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SIMMARY

Three main approaches $0 Jehnson are biographical,
generic and historical criticism. Péssages from his
works, his distrust of fictim, and his love of biography
recommend the first. His original'rea&ers‘ ignorance of
him, his works' failure te represent fully what we now
knew of him, and the comter claims of context and genre
challenge it.

The generic method, which emphasizes the role of
the writer as a disinterested barrister, is supported
by Jolmson'ts recognition of genre lore and the bulk
of personation in his work, but Johnsen was devoted
to the moral imperative of truth; incompetent in
fglemplaying, and consistent in his expressed opinions.

Higterical criticism, which netes Jehnsen's
artistic aim of instruction by delight,'over—values
didacticiam, and is aesthetically incomplete. Bach
methed is pertinent enly as it clarifies the appeal
cf his texts to an ideal wtutored reader.

The biographer may use Jomson's works to explain
his life, the critic should use his biography to
interpret his works. Despite their different
dispogitians and their historical inaccuracies, the
main authorities for Johnson's life and character
cencur abeout his personality. They admit his

remarkable aggression, but also insist en his almost



indiscriminate charity. Johnson's aggression is the
mark of a man critically unsure of his worth. Johnson
was essentially solitary, and hostile, even in dealings
with his mother and wife. Ireudians give the best
descriptive elucidation of his behaviour, that he
suffered from an obsessional nevrosis. This view of
Johnson 's character suggests what toe expect in his
prose: a controlled use of language, which avoids
auvtherial inferiority, and employs an almosb ritually
prescribed recurrence of devices.

Although Jelmson's Iatin learning is impressive,
he wag, like many Augustans, sclective in his
veneration of the ancients. His imitations of Juvenal
suggest that moral caution made him perceive imperfectly
Juvenal'ts ironic tone. UMacaulay's view of Johnson's
Iatinate dicticn as a defensive public gesture is net
fully satisfactory, nor is Nichol Smith's view of
Johmsm 's Iatin peetry as a protected means of expressing
private feelings, but clearly Johnsom does use latin as
a defensive measure. |

dJohnson is in practice a linguistic conservative.
His Inglish prose is Ciceronian. His age fostered
intellectual conservatism, a belief in human wmifomity,
and the invariability of moral values.

Jatin contributes to Jehnson's voecabulary,

effecting dignity and genefality by abstraction and



scientific imagery, and to his rhythm where the fixed
stress in polysyllables enforces that disciplined
forrality which the analysis of his ﬁersonality might
lead one to expect.

Johnson's images are to be judged not by the standards
of a.n‘Aca.demy, but by his own five criteria: propriety,
generality, coherence, parallelism, and tradition,
Jolnson s written images are impeccable in propriety,
less excellent in generality, and more than adequate
in coherence. In parallelism he is seldom to be
censured, and his respect for tradition is indubitable.
Inconsistency does obtzin between his criteria, but he
édheres te them closely and pleases our reasomn without
indulging our fancy to excess. By observing these
limits he achieves the power of narrow snlendid clarity.

Jomson 's use of and feeling for rhythm has been
generally disapproved, perhaps partly because of hisg
critical attitude towards rhythmical effectas, his
sceplicism about the accomedating of sound te
senge, and hig firm disbelief in literary inspiration,
perhaps partly because he excelled in a particular
type of rhythm which corresponded to his obsessional
persmality, but which, in its isochronism, and its use of
amplification and expansion ccm.‘tfadicts the modemn idea
of Inglish style.

The pleasure given by Jomson's rhythms may



be analysed in terms of novelty, beauty, and greatness,
but is particularly lecated in our perception eof a
tension between his hard words and rhythms and his
easy images and sentiments. He is read with effort,
but pleasure.

Johngon is to be judged not by his beliefs, which
are hardly pneculiar to him, but by his manner of
expressing them. The age of Johmson revered decorum,
and he is justified by a decorum which is neither
dramatic nor generic but a cemmon intermal verbal
fitness, or interior propriety of parts in a sentence.
Textual explication of Rambler 145 suggeste how Johnson's
power reveals itself. Ultimately he is to be judged

and justified omly in our experience of reading him.
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TN RODUCTION

This thesis is a general study of Jolnsonian
prose, which it congiders as the characteristic
utterance of a wnique individual. Johnson'ts
biography is investigated as a meané of sharpening
our apprehension of his verbal techniques, rather
than for its own sake. His character is rather
inferred from historical sources than speculatively
aggembled from those very literary works which it
may in turn be employed to interpret. Mzjor emphasis
is laid neither on the author's life as in George

Irwin's Samuel Johnson: a Personality in Conflict

{Auckland and Oxford, 1971), nor an his genres, as

in Paul Fussellt's Samuel Johnson and the Life of

Writing (Lendon, 1972), but the focus is set an
Johnson's actual prose, as in W.K.Wimsatt!s The Prose

Style of Samuel Johnson (New Haven, 1941), with the

difference that the proge is related more resolutely
to Jolnson's character; and his eritical standards,
the-larger conceptual foundation of which Jean Hagstrum

examined in Samuel Johnson's Literary Criticism

(ilinneapolis, 1952).

V The only important proposition in the thesis is
an altermative explanation of Lot 649 in the 1823 sale
catalogue of Mrs Piozzi's library and personal effects:

"A Padlock.® It is suggested this may refer to a text of

The Padlock, a comic epers by Isaac Bickerstaffe, first

10



preduced at Covent Garden in 1768.
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CEAPTER T  HOW IO READ JOHNSON

The spirit in which we read Jehngon will influence
the estimate we make of his achievement. How we do read
him may not be how we should read him.

The mest popular approach to Johnson's works
is what may be termed the biographical method.
In this one attempts to remain aware of the
psychology of the individuval as one reads his
works, and to supply the deficiandies of generality
by detailed remembrance of Boswell, Hawkins and
Mrs Thrale. This attitude is clearly widely available
to the common reader only afber the publication of
Johnson's biographers, but the snecial friends of
Johnson may weli have indglged in it much earlier,
and there is indeed support for it in the biographers
themselves.

Mrs Thrale carefully suggests that many of
the severe reflections m domestic life in Rasselas,
"took their source from its author's keen recollectimms
6f the time passed in his early years."1 She likewise
improbably claims that a specific incident in his

motherts life is recalled by the line in The Vanity of

Human Wishes: "The general favourite as the general
i‘riend."2 It is hinted that Prospero in Rambler 200
may be baged on Garrick,3 and her determinatiom to
stress the biographical element becomes plain when
she reports that Rambler 134 on procrastination was

hastily composed, under pressure of a dead-line in

12



Sir Joshua Reynolds'® parlour, although, as G.B.Hill

pointed out, since Reynolds was abroad from May 1749
till October 1752, Mrs Thrale is deceiving her readers,
and perhaps herseli‘.4

Hawking too encourages the biographical attitude
by his affirmation that Idler 41 was a letter written
by Jomson on his motherts death, and his speculation
that the concluding paragraph of the final Idler derived
its gloomy nature from Jolmson s melancholy as he wrote

5

it. And even Boswell, who regards Johnson primarily
as the majestic teacher of moral and religious Wisdom,6
not as a gossip or an autobiogravher, reporbts the tale
that froapero and Garrick were supposed the same person,
and notes his own suspicion that there is a large auto-
biographical element in Rambler 54.

On such a foundation of suggestion, and to no
small extent by réason of the popularity of Boswell's
Life, it became possible and. proper to read Johnscnis
works as a kind of biograrphy. Fertif;ed by Burke's'
observation that Boswellls Life was a greater monﬁment
to Jomsonts fame than all his writings put together,
the yowmng Romantic critics damned Johnson'ts works almost
entirely, and were content to praise him, Qr tolerate him
in that biography only.B They were obliged to exaggerate the
difference between the quality of Johmsonts talk and

writing, and set the example for their generation.

13



"Phe most triumsphant record of the talents and character
of Johnson," Hazlitt tells us, Mis to be found in Boswell's
Life of him. The man was superior to the author. When he
threw aside his pen, which he regarded as an incumbrance,
he became not only learned and thoughtful, but acute, witty,
humerous, natural, honest . . . w? Such a criticism at
once encouraged the biographicalhattitude among those who
read Jobhnson, and encouraged others not to read him at all.
Boswellts sentimental, "Tory" view of his hero met with
less resistance than ever before. What Bertrand Bronson
called the “popular® Johnso overwﬂelmed the "learned®
Johason in the public imagination, and the intricacies
of his political thought had none such as Professor
Greene t0 explain them.10

Macaulayts review of Croker's edition of Boswell
fostered this tradition, with its insistence on the
paracdox that Jomson's manners would be immortal,
while his works wereAdoomed.11 BEven Macaulay's lesser

knowa essay on Jehnson, combtributed to the Eancyclopzedia

Britannica, despite the partial truth of claims maide for
it as a retraction of his earlier views, firmly argues |
that Jolmsonts spoken style excelled his written style,
and that "Boswell's book has done for him more than

the best éf his own could do. The memory of

other authors is kept alive by their works., But the

memory of Jolmson keeps many of his works alive.“12

14



Carlyle too, although his review of Croker provided
in response to Macaulsy's ludicrous portrait a splendid
if somewhat hysterical defence of Boswell, joined with
his antagonist to denigrate Johngm'is work in favour of
Boswell's Life. When he gives way to rhetoric, it becomes
clear that Carlyle in fact believed Johnson's life was
greater than Boswellts Life, and parﬁaps Yife itself,
greater than either. In Boswelll!s Life he believes is
the true history of lived experieﬁce: "all Jomson's
own Writings . . . are becoming obsolete foi‘ thisg
generation; and for gome future generation, may be
valuable chiefly as Prolegomena and expository Scholia
to this Johngoniad of Bosv.fell."13 Johnson has ceased
to be a writer.' He has become—a, hero.

When Ieslie Stephen evaluated Johnscm,14 his
consideration of the works was almost an after—tﬁought,
for which he makes due apelogy. Although, in justice,
it must be noted that the fault is perhaps in part that
of the "linglish Men of Letters" series. Raleigh has no

such excuse for hisg Six Essays On Jomson. With fine

digcrimination, he asserts, "WNever was there a more
ignorant fable than the i‘ablé which makes Boswell the
creator of Jehnson's grgatness."ﬁ And yet, "This is
the greatness of Jelnson, that he is greater fhan his
worksﬁ’16 Raleigh, ag so0 many have doe, sets aaside
Boswellts Life only to exalt Johnson's life: “Any

reader who acquaints himself intimately with the records

15



of Jemsonts life, and then reads The Rambler, must be
very insensible if he does not find it oné of the most
moving of books,.“.17 HBere is the franﬁest expressim
of the biographical attitude to Jolmson's works: “The
pages of The Rambler, if we caﬁ read them, are agiow
with the eamestness of dear-bought convictien, and
rich in conclusions gathered not from books but from
life and suffering. Xt is here that the biography
of %tliz writer helps us., If he will net come to meet
us, we can go to meet him;“18

Lord Resebery did not‘even appeal to biography.
For him the Rambler was dead. Rasselas he rcad at
school, but never picked up again‘19 0.7.Christie
is keen to lure Resebery and his kind back to the
works of Jehnsom, bhut the arguments he employs must
appeal to no~one if they could not appeal te Rosebery.
Jomsom's essays, asserts Christie, are equal to his
conversation in wit ahd wisdomn. He spoke exactly as
he wrote. His writing gives us insight inteo social
higtory, and, “There is yet one more reasomn for
studying thesehEssays. Johnson was a great man;
greater even as a man than as a writer."go Christie
says-all that he may to identify Johmson's talk and
egsays, to obscure the extremely important difference
in context between the two.

Right up to the present the biographical method

is strongly advocated. Hollis used it to argue for

16



the originality of the 3322233021 George Irwin, in
effect, made it a basis of hig study of Jehnson's
persmality, since he accords te Johnson's works of
literature a status no less factual and historical
Than that of his letters and diarial writings.22
Hesketh Pearson actually refuses to discusg the
Rambler at all because, "It is hardly worth dwelling
upon what no one is now iikely to read, and all that
need be said is that most of his #ssays repeat in
prose the despondent philosophy already expressed
in poetry."z3

This biogravhical attitude to Johnson's works
has not persisted without there being stroﬁg reasms
to commend it. 'Firstly, there are‘clearly certain
passages of Jolmson which correspond so closely to
his owm life that it secems absurd to suppose the

resemblance accidental.

The Life of Boerhaave, for example, appears to

recall many detailg of Jolnsonts life. It is also
tempting to suppose that Pitt's retort to Horace
Walpole, in which he neither palliates nor denies

the crime of being a young man, might have been
written by a yowng Sam Jolnson, angrily contemptuous
of his literary superiors.24 His early poem The Yowung
Author seems to me, likewise, to have no small
autobiographical element. And T.S.Eliot observed

of London, "What keeps the poem alive ig the

17



wmdercurrent of personal feeling, the bitterness of

the hardships, slights, injuries, and privations,
really experienced by Johnson in his youth.“zs The
history of Pertinax the sceptic in Rambler 95 might
possibly be based on Johnson's own intellectusl
develomuent, and Rambler 85 with its uvrgent proposition
that vice is the result of idleness reminds onc of many

rassages in the Prayers and Meditations. Perhaps no

Jomgonian can forbear to think of Jolmnson's proud
rejection of an anonymous gift of boots when he reads
of Bavage's similar reaction when it was attempted to
make him a present of a suit of clothes,26 or of
Jomsm's years of happiness with the Thrales when

he reads of Watts' years with the Abneys.27 It is
Jjust conceivable that Jolmson thought of himself when
he described the life of the hack WI’itGI’,zB of Ievet
and Bathurst in appraising that of physicians,29 and
of his days at BEdial when he discusses the lot of the
schoolmaster. " Pope's importunity with servants late
into the night recalls Johnson's with Mrs Thra,E_e.31 Pope's
dilatoriness in composition is wnderstood by him who
records it.,32 and references to the "freaks, and
hunours, and spleen,; and vanity of women," which
Yembroil families in discord, and fill houses with
disquiet " 3 perhans remind ug of Johnson's own
"family" which he once portrayed thus: "Williams

hates every body. Ievet hates Desmoulins and does

18



net love Williams, Desmoulins hates them both. Poll
leves none of them. wt

Secondly, Johnson's dislike and distrust of
fiction, especially escapist fiction, is well attested.
It manifests itself in Rambler 4 in his discussion of
Fielding and Smollett. Rather than argue the point,
Hannah More saw fit to mislead Johnson when they
discussed Fielding.35 This adamant opposition to
the seductiong of fiction appears also in the c}mpte?
which Johnson provided for Charlotte Lennox's The Female
_@g}_)_ggj_g,% and in his careful interruption of the tales
in the Rambler, so that, for instance, Hymenaeus'®
courtship is allotted to three nom-consecutive iésues,
and the reader is virtuwally dared to believe in the
incredible fictim. Of course, there are frogty
commentators like Hawkins prepared to believe as fact,
or pretend they believe, anything in print, even the
stories about the Admirable C'x:'ich*[;cm.37 Nevertheless,
it was the biographical part of literature which Jomson
chiefly loved, and autobiography he préferred to second-
hand accomts.58

Iastly, there is to be considered the narrow
field of Jomson's imaginative sympathy. It was his
habit, George Irwin argued, when those close to hinm
were dying, to think-only of himself, and to reveal
that he did so even in his letters to those whom he

39

knew must die som. Basselag shows Johnson's

19



mwillingness to allow his readers to think out for
themselves the meaning of his work. In spite of his
protest that art should imitate nature, and present
as well the failures as the victories of virtue,

he does nol easily permit his auvdience a broad view
of experience. The process of his valuvatiom is
wmremitting. ®ach false choice must be shovn to

be false. Rasselag méy be realistic, as Frederick
W. Hilles Ccntends,41 but the life of which it seems
representative is rather that of Samuel Jolnson than

Everyman. As with Butler in The Way of All Plesh, so

Johnson in Regselag is so self-obsessed that he provides
two incarmations fbr his personality, once as Imlac,
the middle-aged, once as Basselas, the youthful Jomsm.
Bvery venture described appears o have Johnson's
persomal hopes invested in it. Hill's famous comment
m the failed aviator bears repetition: "Johnson is
content with giving the artist a ducking; Voltaire
would have crippled him for life at the very least;
most likely would have killed him on the spot.“42
Johnson observes, in his remarks on Gray's The ‘Bard,
that a fictional character may always be killed,
"without expence of thought® but one suspects that
for Johnson no fictional.deéth was without expense
of feeling.

However, it seems to me that, despite its traditional

appeal, the biographical has insuperable

20



objections, Clearly Jomson did not intend that his
Bamblers should be read in this fashion when he wrote
them, and few of his biograrphers, cértainly not Boswell,
could have so read thm o their first apvearing. If,
to judge rightly of an author, it is necessary to
“Wgransport ourselves to his time, and examine wvhat

ﬁere the wants of his contemporaries, and what were

A

his means of supplying them® ' then we must attempt
to [orget Boswell's Life when we come to the Rembler.
Moreover, this meéhoi seems a remarkable sort of
gpecial pleading, which argues that works too inept
to satisfy nomal aesthetic criteria should veceive

a compensatory approzbtion from our non-aesthetic
faculties. If any experience should be brought to
Jomsomts wofk, it is not what we acquire vicariously
ﬁhrough Boswell, but in our prover persons in our own
lives.

It must be reflected besides that thz “populars
Johnsén is as gloomy as his works, but the feal Jomson,
fhough he might periodically become afflicted wifh
melancholy, was also capable of remarkablé cheerfulness.
Hawkins claims Jelson had a great talent of humour, and
sa&s he has seen Varburton not a little out of countensnce
when he would like to have been thought a man of pleasantry
but Jolmsen outshone.him.45 Mrs Thrale, too, gives
Johngon 16 out of 20 for humour, though neither she nor

Hawkins has vividly reproduced this quality for us. BEven
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Boswell fails in this particular, though he sought the
help of Fanny Bumey: "Grave Sam, and great Ssm and
gsolemn Sam, and learned Sam, - all these he has
appeared over and ever . . « L want to show him as

"’46 Ne

gay Sam, agreeable Sam, pleasant Sam . . .
one can know whether it was solemn Sam or gay Seam
who wrote London or the Idler or even Bagselas.
Self-expression is a function of art, but the
ability of a critical reader to perceive the self
which is expressed may be questioned. It is true
that Johnson finds fault with Lycidas because, "Where
there‘is leisure for fictim there is little grief."47
He complains of the inadequacy of Cewley'!s leove poetry:
"the basis of all excellence is truth: hé that professes
love ought to foel its power.' " And of Hammand's elegies
he writes: "Where there is fiétion, there is no pasgion;
he that describes himself as a shepherd, and his Neaera
or BDelia as a shepherdess, and talks of goats and lambs,
feels no pagssion. Be that courts his mistress with
Roman imagery desex:ves to logse her; fo;n' she may with
good reason suspect his sincerity. "49 But, although he
is rigorous in his application of 5‘sinceri1:3r" as a
standard for judging poetry, it muét be con'sidered in
what this “sincerity" consists. Jean Hagstrum believes
that in this respect AJohnson was a child of his age.So

Johnsm professed the absurdity of the biographical

approach to reading poetry, noting how far a lady



missed the character of Thomson when she attempted to

find it in his works,b') but, Hagstrun claims, Johnson
did demand that the poet feel wbat he wrote, and in
this he resembles Fielding, Hume, Dennis, and many
others. Yet it seems to me at least possible that
it was not sincerity, but the appearance of sincerity
which Jehngson principally demanded from peets, and even
if he himself habituwally felt what he wrote, we should
not deny him what he did not deny others: the protection
of an authorial persona..

Ultimately, the arguments against the biographical
nethod of reading reduce to one: such a reading must
wmdervalue context and genre. The biogravhical

significance of even the Prayers and Meditations may

seem doubtful when it is remembered that theories of
decorum and genre would prescribe self-examination

and self-abasement as proper topics for the meditations
of a Christian sinner.

One alternative to the biogravhical method of
reading Jomson is what may be termed the generic
method. This has been cleverly expounded by Paul
Fussell. 5 He draws attention to the large gquantity
of johnson's work which was not written in his proper
person: the free prefaces, dedications, and voetic

passages, the Debates in Parliament, the Vinerian

law lectures uwndertaken for Robert Chambers, and the

sermons composed for John Taylor.54 He emphasizes



the impact of law and legal thinking on Johnson's
literary sensibility, and claims that for him, and
many cbther eighteenth-~century figures, a writer or
poet is like a barrister arguing a oase.55 He is
not engaged in direct self-explanation, but in the
artful fabrication of sentiments appronriate to an
occasion and the genre which governs it. However,
FPussell continues, in a passage which seems to
retract partially what he has alréady said, Johnson
expected true literature to be something of a
canbination of genuine self-expression with received
formulatioms and devices.56 Plainly, the utility of
the generic approach for the reader depends m an
author's yieldﬁng to his aesthetic rather than his
moral sense. It might be remarked that whereas the
biographical method tends to make faot.of Jochnsm 's
fiction, the generic method tends to make fiction

of Jolmson's fact. One undervalues his art, the
other his veracity.

In favour of this generic method, let it be noted
how often Jolmson recognises genre lore. He admits that
the known style of dedicatimm is flattery.ST He argues
that the perscnal letter is exactly thg least sincere
and natural of all genres, both in his criticism and in
a letter to Mrs Thrale.58 Rambler 152, on the theory
of epistolary composition, stresses artifice throughout.

Rumbler 156 and the Preface to Shakespeare state that

24



it is anly for the transcendent genius to trmsgress
the bowidaries of tragedy and comedy and mingle genres.
The difficulty of detecting plagiarism, Rembler 143 suzgests,
is a direct cmsegquence of the wmifomity of human
experience, and the conventions which restrict our
meang of communicating.

Tt must also be confessed how much artful manipulation
of the reader can be detected in Jolmson by a critic who
is committed to this theory. Carey Mcintosh has profitably
studied the influence of the conventions of allegory and
the oriental tale on Johnsm's Ramblers and Rasselas.
References to Caesar'é commentaries, and to Homer's

Odvssei place the Joumey to the Wegtern Islands in the

tradition of travel books. And examples may be cited
where Johnson may have suppressed the truth in order

to achieve a more pleasing aesthetic result., The speech
which Jomson assigned Walpole when his accuéers are
driving him from power differs substantially from

the version quoted by the semi-official biogravher

of Walpole.éo Again, Boswell quotes Léngton to

the effect that the phrase “without one act of
agsistance"” in the ILetter to Chesterfield is misleading.
Jolmson did once receive the sum of ten poﬁnds from
Lord Chesterfield “tbut as that was so inconsiderable

a sum, he thought the mention of it could not proverly

find place in a letter of the kind that this was.'"61

Again, the Lives of the Poets are not distinguished by

25



their factuzl accuracy. Some sources appeaT Lo be
guoted as much for their anecdotal as their historical
value. The farcical account of Drydén’s funeral comes
into this category. Not only did Johnson fail to read
proferred evidence for his biographies of the poets,
but he also omitted to correct errors when they were
drawn to his attention.63
Yet the generic attitude to Jolmson's prose has
certain inadequacies. Although Jomson recbgnised
genres in hig criticism, he himself always loved truth
better than art. He admits that "The known style of
a dedication is flattery . . « " but, "I do not myself
think that a man should say in a dedicﬁtion what he
could not say in a history.“64 Rambler 136 brands
indecent snd promiscuous dedication as the greatest
cause of the degradatiom of literature. Again, “Though
a sepulchral inscription is professedly a punegyric and,
therefore, not confined to historical impartiality,
yet it ought alwéys to be written with regaxrd to
truth.”65 It cannot be known that Johnson deliberately

misled subscribers to the Gentlemen's Magazine with his

Debates. Boswell represents him employing every effort
to ébtain the fullest accuracy in his Debates, and
attributes his cessation of this labour, on Jolnsm's
authority, to his alam o discovering the spseches

were gsupposed genuine. It is at any event questionable

how much scove there is for the arts of fictimn when
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the speakers and the parts they played in the Debates
were prescribed by infommers, and sometimes members
may have sem fit to homour Johmsmn with the texts

of their own speeches. Truth is Jolmson's first aim:
"5a the drunkard fights for the whisky-bottle or the
éhylock for his ducats ~ so did Jolnson fight for
truth."67 He did not accomodate his sermons to the
persmmalities who were to deliver them. They remain
g, true index of his own solemn meditations."68 of
éourse, it is possible to contend that when johnson
put in the mouth of Joln Taylor, whose domestic
despotism and worldly avarice were famous, sermms
condemning cruelty in marriage, or opposing the evils
of business ané interest, he intended the preacher
and his congregation to perceive the irany.69 When

Johmson practises irony on other occasions, however,

as in Marmor Norfolcienge and A Compleat Vindication,

it is rather strained and neither amuses nor stimulates.
It is more consistent to.suppose that he loved %ruth
better than bold irony or dramatic decorum.

