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ABSTRACT

The reception, familiarization and influence of Russian writers in late 19th—
century/early 20th—century Spain has been a long-neglected area of investigation,
and is overdue for reassessment now. This thesis studies certain characteristic
moments of that process, beginning with the situation typical of much of the 19th
century, in which a major Russian author like Pushkin was at least a presence,
though still decisively an exotic one, on the Hispanic literary horizon. A not
dissimilar status attended those figures in the Hispanic literatures who were known
to readers in Russia. (The case of Brazilian literature is taken as a particular
example.)

There followed, as far as Russian literature in Spain was concerned, a phase
of intelligent, if still largely second-hand reporting by individuals enjoying some
special advantage for that purpose (Valera, Ganivet) and of enthusiasic and
discriminating critical advocacy (still through intermediaries) by serious readers
(Pardo Bazan, Leopoldo Alas). The former, in particular, emerges as a figure of
crucial importance, and her role in the familiarization (of Spaniards with Russian
literary culture), must be seen as an essential part of her own literary vocation.

Already in this generation, the impact of Russian writing as a creative
influence begins to be apparent, and its importance as such in the years around and
after 1900 is typified in the examples of Unamuno and Pio Baroja. Once the
availability of major Russian texts had been established, the way was open for this
influence to extend more widely than acknowledged examples reveal, and a
formalist analysis of plays by Chekhov and Lorca is used to suggest how this
possibility operates. Here, a further decisive element in the process of
familiarization comes into play: the social and institutional similarities between
Spain and Russia — not least with regard to the “woman question” in the years

under review.



Finally, after a period when political factors achieved what was virtually a
“freeze” in cultural contacts, the renewed sense of European belonging affecting
both post-Franco Spain and post-Brezhnev Russia has facilitated a new surge of
interest in Russia in the Spanish cultural and popular media — again, interestingly,

with a publication for women — the magazine Telva — notably to the fore.
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PREFACE

PURPOSE AND ORGANIZATION OF THESIS

(1) DEFINITIONS

Exoticism: “... tendency to adopt what is foreign.”
Familiarization: “.... the act of making ... well-

known”.1

In the first part of this thesis I will concentrate on certain important episodes
within the vast (but little-researched) area of Hispano—Russian literary relations.
Working with the two definitions given above clearly in mind, I will examine the
ways in which certain Spanish authors of the late 19th/early 20th-centuries
“adopted” Russian literature and endeavoured to make it well-known in their own
country. These writers will be referred to as cultural mediators or intermediaries.
A mediator has been defined as “... a go-between; a messenger or agent”, while the
term intermediary may describe “[o]ne who acts between ... persons or things.”2 I
will investigate in considerable detail what these “agents” actually wrote about
Russian literature and in doing so I will present, for the first time in English, .an
organized evaluation of the “message” which they communicated to their fellow
Spaniards concerning this foreign culture. Exoticism may also suggest “that which
... is outlandish ... strange.”3 The popular image of Russia current in 19th-century
Spain was often “a falsified and stereotyped one.” Indeed, Spaniards frequently
thought of this remote land as being

. snow-covered, whipped by the winds, and

inhabited by fierce warriors, miserable peasants, mysterious



rebels, and women as passionate as they were devoted ...

[with] ... prisons, sleighs, Siberia, and Cossacks.>

(It comes, then, as no surprise to learn that virtually the first Spanish
translation of a Russian literary work was that of Pushkin’s Mereub [The
Snowstorm], a tale which echoed and reinforced at least some of the expectations
enumerated above. )0

The attraction of exotic and far-off lands was not, of course, confined to
Spanish sensibilities. In 19th-century Russia the literatures of Hispanic countries
were also becoming increasingly well-known and it will be in order to examine one
outstanding example of the familiarization process of these cultures there. If
Pushkin was the first major Russian writer to appear in Spanish translation, he
was, additionally, one of the first “translators” of Brazilian literature into Russian.
This will be the only example of Russo-Latin-American literary relations to be dealt
with in this thesis.”

One of the crucial means, then, by which the “exotic” could (and gradually
did) become “familiar” was through the medium of translation. To translate has
been defined in the following terms:

... (to) put over, traducere navem. Whoever is about
to set sail, to man a ship and to take her under full sail across
to unknown shores, should not be surprised to arrive in

another land where another wind blows.8

The first translations of major Russian writers to reach 19th-century Spain
had, in a number of cases, been buffeted about by many winds. The majority of
these works did not even arrive by a direct route, but made circuitous detours,
mostly via France. Brief examination will be made of certain of these versions and
the greater ease with which translations made their way into Spain in the later years

of the 19th century will also be mentioned.
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The reception of an author within another culture has been defined as “...
the fluctuations of ... [his/her] ... reputation and literary fortunes™® in a different
land. Throughout this thesis a synopsis will be provided of “literary fortunes” of
certain selected 19th-century Russian writers in Spain. 10

