














































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































352

pius furor68 because his actions are aligned with fate,

No benevolent deity interferes there because in his
slaughter of the enemy he furthers the progress of
fate.69 The immortals are no more interested in the
savagery of his actions7o than was Venus in the Helen
episode: it is the direction of these actions that con-
cerns them. Thus, pietas can be divorced from the
brutality of actions,

The pietas of Aeneas in killing Turnus in the final
scene of the poem is clearer still, The same factors
exist as in the aristeia of Book 10: Aeneas not only
fulfils an obligation to Evander, but also, in defeating
and killing Turnus, helps to further the progress of
fate, This fact is shown by the assistance rendered to
Aeneas by the Dira acting as the agent of Jupiter, She
is not only an omen of Turnus' forthcoming death, but is
also an active helper in bringing that death about (867,
914), Her role emphasises the pietas of Aeneas' course
as much as the roles of Venus (2,589ff,) and Mercury
(4,265ff, and 4,560ff,) had stressed the impietas of his
behaviour at Troy and Carthage., In killing Turnus,
Aeneas brings to fruition both the Rutuliant's fate and
his own,

Let us, therefore, before concluding, test this
interpretation against the views of two influential
68Note pius 10,591, discussed above,p. 300ff,
69The conversation between Jupiter and Juno (10,606ff.)
which follows the slaughter helps to make this clear,
Jupiter has a similar function at 12,791ff,

7OContrast Warde Fowler's view, The Death of Turnus
(0xford,1919) 150 n.l,
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American critics of recent times.71 The first of these,
M.,C,J. Putnam, argues that Aeneas takes on the mantle

of Turnus and becomes the epitome of impius furor =

", ,.Aeneas becomes himself impius furor, as rage wins

the day over moderation, disintegration defeats

order..."72 His argument is that "...Aeneas, by bring-

ing death to Turnus, becomes a victim of that very

e

unreason which hitherto he had done his best to shun"
There are two main problems with this view, The first
is that nowhere, to my knowledge, in the poem does Aeneas
attempt to restrain himself from violence in the war-
74

situation, On the contrary, the reverse applies as

he displays consistent traits of irrational violence.75
Some of his acts rank amongst the most inhumane in the
poem.76 Against this background, the killing of Turnus
should be seen as standard treatment for the conquered
in battle = particularly after the death of Pallas, On
the one occasion that Aeneas does call on his men to

77

contain their anger’’;, it is made perfectly clear that

71For some other views on the killing of Turnus, see
Jackson Knight, 142; A.,H.,F. Thornton, "The Last Scene of
the Aeneid" G & R 22 (1953) 82-4; Binder, 146,

72Putnam,193f.
731bid. p.162.
74
See above,p,164 n, 41,

751n saying this, I think specifically of his role in
war = Books 2, 10, 11 and 12,

7610,510-605; 11,81F,

7712,311¢F.
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this is done so that he can retain his opportunity to
kill Turnus, His men must restrain their anger so that
Aeneas can give vent to his., After Pallas*' death there
is never any doubt that Aeneas will kill Turnus, The

momentary consideration of mercy (12,938ff,) conflicts

78
79

with the readert's understanding of Aeneas! intentions
as they are presented throughout the last three books,
Given Aeneas' nature and his determination to kill
Turnus, the death blow is neither out of character nor a
surprise, The second problem with Putnam's interpre-
tation is his assumption that furor is necessarily impius,
As we have seen, there is nothing in the text to support
this view, The complicity of Jupiter in the defeat of
Turnus emphasises the pietas of Aeneas' furor, The text
leaves us in no doubt whatever that at the end of the
poem Aeneas exhibits irrational violence (furor)so, but
there is no justification at all for the view that he is
impius because of it,

The same two misconceptions lie at the heart of a
contrasting,yet no less influential, interpretation,

Brooks 0t1581 argues that “Aeneas thus stands for a new

idea in history, the idea that violentia and superbia

7811,1168F.; 12,1078F.; 12,317; 12,L466f. etc.

