Stevens. Ie is roduced %o an impaseive pure intellect, whose
oﬁly funetion and clalm to value is thot "hé~broods there and is atill®,
Ebr.Stevens, there is a fallure involved in the mere exercise of the
reason without constant refevence back to the particulers of experience,
One importent distlnetion ie that between the sentimental romentic,

"what people spenk of as the romantic" (L. 277), end the true romantic,
which nanifests itself in different ways ad differenﬁ'periods in time. ‘o
be_romantie iz not necessarily o bad thing, since~%heie 1s something
inescaepably romantic about the very act of writing poetry, but thexe exists
also é degenexrate romaﬁtic which leads only to‘sentimentality end which
mist therefore ﬁe rejected. It is the romantic in its Fole as the fiction
of a ﬁasﬁ‘age that is condemned by Stovens when he soys "we must somehow
clesnsa the imaginatiqn‘bf the romantic." (HA 138) As with any outwoxnﬁ
fietion, the sentimontal romantic, if adhered to, will leed to s distortion
of vision and a provention of the formulation of relevant fictions. VA
dead womantic is a falsifiecation.” (OP 160) Tho wejection of the romantic
applies only {o this aspect.

It should be said of metry that it is essentially romantic

ag 1f one wers yecognising the truth about peetry for the

first time. Although the romantic is reforred to, most often,

in a -~ pejorative sense, this sense atbtaches, or should attach,

not to the romantic in general tut to some phase of the

somantio that has become stsle. Just as fhere ig always a

romantic that is potent, so there is always a romantic that

ie impotent. A
(oP 180)

The true romantle, inescopably bound up with the process of writing poetry,
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concerns the athompt 4o £ind the menning of life thvoush art, to oo be;g?and
the self in some way by means of art. Sinoe the teue vomaniie 1= so
involved with a process which is of great ilmporiance o wue, it is likely
that a new, invigorated romentic will emerge.
The rompntic, hcwe%r, has a way of renewing itgelf, « o+ «
When, therefore; the romantic ie in abeyance, vhen 3t is )
discredited, it remains true that there is always an unknown
romentis and. that the imagination will not be forever deniocd.
(op 2153)
Onee we acvcepj: that our notion of romantic has been conditioned by the
degenerate vomantie which has followed on from the histoniesl Romantiocg,
we can cost this aside and agree to formulats o new pupression of the
valuable aspec%m of Romanticlam, such as the importonce pleced upon the
process of aviistic erestion, while rejecting the no longer accepiable
gide of Romanticlenm, 1is transcendentalism.

Parallel vith the desive, meen in the Romsmﬁics, o give transeendent
back:mg o the i‘lm,ﬂ of 1ife goes the desive {o evode the reality of death,
the tompiation he.ina to soften this reallty by sugzestions of dmmortality.
Stevens! consistent messege here i that we mu:;ﬁ aécapt death without
vecoiling in umecewﬁry fear. "We should mot dle like a poor parishionex;

a man should meet death for what it is," (L. 349)  She Death of a Soldier

is o homdly on how to die -

Life contracts and death in expecisd,
~ As in oosesson of autumn.
“ fhe soldier f&lls.

He does not become o three-days personnge, -
Tmposing his seporation,
Calling for pomp.

Denth is absolute and without memorial,
Ag dn o season of aubumn,
When the wind stops,



. Vhen ‘the‘{r.ind .Jtdp ond, ove:e ’chcx lrmrep.,, _
The olouds £0, nevertheless,. . L
- In t‘hmr d*trection. -

(v

This Poen "n'Laé@s denth as part of ‘ﬁhé pmceéa‘ of nature, which moves LR

-'_wi'lzh :Lts cut:tmmn.ry clmre gaxd for human wishos. The samo oon-tmacrtianm

- wmch chcl m ’uirth fre amployad as. 1ifc dmw'z to ite expe oted end, an end‘

wh:i.ch, b}; virtue of its n&tum.lne 8, does not enll for- the unrom:istm
glandif‘ement of tho danth of (‘hrisat. "the fumr* maéle ove:c the death of

Ch:cist merely demonzstmﬁes ‘hig lack caf hum n cham.cte;ristj.ca, his

qeppm’cion from the warld ofmen, for whom death méﬁ:km sm cmei. B‘ven the

seconaqry v’mh, :E’or o. mnmorial to make up. fcn: the. lack of pemoml

‘kff,f.survival, o pale mamamtc o:{‘ pemmem:a. ig. av#n o8 rbburd. ‘The

: il -1x1aiﬁmficmce of zmy one clcmth is uncle:nlined by the tmconcaam of the

e oloud which pws xermmalesﬂy on, ignggm% the denth of the soldier
"‘)hlrm.,! RN e :

b:imlarly the d‘ ath of the mm 'm leox" I"zll t'\kea place in the

- ""."dinomian in vhich / ‘f’e bcl: eve w:s.thout balief, beyond belief." Te enters

' ,;;the "nethinfmer of humm after-dmth" qu- t};;iss‘mtmnmmem ¢. thig leok of

‘ hepwen, muxat he aocepted aa. our fate. '5’ho speotacle of the lack of
emszt;emag 1g :za‘mmlly :Iup.;,otting,_ ond humns:‘fm_quently attempt to ovade
this, bk ave me}oc«xdb‘; s’tevens‘_ in their pitiful attemptz at evasion,
Bosenbloom is des,d. : :
The tread of the! corriers d@oq nob halt
_+ On the hill, but turns
- Up the- L,y._:-_-_ . _
B 'I’hey are beax'ing his hody into the aky. e
o (cp eo)
a.rrying 't;he physical body of an indubito.bly ‘dead - man into the sky, the

sp:i.ritual homr«: beyond earth, is merely satmfying thu &zensibili‘bies of the
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carriers, who w:i hm to perpatuate the myth ei‘ 8 hamenly kingdom in

ERU {anticipa’aion of the:m own deaths, rathe:c than helping; I{esenblonm, whose

” :i‘ate is baldly stated in the very ﬁmt line. |
Stevens‘ ursual maetion o *l:he humzm attitu&e to demth ig imnical, E

.::sinca he is trying to mock awaar man's pretensions tc imortality.

r.ake hue among the da.r}: cmnedians,

Halloo them in-the topmost ﬁistances

I“br mswer f:roxa their iay Flysee. Cd
- o S (CP )6)

| '“‘here is 8 1ach o;t' dignity involved :Ln considering heaven a,s: e tomb,

ipopulpted by carimtures of humani‘by,
eoming fmm such camically inhuma.n pmjectiona, L

’I'he Iﬁngamr af Ic:e—cream bursts wer with thia gl@eful ins:istance

‘ upon the feo'bs of death: rleath 1s fully%f”_ nccmmmted into’ the household
' a:outine as ;;ust mother daily ev»an‘h. Smce cleath 1:“ mt, oy should nct

, be, a. specml aecaa:lon net to he, loaked i’or in *:.he nomal mm oi‘ event.;,

. j‘no-one nust dres )up, amt abnomally or elev'xte the inciﬂent into c~ome»*l'.l:ﬁ.r:,zcg;'

~ remarkable.. ‘,Ehe txra.ns ienae smd sweetness of the iee—cremn of the tltle

‘ 'WIFK'&GISQ;" (GP 194)

‘symboliaesa the quality ni‘ our own 15.? a, and the &weatnesa ie tha consolae

‘-"-{::‘_:,_tinn cfferea by Stevene" alang with the, tranaﬁ[icmca gaas tha joy of 14fe

f_}and to aacapt one is also to acoept the pther. ""héa imparfect is our

g: Mornimg JoVS the mnbivalent nature of death :i.n 1ts double

mle as destzzayer and ’bz::tn *er: af happiness;

: I}ea.th is the mther m‘.‘ bea.uty, hcnee from hery:
'ﬂlﬂna, shall: coma i“uli‘ilmant‘i; our dresms . .
And our-desires. - Although she strews. the :l.ea.vea

. Of sure oblitemﬁion on our patha,

“The p?th sicl sorroy took,  the many 9aths

. yhere. 'h:ciumph rang ite brassy phrase, ox ltwe

\«ihispere& a li'atle out cf tendemesa, o

'foz- no. :,mswer ever ean ba fox-th— e
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. She makes the willow shiver in the sun -
For maidens who were wont to sit and gaze
Upon the grass, relinouished to their feet.
She causes boys to pile new plums and pears:
On disregarded plate. The maidens taste
And stray dimpassioned in the littering leaves.
' (CPF 68-9)
This is Stevens' major statement of the theme of death and it combines a
beantiful evocation of the glories and Joys of the physical world and our
life in it with the moral that such a life depends on the existence of
death and the inevitability of death. Inevitably, death bLrings sadness
and obliteration and in this sense it constanily destroys the happiness of
the world. Yet, it atones completely. "Death reloases and rencws. Vhat
the oid have come to disregaxd, the young inherit and make us of." (L. 183
Stevens' explanstion of "on disregarded plate.") Not only does death offer
this changing function, it slso promises not to forget our dreams, thousgh
these dreams nust now be based upon en awaveness that this process of decay
and renewal goes on without ceasing and without exoéptian. In othex words,
the joys of 1ife have their price. Ccnverselﬁ, the horror produced by an
avareness of the inexorable and final quality of death is mitigated by an
éﬁareness of the benefits conferred on us by the existence of denth, namely
the lack of,stéleness produced by a constant prbeesg of replacement.
Is there no change of death in paradise?
Toes ripe fruit never fall? Or do the houghs
Hang always heavy in that perfect cky, ,
(cP 69)

Another major consoletion in the problem of deathAis the commnity
vhich, in this respect at least, we enjoy with natures we may die ourselves,
hat éVerythiﬂg else in nature dies in its turn.

Since by our nature we grow old, eavth grows

The game. We parellel the mother's death.
(er 108)



Ag‘ain %uevan" umcs h:is encomzaualy muscessful i‘em.ﬂ.e, spﬂcii’..call’y m’chex?, )
1?3&{;@ to- canvca;y‘ a sense c:;t‘ cmmi‘omable belengingg ' The mms'h powes:i‘ul
Mnking of the the*nes of fc;a:tility and death is rauna is Owl’s Clavar,
whare 'f;hez ge}ogmphﬁ.cwl myth uf Mz:iaa axpmaﬁaﬁ tha mlemmo dacw yz.asc.,nt

in: i:he 1uah ripeness Qf the nahural world* in Owl':z Glmrex'. hwever, the

balame is: nat q,u:ite r:ight and 'Lhe 1ushness of the vegetatian laaes i‘ts

attmtwn becmzae af the wemhelming :presence oi‘ dea.-bh.

_ 1\9 god mles over Ai‘rica, na throma, ‘
- Ta s« oxcept a throne vaiged up beyond - =
. Men's hones, beyond thoiwm bmaths, the black emblme, e
- foward which, in the nightsyithe glittering serpentq climb,
- Darkeskinned and sinuoug, winding upxm:.dly, e
o Winding and’ wavingy. slowlyy waving in air,
Darding envenomad eyes about, like fangs ' A
¢ Hissing,. aoross tha -sllence,. puisszmt sound' .
- Eedah, only, .3:1-{:9 upen ‘aha sex-pc«mt mmne' L
R N Sl e (OPE.))

Death .Ls eem lmm z_q somthing; completely s:m hwith i.he human ancl mn eqaently
, j’m 'ba .t‘mred. " *.L‘his is an- unusual mrocmtiﬁn io:r E:i.evem, who nomal.l.y poey
.derth &b 1nextm1cably 1inkcd uith the womld Gf the 1iving and aubordinata

. *m : ":i“k;:~ Em:t? ima e af &ez:wh nght 't;ca linlt ;1.1; with life, mﬁmﬁ ‘Lhem divo:s:ee

R ﬁshca txm.

:that a gha.atly a;ituation it would ’he if the mrlr}. of the
dead was- ac'tua.lly dlfferent from the world of the. living
© and, if as life ends, instend of pansﬂmg to a former -
.+ Vietorian sphere, we: passed into o land in whielh!none of
- our problems had baeen- solved, afier '*all, and. nathing L
\,»»mﬁzembled mwtlﬁng e ha.vc.- aver“knawn TOR i
B B (m 76-7)

Along with the mcepta.rxee nf de@th goea the acceptanae of evil as a
nacessa.ry part of tha hwnan oomﬂition. SR ‘
Hcm ca.n

" Vo olioit if we' live inevil’ and aftm:ww&
Lie h&rﬂhly bu:rier}. 'there? I
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If earth dissolves
Tts evil after death, it dlssolves it while

We live.
(e 259)

Bvil as o paxt of life becomes bLosrable when we wealise tha$ it, doo, im
subjeot to the ﬁrans}ienca of all thingn. Death iﬁﬂelk asoures us thet ve
need never suffer eternmal pain, if we accept that evil does not continue
in the nothingness of our life after death. Onge agedn 1t is a question
of nccepting the bad in order fully to appreciate the good.

In the third world, then, there is no pain. Yes, tul

Vhet lover has one in such rocks, vhat woman,
Hovever knovn, at the centre of the heari?

(o 323)

The long of pain, vhich people ot times desive, would clso mean a losg of
everything at the centre of the heaxt, al; the things we hold dear and
vhleh nake the very existence of paln benrable. The great adventage' of
adrnitting this vievw of pain and evil is that we thereby 1each knoviedge of
the %xﬁe plate of aué condition and will, hopefully, find this conditlon
eagler %o ﬁear, by virtue of this avarencss. It is poinitless to posit an
Yideal' world withoub pein, firatly beeause such o vorld does not in foot
exist and is not permitted to exist as o pléﬁaible fiotion to beliove in
by the ﬁarﬂhnems of our actual world. We cen posit such o world, but can
never'apply 1t to our own undenisble experlence of pain in the world,
Secondly, a world without pain would be like Stevens' parcdise without
change - flat and lacking in life, for the existence of pain emphasises
 the satlsfactions of o time without pain., Things are defined by the
exlelence of opposltes.

Ve found;

If we found the central evil, the central goods
(cr o51)
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Et is here, in thig ‘naa, th,{s we sm;vch .
i‘h@: lm;.t immw of the lmowledre of pood.

(op 5 94)
"1A‘vll ‘a.mi 'pain. i'wr from being deplomd, frus“u be embmcczd as nec‘eséary
parts ai‘ the procam ‘of 1:i.£e. |
“Whexe does all this accevtmﬁce 1@&& to in ni:c-,aveaw‘? Thé'”éncl of ‘Lho |

pmdes‘ e::f deam@i;ion sshoum be a z:leamnﬁ‘ of the vimion, &m awfmwmg, czf\f
whca}"& i :Lnewmble :m *bhe humm ccmdit::.on ancl wha.i: hzm m@ml,y' been. placea
‘t}mm by man in en evmsion of the ﬁx’ue state, end 1;'hich themfsm con T
: sm’t‘qu' be romoved. E ‘J‘he value of ﬁacreatmn lies in p::mpm dng the u::f‘s. 'é _
upon which men will 13,.5,:1:1% fic.{:ions{ "Ii‘ yc:»u tmxﬂ" -&bmu. the wo:r’ld. &-;i%hou'h‘f
ity vam:i.mh and, amt, y{m are o timnk :r:- c){' the i‘im b j.ciea.." (L. zigi) "i'h:ifs,:

asic s;la*b@ us:a come *tm cs,i‘ﬁca::' decreation is ‘tevzm 1 Eix:'e.t de‘:ﬂmm on of
raa,] aty, as o _gi:_tm zm _s_a,gl}. free from i,he cx’e tmnss of ishe huan. f:'f:An-_
awarenesm oi‘ it ema.bles us to. evolve fiotmns f‘cm pll éasdris”,“ ’s:inae”xmi
c‘m 3‘660{,3.’15."8 cm;ythln{g a&&ed to. %hc, baﬁo as a ilc'bj_nn and be move willing
Lhm!’l ue he:we bezcm :i.n the x:as‘b to disaczmd fu.c%:.ons whlch, “i;hou sh of use
ane, are merely ga"tting in "r.he waar af the fam&tion of ﬁada{y‘s i‘ic i.:.ons.
he vecognd tion of a fiota.on as i‘:mm,on and not "M x*uz;h"l ig an mpo..ctant
- S'ifgp :m decx’eatmn, bu-i: even thou h Shey are m 10::5"03: beuﬁevccl in fully .
a5 tme, ipid f‘m‘amns -ean Ag;&iliv Suc:m(l hatmen men and.- thga_' gon xh@y -dem,re.-;
T4 ik éhar@fﬁxa,vﬁﬁalsﬁhééuﬁhév:béfsuept'awéy with réguiﬁii%y;Awi@héuﬁ

unclum conecessi, onn homng nade to our misbuzéied albtempts at conservation.

, ‘I‘he whoel an:cv:weq 'i*.hc- mefths. e
‘The f:x.::e caye in the clouds survives the gods.
_ (cp 222)

¥

" The reality which ‘these fictions sre helping us to deal with exlsbs alwoys 7

L sce . 100,
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, ,and will centinue 't;o du sa regwdless oi‘ the partieulaz: i‘ictions we employ

aa.t any one uime *L Vexplain :5 'Phis izs a t‘aeu tlm st ’be tal.en :Lnte

< . conat&nt considemtion in t}m fict:!.on-making 5)mc:esaa

..~ You know. the mounfzainous coiﬁ‘ums of .fhth‘
. Mlast ) Have all the barbers lived in vain
L ,‘.'l'hat m* one curl in nature has survived?.

‘ e T (o 14)

th@ t .:xk ofi‘ the bar ""nevar won tc m*z,}fa Qurlss uurviva in mtura and

illumon with thhe uork’ of the b:mbez:r‘ will fm ow only wheh people

devalop mzx'ealisﬁa \peomtimn@ :“mm their fictlons, mmh as vishing;

. :z:en] ity to cmn.f‘am te “bhcaiz.‘ view. of wlmt :c‘eality i.a ox ehmﬂd e I"ictions

‘_mmnot an® thamselve changc r"‘q'vlity, whﬁ.czh continues £6. come. obstinately

i "dﬁ::i'oping in vom:‘ hai.v :f'mm s] @@p", ’shey can iny monlcl onr .maetiana to . o

zeslity.