One of the areas of my investigation will be that of influence, a term which
is explained as follows:

... a conflux of impulses from various literatures,
which join the traditions [the writer] finds in his native

country and stimulate the talent he was born with.11

(2) CULTURAL INTERMEDIARIES

As Russian literature gradually made its way into 19th-century Spain, many
writers and intellectuals were attracted to this new “exotic” culture. Indeed, it
occasioned frequent (and varied) responses. Many Spanish writers could be
defined as “cultural intermediaries” but I set rigorous standards for inclusion into
this category. I have made a further subdivision of major intermediaries and minor

intermediaries.

(a) MAJOR INTERMEDIARIES

A major intermediary will have provided continuous, accurate and original
information about Russian writers in the years being reviewed here. Additionally,
he or she will have communicated this “message” in a well-organized and effective
way. Further, Russian literature should have made an impact within the creative

work of the intermediary.l2 My research clearly showed that FOUR Spanish



writers (within the time-span being investigated here) could be included in this
category: (1) EMILIA PARDO BAZAN, (2) PIO BAROIJA, (3) LEOPOLDO
ALAS “CLARIN” and (4) MIGUEL DE UNAMUNO. I have classed these in
order of their importance in this familiarization process. Pardo Bazdn was the
central figure around whom the other three, in my opinion, were variously situated.
Dofia Emilia, must, I believe, be credited with a vigorous, organized approach to
her subject which produced not only the first lengthy critical appraisal of Russian
literature to reach Spain in those years, but many other illuminating studies and
essays as well. A reassessment of her work in this field is long overdue.

The other three major intermediaries were serious critics of this new and
exotic literature, Baroja and Alas being drawn to the works of Dostoevsky and
Tolstoy respectively. Unamuno’s responses to Russian writers were, in many
cases, spiritual ones. (Sadly, a full investigation along such lines falls outwith the
purposes of this thesis, but much could have been said, for examplé, about his
work “La agonia del cristianismo” within this context.!3) One might have argued
for the possible inclusion of Antonio Machado in this category; his essays “Sobre
literatura rusa” (1922) and “Sobre La Rusia actual” (1937), together with his other
writings on Russia, were certainly stimulating and informative. However, taken
overall, he does not adequately fulfil my criteria during the time-span under review

in this thesis.

(b) MINOR INTERMEDIARIES

Into this category I will place those Spanish writers who provided a more
limited amount of information about Russian culture but who, because of a special
advantage which they enjoyed — namely they had visited Russia — deserve to engage
our attention here. Two writers emerge as having fulfilled these requisites

adequately: JUAN VALERA and ANGEL GANIVET.
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A continuous spate of travel literature had appeared in Western Europe
during the 19th century (and earlier too) which offered readers impressions of that
distant land, Russia. In Forstetter's Voyageurs en Russie, for example, there is a
compilation of travellers’ accounts of that “grande plaine recouverte de neige ou les
brigands ménent leur jeu”.14 (This anthology includes too the short testimony of a
Chilean sailor, Pedro del Rio, who had visited Moscow in 1883.15) It surprises,
then, that Valera’s witty and informative Cartas desde Rusia, which document his
stay in Russia (1856—1857) should have received such scant critical attention.16 A
reevaluation of their content is now in order. In his illuminating study Russia under
Western Eyes Anthony Cross includes accounts which in many cases, do not have
the freshness and vivacity of Valera’s Letters.!? Cartas desde Rusia prepared the
way, I believe, for the later work in this familiarization process which was achieved
by Pardo Bazén and the other three major intermediaries to be examined here.

Angel Ganivet committed suicide in Riga in 1898. The reports which he
did, however, provide about Russia, although few in number, nevertheless had a
special ring of authenticity and offered practical advice concerning the learning of
Russian, for example. Regrettably his contributions to this process — which might
well, in my view have been outstanding — were tragically cut short. Nevertheless, I
believe that his achievements as a mediator do not deserve total dismissal.