79 Contrast Williams, ad 887f,,"But the fact remains that
the reader expects Aeneas to show mercy and is profoundly
disquieted when he does not",

80Note the emphasis at the beginning of alternate lines,
oLs5ff, - ille (945)...terribilis (947)...immolat (949)
«sofervidus (951); see also 946f, The emphasis that
Vergil places on Aeneas! furor here should not be under-
estimated,

81

otis, 382,
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can be controlled, that a just imperium can be estab-
lished, that universal peace can be a fact as well as an
ideal," This view of Aeneas as the moral champion of
pietas against furor, of right against wrong, is even
more difiicult to justify from the text, Otis supports
his interpretation by concentrating on detail which suits
his thesis at the expense of that which does not, No
mention is made of Aeneas' furor (945ff,), although
Vergil gives emphasis to it, Otis' embarrassment in
response to the end of the Aeneid results from the
assumption that furor is necessarily impius and therefore

unsuitable for pius Aeneas, It is for this reason that

he scrupulously avoids reference to Aeneas' furor at
945ff,: "it is really the Dira, not Aeneas, that defeats
Turnus"82; but it is not the Dira that kills him.

Whilst actively assisting in the defeat of Turnus,
the Dira also symbolises the will of Jupiter/Fata, The
decision to kill him, however, belongs to Aeneas, It is
a decision made in alignment with, though independent of,
the fated will, It is presented notably as a human
decision, with the emphasis on natural violent rage
rather than noble aspirations for the future, We should
not question the justice of Aeneas' act: Turnus killed
Pallas and thus Aeneas has every right in his own terms
to kill Turnus, Such is the law of the battlefield =
the defeated have no right to mercy, We accept this law,
often without question, throughout the poem,but in
Turnus' case Vergil makes us feel a strong sense of
loss which in turn has led many to question the morality

821bid., 380,
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and significance of Aeneas' act., The poem could have
been ended with Turnus being spared by an act of mercy
from Aeneas: but such a conclusion would have conflicted
seriously with the concept of fate (as it is expressed
throughout the pcem) and with the hero's nature in war

(nec sat rationis in armis). We learnt at the beginning

that Aeneas was a man distinguished by his pietas

(insignem pietate virum 1,10) and at the end this is

also true, although to the exclusion of ratio, clementia

and humanitas, The paradox at the end of the Aeneid is
that,only by killing Turnus and denying him mercy and
humanity, can Aeneas, by furthering the progress of

fate, be described as pius.
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Conclusion

To characterise Turnus and Aeneas, Vergil uses
complex and deliberate methods which differ
enormously from those of Homer in the lIliad and
Odyssey. This thesis has sought to identify, against
the Homeric background, some of the maim techniques
used by Vergil, Clearly,one of the most significant
differences between the poets is Vergilt's use of two
methods - direct and indirect ~ to present Aeneas and
Turnus in different ways at particular points in the
poem, It is all the more interesting that,as we have
seen, Vergil seems to follow specific criteria for his
choice of method, We saw that Vergil is in a dilemma
in the characterisatiom of Turnus, for he desires
that the Rutulian be both a prime mover in the war
against the Trojans as well as the poem's final tragic
hero.l If Turnus, after his infectiom by Allecto,
had been characterised from Book 77 to Book 12 as a
violent savage, then. the reader would respond to the
Rutuliant®s death with positive relief rather than a
sense of regret, The last thing that Vergil wants is
to blacken the character of Turnus who must, therefore ,
be given noble qualities like those of Hbmer's Hector,

whilst al so being depicted as one consumed with

1See above, p.30ff,
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demonic fury, Vergil circumvents his dilemma by
conveying the more rational, more noble side of
Turnus'! character by his direct method and at the
same time presenting indirectly his demonic furor,
In Turnus? case there are two concurrent strands of
characterisatiom which convey a composite picture of
the hero's nature, Not until Book 12, by which time
Turnus? heroic stature has been firmly established,
does Vergil focus,to the full extent, in both speech
and narrative, on the Rutulijiants irrational rage,
Thus, we see that Vergil has important and specific
reagons for using two methods of characterisation
to depict Turnus,