” J tw@m eez;l.l 3 th@ ss*mte of mina i‘ollovﬁ.ﬂg deamm:ion 'v:},m‘sez-' Like

‘{,ﬁzvam’. sumn'em, this ia a, mrle“)of:;_itha yesm mmmd by‘ sm absozme Qf the .

. inmg ’n&tion, a’ ‘hine” when roality “aimply is.

‘“‘he 1@9&&5 cry. 1‘1; is not a cry af divine &t‘henﬁon, -
 Hon the amke-ﬁrift of pui‘fea-mrb heroes, nor human oxy.
;It is the er;,r of 1eavas; tha.t do na*b tmnssena themselves,

In the absence oi:‘ fanta sia, withaut meaning more . -
. "‘h*m they-are in the final” find:ln{r af the alxy in ‘the. thim:
o _Itf;elf, until, at 1ast, the oxy eoneerns . no one’ at all.
e . (01’ 9(3»?)

, *than wa h*we discarﬁea the .fﬁetiona of mligrien, htmanism, mthmpomwhismgi-i_? il

\' and tnmssencience, ancl mzocaeded :ln seaing,, real:!.t;,r blmu 11 the transphmnt

s merimm nﬁ *tshe aix, we are 1eft w:i.th A tme vis'!on Qf nature an cn!.irelzf

) "m'her, tﬁ,th m meaninu ana, no : J__a.lue beyanél tba’r. oi‘ bam exis:tence. tt‘hm
A mdua'bion :%.53 q., necessm:y pmc@ms hnc‘i the no i.hinggneses it leaﬁs to still

f ai'fem a, é:xermm ecmscﬂ qt:!.on 0. the huma,n, ag in Ep DO Mm, utevens' mam




poen of the winter mind.

| One mat have & mind of winter
To regard the frost and the boughs.
. Of the pine~trees crusied with snow;
Md have been cold a long time
To behold the junipers shagged with ice,
The apraces rough. in the distant glitter
Of the Janmuary sunj end not to think
0Of any misery in the sound of the wind,
In the sound of o few leaves,
thich is the sound of the land
Mll of the vame wind _
~That is bLlowing in the same bare place
forr the lisgtenexr, who listens in the snow,
Andy nothing himself, beholds .
Nothing that iz not theve and the nothing that is.
: (CP 9-10)
Stevens is seking us o cultivale o mind of winter, 4o see the natural
world as 4% really is, without roading humon thoughts and feelings into it.
It may be o difficult lask, requiring o "long fime" before the habits of
:-fir;ﬁing can be dispensed with, but in the finel s*bé.nza; Htevens awards the
prize for this offort; both the 13,:3‘.;@11@3:3:&:1& he landscape share the
quality of ho*&;h:lzag:n&ss. ; ‘.”{aronicz‘ally,‘ in the very process of denying a
perconal welobtionship between man and the world, S’texyeﬂs' asseris a
resenblance. Realiming the lack of signifiomnce, in a franscendental
sonse apart from the value of sinmple existence, in both nature and the
human breings & sense of communidty, but a commundty based upon an awareness
of the fact of mutual nothingness, wcather then, as before, based on s
niorepresentation of nature, "I shall e‘x‘plain the Snow Man as an oxample
of the necessity of identifying oneself with: reality in oxder to understand
1t and enjoy it (L. 464) It ie permissible to see man a8 part of nature,

tut wrong to see nature as subsumed under the human. This matual
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mothingness" is the Stevensian nothingness, which refexs t§ &~1§pk of
transcendence, not to a leck of existence. The nothingnesé Lo the state
of things as they are, a reality vhich includes the human and which im
nedther benevolent nor malevolent.

The stripping eway of illusions leaves a olearness which makes the
following task, that of the poet, casier, for the achisving of the winter
mind is but the firvst step. ‘The winter mind uncovexs & vision of reality
a3 it is - "the dominant blank, the unapproachable" (CP 477), ﬁuﬁ this
awareness, because of the qualities of fhia reality, such as its-sépaxation
from the human, is psychologicéli& unsatiafying. This baﬁiéﬁness ia
promptly worked upon by the imagination because the s%éte of things es they
are is‘samathing we coannot cope with, | : |

5t111 one would want more, ene-ﬁoﬁld need more;-
. More thaon a world of white and esnowy scents. = .
(cp194) -
The winterwhin& tends o move on towards summer because the reality that
it discovers is one of povexty. "Qihter deviging summer in iis breast."
(CP 186) The two extremes of winter and summer ave botﬁ unsatiﬁfagtory;
winter emotionally, summer cognitively.

Guite apart from the emotlonelly uneatisfactory nature of this vision
of a barren world, it falls into the same difficulty as Stevens' summer -
they both rely on the idea of & veality free from the imagination, and this
reelity is impossible to achieve, as opposed to being posited in a fiction,
whether summexr or winter. To see the world as barren rquires the use of
the imagination, and so the adoption of the winter mind inll ieaves us
trapped in a fiction, Vhat the winter mind con do, while unable itself to .

grasp the first ides, is to clear the way for the imagina%icn, vhich will

reach the desired ‘centre!.



~ .,'fi’ha g;::eater pm:t m“ the - imgmativa 1i£e ar peaple ia
| " both:created .and enjoyed in polar circumstonces.
‘Iimmver, I suppese thed without: being contrary, one. ean
.+ -pey that the right spot: is . the middle spot between. tha
o ;:ohr end’ the antispolar,” It is' the true centre that
unappmacha‘ble or, mthex:, extremaly difficult: i;u
'appmach. S T L (L. ?40)

"‘he ime@imﬁian haa been;uaed in its decreating eapzm:nty 'bo xeaoh 'th:l.s

fexi;reme af the winter m:lnd, an extreme uhieh muat be re mhed as.a fimt
’ step towards the centra, the union of self ami world‘ i‘h:i.s union will™

‘be affected by the Q:ceative ima@ination, which i‘inds :Lts m&e af opemtion

:in the p:eoeesa oi’ ‘poetry. B
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In a prootionl sense, how does poetry achleve the union of self and
world which Stevens oleims for 1t? The process of poelry beging, as it
mast In Stevens' sesthetic, with the particulers of the‘ﬂarld, unconngcted
in thaméeives,l but amenable to the integxaﬁing tendency of the mind. They
are the constituents of Stevena' reallty as abjects exlsting apaxrt from the
perceiving conselousncss and ag such are valused fox their independence.

+ o o poetry has to do with reality in that conorete and

individual aspect of it which the mind can never tackle

altogether on its own terms, with matier that is foreign

and allen in A way in vhlch absiract systems, ldeas in

which we detect mn inherent patiern, a stiructure that

belongs to the ldeas themselves, can never dbe.

(oP 236)

The escope from solipsism will he achieved if poetry con succeed in
rbmaining true to these partlonlars, while giving us the emotional
sptisfnetion found only in the orderings of -ouw own minds, Ahgtract
ldees have the adventege of lmmediscy end elarity, bwt they sre in the
long mun digsetisfying because men will not wrest content with what they
posume to be the merve fabrications of theix own minds. Men feel that
thedr own oreations esre divorced from the reality they nre secking, and

go turn the powers of the wmind to the puréuit of the partlcoular, "for the .

Imegination, vhile 14 mighf have led him (the poet) to purities beyond

1 The porticulars are in fact conunected in & minimal way by Stevens!
theory of resemblance., This minimal connection is insufficient for man,
See P 70, '
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definition, never yet progressed except by particulsrs." (OP 941)1

. Always ond always, the difficult iuch,
On vhich the vast arches of aspace
Repose :
(op 103)

?betry,.#a with all mental constructs, is based upon the particular, although
it is free to move beyond the particulsr, Its task is to grasp the
particular. YA poem is a particular of 1ife thought of for so long that
.ana‘s thought has become an insepérabla part of it « . o " (WA 65)

Cur ddvorce from the partioulars of the world is connected with the
problem of 1anguage and its function of revesling the world to us. Tor us,
nowy there is a gap between word and thingf o gap whiéh mey not have
existed ab thé mcmeﬁt of ﬁaming, but which has since avisen. Now, words
symbolise the object and are not identical with it. The vord mish be the
thing it represents; otherwise it is & symbol, It is a question of
identity." (DPvléa) The change in languoge from identity to representation
" is o degenerotion which grieves ua, fér we nre avare of the importance of
language iﬁ our attempts to reach the external world. The gap hetween vword
and thing is dangerous beceuse of the péwer over nature which lengvage
possesses, o power which will mislead us if wo can no longer count upon the
identity of* name and ebjaot.

, 1% was thé Same,
Fxoopt for the adjectives, an alteration
Of words that was & change of noture, moxe

Than the difference that clouds moke over a town.
(cp 487)

1 of« Vaihinger, p« 54. "By the fbrm&tian of such spagesy of such
conaeptual constructs + « « it iy then poseible fo grasp the particular in
ite relationships more definitely."
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Much Qf our experience of :ee:zli‘t;y is oompletely dapen&ent upcn language,l_ o
notably the. *bhing;; Df the past a.nd of the f‘utum, whioh m:ist only ;m our
awtieulat@d memri&zsy R |
It matters, because evex:y'thing we say PR
0f - the' past ig. description without p‘.l.ace. a cast

' H()f the a,maé;"ination, mde .’m gounds. .
And beoause wlm.t. we say of the future mus'ta portend,

Be ‘alive w:i.th it own seemings, geeming te he
© Ldke mbies xeddened by’ rubiea reddening.
| (cp 345~6)
VWords spr:l.ng i‘rom the sel:t‘, which ms‘h ;t':mcl an ob;jectzi‘metion for
them, We now feel that wcrds dan't rea.ch reality bacmuse they ere tmppea
‘.in the self, i hummeas, 88 the self feels divomed from resx,lity, this
sprends to ﬁhe words chosen by tha self; Thisg gap is to some e:ctent -an
‘illuaian, i‘nr w::mls mmain 1inkec3. to things through the intuition of
real:i.*by wh::.eh was invclved in, thcs initml naming process. when Adwn named
the mimaln:, hie bogan with an intuiticm of the object,. adcled. his own '

peraeption of i'k, and ureated the wa::d, the embodiment o:ﬁ‘ “bhe rela.tmn oi‘

' Adam to the smimala. In thia: sensay, mrds are creative, making the thing
. as they Jﬁin %h& aelf ta ity nnd thus they &ppruximata to being itoclf,
which, -boo, is & mix'bure of self and world. ’
You vere- é:‘eai;éd of your name, the woxd . - - o
Is that of vhich you were the personage.. : .
There :w rm life c\cmp‘h in the word of ik,
S (cp 287}
‘ ”hex.'e ia an insepamble n.ntamingling of two things, *bha nape ond the
thing, Imlalz.a. c,xiatixw only. *t;hmugh her na.me, :zmcl thez name bcaing en‘birely

| 7 1 ofy Va:xhinger, e 169.
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o Gg;a‘i,

' '-rlependcnt on hem :Beinu, lii'ta, con ists oi‘ 'Lhzs cungunatinn of ob;;ec:tu?,g

= “&md. tninein’ fahrications, in thia onge, longuege.

‘L’here is, in fzm’&, a. l:!.nk remining betuecn the salf and real.ity, ‘

'but om:mary 1&1{;&:&3@, because of its :atalenesn. no longez: canva.nce“ ws
that hoth sizlca of the union mte pta:‘esent: We imw .?.cst “the ahJecﬁ, .
'Although we' are mtelleotually a.ware ‘let 1&mgmawe, Gas o p:mduet cf the o
| human ing *inaﬁion, caxmct be. wholly divnrqeﬁ from mdlity.l wa i?eel tha_t,_;
| it does not reuch Z‘Gwll't}y aeaurutely‘ We axe seeking an assumn_c_xa a‘baut L
the extornal wox'ld which orclimry 1a.nguage ro longer provides. Poefhi%?“s
function m_s;ta ufse ~this =unsa“a§.ai‘a¢1mry meaium, mthclﬁq oplit fmﬁz realit&,, |
and, by revitel ismg the l'm{guaga, 0 vestore it to 11:&3 nmgm&l fask off ‘
- poss emm&. end trmsmittmg reala.tyu
- 'The pdei: ;iieeo:as his’ expériengé as poet in subjects and

“words whieh are part of that experience . .+ Ixperiment

" in respeot to subjects and words is the effort on his
part to wecoxd: the truth of ithnl expevience, 7
. : ‘ (L. 589)

he spepial qzmliis:iésbi‘ “poatrar ‘mke 1t the only way in '.w:hinh thig
rcwit alising process m.n "aake plmce.. Only :i.n poetry c-?-.n_ e get ﬁhat l
: ardmary l&n"uété,ﬁ‘ fai:}.s to & Lp.ve ey namely a uense uf maching realzty
uhl’.’ﬂﬁb wordo. we are aeelcing; "not f;he aymbol but that for vhich the
s;ymboi stands. " :(03? 298) ~Words in poetry have the power to intensify
Péxcep‘siori iﬁsali‘w‘* L ‘ o

V‘%forda n&cl to the- s:aemeg. '.l'he words for the

dozwle
Of micn, the clithemng of Pt 1 PN
The Arachne integument of dead ixees,

ﬁre the eye gmwn larmr, more -intense,
; - G 924)

1 ﬂSee"zj‘;j‘.‘ 75-6.




twanﬁ cﬁ.&:ms; ﬁmt wc::da crsm *zdczcimtaly brin,, us t}ze e:mema? wm:? d,
but {.his; ¢1am dasm 310*!: e te&n& beyand tha speaﬁ @,3. conditi@ms af 391‘3’*1)%‘(.
wi thin matryg fox in the act ai‘ writinu matry ﬁh@ pac't cm convey ‘nis
:mtuiticm of the axi 'bence md natura of. real::.-by. In the pmcess oi‘ o
metry, z:cahty oam ba gmapma.
: *I'heir wartls are. elmaen bu“b of.‘ “theiw c‘iesix'e,
The joy- of 1an§3uage, when it is themgelves. ;

. -With the e the,y colebmte the aentml POER & 0 e

e Teds
~ ,;m af the eantml poen heuame the wsrld,

Vi

?And thca m:eld boeame the c:entm’l. pc:em, s,r»mh one ﬁiw mate -
Of ‘!:hé athez: ‘ 4 . :
(0‘*p 441)

'i‘he :Qoem dc:em cantain wordzy which axe 'bhing: Sy o:n 0 be mor:e pmcme, 11. is ) |
as if thig wera s{;, ag. ;if *&he:a worlé. ig r:onﬁaizmﬁ wi‘klﬁn 'bhe @entml poem, )‘
fmna this aamblmnce is enough. 4 ;;'  ‘ o |
w}mt poetry is daingg :i.s :;:emn&ing ug'of, the cree.tive funet:ion ai’

| 1&:1@11&@@ a.a 11: S;it:»:i..ns salf and a‘b,jaat. i’oatry hagims with reaem‘blance,

T the peme;;tion ef rasemblanc:ea is a. m@Jor link betwean the world o:{‘ rea‘lity

a.nd tha.-h oi‘ th@ imag:ination fo:c, accoxding, tu mtavena, a.’ll mtural -bhings

am in same wmr connected and. this cannecstion moy be 1nar¢aived t!mough the’

- “I‘.i.:est. then, aa 'ho the ‘rosemblance between thmgs in
+ natupe, it should be observed that resemblonce constitutes
-, & relation between them aim}e, in gone sensa, all 'khings
vl :t?euemble ‘each. athex'.l :
T e “ (RA 71)

l A:paxt i‘:mm hia rend:}.n«r ai‘ artibts such as Tuthuit un 1:1,{_,}1*&, Steveng

aeams 4o ‘have *l;aken this :mea of e.onneetion i‘mm Xfxllim Jmes.  ofy Jomesy




»fM>Mm!1mbmnamma:nm)mm;mm ﬁ?:
-whem wt é ;Ledvtu aupply rather thQﬂ.to percenve r@seublqneas. '"&nef,;;V 
“ﬁye ﬁGGd not hs et in xesemblunae. It seua.‘ But the mlnd beae n~iw
H embiunce . s 0 (ﬁﬁ {6) Paople derive pl ure fxom iha nerﬂeption
of Tu&@ﬁb ancog, uh@ther thuy are there in nature, or. createu for chem by
the imaginatlon, bauausa of %he wisgh far a~ax9ater aoherenoe than uhey
; %hemselves fznd in the uuxld. "prtxy ia 8 sa%;siylng sf the dusgrc for
: )resemb3ance'" (@ﬁ 77)

hora uhqn gatmsiyinu thls need for cahacence, the elaburamien Qf o

Aslmllammtleq “enhgnces ﬁhc men%e of raality, helfhtez | t, &nLen51fzaé Jt." _i
 (ﬂA 77) Te ba abla Lc call utten%man to spacta whlch obJects have in o
\comnon mesns tham one id forced to know the ﬂttllhutes of he rcspectmve
 0hjccta well, Thm 11nking of a natural ODJQGh 1n maiaphux is one way of
'kﬂaw1ng rwwlitv Vith gwepber accuv&ey. "The prolifex 1Lion of r semblap¢es

. Gxtends an Qbaeat." (ﬁﬁ 78) 7 R o o

| Alonp with th@ pleasuve ﬁa B foun& in rms&mblana@ S00E a pleésura in .

