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Abstract

For many years after her death in 1664, Katherine Philips (‘The Matchless
Orinda’) was celebrated by admirers and commentators as an icon of female virtue
and as an appropriately chaste model for other women writers. Modern analyses of
Philips’ writing have challenged this patriarchal construction of ‘Orinda’, and today
Philips is most commonly known as the author of potentially subversive and erotic
poems on the subject of intimate female friendship. However, such analyses have
tended to overlook the fact that virtue and the question of the virtuous life are
recurring and dominant themes in Philips’ writing. This thesis focusses on those
themes. It examines the models of virtue constructed by Philips in her poetry and
dramain the context of the religious, political, and philosophical discourses that
informed seventeenth-century ideas concerningright conduct and the good life.
The thesis questions the assumption that virtue in Philips’ writing operates merely
as a discourse of female (sexual) constraint or denial. It explores how Philips’
representations of ideally virtuous men and women interact with and negotiate
Early Modern conceptions of good statecraft and self-government. It demonstrates
Philips’ contribution to seventeenth-century debates around kingship, faith, and
government, and her articulation of a subtle critique of the received wisdom that

accounted women inferior in virtue to men.
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Poems Katherine Philips, The Collected Works of Katherine Philips, The Matchless
Orinda, vol. 1, The Poems, ed. Patrick Thomas (Stump Cross, Essex: Stump
Cross Books, 1990).

Letters Katherine Philips, The Collected Works of Katherine Philips, The Matchless
Orinda, vol. 2, The Letters, ed. Patrick Thomas (Stump Cross, Essex:
Stump Cross Books, 1990).

Translations Katherine Philips, The Collected Works of Katherine Philips, The Matchless
Orinda, vol. 3, The Translations, ed. G. Greer and R. Little (Stump Cross,
Essex: Stump Cross Books, 1993).

N. B. The first reference to each poem in each chapter is followed by the number of
the poem as it appears in the Thomas edition.
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Introduction

At last ('twas long indeed!) Orinda came,

To ages yet to come an ever-glorious name;
To virtuous Themes her well-tun’d lyre she strung,
Of virtuous Themes in easy numbers sung,.

Thomas Rowe, ‘Epistle to Daphnis"

Socrates demanded of Memnon what vertue was: There is answered Mewminon,
the vertue of a Man, of a Woman, of a Magistrate, of a private Man, of a
Childe, of an old Man: What vertue meane you? Yea marry, this is very
well, quoth Socrates; we were in search of one vertue, and thou bringest me

a whole swarme.

Michel de Montaigne, ‘On Experience”

This study is concerned with the representation of virtue in the poetry and
drama of Katherine Philips, “The Matchless Orinda’ (1632-64). It focusses largely upon
the historical figures who populate her writing and who are transformed by it into
models of good conduct and exemplary character. It examines these models in the light
of various religious, political and philosophical discourses around the subject of virtue
and the virtuous life that dominated the period in which Philips lived and wrote.

The introduction to this study begins, however, not with Philips as the author of
models of virtue, but as the subject of such a discourse. Following her public success
with Pompey in 1663 and particularly after her death from smallpox in 1664, Philips was
féted by admirers and commentators as an icon of female virtue. The commendatory

poems which preface the “unauthorised’ 1664 edition of her works and the posthumous

' From Thomas Rowe’s Poems on Several Occasions appended to Elizabeth Rowe, The Miscellaneous
Works in Prose and Verse, of Mrs. Elizabeth Rowe, vol. 2, 5th ed. (London, 1772), 365.

* Michel de Montaigne, The Essayes of Montaigne, trans. John Florio (New York: The Modern Library,
1933), 111:13, 967.
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1667 volume, as well as several other verse eulogies, contain many references to virtue,
both as a subject of Philips” pen and as a personal trait of the poet herself. Abraham
Cowley’s ode, ‘On Orinda’s Poems’, for example, commends Philips’ ‘inward virtue’
which ‘like a Lanthorn'’s fair inclosed Light,/ ... through the paper shines where she
does write.”” Willlam Temple’s ‘Upon the Death of Mrs Catherine Philips” includes the
assertion that Philips ‘taught sullen Vertue to be kinde” and rejoices that the poet ‘more
then Women knew how to be good’." Thomas Flatman, in his pindaric ode “To the
Memory of the incomparable Orinda’, avers that ‘all that can be said of vertuous
Woman was [Philips’] due” and invites all of the female sex who would ‘be pure as
Angels are’ to come to Orinda’s tomb.’

One difficulty with the term ‘virtue’ is its abstractness - its ability to comprehend
a potentially inexhaustible number of generally positive qualities. Courage, justice,
humility and mercy were all much valued seventeenth-century virtues, and the singular
word ‘virtue’ could imply one or all of these, as well as many others. But ‘virtue’ is also
a relative term. This is a problem attested to by Montaigne’s quotation (cited above)
from Plato’s Meno, a dialogue that explores the complexity of knowledge in general and
of knowledge of virtue in particular. Montaigne was widely read in Early Modern
England, both in French as well as in John Florio’s English translation (first published in
1603 and reissued in 1613). In the preface to his translation, Florio remarks upon ‘the
diversities of copies, editions and volumes’ of the French original available to him for
his work. Nicholas Myers regards the year of Florio’s translation as ‘[une] date

fatidique pour la fortune de Montaigne en Angleterre”: ‘Des lors les Essais ne cesseront

* Stanza 4, 1. 7 & 8 (Translations 191-195). The ode was one of two commendatory poems to appear in
the 1664 edition of Philips” works, Poems by the Incomparable, Mrs. K. P.

* 1. 18 & 28 (Translations 205-207). Temple’s poem was apparently made at the behest of his wife
Dorothy, with whom Philips was acquainted (see Letters 137-142 for the only extant letter from
Philips to Mrs Temple). The poem was printed for Samuel Speed in 1664.

® Stanza 5, 1l. 17 & 2-3 respectively (Translations 211-214). Flatman’s ode was printed as the sixth of
the commendatory poems in the 1667 edition of Philips’ works, Poens by tie Most Deservedly Admired
Mrs Katherine Philips, the Matchless Orinda.
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d’excercer une influence grandissante sur les lettres outre-Manche’.* Charles Cotton’s
1685 translation testifies to the continuation of this influence throughout the
seventeenth century. Although Philips’ most recent editor, Patrick Thomas, notes no
direct allusions to Montaigne in either her poems or letters, it is possible that Philips was
familiar with the work of the French essayist, either in Florio’s translation or in the
French original (given her facility in that language). Interestingly, Florio’s translation is
dedicated to Lucy, Countess of Bedford and her mother, Lady Anne Harrington, a
dedication that might be taken to imply or promote an enthusiastic female readership.”
Montaigne’s invocation of Socrates’ dialogue with Memnon touches upon a pervasive
Early Modern discourse concerning the social and gendered values of the term virtue,
that was rooted in classical prescriptions on the subject.

In the Meno, Socrates attempts to impart an understanding of virtue that
transcends Memnon's division of it into categories of gender and social status.
Distinctions between male and female are set aside in an effort to reach a knowledge of
the ‘one common character whereby’ Memnon’s ‘many and various’ values ‘are
virtues’ purely and simply.® ‘Both the woman and the man require the same qualities
of justice and temperance, if they are to be good,” Socrates asserts, though he does not

specifically question his companion’s assertion that a woman'’s virtue lies in domestic

¢ Nicholas Myers, “Jacques 1€T Stuart Lecteur de Montaigne”, in Claude-Gilbert Dubois, ed. Montaigne
et L’Europe, Actes du Colloque International de Bordeaux (21-23 Mai 1992) (Mont-de-Maison: Editions
InterUniversitaires, 1992), 201. The influence of Montaigne upon Bacon and Shakespeare has been
thoroughly examined by scholars. More pertinent to the French essayist’s influence upon writers and
thinkers of Philips’ milieu is Tom Mason’s essay, “/Et versus digitos habet: Dryden, Montaigne,
Lucretius, Virgil and Boccaccio in Praise of Venus”, Translation and Literature, 2001, 10 (1): 89-109, and
Louise Wrestling’s paper, “Montaigne in English Dress from Florio to Cotton”, Pacific Coast Philology,
1978, 13: 117-24.

” Lucy, Countess of Bedford ‘is a figure of great importance in the culture of the Stuart court’. The
Countess promoted the literary careers of Samuel Daniel, Ben Jonson, and John Donne, and ‘is also
important as a patroness: a considerable number, and wide variety of works were dedicated to her in
both poetry and prose’. See Jane Stevenson and Peter Davidson, eds. Early Modern Women Poets (1520-
1700), An Anthology (Oxford: Oxford University Press, 2001), 130.

® Plato, Meno, from Laches, Protagoras, Meno, Euthydemus, Vol. 4, with an English translation by W. R.
M. Lamb, The Loeb Classical Library (London: William Heinemann Ltd., 1952), 271.
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duties, while a man’s is exercised in the management of the state.” In Book V of the
Republic, Plato challenges this commonplace sexual division of labour and virtue with
the argument that women as well as men might become governors, or ‘guardians’, of
the ideal city state. ‘If it appears that [women and men] differ only in just this respect
that the female bears and the male begets,” declares Socrates, ‘we shall say that no proof
has yet been produced that woman differs from the man for our purposes ... the
natural capacities are distributed alike among both creatures, and women naturally
share in all pursuits’.” Women deemed suitable by nature for the role of guardian must
participate fully in the government of the state, “tak[ing] their part with the men in war
and the other duties of civic guardianship’. Socrates makes only one concession in this
matter to notions of gender difference: the assignment of ‘lighter tasks’ to the women
in view of ‘their weakness as a class’."

Plato’s Republic, then, introduces into Western thought the concept of the
exceptional woman who, in spite of the usual handicaps of her sex, can assume an equal
role in the political domain with men. Such a concept runs counter to the political
philosophy of Aristotle whose Politics firmly consigns men and women to separate
spheres and defines virtue along a naturally ordained sexual (and social) scale. In
answer to the question ‘whether the woman should bee temperate ... and just’,
Aristotle concludes that she may be, but only in accordance with the demands and
limitations of her natural subjection. He contradicts Socrates’ suggestion of potential
equality with the judgment that women possess ‘the morall vertues ... not after the

same manner and measure [as men]’:

° Ibid,, 273.

1% Plato, The Republic, with an English Translation by Paul Shorey, Vols. 1 and 2, The Loeb Classical
Library (London: William Heinemann, 1930), 445-449. No English translations of Plato were available
to Philips. However, French translations of the Meno and the Republic were published during the
sixteenth century and may have been available to her. These are Platonis Meno, vel de virtute, Paris:
1551 and La Republique de Platon ... Traduicte de Grec en Francois et enrichie de commentaires par L. le
Roy, Paris: 1600.

' Plato, Republic, 451.



... the modestie of the husband and wife are not the selfe same, nor their
Fortitude, nor Justice, as Socrates held opinion, but the one hath Fortitude

apt to governe, the other to serve.

And he elaborates:

... a man would be accounted a coward, if he were but so valiant, as the
valiantest woman is, and a woman would be accounted a pratler, if shee
were but so modest, as an honest and the modestest man may be. Considering
also that the husbandry and huswifery of man and woman are not all one,

for it is his office to get and bring in, and hers to keepe and lay up.”

In Aristotle’s political economy, then, the value of virtue for all women is the same, and
there are no exceptions to the natural rule of female subjection to male government.

In Woman Triumphant, Feminism in French Literature, 1610-1652, ITan Maclean
summarises the Renaissance adoption and interpretation of Aristotle’s gendered
virtues, arguing the importance of Tasso’s notion that each sex is dominated by a
characteristic virtue. In women this is chastity; in men, courage. By logical extension,
the most despicable vice in women is unchaste behaviour, and in men cowardice.
Similarly, lack of chastity in men and lack of courage in women are the sexes’ least
objectionable failings. Tasso develops this primary ‘sexual spectrum’” of virtues into
what Maclean defines as “a kind of sexual ethics” by which ‘men may be virtuous in
practising eloquence, liberality, courage, magnificence; women by being silent ...
economical, chaste, modest’.” The masculine virtues are those which equip the male for
the business of state and public life, while the feminine define the female’s naturally

domestic and private role. Tasso’s meditation on classical notions of gendered virtue

'? Aristotles Politiques, or Discourses of Government. Translated out of Greeke into French, with
Expositions taken out of the best Authors ... By Loys Le Roy, called Regius, Translated out of French into
English (London: 1598), 55-56 and 145.