Johmson's failure to use material offered to him

for the Lives of the Poets may be plausibly explained

in terms of his defensive pride as “the great Cham",
No doubt Johnson had formed his opiﬁion of most of
the poets, as he had of Shenstone,7o long before he
undertook the project. And his age besides may

Justify his preferring to write in furious smasms,



than to make an accunulation of notes of which there
might be no end. Moreover, the oulrage excited by
the work referred rather to its critical tham its
biographical departments, although there was a battle
over the alleged illiberality of Lord Lyttelton to
Shenstone, from which Ianny Bumey has recorded a
spectacular foray.71 Yet I do not know that Jonson

ever justified his errors of fact in the Lives of the

Poets on the grounds that his genre required them.
That he did not respond tc criticism by the excision
of smdry minor flaws may be attributed partly to
deafness, partly to fatigue. Personal sympathy,

not aésthetio gengibility induced him to record rather

2
nothing that is false, than all that is true.“7 But

fruth was his aim. «

That Joehneconts Letter to Chesterfield contains a
falgehood it igs uéeless to deny, but about the nature
of that falsehood there may be useful debate. Ianghbon's
note clearly imélies that the lie was employed to avoid
damaging the rhetorical effect of the paragraph. A
reference to the.inconsiderable sum which had passed
between the patron and the lexicographer would have
reduced the epistle from the grand elaborafion of
general principles to a mean and detailed complaint
about particular insults. Mindful of his genre,

Johnson asserted what Chesterfield must know to be

wtbrue. Yel it is no very practised expoment of
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genres bhut rather-an ever vigilant moralist who feels
impelled to focus our observation on this minor
deviation from fact. Johnson, besi&es, was of a

highly passionate nature. Hig rebuff of Sir Thomas
Robinson, Chesterfield's agent,73 demonstrates how
strongly he vwas anhnatéd by pride in his independence

at this period. It is not entirely improbable that
Johngon wrote thaf phrase Bwithout one act of assistancet®
lesz as a calculating 1ite;ary craftsman than as the
victim of an emotional stimulus. Although a penetrating
critic of the self-deception of others, Johnson was himself
especially vulnerable to comforting delusions. He was
alert to the absurdity of over-valuing the future, but

he habitually revalued his owmn past. He recommended the
cauwtious cultivation of forgetfulness as a means to avoid
ercessive grief and self-—recrimination,74 but perhaps

he invented as much as he forgot in his sentimentsl
retrospect on life with Tetty.

But the most damaging argunent against the generic
and pérhaps the strongest to support the viographical
method of reading Jomson is the consistency of his
written and spoken opinions. G.B.Hill's "Johnscnian®
editions detect parallels of thought in an abundance
surprising for mme went to talk for victory. Although
it is foolish absolutely to deny Jolmson's use of and
sensitivity to genre lore, particularly in Rasgselas,

the Rambler, and his criticism, it would be still more
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foolish to interpret Johnson‘'s major expository and
epistolary work as mere fiction.

When Fussell makes use of his theory in practical
criticism, he is reduced to making use of Jomson's
biogranhy in the same fashion a3s those he has censured.
For examvle, he claims, perhaps attending too much to
their English titles?which Johnson did not sanction, to
detect inconsistencies in the arguments of certain
Rarbtlers. He explains th;se as the results of Jomsm's
haste to write essays which he did not plan in advance
and hated to revise.75 Yet almost all of Jolnson's major
works wnderwent meny revisions by the author as new
editions of them were produced. IY seems wnlikely that
it would prove more troublescme to him to revise the
meaning of a2 paragraph than to alter phraseology
minutely. Moreover, James Gray, in his study of Johmsm's
sermans, has found that in some Remblers and sermons which
deal with the same themes, Johnson uses the same argunents
in the same order, despite the more literary flavour of
the Ramblers, and the greater length required in the
sermqns.r It is difficult to reconcile such consistency
in two differing genres with Fussell's theory.

A third, and important, approach to Johnson's
work is that of historical criticism. "To judge
rightly of an author, we must transvort ourselves to

his time, and examine what were the wants of his

30



contemporaries, and what were his means of supplying
them.“77 Tt is ludicrous to blame Johnson for failing
to achieve what he never intended, or to praise him

for what he did by accident and even against his will.
Jelmson defines his literary standards thus: “The canly
end of writing is to enable the readers better to enjoy

w8

life, or hetter to endure it; . . His 2im is to
infomm and to amuse, "aubt prodesse aﬁt delectare®, This
much debated Horatian formula signified for Johnécn the
notion that the poet is to instruct by delighting.
Aesthetic pleasure is the means by which an artist
effects the education of his auwdience, which is

his end. In Lucretian terms, as children are

tempted by the sweet honey to swallow their bifter
medicine, so the poet, by attractive language, induces
his hearers to assent to unpleasant truths. Johnsonts
allegory of Piction, Falsehood, and Truth in

Hambler 96 interprets the function of Fiction as

the seduction of man to wattractive truth. The

role of art is not to provide man with an escape

from life, but to promote in him a keener.apprehension
of his moral status., The task of an author, Jomsm
tells us at the start of Bombler 3, is either to

teach what is not known, or to recommend known

truth by alluring omaments. The writer's duty,
Johnsan helieved, was to instruct hunanity. The

ideal poet, described by Imlac in Chapter X of
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Rasselas, is at once the interpreter of nature and
the legislator of mankind.

This didacticism is by nlo means confined to
Jomson. Richardson, Hogarth, Defoe, Berkeley,
Fielding and Pope, and, indeed, most major figures of
the milieu were concermed with the moral education
of their audience. Yet in Jolnson this theme
so predominates that it seems rather fundsamental
than incidental to his creation. The Preface

to his Dictionary itself occasions sombre

reflections on the drudgery inescapable in
initially attractive projects, and even in his friendly
letters on mundane topics he is driven by a pedagogic
urge to consider the general truths of the human
condition.

To the didactic element of Johnson's work three
Critiéisms pexrtain: that his teaéhing ig false, that
it is monotanously obtrusive, and that its effect is
immoral. Iach man's conviction about life may be
objected to as a self-centred generalization, but few
men have gseen 1life in such encyclopaedic variety as
Jomgsen, and although the rejoinder might follow that
Jolmson examined only those aspects of lifé which would
provide evidence to confirm the thesis fo which hisg
melancholy life of persistent pain79 had already led
him, it might be argued that all men strive to shwm a

philosophy which “baffles and disappoints our dearest
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degires and mogt cherisghed powers,“BO and that we are
by nature prejudiced against pessimism about this
pregent life.

It is; oo, possible to over-state the gloomy
atmosﬁhere of Jolnsonts work, In Rasselas esnecially,
as Frederick Hilles has remarked,e1 there is an
important quality of humorous irony. Johnsm's
failure to high~light his ironic tane may avoid the
hysiverical excesses of Swift, but it has let meny
migtake wry asides for melancholy moralising. The
Rambler, if it is to be Justly treated, should be
read in a periodical fashion, as it was originally
issued. Rambler 107 confesses that wmifomity is
the charge most often brought against this production,
but Johnson's humour is not confined to the Idler.
Rambler 161 on the revolutions of a garret, and
Rambler 117, Hypertatus' eulogy on garrets, may rival

Boswell's Hypochondriack in their droll vivacity.

The Rambler's ténor is diversified'also by papers of
literary criticism and allegorical aeticlogy. ILet
those who complain of both the desvondency and the
imperfect characterization of the Rambler considern
thét had Johnson's presentation been of the most
sensitive and subtle type then many of these fictions
would have been so pathetic and distressing that
they would intensify the dismal effect of the more

phrilosephical discursive papers. To condemn Joknson



for the persistence of his didacticism may be a failure
of historical imagination. Jolmson's ciiticism is
frequently moralistic. He interprets Aristotle’s
theory of catharsis in moral tems,82 and the wealkness
of Xrene, it might be asserted, is somewhat due to
the playwright'®s compulsion to pass moral judgements.
FPor it was to Boswell and Johnson as natural to praise
a poem for the nobility of its sentiments as it is to
some moderns to delight in wit, irony, ambiguity,
paradox and tension. Ior Boswell Johnson is rather
"the great Inglish Momlis‘a,“sa than the great editor,
essayist, or lexicographer. For Boswell and Johnson,
as .'f‘OI" G.B.Shaw,edr great art can never be anything else
but didactic.

The immorality of Johnson's art is twofold.
Pirst -, some of his early political writing is
vicious in its wndiscriminating support of a
canting, wprincipled opposition. In this

category is Marmor Norfolciense and A Compleat

Vindiecation of the Licensers of the Stage. The

latter work may also be censured on the grounds
that it praised the institution of the theatre,
which, in Jolmsm's day, was a nest for every
type of criminality.

Secondly, Johnson's didactic art may act as
a short circuit, a means of avoiding action.

Literature may arouse ethical impulses which
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cannot be given inmediate expression and thereby
weaken the link between stimulus and action so
much that one may find it easy te fail to respond
to the ethical and emotional summons of life.
Thus Johnsont's art may prove immorally didactic
in defiance of his professed intention. Tt may
teach a philosophy from the real expression of
which men are discouraged by that very pagsivity
to which they must succumb to be :a,' sympathetic
reading audience.

Of course, that Johnsm's own works may
fail by it, is not a valid objectim to his
didactic standard for literature. Yet it may
suggest that Jol;nason's capacity for enjoying
words was far greater than his conscience would
pemit his admitting. He justifies pleasure
by its efficacy as a teacher: "hat which
is read without pleasure is not often recollected
nor infixed by conversation, and therefore in a
great measure drovs from the memory. u82 But he
Judges a poet's ability to excite pleasure in
terms of hig invention, imagination and judgement.
These three qualities, in their highest fomms,
Jolmsan argued in the Life of Pope, constitute

. 86
genius.

By judgement is meant the self-critical faculty
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which selects what the present occasion regquires. In
this respect Johnson is successful, but his triumph

is thet of restraint. His talent is for the fomal and
traditional, and he chose work of an unspontaneous nature.
Fanny Burney was surnrised at their first meeting to
find him hzbitually silent wntil tempted to speak

by o’chers.a7 And Mrs Thrale observes, '"he appeared

the idlest of human beings; ever musing till he was
called out to converse . . . w88 Boswell records,
"Jolmson once observed to me, 'Tom Tyers described

me the best: "Sir, (said he,) you are like a ghost:

you never speak till you are spoken to.“'"89 And
Johmson's writing was like his tall in that the
Dictionary, the edition of Shakespeare, the
biographies, even the Ramblers for which the

nottoes were advertised in advance, and the Sermons)

for which The Book of Common Praver and Nelson's

Pestivals and Peasts might provide themes apt for

particular occasionsgg,required no exercise of
powerful discrimination amang materials from
the author.

Inagination consists in sensitivity to nature
ana the capacity in tum vividly to vresent nature
to the reader. Although the range of his perceptions
may be limited, the force with which Johnson imvresses
his truth is praiseworthy. The insistence of his

prose rhythms, the emvhatic power of his
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amplifications, and the clarity of his imagerxy

ensure that even when, as in some of his critical work,
he tells us nothing new, he envigoraﬁes our old
knowledge by the intensity of his expression.

In invention, or originality in materials and
their application, is found at once Jolmson's great
wanl. His theme is human nature in its invariable
state, and this lays on him a lamentable constraint.
But he disco&ored in scientific imagery and the
skilled use of Jlatinate diction the ideal means
to reason without passion, and to comfort without
grossness or condescension. Yet, as Johmson himself
admits in Rambler 78, novelty and variety are
necessary if the human mind is to bhe powerfully
affected, and it might be argued that no acutenecss
of judgement and no power of imagination can
compensate for poverty of invention.

The historical approach is useful, desvite its
confusion of ethical and sesthetic values, and despite
its bias in faveour of a particular kind of intellectual
pleasure characterized by restraint and propriety. Bug
like the othor aporoaches, it is not comvlete in itself.
It is the over-valuation of judgement which must render
this standard suspect. Of the two poles of audience
resnmse, it stresses detached assent at the cost of
involved enthusiasm. Literature, and our relation to

it, is essentially complicated. Art, which has been
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called the imitation of life, evokes no fewer
reactions than life itself.

Neither the biographical, nor the generic, nor
the historical method provides a comprehensively
satisfying critical attitude to Jolmson'ts works.

It can be argued that literary vélue is subjective
in so much as it exists only in the mind of man, and
that each of these approaches is "true® because what
it describes is not Johmso'ts worﬁ bumia possible
relatio betwegn this work and the reader. But
subjectivity does not imply irresoluble hetefogeneity
of opinion., Men value the same texts, not because
"value" is there to be obgerved, but because they
are all men. The primary concern of the critic is
the work before him. The author's biography, the
expectations of his audience, and his private
literary standards, are pertinent enly in so far

ag they serve to clarify a text in its aspect of
common appeal to an ideal, wmtutored reader.

To this end of elucidation, a knowledge of

Jomson 's character is important.

38



10.

11.

12.

William Shaw, Memoirs Of The Life And Writings Of

The Iate Dr. Samuel Johnson; Hesther Lynch Piozzi,

Anecdotes Of The late Samuel Jomson, LL.D., During

The Iast Twenty Years Of His Life, ed., Arthur Sherbo
(London, 1974), p.63.
Ibid,, p.63.

Ibid., p.76.

Jomsanisn Miscellanies, ed. G.B.Hill (Oxford, 1897),
I, 178, n.4.

Sir Jehn Hawkins, The Life of Samuel Johnson, LL.D.

(London, 1787), pp.366, 159.

Bogwell, Life of Johnson, ed. R.W.Chayman, 3rd ed.

(Oxford, 1970), ».143.
Ibid., pp.153 -154, 155.
R.W.Chapman, "Johnson's Reputation,” in Johnsonian

and Other Essays and Reviews (Oxford, 1953), pp.10 -19.

William Hazlitt, "“On the Periodical Essayists," in

Selected W‘ritings‘ef William Haszlitt, ed, Chriétopher

Salvesen (New York, 1972), p.104.

B.H.Bronsan, “The Double deitioﬂ of Dr.Johngon,"
EIH, XVIII (June 1951), 90 -106.

T.B.Mzcaulay, Review of Crokerts edition of Boswell's

Life in Critical and Historiecal Essays (Loadea, 1957),

11, 562..

"3amuel Johnson," in The Miscellaneous Writings of

Lord Macaulay (Léndon, 1860), p.303.




13.
14.
5.
16.
17.
18.
19-

20.

21.

22.
23,
24,
25.
26.‘
27.

28,

Phomas Carlyle, Review of Croker's edition of Boswell's

Life, in Critical And Miscellaneous Essays (London, 1839),

IT1, 130 ~131.

Ieslie Stephen, Samuel Johnson (Londeon, 1887).

W@.l’cer Raleigh, ®Johnsm Without Boswell," in Jix

Bssays On Johnson {Oxford, 1910}, p.44.

Vi lter Raleigh, “Samuel Jolnson,® Ibid., p.31.
Ibid., p.14.
Ibid.

Lord Rosebery, "Dr. Johnsom ,* in Miscellanies

Literary & Historical (London, 1921), I, 32.

0.F.Christie, Jolmson The Essayist (London, 1924),
pp. 20, 22, ‘
Christopher Hollis, Dr Johnson (London, 1928}, pp.57 ~58.

George Irwin, Samuel Jomson: a Personality in Cenflict

(Auckland and Oxford, 1971).

Hesketh Pearson, Johnson and Boswell, The Story of Their

LIives {London, 1958), ».50.

Johnsm, "Debate on the Seaman's Bill," in Debates

in Parlisment (Landon, 1787), I, 305 -307.

T.S.Eliot, On Poetry and Poets (Londen, 1957), p.173.

Sir John Hawkins, The Life of Samuel Johnscn, LL.D.

(London, 1787), v.11; Jomnson, "Iife of Savage,™®

Lives of the Poets (Londcn, 1906), IT, 161.

Jomsaon, "ILife of Watts," Lives of the Poets

(London, 1906), IT, 361 -363,

"Life of Dryden," Ibid., I, 284 -285.

40



35.

36.

39'

40,

41.

42,
43.
44.
45.

"Life of Garth," ITbid., I, 384.
"ife of Blsckmore,® Ibid., II, 35.
WLife of Pope," Ibid., II, 294 -295.
Toid., IT, 243 -244.,

Tbid., II, 317.

The Tetters of Samuel Johnson with Mrs Thrale's

Genuine letters to Him, ed. R.W.Chapman (Oxford,

1952), II, Letter 591, p.268.

Hannah Mere, "Anecdotes," in Jolmsonian Miscellanies,

ed. G.B.Hill (Oxford, 1897), II, 189 -190.

Carey McIntosh, The Choice of Life, Samuel Johngsom

And the World of Fiction (Wew Haven, 1973), p.24.

Hawkins, Life of Johnsa (London, 1787), pp.294 -309.

Boswell, Life of Johnsan, ed. R.W.Chapman, 3rd ed.

(0xford, 1970), vp. 19, 301, 1090.

George Trwin, Samuel Johmson: a Persmality in Conflict

(Auckland and Oxford, 1971), pp. 16, 100, 104.

Jdohnsm, "Life of Addison,"™ Lives of the Poets

(Tondon, 1905), I, 435.
Frederick W. Hilles, "Rasselas, An 'Uninstructive Tale',"

in Johnson, Boswell And Their Circle, Essays Presented

To Inwrence Fibzroy Powell In Henor Of His Eighty-Fourth

Birthdey (Oxford, 1965), pp. 117 -118.
G.B.Hill, ed., Rasselas (Oxford, 1927), v.165.

"Life of Gray," Lives of the Poets (London, 1906), II, 463.

"Life of Dryden," Ibid., I, 288,

Havkins, Life of Johnson (London, 1787), pp. 258 ~259.

41



46.

47.
48.
49.
50.

51.
52.

23,

54.

55,

56.
57,

58.

29.

60,

61,

Diary & Letters of Madame D'Arblay, ed. Austin

Dobson {London, 1904), IV, 432,

"Life of Milton," Livos of the Pocts (London, 1906), I, 112,

"Life of Cowley," Ibid., I, 4, 32 -34.
"Iife of Mammond," Ibid., II, 88.

Jean H. Hagstrum, Samuel Jomson's Literary Criticism

(Minneapolis, 1952), pp. 44 -46.

"Life of Thomson," Lives of the Poets {London, 1906), IT,

R.W.Chapman, "Aspects of Jehnson," in Johnsonian and

Obther Kssays and Reviews (Oxford, 1953), »p. 180 -~-181.

Paul Fussell, Samuel Johnsm and the Life of Writing

(Lendon, 1972).

Tbid., p.29.

Ibid., pp. 43 -44, 46.
Ibid., pp. 54, 59 -60.

Johnson, A Jourmey To The Western Islands, Boswell,

A Tour To The Hebrides, ed. R.W.Chapman (Oxford, 1970),
p.352.

Paul Fussell, Samuel Johnson and the Life of Writing

{Londmn, 1972), pp. 46 ~47; "Life of Pope," Lives of
the Poets (Londom, 1906), II, 299 -302.

Carey McIntosh, The Choice of Life, Samuel Jomson

and the World of Fiction (New Haven, 1973), pp. 86 -116.

Donald J. Greene, The Politics of Samuel Johnson

{Wew Haven, 1960), pp. 128 -129.

Boswell, Life of Johnson, ed. R.W.Chapman, 3rd ed.

(0xford, 1970), p.185, n.1.

42

358.



62.

63.

64.

65.

66.

67.

68‘

69.

70.

71.

T2,

73.

Paul Fussell, Samuel Jomnson and the Life of Writing

(London, 1972), p.257.

Boswell, Life of Johnson, ed. R.VW.Chapman, 3rd ed.

(Oxford, 1970), pp. 1000, 1102 ~-1103,

Johnson, A Jowmey To The Western Islands, Boswell,

A Tour To The Hebrides, ed. R.W.Chapman {Oxford, 1970),

pp. 351 -352.

Jolmsn, "Essay on BEpitaphs," The Works (Oxford, 1825 ),

V, 265 .

Boswell, Life of Jomsm, ed. R.W.Chayman, 3rd ed.

(0xford, 1970), pv. 109 =110,
Christovher Hollis, Dr Johnson (London, 1928), p.146.

Maurice J. Quinlan, Samuel Johnson: A Iayman's Religion

(Madison, 1964), p.100.

James Gray, Johnson's Sermons (Oxford, 1972), p.27.

James H. Leicester, “Johnsont!s 'ILife of Shenstone!:
Seme Obgervations on the Sources," in Johnsonian

Studies including A Bibliogravhy of Johnsonian

Studies, 1950 -1960, ed. Magdi Wahba (Cairo, 1962),
Pp. 189 <120,

Diary & Letters of Madame D'Arblay, ed. Austin

Dobson (London, 1904), I, 498 -502.

ulife of Addison," Lives of the Poets (London, 1906),

I, 421 ~422.

Hawkins, Life of Johnson (London, 1787), pp. 191 -193.

Arieh Sachs, Passionate Intellipence: Tmagination and

Reason in the Work of Samuel Johmnson (Baltimore, 1967),

43



5.

76.
7.

78.

79.
80.

81.

82.

83.

84.
85.

86.

87.

pp. 41 =51,

Paul Pussell, Samuel Johnson and the Life of

Writing (London, 1972), pp. 161 ~173.

James Gray, Johasoa's Semons (Oxford, 1972), pp. 36 -T.

»Life of Dryden," Lives of the Poets (London, 1908),

I, 288.

Jomsgon, "Review of A Free Touiry Into The Nature

And Origsin Of Bvil," The Works {Cxford, 1825), VI, 65 -66.

Havwkins, Life of Johnson (Lmdon, 17387), p.39.

William James, “The Sentiment of Baticnaliby,* in

Selected Papers on Philosophy (London, 1917), p.141.

Frederick W. Hilles, "Rasselas, 'An Uninstructive

Tale'," in Johnson, Boswell And Their Circle

(Oxford, 1965), pp. 111 -121.

Boswell, Life of Jomsm, ed., R.W.Chamian, 3rd ed.

(Oxford, 1970), pp. T44 -T45.

. Jomso, Journey to the Western Isl-nds Boswell,

Journal of a Tour To The Hebrides, ed. R.W.Chapnan
{Oxford, 1970), p.386.
Bernard Shaw, Pysmalion {Aylesbury, 1941), ».9.

The Yale Edition of The Works of Jolmson, Vol.X:

Diaries, Priyers, and Annals, ed. R,L.lcAdzm, Jr.,

with Donald and Mary Hyde (New Haven, 1958), pp. 15 -16,

"Life of Pope," Lives of the Poets (London, 1906), II, 326.

The Iiarly Diary of Frances Bumey, 1768 -1778, ed.

Armie Reine Rllis (London, 1889), T, 157.

44



88,

89.

90.

William Shaw, Memoirs of Johnson; Hesther Lynch Piozzi,

Anecdotes of Samuel Johnson, ed. Arthur Sherbo {London,

1974 ), pp. 67 -8.

Boswell, Life of Jolmson, ed. R.W.Chapman, 3rd ed.

(0xford, 1970), p.959.

James Gray, Johnson's Sermmons (Oxford, 1972), p.188.

45



CHAPTER IT  JOHNSON'S PERSONALITY

The life of Samuel Jomson has been recorded by so
many hands, with such a variety of discrepant detail,
that at last he seems as much myth as man. Source
delivers us to source, znd there is no end of confusion.
The works of a writer must be wnderstood as the products
of his particular nature, but in Johnsont's case biography
threatens to supplant criticism. ‘Psychological ingight
replaces verbal analysis and Johnson ig diagnosed as.
"merely'™ neurotic, as though fhe label of a mental disorder
were enough to explain a unique artistic capacity. Bub
biography is a constituent of literary criticism, not its
Prelude, nor its substitute. PFrom so much evidence a series
of traits emerge. From so much caricature a character is to
be inferred. And this deduced personality is a key to the
works.

There are, apart from Johnson himself, three main
authorities for the events of his life and the content of
hisg character. These are James Boswell, Sir John Hawking,
and Mrs Thrale-Piozzi. And even before the host of minor
sources for Johnsonts life are mentioned, it is clear that
few lives can have been recorded in such detail by such
different personalities. |

James Boswell was lively, sympathetic, and of such a
mercurial temperament that nothing could be habitual with
him but change., As his Journals reveal, he maintained a

kind of dual existence as both the protagonist and the



narrator of his omn life.1 In his perception of himself

there was an odd division of these two functions. And

it is as a matter of course that he addresses himself

in the second person in the series of memoranda which

from gvtum 1762 he seems to have jotted dowm daily

to tell himself what to eat, wear, read and buy, whom

to visit, and how to conduct himself during these visits,
The camacity for conversion is a sign of uncertainty

about me’s identity and it has been discovered that

in the Spring of 1760 Boswell ran away to London to be

received into the commuwnion of the Church of Rome.