The inclusion of Jacinto Benavente into this category might well have been
posited. However, I consider that his visit to Russia in 1929 and his responses to
this, together with his play Santa Rusia of 1932 situate him outwith the main

temporal focus of this study.!®

3) “THE WOMAN QUESTION”

It has been a widely-held critical view that “the greatest achievements of the

writer is his creation of women.”19 In the second part of this thesis I will trace the

13



trajectory of “the woman question” as this emerges in certain Russian and Spanish
literary works. This issue was one of the most topical matters of the late 19th
century: Pardo Bazén, for example, had provided a Prologue for the first Spanish
translations of Stuart Mill's The Subjection of Women.20 Many other relevant
instances could have been cited. In my exploration of this theme I will keep clearly
in mind two definitions. Although my study is not being approached from a
feminist point of view, I will recall Simone de Beauvoir’s definition of feminists as
“those women or even men who fight to change the position of women...” and
Toril Moi’s response, namely that
... men can be feminists — but‘they can’t be women
... Under patriarchy men will always speak from a different

position than women...21

As the first of my examples here I will explore the connections between
“Clarin’s” novel La Regenta and Tolstoy’s Anna Karenina looking to see how the
Spanish author may have absorbed, now at a deeper and more creative level, ideas
and themes from the Russian. Tolstoy’s work The Kreutzer Sonata will also be

mentioned here.

@ ‘A DOLL’S HOUSE’

It has been aptly noted that:
Cuando Nora, en Casa de mufiecas de Ibsen, cerré
de golpe la puerta de su casa al final del drama y se marché
deliberadamente hacia su propio futuro ... el golpe reverber6

por toda Europa.22
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Still considering aspects of the “woman question” in the closing sections of
this thesis, it will be seen how, in fact, Ostrovsky, Chekhov and Lorca firmly
“slammed that door shut” on groups of women in certain of their dramatic works.
In the plays which I will examine, the motif of the house acquires great
prominence, as does the theme of the entrapment of dependent women. While
Lorca cannot be classed as an intermediary within the categories defined above, we
have, I believe, an important example here of influence absorbed at a much deeper
and more creative level. By means of an analysis based on the methods of the
Russian Formalists, I will argue that Tri sestry (Three Sisters) may have exerted an
important creative influence on La casa de Bernarda Alba. A shorter discussion of
the creative input which Ostrovsky’s play I'po3a (The Storm) may have supplied

for the same Spanish work will also be in order.23

(5) ;QUE VIENEN LOS RUSOS!24

The exclamation cited above was not, in fact, a cry of alarm. It was the title
of an article which discussed the first production in Spain in April 1993 of “la
versién teatral de La guardia blanca” by M.A. Bulgakov.25 In this same piece the
new collaboration between Spanish and Russian theatres was also noted:

El Mossoviet y el Centre Dramadtic, que dirige
Domeénech Reixach, firmaron hace dos afios el primer
acuerdo entre un teatro ruso y otro espafiol. Como
consecuencia, el cataldin Ramén Siné monté, con actores del
Mossoviet, Restauracién una obra ... que estd siendo un
éxito que permanece en cartel en Moscu desde enero de
1992. Ahora, en Barcelona mueven los rusos, cuya

compailia joven ya sorprendié el pasado afio en el Teatre La

15



Cuina con una orginal versién de La sefiorita Julia, dirigida

por Khomski.26

In the conclusion of this thesis some recent responses to Russia’s literature
and culture will be presented (a selection of those which have appeared in the
Spanish press over the past 4 years). I will show that, after the virtual “freeze” of
relations between the two countries (for political reasons), both are now
experiencing a renewed sense of European belonging. After the active period of
familiarization initiated largely by Pardo Bazan, I believe it is now in order to speak
of “New Beginnings” between these two cultures.

In this concluding section it will emerge that another woman, the late
Montserrat Roig, was a prominent figure in this new process, as was (and is) the
magazine for women Telva.

The cultural heritage of Russia (“(e)l pueblo més sufrido, amargo, bello y
roméntico de Europa” provoked, as will be demonstrated, many critical responses
in Spain.27 In the course of this thesis I have chosen to highlight some of the most
original and notable of these. My study will show that Spain occupies an important
place of her own in this process of familiarization and, indeed, this much neglected

area of investigation is overdue for reassessment now.

PREVIOUS RESEARCH

There has been no substantial research in English on this subject. The
findings of certain Russian Hispanists, notably, V.E. Bagno, will be presented here
for the first time in English. Indeed, Schanzer’s excellent study Russian Literature
in the Hispanic World: a bibliography is now due to be updated since it does not
take into account the new wave of translations of Russian literature which have

appeared in Spain since the death of Franco.28
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NOTES FOR PREFACE
Oxford English Dictionary V (1989), pp.551-552 and p.706.
The Shorter Oxford Dictionary 11 (1978), p.1300 and p.1096.
Ox/ford &%lfs‘bﬁlbﬁbﬂay, p.704.

George Schanzer, Russian Literature in the Hispanic World: a bibliography
(Toronto, 1972), p.xxi.

Idem.
This translation will be discussed in greater detail in chapter 1.

This episode is introduced by way of example and because Pushkin was

involved in an indirect way.