** Jan Maclean, Woman Triumphant, Feminism in French Literature, 1610-1652 (Oxford: Clarendon
Press, 1977), 19-20.
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thus refines the Aristotelian teaching in a way that more closely defines and further
restricts the realm of virtuous action considered appropriate to women. Virtues that
Aristotle sees as broadly shared by men and women though operating in different
spheres and in different degrees are replaced by Tasso with specific, inherently
gendered qualities. Maclean notes that Tasso is forced to allow an exception to his rule
in the matter the royal woman, who, uniquely, may be considered ‘a man by virtue of
her birth’ and one, therefore, who is ‘enjoined ... to practise the heroic virtues’."”

Most of Philips’ contemporary admirers do not clearly define, or circumscribe,
the virtue to which they refer in their commendatory verses, but some, and Flatman's
ode is a good example, do give the term a particularly gender-specific meaning.
Flatman contends that Philips possessed all the qualities of ‘vertuous Woman’ and he
further restricts the field of such female virtue with his call to all women to imitate

Philips” example:

You of the Sex that would be fair,
Exceeding lovely, hither come,

Would you be pure as Angels are,

Come dress you by ORINDA’s Tomb.

And leave your flatt'ring Glass at home ..."*

Flatman's invocation of the female body through allusion to the coquetry and sexuality
of the women who adorn themselves before their looking glasses effectively positions
Philips as a chaste alternative to such female vanity. Her ‘purity’, and by extension her
virtue, is marked as primarily sexual.

By the early eighteenth century this reductive use of the term ‘virtue’ in
commentaries upon Philips had become commonplace. Aphra Behn scholars note (with

some disdain) the habitual tendency of late seventeenth- and early eighteenth-century

* Ibid., 20.

'* Stanza 5, 1. 1-5.



critics to position Behn as a lewd and therefore unfeminine female writer in contrast to
the appropriately chaste and feminine Katherine Philips.” Janet Todd, in The Critical
Fortunes of Aphra Behn, notes that the verses prefacing Elizabeth Singer Rowe's Poems on
Several Occasions. Written by Philomela (1696) proclaim Rowe as ‘Sappho and Behn
reform’d .../In thee we see the Chast Orinda live.”” In 1719 Major Richardson Pack,

recommending Philips’ published letters to a friend, writes that,

... they are such as a Woman of Spirit and Virtue should write to a
Courtier of Honour and true Gallantry. ... But if you would be entertained
by some that are more luscious, let me recommend to you the Sylvia and
Philander of Mrs. BEHN.'®

Thomas Rowe’s poem “To Daphnis. An Epistle’ (1739), which is essentially written in
praise of his wife’s writing, continues the same kind of comparison. Philips’ ‘vertuous
themes’ (see the quotation prefacing this chapter) are set in opposition to Behn's

lamentable subject matter. Though Rowe commends Behn's style, he regrets that her

'*In The Critical Fortunes of Aphra Behn (Columbia: Camden House, 1998), Janet Todd observes that
‘By the early years of the eighteenth-century Behn had come to rest in a binary opposition of modesty
and lewdness, either with the chaste Katherine Philips or with the pious Elizabeth Rowe’ (31).
Germaine Greer illustrates the same point in her Introduction to Kissing the Rod, An Anthology of
Seventeenth-Century Women’s Verse, ed. Germaine Greer, et al. (New York: The Noonday Press,1989),
by quoting verses written by John Dunton in The Athenian Mercury, 27 November 1694 in answer to ‘a
love-sick correspondent’:

Thus Afra, thus despairing Sappho mourn’d;

Sure both their Souls are to your Breast return’d.

By the same Tyrant-Passion all enslav’d,

Like you they wrote, like you they lov’'d and rav’d.

But ah! the Vertue Vanish’d, what remain’d?

Their Verse as spotted as their Glory stain’d?

They lost that Gem with which Orinda shin’d,

And left a sully’d Name and Works behind.
(Todd also refers to these verses by Dunton in Critical Fortunes.)

" Todd, Critical Fortunes, 20, (See note 16 above for publication details.)

'* Richardson Pack, Miscellanies in Verse and Prose (London, 1719). Cited by Patrick Thomas in Poems
(33). Major Pack is referring to Behn's Love-Leiters Between a Nobletnan and his Sister (London, 1684-
85).
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mind was not filled with the ‘chaste transports” and ‘permitted pleasures” which have
occupied more noble women writers.” More harsh is John Duncombe’s dismissal of
Behn in his Feminiad of 1754 as one of a small number of objectionable female authors
whose ‘bold, unblushing mien’ frights ‘the modest Muse’ of the respectable woman
writer. By contrast, Duncombe eulogises ‘the chaste ORINDA’ as one who rose ‘Like
modest Cynthia’ ‘amidst a train/ Of shameless bards, licentious and profane’.”

Philips and Behn both suffer from the tendency of their (predominantly male)
critics to read a woman writer’s personal character and conduct into her writing, and to
conflate the morality of the female author with the moral tone of her verse. George
Ballard, in his chapter on Philips in Memoirs of Several Ladies of Great Britain: who have
been celebrated for their writings or skill in the learned languages, arts and sciences (1752),
quotes an assessment of the poet by an ‘anonymous author of a letter printed in the
Duke of Wharton's Works’. “Though I know nothing of Mrs. Philips but what I have
learned from her own poems,” this author remarks, ‘I am confident she was discreet,
good-humored, modest, constant and virtuous, as well as ingenious’.* The pattern for
this kind of criticism of Philips is set by the prefatory material of the 1667 edition of her
works, where the unknown editor praises her for ‘her Verses and her Vertues both’ as
well as for her ‘eminent Piety’.” In 1689, Robert Gould, addressing his wife in “To
Madam G. with Mrs Phillips’s Poems’, repeats the 1667 editor’s coupling of verses and

virtues and recommends Philips as a laudable model for his lady’s emulation:

®Rowe, The Miscellaneous Works, 366.

** John Duncombe, The Feminiad (1754), The Augustan Reprint Society, no. 207 (Los Angeles: William
Andrews Clark Memorial Library, University of California, 1981), 1. 141-142 & 108-111 (respectively).

' George Ballard, Memoirs of Several Ladies of Great Britain, ed. Ruth Perry (Detroit: Wayne State
University Press, 1985), 274. Mary Hays, in her Female Biography or, Memoirs of llustrious and
Celebrated Women , Of All Ages and Countries, vol. 6 (London, 1803), follows Ballard’s commentary on
Philips and cites the same anonymous letter-writer (64-65). In Poems, Thomas identifies the letter-
writer as Richard Gwinnet (‘Pylades’) writing to Elizabeth Thomas (‘Corinna’) (35).

2 See Poems, 23. Charles Cotterell is frequently assumed to have been the editor of the 1667 Poems By
the Most Deservedly Admired Mrs. Katherine Philips, The Matchless Orinda, but some scholars
dispute the validity of this assumption.
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Orinda’s lasting Works to you I send,
Not doubting but you'l prove her lasting Friend;
... Her Verses and her Vertuous Life declare,

'Tis not your only Glory to be Fair.*

Philips is also pronounced a suitable example for the fairer sex by John Dunton in his
The Ladies Dictionary of 1694. Dunton declares her works ‘worthy the perusal of young
Ladies’.*

As the years progressed and as the number of new printings of Philips’ poetry
declined, the figure of the chaste Orinda or the virtuous Mrs. K. P. came to eclipse the
works themselves. Ballard, for example, quotes other (male) writers on Philips’ poetry
and drama but does not quote anything written by Philips. His “memoir’ is more
concerned with creating a portrait of the poet as an exemplary wife and a retired
composer of private verse. This, argues Margaret Ezell in Writing Women’s Literary
History, is perfectly in keeping with the whole design and intention of Ballard’s text,
which, far from being the objective, antiquarian study it purports to be, and has since
by anthologists and scholars been taken to be, should rather be recognised as ‘a didactic
narrative defining female excellence in specifically eighteenth-century terms’, where

‘virtue and modesty are as important as literary success for women’.”

Katherine
Philips, with her already well-established reputation for ‘great modesty’ and
‘remarkable humility’, fits neatly into Ballard’s carefully structured ideal; more morally

dubious writers such as Behn or Delarivier Manley, whom Ballard excludes from his

# Quoted by Thomas in Poents (24-25).
* Tbid., 28.

** Margaret J. M. Ezell, Writing Women'’s Literary History (Baltimore & London: Johns Hopkins
University Press, 1993), 78-88.
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selection, do not.” Ballard’s assessment of Philips sets the terms for subsequent
accounts of her life. His enormously influential text forms the basis of later
commentaries by Mary Hays and Matilda Betham. In Female Biography or, Memoirs of
Hlustrious and Celebrated Women, Of All Ages and Countries (1803), Hays, whose entry for
Philips is an almost verbatim copy of Ballard, adds to the poet’s ‘modesty’ both
‘sweetness’ and ‘unassuming manners’.” Betham, in A Biographical Dictionary of the
Celebrated Women of Every Age and Country (1804), confirms Philips’ ‘remarkable
humility’ and sums up Ballard’s portrait of the poet as a dutiful spouse with the
assertion that ‘[Philips] proved, in all respects, an excellent wife’

Moralists of the period exhorted the good wife to be, in accordance with
scriptural teaching, obedient, modest, humble, and, above all, chaste. Chastity was the
single, crowning glory of the Early Modern woman, and the word ‘virtue’ when used in
the context of female conduct always implied sexual continence. (Indeed, in Samuel
Richardson’s mid-eighteenth century novel, Pamela, the eponymous heroine’s
exemplary virtue rests purely in her chastity and in her defence of that chastity.) In
many ways the model of the chaste, conjugally dutiful Orinda was an enabling one for
the women writers who followed Philips: they were able to appeal to her reputation as
an appropriately feminine writing woman in defence of their own assumption of the
traditionally masculine pen. Even Behn invokes ‘Orinda” when, in her translation of
Book Six of Cowley’s Sex Libri Plantarum, she makes an appeal for her own lasting

fame:

** Ballard, Memoirs, 269. Ezell notes the exclusion of Behn and Manley. She observes that his selection
contains ‘no commercial female playwrights’, no “professional women writers’, no Quaker women, and no
women writers whose themes and/ or personal life were less than irreproachable. She points out that
Ballard’s vision of “celebrated’ ladies ‘is fundamentally based on the moral character of the subject
rather than literary, scientific, or artistic merit’ (Writing Women’s Literary History, 85-86).

¥’ Hays, Female Biography, 61. (See note 21 above for publication details.)

** Matilda Betham, A Biographical Dictionary of the Celebrated Women of Every Age and Country
(London, 1804), 621.
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Let me with Sapplo and Orinda be,
Oh ever sacred Nymph, adorn’d by thee;

And give my Verses Immortality.*’

Anne Killigrew (1660-1685) draws on Philips’ legacy in defence of her own claims to
authorship in the poem, “Upon the saying that my Verses were made by another’, and
Anne Finch, Countess of Winchilsea (1661-1720) makes several references to Philips’
work and reputation in the Preface to the manuscript of her collected poems.* Finch's
Preface, which acts as a (sometimes apologetic) justification and defence of her writing,
alludes to ‘the prayses’ bestowed upon ‘Mrs Phillips’ for ‘the great reservedness’ of her
poems and in particular for the absence of any inflammatory themes such as ‘Love’.
Finch also cites Philips’ translations of Corneille as good precedent for her own
dramatic works which ‘tho’ originals’ are not, she hopes, ‘lesse reserv’d’.** Half a
century later, Laetitia Pilkington likewise appeals to the legendary restraint of Philips’

poetic themes. In her “Verses wrote in a Library’ (from her Memoirs of 1748) she

# 11, 592-594. Aphra Behn, The Works of Aphra Behn, ed. Janet Todd, vol. 1 (London: Pickering, 1992),
325 P } &

* Killigrew writes:
Orinda, (Albions and her Sexes Grace)
Ow’d not her Glory to a Beauteous Face,
It was her Radiant Soul that shon With-in,
Which struck a Lustre through her Outward Skin;
... Nor did her Sex at all obstruct her Fame,
But higher “mong the Stars it fixt her Name;
What she did write, not only all allow’d,
But ev'ry Laurel, to her Laurel, bow’d!