The gravity of this action was such that had he

persisted as a professed CGatholic he would have bheen

debarred from practising law, taking a comission in

the ammy or navy, filling a post of govermment,

presenting himself as a candidate for Fariiament,

voting in an election, and even from inheyriting his

fatherts estate of Auchinleck. But it was contrary

£0 Boawell's g@ﬂius to limit himself to me field

of experience. His voracious curiosity is perhaps

one result of his failure to resist even trivial

impulses. When M=adame D'Arblay came to write her

fathert's memoirs, she remembered Boswell in Johnson's

company 2t Streatham as adhering to the great man

with canine fidelity, almost ignorant of the regt

of the table. And when Johnson rebuffed Boswell

for higs rudeness by comparing him to a Brenghton,

AT



one of the vulgar family connected to Mme Duval

in Bvelina, bthe pertinacious Scot fook up this

new scent, eager to find out what a "branghton" was.,
Throughtout his matuve years Boswell retained

the imagin-tive pliability of an adclescent

personality. Indeed, his adult life may be interpreted

as a prolenged series of those "erushes" which typify

adolescence. Again and again he notes in his Journals

that on a particular occasion he nobt only resembled but

actually was one of his acquaintances. This remarkable

capacity for identification with others makes Bogwell

the ideal bicgrarher. His power as a mimic rivalled the

abilities of Garrick, and as Bertrand H. Bronson argues,

"o other talent could so well have assisted a phencmenal

rﬁemory in re~creating dialogue from abbreviated memora,nda."3
Against the fervonr and plasticity of James Boswell

must be set the gelid caution of Sir John Havkins. Johnson

himgelf is reported to have reckoned Hawkings a brutal and

4

mean man, "“a meost unclubable man!" Yet Hawking shows
himself largzely waware of his own failings, and since
he knew Johnson at that pericd of indigence and toil in‘
the forties when he was fighting to survive in the world
of London's hack writers, he is a useful source. Indeed,
one almost suspects that Hawkins had not enough
imagination to falsify or invent material. Such is his

eamestness and industry that for page upmm vage he

discusses whether the Admirable Crichton is fact or fancy.5
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Johnson had retold the absurd exploits in which this hero
of "shaggy dog" stories is glorified, but Hawkins, too
dull and sober to see the joke, makes this an issue on
which Johnson's reputation for veracity is to be decided.
Hawkins traces the life of the Admirable Crichton as far
back as he can, even guoting for examination Sir Thomas
Urquhart 's version of 1652, He weighs the probabilities
and at last delivers his verdict that the fantastic
creature did exist, but his powers were greatly exaggerated,
that Johnson accepted the accomt of an unknown party, and
is not guilty of falsehood, but rather of failing to subject
his authority to clese scrutiny.

Mrs Thrale-Piozzi was a pleasant, waspish woman,
full of that sé1f~assertive, energetic mischief which
is associated with older sisters. Some of her actiong,
as when she pretended to detect a blossoming romance
between Fanny Bumey and Jomnson, who had been so
chammed by Evelina, or when, at a party otherwise dull,
she engaged, behind the singer's very back, in a
talented mimicry of him, suggest a strange combination
of malice and fun.6 Mrs Thrale had need of her self-
reliance, however, for her first marriage, which
she always admitted was undertaken frqm prudential
motives, was to a man who, though he drank little,
ate and philandered to excess. He also proved
reckless in his business ventures, and it is due

to his wife's mental resources that he survived
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the financial catastrophe of 1772; Bven when the
family income was sccure, Mrs Thrale's imagination
and intelligence were bound by the cares of the
nursery. She bore Thrsle twelve children, seven
of whon died in their infancy. Even her second
marriage, entered ina romantic spirit, demanded
strength of character: firstly to survive the
public and private hostility to the wmien in
Egland, secondly to endure her dérling Fiozzits
cruelly slow death from gout.

For the student of Mrs Thrale interested in
her perfomance as a recorder of Johmsmiana, the
most noteworthy trait of her persomality is her
exceptimal inébility to judze those with whom
she was emotionally involved. In spite of their
natural inclinations, she tried to makg a scholar
of her adopted sm Salusbury, and & tender and
responsive woman of her dasughter Queeney. Of
Cecilia too, the daughter who most resembled
her in disposition, she made an enemy by trying
to interfere in her marriage.

The accuracy of thesz three major sources for Johnsonig
life is open to guestion. Mrs Thrale's technigues of
composition have been examined by Katharine C. Balderston.7
The changes which she detects ag material is transferred
from Mrs Thrale's earliest "Johnsoniana® to her "Thraliana,"

and then at last to the Anecdotes of Dr Johnson, are of
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such significance as to make one inguire whether Mrs Thrale
was not ag much an agent of distortion in the initial
process of entrusting factual oocureﬁce to brief notes and
hints, as she was when she came to rework these jottings
during her subseguent leisure. "Every variety of freedom
was taken by Mrs Piozzi with the original record. She
exvanded, contracted, telescoped, confused the time
sequence, changed generzl strtements into specific ones
‘and specific ones into general, invented occasions for
conversations floating in a vacuum, transferred sveeches
from one verson to another, and reveztedly gave in the
form of direct quotatim from Johnson statements for
which there is no hint in her diary."8

In the Anecdotes, of course, Mrs Thrale had
irreconcilable aimss both to provide a biographical
account of Johnson and to justify her treatment of
him. Moreover, she had no ready access to the bulk
of her Johnsoniana which she hid left in England.
Her capering infelligence made Mrs Thrale wnfit to
write a scholarly biography of Johnson, but the
memorabilia of him which she began to record as
early as 1768 have the advantage of uncloake
sincerity. Johnson even tumed to her as a
confessor tolwhom he might trust the szcret of
his fancied insanity.9 From the intimacy of
the Streatham cirecle Boswell was always somewhat

excluded. He was surprised by Johnson's shocked
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10
reaction Lo the news of Harry Thrale's death,

and so misread Jolmson's feelings for Mrs Thrale
as to suppose that he might court her when she
via.s widowed.11 Yet the value of Mrs Thrale's
record is spoiled by the persomal tinée which
colours everything she wrote. Her sincerity is
plain., Her failure is not me 6f veracity butb
of emphasis.

Hawkins, like many biographens in the eighteenth
century, may easily be condemned of scores of minor
errors of fact, but he cannot be blamed for deliberate
distortion. The charges of prejudice which have been
traditionally brought against him are also hard to
justify. Bertfém Davis has ably defended Hawking'

: 12 '
Life of Jommsan as a historical biography, but Davis

tends to over-state his case. For example, in his
discusgion of the digression on the Admirable
Crichtom, he praises Hawking for making Jolmsm's
devotion to truth a recurrent theme. Yet it is
not the irrelevance of this section, but its display
of Hawkins' insensitivity to Johnson's humour which
must be the strongest objection to it. Hawkins may
not lead us into major error, but in a biographer
Judicial impartiality is no substitute for enthusiasm
and empathy.

From the specific events which Hawkins does

recount, such as Johnson's assault on Osborne, or
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his rebuff of Chesterfield's envoy, long Sir Thonas
Robinsm, it is not possible to infer his historiographical
integrity or otherwise. Indeed, the more interesting an
anecdote is to the biogmaﬁher, the more likely it is to
be fomd in a multitude of writers in a multitudé of
versions. For example, Mrs Thrale~Piozzi, Boswell, and
Hawking all-recount the incident when Johmson went to
see a play at the Guildhall in Lichfield, and after
leaving his seat for a2 short time had to reclaim it from
a new occupant. And although in each source the story is
told with differences of detail and emphasis, nevertheless,
all three claim Garrick as their primary authority.

Bven the reputation of Boswell is blemished in this
matter of historical accuracy. It is not in Boswellls

making of kris Life of Johnson out of his journals ané

the notes on which they are based that there are mistakes
and exaggeratios to be detected, though they must occur
here too, since his joumal was not written wp daily,

and he freely presents us with an example of the
shortcomings of his abbreviated writing when he tells
how he could not reproduce the passage from Robertsonts

1
Higtory of America which Jolnsm read out to test him. 3

Moréover, what Boswell made note of himself was what
he thought worthy of preservation, and he is hardly
likely to have accorded that distinction to materials
which contradicted his pre-existent conception of

Jomson, Bub in that larger half of the Life where
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Boawell edits not his own papers but those of his
many correspondents, he ig to be discovered changing
words and phrases, rearranging sentences and clauses,
and even inventing dialogue.14 What Bogwell did to
these texts which others sent him was quite in
hamony with the standards of accuracy of his own day,
but he clearly revised the tone and tendency of their
reports Lo coincide with his own view of Johnson.

It is his adoration of Johneon which is at
oce Boswell's great strength and wealmess as a
biographer. What Macaulay called the "Lueg
Bosgwelliana, or disease of admiratiun"15 accounts
for Bosweli's success in recreating his idea of
Johnson as a s&cial being, but it also accowmts
for his silence Jomson's possible incontinence
during his early yeérs in London, and his intention
to remarry after Petty's death.16

When it isg cdnsidéred how different Boswell, Hawkins
and Mrs Thrale were in character, and to what extent they
may offend the modern idea of historicity in their
compositions, it is remarkable that although they, and the
various lesgser authorities for Johnson's life; present
many irreconcilable pieces of testimony, they nevertheless
concur to no small degree about Jolmson's character.
About details of behaviour they dissent, but about the
character which the behaviour exemplifies they usuzlly

agree.
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There is striking wanimity that Johnson was a man
of prodigious aggressim. Not only did he offend by
positive attack, but he alsoc refused to participate in
the comﬁon courtesy of exvressing sympathy with those
whose misfortunes might affect him only indirectly.
Mrs Thrale recounts his odious indifference, if such it
vas, to the fate of My Thrale when he leapt from a coach
which overbalanced am a cliff road.17 Jolmson seemed to
regard Thrale's spectacular dive as humorous. Hawkins
claims that during meeltings of the Ivy lane Club the
members had great difficulty in resfraining Jolmson from
rudely contradicting Dr Salter, bringing his leamming
and his truthfulness into question, and openly delighting
in his attack on an aged and venerable clergyman.18 Boswell
reports an incident of similar import during the Soo{;{;ish
tour, when Jolmson interrogated the Reverend Hector Maclean
with é ruthless directness which book no accomt of the fact
that Maclean was seventy-seven, and at least a little deaf.19
Farmy Burney reports one occasion on which Jolmsmn
passionately attacked one Mr Pepys ot a party at Streatham
daring him to declare his charges against the "Life of
Lwttelton."go At first the comrany was greatly embarrassed
by this behaviour, but at last it was heartily weary of it,
for Jomson continued his harangue of menaces all through
dinner, he persisted when the ladies departed to let the
men drink wine after dinner, and even when the ladies

retumed for tea he maintained his assault. Attemmis at
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humour and diversion could not stop him. He was silenced.
only when Mrs Thrale made a dignified and spirited speech
of protest against this tedious onslaught of four hours
duration. Tndeed, Mrs Thrale was so outraged by Jomson's
performance that she did not permit him to leave Streatham
the next moming before she had delivered a stemm lecture
to him on yielding to such vehemence.

Boswell reports how he himself vas the victim of a
similar outburst of Johnson's p?s,ssion.21 Jomsgon, he clains,
had spoken of keeping a seraglio. Thig had provoked Boswell
to immoderate mirth, and Johnson responed by employing
virulent sarcasm to make his companion an object of
ridicuie for the whole company. For Johnson simply could
not endure the superiority of others.. When he was at
Oxford, he sat as far as he could from the able scholar
Meeke during lectures so that he need not hear him excel
in translation.22 When his poverty at college prevented
Johmson from renewing his footwear, someonc was prompbed
to danate anonymously a pair of shoes 'to replace the
tatters he wore. Jolmson's response was an immediate and
furious rejection of the gift, He would not even touch
what he supposed tainted by a domor's disdain.23

Johnson may well have been a friend té subordination,
but he had in mind the subordination of others, not
himself. His om criticism of Mrs Macaulay's
republicanism, that it was a system for lowering her

superiors without raising her inferiors, might without
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impropriety be applied to Jolmsonian manners. He

demanded from others a respect which he was wmwilling to

reciprocate. No better example is there of this conflict

than Johnson's interview with George III.25 In Boswell's

accomt this reads more like a divlomatic meeting of two

monarchs than an assembly of a group of subjects o receive

the gracious compliment of conversation with their sovereisn.

Johnson is presented as an authority of gibylline infallibility

to e treated with the deepest resmect. The king's r'gle changes

to that of a timid interviewer: Jolnson's status is rezal.
Jomson seemed to demand as the due of friendship

a singular st;lf-effacement from the other party. Mrs

Thrale writes in a letter how much she will enjoy her trip

to Prance in 1784 becausé viithout Jomson's prescnce she

will feel free to indulge that fondness for painting which

fear of Johmson's ridicule had made her suppress previously. 26

We know from Fahny Burney that his violent tongue excluded

Johnsom from an invitation of Streathamites to Iady Shelley's.

We know too that Dr Delap and Mr Selwyn deliberately Va,voided

Streatham from fear of Johnsm, and that o one occasim

no-one in the household except Mr lMetcalf would sveak to him

Volun‘carily.27 Jomson was accustomed to speak his mind

aboﬁt the dress of ladies at Streatham, and they had come to

obey him implicitly, altering whatever he (?L:'Lsa1:)103301.:'&{1.28

Mrs Thrale to0ld Miss Burney an example of Johason's

ubridled rudeness to lady Iadd, when, in ready-nzde doggerel,

he pointed out that she was dressing like a woman of twenty-one
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when she was twice that age and more.
Jomson felt justified in imposing on others his
own critical standards. In one boisterous argument with
Mr Pepys about Gray's poetry and Pone's definition of wit
he was so satirical and exulting that he made the whole
.30 . e .
conpany abhor him. Like his wecle Andrew in the wrestling

ring at Smithfield, Jomsm was determined "neither to be

1 .
thrown nor conm1ered."3 When his knowledge of Greek was

proved superior to that of a De,n:iéh nobleman, he laughed
aloud in triwnpll.32 It was his joy to conguer in =2ny way.
Weak persomalities were irresistible to him as viectims
whereby he could show his superiority. NMrs Thrale and
Mr Seward both told Fanny Bumey how Jomson delighted in
Intimidating an'd brow-beating a dull, fooligh young woman
called Fanny Browm wmtil aaice she was so miserable before
the bullying onslavght that she burst i;ato tears.3 5
Dr Campbell reports an oubtburst of furiocus rhetoric
againsgt the Trish and Americans in which Johnson proclaimed
that had he the power he would raze their cities by buming
and destroy the people in the i‘lames.34
Boswell tells us that during the Scottish tour
Johnson was so infuriated when a waiter put sugar into
his lemonade with greasy fingers that he threw it out of
the window and looked ready to knock the waiter down.35
Boswell also revorts, citing as his authority Tophan
Beauclerk at whose housce in the cowmtry the incident

occurred, that Dr Jolmson was present when two large



ferocious dogs started fighting., He looked stoadily at
them for a little while and then, "as one would semrate
two little boys who are foolishly hurbting each other, he
ran up to them, and cuffed their heads tillhhe drove them
asunder. Bub few men have his intrepidity, Herculean
strength, or presence of mind. Most thieves or robbers
would be afraid to encounter a mastiff."36
Against this consistent pattern of aggression in
Jomson'ts behaviour must be set his wdeniable impulse to
charity. He might talk for victory, detemined to be master
of the field, bui most sources seem to agree that very often
hig first action m attaining victory was to attempt to
effect a reconciliation with the party he had offended. He
was always willing to help with advice the indigent scribbler
who requested that he examine a new production. He freely
contributed prologues for plays, producing the »rologue for
a charity perfomance of Comus to relieve the distress of
Milton!'s grand-daughter. He expended his energy snd skill
to try‘to obtain mercy for the forger Dr Dcdd. He took up
the cause of the élderly Welsh fringe‘scientist, Zachariah
Williams, who believed that he knew how to find out longitude
at sea. He supported innumerable subscriptions for
publicatibn, no doubt often knowing that no book would
ever appear.. He habitually carried loose change which
he could distribute amomg London's poor. During the
Scottish tour Jolmson ~nd Boswell dunated four shillings?

largesse to a party of soldiers near Fort Augustus, snd



in ome glen they gratified a horde of children with a
gimilar gesture.37 Johnson ¥s owi housshold contained

signal proofs of his'eleemosynary Caﬁzcity. Mrs VWillians,
Dy Levet, and Frank Barber were the only pemzanent residents
in his later years, but Poll Caymichael, the Desmoulins
family and others besides seom to have been afforded
protrazcted shelter under his roof. Yet, although meny
might adnire Jolmsonls piety and be obliged to him

because of ité practical expression, it is hard to believe
that many loved him. It is interesting to note that his
charity did not seem to endear him to its beneficiaries.

In a letter of 1778 to Mrs Thrale, Jolmson describes what
ﬁas probably the nomal condition of his household:

"We have tolerable concord at home, but no love. Williams
ﬁates every body. Levet hates Desmoulins and does not

love Williams. Desmoulins hates them both. Poll loves
none of them."38 Goldsmith might admire Jolmson's genius,

but he was enraged by his domineering pre-eminence.

Willism Shawls Memoirs of Johmsm show clearly that there

was something about Jolmsonian kindness which stimulateq
the recipient to revay it with malice.39 ‘Janny Burmey
might even lead ome Vo suppose that Johnson found benevolent
geétures quite compatible with his agzressive impulses. On
one occasion she records that he compelled her to eat ham
and eggs against her will.40 She also reports being forced

by him to eat cake at tea when he resolutely held it before

4.1
her mouth 2nd refused to withdraw it. Agnin, she sets it
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down that neither her own repcated attempty to escave
from the exclusive connpwny of Johnson when there were
a large number of guests at Streatham, nor the interposition
of a third party could deter him from treating her as his
property alone.42 It must be admitted, however, that
Fanny Bumey was a Qery submissive type.

Nevertheless, as Shaw maintains, Jolhmson assumed
the distinction of a dictator in all comp;mies.43 When
he could not maintain this positiom he simply withdfgw
his attention and resorted to a book. This he might
also do before deciding whether or not to commit
himself ag one of an assembly. Fanny Burney's first
impression of him confimms this. She describes how
the gathering felt as he subjected Dr Bumey's library
to a close examination: "His attentim, however, was not
to be diverted five minutes from the books, as we were
in the library; he pored over them, shelf by shelf,
almost touching the.backs of them with his eye-lashes,
as he read their titles. At last, having fixed upom one,
he began, without further ceremony, té read to himself,
all the time standing at a distance from the company.
We were all very much provoked, as we perfectly languished
to hear him talk; but it scems he is the most silent
creature, when not particularly drawn out, in the world."44
This was a reticence founded not in modesty, but in

strategy. Jolmnson's self-esteem was so precarious
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that he never put it to any risk which he could by
restraint avoid.

If ever he was threatened, Johmson resorted to
either complete attack or complete withdrawal. Mrs
Thrale was furious to find that Johnson responded
with cold indifference to her intention to leave
Ingland to save money on the death of Thrale‘45 But
surely the truth of the situation was not that Johnson
had made use of Streatham and the advantages it afforded
him for eighteen years out of narrow self-interest, but
rather that after so many years of fond family life and
entertainment among the Thrales the prospect of this
relief being terminated hurt him so deeply that he
could not express his grief. To reveal his feelings
would be to inflict, when he could least bear it,
yet another injury to his self-confidence. It would
be to admit how much the Streathamites mattered to
him., Tor Jonson's habitwal aggression indicates no
less than a man so critically wnsure of his own worth
that he felt compelled at every opportwmity to bolster
his ego. His relations with other people avre oharacteriéed
by rigid moses of dominance and subordination. What is
importantly lacking is any sort of spontaneity and mutuvality.
It ig precisely because his social intercourse was so
often wanting in reciprocal trust that his solitude was

such an unmitigated torment to him. He was the object
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of an wremnitting procecss of valuvation: in company by
compinions, in isolation by God. Johnson inveighed zgainst
“feelers™, against the cant of bewniling the misfortuncs of
others, not because he himself was insensible, bub because
he dared not pemit himself to yield to even the smallest
trickle of sympathy lest his mind be swamped with that
horrid anguish to which his denressive nature made him
comtinvally vulnerabhle,

It is in a humorouvs sally in 5 letter to Mrs Thrale
that Johnson best explaing his own character: n have

o * L]
you not observed in all our conversations that my genius
is always in extremes, that I am very noisy, or very
silent; very gloomy, or very merry; very sour or very
kind? and would you have me cross my geniug when it leads
me sometimes to voracity and sanetimes to abstinence? You

. A6

know that the oracle said follow your genius." Nowhere

g it easier to see the application of this than in

[=N

Johmson's soéial life: the orgies of company followed by
the fasts of solitude. The middle course was one he found
it impossible to follow. His individuvality was in peril
of exposure to the laceration of loneliness or suffocation
in the whirlpool of an auwdience.

The essential golitude of the hunan condition
was manifest to Johnson. Mrs Thrale~Piozzi recalled

in her British Synonymy the surprising suicide of

a man very popular in the upper rw:nks of Londom



society in the 1770s: "What upm enrth, sirid one
at our house, could have made = hang himself?

—  Why, just his having a multitude of acouaintence,
replied Dr Johmsmm, and ne'er a friend.“47
It is no surprise that Johnson and Richard Savage
were such great friends. Savage was the avatar of childish
egotism. He collected acquaintances as other men collect
butterflies. Savage's conduct inevitably alienated those

who ¥new him, for his intimacy was suwverficial and
ephemeral, wmtsinted by the compulsion of habit. No
relstionship could have been less binding., None could
have suited Johnson better, for to control and limit
his intimacy was the best way to eschew danger and
insecurity. The anger with which Johason reproached
Mr Thrale for inviting the Abbe Roffette to visit
Ingland was a consequence of this resolution to avoid
Commitment.48 This too is the explanation of his
deliberate absence from his mother during the last
twenty-one years of her life. It was not that he did
not love her, but that he loved her too much. Close
contact with her would have robbed him of .that
independénce he so prized. He would have been reduced
to the status which Plato deemed worse than any, that
of a child.

Rasselas, begun after Jolmson beard of his mother's

last illness, gives an insight into his attitude to her.
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One idea present is of course that of the escape from
the womb, the Happy Valley, an Edenic scene Jolmnson
depicts with a richness of descriptive detail

mparalleled in Rasselag even in the account of the

Pyramids. At twenty-six, Rasselas leaves the Valley.49

At twenty-six, Jomson, in an act of independence,
married Elizabeth Porter. It is ﬂo bhe remembered that
in medieval pictures the locked garden is a symbol
for virginity.

However, this theme of escape froa parental
protection is but a part of the major theme of the
search. In cntitling this work the "history" of
Rasseias, Johmson adverts to the Herodotean use of
"ﬁUTOan. " to mean “inguiry" or the product of inguiry.
Rasselas is a philosopher prince, and a practising
empiricist. ' His search for satisfacticn makes cohere
this rather episodic opus.

It is now recognised that searching is a component
of human grief. One coasultant psychiatrist writes:
"HnmgistMEmﬁﬁmﬁyewﬂemﬁﬂmélcmmmmtof
the urge to search for a lost object. I maintain that
an adult human being has the same impulse to search
that is shown by many species of social animal.“50 I
suggest that the element of restless joumeying in
Rasselas is positive evidence that Johnson did

experience on his motherts death a grief which bhesveaks
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previous deep affection. The therapeutic quality of
creation is widely aclmowledged, and perhaps Rasselas
should be considered as one more example of this.

The healing function of a self-impelled mental joumey
has been expounded by R.D.L’a_ing,51 and there are many
obvious parallels in the initimtion rites of the
classical mystery religions which seem to have enacted
a 'Wkarq@ag5" that is é journey down to Hell to confront
the phantoms of the past and endufe trials which serve
to purify the spirit of the traveller so that his
retum to the upper world is in effect a re-birth.

This trait of Johnson‘s whereby the only alternatives
for him were emotional isolation or destructive involvement
is perhaps 21s0 to be discerned in his relations with his
wife. The nature of their marriage is a vexed question.
Boswell retails the opinion which Johnson himself expressed
in his later years of widowhood, that it was a love match
on both sides. Hawkins tends to the view that Tetty and
Sam were an absurd couple, playing the parts of lovers but
without a true amorous spirit. Both accounts seem likely
to be exaggeritions, but I believe the wnatural sentimentality
of Boswellt!s zccount is farther from the truth thaa the
monstroug theatricality which Hawkins susgests. I cannot
accept that Johnson couid live in peaceful mutuality
with Elizabeth Porter, when he could not do so with his

parents and brother, or with Boswell, or with the Thrales.
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Hawking! expression of leaming matrimonial affection

why rote' seems t0 me an excellent description of the
brobable nature of Johnson ‘s marriage. And »recisely
because Johmson was acting Yby rote' his feelings would
occasionally rebel, There is a hinf in Mrs Pilozzi's
Anecdotes that Tetty was a house-proud woman and that

her passion for cleanliness occasioned disputes between
the couple. Moreover, the ease with which their affection
might dissolve into emotiomal rivalry is suggested by the
account of their wedding day when, as they rode to church,
each tried to make the other match his pace.52 That their
relatiomship broke domn far more critically is suggested
by the long periods in 1738 and 1739 when the Johmsons
seem to have been living apart. Moreover, from the aubumn
of 1739 till the spring of 1740 Dr Johmson vigited the
Midlands to seek the mastership éf Appleby Grammar School.
By the end of 1739 the matter was settled, but he did

not go back to Tetty and London, but stayed as the

guest of John Taylor who introduced him to the society

of the important families in the neighgourhood.

Jomson s marriage, it seems, was more of a turbulent
emotional contest than a peaceful cohabitation. Johngomts
behaviour is typically aggressive. He seeﬁs to have
required hostility in those arowmd him, creating it where
it did not exist by nature. It has already been noted

that his “family" of dependanfs lived in mutual hatred.53
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If Johnson sought hostility in a “family", then it seems

likely that he would seeck it in a wife.

Both those who knew johmson as A friend, like ¥Mys Thrale,
Fanny Bumey, and Sir Joshua Reynolds, and those who
encomtered him as a stranger, like the variety of hosts
on his gcottish tour, were alike struck by his bellicose
disposition. Misdirected patriotism is not enough to
explain the Scottish reaction to the tour, nor is middle
cla=g sensitivity satisfactory as a cause of the drezd
with which Johmson was regarded by the Streathamites.
-Jolmson's aggression in company was the comterpart of
his guilt in solitude: each state bespeaks his conviction
of his own worthlessness. In marriage, friendship,
society, and solitude he waé ever striving for dominance.