Jacob Grimm in Albrecht Neubert, Text and Translation,
Ubersetzungswissenschlaftliche, 8 (Leipzig, 1985), p.154.

S.S. Prawer, Comparative Literary Studies (London, 1973), p.33.

A comprehensive bibliographical study of Russian writers in Spain has
already been carried out by Schanzer, op. cit. I have chosen to concentrate
on Pushkin, Gogol’, Tolstoy Dostoevsky and Turgenev, all major 19th-
century writers and each, in his own way, a contributor to “Russian
Realism”.

Prawer, p.62.
I give a fuller definition of these requisites in chapter 1.

Miguel de Unamuno, Obras Completas, VII (Madrid, 1966), pp.305-364.
On p.340, for example, he notes: “Y, sin embargo, el verdadero padre del
sentimiento nihilista ruso es Dostoyevski, un cristiano desesperado, un

Za%?

cristiano en agonia”.



14

15

16

17

18

19

20

21

22

23

24

25

M. Forstetter, Voyageurs en Russie (Vevey, 1947), p.ix.
Ibid., pp.197-200.
These Cartas are dealt with in chapter 2.

Anthony Cross, Russia under Western Eyes (London, 1971). This
excellent book deals with impressions of Russia from 1517-1825. Should
Professor Cross plan to extend the time-span of this book, it is sincerely
hoped that he might include at least a reference to Valera

See, for example, Jacinto Benavente, Santa Rusia, Obras Completas V
(Madrid, 1962), pp.877-939.

G. Martinez Sierra, Motivos (Madrid, 1920), p.39.
J. Stuart Mill, La esclavitud femenina (Madrid, 1892).

Quoted in Lisa Condé, A Feminist Consciousness in Galdés (Toronto,
1990), pp.2-3.

Quoted in Lisa Condé, Women in the Theatre of Galdos (Toronto, 1990),
p.23.

In the course of my examinations of these plays I will, of course, be dealing
with the powerful matriarchs represented therein. Dofia Perfecta might well
have been included in such a list. Galdés himself does not qualify for
inclusion into the categories of cultural mediators mentioned here.
However, given his immense importance within Spanish literature one
episode will be briefly discussed — namely the possible relationship between
his novel Dofia Perfecta and Turgenev’s Otuel U getu (Fathers and
Children).

Title of article in Spanish Vogue, April 1993, p.38. This, despite the nature
of the publication, was an excellent article, written by Javier Vallejo.

Idem.
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27

28

Idem.
Alfonso Ussia, Epoca, 5 April, 1993, 38.
Such a study falls outwith the parameters of this thesis. Information about

some of these new translations does appear in magazines such as Epoca,

Tiempo and, of course, Telva.
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CHAPTER 1

(1) INTRODUCTION

SPAIN AND RUSSIA:

"DOS TIERRAS DE DESMESURA Y SINRAZON”

“...everywhere there is connection, everywhere there
is illustration: no single event, no single literature, is
adequately comprehended except in relation to other events,
to other literatures.

Matthew Arnold!

“Comparative literature...is [the] study of literary
relations and communications between two or more groups
that speak different languages.”

René Wellek?

As S.S. Prawer so aptly observed, comparative studies of the reception,
diffusion and influence of literatures make up “a house with many mansions”; in the
course of this thesis, however, it is not my intention to “[peer] into every nook and
cranny” of this vast abode.3 For the most part I shall be engaged in an examination
and reassessment of the work of the principal promoters of Russian literature in late

19th-century Spain. In their function as mediators between the literary traditions of



Spain and Russia these cultural intermediaries were operating across linguistic and
national frontiers which had rarely, if ever, been crossed before, as we shall see.

Within the time-span to be investigated in this thesis, some attention will be
paid to the translations of Russian literature which gradually made their way into
Spain in the 19th century. Translation is, of course, one of the main channels
through which the major influence of another literature may travel; the flow of
translations of Russian writers into Spain did not, in many cases, run smoothly.
The channel frequently became blocked and even, on occasions, diverted from its
proper course, as will be observed.4

In his major bibliographical study Russian Literature in the Hispanic World
(1972) George Schanzer states conclusively that “[m]any noted [Spanish] writers
participated in [the] dissemination process [of Russian literature in Spain].”> Sadly
he does not develop this further. A major area of investigation of this thesis will be
to take up this matter from where Schanzer leaves off. In their work, as I will
argue, these writers were most effective communicators, notwithstanding the many
linguistic, social and historical factors which often barred their paths.

It has been suggested that one of the most fruitful thematic areas for
comparative literary studies is the investigation of “[r]ecurrent situations and their
treatment by different writers”.6 In the second part of this thesis I propose to
address certain aspects of the “woman question” (“zhenskii vopros”), (one of the
most topical issues in Europe in the 19th century — and later, too, of course) as
these emerge in the writings of certain Spanish and Russian authors. A “thematic”
study of this nature will demand that “the spirit of [these two] societies and epochs
as well as those of individual talents” be examined and contrasted.”