\rapetitian. Qna may have .an. intelleatunl convwctlsn that the - aftlculmrd

of the world appear fartuitously and without we&son, bun:in'averyaay 1zfe

' .we vely, of n@ca%qmty, upon hhe reeurrenee 01 set pauuerns. Althaurh tﬁe“

univerae im ceen o dimcrete, chaatic, with no- neeessary conneaﬁiana, it

»Lmq yassible, thx&ugh time, ta pereeive Qrdar. jwhe pgst allows thla for,

?althaugh pulpna@ is absent, ana c&n lack baal and geg thp unavai&abla
eonneatzona ¢auqea by caaexmatencu in the warld, end this prﬁgmatic .
arrangencnt Qf tha @vents of the past is what WG build ouxr nresent lives

: on‘~.uoma change is both necessary and aesirable, inc that 5dentiaa1
recnrmenae wauld henome stulttfylnu, hut theru ig great xeaasurance to‘be

found in pﬂtterns.~-




It im unnecesaary to labour the point, thut in broad. :
- ou*lmne certain general states of nafure reour,. ‘and | that

-oux very natures have ‘adapted’ them591Ves o such 7
repetitions: DBub .. . ncthznb ever, raally recurs in
exngt detail.d b :

\Thim thecreticqlly insxplieabWQ phcnomenun cf reeurvenoe finqa 5} direct

’ cchn in the crcatians cf mctaphor.a hataphof iﬂ one Qf the, agenta wherebyi;*aﬁ*

we aatisfy nur désire fox stnbility yat if it eaan 368 to change. if 1%

: remamns in a Pi%ed farm, it beaones appxa sive mnd loges its appaal.‘ ;ﬂ

All ave- ovawlen@ 1ike o rep@wted phras@,
‘Vhich, by its repetition, comew %0 heax
A neaninu without a meanin

. : , (09'65)

;ahevenm is varv of* rapetxtlon ?ar, whlle he’ reoogniwc At thcrapeutic |
. VQluu, he dig 1¢heq 1t~ hendancy to rnsiat change u*ih 1@fevan¢e to the
partiaulwr eaamples it employs. |
One of the Vust renetlticns final in. o
Them?elveq ﬂnd, the?efore, good, th& ﬁwinw rauna
- And mound and round, the marely golng xound, o
- Un¥ld mexely &oing roun& is.a final good,
, (0" 405}
“In thia case thera ia a xegetition of a. pattern xaﬁher than of tha detailafA?”
of the pabtern.‘ Hhen there is not X! conatant pxocaas of - meplaaement of at

1east one. asp@ct, thera ia an intolerable fixity§

Iu ‘neans fha distaﬁte vie feel fbr ihis withoped soene:

43 thut it has not changed anough. Itlxemaiﬂg,
It‘;s a repetition. '
- - (er 390)

. Whitehéadélpg\l5-' o
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Comhininn thege two ten-:lenciea tawa.rda m:zmmblanc@ ancl rapetition,

A

- 'fue he %evem;' sta.temont, in HA gl -

ime, 88 betwmn resemblames, one ;i.s altmys 8@ little
nore nearly perfoct than snother and since, from this,
it is ocasy for perfectionism of o sont to evolve, it in
‘not too extravagant to think of resemblonces and of the
repdtition of pHch ,amblancea ag o source:of the ideal.
Toetny o :«,‘ole 5.3 ‘tov select from all the available t‘esamblaneaa' in hature,
v'msumin"' thmt 311 thinuw Bre. at loast remt;tel,,r comecthed, f,hose wh:.ch
’vill plmse us cmd «ive ufs 2 sense th'ﬂs t‘he unlveme {_,oefs on in an
‘eraez‘:tby mﬁahion. 'm do thira, it utilmms various traaitioml pcetic‘-
ae\?ices, 10 :f,r and metophor in ;pc,:rtieular, bec nse ot‘ Stevens! emphaf::is
on wifying soparal be. elemonts. The first step f:o'tlov" on from deerention
m’;c" ig eel 1ec1 'bv Stevens. 'ehqtrqomc}n'- thir' imro"vc fseei ng- thé world
;as clenrly m poaai ble (as ve stmuld do afte:: the dccrmuiw pmoesu),
‘apzmt fron wman's pre-vi ous conccrpticns of it, and uhem placing the
parceivecl pmticul'ws of it in the m:lnd. .
-Hig own mea,sure as a poe‘h R £ the measuve of. hia
pover to sbatrect himself, end 4o withdwew with him into
hin ebstraction the reality on vhich the lovers of the.
pruth ingist. - He mwst be able to sbatract hinself and

algo to abztract roall’oy, which he does by plncing it in
his imagination, o
(NA 23)

The ultimate poem mst be abstmctl becouse the firet. idea can only"lié
“repched by an e.i‘fo'x-t‘ of. ﬂi"c_xmﬂ.nd' in poetry. Simple pémapticn will rié*b
bring ue into contact with reality, thic contact rmxi'iram a mental

éisciplixm, an effort of the mind. bo we have f;he: amwmnt pamdm of

tovens mt times refors to the abstroct in its m.d:m*r;g sense . of

the non-particulanr, and disapproves of this abgtract as falel fying
..cﬁ‘, cr r>76, OP 65.



| seeing the. thitng _ci_ém.-iyj q;;l;} in theiaaa ot :Lt .

I{ow clean the sun when seex‘l!_ in its iaea

_ S (CP 381)
We ma;;r dislike 't;he thaught of being @6 utterly dependent on the abstract '
but. since we have re;]ected naive senae-pemeptmn in Qu:c epistemlogy, .
this dependence 13 inevitable. and the poet ‘con help us by makino th:.a
w";pax:l.z:.‘!;a.hle.». e ; - o

’l‘hé lbﬂg"gn&:sixoi't"bi‘"it is that we have to fix abstruot:
+.. - objectives ond then to conceal the. abstract figures dn .

The aetuals appearance. - A hero won't do, bixt we like him rrrueh

- better when be doesn't look:it and, of coufse, it is only
: when he doean't 1aok it 'hha.t we.cen balmave in him, o

(Lo 489) "
'&’.‘his is thez bagimin@ Qf an explana:hmn of fictianal stmeture » "Aetual
apnearance" is, according to atevens, aognitivaly unrel:t.a.ble, hut :L'bs
o appeal, ‘based on the strengf;h of'; oux: naive assumptn.om about the world, )
| is unﬂaratmda,ble. 3:*.; ia acceptable when baek@d up by thea in‘hegmtion wj.th
- g »real:;.ty hmught abo_ r t_-.by ‘the poetz,e fiction. which ig g&ven the cloa.k oi‘

"actual anpemnae"_.f"- i

At 'himes, . in (‘ontram Theses (I‘I)g one may heeom awm'e nf the

‘ abstraet ly:ing hehind our: Qrdmary pemepﬁions.

The abstmct uas sud&enly there xmd ‘gone aga.in o
* The riegroes were playing football in the park. . P .
* The abstmc‘b that he. sew, “like:. the Iomxst-lezwes, plainly. fan et

- . . . (CP 270) : R L

: Ibr mos*b :paople"szthis awareness of the wow:ld of theory apart i‘mm our:
B “ordina:ry semsual exx}erianee, ii‘ it. .comeg’ at all, ia momentary. ’i’ﬁé?‘uif R
perceptions which nomally obsoura such zm a.naight xatum with all ﬁhe

force of their ime&iaay, zm immaaiwy sha-rad, :E'c:‘: a time, by the recagm.*bion -




of the fshsﬁmet._

Ilfn contm @heses (:zx). this irxtuitién of tha abstmct came
syontanaausly and clid mt involve the poet:l.c: pmceam %st of ’che t:i.me,

hovever, the awareness of & wurld, oi‘ correapmﬁence 'between the self and
material phenomena ia 'bmught a.bout ‘b,y poetry‘. 3301:}1 analcgy zmd metaphor
- are aff:xrmzxti.ons ami ela.bamtions of :imu:i.ted resemblances betwean the _‘
partmulars of the wa:cld. ‘ "F?very image is the ela‘bora.tion af a partieular'
5 ) of" the sub,ject of *t:hat imag‘e.'_' (m 127) Stevena ﬁefines h:x.s use of the
wordana“{.omr-‘jff ’ B L
ﬂfe are ‘L'hinking of i*h a8 l:ukenesa. as resemhlance ’bahmen
parellels and yet parallels +that are parallels only in. the . -
imagina.tion, and we axe th:!.nking oi‘ it in ite relation to
:: pﬂetw ' N 3 . . )
(NA 110)

Analogy :L@ the linldng pmcesn t}mt precedea *tzhe inaarpamtion of theae
i‘&mmeat@d J.inm in ‘sotual paetry, and mo analngy :le' not in itself poe’cw,
o ‘but ds. pmduutiva m\’.‘ it. : ‘ '
T’oatry in alnnat :i.ncredibly one of . the eﬁ‘i‘eéts of anal(:gy

‘o ei ¢ 1t g almost ineredibly the outeome. of figures of
-~ speech;or, what is the same thing, the outcome of the ‘
* operation of one imagination on a.nather thrcugh ‘the -

‘instmment-ali*ty of the fi{,ures. :

) . (m 117-8)

"L:i.ke netaphor, analog;r :i.s uaeei 'by the poe'h in his warch for x:eality, a.nd 4
“bhetse i‘:».gures of speaah, whieh dmw tagether dimpamﬁe elemeni;s of J:ea,lity,
succaed, by this new Juxtapnsiﬁion, in heightening the sanse of reality.;
The gmin of ;r:aality :i,:s mom eaeily gmspeﬂ when ita na.ture ‘hag bean
illumimted by the wcaving of an :Lmag*s amuna rlt. This r«z»vela'tion cf
mality thmugh t}m elabomtian of imagea iu 0nly Imaqible :11" wa arcept

Stwena‘ .asqertian that the ima@:{nation "area'he& nothing;. ‘n'e are a‘ble to



4.

mmmtmme ‘end to give blue ,jagm fifteen ’acms. ’ﬂut if there ware no

| auch ﬁhinQ as ‘o bird e cauld not craate it." (1. déﬁ)

| Juat as the congtmgmona of analqw sty :m the end; be traceable
‘ be.ck, xf only in: theoxy, to the«:ir uaume in mulmty, [0 - toca with me'baphor,
. wlmsh iaa far from being an zmtonomeua realn of i‘zwx’em S .

| ‘“hez-e is no such th:.ng és a mets.phor of o mete 1>hm: Oné

does not progress through metaphors. Thus real:l.ty is-the L
:mdispensnble ‘element oi‘ each metapher.
« (013~17§)»

»Iletaphor 'em:lfj.es by be:.nm 2 s:.zk;.le imge com_poxwa of aep;&rete ab;jeets and
‘ is therefam valuable as a meama of bx'inging gc,xen.ése:e cnhcrenco ETe) the A
pa.rt:.c..ulm af, the worlds it seleets. as we sre’ forcecl 0 ccnsta.ntly,

: from the chaos of the world. | |

A i‘m: vozds, a memorandum vt;lﬁble ‘ S

Of the giant sense,  $he énormous harnesses

And wmtmng, vheels of this world's husingss. -
e (cp 308)

_Iuei:aphor ig not in z.tself the baue, the a::.ng an &:mh, ﬂmugh it a:szmis i’*mm

11. - e &agxeés af poplity. The absalute ubjeat slightl,f tumed is a
‘metaphor of the ﬁbject.“ (op 179) ‘»ie'haphoa: works upon Stovens! Eazwe a.nd E
Zives us- & fsﬁ:eater a&mene.ss of ‘bhat ba.r;s. hcata@hor is mctually prefemble
‘ in some ways to the na&ked perceptmn ei’ the fira{z idaa, even if this we:r:e
:possible. .fQZI’;' mﬁ:widual mefsunhom aan ba cans‘a‘u:tly re:placed, ava:.ding

the "ennui" of the bs.sie alate, which simply is.

and vel @0 polsonous

Ave the mv:.shmentn ‘of truth, o fotal to
The truth itself, the firvst idea ’beﬂcmea ‘
'1'11@ hermit in a paat‘ﬂ metaphorx;. e

Who comes.and goes end comes -and goas all ds;y,
 May there be an ennul of the firat idea?. _
: 'ulmt else, prodigious schelar, shoulci thege be""
, P 70l




Euemphes: in & pcxz:‘b of . bha pmmaaﬂ of poetry, }pa‘f:t uf the pg.radi@a,
ﬁnd a8 such mu% conatantly i’in& new emmples, 1o me::,a,-,ﬁxity« It shculcl |
he &t w'ay Qf ‘Lhwgh't: rather th;m an ab;eet. “’.I.‘hé ﬂisincsii;ion ‘bn-»mamphcm ‘

. cm.nmt he lent coficenled by the chmc@ of metaphor. v (0P 186) -Irié"ividuzil‘,i e
| -i'amecl metaphors swiftly becone i‘ixed, tut this met never @x‘.csnd H0 the
x*mtmah()r—-makin& proces s, whose *vox'y task is to:gel rm af dmngr.mus, fi.&eﬁ. . o

"'momnhc;rs anc? m;olaae them with e integrations, T4 dg & pmc@s;s; -by

' ,’whieh thc\ .ng‘ination evplores 'bhe msem‘blmma betwoen tva o mcare ym’w

of :xreah‘by - “Raaemblance in metaphor im an activity of the imaﬁ:.mticn* [ERRTE |

and in motuphox the imaginatz.on is l:ii‘e." (WA 73) - Mﬂmanﬁary o:cder- ney be

broug,h‘b o ahaor* by~ thg, .ngimtion 8 opemtmﬂ in metaphor, lut the
relatioma cai? metap}mr are purely tempere.ry and. onca fabriea'bed and
;alabomted, are sm“bject tn ~the daex‘ea‘ting powen of the mind. The zxataphor ~7
3 nhj (:h, ins teacl of sprmbmg from & senae Di‘ the wwld, hog haen folsted
'unc:m 147 s Do rejooted, ali ang writh metaphm:- vhlah ‘has beun mlev:.m c;nce. ?
Tk which has .'Lost its usefulness by viztue of its stalranesq. :
In the way you spesk
You anvange, the thing is posed, .
What in neture merely grows.
Towmozrow when. w“.;he ‘sun,
Tor all your images, ]
‘Comes up as the sun, bull f:ire,
Your lmsges will have left -
. Ko shadow of themselves. . = .
a T (crP 198)
Namm will alwa,yfa tend to breqk freea of the csmﬁrmtioms of man-wade -
naeta,phm* rmﬁ. new appa:ehenrl.onﬁs of roaal:lty will hwa to. bc; nade.  Tmages of
‘the wcwld m:e m%cveqsmy, and we s amoep!. them, tut we are free to |

' :‘f?e);}ea*{. vbn,le 5131&1{3'68, vhich no longen cwp!.nru ‘blm SRABEN0CE, (:sf‘ ?ea"it’y,

to seloct. fore ﬁuitable mlmesan’mbiom, 1n {.hm case, "bull i‘n,m“ '53}16'




'_mazn ObJGGbLOﬂ to stale m@taphor ig in.terms of thls failurw to merform
@ function, thae funatmon for which it exisls ~ to giVQ o sense of the
freshness ﬁnd 1ndjviduglity of realzty.* mhe jmaa@n in The Men on uhu

mm

Dump arc repugnant beoauﬂe they"have heen yom aub by nvGr-uue.

how many men have conlea dew ‘
Tor buttons, how. many women have . covered them-
T golvos

With dew, dew dreoses, stanen anu uhulna o dew, ha“ds

0f the flowerlest flowers dewed with the dewiest dew.

One grqu to hate theae things exoept on the dump.

. (e 202)

Thisvbtaleness in metophor iuvunawoidable_as lOngtaa:pdgtry does not .
perforn in isolatioq,‘és lqng.as it is fordeﬁ to émplby é mediﬁm which is
hotAexclusively reéé%véd'féi poatry.> The 6ulturéi:sharingwgf'partiéﬁlar
images,.ﬁhichféannoﬁ‘bé'avdiaea by vixtue of the fact thutfﬁhé poet is
°ing a 1anguage 5h§red~hy;otheyb, 1éadsrtbva loss of'af tiveness, if
unly in that r@qdoxs ien ouu on thc pnet'a cxpevLenau to o geea ﬁer or
lesser egtent. Thig Loau stimuletus the poct, who goes on o oreate new
meﬁaphofﬂ, new appreheggipns of meality,~out of his own”nqed_rathef.than 7
out of social eblig&ﬁién.l These neﬁ meta@hpis iﬁ turnvhecdmé'availa£ie -
to the people whn'éxe"unaﬁle to make their own integrnulcps, the game loss
-yofjeffactivenasﬂ due to vabé%ition také§yplace, and 80 the poet becomers,
once -again, dissatis fi@& and Jmpelled towarﬁ& new images. Thisucycleunaéer
ends, and 1s a renpnacument of the ﬁtory of Jnnﬁuage Ltself, The poet'ﬁA
words, hia:"g;bberish", raunmtes self and,thing in language, and so'ds a
‘return to the Ademic state, But, becouse of the social nature of a conmon
blanguage,.this gibberish bacoﬁéé reduceq._by inabrporatiéﬁ, to the

vﬁigata, the ordinary speesch which troubles people by its separation from

| o
* See p. 104,



79;‘;

: frcaliﬁy. Men demtxoy the very thlng they wish to P?Gd@ﬂV@’ by seeking -
igto preﬁeﬁve the 3n+egration wrcughm by'the paet, bhey mnkc 3t sﬁﬁle by a
_repeﬁmtzan, and aaatrny Lte eapture or rsalzty. As dn all Toimg of
'*Lan?uage, thlﬁ conservaﬁism An metaphor, whila nnﬁarstanﬁﬂble, fa153£¢ea'

'»=the flux nf rea&ity ﬁnd as uuah must “be warned ﬁpﬂlﬂ by Ton

Ve seek

The poem of pure re&lity, untoushud
By tropn ox devmﬂtlon .
< (o 471-):

waevar, meLaphax in 1Ls Lrue function as graaper af real %ty cammot be
ﬂondemnaa.
Hovr,y then,'ia}meﬁaphcr‘aageneraﬁion,f'_
- When Swatara becomes this undulent river ‘
And the wiver becomes the. 1nndless, umterlvas
ocean?
. ‘ (PP 4ﬁ
- fhe. use cf[maﬁaphur'enables us o rétﬁrn_to-the state when the word is the
Lh;ﬁn 11 Wf, Whhﬂ uwatara bacomes: the rlvor.
ﬂe%npher’“nd amalogy are the megns by which the — sides of the
. ppetlc pxooass_ara ‘reconciled - %he;worlﬁ‘itself'and,thQJFQESDnalityfdfw
the poet. The poet perceivesfth&"&eqemblqnces &nd relations which exisﬁ in
“the vcrld huu vhich are ifnored in evefyday pa rceptlon, and then expre:sses
hese relatlonsi ﬁhrauﬁh the ”irraﬁ;cnal“ working of hiS‘imaginationg in
the longua e of paetxy. He is never pxombtea 0 seek iﬁtegfﬂﬁions thfcﬁgh

é sense ef obllpat¢on ﬁo cther, 1035 sble peaplc.

