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Abstract

The facility to choose a tomb-type and burial position
was not universally available in the 14th century, but
this was an option open to those who held a minimum of
land in the locality of their chosen burial church.
Wealth and status were so closely allied with land-
ownership, that patrons in a feudal society felt impelled
to make all necessary provisions to establish their
entitlement to these privileges while alive, in order to
pass secure status on to the next generation after their
decease. Horeover, church teaching about life after
death, and the need to make permanent provision for the
soul, resulted in active concern for identifiable and
permanent burial sites. Tomb recesses, or tombs which
were physically bonded into the building fabric, were an
obvious solution, and now repay close attention because,
although many are extremely simple, by their nature they
mostly remain undisturbed, so that favoured burial

locations can be recorded.

Many tomb recesses would have contained tomb chests
and/or effigies, some of which have been destroyed, but
the effigies which remain are often valuable in
identifying tomb patrons. When studied as a body of
sculpture, the effigies fall into a number of stylistic
groups which reflect those influences affecting the wider
body of 14th century sculpture in the north. The impact
of major architectural and sculptural programmes,
especially at York and Beverley, is clearly reflected in

the various groups of effigies, and in the design of tomb



canopies. A group of particularly talented and prolific
sculptors has been identified, and their careers traced
through prestigious monuments at York, Beverley, Chester
and elsewhere. The influences which shaped the work of
these men were the same as those identified in the
architecture of the recesses themselves, and in a fewu
cases it can be shown that the patrons uere instrumental

in bringing about this cross-fertilisation.

As a response to a culture in which death was often
unexpected, greatly feared, and therefore an ever-present
aspect of life, tomb recesses are just one of the
measures adopted by patrons. Funerary arrangements belong
to a wider range of activities, and are considered in the
context of popular piety as manifested by different
social groups. The founding or endouwment of chantries,
and architectural patronage associated with tomb
locations is examined, showing that, among the patrons of
tomb recesses, no social group gravitated towards the
chancel for burial. Even among churchmen, the tendency
was for burial in the nave, reflecting the strongly-felt
need for visibility among their local communities, even
after death, and making clear statments of family

allegiance and public piety.

In understanding the motives of tomb patrons, some of the
most useful documents are their wills. These document the
neccesary legal steps taken by patrons to provide for and

protect their families and friends, but more importantly



for this study, they underline the testators® concerns

.

for their "soul’s health", a phrase which occurs

frequently. Wills therefore provide evidence of the last-

minute anxieties of tomb patrons, underscoring the

direction of their life—-time’s religious aspirations,.
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LIST OF PLATES

ALDBOROUGH, tomb—-chest and effigy of Sir John
Melsa, north chancel chapel.

ALDBOROUGH, tomb and effigy of Maud, widow of
Sir John de Helsa, under arch betuween chancel
and north chancel chapel.
AHOTHERBY, effigy of knight in south chancel
recess, With shield of Borresden arms.
AMOTHERBY, tomb recess, north chancel wall.
BAINTON, tomb recess, south nave aisle.
BAINTON: effigy of Sir Edmund de MHauley.
BAINTON: detail of effigy.
BAINTON: upper part of recess gable

BAINTON: detail of gable.

BAINTON: detail of gable

BAINTON: pinnacle on east side of gable.
BARNARD CASTLE: effigy of Robert de Mortham
from inside north transept tomb recess.

(Proceedings Teesdale Record Society, no 13

(1948), plate opposite pl0.)

BARNBY DON: recess, north nave aisle.
BARNBY DON: detail of recess.

BARNBY DON: cill of recess.

BARNBY DON: north nave aisle window reveal,
west of recess.

BARNBY DON: exterior north nave aisle, east
end.

BARNBY DON: exterior niche.
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43:

BARNBY DON: niche gable

BARNBY DON: base of niche.

BEDALE: north chancel chapel, tomb recess.
BEDALE: effigy of Brian de Thornhill.
BEDALE: image behind head of effigy.

BEDALE: detail of image.

BEDALE: head and canopy of effigy.

BEDALE: detail effigy’s canopy.

BEDALE: draperies of effigy.

BEDALE: head of effigy of Brian FitzAlan.
BEDALE: FitzAlan effigy, detail.

BEDALE: effigy of FitzAlan lady.

BEDALE: FitzAlan lady, detail.

BEDALE: feet of FitzAlan effigies.

BEVERLEY MINSTER: north nave aisle windows
BEVERLEY MINSTER: north clerestorey windowus.
BEVERLEY MINSTER: south nave aisle windows and
clerestorey (composite photograph).

BEVERLEY MINSTER: north nave aisle blind
arcading.

BEVERLEY MINSTER: one bay of blind arcade.
BEVERLEY MINSTER: capital from blind arcade.
BEVERLEY MINSTER: moulding of arch of blind
arcade.

PERCY TOMB: south side.

PERCY TOMB: north gable.

PERCY TOMB: socuth gable.

PERCY TOMB: south side, upper cusping.

PERCY TOMB: south side, lower cusping.
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45: PERCY TOMB: north side cusping and angel.

46: PERCY TOMB: north side, lower cusping.

47: PERCY TOMB: south side, canopy and vault.

48: PERCY TOMB: south side, gabled buttress.

49: PERCY TOMB: south side, cusp figure. (Scott

(1988), fig 12.)

50: PERCY TOMB: south gable, caryatid. (Ibid, fig

13.)

51: PERCY TOHB: north gable, angel. (Pitkin guide,

1965)
52: BEVERLEY MINSTER: reredos,
east elevation. (Colling,
53: BEVERLEY MINSTER: reredos,
54: BEVERLEY MINSTER: reredos,
55: BEVERLEY HINSTER: reredos,
56: BEVERLEY MINSTER: reredos,
and bosses.
57: BEVERLEY MINSTER: reredos,
and bosses.
58: BEVERLEY MINSTER: reredos,
not original)
59: BEVERLEY MINSTER: reredos,

niche.

plan section and
1852, plate 14)
northern bay.
interior north wall.
southern bay

northern bay, vault

southern bay, vault

statue niche (statue

canopy of statue

60: BIRKIN: effigy of Sir John de Everingham in

north nave tomb recess. (Knowles (1885), plate

1)
61: BIRKIN: effigy, detail.