This thesis, then, has three main objectives. The first, and the most
important of these, will be my attempt to evaluate and to reassess Spain’s

contributions to the reception and the spread of the influence of Russian literature at
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the end of the 19th century and into the early years of the 20th century. Spain's
participation in this process has largely been ignored or undervalued; unjustly so, I
believe, given the quality of some of the critical responses made by Spanish writers
to certain Russian authors. I shall examine the contributions which were made by
seven Spanish authors to this process; other Spanish writers could have been
mentioned too, but the ones on whom I have chosen to concentrate here all fulfil
specific and well-defined purposes in the above-mentioned process. Four of these
writers, Emilia Pardo Bazdn (1852-1921), Pio Baroja (1872-1956), Leopoldo
Alas, “Clarin” (1852~1901) and Miguel de Unamuno (1864-1936), I have defined
as “major intermediaries”. These four writers are studied not in their chronological
order, but in the order of what I believe to have been the significance of their
achievements in the introduction to and the familiarization of Russian writers in
Spain. My definition of the term “major iﬁtennediary” demands that three functions
be fulfilled. In the first instance, correct, stimulating and ongoing information
about Russian literature must have been provided; secondly, original work, or
works, must have been written on Russian literature; and, finally, Russian writers
should have been a source of inspiration in the intermediary’s own creative work.
At this juncture I shall endeavour to discover to what extent these Spanish authors
were ready to “make direct contact” with the work of the Russian writers and to
allow this encounter
to affect [their] own literary creations. [This] must
depend on a feeling of kinship, or fascinated hostility —
feelings which also play their part in determining the
reception of a given author’s work in a country other than

his own.8
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The four Spanish writers referred to above met all three conditions in their
work as major cultural intermediaries, as will be seen. The achievements of all four
(in particular those of Pardo Bazan), were quite extraordinary, given the vastness of
the subject which they were attempting to comprehend and study, and given the two
great handicaps with which they embarked upon this venture into the unknown.
Not one of them had ever visited Russia and not one of the four possessed even a
reading knowledge of Russian. Consequently, they had to rely on the often
imperfect translations of that era for at least part of their own information about
Russian writers, and even for their actual acquaintance with them. Yet despite these
handicaps (the latter of which might even seem to be an insurmountable one) they
all provided accurate, stimulating and original material on Russian writers — much
of which is still largely unregarded within the wider field of Russian studies. As
my first aim, then, I shall seek to redress this injustice and to show that Spain
possessed valuable, energetic and well-informed critics who both introduced
Russian literature to their compatriots and kept up their commitment to studying
Russian writers and culture throughout the course of their lives. Most histories of
the influence and the spread of Russian culture have tended to ignore or to belittle
Spain's place in this process altogether. The contributions made by these four
prove conclusively that the part played by Spain had a significance of its own.

The contributions of two “minor” cultural intermediaries Juan Valera (1824—
1905) and Angel Ganivet (1865-1898), will also be examined. Valera and
Ganivet, unlike the four major intermediaries mentioned above, had both visited
Russia; Valera spent one year there (1856-57) as part of a Spanish diplomatic
mission to St. Petersburg, and his Cartas desde Rusia enjoyed tremendous
popularity in Spain. However, Valera was accused by certain of his
contemporaries of having wasted his time in Russia. He did not know the language

and, although on his return to Spain he expressed his firm intention to study both
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the Russian language and many Russian literary works in the original, he never did
so. I do not agree, however, with the often harsh criticisms of what Valera actually
did achieve through his letters from Russia. These, in fact, provided a fascinating
first-hand account of many aspects of Russian life and additionally served, as I
shall argue, to prepare the ground for the major impact of Russian literature in
Spain some years later. Valera also made some very important literary contacts
while in Russia, a fact which has been overlooked or ignored by his detractors.

Angel Ganivet, who committed suicide in Riga in 1898, while serving as
the Spanish consul in that city, could have been, in my opinion, the outstanding
cultural mediator in Russo-Spanish literary relations. He was a keen linguist,
having commenced a serious study of Russian some time before his death. His
interest in foreign literatures, evident from his other writings, together with his
intention to produce a short study of Russian writers, make his untimely death at
the age of thirty-three a great loss to the further development of possible future
literary relations between the two countries. We may only speculate about what his
contributions might have been in this field, had he not thrown himself into the
Dvina a second time, having been rescued after his first suicide attempt. Although
the achievements of Valera and Ganivet are of lesser importance than those of the
four above-mentioned major intermediaries, they are still significant for the
reception of Russian culture and its popularization within Spain as a whole.