Johnsen's behaviour can be explazined in extremely
different ways. There are those who see his devressions
and delusims as the products of inherited genes. Aleyn
Lyell Reade consistently supports this view, Some, like
J.W;Krutch,54 would tend to attribute his behaviour to
his physical appearance, arguing that unless he dominated
a company he would become the object of its ridicule. |
Others emphasize Johnson's childhood as a decisive
faétor, taking note of pbssible quarrels with his brother
Nathaniel, and with his mother and father who took up
parental duties at an wnuswally late time in their lives.

The argument from heredity is weak. The mental
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capacities measured by IQ tests are claimed to be the
product of heredity to a certain extent,55 but it remains
to be shown that persomality in its emotional aspect is
genetically ordained. The argument from physical appearance
and the argument which stresses the effect of childhood are
weak in that they both seem Yo assume an environmental
determinism which is itself in want of proof.

A causal explanation of Jolnson's behaviour must
await the progress of science. TFor the present, descriptive
elucidation is the best that may be expected. The most
enlightening account of Jonson's personality seems to
be that given by the Freudians: They see him as suffering
from an obsessional neurosis. In this illness apparently
meaningless and aggravating rituals have to be undertaken
either in the patient's mind or in actuasl vhysical performance
in the course of his or her day-to-day life. The ritual
actions are themselves trivial and harmless, but the thoughts
which preoccupy the patient are horrifying and disgusting.
These impulses never find concrete expression, but may
prove so onpressive as to render the éufferer impotent,
incapable of carrying out the simplest daily tasks.56

There is no reason to doubt the evidence that
Johgon adhered to strange rituvals of beha&iour, such
as touching every post on his ambulations zbout London,
or carefully arranging that he make a qertain number of

paces before ending his joumey by crossing the threshold
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with the right foot.”! Johnson's addiction to complicated
arithmetical calculations is also well attested. Financial
hardship might encourage this trait, but it seems too
obtrusive to be explained solely in this way. When

Johnson computes how much he may read in a year, a month,
or a week, by reading anything from ten to six hundred lines
a day, he is clearly expending in obsessive calculation the
energy which he shoulé have employed in study.58 The
delusions which attended Jolmsonts 'vile melancholy'" may
also be intervreted as neurotic symvtoms. He himself
showed a particular interest in the diseases of the
imagination. His famous hypochomdria may have been

no less than the periodical incaracity of a neurotic

to withstand thé nressure of hig obsessive thoughts.

The nature of Johnson's delusims has been examined
by Katharine_Balderston.59 She argues that they were
sado-magochistic, and that Jolmson invested Mrs Thrale
with a power over him which was so great as to be
parental. Miss Balderston's accowmt is well docunented,
but it must be stressed that she proves the delusioms,
but not their physical enactment.

It is just possible that the references to fetters
and manacles which Miss Balderston citps from the
Thraliana are to be wnderstood ag metavhors, and indeed
this metaphor is not uncommon in Johnson's writings,

from which it may have been borrowed. The correspondence
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in which Johnsn seems to ask Mrs Thrale to impose on him
a happy servitude may be as much proolf of reserve as of
indulgence.6o The strongesi evidence of physical
license is in the catalogue of a sale by Sir Jomm
Salusbury at Manchester in September 1823 of Mrs Piozzi's
library and curiosities. Lot 649 is described as

"A Padlock," and there is a manuscript, presumably

by Mrs Thrale, which reads, "Johnson's Padlock comitted
to my care in the year 1768." It is tempting to

explain this as a reference to Isaac Bickerstaffe's
comic opera 2&9 Padlock, first produced at Covent Garden
in 1768. The objections, however, are quite strong.
Bickerstaffe's work was not so‘famous as to justify

the use of an indefinite article in the sale catalogue,
like "an Aeneid" or "an Iliad." And even if one
interprets the manuséript as implying an

especial familizrity on Jomson's part with The Padlock
or its author, perhaps even extendiné to knowledge of

it before publication, then it may seem strange that

in a comversation about contemporary drama which
Boswell records at Oxford in +the Spring of 1768

there is no mention of The Padlock, though Johnson

does refer to Goldsmith's Good-natur'd Man, for

which he wrote the prologuve, in this year of persistent
gloom.61 However, Johnson also kept silence before

Boswell about his collaboration with Robert Chambers
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in 1768 on the Vinerian law lectures. Yet, even if
this defence were wvaived and the physical existence
of an actual padlock conceded, 5ti1l Mrs Thrale's
careful wording, "committed to my care," would
suggest that the perverse intention was not translated
into actiom. Bven if it cannol be claimed that this
padlock was specifically intended to protect proverty
during the Wilkite riots of 1768-9, it must be
contended that the keynote of Johmson's character is
control, and self-comtrol esvecially. His delusioms
of external restraint may correspmd to his inzbility
to give up internal restraint.

All writing is for communicaticn, even if this
be only of the imaginary sort. Johmson's attitude to
himself, and his relations with other pcople suggest
what one might look for in his prose: an habituzlly
controlled use of language, in which patterns recur
so often as to seem ritually prescribed, a prose
which presents aggression followed by reconciliation,
the ardour of intimacy followed by the chill of
isolation. In these resvects, Jolmson's use of

Latin is important.
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CHAFTER IIT JOHNSON AND TATIN

Jomson s Iatin leaming is impressive. He lived
in a conservative period, and the coursce in the classics
which he followed was largely the same as that pursued

by Colet, Erasmus, and Milton. The Lives of the Poocts,

The Rambler, The Adventurer, and The Tdler give proof

of a remarkable familiarity with Intin as well of the
medieval and early paltristic writers as of the Golden
Age of Iatin itself. Indeed, one of his earliest
projects was to print by subscrivbtion an edition of
Politian's poems, with his life, and a history of

Iatin poetry from the era of Petrarch to the time of
Politian. Jolmson's proficiency in the language was
such that he found it easier when he was with foreigners
t0 speak Iatin than to attempt their tongue. His
mastery of Latin excited admiration during the French
journey when he delivered a eulogy on Milton to the
Abbe’Rofette.1 Johnson 's most successful poems were

not original, but imitations of Juvenal. His critical
accounts of the Pnglish poets often include consideration
of their work in latin. Johlsmn himself wrote Iatin
voetry. The catalogue of the Harleian library, which

he helvned to compile, was vartly in Lﬁtin.- Jomsm expected
documents of import and occasion, such as Goldamithis
epitavh, or Ruddimant!s letter of resignntion to the
Faculty of Advocstes, t0 be in Iatin.? Intin wis the
languaze he thought prover for medical matters, a hishory

s
of his own sickness in Iatin, addressed to Dy Swinfen,”
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being one of his earliest comvpositions, and one of his
last the "Aegri Bphemeris,® Iatin diarial notes on his
fata? illness. Boswell records that when ﬁere Boscovich
was in FEngland he expressed his asbonishment at Johnson's
fluent and elegant Iatin conversation.® pna during the
Scottish tour, Boswell, from fear of being overheard in
the small Highland housges, often talked to Jolmson in
such Iatin as he could speak, and with as much of an
Baglish accent as he could assume so as not to be
understood if overheard.S

Yet it is possible to questian the quality of
Johmsont's perception of latin,. and indeed that of many
of his contemporaries. Johsonl!s veneration of the
ancients was selective. What was congenial to his
nature was adopted by him, and what was discordant he
-either ignofed, or reinterpreted. The best way to
demonsgtrate this attitude is to examine Johnson's
translations of Horace, and imitations of Juvenal.

To aSsess én imitation, it is necessary o have
a clear wnderstanding of the original. Juvenalls
reputation hais wmdergome considerable change in
this century. There are those who still view Juvenal
as an angry moralist, and accent him as a man embittered
by disapnoiﬁtment, who attacks indiscriminately the great
and the smallest vices.6 Bubt many scholars would now
interpret Juvenal differently.

L.J . Kenney has show how behind the impissioned
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rhetoric and poctry of Juvenal's first Satire, there is
an csoteric note for those who Ymow their earlier latin
satirists., It is almost =s though Juvenal were parodying
the genre, and regarding self-mockery as more important
than the mockery of otherst vices.

H.A.Mason, in an influential essay, has sought to
alter the general view of Juvenal, that he is a
genuine integrated sa,tiriste8 Mason noted Juvenal's
ironic tone, his hyperbolic use of enic effects, and,
his vigorous wmdermining of whatever approaches
grandeur. Mason argued that Juvenal is not a classic,
but = poet of wit who employs the moralist's persma
vicariously. He interorets Juvenalls success in teras.
of brilliance of description, spiced by surprising wit.
He suggests that Juvenal's primary motivation may
'Be literary, that he 1acks moral edge, and is not a
clasgsic, but a manivulator of language.

The Auguston critics of Juvenal read him rather
uncrifically. They tend to accept his satires at their face
value, without perceiving the self-mockery and irony
which imbues them. Dryden provides an ex=mple of
the usval reaction to Roman satirve. He gives an
evaluation of Horsce and Juvenal as satiriéts which
ig exactly opposite to that held by most scholars
in our times. Horace, he claims, found his proper
quarry in folly. Juvenal'!s barget he deflines as

tyranny. Horace he represents as a well mannered
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court slave, Juvenal as the zealoug vindicator of

Roman liberty. For Dryden there is no doubt that

Juvenal is a classic: "His expressions are scnerous

and more noble; his verse more numerous, and his words

suitable to his thoughts, sublime and lofty. A4ll these

contribute to the pleasure of the reader, and the greater

the soul of him who reads, his transports are the greater."1o

In short, from the modera point of view, * ., . . ag far

as Horace and Juvenal are concered, Drydén's essay is

wrong or misleading on almost every major point."11
William Windham, a member of both the

Literary Club, and the Hssex Head Club, who is

praisé& by Boswell for his many kindnesses to the

dying Johnson,12

and in similar temsg by Fanny
Bumey who recorded, "He loved Dr Jolmson - and
Dr Johnson returned his affectién."13 is the
source who informs us that Johnson»thought s0
highly of Holyday's notes on Juvenal as to have
employed himself for gome time in trapslating
them into Jatin. 4

In the Preface to his translations, Holyday
conpares the achievement of Juvenal with that
of Horace in the genre of satire. He praises
Juvenal for his moral tone, and blames Horace
for his provensity to comedy. '"For, what is the

Ind of Satyre, but to Reform? whereas a pernetual

Grin does rather Anger than Mend. Wherefore the
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01d Satyre and the New, and so Horace and Juvenal,

may seem to differ as the Jgster and the Orator,
the Face of an Ape and of a Man, or 25 the Fiddle
and Thunder."1? Holydsy is detemmined to
interpret Juvenal as a _superb analyst of sin,

and advocate of virtue. "O that‘we could Argue
him into a Cflnf'ist:'uam.‘"16 .The portrait of Juvenal
provided in the Preface is indeed remarkably
Christ-like with its high forehexd, long beard,
and saintly expressio.

Jomsont's critical appreciation of Juvenal seems
to run very close to that of Uryden and Holyday.
Juvenal is attributed with ™massiness and vigour."”
phe peculiarity of Juvenal," writes Jomson,

"ig a mixture of gaiety and stateliness, of
Iﬁojnted sentences and declamatory grandeur. n8

Johnson criticises Drydents version of
Juvenél for failing to imibtate the grandeur of the
original. No one could blame Johmson's imitations
because they lacked grandeur. Dui Jolnsm can be
blamed becausze this moral grandeur is not an initatiom
but an invention. The notable insensitivity to tone
which distorts Jomnson's criticisa of Milten and Gray
distorts his perception of Juvenal.

A conparison of London and The Vanity of Human

Wishes with Juvenal's Satires is instructive, but

Johnsen must be judged according to his owm standards.

S vl
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His attitude to translation tends to be liberal. He
was not concemed with line for line, word for word
acouracy. TIn the "Life of Dryden,"T? he criticizes
Jolmson, Feltham, Sandys and Holyday because their
translations from Intin adhered too closzely to their
originnls., And clearly he helieves Pope's I1i-3

to be a greater achievement than the liter:l versions
Pope himself emnloyed to understind hard »hrases

in *he Greek.zc Pope aspired to something better
than wmimaginative reproduction of liter-l meaning.
In o letter to Bridges, which Johnson quotes, Pove
says what a translation of Homer ought princimlly
to imitate is "'that rapture and fire, which carries
you away with him, with that wonderful force, that
no man who has a true poetical spirit is master of
himself, vhile he reads him . . . ™ But it is very
hard, says Pope, for any translator'to come up to
this standard, "'hecause the chief reason why all
translations fall short of their originals is, that
the very camstraint they are obliged to, renders
them heavy and dispirited.'"z1 Jomson weould

agree that the translator should not be rermitted
exécssive license. Cowley, for example, went too
far in disregarding his orig*nals.22 Jolmsmm
believed that Dryden gave us just rules for
translation which are vindicated by their om

reasmableness., "In the »roper choice of stvle
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camgists the resembl-nce which Dryden princionlly
exacts from the translator. He is to exhibit his
authort!s thoughts in such a dress of diction zs
the auvthor would have given them, had his language
been Enzlish o . « A translator is to be like
his author: it is nobt his business to excel
hhn.“23

It is in the very reswect of renroducing
the style of his original that Jomsm's versions
of Juvenal fail as translations. However, they were
not intended to be juldged as translations, but
rather as imitations. In imitations, "the ancients
ave femiliavised, by adﬁptjng their sentiments to
modern tovicks, by making Horace say of Shakespeare
what he originally said of Banius, and acconodating
his satires o1 Pantolabus and Nomentanus to the
flatterers and prodigals of our own time . . .
It is a kind of middle composition helween
translation ond the original desigm, which pleases
when the thoughts are unexpectedly applicable,

and the parallels lucky."24 Rochester's

imitation of Horace on Lucilius is vraised

o

v

Joﬁnson because it vreserves so well a Prrallelism
with the original.25 I argue that Jolmson's
poens fail ag imitationg because he does not
match modern tovics with Juvenal's true sentiments,

but a disbtorted percertion of them which
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his moral fervour =and resvect for received opinimm made
him prefer to the pervasive iromy and conic exaggertion
of the originnal.

T4 iz instructive Ho compare Johasm 's imitation
with the original in a passzge where politieal
interest canmolb excuse distortion. This is
from Juvenal, Satire ITI:

"iam quid tam miserum, tam solun vidimus, ut non

deterius credas horrere incendia, lavsus

tectorum adsiduos ac mille nericuls sgrevae

urbis, et Augusto recitantes mense noetas?" (11.6-0)
This ie how Jolmson renders the mssage:

"Here Mﬁlice, Rapine, Accident consnive,

And now a Rabble Rages, now a Fire;

Their Ambush here relentless Ruffians lay,

Mncd here the fell Attomey prowls for Prey;

Here falling Houses thunder on your Head.

And here a femnle Atheist talks yéu desgd,n
Juvenal noses a rhetoricsl question: "hhot life is
80 sorrowful and solitary that you wouldn 't »nrefer
it to shuddering at fireaz, and buildings that keep
falling down, and the myrizd perils of the fierce
ciﬁy, not forgetting the August noetry readings?"
Juvenal achieves a comic effect by making the last
item in his list'of urban horrors the no=lry re~dingn
of Augzustht. Jolnson keens the szme sense of anti-clirax
with Where a femnle Atheist tlks you de-d," but he

w)
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Hannibal directly, in the second persom, telling him
to go charging over the Alps like the lunatic he is,
and become the school-hoy's favourite subject for
exercises, Johmson, by contrast, summons our pity
for Charles XII, not our contempt. The language of
Jolmsm is stately, and there is no belittling of
achievements. Where Juvenal evaluates the scholar's
life, he takesg the opportwmity to jeer at Cicero and
Demosthenes. There is a great difference between this
crude mockery, and Johnson's deeply felt account of the
life of letters.

Where Juvenal's Satire and The Vanity of Human

VWishes do coincide remarkably is in the closing
passages where the poets advise the reader what to pray
for. Johnson praises love, patience, and faith, strongly
supporting the Christian moral system, and Juvenal
advocates Herculean Stoicism, urging the reader to
trust in the strength of wvirtue. Juvenal's verse
mdergoes a change of tone, and the jester climbs into
the pulpit. But throughout the remainder of the poems
there is a discord between the imitation and the original.
In Juvenal there is wnflagging raillerv. in Johnson there
is tragic comprehension, moral exhortation, and Christian
hone.

This is not to say th-t Johnson could not translate
Juvenal, but to suggest that he and his age perceived

the tme of the Iatin imperfectly. And this failing
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trnsl-tiong nd ~d-nkrtions. Yet in Jolmson'ts
version, the uvsurer alfius is retained. ULt could be
argued that Johnson's translatiom, probably originating
as an exercise at Stourbridge school, included the
usurer for no better reason than thet the master had
prescribed the whole epode for homework. Yet it is
not perverse to suppose that these lines vwhich
retrospectively revalue the body of the poem were
included by Johnson because they nade the epole in
its entirety express a convenpt for the pastoral
ideal vhich he himself shared.

In ancbher transl-tiom of, Horace, Jornoson interprets
the original ode as a seriocus voem, nmisialing the ireny
of its engaging rrofessinn of love for » solemn mor-l

tract. This is the famous Inteper viine, (Oles I, xxii).

.‘

The ode, with Jolngm's translation, is in Aznendix A.
The narrator of the ode hag a sin»le argunent.
Virtue protccis the possessor of it. Sce the prool:
he was wolkiag in the Sabine wools vhen a wolfl
surprised Idn, but the animal, thoulr cne -
fiercest, w1 away. S0 send the na~xitor *o the
ends of the e.rth, and he will siill love Izlage.
The reader expects a conclusi~m Yo Lhe =7e¢ which
will complete the argwment.  The nars .bor s exreched
to clain t™ut in the heurt of Afrziza or L 'he Torsn

Pole ke will 5111l Te virtuous, Tecuuse vizbae —ocsechs
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ideal, Johmsonts prose itself becomes more
Senecan, with shorter sentences and fewer
applifications and repetitims.

Jonson ‘s determmination to simplify literary
value is one example of a general pre-Bomantic
attempt to control and wnderstand the heterogeneity
of experience by the application of a simplistic
view of human psychology. Johnson's standards
are plain, but they owe their claﬁity to his
intolerance of contradiction, In the idiom of
his own beliefs, Jolmson is irrefutable, but
hig idiom is itself limited. It is his desire to
wmify all literary standards in a positive
correlation which is the most chamming and
stimulating aspect of his criticism.

Jomson, as a critic, associated propriety of
$hought with propriety of diction. The praise due
to Dryden was paid "as he refined the language,
impfoved the sentiménts, and twned the numbers
of Fnglish poetry.“62 The progress from Waller
and Denham through to Dryden and Pope was
progress alike in matter and manner. Johnson
conceived Yclassical® English as distihguished alike
by a discibline of sentiment and expression. A poet's
Uolassical' status depended on a standard at once
moral, aesfhetic, and linguistic.

Intellectual conservatism in the eighteenth
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century was encouraged by political and economic
s’ca‘oility,63 and by the belief in human wmiformity
of such diverse philosophers as Hobbes, Locke,
Mandeville, Shaftesbury, Hme, Hartley and Butler.
Virtue was a social action., The retreat from nature
which meant for Marvell and Vaughan a retirement
from business to cantemplation, for Cotton and Pope
signified a withdrawal from ambition to usefulness.
When Pope foresees the end of Timon's lavish villa,
he imagines it succeeded not by savage nature, but
a cultivated cormfield.

Moral and sesthetic wvalues, at least in
theory, were shared and ascertainable., The
coandition of man and his standards for conduct
and art would admit of little wariation. What
was good for the ancients was likely to be good
for the modems. Tt was assumed that the pursuit
of letters reguired classical leaming. Fonny
Burmey told Johnson how one man was surprised
to find that the authoress of Evelina knew no
Latin. Pxrtly grave, partly jesting, Johnson
respmded: "'the man thought it because you
have written a book - he concluded that a book
could not be written by one who knew no Iatin.

And it is strange that it should - but, perhavs
you do know it - for your shyness, and slyness,
and pretending to know nothing, never took me in,

whatever you may do with others. T always knew
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you for a toadling. b4

Untaught inspiration

‘was not an aceredited concept., Traditional habits

of thought lulled the critical faculty when it

dealt with ancient learning., Jomson's determination
to see in Juvenal only the great moralist was partly a
result of the temptation to perceive the present

as but a poor imitation of the perfectiom of

the past, and civilised man as a corruption of an
original splendid innocence.

However much Johnson might rail against Rousseau's
theory of the noble savage, the author of the great
Dictionary sometimes seems to lapse into the same
attitude towards words which Rougseau had towards
men. REven as it seemed to Rousseau that man had
fallen from a state of natural nobility and
felicity, so too it seemed to many eighteenth-~century
philologists that language had degenerated from the
purity and uwniformity of Biblical times to the modem
Babel of the impure and the diverse. It seemed to
the neo-~classical linguists that standardization of
languige was natural, diversity a perversion. This
attitude would encourage a dictionary-maker to exmlain
definitions in temms of etymology. Misuses of language
were to be wnderstood as depsrbures from etymology.

The "real" meaning of a word could be identified with
the original meaning of its root.

It is not true that Johnson's prose is inordinately

latinate, but those words which he uses which are
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derived from Iatin retain their native sense. In the
medieval gscientific tradition, all latin words were
potentially English. %hus, during the Scottish tour,
Boswell invented the word Mequitation," and was surprised
to find the Barl of Pembroke later independently introducing
this term from the Iatin word-building stocko65 Johnson's
prose, although often abstract, possesses the vivid
forcefulness of its classical roots, yet does not
sacrifice the impersmal dignity associated with

Iatinate diction. Perhaps Johnson's prose seems hard,

not because he used difficult words, but because his
complex word fommation did not coincide, as it had

done in medieval scientific writers, with increasingly
simple sentence structure. Although Johnson's Iatinate
lexis lays emphasis on his abstract nouns, the hypotactic
form of his Ciceronian periods gives to his verbs a
canpengatory importance, which is increased still

more by his frequent use of the verb as the key word

to egbablish a metaphor.

In English prose, though not, of course, in English
verse, where inversion and dislocation of word order are
almost obligatory, fewer opvortunities for syntactic
variition occur than in the prose of languages, like
Iatin, whose morvhological forms tend to be agglutin-tive
or inflected. Nevertheless, Johnson employs verbal

subordination for literary effect. Im Ragselas, the
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hierarchy of clauses is used to provide temporal and

logical perspectives. Johnson‘'s choice of adverbial

locutions rather than adverbs, of the appositional

genetive rather than the wnion of nowm with adjective,
and of verbs in the perfective aspect, or even in the
vassive voice, where, in Fnglish, there is an ambiguity
of aspect, rather than in the imperfective aspect,
establishes and reinforces the episodic structure and
mdynamic theme of the work. Rasselas forever attemphs
to engage in the process which is happiness, hut i1s forever
reduced to that state which is dissatisfaction. Jomso
describes this in a syntax which suggests stasis rather
than change. In the sixth paragraph of Chapter 1
Jomson shows his syntactic skill even in his choice
of the definite article rather than a simple
plural in “the sprightly kid™, "the subtle monkey"
and "the solemn elephant™. Phis use of the definite
article suggests something wiversally ¥mown, or a
familiarity with a context on the reader's part.
Thus, even before he explicitly demonstrates it,
Jolmson hints by syntactic forms the tedivm of living
in such a "happy™ valley.

oy the particular importance of Johnson's
syntax is not its remedying the imbalances of
his lexis, nor its fortifying the power of higs
metaphors, but rather its capacity to stress
by patterns of intomation wnimpressive words

which accentval rhythms may not easily emphagize,
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It is therefore me fumetion of the smtax in

shetethitaniden

on “faney", thope®, “youth® and *morrow'". This

is achieved by an inversion which places at the

head of sentence subordinate clauses which

end with a fall-and-rise intonation. The

delaying of the main clause $ill the end of

the sentence has another important effect, however,
for the main clause naturally closes with a low,
falling intonation, and the vocal inflexion for this
entire sentence therefore becomes the "compowmnd falling
inflexion" which is regularly used in English to
express intense doubt, or iroy.