See Anne Killigrew, Poems (1686) by Mrs. Anne Killigrew, ed. Richard Morton (Gainesville, Florida:
Scholars’ Facsimiles and Reprints, 1967).

Finch’s manuscript, though in Katharine M. Rogers opinion “quite clearly left for publication
after her death’, was not published until 1903.

*! Anne Finch, Selected Poems of Anne Finch, Countess of Winchilsea, ed. Katharine M. Rogers (New
York: Frederick Ungar, 1979), 12-13. Philips also appears as one of the models for Finch’s contemporary
female writers in her poem ‘The Circuit of Apollo’.

Philips” translation of Corneille’s La Mort de Pompée was completed during her stay in Dublin
in 1662 and 1663. It was performed at Dublin’s Smock Alley Theatre in 1663. At her death in 1664,
Philips was translating Corneille’s Horace; she had completed four of the five acts.
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addresses

... thou chaste and lovely Muse,
Who didst once thy Dwelling chuse

In Orinda’s spotless Breast,

and she asks the muse to ‘Condescend to be my Guest’.? Later in the Memoirs, she cites
Philips as one of only two ‘Ladies” who have ‘deserved the Name of a Writer'. Again,
Philips’ reputation for purity is uppermost in Pilkington’s thoughts: she commends
Philips’ ‘Sentiments ... great, and virtuous’ and avers that when love was the subject of
her pen ‘it was such as Angels might share in without injuring their original Purity’.
Once more, Pilkington craves inspiration from this chaste lady: ‘... dear Orinda! gentle
Shade! sweet Poet! Honour of thy Sex! O, if thou hast Power to do it, inspire me!”.*
If Philips” successors found this model of conventional female (sexual) propriety
enabling it must also be admitted that Philips did too. Though she was celebrated
posthumously as all that was great in a (female) poet and good in a woman, and
though, during her life, she was protected in her literary endeavours by a circle of
accomplished and socially significant men and women, she was not immune from
criticism.* In fact, early in the 1650s she was subject to a virulent attack by John Taylor,
the “Water Poet’, in a poem entitled “To Mrs K: P2, Peter Beal discusses this poem in In
Praise of Scribes, describing it as a ‘remarkable piece of invective’, and quoting a sample

of its abusive sentiments:

°* Laetitia Pilkington, Memoirs of Laetitia Pilkington, ed. A. C. Elias r.,, vol. 1 (Athens, Georgia:
University of Georgia Press, 1997), 58-59,

* Ibid., 227-228. No doubt, Pilkington’s appeals to the virtuous Orinda and her chaste muse are in some
part prompted by her own tenuous position in polite society following her husband’s divorcing her on
the grounds of adultery.

* Peter Beal offers a particularly useful analysis of Philips” ‘Society’ and their protective ‘sanctioning’
of her literary activities in his chapter on Philips, ““The virtuous Mrs Philips’ and ‘that whore
Castlemaine’: Orinda and her apotheosis, 1664-1668", in In Praise of Scribes (Oxford: Oxford
University Press, 1998), 147-191.
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But Bedlam ffuries, native hate.

Only create,
The fetterd follies of thy Rhymes

Like ill tun’d chymes.
The Jangling of bells backward rung

So is thy tongue.
Snatcht from Vipers dryd’ in Hell

Alecto’s Cell

Ownes thee, the mistresse of her Schoole ... *

The existence of this attack lends a generally unappreciated pertinence to the
voluminous praise of Philips” admirers; it also, as Beal suggests, provides a context for
Philips” apparent reluctance to appear in print and, in particular, her reaction to the
‘unauthorised’ 1664 publication of her poems.* As is well known, Philips responded to
this publication with an emphatic defence of her innocence in the affair in the form of a
letter addressed to her courtier friend Sir Charles Cotterell and designed for circulation
amongst ‘any body that suspects my Ignorance and Innocence of that false Edition of
my Verses’.” The letter condemns the ‘Publisher and Printer’ for the ‘injury” done to
the unwillingly ‘exposed’ writer.* (Writing to Dorothy Temple on the same subject
Philips describes the publication as the ‘pittifull design of a Knave to get a Groat’.”) It
also includes repeated complaints about the inaccurate and corrupt nature of the

edition.”

** Beal, In Praise of Scribes, 150-151. For bibliographical details see footnote above. Taylor’s poem can
be found in University College l.ondon MS Ogden 42, pp. 225-6.

** Beal writes, ‘No wonder that Katherine Philips was afraid of publication.” Ibid., 151.

37 Letter XLIV, Letters, 125.

8 Letter XLV, Letters, 128.

 Letters, 142.

** ‘It is impossible for malice it self to have printed those Rimes ... with so much abuse to the things,’

she writes in the opening lines of the letter. Later, she complains of ‘the falseness of the Copies’ and
goes on to agonise over their being ‘abominably transcrib’d’. (Letter XLV, Letters, 128-130.)
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Philips” response to the 1664 Poems has provided fertile ground for modern
scholarly commentary. Germaine Greer, for example, finds that Philips protests too
much. In Slip-Shod Sibyls: Recognition, Rejection and the Woman Poet she argues that the
poet herself was responsible for the publication, motivated by the possibility of financial
gain at a time when her husband’s own finances were in particular difficulty. In support

-of her argument, Greer points out that the 1664 edition is not, as Philips maintains it is,
full of inaccuracies and corruptions, but compares very favourably to the text of the
authorised 1667 publication, and must therefore have come from a reliable source. She
also notes that the publisher, Richard Marriott, was a respectable printer - far from the
kind of hack ‘knave’ Philips accuses him of being - who must have been authorised to
produce the edition. Greer therefore concludes that Philips composed her famous letter
in response to her friends” alarm over the publication, in whose pages they occasionally
appear undisguised by the proper and conventional use of sobriquets. She regards
Philips’ response as the poet’s beating a hasty retreat and distancing herself from an
action her noble acquaintance have convinced her was very ill-conceived.*

Beal considers Greer’s argument ‘interesting’ but unconvincing.” He finds
Philips’ letter to Cotterell to be both “sincere’ and “transparent’, and he contends that
‘the notion that [Philips] consciously conspired to publish in 1664 ... run[s] totally
against the grain of all other evidence we have for the nature of her psychology,

ambition, and demonstrable sense of political diplomacy’.*® Beal sees Philips as

*t Germaine Greer, Slip-Shod Sibyls: Recognition, Refection and the Woman Poet (London: Viking,
1995), chapter 5, ‘The Rewriting of Katherine Philips’, 147-72.

** Beal discounts Greer’s financial argument. Citing a number of payments for works to other
seventeenth-century authors, he concludes that Philips might have received anything from 10 - 30
pounds for her poems: ‘hardly a bonanza to salvage the Philipses’ declining fortunes even by
contemporary currency standards’. He agrees that a respectable man like Marriott believed he was
authorised to publish but that he was misled on this score by his supplier of the manuscript. Beal
considers Marriott’s copytext to have been one of the collections of Philips’ poems made within her
circle of close friends - hence its accuracy - but he finds it unlikely that Philips was the publisher’s
supplier as the poet would have been careful to disguise the identity of her addressees in any copy she
intended for circulation outside of her acquaintance. (In Praise of Scribes, 163.)

* Ibid., 163-164.
14




essentially a social poet who carefully controlled and orchestrated the circulation and
revision of her poems to promote her own social ambitions - to gain access to, as well
as the ‘approbation’ of, an elite circle of genteel and influential literary men and women.
Philips was not, Beal insists, a manuscript poet trying to ‘break-out’ into print, but a
middling-class woman poet seeking merit and status as a Court writer. Her
appearances in print prior to 1664, he remarks, were all ‘sanctioned’ by her close coterie
of socially significant friends, and therefore risked none of the ‘exposure’ Philips
repeatedly agonises over in her correspondence with Cotterell. Philips was innocent of
any collusion in the 1664 edition because such an edition would not have served her
social ambitions. Its appearance as a small, octavo volume was unimpressive (by
comparison, the 1667 publication was a lavish folio edition); its failure adequately to
disguise the identities of some of its noble poetic addressees was a social faux-pas that
someone with Philips” concern for proper conduct and approval would not have
made.*

Beal's understanding of Philips as a ‘social’ poet agrees with Margaret Ezell’s
analysis. In her commentary on the events of the 1664 Poers in Social Authorship and the
Advent of Print, Ezell argues that Philips would have considered the printing of her
collected verse as ‘inappropriate’ since the majority of that verse had not been written
for a general audience - the significance of the poems depended upon the close circle
who had inspired them and within which they circulated in manuscript. For Philips,
Ezell concludes, “print was ... not always a better technology for presenting her poetic
works’.*”

Though modern scholars remain divided about the motives behind Philips’
reaction to the 1664 edition, the language in which she couches her defence has had a

significant influence upon the development of her posthumous reputation for unsullied

** Ibid.

** Margaret J. M. Ezell, Social Authorship and the Advent of Print (Baltimore & London: Johns Hopkins
University Press, 1999), 52-54.
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virtue. In the famous letter to Cotterell, Philips carefully constructs herself as an
essentially retired and private woman, whose verses were designed simply for her own
amusement. She likens the undesired entrance of these ‘scribbles’ into the public arena
to an assault upon her private imaginations, and the terms of her analogy suggestively

convey the idea of ravaged female chastity:

I thought a rock and a Mountain might have hidden me, and that it had
been free for all to spend their Solitude in what Resveries they please, ...
but “tis only I who am that unfortunate person that cannot so much as
think in private, that must have my imaginations rifled and exposed

to play the Mountebanks, and dance upon the ropes to entertain all the
rabble ... .*

Philips’ choice of language invites the correlation between the female body and the
female-authored text. In making her poems available to a general audience, the printer
of the 1664 edition has shamefully defiled a pure and virtuous woman. Philips’ assertion
of her innocence, couched in the rhetoric of rural retreat, works to keep that purity, and
the honourable nature of the poems themselves, intact. Her trope is an appropriate
response to John Taylor’s invocation of her as ‘a showy, meretricious, even harlot-like

woman’ in his early attack:

You dame of Corinth,
Commit no Rape.
Upon the Muses be not bold.

To make them scold ¥

Philips may well have had Taylor’s abuse in mind when composing the letter.
The editor of the 1667 Poems included the letter to as part of the prefatory

material in his edition, and, as Carol Barash comments in English Women's Poetry, 1649-

i Letters, 128-129.

" Beal, In Praise of Scribes, 150.
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1714, Politics, Community and Linguistic Authority, Philips’ image of herself as the chaste,
secluded woman so shamefully exposed has shaped the way in which she and her
writing have been read ever since.* Modern Philips scholars - Barash included - have
found the model of the virtuous Orinda to be an extremely restrictive one which has
limited both the way in which Philips” works have been interpreted and the kinds of
subjects and genres open to the (‘virtuous’) women writers who came after her. Greer
comments that Philips’ ‘respectability [was] made a rod” with which to beat other
women writers,” and some sense of the shackles imposed by the Orinda myth on her
successors can be detected even in the comments of those women who hailed Philips as
their model. Finch, for example, reminds herself resignedly in the Preface to her poems:
‘Nor shalt thou reatch Orinda’s prayse,/ Tho’ all thy aim, be fixt on Her’. Her references
to the ‘great reservednesse’ of Philips’ verse and drama (quoted above) are also part of
a discourse of self-censorship and regulation. Finch feels obliged to measure up to the
standards of respectable restraint represented by Orinda. She admits of having written
‘sometimes of Love’ but hopes such verse will be as “inoffensive’ as the more reserved
poems produced by ‘Mrs. Philips’. She also reveals that Philips’ legacy, ‘together with

my desire not to give scandal to the most severe”:

... has often discourag’d me from making use of [the subject of “Love”],
and given me some regrett for what I had writt of that kind, and wholy

prevented me from putting the Aminta of Tasso into English verse ... .*°

Although some modern scholarship has reconfirmed the representation of

Philips as a conventionally proper, chaste woman who wrote on appropriately

*® Carol Barash, English Women’s Poetry, 1649-1714, Politics, Community and Linguistic Authority
(Oxford: Clarendon Press, 1996), 55.