My second aim in this thesis is to highlight and to examine one major shared
theme which, in my view, is powerfully represented in both literatures during the
major time-span to be examined here. In that era, as we have noted, one of the
most widely discussed issues in Europe was the so-called “woman question”.
Many writers addressed the changing role of “those who wait behind the window”,
dealing in their works with such matters as adultery, mother-daughter relations and

many other questions directly involving attitudes to women in society.? As the first
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of my examples, I shall examine and compare two novels which deal with this

9

topic, Tolstoy’s Anna Karenina and “Clarin”’s La Regenta.

The last Spanish author to be included in this thesis is Federico Garcia
Lorca (1898-1936). His play La casa de Bernarda Alba will be compared to Three
Sisters by Chekhov. The striking similarities between these plays with regard to
the “woman question” will be demonstrated using an analysis based on the theories
of the Russian Formalists. I shall also mention Ostrovsky’s play The Storm as
another possible creative source for La casa de Bernarda Alba.

The third aim of this thesis is to bring to the forefront, wherever relevant,
some of the research in the area of Russo-Spanish relations which has been carried
out by Russian Hispanists, in particular the work of the late M.P. Alekseev and that
of his former student, V.E. Bagno. In this first chapter brief reference will also be
made to the contributions which have been made by L.A. Shur to the study of the
early cultural relationship between Russia and Latin America. Very little of the
work of the above-mentioned Russian Hispanists has been translated into either
English or Spanish. For this reason, attention will be drawn from time to time to
certain of their findings and conclusions, hitherto unavailable in English.

Because of the complex and rapidly changing situation within the former
Soviet Union at present, the term “Russian” will be used throughout, replacing the
term “Soviet” unless it is clearly inappropriate to do so. Unless otherwise stated,
translations from Russian texts will be my own, and the Library of Congress
system will be employed for transliteration purposes. The transliteration of names
of well-known authors reflects customary usage.

A detailed textual study of the earliest translations of Russian literature to
reach Spain falls outwith the purposes of this thesis. However, the first Spanish
versions of works by Pushkin and Gogol’ will be discussed. Information will also

be given about the reception of Turgenev and Tolstoy in Spain. As the major
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impact of Dostoevsky’s writings in the Hispanic world did not occur until the 20th
century, the availability of translations of his writings (and critical reactions to it) in
19th-century Spain will be mentioned only briefly.

The thesis is divided into five chapters and a conclusion. In the first chapter
I shall briefly set the scene for the major episode in the reception of Russian writers
in Spain. This occurred, in my opinion, in 1887 when Emilia Pardo Bazan
published her lectures La revolucion y la novela en Rusia in essay form. In this
chapter some earlier cultural contacts between the two countries will be mentioned
and the earliest translations of Russian literature into Spanish will be discussed.
This part of the thesis will make reference to George Schanzer’s major
bibliographical study entitled Russian Literature in the Hispanic World (1972).

I shall also examine briefly the role of A.S. Pushkin in the early cross-
cultural contact between Spain and Russia. By way of example only, since
Pushkin himself was indirectly involved in the process, reference will be made to
some of the early information which Russia received about Latin America. The
parameters of this thesis have already been defined above and further references to
the cultural relationship between Russia and Latin America cannot be included here;
this area is, however, a rich field for research and one which remains and deserves
to be studied in detail.

In the second chapter the earliest Spanish translation of Gogol’ will be
discussed, together with his reception in 19th-century Spain. I shall then examine
the achievements of Valera and Pardo Bazan in the introduction of Russian culture
and literature into Spain. Pardo Bazan’s essays La revolucién y la novela en Rusia
will be considered, as will her later essays on Russian literature. The possible
influence which Russian writers had within her own fictional world will also be

posited.
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In the third chapter the work of the second major intermediary, Pio Baroja,
will be examined and a short study will be made of his essay on Dostoevsky; the
presence of the latter within Baroja’s own fiction will also be analysed. In this
chapter too a brief account of the reception of Dostoevsky and Turgenev in 19th-
century Spain will be presented: mention will be made of the possible influence of
the latter’s Fathers and Children on Benito Pérez Galdés’s Doria Perfecta. Galdos
is in no sense an “intermediary”, and a detailed study of th_e influence of Russian
literature on his work would fall outwith the purposes of this thesis. Yet, given his
great significance for 19th-century Spanish literature, brief reference to this example
would seem to be in order. Bagno’s conclusions with regard to this possible
relationship will also be noted.