The effect of Jomson'g latin learning on his
prose style is perhaps greatest in the aspects of
vocabulary and rhythm. Igtinate vocabulary tends
to be polysyllabic. Between a sequence of manosyllables
and a rhythmically similar polysyllable this difference
persists, thalt in the polysyllable the stress is
fixed, but in a seguence of monogyllables there is
potential variatiom. Polysyllabic prose is therefore
likely to be more rhythmically exact. And yet there
is no loss of speed in such a style, for in Ehglish,
though not in all langvages, there is a tendency to
give equal duration to each group of syllables which
contains a main stress. In fact, since Jomson's
abstract polysyllables often have fewer main stresses

than a synmymous group of monosyllables, it might
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even be contended that his prose is swifter than that
of his contemporaries.

dohnsont*s use of latinate polysyliables has
these two important effects. It permits Johnson
to avoid direct self-explanation in his prose,
and it introduces a constraint o the reader's
regponge by the fixing of main stresseg. The
prose remains vivid because, as W.K.Wimsalt has
argued, Johmson's latinate vocabniary, especially
during the years when he was at work on his
Dictionary, is not merely idiosyncratic, but
part of a rich tradition of word creation and
bqrrowing for scientific use.66 The splendid
imagery of sciénce ig, however, impersonal in its
associations, and serves to make the author scem
remote, even as does Johnson's delight in the
abstract and the general. Just as in hig private
life Johnson shunned intimacy and spontzneity,
g0 teo in his prose style he eschews the
vulnerability of the first person and the familiar
phrase. Jehnson's resolute control of rhythm, and
his liking for L@tinate derivatives with their
effect of scientific dignity and menotional
impartiality produce in his writing the same sense

of constraint and isolation which may be educed from
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the biographical accouts of Boswell, Hawkins,

and Mrs Thrale. And the nature of this constraint,

and how it mighﬁ function as a creative stimulus

can be ;nferred from a close examinatien of Johnson's
imagery and rhythm. In these, persistent self-discipline

perhaps outdoes spasmodic release as the chief aid

of art.
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litexat~ire wis absolvbe, being obscrved even in
Panny Mill, and it im—lied dramatic decorun wherely
the sprech of a chzracter should corres=mi £n Yig
sttim, and generic decorws whorsty the wril rig
genre should deter-ine his sbyle and vezatuls oy,
Goldgniih w s mrobably “omnly amre of Irnmatic decsmyu

for iv was shen tuc bailif’s, disguised s o7 icors, i

The Gerd-ngbuzed Tan, began 50 smea™ in a style whicn

23 Al e o~ S B R R T A
4id nog comrespoald ho bhotw dweas

Jevercl by th e suncr-sensgitive azwlionce.” 87 nerhans
PRSI B S s, Fo : . T L I PO B
Geldsmith may “e forviven fer his wajust an? fa-ous

criticiasn of Jow
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made the little fishes in the fable t21k “'like WHALES. '™

Por although dramatic decorun demanded that the little
fighes t2lk in character, generic decorvm demanded that
a moral frble be told throughout in an earnest manner.
Jomsomts critics, however, decspite Paul Pussellls
insistence on the influence of the theory of genres

in this period,11 tend to ignore generic theory and
attack him directly for pomposity, Bven when Boswell
resorts to the notion of prouvriety to exnlain and
Justifly his friend‘¢s use of the gr-nd style, he comes
perilously close to admitting that the dem-nds of
dohnson's personality are eguivalent to thos» of

his genre.12 Indeed, one weakness of Wimsattfs
account of Jolmsmmis differsnt styles as apnropriate
for the different mediums in which he wrote ig

that Wimsatt tends to obscure Jomsm'is freedom

to choose a genre which would complement his

"matural® style. G@Genre might dictate style, but

the author msy dictate his gomre. and although

a writer may be held to create to some extint the
genre in vhich he writes, surelr it is something

like a violation of genre that The Rambler should

mimic so many of The Snect-tor's teclniques. In a

sense, Rambler 12, with its dialogue betwemn a

young gentlewonan and her verious wnrosnechive

v

employers, =and Rambler 191, with the frothy, fluttery

chatter of Bellaria, are guite un-Johnscnian. Bub
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a difference obtains between the habitual tone by
which a work is to be judged, and the spasmodic
extremes of expression to which a writer is
infrequently impelled. The contending claims of
dramatic and generic decorum are effectually
irreconcilable. Johngon's belief in decorum

is vwndoubted. He believes that sentimoent and
diction should bhe in accord, and argues so in
Ramblers 37 and 140. Bubt, in consequence perh~ps
of his stylistic strength, his conviction that

"the greter part of mankind have no character

2
at all," ? wnich can be represented in literary

form, and his detegtation of romances merely
entertaining, he matches hie diction not to

the sentiments of his weak and vicious
correspondents, but rather to his own

comprehensive moral intention., TFor a moral

essayist like Johnson, propriety of imagery
gignified the eschewing of "low" terms and ideas,

be shunned, for it is oftener the pnroduct of fashion
than of philosophy.

Jomson praised generality in metaphors because
this provided grandeur, clarity, and truth. The conceits
of the metaphysicals were the antithesis of this ideal.
"The fault of Cowley, and perhaps of all the writers of

the metaphysical race, is that of pursuing his thoughts
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with a groun of men. The s2cond tyra is aporoved in
proportion =5 it achieves the paralleliem of the first
tyoe. It is in the resemblance of parbiculars that

the success of an im=ge resides. The literal commarison
convinces by its truth, the fanciful wnleases hy its
genius, Both the conviction and the plessure desrive
frap the exactitude of the parallel., The further an
image is extended, the greater the denrer thet it will
bre-k, So Jehnson complains of an inent elaboration

of the body politics "He, however, omed, that London
was too larme; bubt adled, ‘It is nonsense to say the
hend is too big for the body. It would be as much too
big, though the country were ever so extensive., It
has no similarity to a head connected with = body.‘"20
Likewise, Grayts Cat becomnes absurd when the poet
confuses the object of the comparison with its

subject: "if what glistered had heen gold, the

cat would not have gome into the weter; and, if
' 2 ﬂ21

she had, would not less h-ve been drowned.® It
is wforgivable to produce an imaze whose verallelism
fails even before it is developed. Johnson asks, "VWho
but Donne would have thought that a good man is a

. onll . .
telescope? and the guestion is enouvugh to d»mn the
poet. For Jolmson, the comparison, in the Rssay o
Criticism, of a student advancing in science with a
traveller in the Alps "is, perhars, the best simile in

our language; that in which the most exact resemblance

12



is traced between things, in arpea-ance, utterly mmrelsated
ne3 - . .
to each other. The value of the image derives fron
the parallelism which it sustains in spite of aprarent
dissimilarity.

The fifth criterion of convention is in some sense
5 tern which sumnarizes the first four. Estabvlished
example is not to be ignored. Mioderan writers are the
moms of literature; they shine with reflected 1lizht,

s I ' ant 1124 1

with light borrowed from the ancients. There are
many comprrisons, lik%e that of the life of man with
the duration of a flower, which every nati-n has been
25 . o
pleased to record. Jolmsan observes in Ramtler 143
that there is for authors a common stock of im-mes from
wnich they with their contemporaries are free to borrow.
As Johnson censured perverse novelbty in the metarhysical
poets, so he revuked Shakesmnearc for reversing the com~on
image of zeal in King John II,1.477 -479, and representing
S, . . 26
it in its highest degree not as a flame, bubt a frost,
Only a genius might so dare to defy the historiczl
judgement of humanity.

The importance of tradition is partly to be
related to Johnson's eniorsement of Locke's theory

of lenguzge. Por Locke, words signify "only nmen's

peculiar idcas, and thit by a nerfect arbitrary

27

imposition.® "The far greatest part of worls
that make all langurzes are general temms; which

has not been the effect of neglecct or chonce, but
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. 28 ..
of reason and necessity.” His Prefsce to the

N3 g 29 . . . .
Dictiommary”” and his discussiocn of thc accomodation
of sound to sense in Ramblcrs 92 and 94 show that
Johnsen did not believe meanin: is inhersnt in woxds

His criticism of Boswell's assortion that a pamphlet
means a prose piece illustrates Jolmson's parcertion
that hunan languaze is custamarily general: Wi4
pamphlot is understood in common langunze to mean
prose, only from this, that there is so ruch more
prose written than poetry; as when we say a bock,
prose is wnderstood for the same reason, though a book
may as well be in poetry as in prose. We uwnderstand
what is most general, and we name what is less
frequent,'“ﬁo

Communication devends on the shariny cf lanzuage,
Since meaning does not inhere in sousnds by nature,
it must be established by canventiom. This is
practicable only vhen esch word is potentially gener=1,
The importanse of traliticonal im~gery is thot it
provides Torms of exvression the literal mecaning of
which will not hinder a re=der's ready arnre~ension
of mefarhorical meaning.

Exami-ed by his owm standards, Jonmsoa's imagery
cannot be considered an entire success. In the asmect
of nropriety his wractice is gooi. In his written

work “lovness" is scrupulously avoided. The accurul=tion

of detnil which =ight lead to "lowmess" in ~ metaphor
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moral character is cleanrly indicated by her
percention of a vulgar pmn in casual talle about
admirals as "Rears' and YVices". 1In her British
Synaaymy, Mrs Thrale-Piozzi jeinsg in the general

32 ; s
depreciation., When Boswell reverts Jonson's
use of a pun in April 1778 he ohserves that he
had tmom Johnson fifteon years before ever hegring

33

him stoon to such sporb.

]

i

Yet, as Spectator 61 admitted, the run is
a natural part of language. Tt is Zor Pone a

favourite device. S8Steme's A Sentimcntol Joumey

reaches its climax in a pun, and his Tristram
Shandy, which, despite Richardson's disgust, had
great popularity, rewneatedly employs the double
entendre. Mrs Thrale wrs willing to indulge in

34

puns to the end of her life, and renernbered
that although Johnson professed to detest punning,
yet he always favoured the tale of a lawyer who,
when defied to froduce a vrecedent in answer to
that alleged by the opposite counsel fron Burn,
"suddenly renlied, I can guote instantly an
opinion to thoe conbrery, =nd quote it from Kill

35

Burn too. Moreover, we may suspect Bogw:11
of desiring to exalt our comcertiom of Jo'nson
by clziming that he had such an aversisn to s,

Boswell is, of course, our scurce for Johnsmn's

most famous pun, which refers to a Scotchman's
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by a mere hair. Again, in his Prefnce to the

Dictionary, he introduces four images in a
few lines to describe how one word mny be
wnderstood in diverse genses, and compares the
confused develoment of meaning first to threads
woven in cloth, next to the branches of a nlant,
then to the gradual changes in shades of colour,
and lastly to oeonle of the same race who, thoush
not exactly alike, are yelt very little different
from each othep.45
It may be suspected thot this aversion to
minute elaborntion is a @onsequence of Jolmson s
. g .
conversational expertise., In this picce of
assertive criticism the metavhors have fhe pover
of hammer blowss "JOHNSON. 'Mudge's Sermons are
good, but not practical. He grasps more semse
than he can hold; he takes more com thn he
can make into meal; he opens a2 wide vrosrect,
but it is so distent, it is indisbinet."?° T
impromptu debate, to use a detailed met=thor is
often to subvert one's position, and even to
invite the pelty quibbling characteristic of
Shakespearean comedy. Indeed, it is sometimes
hard to distinguish Johnson s imagaes from the
exempla of an orator, for he often emwloys an
image as 2 spocies of arsument by analogy. His

imazges are often no less persussive than
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descrivtive, =s in this passage from a letter

to Willism Drummend: "He, thot volimtarily
continues ignorance, is guilty of ail the crines
which igner~nce produces; as to him, th~t should
extinguish the tapers of a li;ht—hbuse, night
justly be imputed the celamitics of shipwrocks."47
The imazges in Jolmson's talk are vivid in their-
swecific reference to hom=ly examples, yet it is
the great praise of Johnson'ts written images that
their force derives not from gross particularity
but from a co~operative accumulation of controgsted
commarisons. He achieves the grandeur of
gener~1ity in energctic mrose.

The logical rigour of Johson's mind, and his
aggressive fear of seeming ridiculous apvear to have
prevented his im~ges from frequently lavsing into
incoherence. If he so erred in talk it is wlikely
that Boswell would tamish the fame of his hero by
recording the fault. But even in his werks, he
seldom fails. The combined images of licht and of

budding flowers in the lives of the Poets-do not

outrage the vrinciple of coherence, because no
emﬁhasis is given to the colouring of txe flowers.
It is rarely that Johnson confusés two arts, =25 he
does here horticulture and painting: "TPhe soft
luxuriance of his fency was alre-dy shooting, and

all the gay varieties of diction were alre~dy at
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his hand to colour and embellish it,* and mo=t
examples of incoherence in his imagery could be
nullified by = repcinting of the teft, a8 o new
paragraph in the “Life of Dryden" would ohscure the
incongistency of speaking of Dryden s wit now as
the perfume from an odorifevous substence, now ~s
the stamped coinsg of a mint.49 In the "Life of
Milton® he writes,

"hese are very imperfect rudiments of Parndise
Lost; but it is pleassnt to see great works in their
seminal sbtate, pregn=nt with latent possibilities of
exoellenoe;"5o If a great work is in its seminal
state, then it is vroperly the avthor:'s mind which
is pregnant, not the work itself. This is merhan
the worst examnle of Johnson*s incoherence of metavhor,
and it is trivial indeed. The simplicity of his im-ges,
and hig acute awrreness of latent meaning enabled
Jolmson to eschew the delishtful absurdity of the
mixed metathor to a pre-eminent extent.

Johnson's images often possess the simplicity of
symbols. Thaeir parsllelisn therefore seidom is to be
censured. It would be havd to devi=te from the warallelisn
of-the stre-n of life or the h rd ro=d of virtue wmless

one intended to do so. It is inter=sting th=%t in

Taxation No Tyranny where there is just ecnouzh logical
argument to make one woinder why there is not more, one

of the major im~ges is at odds with the less than



.

convncing vpolitical thesis. Accerding to the
comventional terms, Jolmson refers to England and

America as Mother-Country and Child, but the imaze

he chooses to express their relations is thrt of a

body and one of its members. A member could not

exist without its bedy, but a child must scome doy

be independent of his mother. It can also havren

that the enthusiasm of the point he exvregses induces
Jolmson to break a parallel. 3So he concludes his critigue

of Dryden's Eleanora: "Knowledse of the svhject is to the

5

-_—

poet what durable materials are to the architect,®
Surely the architect's materials correspond to the
poet's words, and the poet's knowledge of his subject to
the architect's plan of his building. With exceptions
of this sort, Johnson's im=ges generally cannot be
blamed for viol-tiag their parallelism.

Johmson'ts imagery'is not rigorously tr:ditional.
His reported conversation reveals a readiness to seek
caonparisons in any depavbtment of human experience,
In his formal prose, too, many metaphors are Ar=wn
from chemistry and optics and would seem therefore to
fail by this standard., It is perhavs ca~tious, however,
to‘juige talk on a literary basis. Moreover, it may

-

be guestioned how far Jolmson'ts readers associated
" 3 3 !l52 3 :

the "philosovhic words of his essays with the

specific scientific »ractices and theories %o

which tiey refer. It is just conceivable th=t
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his readers comected these words nrimarily with
their Iatin roots, and neither knew nor ftried to
¥now their technical imvport. Although scientific
images are not traditional, the Iatin=te vocabulary
vwhich forms the langu~ge of science acguits thenm
of the charge of abstruse novelty.
with these excertiong, Jomsom's images are
almost beyond criticism in the criterion of
tradition. He emnrloys a strong synthesis of the
images of the Bible, the classics, »nd the medieval icons
and allegories, Tt is perhaps impertinent, however, too
confidently to ascribe to congervatism the use of images

wiversally popular.

The images of the Debates in Parliament cannot -with

certainty ke abtribubted to Johnson. DBoswell revorts that
Cave triecd his hardest to mrke the Debatcs 2s perfect
as they couvld be, even writing to the original orators
to obta‘n corrections, and somatimes requesting that
the genuine compositions be transmitted to him.53
However, Boswell quotes Nichols who heard Johson
repent of his wminteational imposition on the world
which took for a true record speeches "!'frequently
written from very slewder materials, rnd often from
nae at all, -~ the mere coinage of *the imagination.'"54
Moreover, Boswell tells us of Jomnson's mirth when he

discovered in Dilly's splendid cdition of Chesterfield

two speeches ascribed to the lord but really written
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[
by Johnson hinself.”” The sveech which Johnson

assigns Walpole when his opponents wer- at last

to drive him fron power (13 February 1741} is quite

different from the resentful harangue in the official
. o 56 ., ]

biogravhy of Walvole. It may even be the case that

the metarvhors which Johnsonr independently decided

to use were popular among the greater pariiamentary

orators. The two major im-mes of the Deb-tes, the

o7

shin of gtate, and the body poli’cic58 were no more
original when Pitt and Burke emmloyed then,

The best known classical precedent for the boldy
politic wos perhaps Menenius Agrippals fable of the
belly and limbs by which he pacificd the plebeians.59
The ship of state has no pre-eminent source, but it too
is easily exsmnle in classical texts.so Rut Jolmsonts
practice is not simple imitation. His nersmal history
has its effect. When the ship of state is mentioned,
emphasis is laid not on the orgenising of naval discipline,
but on the danger of being overwhelmed by the hostile
ocean. There is surely a similarity between the feared
flood of alien troops, and the dreadful incursimms of
vain imaginings. In the image of the body »olitic
pafallelism is easily preserved, for Johnsen havitually
presents the evils of politicai life not in %orme of
members of the body rebelling against tve head or

belly, but in terms of a general disemse to be cured

by antidotes or surgery. So Jonsm's nolitical images
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possess a pcrooncl tone which rescnes them from the
nmonotonous vigidity of purely derivative art.

T his moral writings, Jomso s two mzjor ima-—ns
are the road of life and the voyige of 1ifg. In the
road of life prwticularly he found op-orbwnitics to
resurrect dead mebaphors. The werd "error" for
example at once is a plain word of which The Royal
Society might approve and an evocntion of the most

tortuocus allegories. DBunymn's Pilorimts Prosvess

was both a literal descrintian of Christiants jourmey
and a figurative term for his spiritual develomment.
This ides of the journey of life had clasgsical
and Biblical justificetion. #“here wos the Tablet of
Cebes of Thebes, =2nd Xenovho's account of Prodicus'
. 61 o e
allegory of the Choice of Hercules,  both of which

were translsted in the volume of Yhe Precontor for

vhich Jolmson produced his Vision of Theodors.

Matthew VII. xiii ~xiv. was likewise a fortifying
examnle, Thoe image of the journey was varticularly
popular in eishteenth-century 1iteratu¥e. Bogirell
confeszed, in the advertisement to the second
editim, that in moments of venity he had considered
his Life as akin to the O3yssey in th=t amidst a
thousand episodes the hero is never long out of sicht.
Tt is not that the attractim of the theme of.the
journey lay vrinciprally in the case with which

moral idens could be discussed by canfronting
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the guileless innocent with the world of
corruption, though this is imvortant, It is to

be remembered that in the picarescue novel the
freedom to travel lets numerous criminal outrages
be perpetrated in series. It may be that the
popularity of the journey w=s 2 consecuence of its
utility for those attempting the new genre of the
novel. JFor confusions of time scheme, the absurdity
of coincidences, and most of the i1l conseguences
of bad plotting could be effectually obscured by
the device of sending characters on intersecting
journeys. The inadeguacies and improbabilities

of Pom Joanes, for example, only become clear on

a second reading.

The voyage of life likewise has resmnectable
antecedents, especially in the Odyssey and the first
half of the A,eneid,65 but also in English 1iterature.64
Yet, despite their traditional force, Johnson's use of
these images can be disappointing. Jomson located
most of the pleasures of life in the prospect of
imaginary joy. In these images he anticipates the
disappointments of acquisition. They are presented
with the static quality of allegorical paintings. The
truth impresses us less because the expression of it is
predictable.

However, it is in a variation of this main

metaphoric theme that it is possible to detect Jommson's
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mind in its assimilative reworking of a treditional
theme. As Johnson was finichinge his work on the
Dictionary, he wrote to Thomas Warton on 1 Februsxy 1755:
"T now begin to see lond, ~fter having wandered, according
to Mr Warburton's phrase, in this vast sca of words,
What reception I shall meot with uron the Shore I
kmow not, whether the sound of Bells and acclomations
of the People which Ariosto talks of in his lagt c=nto or
a general murmuvr of dislike, I kmow not vhether ¥ shall
find upon the coast, a Calymso that will court or =
Polypheme thot will eat me., But if Polypheme comes to
me have at his eyos."Gs Cne week passed, and Johnson
wa.s pfdvoked to renounce any =nity which misht be
supposed to subsist betweon himselfl and‘Chesterfield.
He wrote the celebrated lelter, with that devrstating
comparison éuggested by Warburto's phrase 2nd Ariostols
versess "Is not a Patron, My Lord, one who looks with
uconcern on a Man struggling for Life in the water
and when he hﬂs'reached ground encumbors him with
help?"66

In his literary criticism, Jomson cle~rly shows
himsell a trditimm=list, His como-rison of Pope =nd
Dryden, "If of Drydenis fire the bl-ze is “ri~hter, of
Pone:s the healt is more regular and constant."67 may

owe smebhing to Pseundo-Longiaust comtrsszt of

2

Jicero
and Demosthenes which coapares the latter to » flagh

of lightning, =nd the former to a wide-spre~ding
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Sun may -~ 1lso be borrowed fron neo-gboical writers -nd
employed as an image to evoke the passionless constancy
. - .10 i
to which a sham sage lays clain. Generally, however,
the Sun is an object of lavdatory comrmarisa, waich
sheds the light of truth, ¥mowledre, and revelation.
In this sense there is the precedent of ths S simile
and the simile of the Cave in Plato's Republic VI.v; VII.vii,
. , . s Tt
and ianumerable passages in the Bitvle. Meloors, though,
are invariably associzbted with drscentive cxcellence and
short-1lived fames
"Tf, instead of wandering after the meteors of
philosophy which fill the world with splendour for
a while, and then sink and are forgoften, the candidates
of leaming fixed their eyes unon the permancat lustre
of moral and religious truth, they would find a more
. . ) . . a2
certain direction to hapniness.®
No less misleading are the shadowy phrntoms which
excite hopes which must be disappointed. ILight may
suggest the v=lueless by the two extremes of the
glittering and the dazzling. True worth lies in the mean.
One of the most recurroent of Jomsmm's images is that

of the balance.75 In the Debates

1 merapras

the good of Burovne is
regularly represented as residing in an equipoise of
power. In the moral essays the scales of jud-ement

are the symbol of gcientific inv-rtiality ~nd maturs

sagncity.  And mediocrity is surely Jomson's aim in

™

his choice of metaphors. The ide~1l ig the niddle

(
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ways

"o walk with circumsnection and steadiness in
the right path, t an equal distance between the
extremes of error, ought to be the constant endeavour
of every reasonable being;"74 Even so, Johngon
conceived of his age as occupying in time an
intermediate state of classicism. In no sphere
was he more acutely aware of this than that of
language: ". ., . every language has a time of
rudeness antecedent to perfection, as well of false

alo

refinement and declension . . .
®Ianguage proceeds, like every thing else, through
improvement to degeneraqyo“
This view of literature, wrich stressed the need
to resist any impulse to decadence accorded with
Johnsonts characteristic self-restraint. His metaphoric
vocagbulary is perhaps influenced by personal interests.
His poor eye-sight may accomt for the lack of colour
in the garden and light images. His bhad health may
explain the preponderant emphasis on disease as the
main threat to the body politic. His love of victory
in debate may cause him to describe conversation
in termms of a battle or duel. His sado-masochistic
fantasies may invest with new force the chain images
which express man ‘s subservience to the woman he loves.77
His interest in chemistry might induce him to develop

new patterns of scientific metaphor. The effect, however,
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[ 3
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Yet, it is in the scll-consciousicss whick vestrained

Jomsm's insgery th.t its suwceess comaighs,  What 4

L

noderm reader admires iz not the concrete nature of the

. 7
. S . 2
inszos, desmite Professor Greunets clucii~tim, nor

even thrir “Wibstractness® desnite the insishis nrovidad

.

by Profeszor Winsatt., ' It is the »ropricty of metavhors
. .. 85
which impresrtes us. The imrzes are wobbrusive less

because of any obscuring "abstr ctnesz™ or of our

ignor=nce of cizhteenth century vocabul-ry, thn

N
5

because they are absolutely aprropri-ie. Imagery
Jomsgon aids meaning wnd is not nerely = sunstitr-be

, 86

for it. The tendency to monotony  is anmreat rather

to the schol-y who collochs examnles then the reador
who wents nle.sure and instruction. . In faéﬁ, it ig

a comsider:tlec tribute to the cap-city of August-n

hua nists to cmeezl art thot their comon pronerty of
inages has only lately boen ful’y reco

Jomso's inzgos may be reretitive, but thoy ave
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not mechanical, excent to the =nrlyst who re-ds in
a mechw-nical fashim,

For Johnson'fs images are not merely denonstr-tive.
They apnear designed to exnlain a world of which the
mor=1l ~nd physic2l nature is waiform. Yet analog
is no lozical argument. Jomson's im=ages always
have a purnose, but often seem, in additim, almost
gratultous, and in his use of them there nay be
detected a spmtaneity wmpralleled in other
features of his prosc.

Jolmson's h-ck work might suggest that he
found it dif“icul% to relax his self-control when
writiﬁg.A In his minor biogravhies, whore it is
reasmable to suppose he had a target of a minimum
nunber of wordg, he will r-ther quote sources =nd
hibliographical details at l:ngth than release his
composing faculties to work up subste-nce from =n
apparent vacuum. So perhaps his freguent reocourse
to imagery signifies that he found particul-r
pleasure in the use and sometimes ovef—use of the
ornaments of simile and metaphor.