62: BIRKIN: effigy, detail.

63: BRAITHWELL: tomb recess, north chancel wall.

64: BRAITHWELL: recess crocketing.
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BRAITHWELL: recess finial.

BRIGHAM: south nave aisle.

BRIGHAHM: south aisle, east window.

BRIGHAM: south aisle, west wall.

BRIGHAM: south aisle, west window.

BRIGHAM: interior south nave aisle.

BRIGHAM: tomb recess.

BRIGHAH: recess gable.

BRIGHANM: recess crocketing.

BRIGHAHM: sedilia crocketing.

BRIGHAH: east window and niches.

BRIGHAM: east window. (Fletcher (1878-9),
opposite pl61l.)

BRIGHAM: piscina. (Bower (1891), plate 12)
BRIGHAM: tomb slab from south aisle recess.
{Bower (1812) , plate 87)

BURTON AGNES: tomb chest and recess, north nave
aisle.

BURTON AGNES: panel of tomb chest.
BUTTERWICK: effigy of Sir Robert FitzRalph.
BUTTERWICK: effigy of Sir Robert FitzRalph.
BUTTERWICK: head of effigy.

BUTTERWICK: effigy, detail.

BUTTERWICK: effigy, detail.

CARLISLE CATHEDRAL, east window. (Sharpe (1849)
vol 11, plate 37).

CARTMEL PRIORY: Harrington tomb, north side.

(North - west, catalogue, plate 8)

CARTHEL PEKIORY: Harrington effigies. (Dickinson

XXNI



Plate

Plate

Plate

Plate

Plate

Plate

Plate

Flate

Plate

Plate

Plate

Flate

Plate

Plate

Flate

Plate

82:

93:

94:
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100:

101:

102:

103:

104

(1985), plate 2)
CARTHEL PRIORY: north side of Harrington tomb,
Coronation of the Virgin.
CARTHEL PRIORY: north side of tomb, foliage and
diaper.
CARTMEL PRIORY: north side of tomb, upper uest
colunn.
CARTHEL PRIORY: north side of tomb, upper east
column.
CARTHEL PRIORY: south side of tomb.
CARTHEL PRIORY: parapet, south side of tomb.
CARTHEL PRIORY: soul lifted by angels, south
side of tomb.
CARTMEL PRIORY: south side of tomb, east column
with Crucifixion.
CARTHEL PRIORY: Harrington tomb, scroll-bearing
angel.
CARTHEL PRIORY: Harrington tomb, censing angel.
CARTHEL PRIORY: weepers around Harrington
effigies.

Tomb of Riccardo Annibaldi (d41288). (Gardner
(1982) plate 104)

CARTHEL PRIORY: Hadonna, south side, uest
column of Harrington tomb.

CARTMEL PRIORY: St Catherine, south side, east
colunn.

CARTMEL PRIORY: bishop, north side, west
column. o
CARTHEL PKIORY: St John the Baptist, north

side, east column.
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119:
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CARTMEL PRIORY: base, south—-east corner.

CARTMEL PRIORY: base, socuth—-east corner.

CARTMEL PRIORY: base, south side.

CARTMEL PRIORY: base, south side.

CARTHMEL PRIORY: base, north-east corner.

Tomb of Hugues de Chatillon (d1352), cathedral

of St-Bernard-de-Commignes. (Gardner (1882),

plate 185)

BEAUVAIS:

tomb of Cardinal Jean de Cholet

(d1292). (Bodleian Library, Oxford, Ms Gough

Drawings -

Gaignieres 8, fol 14r)

CARTHEL PRIORY: effigy of canon lying against

south side

of Harrington tomb.

CARTHEL PRIORY: detail of canon.

CARTHEL PRIORY: south choir, socuth-east

window.

CARTHEL PRIORY: south choir, south—-west

window.

CARTHMEL PRIORY: south choir, central south

windou.

CARTHMEL PRIORY: scuth choir, east window.

CATTERICK:

CATTEKICK:

recess.

CATTERICK:

CATTERICK:

CATTERICK:

CATTERICK:

CATTERICK:

south nave aisle recess.

effigy ot Sir Walter de Urswick, in

effigy detail.

effigy, elbow detail.
effigy, thigh detail.
north nave aisle recesses.

detail of central colunn.
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FPlate 125: CATTERICK: north nave aisle recesses,
elevation and sections. (Raine (1834), plate'
1X.)

Plate 126: CHESTER CATHEDRAL: St Werbergh’s shrine.

Plate 127: CHESTER CATHEDRAL: St Werbergh’s shrine.

Plate 128: CHESTER CATHEDRAL: St Werbergh’®s shrine
(Crossley, 1824).

Flate 129: CHESTER CATHEDRAL: St Werbergh®s shrine -
inner surface of north side.

Plate 130: CHESTER CATHEDRAL: St Werbergh’s shrine -
vault of niche on base.

Plate 131: CHESTER CATHEDRAL: St Werbergh’®s shrine -
detail of arch of niche on base.

Plate 132: CHURCH FENTON: east window.

Flate 133: CHURCH FENTON: south transept tomb recess.

Plate 134: CHURCH FENTON: effigy of a lady.

Plate 135: CHURCH FENTON: effigy, detail of hair.

Plate 136: CHURCH FENTON: foot of effigy.

Plate 137: DARRINGTON: north chancel tomb recess and
etfigy of Sir Warin de Scargil.

Plate 138: DARRINGTON: Scargil effigy.

Plate 139: DARRINGTON: detail of Scargil effigy.

rlate 140: DARRINGTON: effigy of Clara de Scargil (nee
Stapleton), north chancel cﬁapel.

Flate 141: DARRINGTON: head of effigy.

Plate 142: DARKINGTON: dress of effigy.

Plate 143: PDARRINGTON: foot of effigy.