In the fourth chapter the reception of the writings of Tolstoy in 19th-century
Spain will be discussed briefly. Then the work of the third major intermediary,
Leopoldo Alas, “Clarin”, will be examined. His article on Tolstoy’s story Master
and Man will be mentioned. In this chapter too the “woman question” will be
introduced more fully, through a comparison of Anna Karenina and La Regenta.
The contributions of Miguel de Unamuno, the last major intermediary, will also be
included here; an assessment of the role of Angel Ganivet as a minor cultural link
between Spain and Russia will conclude this chapter.

The fifth chapter briefly discusses Federico Garcia Lorca’s interest in
Russian culture. His play La casa de Bernarda Alba (1936) will be compared in
some detail with Chekhov’s Three Sisters (1901). The results of this analysis will
demonstrate a very close affinity between the two authors with regard to the
“woman question”. Ostrovsky’s The Storm (1859) will also be considered as a
possible source for Lorca’s play.10

In my conclusion some recent trends in the revival of a cultural relationship

between Spain and the former USSR will be briefly reported. I have examined a
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range of Spanish periodicals over a four-year period, and reference will be made to
various articles and interviews which point to new cross—cultural perceptions and
understandings between the two countries. Since the death of General Franco in
1975 and the advent of glasnost’ (apertura) within the former Soviet Union some
years later, there have been, of course, new opportunities for the rebuilding of
cultural relations between the two countries, as they pursue their sharply-contrasted
processes of “‘democratization”.

Above all, however, I hope to prove conclusively in this thesis that Spain
participated fully in the Western awareness of the importance of Russian writers
and that Spanish contributions to the field of Russian studies deserve to be more
widely known and to be held in much greater esteem. An evaluation of these
findings is being presented here for the first time in English. The last decades of
the 19th century and the early years of the 20th represent the richest period in the
development of a cultural relationship between the two countries, a relationship
which was, of course, complicated (and latterly virtually terminated) as a result of
political events: the 1917 October Revolution in Russia and the Civil War in Spain
(1936-39). It remains to be seen whether, as a direct result of the greater
“transparencia” within these countries (and despite the economic and other
problems which beset the former Soviet Union), the final decade of this century
will witness a restoration of the important cultural link between them. If so, the
work of Emilia Pardo Bazin and the other writers studied here will, after all, have

been vindicated.
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(2) RUSSIA AND SPAIN:

SOME EARLY CONTACTS

“In the same way as Russia’s path into Europe was
barred by the... Mongolian hordes, so too in Spain the Arab

Caliphate became a barrier to her path to development”.11

Because of the vast geographical distances which separated Spain and
Russia, (they have been described as countries which are situated “at opposite ends
of Europe”), the language barriers, the immense difficulties of travel and the two
countries’ historical vicissitudes, it has become customary to regard Spain and
Russia as having little, if anything, in common.12 It remains an undisputable fact
too that one of the most neglected areas in the study of comparative literature,
literary influences and cultural interactions has been the relationship between Russia
and Spain. Of this rich field for research, which is still in many ways
underdeveloped, Alekseev observed that “...many important episodes within this
relationship have not been discussed at all up to the present time”.13 However, as
regards the early history of Russia and Spain, Alekseev indicated one vital
similarity in the development of these two countries which would appear to have
been largely overlooked by researchers in the area of comparative literature or
cultural studies, namely that the Moorish influences on Spain can aptly be compared
to the Mongolian influences on Russia. As a result of these influences both
countries were, among other things, cut off from the mainstream of events in the
rest of Europe for many years. The subsequent duality of both Spanish and

Russian culture “played a vital role...in the cultural processes...of both
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countries”.14 Looking at this same question from a different perspective, Ernesto
Sébato points to other significant similarities between the two countries. He notes
as follows:
Perteneciente Rusia a la periferia de Europa, con
rasgos de sociedad y mentalidad feudales, siempre mostrd
cierta similtud con Espafia (pais que tampoco tuvo en forma
cabal el fendmeno renacentista). No es simple casualidad
que el mejor Quijote se haya filmado en Rusia, y que
tradicionalmente el personaje de Cervantes haya suscitado
tanto interés y haya sido tan profundamente comprendido en

aquella otra tierra de desmesura y sinrazén.15

According to Alekseev, another essential common bond between Russia and
Spain may be found in the fact that both religion and religious oppression played
dominant roles in the two countries over many centuries. He notes:
In Catholic Spain and Orthodox Russia... the
struggle against both social and ecclesiastical oppression
began almost simultaneously; in both countries church and
state were closely connected in medieval times and their early

literatures were ecclesiastically orientated.16

Religious oppression was to be another major factor in the increasing
historical isolation in which both Spain and Russia found themselves. Spain
became more and more cut off in her staunch upholding of Roman Catholicism
against the new Protestant faiths of post-Reformation Europe. It was, in fact, not
until 1843 (the year of Galdés’s birth) that the decree which had been established

by Philip Il in 1559, forbidding Spaniards to study abroad — except in the “safe”