The decisions of Aeneas to leave Dido (Book U)

and to kill Turnus (Book 12)signify not only the

victory of pietas over impius furor, but also that
of pietas over humanitas, In theory, at least, |
Aeneas could have preserved both lives by staying
with Dide and by sparing Turnus; but in so doing

he would have forfeited his pietas - the fundamental
Roman ideal that characterises him throughout, The
conflict in the Aeneid between pietas and humanitas-
is a central motif which. has received comparatively
little attention in the critical works, At Carthage,
Aeneas" pietas, although severely tested, prevails

. . 2
over his humanitas , but,as we saw, the reverse applies

2See above, P.,255
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in his dream - experience of Book 6, At the end of
the poem, the competing claim of mercy and humanity is
briefly considered by Aeneas, but again his pietas
comes to the fore and he kills Turnus,

One effect of this conflict between pietas and
humanitas has been to polarise critical interpretations
of the poem, It might be argued that religious men
have, on the whole, found Aeneas a far more appealing
figure and the Aeneid a far more satisfying poem than
have the humanists, Aeneas" killing of Turnus,
however, has caused almost universal anguish, The
difficulty for the modern reader, who tends to
associate piety and humanity closely together, is to
grasp the fact that pietas in the Aeneid can result
from such an inhuman act as the slaying of Turnus,

To some degree, Vergil's methods of characterising
his main heroes lead us towards a subjective response,
Homer ensures that, at the end of the Iliad, our
sympathy rests with both Achilles and Priam, The
conclusion of the Iliad is that the lot of man is a
tragic, sorrowful one, Yet there is a mood of
reconciliation at the end of both Homeric poems in
which the gods, who act with human interests at

3 The ending of the

heart, have a significant role,
Aeneid is markedly different, Vergil denies the
reader a close rapport with Aeneas throughout much

of the poem by underlining only one dimension of his

311, 24,329ff,(etc); 0d, 24,526ff,
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character, The purpose of Vergil's judicious use of
the two methods to characterise Aeneas is not only

to project the hero forcefully as an exemplum of
pietas; an ideal Roman, but also, to some extent, to
dehumanise him in the process, Conversely, Vergil
scrupulously ensures that the reader has great
sympathy for the tragic victims in the poem, Vergil
plays the one against the other, Unlike the Homeric
poems; the Aeneid contains no mood of reconciliation
on the human level at the end, because Vergil's gods
commit an act which the reader has cause to regret,
By mobilising our sympathy for the victim against the
victor, and by showing us, with full horror, the gods’
part in the final workings of fate, Vergil causes us
to confront the inhumanity of the universe in which

the Aeneid takes place,
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Appendix L

Comparative numerical analyses of the speeches
1

Odyssey and Aeneid , and particularly

in the Iliad,

those of the protagonists in fhem, showed the following

resultss=

Iliad
Total no, of lines 15,693

Total no, of speeches 677

Total no, of lines of speeches 79054 (45%)
dessexz

Total no, of lines 12,110

Total no, of speeches 639

Total no, of lines of speeches 6,833 (56%)
Aeneid2

Total no, of lines 9,883

Total no, of speeches 333

Total no, of lines of speeches 3,667 (37%)

1Figures for the Jliad and Odyssey are my own, whilst

those for the Aeneid are from Highet,

302f,

2 .

The long narrations of Odysseus (0d, 9,10,11,12)
and Aeneas (Aen. 2,3) are not listed above as direct
whereas those speeches within them are

speeches,
included,
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These figures show that Homer has far greater reliance
on the direct speech in his poems than does Vergil in
his, Accordingly, Homer's heroes are projected more
prominently into the dramatic spotlight than is Vergilt's
hero, Recorded below are the numbers of lines of

direct speech uttered by each hero as a percentage of

the total number of lines in which: they appear,

Achilles (Iliad)

962 lines out of 7,410 (Achilles does not appear in
Books 2,3,4,5,6,7,8,10,12,13,14,15 and 17); 13%

Odysseus (Odyssey) 3

1732 lines out of 9,588 (0Odysseus does not appear in

Books 1,2,3,4,15 (1-300) ); 18%

Aeneas (Aeneid)3

527 lines out of 9,018 (Aeneas does not appear in

Book 9 ); 6%

These figures show that for every line of direct
speech that Aeneas utters, Achilles utters two lines

and Odysseus three.a Vergilts preference for using

3Excluding their respective long narrations but
including their speeches within them, It is a notable
difference in these long narrations that Odysseus
makes many more autobiographical referencesthan does
Aeneas; see above,pe.l71ff, and below, p. 365f,