Piate 144: DURHAM CATHEDRAL: bishop Hatfield’s tomb and

throne. (Surtees, 1840)
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Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
flate
Plate
Flate
Plate
Plate
Plate

Flate

Plate
Plate
flate
Plate
Flate
Plate
Flate

Plate

145:

146:

147

148:

149:

150:

151:

152:

153:

154:

155:

156:

157

158:

159:

160:

161:

162:

163:

164:

165:

166:

167:

168:

189:

170:

171:

EGGLESCLIFFE:

effigy

(Ibid).

FELISKIRK: north side apsidal chancel.

FELISKIRK: gable of tomb recess.

FELISKIRK:

FELISKIRK:

FELISKIRK: effigy of
FELISKIERK: detail of
FELISKIRK: detail of
FELISKIRK: detail of
FELISKIRK: detail of
FELISKIRK: detail of
FELISKIRK: detail of
FELISKIRK: effigy of
FELISKIRK: detail of
FELISKIRK: detail of
FELISKIRK: detail of
FELISKIRK: detail of
FELISKIRK:

EAST GILLING:

slab.

EAST

EAST GILLIRNG:

EAST

GOLDSBOROUGH:
GOLDSBOROUGH:
GOLDSBOROUGH:
GOLDSBOROUGH :
GOLDSBOROUGH::

Goldsborough.

GILLING:

GILLING:

Sir John de
effigy.
effigy.
effigy.
effigy.
effigy.

effigy.

arch and cusp moulding of recess.

west buttress of tomb recess.

Walkingham.

Joanna de Walkingham.

effigy.
effigy.
effigy.

effigy.

heraldic window above tomb recess.

north chancel tomb recess and

south nave aisle tomb recess.

detail

detail

of recess.

of recess.

north chancel recess.

detail of recess gable.

buttress to west of recess.

buttress to east of recess.

XXX

effigy of Sir Richard de



Plate 172: GOLDSBOROUGH: head of effigy and canopy.

Plate 173: GOLDSBOROUGH: detail of effigy.

Plate 174: GOLDSBOROUGH: detail of effigy.

flate 175: GOLDSBORQOUGH: effigy against south chancel
wall.

Plate 176: GOLDSBOROUGH: effigy against south chancel
wall.

FPlate 177: GOLDSBOROUGH: detail of effigy.

Plate 178: GOSBERTON: effigy. (Stothard, 1876)

Plate 179: HARPHAM: north chancel tomdb recess.

Flate 180: HARPHAM: detail of cusping.

Plate 181: HARPHAM: incised slab in tomb recess.
(Greenhill (1976), plate 64a)

Plate 182: HARPHAM: tomb recess, west headstop, chancel
side.

Plate 183: HARPHAH: tomb recess, east headstop, chancel
side.

Plate 184: HAWTON: Easter sepulchre.

Plate 185: HAWTON: base of Easter sepulchre (composite
photograph)

Plate 186: HAWTON: figures inside Easter sepulchre,
niddle section.

Piate 187: HAWION: tomb recess.

Plate 188: HAWIUN: cusping on tomb recess.

Plate 189: HAWTON: sedilia, detail.

Plate 190: HAWTON: sedilia, detail.

Plate 191: HAZLEWOOD: uwest recess.

Plate 192: HAZLEHOOD: gable of west recess.

Plate 193: HAZLEW(OOD: west gable, crocketing.

FPlate 194: HAZLEWOOD: west gable, west pinnacle.
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Plate

Flate

Plate

Plate

Plate

Plate

Plate :

Plate

Plate .

Plate Z

Flate

flate

Plate

Plate

Plate

Flate

Flate

Plate 2

Plate

Plate

Plate

Plate

195:
196:
197:
198:

199:

205:

206:

207 :

208:

209:

210:

211:

215:

216:

HAZLEWOOD: effigy in west recess.

HAZLEWOOD: detail of effigy.

HAZLEWOOD: detail of effigy.

HAZLEWOOD: foot of effigy.

HAZLEWOOD: east recess and effigy.
HAZLEWOOD: cusp and pinnacle of east recess.
HAZLEWOOD: east pinnacle of east recess.
HAZLEWOOD: effigy in east recess.

HAZLEWOOD: detail of effigy.

HAZLEWOOD: foot of efigy and east pinnacle of
east recess.

HECKINGTON: south transept and chancel.
(Sekules 1983)

HECKINGTON: Easter sepulchre. (Ibid)
HECKINGTON: north chancel tomb recess and
effigy of Richard de Potesgrave. (Ibid)
HECKINGTON: chancel piscina. (Ibid)
HECKINGTON: chancel sedilia. (Ibid)
HECKINGTON: east window. (Sharpe, 1843, plate
38)

HECKINGTON: south trasept, south window.
(Ilbid, plate 39)

HEDON: west window. (Ibid, plate 56)

HORNBY: north nave aisle recess.

HORNBY: heads of effigies of Thomas and Lucia
de Burgh.

HORNBY: effigy of Sir Thomas de Burgh.
HORNBY: draperies of effigy of Sir Thomas de

Burgh.
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FPlate 217: HORNBY: draperies of effigy of Lucia de Burgh.

Plate 218: HOWDEN: west front

Plate 219: HOWDEN: east gable.

Plate 220: HOWDEN: buttress, east wall.

Plate 221: HOWDEN: east window reveal.

Plate 222: HOWDEN: ruined north transept with tomb
recess.

Plate 223: HOWDEN: statue of a bishop, choir.

Plate 224: HOWDEN: statue of a priest, choir.

Plate 225: HOWDEN: south transept chapel, tomb recess.

Plate 226: HOWDEN: recess detail.

Plate 227: HOWDEN: effigies of Sir John de Hetham, and
his widow Sybil (nee Hamelton)

Plate 228: HOWDEN: inserted statue base to west of
recess.

Plate 229: HOWDEN: inserted statue base to east of
recess.

Plate 230: HOWDEN: effigies of Sir John and Sybil de
Metham.

Plate 231: HOWDEN: heads of effigies.