** Greer, Kissing the Rod, 26-27.

*® Finch, Selected Poems, 9 and 12-13 respectively.
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feminine and morally unobjectionable themes,” much commentary in recent years has
sought to challenge this conception of her life and oeuvre. By far the majority of
academic interest in Philips has centred on her poems of female friendship, in particular
those addressed to Mary Aubrey ("Rosania’) and Anne Owen (‘Lucasia’). Focussing on
these poems, critics such as Dorothy Mermin and Elaine Hobby have argued Philips’
radical appropriation of male poetic discourses and conventions for the expression of
female experience and female autonomy.” The most recent article on this theme,
Susannah B. Mintz’'s “Katherine Philips and the Space of Friendship”, avers that Philips’
friendship poems daringly ‘reconfigure’ the ‘spatial and power dynamics’ of patriarchy
in their creation of a privileged site of exclusively female friendship, and concludes that
'Philips’s is no apologetic voice, shut up in the domesticated interior of a patriarchal
world’.® Many scholars of the friendship poems have also drawn attention to the fictive

nature of the ‘matchless Orinda’, pointing out in particular the discrepancies between

°t Sandra M. Gilbert and Susan Gubar’s assessment of Philips in the introduction to their selection of her
work in The Norton Anthology of Literature by Women: The Traditions in English, 2d ed. (London: W.
W. Norton, 1996) takes the poet’s self-representation in Letter XLV at face value. Gilbert and Gubar
assert the essentially private nature of Philips” writing and sum up her subject matter as ‘courtship,
marriage and her own painfully thwarted maternity’ (102). Their selection bears out this summary. In
their general introduction to the 17th and 18th centuries, Philips’ professed aversion to print (from
Letter XLV) is cited as the representative attitude of female authors in this period:

If women agreed to publication, it was often - with Katherine Philips - ‘with

the same reluctancy as I would cut off a limb to save my life,” and frequently

they published anonymously. (78)
Studies on manuscript and print culture by scholars such as Peter Beal, Margaret Ezell, and Harold Love
have shown that the issue of women and print publication in the Early Modern period is far less
simplistic and clear-cut than Gilbert and Gubar here suggest. See Beal's In Praise of Scribes and Ezell’s
Social Authorship and the Advent of Print, both discussed above, pp. 10-13. See also Harold Love,
Scribal Publication in Seventeenth-Century England (Oxford: Clarendon Press, 1993).
Dorothy Mermin, in “Women Becoming Poets: Katherine Philips, Aphra Behn, Anne Finch,” ELH 57
(1990): 335-55, insists upon Philips as a private writer. Mermin avers that Philips ‘almost invariably
wrote as if for a private audience, on private themes, and ... pretended to do so even when her actual
subject was public and political’ (341). (In spite of this Mermin argues for the radical nature of Philips’
appropriation of male poetic discourses and conventions for the expression of female experience.)

°? See Mermin, “Women Becoming Poets” (publication details in note 51 above) and Elaine Hobby,
Virtue of Necessity: English Women's Writing, 1649-88 (London: Virago Press, 1988).

** Susannah B. Mintz, “Katherine Philips and the Space of Friendship,” Restoration vol. 22, no. 2 (fall
1998). 75-76.
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Philips’ self-construction as a paragon of modest feminine retirement in Letter XLV and
the biographical facts of her life (which include travel to and from London, an extended
period of absence from her husband in Dublin, and several appearances in print).*
Hobby, for example, notes that Philips’ letters to Cotterell ‘provide material for a
fascinating study of the process through which ‘Orinda’ is constructed and refined’.”
Perhaps the most lively debate around the friendship poems concerns the matter
of their erotic potential and the consequent question of Philips” sexuality. Critics such as
Harriette Andreadis, Hobby, Arlene Stiebel and Elizabeth Susan Wahl have highlighted
the implicitly sexual nature of Philips” expressions of love for and intimacy with her
female addressees. There is some debate among these critics concerning the exact
nature of Philips” homoerotic passion, a debate which is encapsulated by Andreadis’
1989 paper “The Sapphic-Platonics of Katherine Philips, 1632-1664" and Stiebel’s
response to that paper in “Not Since Sappho: The Erotic in Poems of Katherine Philips
and Aphra Behn”.* Andreadis argues that Philips’ appropriation, in the female
friendship poems, of the male, amatory poetic voice ‘constitute[s] a form of lesbian
writing’, but she resists the notion that the poet’s desire might be thought of as
physical; she defines it instead as ‘desexualized — though passionate and eroticized’.”
Stiebel asserts the contrary, accusing Andreadis and other contemporary critics of

denying the lesbian content of Philips” poems which, she avers, are ‘clearly erotically

*! See Hobby, Virtue of Necessity. Also Lucy Brashear, “The Forgotten Legacy of the ‘Matchless
Orinda’,” Anglo-Welsh Review 65 (1979). 68-79, and Claudia A. Limbert, “Katherine Philips:
Controlling a Life and Reputation,” Soutlt Atlantic Review 56 (1991): 27-42.

** Hobby, Virtue of Necessity, 130.

*¢ Harriette Andreadis, “The Sapphic-Platonics of Katherine Philips, 1632-1664,” Signs: Journal of
Women in Culture and Society Autumn (1989). 34-60. Stiebel’s essay is published in Claude J. Summers,
ed., Homosexuality in Renaissance and Enlightenment England: Literary Representations in Historical
Context (New York: Harrington Park Press, 1992).

*” Andreadis, “Sapphic-Platonics”, 60 & 39 respectively.
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charged with the love of women for women’.”

Whatever their degree of emphasis
upon Philips’ sexual passion for her female friends, such readings of the friendship
poetry pose a radical challenge to the tradition of the virtuous Mrs K. P. and the
legendary chaste nature of her poetic themes.

Yet in spite of modern critics” attempts to rescue Philips from the restrictive
model of virtue to which she had been allied since her death, it remains true to say that
Philips is a writer who is profoundly concerned with the subject of virtue and the
question of the virtuous life. A brief survey of her oeuvre bears out this contention. At
her death she was working on a translation of Corneille’s drama Horace, a text that
examines the Roman conception of virtue through the lens of family and gender and
gives weight to a peculiarly female or feminine interpretation of moral conduct. Pompey
(also translated from Corneille and printed in 1663) is a play which explores and
problematises the notion of heroic virtue and political leadership. The panegyrics that
Philips addressed to King Charles II and other members of the royal family during the
early years of the Restoration are, by definition, texts which seek to construct an
exemplary model of virtuous royalty. The occasional poems written (largely during the
Interregnum) in praise of friends, family and neighbours, as well as to mark their
marriages and deaths, perform a similar function to the state panegyrics. These verses,
addressed to subjects variously described as ‘excellent’, ‘truly noble’, and ‘Justly
honour’d’, are devoted to the representation of an ideal code of conduct predicated on a
stock of individual virtues which include (among others) constancy, fortitude, wisdom
and modesty. In a number of religious and contemplative poems, Philips explores the
nature of the virtuous life in relation to scriptural teaching, contemporary religious
doctrine, and her own personal sense of God. Even the much celebrated female
friendship poems articulate female intimacy through the discourse of virtuous Platonic

love and eulogise their subjects as paragons of perfect goodness.

*® Stiebel, “Not Since Sappho”, 155. Stiebel also challenges Dorothy Mermin’s conclusion that Philips’
poems ‘did not give rise to scandal’ and are therefore ‘asexual’.
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Those commentators who have found in the female friendship poetry a
challenge to early modern conceptions of gender hierarchy and sexual norms have
tended either to ignore the emphasis upon virtue which permeates the poems, or to
explain it away as the poet’s conscious attempt to disguise the real nature of her
meaning. Philips’ extensive use of the Platonic tradition of spiritual love, in which the
chaste intercourse of souls is preferred to the impure fire of physical passion, is, for
example, regarded by both Andreadis and Stiebel as simply an acceptable mask for the
poet’s expression of erotic love for other women.” Those critics who recognise Philips’
repeated allusions to virtue as a central characteristic of the female friendship she
describes tend to quantify such allusions as part of a discourse of submission to
contemporary prescriptions upon female conduct. Kate Lilley’s study of the friendship
poems is one example of this kind of reading of ‘virtue’, and her categorisation of many
of the poems as types of elegy suggest her focus upon the loss inherent in this language
of virtuous constraint.”

This study seeks to broaden our understanding of the significance of the
discourse of virtue in Philips” writing. Like many of the studies made by modern
commentators on Philips, it is critical of the (deliberately constructed) figure of the
chaste Orinda that dominated discussions of the poet for so long. However, its critique
of that figure occurs through the examination of virtue itself as a positive category in
Philips’ texts, with a range of meanings, rather than a strategy of constraint or denial

whose meaning necessarily devolves to patriarchal ideals of female (sexual) propriety.

°” Andreadis comments that ‘because [Philips’] discourse was familiar her subject was acceptable’
(“Sapphic-Platonics”, 55). Stiebel develops this assessment with the suggestion that ‘in literature
conventional representations of friendship [and] courtly romance ... may mask true meaning’ (Stiebel,
“Not Since Sappho”, 162).

°® Kate Lilley, “True State Within: Women’s Elegy, 1640-1700” in Women, Writing, History, 1640-1740,
ed. Isobel Grundy & Susan Wiseman (London: B. T. Batsford, 1992), 84. See also Elizabeth Susan
Wahl's suggestion in Invisible Relations: Representations of Female Intimacy in tlie Age of the
Enlightenment (California: Stanford University Press, 1999) that Philips’ ‘longing for an extrabodily,
spiritual mingling of souls,’ is a response ‘to a world that denies her any other possibilities’ (150).

. These readings are discussed more fully in Chapter 5 of this study.
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The study reexamines the female friendship poems from this perspective but more
importantly, perhaps, it also encompasses the texts that have been largely ignored by
modern critics. These neglected works include Philips’ religious verse, her occasional
poetry, her state and political poems, and her drama translations.

Philips is certainly not unique among early modern poets for her preoccupation
with that which is noble and virtuous. In his Explorata: Or Discoveries, Ben Jonson, for
example, alludes approvingly to Aristotle’s belief that the study of ‘Poesy ... offers to
mankinde a certaine rule, and Patterne of living well’, and he also maintains that ‘the
wisest and the best learned have thought {poesy] the ... neerest of kin to Vertue’.”
Much of Jonson’s own verse is devoted to the praise of various members of England’s
ruling class, verse which he distinguishes from servile and dishonest flattery for its
instructive value: ‘... Who e’re is rais’d,/ For worth he has not,” he claims in Epigram
LXV "To My Muse’, ‘He is tax’d, not prais’d’. Earlier in the period, Sir Philip Sidney had
defended the honour of poetry with reference to its ability to portray and to inspire
‘virtuous action’. Considering the art of poetry beside philosophy and history (the

accepted twin pillars of learning), Sidney concludes in his Defence of Poesy that,

... as virtue is the most excellent resting place for all worldly learning
to make his end of, so Poetry ~ being the most familiar to teach it, and
most princely to move towards it - in the most excellent work is the most

excellent workman.®?

The same sentiments are articulated by John Dryden a few years after Philips’ death,
during the heyday of Restoration heroic drama. In his dedication of The Conguest of

Granada (1672) to James, Duke of York, he emphasises the traditional connection

¢! Ben Jonson, Works, Volume VIII, The Poems, The Prose Works, ed. C. H. Herford Percy and Evelyn
Simpson (Oxford: Clarendon Press, 1954), 636.

¢* Ibid., 1l. 15-16.