30



cities of Bologna, Rome, Naples and Coimbra — was repealed. This, of course,
had been an attempt by Philip to maintain religious “purity” within the country and
to avoid contact with the heresies which abounded, in his opinion, in practically all
the rest of Europe. In a similar way, after the fall of Byzantium, “Russia regarded
herself as the main upholder and defender of Orthodoxy in opposition to the ‘Latin
faith’”.17 (The Mongol Tartars had, of course, cut short the spiritual legacy of
Byzantium with the sack of Kiev in 1237; the rule of the former had lasted in
Russia until 1480. Just over a decade later the Moors were finally expelled from
Spain.)

There are many other similarities in the historical development of the two
countries which could be mentioned; for example, the role which autocracy,
imperial expansion and revolutionary activity played in both, finally issuing in “the
phenomena of the 20th century — Francoism and Bolshevism”.18 (This will be
discussed briefly later in this chapter.)

France had exerted a great influence on the cultures of both Spain and
Russia over a span of many years. The rejection of the powerful spread of this
French cultural domination marks yet another important point of similarity between
the two countries; ironically, however, the French language was to be in great
measure the means through which Spain and Russia received initial information
about one another’s literature and culture. The importance of certain French
journals for providing Spain with early information about Russian culture will be
mentioned briefly later. In both Spain and Russia the so-called “intelligentsia” in
many cases received a French education. Spain and Russia were, of course, also
united against the common enemy, Napoleon, a situation which was to have
important repercussions for the relations between them. M.A. Dodolev has shown

that historical events in Spain at the beginning of the 19th century made a significant
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impression in Russia: “Spain’s War of Independence...was of great significance
internationally...and Russia was also fully aware of these events”.19

Spanish literature, together with and an awareness of and interest in Spanish
culture, reached Russia considerably earlier than Russian literature became widely
known and popular in Spain. Spanish literary works first reached Russia
predominantly in French, but occasionally in English or German translations. In
contrast, the initial information which reached Spain regarding the culture of Russia
came mostly through Latin, Polish and French sources; a study of these very early
materials does not, however, fall within the parameters of this present study. In the
initial cultural and literary interchange, the Spanish language was more widely
known and accessible to Russian readers than was, or indeed is, the Russian
language in the Hispanic World (although this situation is changing rapidly in
present-day Spain).20

Regular diplomatic relations between Spain and Russia began in the early
18th century; on September 20th, 1719, Peter I sent a missive with his envoy to the
Hague instructing the latter “to seek out an alliance with the Spaniards”, and in this
same letter Peter indicated that a Russian presence might be established in Madrid in
exchange for a similar Spanish one in St. Petersburg.2! However, the trading and
diplomatic relations between Spain and Russia, which had been instigated by Peter
I, soon fell into decline. From the beginning of the 18th century until 1740,
various trade treaties were agreed with Spain but these proved to be of no great
advantage to either party. In 1740 strong disagreements arose between the two
sides regarding a new framework for diplomatic and trading exchanges, and further
attempts to forge links of this nature proved fruitless for some years to come.

During this early period there are few traces of any literary relations between
Spain and Russia. On the Russian side, a play which enjoyed considerable

popularity in St. Petersburg at that time was Don Juan and Don Pedro. Although a
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variation of the Don Juan theme, which had, apparently, made its way to Russia
through German, Italian or French sources, this bore little resemblance to the
Spanish dramatic treatment of the character. Yet it doubtless served to create a
certain Spanish “stereotype” or “myth”.22 Only in late 18th or early 19th century,
with amongst other things, the opening—up of more and better travel routes, did
cultural relations between Spain and Russia begin to develop more fully. By that
time the major dramatic works of Calderén de la Barca and Lope de Vega and the
prose writings of Quevedo and Cervantes (especially Don Quijote) and the
picaresque novel Lazarillo de Tormes were known in Russia, largely through
French translations.23 (The significance of Don Quijote for many Russian writers
will be briefly mentioned in the course of this thesis.)

It has generally been accepted that prior to Emilia Pardo Bazan’s lectures in
the “Ateneo” (which she later published in essay form — La revolucién y la novela
en Rusia, 1887) relatively little interest was evident in Spain regarding Russian life
and culture. However, I have discovered, for example, a considerable number of
references to the social engagements of the Russian Ambassadors in Madrid during
the 1860s and the 1870s; this would indicate that there was at least a level of
awareness of that country and its customs among certain sectors of the Spanish
public.24 Two years before Pardo Baz4n’s lectures “el distinguido poliglota Mr.
Bark” had given a lecture on Russian literature to the “Circulo filolégico
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