Plate 232: HOWDEN: head of Sybil de Hetham.

Plate 233: HOWDEN: head and canopy of Sybil de Methanm.

Plate 234: HULL, Holy Trinity: south choir aisle, west
recess.

Plate 23%: HULL, Holy Trinity: west recess gable.

Plate 236: HULL, Holy Trinity: west recess mouldings with
ball-flower.

Plate 237: HULL, Holy Trinity: uwest recess, east
buttress.

Plate 238: HULL, Holy Trinity: south choir aisle, east
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recess.
Plate 239: HULL, Holy Trinity: east recess gable.

Plate 240: HULL, Holy Trinity: east recess detail.

_Plate 241: HULL, Holy Trinity: east recess, effigies of
Sir Richard de la Pole, and his wife Joan.

Plate 242: HULL, Holy Trinity: effigies.

Plate 243: HULL: Holy Trinity: detail of effigies.

Plate 244: KIRKBY WISKE: south chancel windous.

Plate 245: KIRKBY WISKE: north chancel wall.

Plate 246: KIRKBY WISKE: north chancel tomb recess.

Plate 247: KIRKBY WISKE: recess finial and chancel string
course.

Plate 248: KIRKBY WISKE: recess gable and 7?statue base.

Plate 249: KIRKBY WISKE: recess crocketing.

Plate 250: KIRKBY WISKE: junction of recess arch, gable
and buttress.

Plate 251: KIRKBY WISKE: uest jamb of recess and tomb
slab. (composite photograph)

Plate 252: KIRKBY WISKE: south chancel wall.

Plate 253: KIRKBY WISKE: junction of piscina arch and
string course.

Plate 254: KIRKBY WISKE: piscina and east jamb of
sedilia, with headstops.

Ptate 255: KIRKBY WISKE: sedilia, east headstop.

Plate 256: KIRKBY WISKE: sedilia crocketing and finial.

Plate 257: KIRKBY WISKE: sedilia, west headstop.

Plate 258: KIRKBY WISKE: statue base to north of east
window.

Plate 259: KIEKBY WISKE: statue base to south of east

window.
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Plate 2680: KIRKLINGTON: south nave aisle, external
projection of tomb recesses.

Plate 261: KIRKLINGTON: south nave aisle tomb recesses.

Plate 262: KIRKLINGTON: recess detail.

Plate 263: KIRKLINGTON: recess detail.

FPlate 264: KIRKLINGTON: east recess, effigy of Sir
Alexander de Moubray.

Plate 265: KIRKLINGTON: detail of heraldic shield.

Plate 266: KIRKLINGTON: effigy detail.

Plate 267: KIRKLINGTON: west recess, effigy of Elizabeth,
nee Musters.

Plate 268: KIRKLINGTON: head of effigy.

Piate 269: KIRKLINGTON: foot of effigy.

Plate 270: KNARESBOROUGH, chapel of St Edmund, tomb
recess.

Plate 271: KNARESBOROUGH: recess detail

Plate 272: KNARESBOROUGH: sedilia.

Plate 273: KNARESBOROUGH: sedilia headstop.

Plate 274: KNARESBOROUGH: statue niche, east wall of
chapel.

bPilate 275: MELSUONBY: south nave aisle tomb recess.

Plate 2768: MELSONBY: recess gable. (composite photograph)

Fléte 277: HELSONBY: recess and pinnacle.

Plate 278: HELSONBY: recess cusp ends.

Plate 279: MELSONBY: recess crocketing.

Plate 280: MELSONBY: effigy of Sir John de Stapleton.

Plate 281: MELSONBY: effigy detail.

Plate 282: MIDDLETON TYAS: scuth nave aisle, exterior

projection of tomb recess.
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Plate

Plate

Plate

Plate

Plate

Plate .

Plate .

Plate

Plate -

Plate

Plate
Plate
Plate
Plate
rlate
Flate
Plate
Plate
Plate
Plate
Flate
Piate

Plate

Plate
Plate

Plate

283:
284:
285:
286:

287:

293:
294:
295:

296:

298:
299:
300:
301:
302:
303:
304:

305:

306:
307:

308:

MIDDLETON TYAS: south nave aisle tomb recess.

MIDDLETON TYAS: recess gable.

MIDDLETON TYAS: tomb slab in recess.
MIDDLETON TYAS: south nave arcade capital.
MIDDLETON TYAS: south nave arcade capital.
MIDDLETON TYAS: south nave arcade capital.
MIDDLETON TYAS: south nave arcade.
MIDDLETON TYAS: south nave arcade.
MIDDLETON TYAS: south nave arcade.

NORHAM: south chancel tomb recess. (Raine,
1852)

NORWELL: south transept tomb recess.
NORWELL: recess heédstop.

NORWELL: recess, detail of effigy.

NORWELL: south nave aisle tomb recess.
NORWELL: effigy in south nave aisle recess.
HORWELL: detail of effigy.

NOKWELL: deatil of effigy.

NUNNINGTON: south nave recess.

MUNNINGTON: recess detail.

NUNNINGTON: effigy of Sir Walter de Teye.
NUNNINGTON: effigy of Sir Walter de Teye.
HUNNRINGTON: detail of effigy.

OWSTON: ruined north chancel chapel shouwing
bricked—-up back of tomb recess uith piscina
the east.

OWSTON: north chancel tomb recess.

PATRICK BROMPTON: north chancel window.

PATRICK BROMPTON: north chancel wall.
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Plate 309: PATRICK BROMPTON: tomb recess.

Plate 310: PATRICK BROMPTON: gabled buttress, west side
of recess.

Plate 311: PATRICK BROMPTON: south chancel wall.

Plate 312: PATRICK BROMPTON: piscina.

Plate 313: PATRICK BROMPTON: piscina headstop.

Plate 314: PATRICK BROMPTON: gable of sedilia.

Plate 315: PATRICK BROMPTON: sedilia crocketing.

Plate 316: PATRICK BROMPTON: sedilia headstop.

Plate 317: PATRICK BROMPTON: sedilia headstop.