L ci. T.}‘ dulme;, "Oroge is in fact the miseun vhere. the dead meﬁaphors

~of the poets are pr@served.“ peculﬂhiﬁns (Rcuhledge & Kegan Paul, 1924),
B l)gn .




“ There ia not the ali{;htest dau‘nt that egotism is ot the -
.. bottom-of what 4 good miny poets do o v . - ‘The truth ig
- that egotlem is at the bottem o:E‘ every‘t}ﬁ.ng everybudy ‘

ﬁ‘::‘;'dﬂéﬁ PO I
. (L. 305)

Thi.a haa fﬂl__:certain pm@mtic hacking, for poets are o:ppreased by -bhe o } :

- world they live in, a-nd t*hi.s inaluaes cther people, tn the pcint, a.t

version o:i‘ the mrlﬂf

| "h:lmes af ereat pressure, of making; creaﬁion impassible. 4 I*b is in@fficient ‘

'for" the'po"'t to ‘become unduly concemed about wha‘c his poatz:y ma.y or may .

N The :i.very tower was ofi‘ens:i‘ve :i.f the ma.n who 11?06. :ln it
.. vxote, there, of himself -fox himself. . It wag not. cffenaive
©Mif he used it bueause ‘he . cmuld do nothin{; withcut ccmcen-a

'ftratian O e s ;

v-;.If erdina.ry ;penple nead a.nd desire ’che illumimtions of thm paet, they

: must accept hi.g apparant in&;ffercnee o u.nd as, we.- wii!l aee, %tevens is the

¢ 2 1ast paxsen wha can be aacusea oi‘ ‘an unoa:ring a,t-eitude tnwaz:ds 'bhe Pmblems?’

Qi‘ ordinary people. I’c remains tme, neVe:ctheless, that »tha poet is a ma.n {,

apart from ox:ainary men, & man whos f_ 5 task' has. been exrea,tecl b;sr the ae’cion:;

'of thacxa men, fer the poet wcmld not be necassa.ry, epictemlogieally, 11‘ _
men did. not aivorce wox:d mm th:lng; Givc-n tha.t the poet diffem fz:om mosti

people in this a‘bility to recreate the i‘reehnes of. mnguuga, it 13

; ‘ preamtable tha.t ha will‘ --i‘eel al:l.ena.tea f:t.'om those wha sme a. diffemnt

’ Sha.ll I grapple with m;r destmye:cs
In the mageular poses-of the miséums?
Bui: my aestroyers avoi& the» MMGEUns o

o : . ~»)¢g(cP 155)

\ w:,;:_':i'hm?,e who &o not ackmwledge their neea f.’ar pcetx'y ea.n never he made to

B ‘Tﬂ%:*confront it on’ :i.ta owh. tems anci are ‘nest immre&. Their da.nger 1135 in




S Bl.

the auffecwting ei‘fect *bhey mi.ght h&vc upon the p@a{:, whaue fi::ﬂt duty
mus-t “be to himself, a.na henea ta his paatry,
I 'J?he seccml phase of the ;met's }problem, then, is” tc) o

- maintein his freedom, the only condition in which ha
- m‘a hOIIEB to pmauce mﬁ,gm.i‘want poet:cy. :
. L s . (L.-g?é)

tcwen.s beliavea ;I.n taha ,{;raatne a’f'lfha‘ mat'ﬁ:mind :*-‘s*a" relew}é;nﬁ
facatox-, sinaa pae‘ary :i.a ".-.a, pmcesa of tho persnnality ai tho poct.” (I;L:‘; 45)
;'i‘he poet himself haa 1:11:1:19 aontml over. his world view, which is fomed
over the ;yeaz:s by a series of intangibles, and whiah is inesmp-ibly his :
: maor&imy tor the aast Of his mna. “‘l‘ha"e sayings a.re amthor form of the -

saying that. mats axe born not made." (NA. 122} It is mt so mch. ﬁhe

‘WOW&& S.'S}‘mtem of belief ei‘ B« met %hat eomerns us, huL mthe:e his im:wina— -

tion in a general sensc, the na,y i vhieh he. i‘wl.s mpellea o see the
warld.. ’ 'i‘hz.s partiaular vmion of the wo:::lﬁ is what is :r:evaalecl by lzis
paetr,ﬂr. “‘l’he poot's mtive sphere R i Vhik he ‘oon mlx.ca of - the werlc‘{." ', ‘
(OP 1;.98) Ag far as *&ha zmat himelf is ucmcemc,a, ha i‘eala an ;xrresmtible. |
impulsn to’ participata in t}m a.ct of" wx-iting; paetry, 1@.1:{"@13' ‘becc,usca of a’ B
world view whieh laya & certain burden on art, 1‘}1era is alsa the impulse
to cerrobarate such 2 warld vi@w in the 13aetry litsalf. ‘
In all hig pc;emas with all their enchantments far the pcet

. himself, therd is the final ‘enchantment that thoy ave. tmm.

The significance ef the poetic nct then is that. it is.
'evic‘tence.
~(0P. 241)

4"What the poet himself gains is & certain fulfilnent. uk part of that* o R
.‘u‘-"imlfilment ig the }mnwledge that it czm be communicated. ,
I th:!.nk that his i‘unction b ] *ko meke his: mgination theirs,

and that he fulfills himself only @s-he sces his ima{;ination
‘bccame the lig;ht in the. mindxx of othewss
- A . (it '29), -




=7f’0ur aense 91 the wazla ia inodequate in some: wespeat* a8, ms4ev1nced by
- four continuing to turn to poetry for oonanlaticn, and the pcet's task ia |
.a‘tc mcdify our world vzew by tha effect cf his own, and by so0 doing “he -
oveates the woxld to:wh;ch we turmn ;nceseantly andagithoutiknmwing it.“r\
: %(NA 31) | L s,n‘ru_, : o i , R ‘ﬂ o . 
Eis poetry, by which oux:- lives axre. ehanged, 13 nnt, however, aimply
\a product of his personality, for the poet is gmverneﬂ o some extcnt by
B the xm‘atioml ‘ | g
- Uhat intereats us is a partlcular prcaess in thé rational
mind which we recognise as lrrational 1n the sensé that

. 1% ta&e“ place unaccauntﬁbly.-
| H(or 218)

“Ue eannot speeify whaﬁ quality in the. poat's mind gives him the power to

jaein 1n319ht into re&lity, nor cen we. examine too closely the reabenv fGr o

_tha partleulwr form thi% inﬁi ght ds axprea ea in.

e aaeh 68 us is a biblagi&al ﬁachanish,'ﬁécﬁ poot 48 & MA:

- poetic mochanism, “To the extent that what hé produces is
... mechanieal: that is to’ say, beyond hig- pcwer to. change,

oo it ds imrmtlenal‘; L .

= ) _ (0? 92&)
“Becausa cf thiﬂ irzaticnal aspect of the imag&natian, whiah is not open tm
oxplanatian. it is- free from the complata eanﬁrol eithec of extarnal
vnature 0r~mf tha paat. Tt ia th@ moment of paatmm inspxration that is
irrational, tha aatual perception of an integraticn, in that we cannot
expla&n why thaﬁ partioular integration Bhould hav& appeared at that time. '

The elaboratlon, for the purpoae af communication, cf such an

inspmratiun igy on the scntmary, contxalled hy the. yeet.. It in cnly in

this sacond staﬁe, af elaboration. thnt the pexsanality of the. poet bncsmes S

apparent although, of course, hia persunaxity ia the aetermining factor a8




"-ffactual Shapinz? of & poem\. N S

g Wa:itinh, paetry :i.s a conacious ac:tivity. %.*hilo poema may
;very well oecur, they haxi mueh better be cm(med. ) L
e SEURREE v : Lie 274

e oontrol. "A man has nu ohaioe about his atylm " ((}P 21(}) ‘ E::}.mila,rl

""(m 122) This is subaect e the widas‘h e.amaa of what @ Poet‘s total
,g'“body of wo::k coneems itself with, as opposed tu i;he au‘bject 01‘ a

‘,_,‘pcmticulm' poem, wher lthe "chaice oi‘ su‘b,ject—mtter is a cample’(.ely

“ "':*iixratinna;t thing. n, (ap 220)

'even "can"binually emphasises the importanae Qf paafzry Vas a. 'pmcess e

rather than"as' a fixed, completed béay of poema‘ , "Pce tl‘;ﬁi‘ is 'bha spir:lt,
g’ the poem :Ls the body. u (L. 365) Uriting peatry becemes an activ:.t‘y

‘ ”ﬂ‘,‘;fwhio‘ «'fneve:r: censes, an activity which“ never fixes itself in *bhe pcem' ‘ the 3

i":‘_poet' can *bherefore write notes towar:ds aJ supreme i‘iction mther t:han thc

. 'fiatioml cxtmeture itself. Accepting* 8’ visinn uf J:mlity a8 x‘lux meang

that the poet m:sat tr;y tc; x‘aflect this flux by never enaing the nrocas.a of
-"poetry. whinh iga “to 8" large extent an axt cf pereeptian“. (DP 191) P{:etry

-becomea ‘en aat, a: gesture. tha aetivity of a pemapbion instead ef the i‘am

. '.-'::o.f‘ e. perception, sinc.e anly :in -bh;i.s\ way can the mind feel assured that it

‘ha,s ,jreached a. true vision af ma”!.:[ty ag it 1‘3., '.1’0 t_mom Emzst ¥“:.seher

. -:&éa‘&ﬁn - fi‘»




' . oi‘ thm pcet,‘ "th& incidence of th_ nersmua aemitweness af the poet in

. ‘pmce«ases which Joda

e ~f.fléha,i: thm ae.tivity g:i\res ua ia an alldmpartamt aenae.- ui‘ unian be‘hween =

R Thi& racoma.lintim

Teality i 3uat thate
‘batween heing and, non..bging, A

We ara part oi‘ the ‘action, whereas sema n-ay exalude us :The persnmlz.ty

| the a.m‘s csf crea A.mg tha paem“ (NA 48), emd the '9701?1{1 a:"tsme are bath

create A thim pmaem, '&ha pe*'cev‘bion ef reality. 4 L

%self *md, tmzrld‘ i "'ihe cr:mtex' thm: ha aought wm n, atete sf mincl" (OI? 3,12).7‘ : 3

ife 10::&3 i‘nr the eas_ of, mindi which evexx 8 aenm m‘.’ halon;infr would br:!.ng

P I‘&uwnulc’t ‘ne enough : ;
*-‘Ii‘ e were ever,  just oncey ot the r@i&dl
CoIn ‘!*hif‘ Beaut:.i‘ul‘-

,‘fixed T
Vm:m Oi‘ Oum and m’c 8s. m:w.

_.iﬂ:,lIelp:Lassly a.t,., the’-ed.ge, enau{_,h to be o ST
N camplete, bodeuse. b, .:the miadle, if only :ln x‘anse,
”)_’(.-ﬁncl a,n i;hat cnnrmou senaez, memly en;]csya.

S . , o (CP 59)

sg 'bhe nim cf paetry Emd %tevans' usa of "sense"

’ &'melwheu the cmter;ton by which hia paetry emd h:i.zs a.esthetic mu..t ?ha

audgad ymg&.,tically, :i.n thai:c‘ affacta un pcn:gla v". h&pginefsq, a.ml not

_ philmw;ghicmlly; in the pemm venass af ﬂm Bu&g&ﬂtiﬁn i,hatl a.n actual

: »reur_;:_z.an haadmlsen ;p_la_ae. E Hia c' aim n.m anly to an "a:.ﬁ ifm '? I

v As if, as if, ag AL the dispamte halﬂrea U
. Of things were welting in a betrothal known. -
T honey awaiting espousal to:the round L e

of rivht 3oining. a music of ideas, the- Tmmine;
- Ands “imeedin{*‘ ‘and baa,rim birth of haxmony,

‘The final x:elation, tha mxmge Uf the rout,
' L (f*:? 464-5)

‘;"‘ﬂéqher,' Do 184,




Thm ﬁemﬁ.e. e;f‘ &masin@‘ harmny givea ua plequre {“‘tham. ia fm a::-xqul“i‘be 7
: plmsm:e smd hczmcrw iu the e interurel.—,.tmns, c.imuit.;‘! (L. ;’168) - and
pleasu_.n. "i.n mhe widest an& higfacast senae af <‘s“’:.3.si2 ,«:,tmn v:l.th lz.ving ie,

the }mr_pase 1yinﬁ‘ ‘beh:md tha mt of po@try for ¢ tevens. SN




The integration felt by the poet mast- be commun;aated, because th1° uf
: GOmmunlcat1on lS a part of his sense of fulfilment,% and this can only be'
bdone by the elaboration and artmculation of the moment of 1nsight in some“.‘
-culturally acceptable form. | ' o . o |
-Not only must art derive from an intense experience of

. reallty, it mst’ also be con»truoted it must gain form
through ob;jectivity 2

QfThe first stage in this form is the poem itself but, beyond that, the
'-‘whole social aspect of poetry oalls for- elaborated fiotzons. These areA
'"only neceasary because of the 1nabllity of the ordlnary man. fmrstly to
have 1ntegratrons of his own, and secondly 1o accept the insmght of the
<_~poet unless puk in a palatable form., Thls 15 ‘one sense of fiction 1n 'f el

égtevens and ig closely 11nYed to tradltional poetie dev1ces such as Lo
"f.metaphor and symbol" in his own’ poetry he uges the fictlons cf central ‘?":
man, summer, marriage, the woman of earth, and 80 on. These are expedlent
idevices, to enable the reader to reach approximately the game’ process of
integratlon as the poet achieved in the act of writing the pcem. o :

{ On quite another level there is the flctlon as - belief. Actual poetry,;ﬂrr
: Jﬂthe bcdy of a poet's poems, incorporatmng a structure of fictions, ds 'i ‘
itself the embodiment of a. theory of poetry, which in turn 15 based uprn a
‘nurbgr»of views gbput the.world, views‘which are,prqbabyylfictionalfv‘?hereu ;

”ul $ee;§;_8;;' '

_2 Fisbher,“p;fQ} '



BT,

vgéreﬁéthe levels iﬁ&éi%éd. Firstly there is the superstructure of the -
poetry itseli‘, wi'bh :d:s relat:wely tradlt:.onal f:l.gums and. ima.ges. ‘ Then'
we: have the underly:mg aesthetic, wh:;.ch in Stevens‘ case :Ls a, theoa:y of
i‘letion—nwkmb. Beneath thi aesthetio we hewe the- wo:cld. v::.ew wh:wh
Justifa.ed ;Lt, _ “for Stevens th:.s :anolves a- v:l.sion of f;he smta uf’ thingé
‘ whiéh necéséitatea his A-thenry -oif -fz.cta.ons; All of these senses of ’ahe _
woxrd . flctmn mvolve willed belief, the d:.fference being the degree of -
‘4 helgef we . aceord to the respeotive 1evels. 'I.‘he aesthetic and, the, und.er—
ly:i.ng world view a:ce cbv::.ously closely linked, the superatructure of the,
poema; :Ls more arbi‘craxy and e*cpadient. ‘.I‘o 'k:he extent that we msh to
appreciate a,nd :r:eaet to the poatry at all, we m\zst re-apond to the imagen
usod by the poat, and will ‘our bel:xei‘ 1n tﬁem ‘as’ effeatiVe ;poetic devmes.g
”Ilowever, this willed belief nee& not bhe e:x:tendcd eit;her to the aesthe"a:i.e ) |
-theory, m: to -bhe wcrld view wh:Lch was' neeessary on the poet' SN par‘b bei‘ore"r
he cnuld be rin to wx-ite ‘the poems,. Naturally, at gome point m our f:mal '
VKI&SSSS’Jmen'L of any: :poet, 21l ‘bhreé'levels must be tak@n into’ accoum:, and A
11. m ’l.ihely that we will :r:ate more hlghl;r the poef; who happens to hclcl |
the gane xmrld view anc’l aesthet:}.c as eurselves a.nd who a.lsn manages to
éommcate these :m o form wh:v.ch appeals te us. o “
"'he superstruoture, .the web of images, symbols an(i worcis that goes to-

'».ma,lce up the body of e. poet's woz:k, is the public meens by wh:x.ch we reach ‘
the underlying a.es’ﬁhetic: and. phi}osophy Starting’ with the’ g'lven poems, E
we mfer i‘rom them the views which are iﬁcorpcrated in them to awa:.t cmz:
'disecvery. ' We reach th@ theory through the actua.l e*cperience oi‘ the poems.
*Good paetry «a,llcws us ta reach thmugh i’c in this way, but afte:c 'bhls
'process of inferenee has ta.ken place, :Lt im up “to us’ whether or not we
agsent. i‘ull:r to a.ll tha.t the poet is offering, and ’chis asoen'b is la.rgely

dependen‘b on how nmch in t“une with the paet's mind we happen to be. Thus




we have Stevens‘ f;ctlonal repreeentatlon of a marriage of self and
~'rea1ity, as in the Captain and Bawda, which we: gan aeeept on the leVel of -
 poetic response, buﬁ beneath thms figure lies SteVens' bellef thah a union
hetween imagination and reality oan take place in pcetry.l Thls im turn
demands & warld view whlc:h sees a separa.'bicn in no:ma.l 1ife between the
self and world, we can ‘eilther aseent to Stevens‘ readywmade consolatzon
~dn ﬁhe effectlve marriage image, and feel ‘o -gerge of peaee from thia, or
\i‘go further, and assent also o, the reasonlng vhich has led hin to such a -}
flgure. This is obv1ously preferable in that an appreoiatian of a poet's -
‘ underlylng world view and aasthetie ean often have the effect of heighteningv
N the response o the sur:ace imagery,-and this is_pa$tioular1y_truewin rggardV):p
| to‘sﬁévens. thére‘is‘the ad&éa.coﬁylication in.étevens? cage théf~his |
aesthéﬁié‘is basedQGn thé very prodess werhave gone %hrough to reach the
-éésthetic. He is wrltlng poetry about the act of writing poetry. which. is
3?1833 simple than the poet with a. world view which commitz him fo poetry,»
: hut &oes not demand the 1ncorporation of aesthetic in act. ‘
The most 4mportanﬁ fictlon in ¢ ﬁevens in the fiction that thére iawén
.ahsolute real;ty EXasting Qutwiﬁh the human mind, a reallﬁy which can he _
reached by an effovt of the mind»in imegination. MHig Wholeqthenry of the  "
elaboraﬁmcn and subsequent destruetlon of . fictional construets is-itself
based on a fictlonf albelt a faction which cannat be reaected.l when.stevensf
says - "To be stripped of every fiction except‘one /" The fiction of*an _
absolute" (CP'404), the problem is to find out the dégxég of assent Stevehéh'i
givés to this basié féation, fbﬁ Ste&eﬁs' fictions are arranged. in ;
hlerarehy of degrees of asgent. The fiotions employed in the actual pﬂems,
for example the figure of .the glass man, are permitted prav1smonal assent,
and are base& on flctions %o whleh ntevens grants more durable assent. |

'Stevens' woria view is such that he cannot leg1t1mately clalm eternal belief




\

o
.1n any fmctlon, even those of self and world' he must always allow the_
poasibllity at 1aast that we could contlnue to live, even if very |
1}d1fferently, without these fictions. = N

In praetlce, we form a partzcular woild vmew and then endeavour toim 
'7express the heliefs arising from this world view. in a credible form..'
~7ﬁhese bellefs, in Stevens' own case, are non-absolute bellefs, not belmefs -
as true, but part of the expediency of expresszng them invaIVes the

1

'~.fiet10n oi truth. We are psychologically impeiled both to cloak the

1fnaked fiction in comforfing images and to give it an assant which it doeé

B not eommand epistemologzcally. Stevens' 'supreme flction' could. be

'-xepresented by almost anything Stevens suggests a- human flgure as belng
the most aceeptable,form. A ; o
. wa we are to think of ‘8 supreme fiction, inatead of creeting

ity a8’ the Greeks did, fox- example in the form of a-

mythology, we might choosgs. to create it in the imnge of a

men: an agreeduon superman. ‘

o i : (M.D. 176)
This lead bo the creatmon 1n Stevens' own poetry of the figure of . the :
central man, the man who w111 symbollse for us the integratzons achievad
ffby the poet. The chozoe of’ thzs particular figure 1s to ‘some’ extent
a&bltrary, although, as we shall see, there are reasons why thzs form y*
should have a 1asting appeal, or rather an appeal whlch w111 endure beyond
',other ionms. o ( |
7“1 have at least trifled with the idea of some - arbitrary

- objeet of belief: some artificial subject :for poetxy, -

- -a: source of poetry.  The major men are part of the
,;;entourage of that artiflclal pbaect.
| | (L. 485)

1 See p. 95.



.