For Johnson's love of im=gery there is ample

evidence. In Londan ~nd The Vanity of Hum-n Wishes

he develops many of Juvenal's images, znd invents
still more which are not to be foumd in the original
Latin. 1In his private letters there are abundant

im~ges, »nd, as he wrote to Mrs Thrale in one letter:
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T a Man's letiers you know, Madam, his soul
lies naked, his letters are only the miryour of his
breast, wh tever passes within him is showm undisguised
s ey .88 . I
in its n=tur=1l process. Two of Johns™'!s neculiarly

personal noems in Iatin, his Skia, An Ode on the Isle

of Skye and his {v®, cenuroy derive emph=tic vigour

from his metarhoric technioue. Images pervade his
diarial writings, both in Bizlish, where it is to
be expected, and in latin, vhere it is surrrising,
. _ . 89
gince that tongue loves the concrete and literal,
His contributions to Chambers! Vinerisn law lecturcs
might surely be attributed to Joknson even on the
— i s 90 .
gvidence of th2ir imagery. Moreover, if the
sketches for Rambler 196 and Adventurer 45 which
N
Boswell records, Rambler
: . . . . a2
and 107, and Adventurer 84 which Hawkins records
are conpared with the published essays it is clear
that Jolmsont!s mind was rem~rkably fertile in images.
He did not slavishly cony the images of his stetches
when transforming his essays into their final state.
In the two stages, two indemendent systems of met~phor
exist., Rather than develovning his images as he does
his vocabulary ani sentence structure, Johnson
repeatedly creates fresh schemes of similitude.
Jommson'ts images are of narrow scoene, bulb

true and emphatic. His criteria for imacery may

be restrictive, but within these restraints he
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engages frecly in every wvariety of creative
comparison, His love of metaphor redeems him

from the vices of binding prejudices. He observes
his om rules and ple=ses in spite of them. He
burdens his fancy, and makes a harmoay out of
oppogite tensions. His mind is full and he fills

his reader's mind.
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CHAPTER V  JOIISON AND RHYTHM

Rhythm is perhaps of all literary effects the least
subject to the critical legislation ‘of natimal academies.
The dogmas of a Royal Society may, in the name of plainness,
require the excision of metavhor, but mly with languege
itself can rhythm be extirpated. The question nosed is
not whether to create rhythm, but which tyre should be made.
And the inaccessibility of rhythm to critical evaluation
has left this choice rather to the individual than any
coercive tribunal.

Johnsents appreciation and use of rhythm has not been
a cause of nuch critical approval. Mrs Piozzi helped to
establish the tradition that he wag alike Blind to painting
and deaf to musio.‘.l And Hawkins, in a veculiar naragravh,
reported, citing his source as Johnson himself, that the
lexicographer was insensitive to the harmony of music, but
could derive pleasure from the metrical hammany of long
and short syllables arranged by rule. He even commented,
"That his owmm numbers are so hamonious as, in gener=l,
v;fe find them, must have been the effect of his sedulous
attention to the writings of Dryden and Pope, and the
discovery of gome secret in their versification, of which
he was able to avail himself,u? So in our own century
John Bailey wrote, "His prose; spoken or written, is
altogether wanting in some of the greatest elements of
style: it has no musio, no mystery, no gift of suggestion,

.. . m3 And again, “The criticism of Johnson has many



limitations. He was entirely without aesthetic capacity.
Not only were music and the plastic arts nothing to him
« « . but he does not appear to have possegsed any musical
ear or much power of imagination.“4 Hazlitt among the
romantics repeatedly complained of the wmifomity of
Jomson's rhythms: "aAll his periods are cast in the same
mould, ére of the sémé size and shape, and consequently
have little fitness to the variety of things he professes
to treat of.”5 Mnd he agserted that Johnson's critical
influence was employed to convert mMilton'ts vaulting
Pegasus into a rocking»horse.6 TLeslie Sﬁephen likewise
judged that the easpecial fault of Johason's prose was a
mechanical repetition of forms without reference o meaning
or the need for va,riety.7 Macaulay too, while conceding
the partial success of Jolnsonts prose rhythm, condemned
the pomposity and the excessive love of balance which he
agsociated with it.8

Praise for the rhythm of this style, ¥perhaps the
most Ciceronian in the language,® ig so infrequent that
McAdam and milne felt obliged to make partioular mention
of Jolmson's keen ear for the musical properties of language
in the introduction to their edition of his poetry.’ and
even Boswell thought it worth his while often to draw the
reader's attention to Johnsoats delight in the proper
harmonies of prose and-verse.w When Dr Brocklesby repeated
to the dying Johnson lines fromwﬁuveﬂal; he misguoted
Satire X, 358.“Qui spatiun vitae extremun inter mwmera ponat,®

160



and pranounced ¥supremum® for Yextremum®; *at which jolmson's
critical ear instantly teok affence, and discoursing vehemently
on the wmmetrical effect of such a lapse, he shewed himself as
full as ever of the spirit of the grammarian.“TO {However,
his rigid critical spirit mseems to have bheen éefective in his
version of Pepe's Kessiah where he makes the letter "o® in the
word “virge" leng and short in the same 1ine.11) Vhen Boswell
preaséd.&ehﬁson to reveal his purpose in collecfing orange peel,
the intefrogation closed with Jehnson ‘s cerrecting Beswellts
phraseology: "INay, Sir, you should =ay it more emphaticaliy:
~ he ceuld neﬁ be prevailed upen, even by his dearest friends,
te tell.‘“12 And it wa= an occasion of ne slight triwmph for
Johnson ﬁﬁen he proved the inadeguacy of Garrick as a public
apeaker by making him repeat the ninth commandment, in which
he mistosk the emphasis.13 Bogwell presents his here exalting
Vergi;ls melodies,14 exulting in his ewmn kmowledge of classical
metres;15 locating the excellence of Herace not in pentiments
but numbers,16 and lashing the Scots and Irish for failure to
mraintain cerrectaness in learned languages,17 yet Johnmonts
perceptien of rhythm i= denied, and the quality ef his pfose
is execrated.

For the dislike which Johnson's prese rhythms provoke
there may seem to be two majoer reasons. The first lies in
his critical attitude to rhythm, and the second consiszts in
the infortunate pssition his ewn prese eccupies in the

histery of the Bnglish sentence,

Altheugh Johnsen regarded harmeny of perieds as necessary
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in the cemposition ef fine sermons and praised Sir
William Temple as the first writer to give cadence to
Bruglish prosc,18 his major criticism discusses rhythm enly
te belittle those whe make extravagant claims for it,
Jehnsen was deeply suspicious ef literary theeries of
inapiratian. One consequence of this caution, and of his
desire to reduce literary effects to examples eof simple
ruleg is his unvarying belief that rhyme excels blank verse,
When Boswell told Jeohngon that Adam Smith strenuously
maintained the gsame epinion, he replied: "'Sir, I was
cnce in cempany with Smith, and we did not take to each
ether; but had I mewmn that he loved rhyme as much as yeu
tell me he does, I should have HUGGED him, *" 2

Jolmson perceived of 1anguége as esseﬁfially'an
occasional and tempoerary affair, fit to express enly a
limited range of meanings. He cenceded (Bambler 86) that
man derives delight from his discernment of harmeny. He
advecated the variety achieved by the substitution @f‘
gyllables in poetry. He warmed against the frequent use
of meonosyllabvles in English lest there be tee much ruggedness
in prenunciation. But Johnson's presodic theory is
virtually a justification of the eighteenth~century
ceuplet, in its insisteﬁce on strict abcent altemately
placed in a syllabically limited decasyllable with a strong
medial pause. He is an apelogist for precisely those
mechanical elements of peetrywiich correspend teo that

ever-use of balance in prese to which he was prone, While
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supnorting the theory of decorum, Johnsen is persuaded
that no absolute correlation of meaning and medium is
possible. He is extremely scextical of the claims made
for the accomodation of sound to sensc. He is not so
rash as conpletely to deny the phenomenon, but he does
assert fRamblegs az, 94) that the only idewns which can
be suzgested by sound alone are those which refer to
motion and duration.
In Jomsom's view the mcanirg of words is established
by convention. When a man believes that a word is
not merely an arbitrary sign for an idea, he confuses
usage with nature. When Moll ¥landers gpeaks of ""that
. . . 20 .
umusical, harsh-sounding title of whore" ~ she is
the victim of a misleading associ@tion of ideas. Of
the theory of this phenbmenon, Locke nrovided a povular

account in An Eszay Concernin~ Funan Understanding

The explanation of our ideas of cause and effect by
Hume, and of our ideas of beauty by Burke were also
in terms of the power of habit in hunan behaviour.

Joseph Priestley, in his Lectures on the Theory of

langua-e (1762), likewise exvlains our prefercnce

for the sound of bne langua~e beZore another by

our eas¢ in graswving it, which, he says, devmends

on its similarity to the langusze which we habitually

22
use,

In short, cushtom seduces us to falge beliefls,
and Jomson holds that such a bhelief is the theory

that sond may fully echo sense.



The locus classicus for Johnson's disparagemont of

these theories is in the Life of Pope:

"One of the most successful attempts has been to

describe the labour of Sisyphus:

YWith many a weary step, and many a groan,
Up the high hill he heaves a huge rouwnd stone;
The huge round stone, resulting wwith a bouwnd,
Thunders imnetuous down, and smoaks almmg the
ground. !
Who does rot perceive the stome to move siowly
upward, and roll violently back? But set the samne
nuhers to another sense;
"While many a merry tale, and many a cong,
Cheer'd the rouzh roal, ﬁe wish'd the rough
road long.
The rough road then, veturning in a round,

fock'd our impatient steps,

iy

or all wvas

fairy zround.!
We have now surely lozt much of the delay, and
23
much of the ra»idity."

Yet Johngon's examnle is misleading and wnfair. The

numbers may remain the same, but the sounds are changed

in the second quatrain., The open vowel sounds in "weary,"

"groan'" and "stone," vi.ich Pove put in emvhatic nogitions,

Jolmsm replaces with shut vowel scunds. Jolmson severely

reforms Pope's renetition or "um" at the cnd oT Lhe

second and the start of the third line, by increzsing the
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intermediate pause, changing it from a semi-coleoa So a
full ston, and using the alliteration of “r' in “the rough
road," for "r" is not a "ster" censonant, but a continuant,
and i%s repetition tends to increase the speed of reading.
Tn th- final line, Jomson has adied in "ilock!'d" a colligion
of sowis which secems avwkwvard to vronounce, ant h-s removed
one of the pauses which Pope may have required to suzgest
speced.

Jolmson can show himself as mure and uvahistoricsl a
rationalist as any of the Lncyclopaedists. The strength
of his arpurent lies in the sureness with wnich his
conclusion follows from his premises. bs wealness is the
narrovness of his focus, his failurc to analyse souwnd as
well as numberé. He does not cunsider that sort of meaning
which comvrises the effect we verceive in the organs of
touch, taste, and smell, as we »ronownce a word. The
function of speaking is for many neonle an almost insenarable
associate of the function of listening. Regulavities. of
conmnechion between visual an” anditory senses have been
invegtigated by rvrominent psycholozists, There is
evidence that peonle, irres-ectively of their culiural,
geogravhical and linguistic isolation, do co

- . . ; 24 .
associzte varticular noises and shames.”  Since sounds

were chrosen which were mot in cowmon usaze as words in
their owm right, t™is findiang may s2em to ¢allenge

Jolmsontls contention that wo often inven' +he rosenklances

which we zrofess to hear. In justice, howvever, it —uszt ke
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allowed that Jolmscn has some truth on his side. The
reading mublic is adert at self-decertion, and the
dictionary meaning of a word neod hear no resemblance
wvhatsoever to its effect as a sound in evoking visual
or other ideas in our minds. The bhehaviour of taboo
words in a languase easily vroves thav mezwning Joes
not inhere in words by nature, but is ati=ched to
z

them by cmvention.,

Yet Jomson's theory and nrnétice do not always
coincide, He 1s to be discovered omnloying muns
even in his Ramblers, *n snite of his mrofessed
disaprroval of them. For surely when Cornelia,
in describing Lady Bustle's vrecautions lest anyone
should leamn the ronine for her orange pudding, remarks,
"the mouth of the oven is then stovped, and all

1 1126 3

enguiries are vain, there ig surcly a nlayful
personification invélved, since the u-e of the verb
"to ston' to mean vreventing another's sveaking by
filling his mouth with one's own spcecech has many
parallels.27 Likewise, Joknson sometimrs soms
to make the somd of his phrases echo their sense, as
when in Lond~n 1.189, and in the letter to Crhesterfisld
he notices that a manis "a11" may be ;ittle, and the
word is small like the obgnct it desrribos. In the
nmain, however, Johngon neither assiduous?y sroks
such effects, nor do his general themes often nemit

varticular concrete exemplific-ticn.
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Apart from Johnson's wnhistorical approach to the

question, and the short-comings of phonetic theory in
his time, he had another powerful motive for denying
these theories of rhythm. This was his passionate
conviction that the will of man is free.

Jommson's insistence on free will seems at times
desperate. Perhaps he was strongly moved by the case
for determinism. His thought runs close to that of
Mandeville, Hume and Hobbeg, the Mephistopheles of
his day. His horror of civil disgorder and his
reverence for sovereignty align him with Hobbes:
his perception of the more obvious fallacies involved
in mercantilist economics, and his recognition of the
importance of gelf-decevtion in human behaviour prove
him akin to Mandeville, Hume's empiricism in philosophy,
and his scepticism in history concur with Johnsonts
belief that experience is the great test of any
system, that progress is a precarious and wpersigting
Phenomenon, and that justice, not freedem, is the end
of government.

Hume, Hobbes, and Johmson, moreover, agree in
their internretatién of human thought and experience
2s wmiform. When Imlac informs us that every man
may, by examining his own mind, guess what mpasses
in the minds of others,”” he reminds us of Hobbes,
in the Mtroduction to his Ieviathan: " . ., . whosoever

looketh into himself, and considereth what he doth,
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when he doesg think, opine, reason, hope, feare, &c,

and upon what growds; he shall thereby read and
¥now, what are the thoughts, and Passions of all
other men, upon the like occasionsa"29 Yet

Johngon is not led to infer from human

mifomity that our actionsg are determined.

He does not yield to Hume's argument that the
regularity of man's life is of the same order

as that of the planets! coursescgo Nor does

he subscribe to the Berkeleian hypothesis that

the action of a will ie the type of all causatiom,
and that God's spirituval agency is required to accowmt
for the consgistency of nature. Johnson justifies his
belief in free will by an appeal to experience, not

to theory.31

It is clear that there were vowerful emotional
elements involved in Johnson's belief in frec will.
It might be argued that moral responsibility
presupposes free Willo32 Indeed, as one might expect
of a man so interegted in the law, Johnson seemed %o
give stronger assent to the doctrine of justification
by works than by faith. Johnsom thought the parable
of the talents had peculiar relevance to his own life,
His diarial writings show him engaged repeatedly in
a condemning self-judgement. To Jomson life is a
test. If one is not tempted, one is not tested.

Jomson did not agree with the rationalism of
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33

Samuel Clarke, in spite of Hawkins' testimony.
Nor did Johmson accept Shaftesbury's philosophical
school of benevolence. Jolmson believed that wickedness
is always easier than virtue.34 Man is by nature
vicious, He becomes virtuous through education.35
It is a mark of Jomson's maturity that he almost never
takes a simple view of our moral behaviour. Self-
deception is ag common as insight. A true percevtiom
does not bear with it a guarantee of its own validity.
Freedom of the will demands faith and courage if it is
to realize virbue.

When Boswell suggested that the deity might
have contrived to make man's life predestined,
in go far as God is held to0 have wmiversal prescience,
Johmson, vncharacteristically, at once withdrew
from the kmotty debate, so sharply did the very
mentia of determinism pain hﬁn,36 When the
topic was raised at Pores during the Scottish
tour, Jolmson argued that free will is worth
the evil it involves, Boswell rejoined, "'A man,
as a machine, may have agreeable sensations; for
instance, he may have pleasure in musick.t"
To me this suggests pleasure in perceiving the
somds of music, but Jolmsm, it is interesting

to note, mderstood a different emphasis:
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"o, sir, he cannot have pleasure in musicks
at least no power of producing musick; for he
who can produce musick may let it alones: he who
c:n play upon a fiddle may break it: such a man
is not a machine. '"37 One susgpects, however,
that Johnmegon did feel that in merely responding
to music a man was no better than a machine.
The ides that a set of sounds could produce
from a reader a determined set of resvonses was
in itgelf repugnant to Johnsan, who refused to
separate his feelings from their ethical context.
Boswell revorts from an evening in September
1777 when the company were being entertained
with a number of tunes on the fiddle:
"Johmson desired to have 'Let ambition
fire they mind, ' played over again, and
appearced to give a patient attention to
it though he owned to me that he was
very insensible to the power of musick.
I to0ld him, that it affected me to such
a degree, as often to agitate my nerves
rainfully, producing in my mind altemate
sensations of pathetic dejection, so that
I was ready to shed tears; =nd of daring
resolution, so that I was inclined to

rush into the thickest part of the battle.
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tSir, {said he,) I should never hear it, if

it made me such a fool, 38

Jomson s contempt for this type of folly is
clear in his ridicule of Gray's belief that he could
only write at certain times,39 and of Miltonts fear
that he had been bom in a climate too cold for
flights of imagina'tian.ﬂro A man can write at any
time if only he will set himself doggedly to it.
Manhood is freedom. Dick Minim, the mechanical
critic of Idlers 60 and 61, has lost his independent
identity and has become an irresponsible feeling
machine. Johnson never succumbed to shallow
emotionalism. "It may be observed, that in all the
numerous Z;hythmical_‘:’_? writings of Johlnson, whether in
prose or verse, and even in his Tragedy, of which the
gubject is the distress of an uwnfortin-te Princess,
there is not a single passage that ever drew a tear."41

Although Jomson resisted so strongly the notiom
that man is a pipe an which other men may play their
tunes, his own writing resolutely controls its readerts
response. There is never in Jomson's couplets, as there
is often in Goldsmith's, a choice of intonation. Indeed,
the device of setting a divided against an undivided
line, and, therefore, two short tone groups against a

longer tone group recurs so frequently in Johnson's
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poetry that he might be revroached as rigid and wmimaginative.
In Jongon's prose too, as Coleridge saw, no conjunction
is omamental merely: each confirms a single manner

of rending the sentence. As Johmson's plotting defines
the ethic of his works, so his gyntax fixesg the emphasis
of his phrases beyond error. He is an exponent of the
rhetoric of the series, where two items asscrt a fact
magisterially, and three items argue reascnably and
persvasively from typical cases. By such a simple
variation Jolmson orders his prose. Jomson‘ts talk
differs from his egssays becaunse in it his owm
medulation, not his imposed syntax, directs our
mderstanding. Macaulay rightly distingnished
dohngsom's speech from his writing, but he was wrong

to suggest that the change is lexical only. How
Johnson marshals words justifies and explains

their selection.

As Jomson's distrust of the extravagant claims
made for rhythm has damaged his repubtation, so has his
fondness for a particular type of rhythm in the Rambler.
The essential characteristic of the rhythm of English
prose is isochronism. The writer of good prose may
use two methods to give his work - more isochronous
character, and thereby give his readers greater pleasure.
He may use accents infrequently, by cultivating polysyllables
for example, since a difference of duration between two

groups of sowmnds is less readily appreciated when these
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groups are long rather than short. On the other hand,
he may use accents often, to produce groups which are
perceived as really isochrenous.42

Johnson uses accents infreguently in his Rambler,
He ha& a fondness for philesephic diction of the
pelysyllabic sert, and shared the prejudice of his time
against the use of monosyllables to bear alone the melody
of a passage. He blames Cowley for often making his rhymes
with “prenows or particles, ef the like wnimportant words,
which-disappoint the ear, and degtroy the energy of the
1ine.“43 For, “every rhyme should be a word of emphasis,
ner can this rule be safely neglected, except where the
lengtﬁ of the poem makesg slight inaccuracies excusable,
er allows roam for beauties sufficient Lo overpower the
effegts of petty fa.ults."44 ﬁmt enly are polysyllables
impregsive b& reason of fheir length and their
etymolegical associationg, they serve to avoid the
potential variation of stress which exists in a sequence
of mon9sy11ab1e§. betermining the accentuation eof all
rolysyliables was one goal Johnson‘set himself as a
lexicographer, and hig practice as a stylist may suggest
one reason for this ambition.45

But it is Johnson's distinction that he combines
with his inffequent usé of accents, groups of sounds
which are really isechronous. "This he achieves by
fulfilling the normal conditions of isechronism, which

are parallelism of grammatical structure and phonetic
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values. It must be emphasized that by no means all

of Jolmson's prose is of this peculiar type. Professor
Wimsatt re«establishedéG that Jehnson hag not one but
many prose styles, and that he employs +the "Johnsonian™
as a grand style for sublime matter, while using more
informal modes in letters, biographies, and diarial
work. Moreover, as Carey McIntosh has observed, even
among the Ramblers there is éonsiderable variation in
the prose sﬁyie.4ﬁ. But what later generations regarded
a8 typically Jomsonian seemed in terms of rhythm
incorrigibly old-fashioned to these whose dominant
technique was the use of longer groups of sounds
between accents, and a much diminished parallelism.
Jolmson was not insensitive to the music of language,
But he favoured a sort which the critical and aesthetic
preconoeptioﬁs of romantic and Victorian readers
prevented them from appreciating.

Hazlitt's qriticism of Johnson's style is that it
"reduces alllthings to the same artificial and wmeaning
ievel. It destroys all shades of difference, the
association between words and things."48 In fact, this
is substantially the same fault whichAJohnson fowmd with
Cowley: "He seems not to have Xnown, of not to have
consideréd, %hat words being arbitrary must owe their
power to association, and have the influence, and that
W49

only, which custon has given them. Kach criticism

is uwnjust because it is the producﬁ of an wnhistorical
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attitule. Johson clearly shows himself ardently aware
of shades of meaning in his condemnation, however

inappropriate it may be, of the '"low" terms in Macbeth

and Annus Mirabilis. At work on his Dictionary, he could
not but bé alert to the perisha®le nature of language as
he wrote the Rambler. It is his achievement to deal with
the perpetual concerns of humanity in a prese largely
purged of the purely occasional., Johnson does not

reduce all words to the same level of meaning, but is
involved in a continuous process of redefinition by
contrast and equation. And where he does gmploy the
techniques of turs and repetitions he does not destroy
or level meaning, but accumulates and strengthens it.

3o he begins his pamphlet, “Thoughts un The Coronation®:
"All pomp is ingtituted for the sake of the public., A
shew withou*t spectators can no longer be a shew,
Magnificence in obscurity is equally vain with !a sun-~
dial in the grave.'és ‘he occasion is formal and the
style is self-conscious and forensic in ite vigorous
establishing of the self-evident. TYet Johnson perhaps
impresses us still more when he oontrasts'the elaborate
with the severe for rhetorical effect. Considered in
themselves, the famous letters to uheéterfield and
macpherson are competent, but their power to move derives
from our knowledge of Johnson's customary style in formal
addresses., By contrast, the mmitigated monosyllahrles are

brutal: "Your raze I defy.“s1 The same method is used to
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create comic effects, So Rambler 84, a letter from a
young girl impatient of her aunt®s control, concludes:
"I shall not proceed to extremities without your advice,
ﬁhich is therefore impatiently expgcted by

MYRTILLA.

P.3. Hemember I am past sixteen.t
Mnd the sudden descent of the post scfipt reveals as
imposture the plaintive dignity which preceded. Again,
in masselas, vhapter XVIIY, when the prince digcovers
the Stoic's inability to live by the philosovhy that
he had wifh such sublime oratory exalted, e are told
that Rasselas “went away convinced of the emptiness of
rhetorical sownd, and the inefficacy of polished periods
and studied sen‘tences."52 The vanity of rhetoric is
condemned by vain rhetoric itself,

But Johnsmaian prose is ideally a vehicle for one
level of éeaning: that of consolation. His style is
not ponderous, but iight and quick. iruly isochronous
groups are easier to read at any event, but this ease
is increased by the repeated use of words which have
Greek or Iatin origins and which tend to ﬁake the prese
émopther ﬁy their prevalence of vowel sownds. Soeme of
Johnson*slunusual words strike the ear as remarkably
iovely: "fugacity," "eraculous," "indiscerptible® and
"adsciduious," for‘ekample. Beéides, Johnson ‘s fondness

for verbs intensifies the speed one perceives in reading.

Indeed, it might be argued that Johnson:s debt te Latin
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lies less in his borrowed vocabulary than in the
example which that language afforded him of persistent
use of the verb.

Repetition and balance soothe an audience. Passions
are excited when a pattern of sounds is established, only
for the writer to fail to fulfil his own scheme, Jeolnson's
practice is almost invariably to satisfy the expecﬁation
of his reader. 8Se it happens that in all the numerous
writings of Jelmson there is hardly a passage that ever
drew a tear.53‘ It is perhaps precisely because he himself
was so vulnerable to intense emotimm that he avoided what
might move others., William Shaw observed: "His heart was
in wison with every thing that could suffef. He had no
equal in affording comsolatim to the sorrowful.“54 It
has recently been argued that Johnsom's capacity-for
sympathetic passiom prevented ﬁis evef achieving true

55

satire. And Mrs Piezzi recorded, "he was more strongly
and more violently affected by the férce of words
representing ideas capable of affecting him at all,

than any man in the world I believe; and when he would

try te repeat the celebrated Preosa Ecclesiastica pro

Mertuis, as it is called, beginning Dies irae, Dies illa,

he could never pass the stanza ending thus, Tantus labor

56

non sit ecassusg, without bursting into a fleod of tears . . . W

It may be that Johnson as much censoled himself as
his readers by these rhythms. He often referred his

writing to immediate need, suggesting it was a necessary
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evil.? Vhen Havkins congratulated him on wmdertaking
the edition of Shakespeare, "His answexr was, *I look
upan this as I did upen the dictionary: it is all
work, and my inducement to it is not leve or desire
of fame, but the want of money, which is the only
motive to writing that I know ef.f“58 "He has often
cenfessed ceompositien had no charms for.him, and that
all the fame and reputation which he acquired by his
writings, as well as the numerous sublime virtues
ascribed te them, were comprehended in the single
monesyllable Ezggg.“sg Yet perhaps writing seemed a
lesser evil to Johnéan than the desolation of the spirit,
"the gloomy calm of idle vacancy,“6o te which it was an
altemative. Certainly, it is hard to believe that any
man pursues a life of writing as the easiest means to
ebtain bread.