Plate 318: PATRICK BROMPTON: sedilia headstop.

Plate 319: PATRICK BROMPTON: termination of string
course.

Plate 320: PATRICK BROMPTON: head of niche, on north side
of east window.

Plate 321: PATRICK BROMPTON: base of niche.

Plate 322: PATRICK BROMPTON: base of niche, on south side
of east windowu.

Plate 323: PATRINGTON: font.

Plate 324: PATRINGTON: font detail.

Plate 325: PATRINGTON: font detail.

Flate 326: PATRINGTON: font detail.

Plate 327: PATRINGTON: chancel sedilia.

Plate 328: PATRINGTON: Easter sepulchre, north chancel
wall. (composite photograph)

FPlate 329: PATRINGTON: Easter sepulchre, detail.

Plate 330: PATRINGTON: Easter sepulchre, angel in middle
section.

Plate 331: PATRINGTON: Easter sepulchre, soldier on base.

Plate 332: PICKWORTH: figure of a female saint. (Age of
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Chivalry, no 507.)

Plate 333: RUDBY: south nave recess.

Plate 334: RUDBY: recess arch and gable.

Plate 335: RUDBY: moulding of recess cusp.

Plate 336: RUDBY: effigy of a churchman, inside recess.

Plate 337: RUDBY: detail of effigy.

Plate 338: KYTHER: effigies of Sir Robert de Ryther and
wife.

Plate 339: RYTHER: detail of effigies.

Plate 340: RYTHER: detail of knight.

Plate 341: RYTHER: detail of knight.

Flate 342: RYTHER: detail of knight.

Plate 343: RYTHER: detail of lady.

Plate 344: RYTHER: detail of lady.

FPlate 345: SCARBOROUGH: vault of south nave aisle chapel.

Piate 346: SCARBOROUGH: south nave aisle.

Flate 347: SCAKBOROUGH: south nave aisle chapels.

Plate 348: SCARBOROUGH: south nave arcade column and
aisle vault.

Plate 349: SLEAFORD: north-west corner. (Sekules, 1983)

Piate 350: SPOFFORTH: north chancel tomb recess.

Plate 3%51: SPOFFORTH: detail of recess.

Plate 352: SPUFFORTH: effigy of Sir Robert de Plumpton.

Plate 353: SPOFFOKRTH: effigy detail.

Plate 354: SPOFFORTH: effigy detail.

Plate 355: SPROTBORUOUGH: south wall south nave éisle,
recess and effigy of Sir William FitzWilliam.

Plate 356: SPROTBOROUGH: effigy of Sir William

FitzWilliam.
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Flate

Plate

Plate

Plate

Plate

Plate

Plate

Plate

Flate

Plate

Plate

Plate

Plate

Plate

Plate

Plate

Plate

Flate

Plate

FPlate

Flate

Plate

Plate

Plate

357:

358:

359:

360:

w
[0)]
W

365:

368:

367:

SPROTBOROUGH: tomb recess on north side south

nave aisle.

SPROTBOROUGH: east pinnacle of north recess.

SPROTBOROUGH: recess crocketing.

SPROTBOROUGH: effigy of Isabel FitzWilliam.

SPROTBOROUGH: detail of effigy.

SPROTBOROUGH: detail of effigy.

SPROTBOROUGH: detail of effigy.

SPROTBOROUGH: detail of effigy.

SPROTBOROUGH: detail of effigy.

SPROTBOROUGH: detail of effigy.

STAINDROP: effigy of Euphemia de Clavering.

(Stothard, 1876)

368: STAINDROP: south nave aisle tomb recesses,.

2363:

371:
372:

373:

STAINDROP: exterior of church from the south-

east.

{Billings, 1843)

STAMFORD: standing female figure, c1320-30.

(Age

of Chivalry, no 508)

WEST

WEST

WEST

TANFIELD: north nave aisle tomb recess.
TANF1ELD: recess crocketing

TANFIELD: recess, cusp ends and

mouldings.

WEST

WEST

WEST

WEST

WEST

" YANFIELD: cusp end.

" TANFIELD: Marmion knight.

TANFIELD: Marmion lady.

TANFIELD: effigy detail.
TANFIELD: effigy detail.
TANFIELD: effigy detail.

TANFIELD: effigy detail.
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Plate

Plate

Plate

Plate

Plate

Plate

Plate

Plate

FPlate

Plate

Plate

Plate

Plate

Plate .

Plate
Ptate
Plate
Plate
Plate
Plate
Plate
Piate

Plate

Plate
Piate
Plate

Plate

381:
382:
383:
384:
385:
386:
387:
388:
389:

390:

391:

382:

397:
398:
399:
400:
401:
402:

403:

404 :

405:

406

407 :

THORNTON DALE: north chanqel tomb recess.
THORNTON DALE: effigy.

THORPE BASSET: north chancel tomb recess.
THWING: effigy of Thomas de Thuwing.

THWING: effigy detail.

THWING: effigy detail.

THWING: effigy detail.

THWING: effigy detail.

TICKHILL: north chancel chapel, tomb recess.
TICKHILL: north nave arcade column, adjacent
to chapel, with Herthill heraldic shield.
TORPENHOW: south chancel tomb recess.
TORPENHOW: effigy of lady.

TORPENHOW: effigy detail.

WALTON: chancel.

WALTON: north chancel tomb recess.

WALTON: recess, east jamb.

WALTON: recess detail.

WALTON: recess detail.

WALTON: effigy of Thomas Fairfax.

WALTON: effigy detail.

WALTON: effigy detail.

WALTON: effigy detail.

WATH: exterior south transept wall, behind
tomb recess.

WATH: south transept tomb recess and canopy.
WATH: gable detail

WATH: arch cusping.

WELWICK: south nave aisle tomb recess and
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canopy. (Bilson, 1808-9)

Plate 408: WELWICK: drawing of tomb and acnopy. (Welwick
church guidebook)

Plate 409: WELWICK: tomb chest and recess.

Plate 410: WELWICK: detail of arch cusping.