°* Sir Philip Sidney, Selected Writings, ed. Richard Dutton (Manchester: Carcanet Press, 1987), 122,
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between ‘poesy” and virtue, affirming that ‘Poets, while they imitate, instruct” and
declaring that ‘[T]hat kind of Poesy, which excites to vertue the greatest men, is of
greatest use to humane kind’.*

As these assertions of the value of poetry suggest, virtue lay at the heart of Early
Modern conceptions of national glory, and its promotion was therefore the provenance
of civil government, as well of the church. In Divine Right and Democracy, An Anthology
of Political Writing in Stuart England, David Wootton writes of ‘a lengthy tradition [in
English political thought] that ... aspired to establish a godly society’, and he suggests
that the majority of seventeenth-century English men and women would have believed
that virtue was ‘the only secure foundation for national greatness’.”” Wootton reminds
us that in the seventeenth century, ‘The study of politics, it was generally agreed, was
based upon two key texts. The first was Aristotle’s Politics .... The second was the
Bible’.” Stephen Everson, editor of the Cambridge University Press Politics, notes that
‘Aristotle takes the very purpose of the state to be that of enabling its citizens to lead
the good life’, for which virtue (or ‘excellence’ as the translator of this edition renders it)

is the primary prerequisite.” ‘Let us assume,” writes Aristotle, ... that the best life, both

°* In John Loftis and David Stuart Rhodes, eds. The Works of Jolhn Dryden, vol. 11, Plays, general ed.
H. T. Swedenberg (Berkeley, Los Angeles and London: University of California Press, 1978), 3. All
references to Dryden’s work will be to the Swedenberg edition.

¢ David Wootton, ed., Divine Right and Democracy: An Anthology of Political Writing in Stuart
England (Harmondsworth, Middlesex: Penguin, 1986), 74. Wootton is discussing the challenge to this
tradition by political theorists such as Hobbes and Harrington, whose ideologies promoted the concept
of self-interest and restrained vice as the foundation for civil order and national prosperity.

°¢ Wootton, Divine Right and Democracy, 16. The following print editions of the Homily against
Disobedience are listed by the British Library ESTC Abstracts Record List: [Certain sernons or
homilies appointed to be read in churches. Book 2. Selections] An homilie against disobedience and
wylful rebellion. [Imprinted at London: In Powles Churchyarde by Richard Jugge and John Cawood,
printers to the Queene’s Majestie [1570?]]; An homily or sermon, against disobedience and wilful
rebellion appointed by Act of Parliament to be read in all churches, &c On the 30th January, being the
anniversary of the martyrdom of King Charles I ... Read at St. Dunstans in the West ... London: printed
for S. Keble, 1712. The Act requiring the sermon to be read on the anniversary of Charles I's execution
demonstrates the relevance of its contents to seventeenth-century political thought and events.

¢’ Stephen Everson, introduction, The Politics, by Aristotle (Cambridge: Cambridge UP, 1988), xxi.
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for individuals and states, is the life of excellence’.*® The government-issued An Homily

against Disobedience and Wylful Rebellion of 1570, which Wootton describes as
representing the ‘generally accepted view of political authority” in the early Stuart
period, begins its disquisition upon obedience with the doctrine that ‘the wealth and
prosperity of a kingdom and people’ rests upon ‘the maintenance of all virtue and
godliness’.”

The particular conception of virtue taught by the Homily Against Disobedience
centres on the strict observance of divinely ordained social and gender
hierarchies. Every subject owed obedience to his king, every wife to her husband,
every child to his parents, every servant to his master. To challenge this social order
was to disobey God and to invite chaos. The established church and the secular
government worked hand in hand to maintain this sacred order.”” Government-
authorised sermons like the 1570 Homily taught the ideology of virtuous obedience to a
godly monarchy to a people for whom attendance at church was a legislated activity.
For the literate public, instruction regarding godly and socially appropriate behaviour
could also be found in printed conduct manuals. The end of the sixteenth- and
beginning of the seventeenth-centuries saw a proliferation of these texts. Many were
written by clergymen, and they set down, with reference to scriptural authority, and
often at great length and in minute detail, the rules for the virtuous deportment of men
in a variety of callings and social roles, and for women as maidens, wives and mothers.”

Although the ideological conflicts of the 1640s and 50s left traditional gender

°® Aristotle, The Politics, ed. Stephen Everson (Cambridge: Cambridge UP, 1988), 158.

* Wootton, Divine Right and Democracy, 94.

7° James I's oft-quoted observation, ‘No bishops, no king’, succinctly expresses the interdependent
relationship between secular and spiritual authorities in this period.

I Examples of these texts include Thomas Becon’s Catecliism (1564), William Gouge’s Of Domesticall
Duties (1622), Richard Braithwait’s The English Gentleman (1630) and The English Gentlewoman
(1631), and Joseph Hall's Characters of Virtues and Vices. The substance of these texts is discussed in
more detail in chapters 3 and 4 of this study.
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hierarchies intact, they did much to challenge the accepted idea of the inviolable sanctity
of monarchy and the established church. During the decades of civil unrest and
religious dissent which form the context for Philips’ writing, the question of what
constitutes civic virtue and how it might best be promoted featured prominently in the
political literature that fuelled (and which was in turn fuelled by) England’s
constitutional crisis. Supporters of monarchy were able to assert the traditional wisdom
that virtue in the state ‘does stand and rest ... in a wise and good prince’.> Opponents
and critics of the traditional constitution disputed monarchy’s claim to a monopoly on
the advancement of virtue and formulated alternative forms of government and
political practice in which the same goal of a virtuous citizenry might be more
effectively realised. William Walwyn’s radical democratic politics, for example,
recognised that ‘the end of Government [is] to promote virtue, restraine vice’, but he
based the pursuit of that end in the principles of religious toleration and social
egalitarianism, rather than in religious uniformity and the rule of one.”” The republican
Algernon Sidney proclaimed in the title to Section Eleven of his Discourses Concerning
Government that “Liberty produces Vertue, Order and Stability” and he argued, contrary
to the conservative Robert Filmer in Patriarcha, that virtue and absolute monarchy “did
never subsist together’.”

Philips” concern with the virtuous life is, then, one that she shared with her
contemporaries, and it reflects Early Modern conceptions of the role of poetry and the
poet, as well as important aspects of the period’s political, social and religious thought.
Her poetry addresses many of the philosophical questions that underpinned the

constitutional upheavals of the mid-seventeenth century: what is religious truth; what

* Wootton, Divine Right and Democracy, 94.

?William Walwyn, The Compassionate Samaritane (1644) in The Writings of Williamn Walwyn, ed.
Jack R. McMichael and Barbara Taft, foreword by Christopher Hill (Athens and London: University of
Georgia Press, 1989), 107.

7 Sidney’s Discourses Concerning Government were published posthumously in 1698. Text from Algernon
Sidney, Discourses Concerning Government, The Second Edition carefully corrected (London: 1704), 92.
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makes the good man or the godly society; what are the necessary qualities of the good
ruler; does virtue lie in tradition or in progress, in action or in contemplation? These
questions were just as important (and as open to debate) when Charles II retﬁrned
from his exile to govern England in 1660, and Philips’ Restoration writings articulate the
nation’s anxiety about the new government as much as its optimism.

Because the subjects of Philips’ poetry are often female, and because her personal
life was so dominated by her intimate relations with other women, much of her writing
is also concerned with the subject of the good woman. On this issue, Philips’ work
interacts with a huge body of contemporary literature and discourse about the nature
of woman and the virtues considered appropriate to her. Scripture, classical
philosophy, English law, proto-medical texts, poetry, conduct manuals: all addressed
the woman question and passed judgment upon her natural condition and the
(apolitical) social role she was designed to fulfill. Philips’ constructions of female virtue
are informed by and respond to this literature; however, it is rarely possible to separate
them from issues pertaining to contemporary politics. Indeed, it is rarely possible, as
we shall see, to make significant distinctions between Philips’ constructions of ideally
virtuous men and her portraits of the good woman, since almost all are made in
response to the same (inimical) political context and all draw on a shared set of
philosophical assumptions about the virtuous life.

The nature of these philosophical assumptions is brought to the foreground in
this study. Most dominant in Philips” writing are the Platonic and stoic philosophies,
often affiliated with or filtered through Christian doctrine. That this should be so is
hardly surprising given the importance of Platonism and stoicism to Early Modern
thought, and the high regard in which educated men of the period held Plato and

Seneca. Both were acclaimed by seventeenth-century admirers as philosophers who,
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though pagan, had anticipated Christ and his message in their work.” Early Christian
theologians had in fact amalgamated aspects of Platonic and stoic wisdom with
scriptural teaching in their writings, so the tradition of Platonic-stoic-Christianity was a
well-established one.”

Although there are several examples of Early Modern women receiving
education in the classical languages and philosophies, Philips was not one who enjoyed
such privileges.” In spite of this, her knowledge of stoicism and Platonism appears to
go beyond the merely passive inheritance of a cultural tradition. The works of Plato,

while not available in English, had been translated into French in the sixteenth-century,

”* Joseph Hall, in Heaven Upon Earth: or, Of True Peace and Tranquillity of Mind (1637) asserts of
Seneca that ‘never any heathen wrote more divinely’. See The Works of the Right Reverend Joseph
Hall, ed. Philip Wynter (New York: AMS, 1969), 3.

Robert Burton, author of The Anatomy of Melancholy (1628) agrees with Hall. See Burton's
comments on Seneca in The Anatomy of Melancholy, ed. Floyd Dell and Paul Jordan-Smith (New York:
Tudor Publishing, 1927), 460.

In Anna Baldwin and Sarah Hutton, eds., Platonism and the English Imagination (Cambridge:
Cambridge UP, 1994), Sarah Hutton remarks that ‘The image of Plato which dominates the
Renaissance is that of ... the Greek sage whose wisdom echoed the teaching of the Bible’ (67).

In the address to the reader prefacing Book I of Henry More’s Platonick Song of the Soul (1647),
More avers that ‘God hath not left the Heathen, Plato especially, without witnesse of himself’. See
Henry More, The Complete Poems, ed. Alexander B. Grosart (1878; reprint, Hildesheim: Georg Olms
Verlagsbuchhandlung, 1969), 10.

7¢ See chapters by Anne Sheppard, Anna Baldwin and Andrew Louth in Baldwin and Hutton, Platonism
and the English Imagination (cited in note 75 above). Baldwin lists Clement, Origen and Augustine as
Fathers of Christianity who accepted aspects of Platonic philosophy and incorporated them into
Western Christian theology (22-23). Louth observes that such theologians were actually embracing
‘what modern scholars have come to call ‘Middle Platonism’, a mixture of mainly Platonic and Stoic
doctrines’ (53).

77 Stevenson and Davidson identify an impressive number of women literate in Latin and sometimes
Greek in their anthology Early Modern Women Poets. Such women are well-represented, as we might
expect, amongst the royalty and nobility, and include Katherine Parr, Lady Jane Grey, Elizabeth I,
Elizabeth Cary, Countess of Falkland, and Lucy Hastings, Countess of Huntingdon. Many of Stevenson
and Davidson’s examples hale from the ranks of the gentry, such as the daughters of Sir Anthony
Cooke, Lucy Hutchinson (daughter of Sir Allan Apsley) and Damaris, Lady Masham. A surprising
number of highly educated women from the middling classes are also represented in the anthology.
These include Anne Lok (Locke), daughter of “a member of the Merchant Adventurer’s company in the
time of Henry VIII' (30), Anna Ley, Rachel Jevon, Rachel Speght, and Bathsua Makin. Stevenson and
Davidson note that ‘a number of conspicuously learned women were educated by their fathers in early
modern England’ (199).
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and these editions may perhaps have been known to Philips.”” However, the principles
of Plato’s thought, in particular his philosophy of divine love and the immortality of the
soul, would have been available to Philips in Thomas Stanley’s important work, The
History of Philosophy (1655-1662). A reference to the Roman emperor and philosopher,
Marcus Aurelius Antoninus (121-80 BC) in Philips’ poem “To my dearest Friend, upon
her shunning Grandeur’ (113), suggests that Philips was familiar with Meric Casaubon’s
translation of The Golden Book of Marcus Aurelius (1634).” Marcus Aurelius’ meditations
detail a socially oriented stoicism; his emphasis upon the value of friendship, love, and
peaceful sociability closely agrees with Philips’ own ideals.” Moreover, Philips’
correspondence with Cotterell shows that she was familiar with the writings of the stoic
philosophers Seneca and Epictetus - available to her in translations by Thomas Lodge
and John Healey respectively - and that she had given thought to the relationship
between these philosophers’ teachings and the principles of Christianity.* In addition,
Philips” knowledge of Platonism is not confined to the potentially erotic Platoniclove
themes of Renaissance amatory verse (in spite of the close affinity between her own
friendship poetry and the courtly love poetry of her male peers and immediate
precursors). Platonic ideas underpin her portraits of male and female virtue, and her
religious poetry. She had read the (complex) philosophical poetry of the Cambridge
Platonist, Henry More (1614-1687), one of whose verses she quotes at some length at

the beginning of her poem ‘God’. In addition, her letters demonstrate her familiarity

’® See page 4, note 10 (above) for details of two of these translations. French translations of Plato’s
Symposium and the Phaedo , and the likelihood of Philips having access to these texts, are discussed
below in Chapter 1, pp. 39-41.