It is worth: noting that as Odysseus is more verbose
in the Odyssey than is Achilles in the Iliad, so
Aeneas is more verbose in the Odyssean Aeneid tham

the Iliadic half of the poem,
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indirect methods to characterise Aeneas is reflected
clearly in these figures, In my view, the comparative
taciturnity on Aeneas' part is one of the major reasons
for the long held view that he is a shadow of Homer's

Achilles and Odysseus.5

5See above, p.ll n.20



Appendix 2 (See above,pel71ff,)

Odyssey
1, 172=-6
2., 252=5
3. 259-71
4, 273-80
5, 283-6
6., 347=52
7. 355-9
8., 364=7
9. 369-70
10.403-6
11,408
12,410-12
13, 447-60
14 ,475-9
15.494-9
16,502-5
17.507-21
18,523-5
19,528=35

odyssey
1, 21-7

2, 37-110
3. 112-114

4L, 116-41
5. 154=64
6, 184-91
7. 208=21
8, 271-6

9. 279-93

10,297-302

11,320-3
12,340-51
13,371-3
14,377-83
15.,385-8

9

Odysseus

Polyphemus

od.

Poly.

od.

od.

Poly,

od.

Poly,
Cyclopes
Poly,
Cyclopes
Poly,

od,
ETaLPOg
od,

Poly,

od,

Poly.

12

Circe
Circe
od,
Circe
od.
Sirens
od,

od,
Furyl,
od,
ody
Euryl,
od,
Hyperion

Zeus

Odyssey

1, 38-45
2, 64-6
3. 68-9
4, 72-5
5.174=7
6.189-97
7.226=-8
8.251-60
9,266-9
10,271-3
11,281-301
12,320
13.325=35
14,337-44
15.,378=-81
16,383-7
17.,401-5
18,419-21
19,423-7
20,431=-7
21 ,443-5
22 ,456-65
23 . 472=4
24 ,483-6
25,488-95
26,501-2
27.504=-40
28,548-9
29.,562=5

10

Etalpot
Aiolus' family
od.
Aiolus
od.

od.
Polites
Eurylochus
Euryl,
od.
Hermes
Circe
Circe
od.
Circe
od.
Circe
gtatpol
od.
Furyl
gtalpol
Circe
etalpot
od.
Circe
od.
Circe
od.

od,



Aeneid 3

1, 41-6 Polydorus

2, 85-9 Aeneas

3. 948 Apollo

4, 103-117 Anchises

56 154-171 Penates

6, 182-8 Anchises

Te 247-57 Celaeno.

8. 265=6 Anchises

9. 310=-2 Andromache

10, 315-9 Aeneas

11, 321-43 Androm,

12, 359-68 Aeneas

13, 374-462 Helenus

14, U475-81 Hel enus

15, 486-91 Androm,

16, 493=-505 Aeneas

17. 528-9 Anch,

18, 539-43 Anch,

19, 558=60 Anch,

20, 599-606 and 613-54 Achaemenides
In 04,9 Odysseus utters 8 speeches -~
In: .Q(__’]._.]_O 1 " 11 " -
In 9@_.12 w " 7 " -
In Aen,3 Aeneas " L " -
od, 9 Odysseus! 44 lines out of 114
-0_9:’10 " 48 " " " 193
_0_9.12 " L‘7 (] " ] 200
Aen,3 Aeneas!t 33 " w w287

365

L4 lines
48 v
47 n
3 3 "
lines of direct
speech
" " "
speech
" " ”n
speech

"

speech
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First Person Singular in 0d,.9,10 and 12 and Aen,]

od, 9 The F.P.S. is used 53 times out of 437 lines

of narrative

0od, 10 " " " " 61 1" " " 380 lines

of narrative

od, 12 " " w " 53 w w w263 lines
of narrative

Aen,3 " " " " 32 " w w437 lines

of narrative
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