Plate 411: WELWICK: detail of arch cusping,

Plate 412: WELWICK: east corner of tomb-chest.

Plate 413: WELWICK: effigy of a churchman.

Plate 414: WELWICK: effigy detail.

Plate 415: WELWICK: effigy detail.

Plate 416: WELWICK: effigy detail.

Plate 417: WELWICK: angels inside tomb recess.

Plate 418: WELWICK: angels inside tomb recess.

Plate 419: WELWICK: angels inside tomb recess.

Plate 420: WELWICK: detail of tomb canopy.

Flate 421: WELWICK: detail of tomb canopy.

Plate 422: WELWICK: detail of tomb canopy.

Flate 423: WELWICK: detail of tomb canopy.

Piate 424: WELWICK: detail of tomb canopy.

Flate 425: WELWICK: detail of tomb canopy, and statue of
St Margaret.

FPlate 426: WELWICK: detail of tomb canopy, statue of St
Catherine.

Plate 427: WELWICK: extericr niche.

Flate 428: WELWICK: niche detail.

Plate 4289: WELWICK: niche vault.

Flate 430: WELWICK: niche detail.

FPlate 431: WELWICK: south porch, Hadonna.

Flate 432: WOMEKSLEY: south nave aisle tomb recess.

Plate 433: WOMERSLEY: recess detail.
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Plate

Plate

Plate

Plate

Plate

Plate

Plate

Flate

Plate

Plate

Flate

Plate

FPlate

Plate

Fiate

Plrate

Piate

434:
435:
436:

437:

438:

439:

440+

441:

4472:

443

444:

445:

446:

447 :

448:

449:

AS0:

WOMERSLEY: effigy of Sir John de Newmarch.
WOMERSLEY: effigy detail.

WOHERSLEY: effigy detail.

YORK MINSTER, chapter house capitals. (Gee
1974, pl 35c.)

YORK MINSTER: west front. (Aylmer and Cant,
1977, plate 45.)

YORK MINSTER: nave (Ibid, plate 44.)

YORK MINSTER: south side of nave.

YORK MINSTER: tomb of archbishop William

Greenfield, (d1315). (Coales, 1887, figure
13.)

YORK HINSTER: Greentfield tomb, north gable.
YORK MINSTER: Greenfield tomb, crocketing,

north side.

YORK MINSTER: Greenfield tomb vault.

YURK MINSTER: Greenfield tomb, east gable.
YORK MINSTER: Greenfield tomb, traceried
buttress.

YOKK MINSTER: Greenfield tomb, tomb-chest.

YORK MINSTER: Greenfield tomb, foliage

“capital.

YUKK MINSTEE: Greentield tomb, foliage
capital.

YORK MINSTER: Greenfield tomb, foliage
capital.

YURK MINSTER: Greenfield tonb, foliage

capital.
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Pilate 452: YORK: shrine of St William, corner of louer
stage. (Yorkshire Museum, York. Age of
Chivalry, no 514)
Plate 453: YORK: shrine of St William, cusp spandrel.
lower stage. (Ibid, no 5195)
Plate 454: YORK: shrine of St William, cusp spandrel,
lower stage. (Wilson (1977) pll, figure 5)
Plate 455: YORK: shrine of St William, interior spandrel
figure, lower stage. (Ibid, pl13, figure 6)
Flate 456: YORK: shrine of St William, figure of a
crossbowman, upper stage. {(Ibid, pl7, figure
12)
Plate 457: YORK: shrine of St William, figure of St
Margaget on column supporting upper stage.

{Age of Chivalry, no 5186)
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List of Figures

Fig la: Thorpe Basset, arch of north chancel recess.
1b: Braithwell, arch of north chancel recess.

Fig 2a: Norwell, column of south nave aisle recess.
2b: Norwell, arch of south nave aisle recess.
2c: Norwell, arch of north transept recess.
2d: Norwell, column of nofth transept recess.
2e: Norwell, north transept piscina.
2f: Norwell, arch of south transept recess.
2g: Norwell, south transept piscina.

Fig 3a: Howden, arch of south transept recess.
3b: Kirkby Wiske, arch of north chancel recess.
3c: Kirkby Wiske, chancel string course.
3d: Kirkby Wiske, mullion of chancel sedilia.
3e: Kirkdby Wiske, jamb of chancel piscina.
3f: Kirkby Wiske, jamb of east window.

Fig 4a: Patrick Brompton, arch of north chancel recess.
4b: Patrick Brompton, arch of chancel piscina.
4c: Patrick Brompton, chancel string course.

4d: Patrick Brompton, arch moulding of chancel
sedilia.

4e: Patrick Brompton, mullion of chancel sedilia.
Fig Sa: Rudby, arch of south nave recess.
5b: Rudby, north nave door jamb.

5c: York Minster, tomb of Archbishop Greenfield,
arch and cusp.

5d: York HMinster, tomb of Archbishop Greenfield,
attached shafts.

Se: Hull, arch of west recess.
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Fig

Fig

Fig

Fig

Ba:

8a:

10a:

10b:

10c:

10d:

West Tanfield, arch of north nave aisle recess.
West Tanfield, cusp of north nave aisle recess.
Helsonby, arch of south nave aisle recess.

Melsonby, attached column of south nave aisle
recess.

Middleton Tyas, arch of south nave aisle recess.
Felixkirk, arch of north chancel recess
Goldsborough, arch of north chancel recess.
Goldéborough, cusp of north chancel recess.
Goldsborough, rear arch of north chancel recess.
Goldsborough, chancel string course.

Wath, gable of south transept recess.

Wath, arch and cusp of south transept recess.
Brigham, arch of south nave aisle recess.

Barnby Don, arch of north nave aisle recess.

Beverley HMinster, reredos cornice (after Colling,
1852)

Beverley Minster, north nave arcade string
course.

Beverley Minster, jamb of Percy tomb.
Barnby Don, cill of north nave aisle recess.
Barnby Don, arch of north nave aisle recess.

Beverley Hinster, reredos, base of blind
arcading.

Beverley Hinster, reredos, jamb of blind
arcading.