7® ‘That Antoninus writ well, when/He held a Scepter and a Pen’ (1l. 33-34).

* The Golden Book of Marcus Aurelius, translated out of the Greek by Meric Casaubon (1634) (London &
Toronto: J. M. Dent & Sons Lid., 1906)

® The Workes of Lucius Annaeus Seneca, both morrall and naturall. Translated by Thomas Lodge, D.
London: Printed by William Stansby, 1614. (A ‘newly enlarged and corrected’ edition was issued in
1620.) Epictetus manuall. Cebes table. Theophrastus characters. By John Healey. London: Printed by
George Purslowe for Edward Blount, 1616. (A second edition was issued in 1636.) See Letters, 81 for
Philips’ critique of Seneca and Epictetus. I discuss this critique in chapter 2 of this study.
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with such neo-Platonic texts as Castiglione’s The Book of the Courtier, and her poetry
implies her knowledge of other, contemporary disquisitions upon neo-Platonic
thought, such as Stanley’s account of Plato’s philosophy in his History of Philosophy as
well as his translation of the Italian neo-Platonist Pico della Mirandola’s Commento sopra
una canzona de amore da H. Benivent, entitled A Platonick Discourse upon Love (1651).%

Philips” Christian-Platonism is where I begin my examination of virtue in her
writing. Chapter one focuses upon the religious and contemplative verse that Philips
composed during the Interregnum. It reminds us of the centrality of religious belief
and practice in the Early Modern period, and positions Philips’ spiritual texts within the
large body of mid-seventeenth-century commentary on religio-political issues. The
chapter argues that Philips found in the Christian-Platonism of theologians such as
Henry More a doctrine with which to critique the religious conflict of the time, and
from which to build a philosophy of pacific tolerance centred upon humanity’s duty to
imitate an all-loving God. The contradictions inherent in Philips” philosophy are also
addressed, particularly in the light of her professed commitment to the established
Anglican Church of the Restoration. The chapter also aims to provide an important
spiritual and theological context for the models of virtue examined in the rest of the
study.

Chapters two and three explore Philips’ representations of male virtue. Chapter
two focusses upon the occasional verse that she addressed to her male friends and
acquaintances during the Interregnum. It examines her construction of the stoic ‘good
man’ in these poems in the light of the literary tradition of that ideal and the politics of

his representation in the mid-seventeenth century. The chapter problematises the

°2 Stanley’s A Platonick Discourse Upon Love was printed ‘privately for his friends’ in a collected
edition of his works in 1651. See Galbraith Miller Crump, ed. The Poems and Translations of Thomas
Stanley (Oxford: Clarendon Press, 1962). It also forms part of his section on Plato in his History of
Philosophy, where he introduces it with the words: ‘After so serious a Discourse, it will not be amisse
to give the Reader a Poeticall entertainment upon the same Subject’. See Thomas Stanley, A History of
Philosophy in Eight Parts (Printed for Humphrey Moseley and Thomas Dring, London, 1655-1662), The
Fift Part. Containing the Academik Philosophers, 94. Philips’ expressions of perfect intimacy between
female friends share much of the vocabulary of Stanley’s translation of Pico.
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ready association of Philips’ Interregnum verse with a straightforwardly Royalist
politics, and argues that her broadly stoic ideal, married to a Platonism that tends to
valorise transcendent virtues over party values, resists political exclusivity. Chapter
three examines the stoic model as it pertains to the representation of the perfect king in
the Restoration and Coronation panegyrics composed by Philips in the early 1660s.
Philips” virtuous monarch is discussed in relation to the Stuart tradition of panegyric
verse and compared with similar representations by her male and female peers. The
chapter highlights the passive nature of Philips” model of kingship and the strain of
nostalgia for the previous Stuart reign that permeates her state verse. These traits are
examined with reference to the climate of political uncertainty created by England’s civil
conflicts, and they are contrasted with the active, forward-looking representation of the
king in the panegyrics of the dominant literary voice of the Restoration, John Dryden.
The fourth and fifth chapters are concerned with Philips” virtuous women.
Chapter four examines the occasional poems inspired by the poet’s female
acquaintances and neighbours. It explores how these tributes to female excellence
employ the discourses of stoic and Platonic virtue to broaden or to subtly subvert the
narrow scope of virtuous action conventionally allowed to seventeenth-century
women. Philips’ ideal women, I argue, are represented as politically significant figures
whose virtuous influence far exceeds the domestic confines of the conduct text ideology
that dominated the period in which she wrote. The discussion of Philips’ female
subjects as public figures is continued in chapter five with an analysis of the meaning of
virtue in the female friendship poems. In this chapter I argue that Philips’ constructions
of female intimacy draw on the literary and political tradition of virtuous male
friendship and, in doing so, lay claim to the virtues considered requisite to man as the
natural and divinely ordained superior sex, and denied to woman as his inferior. The
religious and philosophical roots of Philips’ Platonically realised friendship are
emphasised over its amatory associations in order to highlight the public and political

nature of the models of female virtue inscribed in the poems.
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The final chapter, chapter six, explores the representation of political virtue in
Philips’ drama translation Pompey. The play is considered in the context of the political
disputes of the period as well as to Philips’ personal and familial situation with regard to
the Restoration regime. My analysis takes issue with the usual critical assumption that
Philips designed her play to flatter Charles II and argues that it looks back to the reign
of Charles I and celebrates the virtues that characterise the mythology surrounding his
legacy. The chapter draws attention to the impact Philips” additions to Corneille’s
original text have on the characterisation of the eponymous hero of the play, who
conforms, in Philips’ version, to the Platonic-stoic ideal of her Interregnum verse.

As this summary indicates, my study as a whole is structured according to
considerations of genre and, to some extent, gender. Each of the chapters is devoted to
a particular literary form or mode, and chapters two through five make distinctions
between male and female models of excellence. Each chapter draws on a specific body
of context material in order to illuminate the various and sometimes subtle political,
theological and socio-sexual meanings of Philips’ constructions of virtue. These contexts
- have been chosen for their relevance to both the subject and form of the texts under
consideration as well as to the occasions which stimulated the writing of those texts.
The religious poems are therefore examined in the light of mid-seventeenth-century
theological disputes and contemporary religious literature; the portraits of noble men
are set beside competing ideologies of the ‘good man” and the numerous verse tributes
to male virtue composed by Philips’ contemporaries; similar verses on virtuous women
form part of the context for the study of Philips’ ‘good woman’, and all of these verses
are read in the light of the abundant female conduct literature which, as I have
suggested and will argue further, played a significant role in shaping and reinforcing
popular conceptions of female perfection. The studies of Philips’ female friendship
poems and of the verse drama Pompey need necessarily to take into account current
critical assessments of those works, and the contentions of both of these chapters

respond to prevailing critical assumptions about the texts with which they are
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concerned. AsIhave already stated, my emphasis upon the religious and philosophical
foundations of Philips’ discourse of virtuous female friendship engages with a
considerable body of criticism which finds such virtue problematic or regrettable. In
challenging current readings of the politics of Pompey, I draw on details of the play’s
composition and the contemporary political meanings of its French and classical
sources.

The chapters that make up this study certainly work independently of one
another. They are linked, however, by the common concern with Philips’
representation of virtue and the poet’s consistent interest in the subject of the virtuous
life and the philosophical, spiritual and political issues surrounding it.

During the course of my research, I read two relatively recent commentaries on
Philips whose critical approach seemed particularly to resonate with those of this study.
These commentaries, which were not familiar to me at the outset of my work, are
Carol Barash’s chapter on Philips in English Women's Poetry, 1649-1714, “Women's
Community and the Exiled King: Katherine Philips’s Society of Friendship” (1996), and
Andrew Shifflett’s paper, “"How Many Virtues Must I Hate’: Katherine Philips and the
Politics of Clemency” (1997).” Barash’s study examines Philips’ state panegyrics along
side the more familiar friendship poems and argues that the latter represent subtle but
intricate political texts which celebrate monarchy and Royalist values. Shifflett’s paper
offers an insightful reading of the politics of Pompey that not only draws Philips out
from the private world of amatory verse, but also challenges the conventional wisdom
that marks her as a champion of monarchy. Though my own readings of these texts
differ from those of Barash and Shifflett, much of my work here shares the spirit of
their refreshing approach to Philips as a writer who responded to and engaged directly

in the complex social and political events of her time.

*® See page 17, note 48 for publication details of Barash’s book. Shifflett’s paper is published in Studies
in Philology Winter (1997): 103-135.
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Chapter 1

“To grow more like unto the Deity”: doctrinal conflict
and transcendent virtue in the religious poems

Probably the last pbem that Philips wrote before her death from smallpox on 22
June 1664 was an address to Gilbert Sheldon, Archbishop of Canterbury, entitled ‘To
my Lord Arch:Bishop of Canterbury his Grace’ (116). The poem represents one of two
public texts that Philips produced and circulated in an attempt to clear herself of any
imputed involvement in the 1664 printing of her poems.' Philips constructs her address
to Sheldon as an appeal for succour on behalf of the poet/speaker’s Muse. The Muse is
represented as a naturally humble and retired woman who has been ‘dragg’d
malitiously’ and unwillingly by an unnamed assailant ‘into the Light’ (8) of the public
view, and who now seeks, because of this exposure, the protection of Sheldon and his
Church.? Sheldon’s qualifications to act as such a protector are enumerated in a warm
panegyric to his many virtues, and, at the zenith of her admiration, the poet/speaker is
inspired to call upon the Archbishop as her new Muse, one whose hallowed position
and personal piety will infuse her with ‘Raptures’ (59) and ‘Noble Thoughts’ (57).

‘To my Lord Arch:Bishop’ is important to this study of the discourse of virtue in
Philips” writing for a number of reasons. It offers, for instance, a rare example of
Philips’ reflecting upon her position as a woman writer and upon the implications of
that position for her reputation as a (conventionally) good woman. The language with
which Philips chooses to make her defence and clear her name in the poem suggests
and reinforces the language of her posthumous construction as “The Matchless Orinda’,

the virtuous model of acceptable female literary endeavour which I discussed in the

! The other took the form of a letter addressed to her friend, the courtier Sir Charles Cotterell, which
she requested him to circulate. (This is printed as Letter XLV in Letters.)

? The trope of the privacy is not unique to women writers, however by Philips’ day it was less commonly
invoked by men than it had been.
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Introduction. The terms of the defence are set by that most persistently defining (and
confining) condition of seventeenth-century female virtue, sexual chastity, and its
guardian, retirement. The poet/speaker likens the violation of her Muse’s chosen
privacy to a rape, an abuse which taints the Muse herself, who is shown falling at the
Archbishop’s feet ‘with Just confusion’ (12). Although the poet/speaker attempts to
establish a distance between herself and her sullied Muse, this distance cannot be
sustained. The distinction between the female writer and the (anthropomorphically)
female figure of poetic inspiration is precarious at best and it collapses completely
towards the close of the poem when the poet/speaker assumes the Muse's shame as

her own and appeals, as a poet, for inspiration from Sheldon:

If Noble things can Noble Thoughts infuse,
Your Life (my Lord) may, ev'n in me, produce
Such Raptures, that, of their Rich Fury Proud,
I may, perhaps, dare to repeat aloud;
Assur’'d, the World that Ardour will excuse,
Applaud the subject, and forgive the Muse. (57-62)

With this appeal Philips seeks rehabilitation as a poet inspired by a man of God. Rather
than renounce her writing she adroitly reconfigures the literary enterprise as a laudable
one. The ‘Noble things” and ‘Noble thoughts’ from which she will fashion her future
verses are given a particularly pious cast, associated as they are with the Church and its
chief prelate. The poem indicates both Philips” concern for conventional notions of
female propriety and her determination to bring her writing within the bounds of that
propriety. The poet/speaker/muse ends the poem a public woman still, but the kind of
public woman who, writing on subjects appropriate for female contemplation, will
serve as a glory to her sex, not an abomination.