- The creatlon of the flgure of central'man 1s deamgneﬁ to comfort the

'central man manque of A Weak Mlnd in: the Mbuntalns, who is pomentlally

. capable of do:ng all that the central man can doy. but who finds h;mself,

at the moment of crlsls, lmpotent.f Such people ne@d help from a fmgure s
nnot toé far removed from the 1mage they have of thelr own selVes, and s0-
%they xely upon absﬁractlons fram the sum of the human.

LT S The: major men -

" That is differvent. They are characters beyond

‘Reality, composed thereof. [They are - - .

" The . flc%mVe man: created out of men.- .

- They are: men but artificiel men. - They are .

. Nothing in which 1t is not p0531ble . . :
. To believe R
(cp 335)

'tﬁréﬁﬁ“fgbm ﬁhefhumén;ﬁyef going'béyond the human;‘ﬁajnr.men aré satisfying
_flgures because of man's quest for an. assurance of aomethlng outwith the
human, but not too far away from it. Man 8 logical nature demands an
answer to doubts about the oxternal worldy ‘while hms emotlonal nature callsr .
\‘for an answer vhlch will nct horrlfy by its dl&tanee from the fam¢liar1ty
,af~the human. Maaor man has the ability 10 dmscover the supreme fleﬁlon 1n '
the flux of reality and to make. it available to us all' he is. 1n nﬂaway-an_
i evolutmonary superman, a prngectzon 1nto tHe future, for he is drawn as a
L‘flctlbn from the charaeteristics of men here:on earth.; He 15 no more than |
ﬂ‘the image for 8 partlcular goclety, an abstract whlah can act as 1ts
bprin01p1e.  Thls soomety is peopled by "medlum man"; whn "
In ﬁebruary hears the 1mag1nat10n 8 hymns

. And sees its images, ite- motluas ‘

~And. multitudes of motions ’

' And feels the 1maggnatlon 5 mercies
,, (cp 459)

uAlthough the hero exishs Qn;y as anraBS%ra¢%§0n,.the yéry‘cdncept'offthe‘
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'f hero Cﬂn help the ordinary man to reach the imagznatmon'~ sav1ng revela—.

' :g¢ven back,ho the multitude, S0 the hero s drewn from the masu, to sum it s
” up, and then given back for thelr use. He is thc most sultable 1mage for s

a soomety, for ‘one- of our most ba ic: needs 1s for an 1deal man, one of the R

“needtin;ﬁhe human.v o

tlons. Just as’ poeﬁry 1s dlstllled from the speech of the multltude and

roughs made good., Thls need appears not to be eatlsfied by out modern

soomety -

. What is terribly lacking from lifeé today is the well’
developed 1nd1v¢dual, the master of : llfe, -0r, the man-who
by his mere. appearance convlnces you thaL a maatery of

;»11fe is possmble. L : o

S - ,~--(L-~518)..;-.; L

Slnce vie no 1onger seem to possess in. real 11fe the hcroes we' need, poetryfii"

must 1noorporate sueh figures ‘in its flctlonal systems.- btevens cont1nue5 ff;f{

to emphasmse thmt the meaor men are of human origin and ex1 t;tp;satlsfy ai;.

: ~The maaor absﬁractlon is the 1dea of mqn
" And major menis-its -ekponent,.abler.
. In the abstrach than 1n hls 81ngu1ar,

- ‘-1More fecund as pr1n01ple than particle,
- - Happy fecundity, flor~abundant force,
“ In being more than | an exoeptlon, part,

Though af heromc parb, of Lhe commonal.”~
oo (CP 388)

i

Magor man ex1sts only because 1ﬁ is efflclent that he should exist to

, demonstrate the union p0331b1e for all men, the succasoful conao:.m.nb of

imagmnation and realmty. we requlre . "prmnclple" bnly hecau e bltter

;experlenee has taught us that the 1one "partlole" has no certalnty of

: reaching thls de31red unlon. The fiotlon of major man conflrms our

T”dependency on hlm by refusmng to wear away as other, less relevant, 3{ﬁ}?f?i>




fictions do.

That obsolete fietion-of the ulde river in ‘
M empty land; - the gods that. Boucher killeds -
Mnd the metal heroes that .timé granulates -
The philosophers! man alone gtill walke in dew,
Still by the sea-side mutters milky lines
© Concerning an immaculate imagery. -
(cp 250)
Althoqgh in'fheory major man is subject to the same decreating power as
81l our fictions, he is a fiction so moulded to oux desires that h83 
_ outlasfs the others. -He is a resulﬁ of the inadequaey offfhe human iﬂ*A
thisg place and “time - "Slnce humanism is not- enough, it is necessary td
plece out it characters flctlvely." (T.. 489) -

Stevens has a rather surpxlsing attitude towardg humanlsm. Hek
himself is a firm believer in the ability of man ﬁo solve problcms whlch
are often posed unw1tt1nglyrby man himself, yet he recognises that for
medium men, humenism alone remains unsabisfactory. The mevely human is
simply not enough for our irrepressible_transoendental longings., ;We are .
}only-too well aware thét mnen does th-épésess the att:ibutesioﬁ a god.,

¢ The trouble with humanism is that man “as God remains mun, o

~ but there is an extension of man, the leanar being, in
 fietiony, a posslbly more than human humen, a comp051te

human. .
(L. 434)

To make the~in&iviﬁﬁa1 man the supreme value leaves a:distuébing sense
that this value‘is'tgb 1¢w, that man asqgod is & poox specimen;- We éannot
féturn to a plaunsible god—like~£igure.‘bu%’wé need nﬁt xest;aﬁ;ﬁhe mére}&g:-
,hﬁmén; | ) ‘ |
The chief'defoct‘éf humani sm is that it conderhsrhumaﬁ'hv
beings. Betwéen humanism -and something else, it might

“be posuible to create an acoeptable fiction,.
(L. 449)



= gﬂhmanlsm blnds us to man as he 1s, God takes us tan far beycn& the human f~fﬁ -

- to be eredlble, ‘but in the middle e’ have a fmctaon whlch w111 satlsfy

Hﬁby belng beycnd the human, but not allen.‘ Mhaar man is a myth outw1th
:fthe humaﬂ, yet created by 1#, and- is a. satlafaoﬁory comprom;se between the'ﬁ'
A:mncredlble helght$ of a god, and - the depressing depths of an ordinary

__hnman belngQ,

Thls "composite hnman“ °hows us- how we' may 1xve by the imaglnation,14

flnd a sense of the uorld of whmch we are part, and go flnd tranqnllllty.~ﬂ‘

He is.the trwnsparencé”bf'thé place “in which -
He 18 and in his poems wve ‘find peace. .
i : (GP 251)

'The central man, wha is” frequently deucribed in terms cf glasn, isg
'~parson1flcatlon of the fugion of subgect anﬁ objact whlch 1$ the chlef

aim of poetry. SR c I

_ Mo was & shell of dark blue gla&s, or: 1ce,
r . 0f air collected in a deep essay,
... Or light embodied, or almost, a flash _ :
© . On more than muscular shoulders, arms end chegt,'
© - Blue's last: transparence as it turned to black,

VI

The giiﬁter of a being, vhich the eye

‘Accepted yet which nothlng understood, Ny

A fusion of night, its blue of the pole of . blue )

And of the brooding mind, fixed but for s sllght
.‘Illuminatlen of mgvement as ‘he breathed.

(OP 297)

, The glass ig ﬁhe trangparent medium in whzch there can be a pure m;nglmng

of perceptinn and what is percelved.
The mannerlsm of nature caught in a’ ﬂlass
T - And there hecome & splrlt's mannerism, ; o
ol A A glass ad’harm with thlngu going as far as they can.
N . | | (e 519)

W 2Yv



- 94.
As a fUSIOH of suhaect and obaeet the gla?s man is nothmng 1ess
ﬁhan the suprema “fietion of poetry, and e are baek again to the prablem
of bolief. The glass man belongs to the evarnchangznb flctmonwl super—-
structura, but repreoents Stevens' nore durable Delief in uhQ efflcwoy of ‘
poetry. We are askea to accept the :epresentathn~of th13\;n~therpartlcu1ar'
form of the majdr manionly becausé'such a figure works -
-Logically, I ought'hpihelieveﬂin essential imaginatlon,

~ but that has its difficulties. It is easdier o believa :
T in a th;ng oreated by the 1mag1natlon.

(L. 370)

'Si;ri-:iﬂy speslking” eve'rythiﬁg beéoméé"‘:'céau&ea' $0 mtters' df‘faﬁ'tﬁ‘-i“-orispin
deludes himgelf by thnklng that. he has seﬁtled for certaznty when he
ahoosew plums raﬁher Jthen the fictions of plums, for both the plum and the
representatlon of 1t ape,in varylng degreew fleﬁipnal?'.W@~pught $0 be '
gwaré that wheﬁ.wersettle-for plums.wg_are merely dhogsiﬁgia-differéﬁf
ﬂ'sp?t'of’ficﬁioﬁ;’one better di guisea‘as'éomethinglwhieh is not a;fictidn; e

bﬁevens himgelf faees up o the consequences of his syshem of beliefs =
h@ hlmﬁelf believes in a flctlon, in thaﬁ he. glves a great deal of assent
o the idesa that a union of imag&nation and reality g aohieved through
the act of poetry. This commitment in terms of bellef to. something known
to be flcbional naj "seem a negatlon, ory r&ther, a paradox", buﬁ ”I thlnk
that‘%he history of balief will show thab it hags aﬂways beenaln a fiction."
(L. 70j Por Stevens, and those who accept hms world view, it is simply
a question of Vhlch flctlon one Ought to choose as princlpal repovltory of
»belief. In Stevena' system, the poem brmdges the wap between flctlﬂn a8 -
structure dnd flctaon ag belief in ﬁhat as . a representatlve of the pOet‘ R
insight it is socmal, fabrlgaﬁed, yet in that it ie xtself pmrt of the

1nsaght, and capable of arousing this 1nsight in others, it 1s allicd to -
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‘:;belief. The main thlng to remembem when enterlng into Stevens"system 1g
véimthat both the paradlgm and the examples are in dnfferlng ways flctlonal,

»‘fand bath are 1n theory subaect to change.

The paradlvm underlying the flctlonal supersbructure 1s subaect to

change from the same souree as is the: overt surface.‘ Slncc both are

fflctional, 1n tlme the imaglnatlon w111 decreate them both. Hovever,' b"

rthere are many reasons why this paradlgm WiLL | tend Lo change at a greatly.\‘

'“reduced speed. Pirstly, we seldom see our deepest hellefs as flctlonal in |
the way that we do beQOme aware of the structures as flotlons whleh have

m»:been arbltrarlly employed to express these beliefs. Ue have a p%ychousoclal

“fneed to Bes some thlngs as flxed and stable.‘ Our, bellefs are 1nextrzcably

| ‘npart of our personality and our conservatxva tendencles unlte Jith our

ﬁself-esteem to preserve such v;ews, by biV1ng them the status of bellefs
a8 true and nﬂt bellefs in 80 far forth., Conscrvatlvm ig alded bv the faqﬁ

that we form aur basic world v1ew w1th great deference to the soczety of

Whlch we are paxt- in Stevens' case this has led to a. dlsposztmcn towards f“
soeptmcism about any ereed but sceptlcism. One may belleve that all
belmef‘s are Prov:.sional, “but 11: is difficult to apply «mm to- the belief ..

that all bellefs are prov1siona1.;' Thls leads us- to thﬂ bqs1c Uhdectlan ﬁl

o fxequent chwnges in hellef paradigms, wh1ch is. thaﬁ the actual bellefs L

rqﬁare f; less 1mportant than the act of belleving.l 5001a11y and psychom_ff{ *73
Ti;logloally, LR need flctions, even. though thelr epistemolovlcal functlons {;gly
B may themselVes be flctions. What we. are, of nece351ty, 1eft w;th is the
:fﬁ"Wllled belief" of - William James, which accepts wmth tolerance the needs ?--15;“

and 1nadequacies of men, and permlts them to flnd consolatlon 1n provmslonal,

C 1 “Thé greatness of Stevens 1195 in his abllity to’ tgke the final step -{ i
+ and submlt his own theory to- the sceptlclsm foxoed upon us by ouxr’ world T
' ~ v1ew. See p. 1?1 : S . A LR
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. non—absolute constructs. Our needs remain remarkably sxmllar thrﬂu h '
time, and we can s;mply chooae flrstly the paLa dmgm we feol best ruits
our 2ge, and seeondly tho examples, agaln w;th the a&vantage of relevance.

‘ There are thzngs uith respect to which ve wxllingly suspend
dlsbelief' Af there is instinctive An us g will to belleve,’
or if ﬁhere ig a Will to believe, whether or not it is
1nst1nct1ve, it ‘seems to me that we'can suspend- dlsbelief

"with reference. to a. flctlcn ag- eaqlly ag we can. suspen& 4k
" ulth reference 40 anything else,
L - . | (L-\4391;4

 ThiéJt§léranée‘wi£H‘re ard to iictiona ds backed up by, indeed stems),
frnm, ﬁhe wcrld view 6f our: own- awe, Whlch has blurred the dlsﬁlnetlan s
;,betueen aesthetic flctlons and ‘our oﬁhor vays of ordermng the UGlld-
'5Illusion has derogatory overtones only when»people insist onrcllngnng tcj
ol belief that ‘old ideas of "truth" can be found in bhe world.‘ We must -
lprevise our 1dea of knowledge in the. llght nf uhaﬁ we - see hnmah nature to
,b@”ﬁoday. |
: VIf Qay be lawful to wondérlﬁhethér the varmcﬁsﬁklﬁdé of
" Union now realised in. the universe that we inhablit may
not possidly have been successively aevolved after the
tfashlon in which we now see human aystems eVOlving in
'cansequence of human needs. -
‘"True" 1déas are tradltlonally held %olbe those which corvespnnd to an a
, ewtarnal reality, but ouxr- present awareness of the 1mp0331b111ty of
¢ verifying thls type of truth eught to make us’ aoknowledge it as a ficbionAlbf
in whlchkwe desire. to ‘believe. - Our problems wall be, if nnt ease&, |
. simpiified whén we cease‘to:yearn fo;ﬁthe_mmpossmble.

" Tor so long as these idéational constructs ave supposed
- to have objective value, contradictions and difficulties

1*James, p.,lSB..‘
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&‘,H.qrise which d@sépﬁeér}if;?éaiééard ihgmvas ﬁér¢=ficﬁic§g.;yﬁgf

. Rather than belng an %hso ute, .ruth ia one g own’ exporlence at a wmven
Ltlme and 1L changes wmth the pereelver and w1th the world ag pereelved.
Rather than'"true" ideas we hawe ideas which work, whlch are valuable for

us to retaan and’; this must be the standard by’ whmch 1deas are judged.-;-,

Uhfortunately, man has a aesire to cling to the deluslon of truth in the

' old sense. ' o |
The unquenchable ;nterest in truth that burne in the breaot
of every thinking man.will demand, for all’ eternlty, that:
he should combat ervor with all hls ‘poyen and spread truth

- in every- dmrectlon, i.é,. behave exactly 88 1f evror mist -

" some day be completely extirpated and we mlght 1ook fbrward

- %0 a time when truth will reign.in undisputed aoveremgnty

- This indeed is.characteristic of a nature like that of: man,

- designed. to be ror ever approximatmng to unattalnable
‘ﬁhldeals. LT R - “

”his, however, is based on the 1mp0351b1e, ‘the certalntf of grasp;ng truth; ]E_;
‘Problems are: caused only by man s immaturlty in hig unwillingness tO give j ““ i
up what ‘he eonsmders to he external sanctlons for th conduct, for a, o
refusal 0 seek thls unattalnable truth 1eads to 8 new abllity to faee the

- challenge offered by the world as: 1t really is._ We are forced now tol;f4fft
3abandon many notlons previously held aear, such as our tradltlonal

‘elevatlon of the reason above falth. .