Beverley Hinster, Percy tomb, tomb slab.
Beverley Minster, base of Percy tonb.

Beverley Minster, arch of blind arcade in north
nave aisle.

Beverley Minster, base of blind arcade in north
nave aisle.
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Fig 11a: Carlisle cathedral, jamb of east window.

11b: Carlisle cathedral, side mullions of east
window.

11c: Carlisle cathedral, main mullions of east
window. '
(Figures 1la - c after Billings (1833) pl XVIII).
Fig 12a: Staindrop, south nave aisle, gabled recess.
12b: Staindrop, south nave aisle, arched recess.
12c: Norham, gable of south chancel recess.
12d: Norham, arch of south chancel recess.
12e: Norham, tomb slab.
12f: York, shrine of St William.
Fig 13a: Welwick, arch of south nave aisle recess.
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Introduction

The numerous themes and lines of argument set out in
the following chapters are unavoidably complex and
interweaving. This brief summary, with an indication
as to the key monuments and personalities, is designed
to provide sign-posting for the reader to follow a
critical path through the text.

The discussion of tomb recesses is extended here to
include tombs which are “fixed” by virtue of their
physical and aesthetic dependence on the surrounding
structure. Tombs such as the Percy tomb at Beverley
Minster, the Harrington tomb at Cartmel priory church,
and Bishop Hatfield’s throne-~tomb at Durham are
therefore included in the survey of tombs and patrons.

From the outset, various forms of evidence, both
physical and documentary, are used to show that tomb
recesses were chosen by patrons for the very positive
reasons of security of burial position, and therefore
of post-mortem prayer which could be focussed on their
souls. The first chapter describes some of the other
activities of tomb patrons which were designed to
attract commemorative prayers after their deaths,
including chantry~founding and associated building
programmes in their burial churches.

As a documented instance of a family who could have
been buried anywhere they chose in their parish
church, the family of de Burgh at Catterick stand out.
This was a case in which John de Burgh was responsible
for keeping the parish church in a well-maintained
state, as a condition of having been granted a life-
long lease of certain property in the area by Jervaulx
abbey. A few months after he died, in 1412, a contract
for completely rebuilding the parish church was drawn
up, between de Burgh’s widow Katherine and his son
William on the one hand, and the mason Richard de
Cracall on the other. It is highly likely, therefore,
that the de Burghs had allowed the old church to fall
into a ruinous state and were obliged to repair or
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rebuild it. That they chose the latter option provides
valuable evidence as to their preferred burial
positions, because although this was now a new church,
the de Burghs did not choose burial in the chancel,
nor in free-standing tombs in the nave. Instead they
built two new tomb recesses in the north wall of the
north nave aisle, and transplanted the earlier tomb
recess and effigy of Sir Walter Urswick from the old
church to the south nave aisle of the new one.

By 1412 therefore, the trend towards nave burials, and
the choice of tomb recesses as the preferred tomb
type, at least in parish churches, had become
crystallised into a predictable pattern. Patrons who
had been seen to have had a significant presence in
the parish community, and who could be identified with
particular building projects in the parish church,
were permitted a burial position not merely inside the
church, but within its walls, in a recess or “fixed”
tomb.

The wills of these individuals, in common with other
wills of the period, attempted to atone for a life~-
time’s misdeeds, repaying unpaid debts and generally
righting wrongs - all possible steps were undertaken
to avoid the testators’ excommunication which would
have resulted in their burial in unconsecrated ground,
in unmarked graves, and therefore with little or no
hope of attracting prayers for their souls. The family
was central to the organisation of both public and
private activity, to the transfer of property and
associated rights and privileges, and therefore of
power. Not surprisingly in this context, there are
numerous examples of testators requesting burial with
their ancestors, frequently in the same type of tomb.

The central section of this thesis, chapters 2-4,
concerns the physical remains of the tomb recesses,
and the effigies associated with them. As a means of
identifying a tomb patron, the effigy can offer
valuable evidence as to date and stylistic sources,
and other attributes, such as heraldry, help to
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determine the identity and status of the deceased. The
effigies described here consist of a reasonably
clearly dated and identified group of 35, and these
are used to establish a chronological and stylistic
framework into which many of the remaining effigies
can be fitted. From this process a total of five
groups (A-E) are identified, and within these groups
there are two sub-sets of effigies which are so
similar that they are attributed here to two separate
workshops.

What emerges from this discussion is that, from cl310
onwards, a number of different strands of influence
were being adapted by Yorkshire effigy-carvers. As the
different groups evolved, they wove together a robust
local style with forms of drapery carving found in
Lincolnshire in the same period. Each group exploited
different aspects of these influences: group A
combined a rather stiffly-posed figure style with
drapery folds that were closely-spaced, parallel, and
in very low relief, almost incised in appearance, as
seen for instance in the effigy of Robert de Plumpton
d cl1323 at Spofforth, and in the knight now in the
west recess at Hazlewood.

Group B, which contains effigies as early as those in
group A, but which has later examples also, developed
a different kind of drapery style, but this was again
foreshadowed in Lincolnshire. Now the robes fall in
much broader folds than in group A, and in well-
modelled forms which, in the knights, fall in
concentric loops over the right thigh, and the
material is also folded over at hem-lines, introducing
spiral forms. The facial features of these effigies
have heavy-lidded eyes and serenely-~rounded chins, and
this group also introduces the idea of small-scale
“extras” to the repertoire of Yorkshire effigy-
carvers. The knights at Bainton and Butterwick are
typical of this group, and show clear similarities
with, for example, the knight at Gosberton (Lincs),
cl1310-20.
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It is within this group that the first workshop style
can be identified, in the ladies at Feliskirk and
Sprotborough, both ¢1345-50, and perhaps also in the
lady’s effigy at West Tanfield, of Maud Marmion, who
died c1360. The similarity of draperies, especially at
the feet, and the positions and poses of the attendant
angels, indicate a clear workshop style, operating in
the context of the more general style of the other
effigies in group B.