Philips” address to Sheldon is also important to this study because it reminds us
of the central and leading role of religion in the seventeenth century in defining the
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virtuous life and in policing and reinforcing certain behaviours. To what greater figure
of religious and social authority could Philips have appealed in her own defence? But
Sheldon not only represents religious and social authority; he is also a symbol of
political legitimacy. The Restoration of the monarchy in 1660 brought about the
restoration of the Church of England. After the election of the predominantly Royalist
and Anglican ‘Cavalier Parliament’ in 1661, the Church came increasingly to underline
its alliance with monarchy. Given the erastian nature of the Church, “To my Lord
Arch:Bishop’ must also be read as a statement of Philips’ political loyalties. In her
Coronation panegyric of 1661, Philips had confidently acclaimed Charles II the ‘best’ of
kings.? Itis only appropriate then that she should, in this poem to its chief prelate,
affirm the Church of England ‘the best Church of all the World’ (16). The pious woman
who writes on religious themes is also a good subject, loyal to the Restored Church and
her king.

The political import of “To my Lord Arch:Bishop’ becomes clearer when we
consider Sheldon’s activities within the Anglican Church, particularly during the early
1660s. Sheldon’s biographer, Victor D. Sutch, describes the Archbishop as the “architect
of the Anglican restoration’.! Committed to the re-establishment of the Church upon
the principles of the Elizabethan settlement, Sheldon fought doggedly to resist
encroachment by Presbyterian or Puritan values over the practice and doctrine of the
national religion. His ascendancy over the Restoration Church was made possible not
only because of his considerable closeness to and influence over Charles I, but also
because of his astute politicking and manipulation of parliamentary affairs. He worked
‘industriously’ to bring the Act of Uniformity (1662) into existence, and continued to

push further legislation through parliament during the first half of the 1660s in an effort

*‘On the Coronation’, 1. 28.

! Victor D. Sutch, Gilbert Sheldon, Architect of Anglican Survival, 1640-1675 (The Hague: Martinus
Nijhoff, 1973)
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to ensure (or to enforce) the nation’s religious conformity.” Sutch regards Sheldon as
the consummate politician, not a man of any particularly profound piety or spirituality.
He was ‘a leader who was thoroughly familiar with the workings of parliament, in both
its houses; who recognized the importance of, and knew how to mold [sic], public
opinion’; he was ‘one of the most politically-oriented, and also perhaps the most
politically astute, of all England’s primates’.* Philips’ tribute to this man is very much
therefore a political poem, and one that declares her sympathy with a strictly Anglican
national faith.

Philips” declaration of allegiance to the established Church of England is a far cry
from the dissenting fervour of her youth, as recorded by John Aubrey. In his Brief
Lives, Aubrey writes that as a child Katherine was ‘much against the Bishops, and prayd
God to take them to him’.” Aubrey sets this evidence of Philips’ Presbyterian
convictions in the context of other details of the religious intensity of the poet’s early

years. He writes:

She was very religiously devoted when she was young, prayed
by herself an hour together, and took sermons verbatim when

she was but ten years old. ... she had read the Bible through
before she was full four years old; she could have said I know not
how many pieces of Scripture and chapters. She was a frequent

hearer of sermons ....°

The particulars of Aubrey’s account, for which, he acknowledges, he is in debt to

* The details of this legislation, known collectively as the Clarendon Code, is discussed in more detail
on pp. 68-69 below.

¢ Sutch, Gilbert Sheldon, p. 130. Details of Sheldon’s orchestration of the Anglican restoration can be
found on pp. 65-148.

” John Aubrey, Brief Lives, edited from the Original Manuscripts and with a Life of John Aubrey by
Oliver Lawson Dick (Ann Arbor: University of Michigan Press, 1957), 242.

* Ibid.
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Philips’ ‘cosen Blacket”’, seem chosen deliberately to convey the atmosphere and rituals
of a Puritan household.” The emphasis upon lengthy and assiduous prayer, the
centrality of the Bible and the believer’s intimate knowledge of scripture, the
importance of the sermon: all these are recognisable elements of non-conformist faith.
But while Aubrey takes trouble to evoke the religious tenor of Philips’ early faith and
milieu, he provides less detail about the poet’s ultimate rejection of her Presbyterian
background. His testimony to Philips’ eventual allegiance to the episcopalian
established Church appears as an almost throw-away comment appended to his
description of her initial antipathy to the bishops: ‘but afterwards [she] was reconciled
to them’." Such a laconic comment does not convey the spiritual enquiry we can
assume Philips must have undertaken to reject so decisively the dissenting faith of her
youth and family and to embrace the state Church.

Into the space of Aubrey’s silence we can insert the religious and spiritual poetry
written by Philips during the 1650s. In spite of her suggestion in the poem to Sheldon
that the pious verse inspired by him will form a new and more noble subject for her
pen than it had hitherto entertained, Philips was already the author of a number of

verses on the subject of God and faith, and all of these had been included in the

® Ibid. This cousin, says Aubrey, ‘lived with [Philips] from her swadling cloutes to eight, and taught
her to read’ (254).

'° Philips is not the only seventeenth-century learned lady to have demonstrated such powers of pious
application and studiousness as a child. As Thomas observes, Aubrey’s description of Philips’ early
years is strikingly similar to the account given by Katherine’s contemporary, Lucy Hutchinson, of her
own childhood. In her Memoirs of the Life of Colonel Hutchinson, vol. 1, 3d ed. (London: 1810) Lucy -
also the author of a translation of Lucretius - writes:

By that time I was foure years old I read English perfectly, and
having a greate memory, I was carried to sermons, and while I
was very young could remember and repeate them exactly, and
being caress’d, the love of praise tickled me, and made me attend
more heedfully. (25)

It is tempting to read both descriptions as deliberate attempts to place the potentially socially
transgressive nature of female learning in an acceptable context of piety and religion. (Thomas cites the
same passage in his introduction to Poems.)

' Aubrey, Brief Lives, 242.
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‘unauthorised’ edition of her poems. Though few of these poems can be dated with
absolute accuracy, they can all be ascribed with some confidence to the period of the
Interregnum since they appear in an autograph manuscript of fifty-three of Philips’
poems (National Library of Wales MS 775) that Peter Beal has concluded dates from
before 1660.” The poems in question are small in number but they incorporate a
considerable range of issues and ideas. They are almost always urgent and passionate
in tone, and they run the gamut from personal and private contemplation to
engagement with contemporary debates over church doctrine and discipline. They are
distinctly exploratory and often self-contradictory in nature; they make no explicit
statement of loyalty to any one creed or sect, and they resist the attempts of the scholar
to align them with any formal religious position.

One thing which all of these poems share, however, is a commitment to a
broadly Platonic interpretation of the Christian God, and Philips” debt to seventeenth-
century Christian Platonism will be the primary focus of this examination of her
religious thinking. The philosophy gives her a discourse of divine and immutable
truths with which she is able to criticise the polarised and partial religious creeds of her
day and to establish a personal theology which promotes the ideals of peace and unity.
The polarities of mid-century religious conflict are broadly represented by the portrait
that Aubrey provides of Philips’ Puritan childhood and the construction which Philips
makes of herself as a loyal Anglican in “To my Lord Arch: Bishop’. This chapter
examines Philips’ Interregnum religious poems as texts which interact with and respond
to these conflicting theological positions. The discussion focuses on four poems: ‘God’
(48), “The Soule’ (73), ‘God was in Christ reconciling the world to himself' (71), and ‘On
Controversies in Religion’ (44). Although the poems differ from the other texts
considered in this study in that they do not construct a particular individual model of

human virtue, they are none the less centrally concerned with the question of the

"2 In his Index of English Literary Manuscripts 1450-1700, vol. 2, part 2 (London: Mansell Publishing,
1993), Beal describes the manuscript as an autograph collection of ‘over fifty-five of [Philips’] poems
made in the late 1650s’ (126).
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human capacity for virtue and the moral and spiritual imperative for human beings to
lead a “good’ life. Informing this concern is the Christian Platonic imperative to pursue
the path of virtue in order to attain spiritual purity and union with God. The
(sometimes tentative) conclusions which Philips’ religious poems draw on such matters
furnish much of the philosophical, political and moral foundation for the constructions
of virtue in her secular verse.

The possible sources for Philips’ Platonism are many. Some of these have been
identified in the Introduction and will be given further consideration now. While there
were no English translations of Plato available to Philips, French translations of all the
major discourses had been made in the sixteenth-century, and, since Philips had good
French and an interest in general in French literature it is possible that she was familiar
with these translations. The Spenser scholar, Robert Ellrodt, has demonstrated the
influence of Louis Le Roy’s translation of (and commentary upon) Plato’s Symposium
(1558/9) on Spenser’s use of Platonic language, and he affirms that the French
translator, who also produced versions of the Phaedo and the Republic, ‘was well known
in England by the end of the sixteenth century’.” My readings of Le Roy’s Sympose and
Phedon have found nothing to disprove nor conclusively to prove that Philips knew
these texts. Certainly, Philips’ Platonic discourse reflects the material in Le Roy’s

renderings of Plato, but while her familiarity with them remains a possibility, it is more

'* Robert Ellrodt, Neoplatonism in the Poetry of Spenser, Travaux D’Humanisme at Renaissance, Vol. 35
(Folcroft, PA: The Folcroft Press, Inc., 1969 reprint), 104, Le Roy’s translation of the Symposiuin was
published in Paris in 1558/9 under the title, Le Sympose de Platon, ou de I'amounr et de beauté, traduit
de Grec en Frangois, avec trois livres de Commentaires, vecueillis des meilleurs autheurs tant Grecz que
Latins, & autres, par Loys Le Roy .... Another edition appeared in 1581. His translation of the Phaedo
(which also contains passages from a number of Plato’s other discourses) was printed in Paris in 1553 as
Le Phedon de Platon traittant de l'immortalité de U'ame ... Le dixiesme livre de ln Republique, en ce
qu’il parle de limmortalité ... Deux passages du mesme autheur a ce propos, I'un du Phedre, l'autre du
Gorgias. La remonstrance que feit Cyrus Roy des Perses a ses enfans ... prise de Uhuitiesme livre de son
institution escrite par Xenophon: le tout traduit de Grec en Francois avec l'exposition des lieux plus
obscurs et difficiles par Loys le Roy, dit Regius. A further edition appeared in 1581. In 1600, Le Roy’s
translation of the Republic was printed in Paris. This included extracts from the Phaedo, the
Phaedrus, and the Gorgians. It was entitled, La République de Platon ... Traduicte de Grec en Frangois et
enrichie de commentaires par L. le Roy. Plus quelques autres traictez Platoniques, de la traduction du
mesme interprete touchant l'immortalité de 'dme pour esclaircissement du x. livre de ladicte Rep. Le
tout revu ... par F. Morel.
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probable, I believe, that her influences came from sources more immediately available
to her than Le Roy’s editions would likely have been.” We know for sure that she was
familiar with the poetry of Spenser since she twice makes reference to episodes from
the Faerie Queene, once in the poem “To the noble Palaemon on his incomparable
discourse of Friendship’ (12), where she describes the witnesses to the truths of
friendship as standing ‘amaz’d ... As Fairy Knights touch’d with Cambina’s wand’ (23-
24),” and again in ‘Content, to my dearest Lucasia’ (18), where Spenser’s Red Cross
Knight, deluded by the false Duessa, is offered as a symbol of man’s inability to
distinguish true happiness from false (4-5).° Given her knowledge of the Faerie Queene,
we can conclude her likely familiarity with Spenser’s Fowre Hymnes, two of which treat
of earthly love and beauty and two of ‘Heavenly’ love and beauty.” The latter are
redolent with Platonic language and concepts, and from them Philips may have learned
of Plato’s ‘Idees’ and “pure Intelligences’ and read Spenser’s account of Platonic ascent
from the contemplation of earthly beauty to apprehension of the divine vision.”
Another likely important source of Platonic language and ideas is Thomas Stanley’s The
History of Philosophy (1655-1662). The ‘Fift Part’ of this lengthy work, published in 1656,
details “The Doctrine of Plato’, including Plato’s philosophy of the immortality of the

'* Le Roy’s Sympose and Phedon were published more than a hundred years before Philips was writing.
It is important to bear in mind, I think, when considering the likelihood of Philips’ knowledge of these
texts, how much greater a span of time that would be to Early Modern culture than to our own.