\There 1s, in fact, at bottom very 11ttle difference between

: rbelieving vhat ve know o be untrue, reason:is the power: of yf?
kidding- oux591VGs 1nt0 believing that what we want o thlnk
' 1& true.3 i . “_ :

‘l}VEiﬁinver;?ﬁ.\légiz

ﬁbrberg, quoted 1n Vamhlnger, Do 322.~

3 c I‘.M. Joaci, Gulde to Fode:rn rvhou (Paber, 19)3), pe 199. o

TR :‘
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We can no 1onger assume an absalute truth whloh exzsts 0u%wmth mnn and
merely &waits hls perceptlan of it, and g0 we are fluna bacL on a. new,_i
and at tlmes dmsturblng, perspectivism.‘

Ibr boﬁh art qnd lafo depend wholly on the laws of opties, .-

'>, on perspective. and: 11lugion; both to be blunt, - depend on . -
: the necessmty of error.l

ThisAnew,éﬁarEness_ofﬂihg:lack'of absolute sanctiong th@awé“%hefemphasis

“on théfhﬁman origin of whet we term truth, and on its‘guﬁséiﬁience ﬁd'humanj

‘needs.

\WYOuQ . uYousa:Ld.,
- - "here ave many truths, ,
- 'But they are not parts of a truth." .
-+ Then the tree, at 1'11ghj!;, began to change .

?Smoking-thfough grecn and. smokxng blue. .
‘ ~ : (cp 203) .
A rejection of the . absolute unlty of tmath brings a new awarcness of the

natnr&l, contingent world.we 1ive in, where reality iz a shiftlng

composifionlofTéfeen and blue, world and self. Ve are‘léff”wifh”a purely

F— bruth.

Truths don‘t exist before we 1nvent them. They 5esﬁond

o o man's Qeed of economy, just as bellefs to. th ‘nead
- of faith.”

Thétawarenesévﬁhat‘there is no s.bso'lute'"bruth“to'discoverlgi‘fés‘aj |

new value to. uhab has previously been condemned ag 411uszon,--1f we live

‘always in illuamon of" some sort, 1t can no longer be redeeted a8 none

. 1 Friedrmch Nietzsche, The Birth of Trage@x, &xansl. Golffing.
(Doubledmy Anchor, 1956), p, 10, .;x

f¢JBn1m3y1§~'24O.



eognltlve, and the usc of illusmon need no longer be seen’ as & flightx
from reallty. N
The ﬁ se of: the word illu81on suggests the samplest way
o define the difference between escapism in ‘a’ pejorative
sense and ‘in a non-pejorative sense: that is to saye it

is the difference between elusion and illusion, or benign
illugion. Of course, I believe in benign illusion.

(L. 402),
All our orderings are to some extent arbltrary and illusory, but this
fades into insmgnlfleance ‘beside- the ma591ve consolatory task “they -
p;eri‘orm. |
If poetry introduces oxder, and eVery competent pcem
~ dntroduces’ order, ‘end if order means peace, even” though
- that particular peace is ‘an illugion, is it any less an

illusion than a good many other things that evéryone
‘high and low now~a«daym cancades to be no longer of any.

‘accounﬁ”
(T, 293)

The exp&sure 0f all human systema as flctional can, of course, ereate a
depreSblng scepticism, even a’ nihillsm and in theoretlcal terms thlq i :
1nov1tab1e, given our previous hlgh pretensions. UPulmlsm and creativityA
: come.ln,wheniwe.reach the problem of which flctlons.ve afe to guide our '
1ive§ b&i” if*ami our sysieme are illﬁsoiy,'what is ﬁhéié to choose
beﬁween them? St@Vens ‘seems o prefer consclcusly held’ 1llusions to
111usmons plamn and 31mple, because it iz part of his world view to prefer ‘
belng aware of the psychologmcal propp he 1s using, for:btevens the
ultimate- Lest of maturlty in the present age ig the ability to neecept the-
ﬂ.fmctlonal as a necessary abject of hellef, without eloaklng 1ts true -
nature hy calling it "true" in the old,sense.A. u

I% 1sdtb étzck to‘the nicer knowledge‘of i

Bellef, that what it believes in is not true.
: - (op 332)
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I&ctmonalism aﬂ a: creed 1nvolves the awareness of flctions as- they operahe

. in our. 1ives, and 1ts advantage ig- that, once accepted as: a perauas;ve -

. view of thlngs, all other systems rest upon 1t. This‘preference for
awareness on otevens' part is gustlfied by its aecuraey in the modern
situatlon. Pragmatacally, it is 11khly that the proces of gra&ual
disilluslonment w;ll work upan all of Qur bellefs in turng  if we start
‘ off by belng aware that these bellefs are nﬂnpabsolute and, eontlngent, we
will suffer little shcck when tbelr laok of truth is openly revealed, slnce
this is Somethlng wg\w;ll.hgve kqown implicitly for some time bafore.' Ve
will be wready for the‘inevitable-moment when-one“fiction becomes outmoded
and therefore ineffectlve as a form of order, and we w111 be able to make
a smooth tran51tion o our next’ suspen31on of disbelief in the next flctlon. t
1f the purpose Qf ficticn-weavmng 1s to satis fy human need rather than 0
v pursue fruitlessly an unreachable certalnty, then the fact that e employ
£1Qt1ans wmth no. truth value in the tradltional senge. should not bhother us,
Whgt becomesuimpqrtant in this system is the choice of illusion; . There
Cgeems 1itt1é point*in-ahoééiﬁg,illuéions which will ﬁakeTUS Unhé@py>rather
fhan:happy..‘ 4 7
 There may ‘e -an attltude which sees that most things are
- iIlusions, that experience is merely the gra&ual process,’
of disillusionment, that the new as well as the old ideals
turn out to be paxtmal, non~continuous or 1nf1n1te, but
then in face of this-decides that certain illusions oxr
moods ‘are pleasurable and. ‘exhilarating, and dellherately
- and knowlingly encourages them: A judicious choice -of
'illusions, leadlng to activities planned and’ carriea out,
ig ﬁhe only means of happiness.l
_;Ondé wé’apcept the unaltevable facts about the human condition,. we have a
idégéee of “freedom with respect to which fictions we live by. ‘For our own

1 Hulme, p§“§32} '(ﬁy»italigs;)



_qSﬁLl\.eS, we ought choose :illusions wh:r.ch w;ll satmi‘y the needs we’ a,re;

o amare of. waever, as~qunk Kermnde has shown, the QhO;Ge of 111usions“

\:ﬁis far from be,ng a’ szmp ewmatter-' we requlre, psychologieally, flc%ions ;i;'

l which flt in w1th what w ake ta be theﬁs“ate of the unmverse (regardlesg

of how- acourate our '1ev"may be), and thls in turn is elesely 11nked to

"\"‘,\

‘the society; fvh__h'we happen to 1ive. th only is it very élfficult to

-genulnely form e world vfew whmch,ls at. odds wlth our soolety, 1u is ve:y

_ dlfflcult to adhere“tc such a view while 11V1ng in ‘that soclety, regardleas

Aof any supexmoxlty of our personal vmew 40 - thab of the socmety Jtself. 'SO~

‘our chomce of 111u&icn 19 11m1ted by our aoclety, at times forcmbly. Blanche

"*;Du Bols, g1Ven the socmety she 13 foraed to llve in, falls back on an

111u$10n whlch cammands undexstanding at 1east, Af not overt sympathy. Thls -

,fimlluslon, howexer, 19 totwlly untenable im that socmety, and a- deﬁermzned

E effort iq made by the soclety, in the form of mtanley waalskl, to foxce

i Blanohe to accept 1ts wor&d view in place of her own. In such casew, ‘one |

?;fposszbility is- %0 find a society Wthh will permit ybur partmcular 111usion
to flourlsh V;che cannot find such a soemety, fox 1% has disappearea 1nf
:iétlme, but Coﬁrad'é Lord Jlm is lucky enough to flnd a communlty which noﬁ
'"ionly allows hms 111usion but Whlch actually fosters iy for 1ts oun reasons.
t All the pressures are tOWards th@ formation of group flctlons, for the
 Jusﬁ1fication of flctions is their utillty in the wofld, how'much they can

eage llfe for us. Kermude objocts to o radlcally pragmatic grad&taon of

- flctlonsvs :

“If the value of. an opinion is'ﬁé’he=téstedxu@ly?bf its

L 1 Trank Kermode,A"The:NEW Apocalyptists," Partmsan Review, 1966 (Vbl 33,’
ﬁno. 3)y Da. 361, "Our order, our form,. is neceusary, ouny skeptxcmsm ag
to flctlons requires that 1t Shall not be’ spurious.“: . .
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'-ﬁ su@cesé 1n the worlé, the pfopoalt;ons of” demenfzaxéan f‘
become as valuable as any ather fletlons.l o e

‘For the 1nd1vidual who* holds them the pr0p031tlons of dementla are ﬂndeed
as valuable, or xather more valuable, than any other p0531ble fletlons, and
hﬁ ia qulte entmtled to hold tc such views. If everyone accepbed these
propositlons, they would &o as well as anything o 11ve hy, our obaeetmonsf"
nho radlcally dlfferent world views sprmng only from the preooncepticns of
the, wcrl& V1ew we happen to have at the time, Pamus Callgulag~fbr example,;
 beg1ns by ongoying hmmself in a. uorld Whlch isg a nlghtmare for anycne who
isn? t Caligula. Hig® world vmew 1s flnally challenged by - people wlﬁh
dlfferlng woxld vmcws, in this ‘case, 1nclud1ng a bellef thai ﬁhey ought nat.,
to d;e merely to satisfy Galwgula 8 vzew. But the\re¢gn of terror of
Callgula Gould only take place by a - number of peogle acceptlng hlS v1ew'o£
. things encugh 0. cayry out hlS w1shes. The obdectmon to rad:eally
vlnd1v1dua1ist10 flctlons is 8 purely pragmatic one..‘mosh people‘rest'
.contenu w1th group fietlona because it is more convenlent, momc comforﬁable, ,
for hhem to do 0. The Lnd¢v1dual who decldes o foxm a varylna VLGU mush .
 be prepared fox the group's opposmtion 1f they seeg’ thelr gToup factlons -
threatened. we are back to the. pragmaﬁlc obgectloms ﬁo the rabbat as Llng W
of the ghosts.g" | ‘ _ . v |

This pragmatlsm extends W1dely in the chpice of 1llu310ns. if all-burfr
orderlngs systems are arbltr&ry, why do Stevens, Valhlnger and Kermode all
emphasmse thmt they must not s;m@ly muuld a new,_ d moxe pleasurable,\;j.
”;reality? Agnln, ‘this is impossmble pragmatically - we cannot escape JT4

1 rrank Kermode, The bense of an End gg, (O.U Py 1967), p. 58.

2 See pp. 51~2



completely from;ﬁhe Gorld view which ﬁe 1argel&~inhefiﬁ. we will feei‘
diesatisfled wmth any “fiction vhich: e feel is too far dlvoroed from ‘what
'we agaume to he the true aLate of thlngs.f Thls vigion we haVe of the
:ﬁrue state of thlng 15 g1ven o us by our experience in the world and is
1arge1y oondltloned by the partlcular experiences ve have had.l As social
oreeﬁures, a, purely perooga} philosophy is not enough. We are 1ncapable,
alone, of‘changing‘to'any great’ extent the world view we are conditioned
inﬁo having. ‘Gollectively;:of course,iwe oan,ohangeothelworldeoeyond
reco&nition, bﬁt the taek of rearfanwinw>the orders’of previous generations
-is a ma551Ve one, and rTuns counter to the desire to. believe that such
ﬁsystems &re flxed and‘not subaect to our hims.. Nevertheless thls process
takes place with gradual 1nev1tab111ty as new "facts" are broughh to light
which prove to‘be incompatible with our prevzous :ystems; the social
Process. thus parallels the process of solentlfio discovery.

We musﬁ be prepared to acknowledge our need for a form created by
ourselves, sinoe that offered by the world we believe in is 1nsuffioment,
. and:also be prepared to-change that form when it ceases to reflecﬁ“adequately'
oﬁr~vieW»of the worid. Given our present world v1ew, a puroly nimetic. art
will no- longer guffice, for we are fleelng from the pressure of suoh a
+ world view.' | |
Also we find that there is an irreducible minimm of-geomefry -

of “humanly needed shape or siructure - vhich finally limits our
ablllty to accept the mimesig of pure- oont:.n/“ency.2

1 TFoxr exemple, there sre the physical limitations placed upon our very
sight by our early experiences. cf. Colin Blakemore, "Why We See What Ue
- See," New Scientist (16 Sept. 1971), Vol 51, no 769, p. 617.. "It is a.
sobering thought that reel things in. the real world may-literally be beyond
our comprehonsmon because we hBVG no neural -apparatus to handle them."

2 Kermode, . Sense of en Ending,,p. 132.
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5rﬁow,'we depend on forms whioh to some extent 1mpose on reality, but the

vnature'“f the world itself forces this upon u ‘ If we accept that the

[

forms we. 11ve by are 1argely created by ourselves, and that ve have a

‘1v1rtua11y 1nescapable world v1eu, we must also qccept that these forms‘
must remwln in consonanoe with the world view and that they must be .

‘ dxscaxded 1f they Cease to he . so. Although werld V1ews change slawly, Afgx

ﬁhe form whmch spring from themu.the fictlonal superstructure, w&ll

change wlth“greater-speed. This 1s due to the attitude both,of the pnet R ?

and of hls‘public. The poet hlmsel Aseea that the forms 1mposed o the

'Vflux are un _1thful to it and seeks always to flnd aome means of
»adequately reﬁresentlng the flux. He is’ thereby 1mpelled to the oreatlon
of new forms, a never-endlng taskvsince none . of hlB forms, smmply by
virtue of being forms and not flux, will ever complotely satmofy hzm.« Agj}
‘ch havo seen, this is llnked $0 the problem of represenﬁlng the poet‘
sensatlon of reallty 1n 1anguage.‘ The poet may succeod 1n senszng
4rea11ty, “but rapidly beoomes dlssatisfled w1th the expres31on ef ths’ln’
the publlc medlum of 1an age. Just as the soclal aspect of 1anguage
‘ﬁleads to the dissatlsfactlon of the poet, so for ordmnary people the .
-common posJ9331on of images -and. fcrms leads eventually to a sense ?f thelr ; “
' fstalgness»apd ;rrelgvanee°f both the poet and the publlc go Lhrouéh this;mxf
similar process -
Aé 5 ﬁan becomes familiar- With‘hls ovn poetr&, it becomes
as’ obsolete for hlmself as for anyone else. - Imom this 1t

follows thaﬁ one of the . motlves in wrlblng is ‘renewal, ,f‘ﬁw
S : ' (OP 220) B

.Therefore, 1n the culture, there is a neVernendlng cycle oi the poet
B cre ting 1ntegratlons whzch speedlly dlmsa+1sfy hims these 1ntegrat10ns-

fiare passed on through the soclal medium of 1anguage and articulated
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A.flctlon to become nhe property of ordlnary nan—poets, but aga1n lose “their

effectzvenesa. By “this time, ~the poet has created a. nev sel of forms and
50 on. Thia QJGllel aspect ls mpproprmate in terms of twentlethrcenﬁuxy
aesthatles, 1n 1ts contlnual reaectlon of the flxed form in f%vouv of
ZCOnstantly changlng process of reactmon io new shlmuli..{' J
, Our forms st strlve $0 avoid the lelty/lmposed upon then by ﬁhelr

very nature, beaause of our lnabmllty to accept consolaﬁlans vhlch appear
$0 be at variance with our werld view, as fixed forms must be vhen’ seen
in the context ofithe twentmethucentury 1mpregs;on_of the universe 1n.flux;

The contxngéncy mast bhe there, or our. ag 1f w111 be mere -

fantasy and unrelated to the basmc human tas k of 1maginatlve

_ self~invent10n.1

So, whlle wve cqnnot accept “the mnmesms of pure contingeney", ve requlre
' a dash of cantlngency to assvage the PeAs0Y, to convince ourselves inﬁelf
lectually Lhaﬁ the proaectlons of oux desires are glven reapectablllty byn"
thezr accurate relatlon to the bt&te of bhinhs as they are, whlch, of'
tcoursé, ds merely the state of things as- ve- have decided bhem to be.
.Li:waever, the forms of art have certaln points 1n the1r favour with ﬂesnect
’ éo {his con—trick we eonsistently perform upor ourselves.' Plrstly, they
are partlcularly effectlve in bhelr stayzng power because of bh@lf cloaeu )
ness to the most 1asﬁ1ng characterlstics oi the human.=

). .« o all art. iq condltloned by time, and represents humanity

in so far as it corresponds to the ideas and aspiratlons, the -

leeds and hopes of a particular historical situations. - But,; *

at the same time, art goes beyond this: Aimitetion and, w1th1nA

\wﬁhe historical moment, also creates o moment of human1ty,¢
fpromlsing constant develcpment. . .

1 Kefmode,“Sggge of an Fnding, p. 146.

2 Mscher, p. 12.
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Devpite-theAconﬁinual renewai«éf %he'in&ividual particulars.of the world,

_grven e unmverse in fluy, the patterns of human need remaan remalhably

N

' sﬁable and, if art omters for and expresse Lhese reourrlng needs, wrtlstlc o

forms will e retained for-longer'perlods of time than other forms, In anyA:'
case, the work of art's flymty is more apparont than real, for as an obaect
1n reality, iL is subaeah to the flux ag all other’ obgocts are."Thls
Lcndency towards chan ge is seen in terms of hlﬁtory,,,ior eyampie, thg;
effect on Lhc vork of art of the graduul obsolescence of langua e and the.
ehwnge in the reader as - tlme passes. As btevens saym,“"uhy bhOUld a poem
‘not ohange in sense vhen there ls a- fluctuabion of the whole of ekperlence?“ :
(op- 213) “The major gsource of chanbe 1nvolved in the created artlfacb 1188,
however, ;n the mode of 1ls operatlon*- if lt enters 1nto the reader—poem o
process, and becomes transformed by this; lt avolids fmxmty. The verv |
:nature of ‘the  poetic: process onsures that ﬁhe poem never remains totalLy
flxed whlle 1t conblnues do operate effectively as. a stlmuluﬁ for the
 recono¢11 tion of self and uorld. S k
oteven0 hlmself empha31ses tho 1nexorab11iby of change, vhich renders

“any i;cthn, 1ncludin his own, 1mpermanent.