When Johmson did write, it was at a frenzied paée.
When he waé producing the Debates from slender materials,
three columns in an hour was no uncemmon effort, which
was faster than most persoms eould have transcribed that.

quantity. Mest of the Life of Savage was written in a

61
single day. A Jeurney To The Western Islands was

written in twenty days, and The Patriot in three.

62
Taxation No Tyranny teok less than a week. The False
Alarm eccupied just over a day. Jehnson appears often
to have pestponed composition so long that only his

maniacal persistence, once he took up his pen, could

178



63

meet the dead-line.
Reynolds tells us that Johnson filled his hated
: . . 7
hours of solitude with reading and writing. Surely
Bogwell misleads us in cormen*ing on Jolmson'is gf"iymation
that "'a nan may write at any time, if he will get hinself
dozmedly to 1t with his hint that “dogzedly" might not

mean "sullenly" or "gloomily" but “'with an obgiinote

. ”“Eg‘
regolution, similar to that of a sullen man, t" Surcly
Johmson resorted to writing to fend off the dismal ideas
which hawnted him, a1d procrastination scrved to accunulate
new guilt which might impel him to the literary toil which
would disburden him of his familiar melancholy. %Phis
would account for his slowness to give un the ouvnression
of the pen, his consisbent inability to strike a good
bargain with the booksellers which would win hin

intermittent release from the vwressure of a dead-line,

and his pitiful long'ng, exvressed in his ﬁ&a@Ldéyufov R

and attemnted in faot,66 to wmdertalie new dictimaries
when he had revised his first lexicon., Achtimr is the
cure for melancholy. Personal convichtim nerhans lies
behind the maxims of Idler 73: "The incursions of
troublesone thoughts are often violent and imrortwmste;
and it is not easy to a mind accustoned to their inroads
to expel them immediately . . . The gloomy an’ *“he
resentful are always found aimong those who have

nothing to do, or who 4n nothing.“67

If this theory of Jolnson as a wersmnality =
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an obhsessirnal neurosis is valid, then rerhaps his
rhythms nrovide an examnle of the phenomenon,
investigated by Pavlov, of the coincidence of
neurotic symptomatology with susceptibility
conditioning.68 0f course, all languages exhibit a
"srontanecus® rhythm, and each person has hig favouriie
forms of speech. It would be absurd fo suzzest th-i
every cormwicating being is a neurotic. Clearly, also,
eirhteenth~century English writing has a strong
propensity to balance and antithesgis, The ridee-backed
couplet, and the pendulun-swing of a pair of clauscs ave
ideal for satirical purposes, and an age of journalistic
expansion will foster satire. Yelt Johnsrals writing is
especially thiék with antitheses,.and his vrose often
seems to see~gaw in pervetual motion, even as did his
) 69 . . .

entire body. His noetry too is distinguished by
the devize of balancing a divided z2gainst an umiivided
line, aad one notes from his version of Heracze, Odes IT,
x1v, that expansion and repetition were vart of his
expressive nature, even as a schoolboy.7o

Restraint is a key-word for the understanding of
Johnson ts social existence, where he either imposcd a
new tyranny, or submitted to an old. The dark hints of
the Thraliana have been brouzht together by Katherine
Balderston, with other evidemce, to suzvest that

Johnsm s torturing melancholy was a strong amorous

nature severely repressed, particularly after his wifels
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dea.th.71 In fact, one study of Johmson'ts relations
with the fair sex leaves the reader wmcert~in whethrer
nothario or Don Quixote is the better model of his
behaviour.72 It may be that Jolmson uwnluckily had
both strong passions, and a nature easily trained to
deny them. He was, perhans, one of those who leam
too well for their own repose the lessons of ethical
instruction, His compulsive honesty and morality may
have had in his nervous system a common origin with
his compulsive post-touching and sten~countinv.73
This is not to suggest that Johnson's rhythms are
the inevitable consequence of his neurosis, but
rather that the obsessional versonality finds such
rhythms accord with his nature.

Adherence to traditional imagery is one means
of avoiding spontaneity. Another is to practise a
style which is based on a orinciple of expansion, and
becomes, so to speak, self-geonerating. By revetition
and balance the'writer endows his scentences with their
own logic. This fomal, self-conscious technique
distances the writer from his a2udience and vermits him
that solitude which, paradoxically, can be more
conforting than intimacy. It is when he is safe in
his verbal bonds that Johnson discusses fully his most
personal concern: the danger of an over-powerful

imagination.

In this process of amplificstion, which uses the
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"congerics verborum," with its parallel nhrases
and explanatory synonyms, several aspects of
Joingm ts culture wnite. The most obvious molel
is the Hebraic varallelism of the scrivturses, an
example both direct, and, throush the mediation
of homiletic writers, oblicue. Johmsmm's
lexicographical experience also éontributes to
his impulse to define and re-define. Thore is,
moreover, the philozopher's desir; to clarify
his concents by establishing his terms. Locke
advocated the use of synmonyms to avoid error

74

and confusion, ' but he himself, by his wncautious
application of the term Widea" cansed Berkeley to
misinternret reﬁarkably his eﬁistemological theory.
Perhavs Jomsom's legal learning too confirms him
in this practice. In the compositicn of contracts
the use in pairs of words closc in meaning is a
device to prevent misunderstandiaz of the intentim
of the parties. And, as Jolmson explained to
Boswe11,75 in addressing a judicial panel the
orator is obliged to say the same matter many
times in different words, because it is seldom
possible to hold the attention of all the jurors
together.

These traditional elements of amplification

may be detected in other writers. Sir Thonas

Brovne, wvhom some hold greatly influenced Johnson'ts
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. . c . 16
prose, cert-inly liaznlays this characteristin~,

Yot Johnson would not hrve hroun~ht this verb-l

form 4o its classical morfection had it not acoreed
with his genius. As the obhsessional mind ~etgs

all in apparmtly meticulous order, so this

style arranges words in definitive ranks,

Althoush he was so resolutely susnicious of

the cant of sentimnt, Jolmson used the some

methols to create wnderstandin~ which Mackenzie

’
Goldsmith and Stemme exnloited to evoke strong
feelingse a renetition nnd nrolongation of a
single idea to work a cumulative e7fect on
the reader. And by his anmlific-tiorg
Johnson proves Eaglish a Yperfocet! lancuage by
the three criteria of Pric tleyts tbnorj.77 Tor

s > J . ’I . ‘&
Jomsonian amplification rewsuires a conia of words

the zontrast of thesce disvels anbhipmity, and their
parallel grammatical forng enforce an isockranisem
which ig perceived as the hrmony of rhythn.

Jomson s rhythm, however, ies to.be Judred
by its effect on the reader, nobt by its aprroximation
to an ideal of linguistic nhiloronhy. Jcohmaon asucceeds
in this department only zo f2r as he hlhﬂonw The
three sources of plea~ure in mrome rhythn snem to me
identical with the thre2 rualitics o which in
Spectator 412 Addison atiributes our nleasure in

the svrvey of outward objects: novelty, beauty,



and ~reatness.

The novelty of Jomson'ts rhythms is indismutable,
His vmrose is quite individval., Yet he is deficient
in varioty. No Rambler nleases us ~vite so nuch
as the first we read. He has many styles, yet
they are all of me sbamp. His novelty cmsists
in differing Lram others rather than in being
various himself,

Jomsonts amplifications and his often nerfect .
igochronism make the »rose rhythn of his Ranblors
an exanple of that middle foma oxr average of our
impressions wiich, according tp Reynolls,
conghitubes beanty. Cusbtom and habit, Reynolds
arsues in Idler 82, may not be the canses of bheauty,
but are certainly the cauvses of our liking it.78
He concludes the Thirteenth Discourse by contending
that "the object and intention ol all *the Arts is
to sunply the natural imperfection of things, ani
often to gratify the mind by realising an? embodying
What never existed bubt in the imaginatinn,"79 It
may be objected to Johnson's nrose, as Hazlitt
complained against Reynollst thes -y of beauty,
that it attridbutes too Lithle importance t% ~ur
vleasvre in vavriety and iotail.go

Reynolils' vractice, indee?, contradicted

his theory. He aldvocated history painting
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and tho ;raad manner to his students, bul was
himself almost exclusively a mortrait mainter.
Yet Johnson's prose in many Ramblers delinertes
precisely that nexfect isochronism to which
all Inylish wrose tends. It must ve conce’ed,

however, =s Burike inazisted, that the complate

\

conmon forn is insufficicnt as a source of
besuty, though certainly more »leasing than
the defoeity to which it is onposed. Hume
describes beauty as that whiizh is fitted to
please us either by cushbon, or caprice, or the
primary constituti-n of our nature.82 In theze
terms,'thnscn's Eggglgg and Réynolds' theory
may be said to stress custon as a cause of
beauty or our liking it at the exvnense of
carrice and rur natural comstitution, although,
at the end of his Thirteonth Discrurse, Reymolls
doecs assert that we are easily wearied and
disgusted by uni'forni‘ty,s3 and in Chawvter X
of Rassalas Tunlac describes the true foet as
e vwnocse leamming and verbal virbuosity are
equally encyclopaedic in ranze.

If symmetry, or mrozortion, or that wiien
of miformnity wiich Hogzrth vraises in hic Analvsis
of Beaniy be sources ol nleasure, then Jotnso:ts

prose will please ws, bubt it ssoms Lo me that
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these qualities of proxze rhythn arc better described
as grandeur than beauty.

Jomsm s wroce certainly does ﬂot avomni
with bezuty as Burke canceived of it., Smallness,
smonrthness, frazility, and delicacy'are less
sugzested by Jomseat's rhythms then that denger
and 4i"ficulty in which Burke fowmi out the subline.

Burke'ts iictun that a clear 1dea is a litsle idea

of Burke's Philosomhical Inguiry he clained, "He

vho is mosht plctureseue and clearest in his
inagery, is ever stiled the vest moed, becauce
from such a one we see things clearer, an? of
- £ - "84 .
courze we Icol more intensely. Burkets view
is just, nroviied that ocne accenhks the extre-e
Berkzeleian intervretation of the Lockean term

Midee!, I, however, one rejects the definitimm

of an "idsa" a

0]

a pictorial mental enbtity, a2l
describes i ratﬁer as a ™otim," then Burie
appears nmislzading, Burke's distinction tebtws n
what is forceful an? what is clear is atniinble

as 1s his percention of the nowsr of ohsourily

to affect the passions, but he cmsiders too
little that this vower depenids on a mrbticnlar
catext. Thintemitted darlmess is as distasbtefnl

o

e

and tedi~us as & pervetual 1izht,
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I5 is ny belicf that it is tho por
genius of Jomsm'ts prose that 1 combines
clarity with obscurity, case with 2ifTiculty.
His sentinents an? »roresitims arc siraightforvard,
His images are lucid, Yet, his rhythms have an
unnatural statelinesc, an? his vocabulary
is made up of a great .nmany hard words., It is
a common-nlace of criticism vo blqme Jomaaa
for trite thoushts and difficult Aictia,
but it is vrecisely because his prose has
both simplicity of neaninz and complexity of
expression that it pleases us. The understanding

is excreiscel to overco-c the Ailficulties of

rhythm and Lerminology, and is rcﬁar&ed by
the aporehcnsion of an idcea that is both clesr
and true.
Johmson observed th-{ what iz vritsen
without efTort is in gencral read without nleasvre.
It may coually 5@ true often that what is rend
without effort is read withoub »leasure. There
is a delight in the gimultaneous arpreh nsim
of conflicting concents. VWhen such a -cmflict

occurs in %the sentiments of g work it .is called

3

wit, Then it is "a %ind of Aizcoriis comcorg
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of ozcult recemblances in things aprarently
85

mlile, ¥evertheless, there may also be

a tencion, nlcasant to nergeive, in the

ex=ression itself, T Jomsonts nroce ouch

w3
nfl‘

an opnrosition olften exists betwe n his ha
vords and rhythns and his easy imioes and

statemonts., Bliotils attennt to mevrsuale us

ytensity nos ol —ay

be wecmeilad, bubt are after = Tashion natyal
allies, wvas in a song? wnecegunry.  Tensim

is an inevitable ingredicont of hwran art.,

]

It defies nroscrivtior, an’ subsists withou
apolozists. BEven Addison, who in Spectators
58 to 63 ela-orated the definiticms of %rue,
false and mixed wit for a generation, “ailed
to observe that the resemblance of sowm? to
senge which he go enthusiasticslly praices in
Spectator 253 nust be, since it crasists in
the resemblance of sowmds to ideas, 2 fom
of mixed wit, A Just eztime’e of Jomzwmn's
pros. must cmsidor devices w.ich are nore
easily daumed or exalted in semeroiion as
they coniribute to 2 tosal cconerative

effecct uron the rezder. Tiorhmas=lv it

is our haoit to juise sinzly, bud ro=? vholl-,
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CHADTER VI  JOHNSON 'S PROSE JUDGED

Jomson is not to be judged by the truth
or falsehood of his beliefs, but by the skill
and emphasis with which he transmits them.

As Rambler 143 shows, he regarded unintended
plagiarism as almost inevitable, snd originality
as prodigious, and sometimes dangerous. He
believed, with Dryden, “All comes sullied

or wasted to us".1

Not only Jolmson'ts themes, but also his
critical standards and attitudes were widely
shared. His misreading of Juvenal's Satires
may be ascribed no less to his chameleon
capacity to yield to traditional literary
estimates than %o his supposed insensitivity
to verbal tone. His criticism of the three
mities, and his general assessment of
Shakespeare, in his Preface may be paralleled
by passages in ﬁryden and Hume.2 His view of

Miltont's Paradise Lost, too, secms partialy

foreshadowed in Dryden,3 and evidence might be
adduced to show that Johnson judged inmagery by
the same rules ns Addison, for there is a plain
vlea for probriety in Spectator 409, and for

coherence, parallelism and tradition in
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Spectators 421 and 595. Indeed, in his lexirhenes,
Campbell inasists rencatedly that he does not
attack Johnson and Akenside on their omm account,
but as ty-ical revresentatives of the barbarity
of the agc.4

One cunseruenze of the hunanict convictim
that the Ancicnts excelled the Modems vwas authorial
self-comsciousness. Whaen tonics are cora and
comonly exnloited, attentim is m.id as much to
expressim as to subject mattcr. The nower of
Shakesneare might not be equalled, bubt he could
be excelled in correctness. Dryden described

the litorary setting in To Nr Consreves

"Our Age was culbtivated thu:z at length;
. . . 5
But what we gain'd in skill we lost in gtrengbh,®
Dryden might well be dwarfed by Verzil's panonly,

as Swift sugrestis in The Ba*ble of The Bor'iz

YLDy

but in the languege of his own day he cosl? attain
to a higher propriety than Shalesneare. As Dryden
- [[ERY . ~ . . P . 6
argucd, "9he genivs of every age ig difforent M
It was the genivs of the age of Johnoson o
observe regulztim and to revere decorun. Tae

rules wvere often, 25 in Popets Hssayr on {ritieis-

Jolmson's Prefzse o Shalesneara, and Driden's

Hends of an Answer bo Rymer, rrcognised to noszess

198



validity only in so far as they were based in
hunan nature aand experience, but in »ractic
general staadards tcaded to tecome hasifual
nrejudices. Tt wau an enobicmally nowerfiul

traditi~ vhich Hozarth nocke’ in The Pive

Orders of Perrivizs. Reynolls declared in his

First Discourse, "Lvery opportwiiiy, thercfore,

n

should he taizen to discowmtenrnce th~1t false

b

and vulgzar opinion, that rules are the fetiers

of genius: they are fettors enly to men of no

-3

fenius". Such was the vrestimc of regulatirn

.
ison

&

that Johison felt oblised to defcnd A7
against the charge th.t his criticism was
experinental and the produvct rather of taste

than of »nrinciples.

Perhapé such prescrintive critvical attitudes
are legs conrenial teo us than “he Romantic licerce
implicit in Blake's transfomation of the 1li:it
or horizen inﬁolUrizen, a rrincinle of evil., Yet,
if the metaphor be changed and "limits" berome
"soals™ it may a-mear that though the toevms of
art change its facts do not. The value of a theoory

of art rust be assessed on prazretic grom?s.

h

Of all rules, th~t of decorum i3 king, no

doubt because of its breadth. Ror its soverecimty

somewnat cmicsses the inadesuacy of 211 rules
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ey

before the derands of taste. I is by the standaxd
of decomm that Bosw~ll ju-tificd Johason's conious
Iatinate dictiﬂn,9 and by the same mozsure that
Campbell works cut his full dam=ation of Johnson
X . 10
in Lexirhanes.

The vitality of the idea of decomm is

" .

obvious in many provinces. In Moll Flanlors

Defoe admits that he has volished the orisinal
canfessions to make thom corresmmd nore clozely
to what he helioves a nonitont's »rose sbyle
shorld be. In smeculatimns that fitness aight
be the origin of beauty, and oven of morality,
the notion appears aszzin. Wrents desire to
preserve the harmmoy of the Gothic siuyls of
Vestninster Abvey during the rebuilding of 1666
. 11 . .

is another exsivle. So is Hume'!s Thucyilidean
style of historiography which attribuies
renrescntative argunents to varty sookesman
and reduces actual historical complexity to
simpler set-miece statements of politiéal
philosonhy. It is for the exnellence of its

decorum that Stcele praises Volnone in Tabler 21,

and pronoses this standard Tor modem =nonts.
Pope likewise ar;ues for decernus conszord
in landszscape gardening in his Bpistle 4o Barlinghim:

A eiedad oy 2

. . 12
"Cansult the Genius of the Plase in all;n The
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idea of dncorum iz 2lso »resent in that desire

for concentual censishency which 2ed to a critierl
re-working and scmotinmes to an ahandmnent of the
doctrine of the Chain of Be'ng. Philozorhinal
Optinimm clear’y apneals strongly to our Avlizht

in cosnic ecoony.

There is a dzageyr, however, that in the

pursuiv of the decorwa of moral snd philosorhienl
trath, historical fact nay be dirvorted and huaan
experimce re-interrreted., 8o Hogarthtls Ifother-in-law,
Bir Jameg Lhomhill, chose to noint the Laniing of
George T in BEanzland in 1714 neither in torms of

the usual allegories nor as pure historical fact
but after a compromise worthy of fh? occasim,
It vias nerhaps by a similar concem with
philosophical truth that Jomsm Jjustified to
himself his coavosition of anpromriate speeches

for the Parliamentary Debates., It may be suspeched
also that 4 w,CﬁrL;:l was 2 fumdamental nrincinle in
Boswellls deciaions how o panory Johnson's talk.
He oved as well a debt to friendshin as fo truth,
Nevertheles -, the publicatim of Bogunllis Life
xcited outrage as soom.as it wven voalised that

it vw-s not, as decorm: demwnded, a subline
ranegyric, but a detailed anctony. The Iforce

of decarun is also ovident in Lho cavalicy



editing of her fath::*s rapers by Malane D'artlay,

and of Jomswmats corresionlence by Mrs Thrale.

The mosot exbr-me exammle perha=r the vhilogovhy

ct

of Berkeley, wiose dezire to retain vhat nusht %o
ke was so sbrmyg thet “or the saliec of Gol nnd a
moral world order he surrenderad tho cornorinl
miverse,

The most emvincing proof of the power of the

rules of fitness 'is to bhe discovared in the

vde
’

-

eliberate vieolation for comic purvnoscs, ns in

[N

The Begsarig Opera, or Reynoldse paroldy of

Holbein in laster Crew~ ~g Henxy VIIT, or Fielding*s

mock heroic fiction, ox Pope's Dinciad, or Stermels

Triztzan Shandy, all of which canfirm the comvention

from which they deviate,

It is by the st~ndard of decorun thet Jolnsc
ig %o be juised and justified. The decorum vhich
concists in a fitness of sprech to s gpea¥er in not
sulTiciont to vindicate him. TFor such a Acmonchmmiion
too casily becomes circular., Wiat Jolmsen wrote may
be congider~d as inso factio Jolmsonian, Nor ig
the decorum of exnression to sentiment an adequate
princinle, Even if the d1f510u7t" of sceraraving

the decor-tive and assertive elensnts of snoech
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careful failure to defy cmvention., IF this
standard were serusulously observed, the develoment
of Eajslish won'd be entrusted only to thowe without
the capacity or desire to use lenguage for its

ownm s~ka. It counld be claimed th-t the eopisoilic
quality of Ragselag is effective and arnromrinte

in a work which deals_with the scul ts Lentative
search for hannineass, but a distinctiom must be
maintained between intended artlficc and the

lucky corresnomdence to a pazrblcular thene of

a writer's general manner., By the convontion

of his time, Jolnson's characteristic prose

was a neculiar cre~tiom, more neculinr indecd

than it can evér se'm to uss PFor Joknream, as

he clained in Rambler 208, fanilinriccd the

terms of philosorhy. Words whisch nade his

readers start have so been sanctified by

his avthority ~nd examnle that many of thenm

are now rendily comprehended. Johnscn, of

14

Q

course, believed that chanzge itse™f is en ovil,
and since Baglish, in his view, alrondy enjoyad

a copia, rather than manufacture wrorls ancow,

Jomsmts Ranbler alsn ennloyed a gorsecus

rhythnic system of doublets, trinlc s, runtonioe,

revetitions and antitheseg, hitherto harily
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precedented in periodical essays. In short,

the quality of his prose might justly be held
to infringe contemporary decor m to én extreme
degree.

The decorum by which Jomsm's prose does
trivmph is a common fitnesé which, in its highest
form, is a pexrfect interdigitation of verbal
characteristics. His prose succeeds not by
caprice, nor yet by convention, but by its
appeal to the primary constitution of our
nature. TIts intemmal propriety of parts is
a more sensible cause of the reader's intellectual
delight than the crude and customar& allignment
of a subject matiter with its specific lexis.
And, as Johnsonts prosaic achievement is of an
‘interior nature, so actuwal textual explication
is the right means for its illustration.

The right test of Johmson's literary worth is

not the Lives of the Poets, so over-valued by Boswell

who always loved Jonson as the moralist and biographer
better than as a writer. Indeed, the most: suverb

rassage of the finest Life, the Life of Savage, is an

after~thought. It is the final paragraph, which,
according to Johnson's written note in the Euing covy,
was 'Mdded'.™® TFor it is not the criticis:, which

was seldom original, nor the biography, often equally
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derivative, but the judicial commentary on life itself,

the general truth of the Prefaces, Biogranhical and

Critical, the extent to which they approach and simulate
the Ramblert*s best mode, which vrovides our especial
aesthetic pleasure. In literary tems, it seoms to me,

the Lives of the Poets have been over-praised. Their

value as stylistic products is quite inferior to that of
The Rambler.
Nor is Jolmson to be judged by the verbally

interesting, but hardly vpre-eminent Journey to the

Western Islands, the “best" of which is weak indeed:

"Po abstract the mind from all local emotion would

be impossible, if it were endeavoured, and would be
foolish, if it were possible., Whatever withdraws us
from the power of our senses; vwhatever maltes the past,
the distant, or the future predominate over the present,
advances us in the dignity of thinking beings. ¥ar from
me and from my friends, be such frigid philosovhy as may
conduct us'indifferent and unmoved over any ground which
has been dignified by wisdom, bravery, or virtue. That
man is little to be envied, whose patriotism would not
gain force upon the plain of Marsthon, or whose piety
would not grow wammer among the ruins of lgg§1"17

How woefully this fails to fill the mind cannot

escape an wmprejuliced reader. The comeluding
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exclamation mark is a confessim of failure, Johnson
provides only a theoretical discussion of the emotion
appropriate to such a place. He had not expected
to be impressed greatly by the ruins on Tona, and
the event seems merely to have fulfilled his low
expectation.18 Johnsom admitted that he was never
SO eager as Boswell to visit Iona,19 and his last
word on the island is virtually an avclogy:

"We now left those illustrinﬁs ruins, by which
Mr. Boswell was much affected, nor would I willingly
be thought to have looked upon them without some
emotion. Perhaps, in the revolutions of the world,
Ima may be somebime azain the instructress of the
Westem Rogiané."zo

Jomsan gave not a meditation on Tona, but &
disquisition upon meditation. He did not so much
examine his owm feelings, unless, as ome suspects,
they in fact were weak, as elaborate a defensive
attack on Stoic indifference. To be affected by
this "meditation," or to be moved by Icna itself,
are transports coﬁmcnly occuring in pfoportian
as they are expected. Jomson did not expect

passion. In this paragrach he yields to a pitiable

wish to display prover feeling.
Nor is Jomson best judged by his diffuse

political writin~s, his Debates, or even Rasselas.
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His gift for aphorism weakens the continuity of
argument in his longer works, or betrays him to
tiresone over-statement. He is best judged by
his best achievement: the brief _@E}g_}g}_ essay,
with its wnique style, powerful bul not florid,
precise yet not pedantic, and full without
becoming ponderous.