'* This refers to an episode in Book 4, Canto 3 of the Faerie Queene, stanza 48. The first complete edition
of all twelve books of the Faerie Queene was published in 1596 in London for William Ponsonbie, under
the title, The Faerie Queene. Disposed into twelve bookes, Fashioning XII. Morall vertues. Editions of
Spenser’s poetic works were published several times during the seventeenth century. The faerie queen;
The shepheards calendar; together with the other works of England’s archi-poet, Edm. Spenser was
published in London for Mathew Lownes in 1611, 1613, and 1617. I have consulted the text of the Faerie
Queene in Spenser, Complete Poetical Works, ed. J. C. Smith and E. De Selincourt (Oxford: Oxford
University Press, 1970).

¢ See Faerie Queene, Book 1, Canto 2.

'” Fowre Hymnes were first published in London in 1596. An edition also appeared in 1611, printed in
London for Mathew Lownes.

'* “An Hymne of Heavenly Beautie’ 1. 82-84 & 22-28. Text from Spenser, Complete Poetical Works, ed.
Smith and De Selincourt.
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soul, and his understanding of what constitutes the ‘Good” and ‘Perfect Virtue'.” To his
account of Plato’s philosophy, Stanley also appends his translation of Pico della
Mirandola’s neo-Platonic discourse Comimento sopra una canzona de amore da H. Benivent.
This translation had been published earlier in 1651 as A Platonick Discourse upon Love.”
The precepts and language contained therein bear a close affinity with Philips” concept
of the divine in her religious verse as well as with her expressions of friendship as a
divine passion - “The next to Angells Love, if not the same’ - in her friendship poetry.”
To some extent, the search for specific sources for Philips’ Platonism belies the
fact that Platonic ideas were in wide and general circulation during the Early Modern
period in England (and Europe). Ellrodt notes that by the time Spenser was writing his
early poetry, ‘Many Platonic notions had always been or had lately become
commonplaces. They circulated freely.” He draws attention to ‘the existence of a
diffuse Platonism in literary criticism, poetry and conversation’.”” Indeed Philips’
attraction to the language of Platonism as a means of expressing both intense human
intimacy and divine illumination, was one she shared with many contemporary or

near-contemporary poets.”

'* Stanley, The History of Philosophy in Eight Parts , 81-84 & 19-21.
*° See Stanley, Poems and Translations, ed. Crump.

* The quotation is from the poem, ‘A Friend’ (64, 1. 9). Stanley’s translation of Pico describes the
release of the soul from the ‘bondage’ of the body through ‘the amatory life’ in which the soul ‘by the
flame of love [is] refined into an Angell’ (The History of Philosoply, 99). Thomas also notes the
affinity between Pico’s concept of angelic love, in Stanley’s translation, and Philips’. See Poesms, 366.

** Ellrodt, Neoplatonism in the Poetry of Spenser, 11 & 9.

** The list would include John Donne, William Cartwright, Abraham Cowley, and Henry Vaughan.
Affinities between Donne’s poetry and Philips’ verse have been well-established by Philips scholars.
See Andreadis, “Sapphic-Platonics”, Hobby, Virtue of Necessity, and Mermin, “Women Becoming
Poets” (full bibliographic details are given in chapter 1). Philips testifies to her admiration of
Cartwright’s writing in ‘In Memory of Mr Cartwright’ (51). Both Vaughan and Cowley addressed
verses to Philips - Vaughan’s “To the most Excellently accomplish’d, Mrs. K. Philips’ and Cowley’s ‘On
Orinda’s Poems. Ode’. Philips was among the first to imitate Cowley’s form of the Pindaric Ode with
‘An ode upon retirement, made upon occasion of Mr Cowley’s on that subject’ (77). She also visited
Cowley’s home, Barn Elms, recording her visit in the poem ‘Upon the engraving. K: P: on a Tree in the
short walke at Barn=Elms’ (91).
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However, in the specific case of Philips” Christian Platonism, the poet herself
provides us with evidence of arguably her most significant source. This evidence
consists of an eighteen line quotation from a poem called ‘Cupid’s Conflict’ by Henry
More that Philips uses to preface her contemplative poem, ‘God’.* ‘Cupid’s Conflict’,
one of More’s ‘minor poems’ was published along side his major work of Christian-
Platonic philosophy, the Platonick Song of the Soul, in the 1647 edition of his Philosophical
Poems. Philips’ familiarity with ‘Cupid’s Conflict’ rather favourably argues therefore
her familiarity with the Platonick Song.”® Armed with the sure knowledge of Philips’
familiarity with the writing of one of the most important and prolific of seventeenth-
century Christian Platonic philosophers,” this examination of Philips’ religious
philosophy focusses on the affinities between her contemplative verse and More’s
complex philosophical poetry.

More was one of a group of philosopher-theologians based at Cambridge who
came to be known as the Cambridge Platonists. Other members of this group included
Ralph Cudworth, Benjamin Whichcote, and John Norris, and several of them proved
the inspiration for, and forged close connections with, a number of seventeenth century
women writers and thinkers. Mary Astell conducted a correspondence with John
Norris in which they debated ‘the nature of love” and in which Astell questioned
Norris’s ‘theory that God should be the sole object of human love’.” This

** Nowhere else does Philips quote so extensively from another writer.

% Philosophicall Poems, by Henry More: Master of Arts, and Fellow of Christs Colledge in Cambridge
(Cambridge: 1647). The Platonick Song was first published in 1642. I have consulted the poem as it
appears in Henry More, The Complete Poeins, ed. Alexander B. Grosart (1878; reprint, Hildesheim:
Georg Olms Verlagsbuchhandlung, 1969). All textual references will be to this edition.

?* Anna Baldwin and Sarah Hutton, eds., Platonism and the English Imagination (Cambridge:
Cambridge UP, 1994), 73.

?” John Hoyles, The Waning of the Renaissance, 1640-1740, Studies in the Thought and Poetry of Henry
More, Jolin Norris and Isaac Watts (The Hague: Martnus Nijhoff, 1971), 94. Bridget Hill’s Introduction
to her edition of a selection of Astell's writings, The First English Feminist, ‘Reflections on Marriage’
and other writings by Mary Astell (New York: St. Martin’s Press, 1986) provides a useful account of
Astell’s correspondence with Norris.
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correspondence was published in 1695 under the title Letters Concerning the Love of God.
Mary, Lady Chudleigh numbered both Astell and Norris among her acquaintances.
She pays tribute to Norris in her poem “The Resolution” as “Th'ingenious Norris": ‘Plato
reviv’d, we in his Writings find, His Sentiments are there, but more refin’d’.*® Damaris,
Lady Masham was Ralph Cudworth’s daughter. Like Astell, she had also
‘corresponded with Norris on the subject of Platonic love’. In 1696 her ‘reply to the
letters between Norris and Astell” were published under the title Discourse Concerning
the Love of God.” More himself conducted a long correspondence with Anne, Vicountess
Conway, and he may have been the Latin translator of her treatise, The Principles of the
most Ancient and Modern Philosophy, concerning God, Christ, and the Creatures, which was
published posthumously in 1690.* Philips’ interest in More belongs, therefore, to a rich
tradition of female Christian Platonism.

It is on account of the Cambridge Platonists that Sarah Hutton regards the
seventeenth century as ‘the golden age of English vernacular Platonic philosophy’. In
Platonism and the English Imagination, Hutton argues the pervasive and widespread
influence of Cambridge Platonism upon the literature of the period. ‘The religious

poetry of such writers as Milton, Vaughan, Traherne and Marvell,” she writes, ‘is in

**]]. 48 & 52-53. The poem was published in 1703 in Chudleigh’s Poems on Several Occasions. Text from
The Poems and Prose of Mary, Lady Chudleigh, ed. Margaret J. M. Ezell, Women Writers in English
1350-1850 (Oxford: Oxford University Press, 1993). Hoyles, in The Waning of the Renaissance notes
that ‘some of [Chudleigh’s] poems are direct paraphrases from Norris’ (93).

** Hoyles, The Waning of the Renaissance, 94. Though Masham originally held Norris in high regard,
she came to reject many of his theories. Her response to the Astell-Norris correspondence critiques some
of the central precepts of Norris’s Christian Platonism from a Lockean perspective. See Patricia
Springborg, “Astell, Masham, and Locke: religion and politics” inWomen Writers and the Early
Modern British Political Tradition, ed. Hilda L. Smith (Cambridge: Cambridge University Press,
1998) for a discussion of the philosophical relationship between Masham, Astell and Norris.

** The Latin title cites More as the translator from English into Latin. Conway’s treatise was
subsequently published in English as The Principles of the most Ancient and Modern Philosoply,
concerning God, Christ, and the Creatures ... Being a little treatise published since the author’s death,
translated out of English into Latin ... and now again made English. By ]. C., Medicinae Professor.
{(London: 1692). The More-Conway correspondence can be found in Marjorie Hope Nicholson, ed. Tie
Conway Letters: The Correspondence of Anne, Viscountess Conway, Henry More, and their Friends,
1642-1684 , Rev. ed. with an introduction and new material edited by Sarah Hutton (Oxford: Clarendon
Press, 1992).
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many ways the poetic counterpart of the Cambridge Platonists [sic] philosophical
theology’.” Hutton’s list of poets cuts across the boundaries of religious and political
division, incorporating the republican, Puritan Milton and the Royalist, Anglican
Vaughan. This inclusiveness is not incidental. Though Milton and Vaughan would have
certainly regarded one another’s stance on political and religious government as
obnoxious, the Cambridge Platonists who influenced them saw themselves as
occupying a moderate and mediating position on matters of faith and doctrine. Gerald
R. Cragg observes that they hoped such a mediating position ‘would prove to be a
reconciling one as well’.*? Eschewing the factious spirit of the Laudians on the one hand
and the sectaries on the other, the Cambridge Platonists emphasised the common
ground between Christians of all kinds and argued for a broader and more inclusive
Church doctrine which attended to the shared and essential truths of Christianity,
rather than splitting hairs (and creating conflict) over the finer points of dogma and
theory.

This spirit of mediation, reconciliation and peace is is present in all of More's
philosophical writings, and is especially marked in his Platonick Song of the Soul. ® The
Platonick Song is a lengthy and complex exposition of Christian-Platonic theology and
cosmogony written in Spenserian stanzas.* It is made up of six discrete sections,
divided into various books and cantos, over which More expounds upon such Platonic
themes as ‘The Life of the Soul’, ‘Her Immortalitie’ and ‘“The Unitie of Souls’. The central

premises of More’s moderating and inclusive religious philosophy are given their fullest

°* Baldwin and Hutton, eds., Platonism and the English Imagination, 72-7.

*2 Gerald R. Cragg, The Church and the Age of Reason 1648-1789 (1960; London: Penguin Books, 1990),
68. I am indebted to Cragg’s clear and helpful account of Cambridge Platonism in this text for my own
summary.

¢ A full bibliography of More’s writings can be found in Flora Isabel MacKinnon, Philosophical
Writings of Henry More (1925; New York: AMS Press, 1969).

%‘More’s choice of Spenserian stanzas is explained by his deep love of Spenser’s Faerie Queene, which
he fondly recalls his father reading to him as a child. See the introduction to Philosophical Poems of
Henry More, ed. Geoffrey Bullough (Manchester: Manchester UP, 1931).
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treatment in Parts One and Two of the poem, which More entitles respectively,
Psychozoia and Psychathanasia. Together they depict and argue the essentially loving
nature of God and his vital presence in the created world, the immortality of the soul,
and the duty of every person to seek spiritual unity with the deity through the exercise
of reason and virtue.

The extent of the influence of More’s Christian Platonism upon Philips’ personal
relationship with God during the 1650s is illustrated in the meditative poems, ‘God’ and
‘The Soule’. The religious philosophy of these poems is unmistakably Platonic in nature
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