: And yet vhat gﬁb&iwexe yééterday‘s-devoﬁibns?

I affirm and then at mldnlght the gre&t catb
Leaps quickly from the flresﬂde and is enne.
( (CP 264)

i“The capture of: reallty must, beoause of the mutablllty of reullty, be a

‘:A‘fleetlng and dlffloult tavkvn "Poetry 1s a finikin thln oi alr.” (CP 155)

At?The 1ntegrntlons made by the. poet do not 1ast for any great length of tlme,-;  

bheir only advantage belng that they st111 enduro moxre than any obher form.'

The-olose_approach o feality has'always béen thé sﬁpreme, R
‘@ifficulty of any art: the.commmication of actuality, .




oys o

as (po@tmcs?) hqs been ﬂot only 1mpasulble ut has neVBr
. appeared to be worth whlle bocause 1t loses 1dent1ty as
Lhe event passes. IR P
o (L 7uo)

Ouﬁggraspiﬁg of réaiify ig bound~up‘with‘Whiteheaa's'?événﬁfas the unit. -
of %hings real', *for“our forms %fporder are merely the»stiﬁuli by means

N f which we.- part1c1pate in the process which alone can 1ead us to a pense

. of the exmstence of realmty.

I formg are sc shlftlng, almosﬁ as shlftlng as the reallty they
aoeh to. convey %o us, why does man contlnue to cre&te suoh forms? ThlS is
partly because of uh@ tendencyy already dlscus5ed, fo preuenu boluhlons in
palatable forms, for ewample, expressing ﬁhe desire for form in a struetured
.flctlon. More 1mporuant, he has a rage for crder whluh hzq pxesent vorld
view Goeé nat satisfy, and thls seens” 1nevit9b1y bound up wlbh the creatlonrh
of fixed iormsh‘ Although we" may admit thah flxed FormN are in theory
unsatlsfactory, in that: oux alleglanoo must be $0o- proeesa, they do sat*sfy
a psychnlogleal, a splrlﬁual need 1n man, "crder meuns peaee." (L 293)
‘Ue a*e unable to face up fully to Lhe consequenceg qeled aur minds 01 ouxr
uorld v1ew. "Aheve all agltatlon and chan@e there musL be a domlnant, ;vf
metlopolitan of the mind. " (L. 372) The.deareatlon of preVLausly-valid
orderq results 1n ‘the. oreaﬁion of new orders, rabher than leaV1ng'us in a
sntuation where we facc naked reality w1bhout the help of rlotmons, simply
because e cannat 1mve in everyday berms 1n thls way.
It is true that, if we are to ellmlnate sysﬁems ag.we go.
along (and it is obvious, that evemyone is faivly busy at -
- that) we have got to replace. them, wnless we are to live
. like Abyssinians. “yst@m of some sord is inescapable. -
: (L. 300)
Aiﬁhough all the efforts of the poet are touarda satlsfylng “the mlnd,

hls ‘o mlnd and tha minds of obhers, he. rea]mseu only uOO well that complete >
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satisfwcﬁidn, or at anyvraﬁe’endnrinw>qatisfaétion,'im impoSsjble; this

is due firstly to the world view of the present age wmth 1ts conV1ct10n l

» ‘5that all fabrzcatlons of the mind are false to what we assume to be

reallty. This means that Lhe 1maglnaﬁmon will contmnue to seek Out new

3forms, vhile remaining aware,. in. advance, that they will not sufx;ce-

Again, it would be the méreat improvisation to- say of any
image of the world, even though it was en image with whlch
a vagti accumilation of imaginations had been content, that -
it was the chief image. The imagination itself ‘would not
 remain content with it nor allow us. ﬁo do =0, lt is the
trrepre551b1e revolutionista :
. (NA 151-2)

S0, in a historical sense, imggination<vill anﬁinu@;ﬁhevPIOéGSS of image
.making,-with regaﬁd both to small detailé and -to grand world views.

, Apaxrt from a source of dissatisfaction in the naﬁure‘of'fcrms, there
is the nature of man himself to conglder., Pragmatically,fman refuses to
yvield up eextain epistemologically dublous cuncepts,lio@ without these
' hoth'aoﬁipn_and thought would be difficult, perhaps im@éssible.

Thought would be impossiblefif it did not fundamentally
misconceive the nature of being: 1t must predicate
‘substance and equality, because a knowledge of complete
flux is impossible; it mmst ascribe attributes to
reality, in order to exist itself. No subject and no
. object need necessarily. exist to make thougaﬁ n0331b1e
“but thought must believe in both.l ,
The nohlong of uelf and notuself are at the nomenu neoessary ‘concepts for
man to @ive a yreat deal of as eﬁt to.u‘
: it is enough
To believe in the weather and in the things and men
0f the weether and in one's self, ag part of that

And nobhlng more.
(CP 258)

l:Nietzsche, quoted in Vaihinger; pp. 349-50,
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: Althouah 1t Ls“concelvable thet these concepts, whlch are thamaelves
: ffict10nq bullt up from the flux of senmatlcnal reality, may some day be -
T daspensed with, this p0351bil¢ﬁy is at our presenu 1evel of psyohlc

development a8 much a, product of the 1mag1nat10n ag are the 1deas of
self and body / Some day "our almost inevitable conceptien of curaelves
as rece¢vzng our 1mpreesians from an exﬁernal complex rcallty beyond
ourselvés"l may'change,'and e willAbe:able to aecept‘emotionally a
reality Uthh is shzfting, without separatlon into subject and obgect.
This future is, howevex pragmatically 1rrelev1nt, and we are left W¢th
the problem of coming o terms with these unavomdable concapts whleh h&ve
to be reconcilod wath our vision of reality in & State of flux.

In any case, it may well be that it is in Lhe nature of the human
always to have such concepba. The oxlstence of consclousness may in its
very definition 1nvolve the creation of form, ag Sﬁevens quctes from
'Tbclllon - "o assume GOnsclousness is a% once to assume form." (NA 46)

. If form mak:umr is a part of the human, then 1t is llkely thst flctmonallsm
a3 a system.W1ll nod eas1ly beoome outmoded, qt least nnt untll 8 world
,V;ew comes_alonb with a convmnc;ng view of_form<em1st1ng_1n realzty ltselfg”
_ﬁhe very‘thinv we lack at the moment. JThe g;p'hafweéﬁ man as'an entity
a and the outside world may also be a result of the naﬁure of tha human, in
that the notlon of human consciousness involves in 113 ‘essence the

00n5010usness of something beyond the isolated apt of conscioushess.A’

AL consciousness, as Husserl has shown, is censeiousness
‘of something. ~ This means that there ig no consciousness
vhich is not a Ecqzting of a: transcendent’ obgecté ox, if
you. prefer, that consciousness has no "conuent"

L A.N.~Whitéhead, The Aimg. of Piucation, (London, 1962), p.. 16L.

2 Jean-Paul. Sartre, Bexng and thhlngness, trensl. H. Barnes, (Fethuen,
1957): Be 1"-'
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If thig is 8o, then man will always strive beyond the humen and so set
himself the vexy problems which upset him: we thereby have the paradox
of the mind posing problems which 1t will then be the task of the mind
to solve.

“The mind is the ferriblest force in the world, father,

Because, in chief, it, only, can defend
Against itself, At its mercy, we depend

‘Upon it.
(cP 436)

Our dissatisfactlons are caused by the nature of the mind in its ability
aalways»to imegine beyond the immediatelj known, and the mind ls the only
force capable of offering us comfort, because of the "power over the mind
thaf lies in the.ming itself." (OP 246)
| The aim is the éatisfaction of - this troublesome mind.
until the mind has been satisfied
Until, for him, his mind is satisfied.
(cP 257)
I% ié of little importance what form this satisfaction will take, provided
thatiit performs its task of appeasing the mind, although in préctice, we
seek‘satisfactions which at leagst appear to be of the cognitive order.
Inrtheory, however, there ig only one criterion for these forms.
Whet difference would it make,
So long as the mind, for once, fulfilled itself?
(0P 91)
_Our present wordld view has instilled a humility with regard to the satisfying
of the mind: .ﬁ§>ha longer dare insist oh an absolute knowledge, and are
prepaﬁed o selze uﬁon any idea which will ease the torment of a mind
which continuaily longs for the unattainable. If the mind will always

imagine beyond the immediately knowable, knowledge for its ouwn sake is no



ylonger-the ultmmzte alm, x7fr0mﬁthe fact that some of thc,

-ﬁproblems pcsad by ﬁhe mlnd arefﬁnsolub]e, x"the emanclpated thought uets :f;jﬁ

quflfltself problems whlch 1n themselves are &enseless.f}»j~“

~The reductlon in 1mportance of tradltlonal cognitlon throws the B
%_’emphasls on aetlon rather thun achieved knowledge. If the min& can neVGr

'.ije Satiﬁfled, then the pro¢ess of attemptlng to oatlsfy it w1ll never come ‘;‘ }

fto a fixed onclusion; and thou hlusecomes 1nvolved W1th aotlvity rather ;:N

"T:Mthan with cognltlon _ Action als :helps ﬁo satlsfy our desmre to esoape o
'*from the self, it aiVes us’ the impressmon that we are 1n£1uenemng qomething

Ein theAexternal uorld."‘"Actlon seems:ta assue in an 1nht1nct for self~»

“«?transc naence. The aet1V1ty paases beyond self 1nto the known transcendent ,i

”Eworld.?g

"iThis éhift to aotion rather ﬁhan completlcn 1eads ta the mast 1mportant

hrase 1n Stevens w1th regard to hms theory - %he poem of the act 0f the ;f?

R R "k It}must L

‘ Be the flndmng of & satisfactlon, and may e
}Be of ‘g’ man skatmng, - woméan . ‘dancingy o woman
.QECombing. ’The pcem of the act’ of %he mind. .

‘ R . K (CP 240)

'fThe poem of Stevens aot of mmnd is of course the whole of the collected

poemm, but on an indlv1dual level, eaeh poem 15 the product of the act of B

"“ithe poet's mlnd 1n hlS attempt o galn a personal sense of ease, the .frk‘

’f;momentary faith that one has 1ndeed grasped realLty. The productc of the

'W:_poet's orea ive process are Of less impo 'anca to hlm than the act of

1 Valhlnger, p. xllii. 53

3,

2 Uhmtehead, Science and the Nodern ﬁorld, p, 109. .
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creaﬁion, in- whleh he'inﬁolvea himself consﬁantly and 31m111r1y,'for the
reader, whaﬁ mabters iu the process which the completed poem ‘suéceeds in
-1n:t1at¢ng far hlm, fbr both pcet and reader' the obgect of the Greative
proeess 1s surv1val as oontentea human beings 1n circumstances wh¢ch

appear to milmtate agalnst this. o




Vi

| The satmsfactmon, through the poetic procuss, of’the need for order
coﬁes down, ‘a8 far as St tevens himself is concerned, Lo the gquestion of |
getting through‘each day of 11fe,'of‘merely llVlng. FPoetry is a response
.‘to the deily necessity of gettlng Lhe world right." (OP 176) - Tor SteﬁansL
the act, of wratmnb poetry became a magor solace in hzg own 11fe, enabllng ’
him to survmve as he w1bhed to survave, and he descrlbcs poetry 8 .
.importanoe-tc Tim 1n.domestlc termg =~ '
.6ﬁe 6f the iealiy sﬁ nifieént réésons‘fci devotlhg‘oﬁe ‘g
vhole 11fe $o poetry in the same way that people devote
their whole lives to music or painting is that this
steady application brings about ' general moving foruard.
: (L- 6)9) '
Therefore, quite*apartjfrom theipossibleiépistemoldgical support offered
by poetry, Stevens ig unapologehlc about the therapeuﬁmc use o whlch he
puts the vriting of poetry 1n hls 1ife, claimlnb ﬁh%ﬁ "hav1ng elected to 7
regard poetry as a form of wetreat, the Judgment or people 1s neither hereii
nor there." (L. 230), ~From the:poet‘s point ofav:ew, poetry 1s_dlrecﬁly
linked to his own satlsfaction, since hé}is impellea #o write poetry out .
of his'persﬁnal‘queSt"fOr‘happiness; "the need of Lhe poet fox poeﬁry is  (
& dynam¢c cause of the poetry that he wrmtos." (OP 029)
llowever, the nrtlfacts ploduced by the poet, whlch he tends o negléct.
'after their creatlon, are: of supreme value to-the ordmnary people wha,
vunable to initiate their own creatlve prccess, sewze upon the artlculations
;of the poet as)nécessary stimuli. Those oxdmnary people enber 1nto theix

own creablve prooess by :ee.apond:mb to the products of a,. DreV1ous process,
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:tl;;thab of- the poet,,thereby, to a greater or 1esser exﬁent acaerdwng Lo

"?ﬁhe nearnes* of bhelr mind to the poet's, 1nferr1n9 the orlglnal prccess »; ;;f

‘Q;iﬁiwe choose bh@ poet‘who_i mlnd; ¢ems close¢t to Qur own, hose poehry

;,succeeds best in- thls{process of:stlmulatlng creatlan. g”" Gy

If we‘wére"hll aiike“ if we were mmllmons of pcople

'Tvaylng do, re, mi in unis Olly. one ‘poeti- would ‘be enough
C.and. Heslod hlmself would’ do very well. e Buﬁ we
fjare not ali alikoak~«¢' s . .

(op 267)

’5§The ultimate aim. 1s not to present the ordlnary nan with reddy-made

'2f10t10ns, but to encourage him to ereate h; own, the adv&ntagc 1n th¢s ST

+

ubelng Lhab they will then satisfy more: fully by beLng approprlate to hlS
bwn parﬁlcular peraanality and needs, 31nne there is an 1nev1table gap
.between hhe feadar and even the most compablble of poet };f 1“
_:);Problems ohange ana there iw no end to them,’ ond. if one. _
~is ever’ to. be 1ndependent of profe551onal insmght—makerskb(

- one needs, not . specific solutlons, but the capacity for
creaﬁmﬁb them as oecaslon requlxes. :

‘At the mcment, the poet's impartanee 1195 in the gu1¢-betweéﬁ the
;:i“qssuagement that people seek and themr personal abzllty to create thél
Vmeans t0 sueh comfort. Stevens sees the poet a8 an almost paternallstlc :
!~figure, lcading people to the fulfilment they desire but cannot find. ”hlsla
iQ;;1s necessary until the tlme when all men have the confidonce to be thelr
' own Poet'u,jﬂh." e S "
,Af}Thé ‘vorld, gavéf ﬁovevkaL 8 very high level, but ; few ﬁen T o
- should always-moVe at a:very high level;.: whether these two . .= -
S levels will ever’ sufflciently approach each other and g

.fF{ poetry regain what you - call 1#3 loss, remging tc be seen.h

(L-‘ 299)

L Wheelis, ps 224,




S%evens accepﬁs it ag glven that noL all men are espable of the insights;x_5;5f'

reached by the poet and is surpr131ng1y (fox LthG who con31der him
detached) ccncerned w;th the g1v1ng of satlsfacblon ta the ordlnary
people who feel that they are unable to go through an orlglnal creatlve fiﬁf
E process by - themaelves, . S
1-Isn't it the functlon of every poet .. to take his f;
station in the midst of the. ciroumgtances in. vhlch pgople
_actually live and to -eéndeavor to give them, as well ag
“himgelf, the poetry Lhaﬁ they need in fhose very ‘
circumstmnces? - . ‘
(L. 711)
» Stévéﬁs'fai@ is purely pragmatic he is ‘out to help'pedpié“iiveAthQir,'( o
1ives; belicving that these lives ave set in inﬁdlerable'éircumstances,A
where the saﬁlsfyzng of the mind has beeome an extremely d¢fficult task.
;He seeks to brlng about a. certaan harmony between the 1nd1vidual and the
'warld he- has 1nher1ted, the “erchetypes of experlence" he cannet eamlly -
escape from. Being hlmgelf aware of the effecta on fthe minﬁ nf reaohlngA
erﬁa,n belmefs abcut the world, utevens has a greab reupect for the
‘ab:lmty of medium man" to survive ﬁhe damaging levelatlon of how 11tt1e
we can know of the Vprld. :
 Their nobility does not lie in what they look like but in
vwhat they endure and in the manner in which. they.. endure it.
Tor instance, cveryhody except a ‘ehild %ppreolatev that
'things are not what they seem'; ~and the result of dis- .

illusion might be fatal to contcnt vere it not fnr courage,
good-will, and the 11ke. e
_ (L,,144)

The world is largely composed ef these. brave, nenvexccptlonal men vha
suffer from an insecurity ﬁhey lack the ability to assuage, and Stevens _3’
pays homage to this "normal" from which he hlmself feels divorced, 1n hls

xole as poot.. The ﬂormal lleg behind the act of wrlﬁlng poetry -
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- A% 1ea$t what one ought to find in normal llf@, ‘insight
into the’ commonplace, reconoillation with everyday

realzky.q“ (L 643)

Liké Tonio?Krﬁgéﬁ,lléﬁevens is ﬁainfully -conscious o‘f*he neceﬂéary
separatlon of the poet frcm the normal, evexyday world of other. men and
lwomeﬂ, and at tlmes rebrets a, necessvty unloh ms b¢eﬁ Lo the nature of ~
the poetie procesa¢
wabh me, how %d write of the normal 1ﬁ.éhnormai way isfé‘~ﬁj
problein which I have long since given up trying to solve,

becauge I never feel that I am in the. ares of poetry ‘
untll I am & little off the normal. ’

(L. 287). -
As we have seen, the poet‘s task. 13 in fact anade necessary by the aetions ff'
of bhe normal people, “who dlvorce word from ﬁhlnb w1thout dlspen31ng w1th
thelir neéd: for the word to be the thing but, althaubh the poet ig separated
"from the noxmal by hls ablllty to rquniﬁe wnrd and thlng in poetry, as a
“001a1 being he longs to be reconcaled to the peogle his art oeparates
h;m flom. *

Tor myself, ‘the inaccessible jewel is the hormal and all

of lifey in poehry, is the dlfflcult pursul? of guit “that.
llp 521 . ‘ t

'SﬁSVeﬁé}is seeking "life, in all its seducﬁive banalitj“? and, although

poetry 1s dlvoroed frcm the normal, what it can be is the "abnormal

‘creatlng an 111usion of - the normalsﬁ (op 17]); Slnce the uorld as. given

1 cf Thomas mann, Tonlo Kroger, transl. H.1. LcwewPorter, (Penguin, B
195;) p. 149. "One must dle to llfe in order to bé- uﬁterly a creator.“ -

2 Mann, P 159*



Cis in same sense 1nadequate, the poet oan help ﬁo ohange 1t by utlllslnw “; {?£_

the abnoxmal to 1mprove the condltlons of the normal.