The wevenness of The Rapbler, far from
being its great fault, is its espécial virtue.
It consists in a variety to be discemed not
only in subject matter, as allegories, letters,
character sketches, literary crifticisa, =nd
abstract moral speculation, bubt also within
inciividual essa:ys in simplicity or elaboration
of imagery, smoothness of asperity of rhythm,
and partial or wremitted polysyllabism.
! Rembler 42 is an excellent example of Johnson's
character~drawing. The style is easy. There is
only one image, and that wnstressed. The diction
is not the true diction of a "Euphelis", but the
sentiments are marvellously arvrovriate, and her
mind is excellently revealed in the revortei action,
She revezls herself as a Boswellian character who
exists only in her commerce with others. For her,
to be is itself insufficient: she must be in relation

to another human object by reaction to whon she fills
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the blank sp2ce of time., She is the creature of
fom, quite indifferent to the feelings of those

who perform in her play of love. She depicts

herself as a donor of blessings when she refers
to ¥those whon I sometimes make havny with
opperbtunities to fill my tea~pot or pick un my
fan® but that "sometimes" clearly hints at the
capricious cruelty of a coguette. All the
rgvolutions of the gay world usefully manufacture
for her a new stock of admirers. Her failure %o
adumbrate her farewell to her mother is damaging’
to our estimate of her. Por her maidts leave-taking
of the other servants she has no sympathy. Only in
their external value as social ornaments and tools
do people concern Euphelia. Her misconcertion of
the comtryside is rooted in her blindness to her
ovn nature. Superficiality is Buphelia's reality.
When she arrives in the cowntry, her fifst reaction
is not to her awnt, but to her aunt's cosiune, which
is so old-fashioned that Buphelia can hardly forbear
from laughing. Buphelia's leaming is in.the "stated
and established® answers, the settled forms of
cmﬁplement and response. She is an animal oly
sooialjnot Personal.

In its owm manner, the picture of futile

activity in the eighth paragravh is as impressive
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as Imlac!s accoumt of the building of the Pyramids.

he rhetoriczl figures in Euphelia's complaint h-ave

all the force of wmaffected eloguence. Remark is to

be made on Johnson's right use of lists of four elements
to suggest satiety and tedium: ¥shades and flowers and
lawms and waters", “without visits, without cards,
without laughter; snd without flattery". Yet it would
be impossible to deny that Buphelia's ietter is vitiated
by Johnsont's tone. The setting 7 the first paragracth
is wmconvineing and redeemed only by the humorous
depiction of the Rambler as a mastiff who protects

his lady but is not allowed the freecdom of a favming
lap-dog. When, in the last maragrarh, Buphelia refers
to herself in the third person, there is an wncasiness
of register which betrays Johnson's determination to
close his essay. The use of “thus" or *“such" to start
the last paragrarh of an epistolary Rambler is freguent,
as in numbers 16, 35, 46, 55, 123, 142, 153, 161, 157,
170 and 198, thnson the moralist outdoes Johnsn

the impersanatér.

I hope I shall not be miswnderstood in saying that
Johnson is not always Jomsonian. Rambler 124 scems a
better proof of Johnsonis literary stature than Rambler
42, although their subjects are almost the same. Johmson's
prose seems wnsure when he purporis to give a pirticular
exemplification of a general fact. I prefer him writing

in the fullnesz of coaprehensive breadth. mpng oratory
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of the seventh paragraph of Ra~bler 124 may not
convince as the personal narrative of number 42
does, but it pleases brilliantly, not only in
its formulation of rising and falling rhythms,
but also in the emblematic excellence of its
images. There is a splendid fusion of allegorical
technique and social satire in the picture of
the hand of avarice, shuffling cards.

It is somgtﬁnes said that the eighteenth-
century affection for personification came from
a desire to bring warmth and life to 2 world
which the power of reason had depopulated of
faery vitality. Paradoxically, Johnson's
discursive Rambler discovers more visual splendour
and delineates in rapid succession more interesting
actions than his epistolary or narrative Rambler.
To create suspense and use the methods of Fiction
was never Johnsan3s strength, but rather to argue,
to aphorize, to comsummate an wmparticular thought,
to ornament a theme with all the flowers of
rhetoric. It is in this chiefly that he is
inimitably splendid.

Let Rambler 145, a text of which is provided
in Appendix B, be considered és an example of

Jomson's forensic technique.
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He opens with an impersonal statement put
in the form of a noun clause. This is a favourite
Johnsonian device for establishing a dialectical
tone. To cite instances which easily present
themselves, it is used to introduce Ramblers 2,
6, 18, 23, 32 and 38. Here the proposition is
dealt with expansively in the first paragraph,
yet there is no deviation from it. This is
the disproof of Fussell's contention that Johnson
contradicted himself because it was by incongistency
that he could easily stretch his essay to the
limit demanded for his bi-weekly deadline. One
with such amplificatory powers had no need to
alter his attitude to fill our a paragravh.

Johnson!'s loyalty to his opinions is
out standing.” General observation is notoriously
likely to lead a writer to over-simplify, but
Johnson's concem to admit the claims of a
special case is almost perpetual, Indeed, "each
case on its merits"™ might be the mofto for mogt
of Johnson's literary and moral speculation.
He is forever willing to confess the inadequacy

of ideal solutions. VWhen he translates Juvenal's
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Third Satire, he cannot res‘st hintinz, as Juvenal

does not, that rural ratreat ray be humgry althouzh
virturus., (Londan 11, 11 -12)  Johmson's Zidacticisn
is never glib. He does not rrcich the ethical

deterninisn of Hogarth's InducizTy an? Tllmness,

He acknowleiges th~t ithe most abandoned rrjue may

becone In»d Mayor of Lendon, and th-t in this

—
e
Fiy
o

virtue is revarded seldom.

The anplificatim of this first maragrash

[N

s the product of Jomson'ts conprehcnsive haiit
of nind. He does not so much exmand his foous
to capture distant conscouences as rather r.dnces
to theilr component elements the concerpts with

vhich he begins., It is his es»ccial

-4

ability
to raisc an idea and hold it before us ztill,
Yet he is not tiresove, because the doublets
"vocations and emnloynments™, "artisan or
manufacturer”™, and "profound.scholar and
arzunentative theorist" are not commosed of
esgy synon;ms where the first member of the
vhrase would be an anticitatory gloss for its
twin, but of words similar but distinet, anAd
wifh their indiviZval mezning enbanced by this
close oprosition,

Rhythmi;ally consider~d, the antitesis of

"aeccomodatim” to "inconvenience” ig rather

&
ct
[¢]
22
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but there is in the brlance of M"least digmity"
with ™nost anmrent useW a clever deviatimm from
perfect e;uivalence. The mat“em is.filfiliei, but
after 2 rause. The siress i- thromm on "arnirent".
Premarabicn is mile for what will e the essay's
major premise, that althoush the walue ol the
works of petty authors i5 aot arparent, 1t rernains
real nevertreless, and althougih they o not
des~rve exalted praise, they should =till be
exenpt from insu't and nesdless degradation.
Jotnson's ability %o make sownd echo senze is
perhans wmderestinmated becanse of his own
penetrating analysis of this »henomenon.
Yet consider the end of the first meragrath of
Ranmblor 7 where we are told nen "fowmnd themgelves
wmable teo pursue the race of 1life without freguent
respiratioms of intermediate solitude.”" Hevre
the antithesis beiween rushed bvevity asd lonz
relaxation is imitated in sowmd and additimal’y
heizhtened by the effective juxtavosit o of
Iatinate an? Anglo-Saxon dictimm.,

As is avpropriate for the introluctony
Par “”T>“h of an essay, the tricolon in Ranmkl r 125
serves to rush us forward into the matter. Dzch
of the three memnbers has virtu=lly the sane imrort.

Each menmber is longer then that which it zuceeed

213



but they 4o not hang vrozressively movre he-vily

on the ear. Since in Inglish the stirsss on a word

ig roduced vhen it is rworoated, and “o a2 esser
extent vhon an idea is rornzate by a somonim,
and becau.e, by the "isoch

time elansing retween streszed syllables tonds

imperce~tibly accelerated as the parazrath nracec?
Tn the second parajranh theve is an ex-mle
of one cxtreme of Jomsonion imagery whizh varics
in its manifestatin “rom an exmlicitness vhich
resembles rather extlanator) example than pimile,
to a weak and ecuivocal suzzestion of sureraidad
mnetazhor. Heve is the latter sort, Behind the
words "forci:ly struck® and *the Sirsc warnth of
discovery" exisss, I tawxe it, the imaze of a
nan struck by a thwmderbolt, As cne ofton finds
in men deliber-tely rude, there is in Joehnzau a
superb tact. He doces not cnbellish o mehorhor

RS VY

unless it wil? elucid=te his »resent ~rgumon
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metarhorical, The im-~ge migh’ be of 2 cormuszle
sustained in the blooi-strosm, or a moizl mpartizle

held s%i”1 by the forces of opnosing mmgieis, or

19

a ricture similsrly scientific, Only a2t the nd
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of the Ramtler, vhen Joknsen has fully develorod

0y

his thesis, docs he elabor-te an image of in

.

Pl

iy

Fal

cronte
in conpering himself to a shin in a tempest hell

unrisht by cmtrary Llashts.

yhe third and fourth parazre~hs of Ramhlcor 145

sccon? is falme. Jomason examines the theory
in a pure form, refcrring not to the trales of
urren life, but to the stay of all
agricultural production of fool, The descrinting
of thig hasic science is unromaniic and “ircct:
"o see the wmlough driven, the clod hroken, the
nanvre snraad, the geeds scattercd, an? *he harvert
reaped « . o W Paradexically, vnractice iz %
vindicate the claim to worth of the Yarsjunontative
theorigt® and those who vresent the “co mon--~cnc-e"
view are detected to be thoaselves treorvists of
the worst tyve, promgators of ax idea specims
in speculation and wworkable in fact., The
extrene advocates of uvtility are but perversel
realistic idealists.

The avkardness of truth, a2nd the folly of
atﬁcmnting to invert the pyranid of nerit

is insinvated by the doubls grammntica

b

inversio~ waarcby "theories which® and

nen vhom', althouxh objects, preocede the
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subjects of their clauses. It is of cource quite
normal for relative pronowms in thr objective
case to hegin clauses, bubt Jomson exrands the
disnlaced subjects mtil the zenius of our
language is 2ffronted.

Jolmsants ar-unent in Shese nir-zrephs
f2ils. His confidence in the casensug of
public opinion is wcmvincing. He seems to. .
appeal to this si-ndard in despﬂr;tion. Jornzonts
reference to "Remmeratory homours® is after all
a defengive uée of Iatin ronts to avoid the word

nomey, even as Armado in Lovels Iabourts Lost TII,

11, 128 -129 calls the threo farthings he presents
to Costard a "l'l'emmeraﬁim". Moreover, to

advance his tﬁesis, Jolmson resorts to the obvious
arsifice of making mental work sownd ac much like

physical work as nossible when he writcs of "tasis

that excrcize the intcellectual nowers and re-uire

the active vigour of imagination or the Srnlval
and laborious investizations of reasm."

Now observe the craft of Jolmom, He wins
sympathy for artisans bty this ine fectunl
criticizm of their pretension to dignity.

hen he hints at an identity of fortime between

the drudges of comaon trades, zand the druizes of

the pen. Fros mean artisans our symmathy is
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transferred to petty writers to whom T believe it
would not nomally be yielded, There is a thematic
antithesis between an wmjust claim to surceriority
for artificers, and a fair dormand thov hock

writers should be spared the ignoniny of want.
Johmson is adexnt in the use of the rh-toriciants
fechniques of vpersussion. He balances his artunents
so that we are influenced by a careinl an? bogus
inmpartiality. He mizdirects sympathy by the
discovery of cases parallel in logic but not in
their emotimal apneal. He emnloys a style which
enforces i“s meaning by répeti#ion nitigated by

a pleésant verbal variety. His prose, with its
abstractims, impersonal vesrbs, and many passive
constructions gives the impression of scientific
_precision, This is forensic art.

In the sccond divisim of the essay vhere
Johnsdn's persona ]l interest was presunnhly dnvolved
deeplys there is no false tone of self-pity or
self-justification., His emobimal competenc
is mchallenmed.

The possible allusion in the ninth vara-ravh
to Horace's "Exezi manumentua" {(Qdes 1II, #xx)
neatly complements the motho from Odes IV, ix.
Horace is recalled in two aspects, both as

asserting

Y

self-centred belief in hin irmortal
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predominance, and as a reasonable claimant of

an individual but secondary reputation in the
rank of poets. With customary realism, Johnson
has chosen to wmdersiate the romance of poetic
power., Mackenzie's Harley is similarly sober
when he observes that it may be supposed "that
inspiration of old was an article of religious
faith; in modern timeé it may be translated a
propensity to compose;"21 There is perhans

also an oblique reflection on the image of "the
pyramid of subordination" in the third paragrarvh,
since Horace's monument was not only more lasting
than bronze, but also higher than Pharaohts
pyramids, "regélique gitu pyramidum altius®.
(Odes IITI, xxx 1.2) 1Imlac's opinion of the
Pyramid as a monument to the insufficigncy of
human enjoyments is well knowm. It is
interesting too that Johnson should refer to

"a monument of leaming™. A% thig period he

was of course engaged on the English Dictimary

in the Preface to which he calls the lexicographer
a servile drudge, that is, one of those writers
whose worth this Rambler is designed #o establish,
There is here, it seems>to me, a mrzdox about

the nature of value of precisely the kind
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elaborated earlier by Jomson, a contradiction
between the great utility of a lexicon to
humanity, and the low and miserable life
assigned to him who manufactures it. Nevertheless,
Jolmsonts gelf-control is sure. His tact triumphs.
Whether he writes as the representative of a
critical and historical milieu or of the booksellers!
hirelings, his power is wmvitiated by a lapse into
self~concern. Blake's asgertion that "Those who
restrain desire, do so because theirs is weak
enough to be restrainad."23 will not apnly to
Jomson. His passimns are strong, and his
self-fesﬁraint is stronger. In him discipline
ig not inconsistent with energy.

Note his control and aptitude for definition
in the choice of the word "tale®. Here is a
concentration of meaning discovered by Johnson's
comprehensive intelligence. Thre urban scribblers
do indeed tell their tale to make u» the reckoning
of those who hire them. Mark too the'comparison
of a humble imitation of an author with the sun
reflected in the water: an excellent specimen
of Jomgsont!s power to adapt a traditiomal
metaphor to a pirticular occasion. It may
be said of Johnson as a worker in images what

he himself said of Dryden as a prose stylist,
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that he is "always another and “he swne, he does

not exhibit a second time the same elegances in
the same form, « « & w24 Again, the gimile is
expressed, appropriately, in very simple language.
The purpose and force of Jomsom's imagery is
always clear, even when the object of comparison
itself is not meticulously defined. This clarity,
notional rather than pictorial, is the proper
commterpart to his definitive doublets and
trivlets. The end of his technique is neither
to intoxicate nor yet to anaesthetize, but Eo
bring us to a sober and congcious apprehension
of his beliefs. |

Johnsan tries every way to get his truth
a moral access to the public mind, His writing
has the force and virtues of concentration of
thought. His wmderstanding is persistently
centripetal.

What Johnson wrote is not a great matter
of dispute. But his value remains uncértain,
perhaps because he is most frequently studied,
not for his om sake, but as a tyve of his age,
and because we cannot drive down our prejudice
against what is not encompassed in the trirmartite
classification of novels, poetry and drama.

Ultimately, an apologetic critic depends on
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mevely positive vraise. The vi-llecatim of
Jomso must be a perscnal revelatiom., A
descrintion of Jomson's prose csnnot renlace
our experience of reading iv. And this
expaerience will prove him a drulze of penius
in vhon are wmited sagacity, wib, passim and

vigorous thought.
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ATPETITX A

The texts gquoted are from Horati Oncra, eod, E.C. VWicithan

(0xzord, 1¢01), Odes I, xxii; 2nd The Pocrms of Sa el

Jchnsay, ed.  Smith and McAlan (0xfovd, 1‘.7‘71’-), pm. 0 =10,

INTEGER vitae scelerisgue purus
ﬁon eget Mauris iaculis neque arcu
nec venenatis gravida sagitiis,

Masce, pharetra,
sive per Syriis iter aesbtuosas
sive facturus per inhospitalem
Cavcasm vel quae loca f‘ab1110$us
lam®it Hydaspes.
namngue ne silva lupus in Sabina,
dun mean canto Inlagen et ulbra
terminum curis vagor expeditis,
fugit inerem,
quale portentus nesuve militaris
Dawmnias latis alit aescnletis
nec Tubze tellus gener-t, leomum
arida nutrix.
vone me pigris ubi nulla cannis
arbor aestivae recresatur anra,
quod latus mmdi nebulae maluscue

Tuppiter urget;
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pone sub curru nimiun »ronin~ri

s0lis in

ot

erva donibus negatnt
dulce ridentum lalagen arato,

dulee loguentem.

THE lian, ny Friend, whose cmscicus Heart
With Virtue's sacred Ardinour zlows,
Nor taints with Death thtenvenoned Dart,

Nor needs the Guard of MMonrish Bows.

Ot'er icy Caucusus he treads,

Or torrid Afric's faithless Savis,

——

Or where the fen'd Hylasves sproads

His liguid Wealth thro! bartarons lenis,

For vhile in Sabine Porests, char'd
By lalaze, too far I stmy'd,

Me singing, careless =nd wmarm'l,

A furioug Wolf annro~ch'd, -nd fled.’

No Beast more dre=dful ever ztaintd

Apulizts smicious Wilds with Gore;

No Beast nore ficrce Nunidiats Iard,

The Lion's *thircty Parent, bore,
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Place me where no soft Swuamer Gale
Anong the guivering Branches sighs,
Where Clouds, conlensgtl, “or fver veil

With horrid Gloom the froming Siinst

Place ne beneath a buming Zone,
A Clime deny'1 to human Race;

My Flzme for lalage I'1ll own;

Her voice and Smiles ny Sons shall grace.
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APPENDIX B
The text guoted is from the teath edition of 1784,

Spelling hms becn modernized.

Rambler 145

Tuesd~v, 65h Ausust 1751

il

HNon si nrioras Maconius tenct
Scdes Homerus, Pindaricze la#cnt,

Ceae@ue et Alcaci minancs

Stesichorigue graves camocnze.
HORACE.

What though the muse her Homcr thrones

Hizh zbove all the immortal quire;
Nor Pindari!s ranture she diséwns,

Nor hides the plaintive coean lyre:
Alcreus strikes the tyrant's soul. with Are=d,

Nor yet is grave Stesichorus wmrsad,

FRAICIS,

Il is allowed that vocztions and employments of
least dignity are of the most avmmrent use, thet
the meanest artisan or manufacturer contributes
more to the accomodation of life then .the »rofound
scholrr znd argument=tive theorist, =nd *+hat the
public would suffer less present incmvenience

from the b-nishment of nhilosomhers than

from
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the extinction of any common tr-de,

Some have been so forcitly struck with tnis
observaiion, that they h&ve.tn the Zirst vmth
of thiir diszovery thousht it reasmatvle to =lfer
the comen distribubion of digrity, and ventured

to cmden mankind of wmiversal ingmhitule, For

1
u

]

justice exacts that those by whos we arze no

benefited should be nost hmoured, And “h t

labour can be more useful th-n t%ét which nrocures

to fanilics and comaunities those nocesszriecs which

supply the vants of nature or those comvea‘onces

by which easc, security, and sleg-mce are con“orred?
This is one of the innumer=ble theorics which

the firast atteipt to reduce them ‘nto nractice

certainly degtroys. If we esbim-te dipnity by

-~

immedi~te usefulness, agriculture is ugﬁoubtedly
the first and noblest science. Yet we sece the
plough driven, the clod broven, the nsnurc stre~d
the seeds scaticred, and the harvest wreared by
men whom thogse that feed uron their indusiry
will never be versvaded to 2dmit into the sznme
ranks with heroes or with sages, and whao, after
all the confessions which truth may extort in
favour of their occun tion, must be content to
£1i11 up the lowesy class of the commonwe2.th,

to forn the base of the pyramid of svboriin-tim
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and lie buried in obszurity tcuselves while they
sunport 211 that is splendid, conspicuous, or
exalted.

It wi'll e fowmd upm a closer ins?octiqn“
that +this part of the cmduet of man’tind is by
no means contrary Ho reasun or eguity. Renwmeratory
honours arse provortioned 2t oaze Lo tre unefuness
and difficulty of nperfom-nac, zand are ~roperly
adjivsted by commarison of the ment~l and covnore 1
abilitics which they appsar to cmzloy. That worlk,
however necessary, which is carried on oily by
muscular gstrength and manual dexterity is not of
equrl esteen in the consideration of rotim-1
beings with the tasks that exercise the intellechinu-2
vovers and require the active vigour of imazinatim
or the gredual and laborious investimtios of
reasan .

The merit of 311 manwmal occurtions scens fo
terminste in the inventor; and suraly the Tirst
ageg canaot be charmed with ingmtitule, since
those vho civilized barb=risns and tausht. ther how
to secure thonzelves fron cold =nd hungsy were
nuﬁbered among their deities.. But these arss,
once discoversd by philosorhy and fa2i1i%nted by
experience, are aficrmrds nrctised with werr 1iltle

assistance from tre fzculticg of the soul. Ner
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is anything necessary to the rogul-r dischrrge of
these inferior dutics beyodl th~i rude obgorvaiimn
which the most sluzgzish intelle m%y ~ractice, and
that industry which the stimul-tions of neceszity

natur-lly enforce,

Yet though the refus2l of statues ~nld —raegyric
to those vwho employ caly their hands =nd feot in the

service of rmankind may be e=sily jusztifiedl, I an

3]
3

fron intending to incite the netalrnce of nride, o
Jjustify the sunercilinusness of grandeur, or to
intercent any vrrt of the tendemess =217 henevolence
which by the vwrivilege of their comman natvre me
may c¢loim from another.

hat it would be nelther wise nor eguitzrle to
discovrsge the husbandman, the labourer, the miner
or the swith is generally gronted. But there is
another mce of beings ecmally cheoure cnd cavally
indigent, who, beczuse their usefulness is loss
obvious to vulrar apprehensime, live wmrerrded
and die wmmnitiscd, and who have long been exmosed

to insult without 2 defender and to censure witiout

The authors of Londan wers formerly corubed

by Swift =zt several thousands, ~nd *her~ iz not

any reszo for susvectin

,..h

G‘Q

that their number hog

n

decreased. Of these only a very few can be s~id
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to proiuce, or endesv-ur to rroduce, new idens, 1o
extend any =nrincile of science, or griily tre
imagination with any wmeoamon train of images or
contexbturs of cvenits. The rest, howover litoricus,
however crrosant, can mly be consider.d w3 the
dmdges of the pen, the mrnufacturers cof lifer-ture,
who have set up for agthors, eitrer wit'. or ~ithout
a regular initiation, and, like other ~ptificcurn,
have no other care than to delivmf treip tnle of
wares at the stated time.

It has been formerly imagined thai he wio intends
the entertainnent or Instructi-n of others nust fecl

in himoelf soue peculior imrulse of senivs;y thh t he

muat wateh the happy minute in which his natura

five is excited, in which his mind iz elevated with

2

nobler sentiments, enli htened with clenrer view
and invigorited with stronger caiprehengimy thet he
must carefully select his thoushts and polish his

<

expressims, and aninute his efforbs with the hop
of raising a monunent of leamming waich neither ti-e
nor envy shall be able to destroy.

t the authors whém I an now enleavouring te
recoamend have been too_long hacimeyed in the

the wrs

of men to intulge the chimericael a~bitirmn of

Ly

irmortality. hey hvve scldom any claim 4o 44

o

trade of writing bubt that they h-ve tricd soie other
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without success. They verceive no psriicular
e AV

swmons to composibimm except the sownd of the clrock,

F

They have no other rile th n the law or ve fashim
for admitting treir ta-ushts or rejecting them,
And about the oninimn of posterity they have little
solicitude, [or their productions are sellza intoended
to remain in the worlidi lmger than a week.

That such authors are not to be cevawded with

raise is evident, since nothing can be alirired when

4

S

it ceaseg to exigt. Bul surcly, thoush bthey cennot
aspire to hoaour, they may be exemvted from imiominy,
and adonted in thit order of men viich deserves our
kindness though not our reverence. hese pers of
the day, the eﬁhemel we of learning, have uses more
adequate to the purposce of commm life than more
pompous and durable volumes., T it is noccessary
for every man to be more acQuaintcd with his
contemporaries than with past gener:ti-ns, and
rather to know the events which mny immedintely
affect his fortune or guiet than the rovolations

of ancient kingloms in which he has ncither
posgsesgions nor exnectations; if it be vlecasing

to henr of the »nrefernent and disuissim ol
statesmen, the birth of heirs, and “he m~rrizge

of beauties, the humble aut™ or of joumsals and

gazettes must be congidered as a Tiverzl
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dispenser of beneficial nowledge.

Bven the arviiger, comniler, ani $—nslater,
thrush their labours cannot be —wanod with those of
the diurnal historiogmivher, yot must not be rishly
dooned to annihilavim. Bvery size of renders
requires a geniuvg of corregnmicoat camcity., Some
delight in avstrichs and epitones, because they
wan't room in their menory for lon;; Aetzils and
content themselves with effects ithout ingoiry
after causes. Sone ninds are over-ouwnred by
splendour of sentinent, =s s7we eyes are nlfended
by a glaring light. Such will gladly conte-mlate

an author in an hunble imitation, =& we lrok

b

.

without pain upon the s in the ﬁrater.
As every writcr has his use, every weitor
ought to h ve his patrms. And since no mun,
however high he nmay now stznd, can be certain
that he shz2ll not be soon threova don Sy~ his
elevation by cri’ri cigm or carrice, the common
interest of leaming requires thibt her sans
should cecase from iatestine hogtilities, ani,
instead of sacrificing each other to malice
and coanbenrt, endeavour to avert perscc

NI
[P

fron the nmeanest of their fr-temmisy.
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