Tesigtance to the pressure of ominous and deatructive ‘
1.01rcumstwnce congists of its convers&om, go-far ag- e
- -. possible, into-a dlfferent, an expllcable, qn amenable
'«‘01rcumstanoe,' ‘

(OP 225)

The~ "amonable clrcumgtanoe“ ig always with referenoe to the everyday 11ves:*?,f*

we - 7ead, for thls 1¢ the level at whlch satisfaotlon 13 called upon +o ff
‘°°operaﬁe,1 and thc poct's role is Lherefore Lo share hls 1£L9 in the u%sk QSfi
..o; rel:evlng the oppre931on of the nofmal. AL thls moment 1n b¢me,

1;.Stevens sees the maaor'threat to the noxmal as comanw frOm a. culLural

uncertalnty abaur bhe external world. :

Thl" conflance que 1e poete fait, et nounsg 1nv1te 3 faire,
" au ionde, of which Jean Paulhan speaks, is the essenblal
value of poetry today.» UL

R , 5 : (L. 725)

Although in Lhe actual creatmve proceso, tho poet musb dotach hlmselfrf:“'

1ruthless1y from other people, it 13 the poet who makes Lhe world bewrable
~ f@r those people and he does thms by havln what isg 1n sonie- sense a
‘nsuperlor world v1ew, a world view whlch is moxe desirable in tha% T
fmanages Lo solve the prublems poged by the 1mag1nat10n of modern man.
‘Uhat the poet offers 1s the - sharing of hlS wcrld V1ew, thxouph the'k
expressmon of it in his poetry.and we have need of this because of the}f
1nsuffic¢enoies we. find 1n our own v191on of thinbs.' This transferencc

1-ef world vmews takes placa hy the use; oi the 1maginat10n.

l cf. Whltehead, Alms p. 160‘ "You may polish up, commons nse,. you mey - S

)oontradlcu in’ detall, you may surprlse 1t. - Butb ul%lmaLely your whole‘u
'task j to satisfy 1t.ﬂ,‘ o ; : Lo ;




‘ When g poet makes -his imagmnatlon the imagina%mon of ‘
- other people, he does so by making them gee - the worla o
ﬁhrough his eyes.
(I-»-t._ 402) e

‘f;And the obaecﬁ of thls, as before, is that "1n promptlng mankind to
iflmagzne, hie. (the poet) would be helplnp them to 11vc."1“~aince it is fhe
'f"lmaglnatlon which leads us Lo separate the self from reality, we must ‘
%;uae ‘the imaglnatlon 1n the necessary reca@ture of raallty. The ordlnery
‘“man has enough imaganatxan to apprecmate the fulf between man and’ the
: external world, bub 1aoks the 1mag1nation to bridga the gap, or even o
'iwaln a mense of the elements on elther 51de of the gaps: The poet, however,
by offerlng us’ ficblons which ate boﬁh agents and products of synthesis,

5enables us elther to reach the same syntheais of gelf and world or: to

' have an awareness, 1t elf satisfying, of the elemenus TMQUIled for synuhe81s; o

- As'we have seen, the major satlsfact1on ‘comes from anAawmreness of the N
!‘dnallsm underlylng our everyday monlsm. Poetry is unmquely equipped to
'-x;give the sense of this dlsblnctlon because of its mode of operation asg
; process, 31nce hoth self and the external wcrld ‘can be def;ned only in
fberms of their 1ntevactlon. The one Process, the arﬁlstlo, clar;fmes the '
ol;he:c pmcess, that of 115:@ :L'bueJ:f‘. )
Some faith is needed before oné\entero into this artlstlc ﬁloceésAto,
‘ clarify the' process of llfe, 1t requlres a certaln ialth in art in i
;generalf "If ycu don't belleve in poetry, yon.cannot urlte it." (L 500)
This fazth in turn depends on whether or not one acoepts the world v1ew‘
_whieh sugg ests that both the self and the external world can cnly be
- defined throgghyihe event,-thereby calling for a process by whlch thig

definition may teke place. This faith may well reside in fictional things - -

. George Santayana, The Life of Reagon (New Yoxk, 1954), p. 343. -




 the. fictlons of self and werld hemng deflned by the use of the fictlon
Lthat the wcrld may be gracped 1n some way by the fiction—maklng processé,:
of poeﬁry., &tevens hlmSLlf does not object 0" the reduction of all e

 aspects of hls theory to. the status of fmctlon, since he hlmself is:

:oommltted t0~a»red1ca1:flctionalism. poatry is' the Mg upreme flcthH"v

He aeoepts thab the pcetic synthesis 1ves uhat is merely one p0331b1e

kversion of reallty, ‘but claims that onc vexsmon is all we requlre.

Nothlng will ever appease thlg des;re (to mOVe in the
direchion-of” ‘fact) except a consciousness of: ‘faot a8,
evegxone is a2t least satlsfied %o have 1t be.l. :

:Z-Oﬁr mdﬁerﬁ éGépticism has indéed led us to the.pointlét whiah»weAfind it
impos ible to assent o a system wh;ch rejects ﬁhe chtlon dne favour of
"t:mth " | ' | o

I,éaid that T thoughﬁ~we_hadiieached a poinf at which

wve could no longer xreally believe in anything unless ‘
we recognized that it was a fiotion. o e '
3 I - (L5 430). gggf; .

The probleﬁ 1S:§ne'df selfmcontradiéfion in éccéﬁ&ing.a.beiiéf in di?—j
‘belief; '"beliéffihiaIWDrld iﬁ"ﬁhich,thé“éonditions an&'férm"'éf b@liéf
are tﬁemselVQm products :of the 1nteractlon of the bellevor and his world,
of the conaoinlng of the imag gination and reallty."g Although the theory
of 111uszon may 1tself be an 1llusicn, ag is possible on 1ts own terms,
vie have an apparently permanent psychonsocial desire to belleve in somethlng,
‘ 1 A Stevens quote from the dustjackeﬁ for the 194? editmon of Partq Of

a VWorld, weprinted in Helen Vendler, On” Extended w1ng (Harvard Unlver31ty )
Press, 1969), Py 153, Ny itallcs. '

- 2 Roy Harvey Pearce, "h@llace Stevens. the Life of the Imagination," 1n‘
}Wallace_Steveng, edited by Merie Borroff (Wew Jersey, 1963), P., 130,




- even ‘in disbelief.

'f-fIf one 1o longer believe“’ n~God (as truth), 1t 1p not *’
F«"ﬁpcssible merely 6 dmabelmeve; ‘it ‘becomes necegsary
".ﬂto belleveAln somethlng elsa. DT SRR AN U
Sl ' Pl (L-{i?Q)Ajh_mv“w

",:So, Wer hmve declded to put nur'faith in sceptlclsm, simply becauue thlsza

'iseems Lo be the onl acceptable course open to us.l

‘aﬁ are lefh w1th a helief, whlch we taLe to be frue, khat belief in g0 far o

qﬁfl}forth 15 the best, 1ndeed the only, type%of belmef permztted by cur

‘:ipresent,world v1ow. 5;_;fﬂﬂ'

oeieE 0T Ih is a questian, nowy -
Of'final ‘belief. Bo, .say that final bellef
- Must be in a. flctlcn.
: ok K (cP_ 2)0) B

EThis theory of dlsbellaf aan be reached only thruugh the partleipatlon

‘ 1n Q%evenv' poetmc prooess.- ue partlcipate andy- by meane of the examples vf'.

-‘wlven - the poems - we, reach 8 theory whlch teaehes Uw ﬁo regeet the glvén ;:‘

:.form of th poems in favour of our awn oreatnons., Tt alsc teacheg us ﬁhat o X

:{the paradigm itself i ubaect ﬁo change.: Therefore, according to Sﬁevens,»_'

’ﬁ>hhis own fabricated po g w111 rcmaln meaningful untll all men have*gleanedf‘ﬁyv*

from them.the theory of‘fictlons, and succeeded in applyzng ¢t by creatlnw:,{»;

't;thelr own forms Qf urder.f:Then hls poems both as. fmcﬁlonal structures and-

-as 1ncmrporating 8 mystem af belzef will become outmoded, except perhays

“Qﬁfor ﬁheir hlstorlcal interest in sowe“future study of the esﬁablishment ofkt&‘:

(the theory of fiotlons as the monopnlistiu world view.

Hl efy Uilliam James on.- the limmtations placed upon’ our possmble cholce ‘
of . syshems.ﬂ'"Mr‘ ‘Balfour gives the-name:of: Yowthority! . to -all those S
‘,:;:influences, Jborn of thé“infellectual climate, that make’ hypntheses p0351b1e =
Sl omy Ampossible for ug, iVe ox dead.". The W1ll To Belleve (Longmans, Green EE
&‘ Co-’ 1915): P 9 Sl T B ‘ ‘
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Whaﬁ happens if the world veers eff in another dlreetlon? we nust

- dlstlngulsh between the GVert system, %he assump%mona on vhiah 1t is .
~based, the impllcatlons of the syatem in- terma of the supposed greatnessA$;

| o£ the poeL? uoul and, flnally, the effect of the system and. the worLi,x

}'vieﬁvph'théfpoetry mtself. Essentlally, we. would 8tilL agxee with the -?

. wéfid €iew oﬁ:Which Stevens bases his theory of Fictlonss. - that the |

~ universe ig in flux, that - there can be laws of Sﬁatisﬁlcal probabllity

| but nct of cauoe and effect, and that we seek an order lacking in such a

view.‘ wa may: be 1ess w1111ng to accept h;s aesﬁhetlc, w1th ;ts clalms

} for an 1ntenglflcation, indeed a disocvery, of reallty through the act of

S the mind in poetry, but, at the very least we can see’ 1t as a posszble -

V1ew under the gzven 01roumstances. Both the worl& view and the a gthetic
may, however, be r@aected in. the future, as Btevens hlmself allows they '
' Amay bc. In thaﬁ case we are 1eft in the wame s&tuatlon w1th regard to
‘nteven& as with any other poet whcse syshem has 10»& relevance thfough
ﬁlme ~ the system beoomes upeful for the clues 1b gmves u& ahout the poet'
mlnd.." -
- With a true poet his poetry is the same. thing as his vital
- self . . . -The good writers are the &ood -thinkers. They .~
T are not able and skillful 1nk~slingers, bk people who puﬁ a
_jall that they have into what they uay ¢n writing, -
(1. 815)

El

Our ossessment of poetry as great ig” largely connected w1th the: cosmlc

1mag1nation which we find in it and whlch we attrlbute to .the poet.-‘

Steven rightly polntsroutrbhat there exists a hxerarchy-ln*our concerns;ﬁ o

A‘some bhings being "Df flrst 1mportanee” and chers belnm of "secondary or
'1esser 1mportanoe;" (OP 2)2) Poets who conflne themmelve to 1ncorporat1ng"
things of becondary 1mnortance are, sooner or 1ater, placed by us below the . .

pcets who deal wlth our most 1mportant preocoupatlons, 51nce poetry’ 1s both '




a product anﬁ a commodit:fof man and as SHGh‘Wlll reflecb, from both th@ -

r:eoreatlva and from Eheﬁreoeptive points oi v;ew, what he wmshea 1t to be

' ;<:about, in the W1dost sense.- Ono obvious example 13 hhe continulng

Vreapeet shown to Milton, dcsplte the unfashionable nature Of many of hlS.

””bhemes.f The e themes are not 1mpnrtant im themseives, nn thowr deﬁall

fwhab mauters ia: the scdle on uhleh the peet is working, houAmany of the ffli;3*"

'Vegsentlal u]emonts Qf the human he deals w1th.1"’

,51The measuré of the poet is the measure of . hls sense of
B tho workd and of the extent to whioh 1% 1nvolves th‘«
sense of other people. . SR

- The problem 1s that to get thms ”measure" we have to turn to the yoetry

.'tsel

£ and the'technical succeus of the poet in putting bis Sence of the

<;@5 #wurld 1nto the”poetny.s The elaboration of 1nsight in 8 paem 1shthe

[jmaterzal we are given to work with in the faaalnating pracess of

rec'n°truct1ngﬁthe pOet's pcrsonallty and ﬂoul.

Thellnextrieable oongoining of: ﬁh@ory and expression l;tpartlcularly -

-fmarked 1n Wallace Stevans, nat merely because th@ elaborated thevry calls;

.'ifor 1ts own dlSOOVery and practlae Lhrough %he prﬂcess of pcetry. tha

1fean be seen by comparmng the early poetry w1th “the ve:

lasﬁ poems, vhen )

':we see the mcvement from tevens' tendency to glve Camech 11ustratlon of :

;fpa' iou3ar aspacts nfrhxs theory to the magsive embodlment of th i;;ilf

-theoly Lhat ve find_ln the 1ater poetry.  The early poems aan almost be

'glven 1qbals aGGOlding to the partlcular faaet ef the theory they happen

"”to be illustratlnb. A poem like Notes Towards A Supreme Fictian, hOWQver,

B ;isets the problems, faces them, goeﬁ On to offer solutjons, and 18 1tself

:ian exempliflcatlon of the solutlon chosen by Stevens.f}ltvl 1mPOSSihle to:;

wflmagine 8. late tevena poem apart from the theory, when we reallseﬁhou 4
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muoh poems 14ke ‘the mlghty ‘Course OP A Parblculaf, tho Wlnel &alnloquv

Of The Inberlor Paramcur, The Pianeu On The Table "gain. from being

1nea+rlcab1y 1nvolved in hhe uhole body of Wle whlch preceeds uhem,

with all the urgent questlons explored'by 1b; Regardlebb of what we think,,'j )

ox may come o - Lthk, of Steveng aesLhetlc theory, 1t is. 1mposslble not¥‘_
o be glad that Stevens dld concern himgelf in thls w&y slmply for the .
sake of bhe poeury I enabled h1m Lo ploduce.l_ In any«case 4 |
'When wa find in poetry that. whmch glves us a mﬂmentary
existence on an exquisite plane, is it necesgary to ask
the meaning.of the poem? . If the ‘poem had, a meaning and
AL its explanation destxoyed Ehe 1llu510n, should we
have galned or. 1o$t? : :
(GP 223)
In judging what. & poet meanS«ﬁd us we muat consider firs%ly the i;
maberlal Wwe are given, the body of poetry itself. Through the poeﬁry we?i?-

4 reaeh the. pceﬁ's elaborwted theory -and an examlnatlon of both theory andj

' poeLry will allow ug tc declde what a poet is ooncerning hlmself uith.

Our asseasment of any poet 1nvolves what ve. think of- all these aspacts -l

~ how universal. ‘and: lastlng his concerns are, how plausmbla we find the
thaory, how well the theory 1s 1ncorporated into the poetry, and finallyngJ,
hnw boautmful we feel the pOetry to be, not 31mp1y in terms of’ hOW’well 1t :
. conveys elther bhe Lheomy or the poet's sensmblllty. In &Levens’ case, e
his theory of flctions does indeed reflect our prgsenh concernéﬁbut beyondfz
' that he is concerninp hlmself with nothmng less than the mlghty theme of

the recurrent problems posed by<man for hls ovn bclvlng, based on. the

unchanging quality of “the human. He' 15 exam&nlng Lhe very nature of man

1 The applopriate crlterlon is. T, S. Eliot's, hig opposithn not to
system but to damaging system, "ihe ‘horrowed: phllosophy of Danfe and
Lucretivs is perhaps not .so 1nte£estlng (as Blake's), but it injures their .

form less." The Sacred Wood (Methuen Unkversmhy Papembacks, 1964), P 156 o
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and, not ré.Llng contemt wlth th1sy goes On to examlne Uhé conscquenoeu 1,5‘2;2 *
for man of this nabure in Lerms of humﬁn happlness an& the remedles &h&t

ney 1eg1h1m@tely be sought.x He corries out this examxnatloﬂ wlth an acute A:;ji
awarenass. thaL the problem does not resb 1n thc realn of theory, bhat
~s%mi‘aetmn must be braught to the "plamn men in plaln towns“ who are

"not preclse abouL ﬁhe appeauement they need." (cp 46?) This concern is
expressed in a postry of etcephlonal beauty- and sk¢ll, and uteven“' great :
success lxes in- hLS ability to convey both elaborated ﬁhnught and deep
_tenderness 1n much poe%ry, which does 1ndeed, as Stevens Uould h&ve ¢L,Qy

comfoxrt- us.

Ean 80 when I th;nk of you as strnng o tired,

a‘Bent over woxk, anxmous, content. alone, _
- Youw remain the more than natural’ figure. You.
'>Become ﬁhe soft~footed phantom, the 1rratlonal

£ Dlatortion, however flagrant, hnvever dear.
The fiction that - results irOm feeling. Yos,y that;;‘J“?

’ ”Tmy~will get 14 straight one day al the Sorbonna.- e T
- We will return at twilight from. the lectures T o
Pleased that the drrational is ratmonal, R Tl

Until, fllcked by faeling, in a glldered sﬁreet, i

T call you by name, my green, my fluent mundo.‘Wf““ )

You will have stopped revolving except in’ crystal.*f‘
(CP 406-7) '
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