Group C, having been identified and discussed in
general terms, is compared and contrasted with group
B, and emerges as an important development of that
group. Typical of these effigies are the knight and
lady at Howden, and the Bedale effigies of the
FitzAlans and of Brian de Thornhill, rector of Bedale.
They have very full draperies, which billow around the
figures, conveying a strong sense of volume and
movement. The drapery folds are more rounded than
those in group B, but the same broad bands and spiral
forms occur, now with more emphasis on movement. Other
ideas from group B are developed in group C: the small
figures carved beside the effigies are now more
numerous and inventively-posed, and occur not just at
the head and feet, but alongside the knees and half-
hidden in the canopies of the effigies.

Both of groups B and C foreshadow certain elements of
the Percy tomb at Beverley, arguably the most
important 14th century tomb in the north of England.
Group B effigies, with their broad bands of hard-edged
drapery can be seen as forerunners of some of the cusp
figures on the Percy tomb, while the effigies in group
C belong in the evolution of the the figure style of
the main statues, on the gable of the tomb. These
effigies are also set in the context of other figure-
sculpture in Yorkshire, notably the York Madonna and
the choir figures at Howden, and are shown to fit in
the developing figure-style which reached its climax
at Beverley.

With group D, the second workshop style can be found,
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and again it is the ladies of the group which show the
closest parallels. At Church Fenton, Darrington and
Ryther, the ladies’ costumes and hair styles are
particularly close, and they share with the knights of
that group the pointed chins and slanting eyes, the
rather slight stature, and the sharp-edged, almost
ridged, drapery folds.

The series ends with group E, where a softer, more
fluid drapery style typifies the effigies. This is
close to the drapery style of group B, in the breadth
of the folds, but because the folds are more rounded
in group E, there is a greater sense of movement, and
of the shape of the body beneath the material. In this
group, as for the others, there is a clear response to
both local and Lincolnshire figure styles, and the
location of two of the effigies, at Norwell near the
Lincolnshire border, would explain why the more
southerly strand of influence is so clearly seen here.

The identification of five groups of effigies, all
apparently affected by a mixture of Yorkshire and
Lincolnshire influences, but with distinctive figure-
and drapery-styles, demonstrates the way in which
these sources were inventively and creatively adapted
by Yorkshire sculptors to produce a rich variety of
solutions in the form and style of their effigies.

A small group of tombs stands out from the rest in
their extremely complex design, and in the wealth of
figure carving on their canopies. The chief monuments
are at Beverley, Cartmel in the south or “Town” choir,
and at Welwick, in the south nave aisle, and they show
particular reliance on the foliage and figure style of
monuments in Lincolnshire and Nottinghamshire, such as
the chancel fittings at Hawton (Notts) or at
Heckington (Lincs) dated 1320s-30s. Certain strands of
Yorkshire effigy-styles are also found in these tombs,
especially those allocated to groups B and C.
Moreaver, the tombs also show close similarities with
two roughly contemporary shrines, of St William at
York, now mostly destroyed, and of St Werbergh at
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Chester, also rather damaged, and both are dated
c1330-40.

A number of different sculptors have been identified
at Beverley by Nick Dalton, and one of these is also
identified here at Cartmel, where he is described as
the Yorkshire Master. Two further hands are identified
at Cartmel - the Effigy Master and the Column Master.
The careers of the Effigy Master and the Yorkshire
Master are traced through the York and Chester
shrines, and the tombs at Beverley, Welwick and
Cartmel. Again, both Lincs/Notts influence and
Yorkshire drapery styles are found in these monuments,
and at Cartmel, the injection of direct Continental
influence is seen, producing the only surviving
English example of a procession of small, freestanding
figures (in this case, canons) around the effigies of
Sir John Harrington and his wife Joan (nee Dacre).

The Yorkshire influence is continued at Cartmel in the
form of the window tracery in the south choir which is
shown to be derived from Yorkshire prototypes,
especially in Humberside churches such as Howden and
Hedon. The presence of Yorkshire tracery patterns in
the Cartmel windows is not the first instance of a
north-east to north-west transfer of ideas. Brigham,
where the south aisle and tomb recess were under
construction in the 1320s, also shows an awareness of
tracery patterns from the east of the Pennines, and in
this case, because of the individuals known to have
been involved, the source is likely to have been
Heckington chancel, also built in 1320s.

The preceding chapters set the scene for the
discussion of the architecture of the tomb recesses
themselves. Recesses in the northern province, if they
were gabled, relied heavily on the patterns set at
York Minster, from c¢1290-1338, and indeed on the tomb
of Archbishop William Greenfield (d 1315), which was
itself clearly influenced by the cool, restrained nave
elevation, and also by the form of arch and gable
motifs in the nave windows, c¢1310-20, found earlier in
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the chapter house and its vestibule, c1285-90. The
method of using moulding profiles to underline or
reinforce the connections between recesses, or between
a recess and other building elements, is also
discussed.

The mouldings of the group of gabled recesses
emphasise their dependency on York, but also introduce
elements found further south, so that, as for the
effigies and the tombs and shrines, there is a
blending of Yorkshire and Lincolnshire motifs.

A particular group of masons is identified as having
built the chancels at Kirkby Wiske and Patrick
Brompton, with their gabled recesses and other
fittings, and the group’s dependence on York is clear
once again, especially in the foliage carving, the
moulding profiles, and the main elevations of the
tombs and fittings. It is evident that the masons who
produced the gabled recesses in this survey, which are
dated ¢ 1310-40, remained impervious to the influence
of flowing tracery, which was developing a
particularly free and flowing style in Yorkshire in
this period. With the exception of Brigham, these
gabled tombs were seen as being related to structural
elements such as arcade arches, door- or window-
surrounds, rather than as a background or framework
for traceried forms.

All this was to change with the completion of the
Percy tomb at Beverley in c¢1340. Until then, ogeed
forms had occurred infrequently and tentatively in
Yorkshire recesses. Now, with the huge, swooping,
“nodding” ogees of the Percy tomb’s gable, the blind
ogeed tracery on the gables of the tomb, and the even
more flamboyant tracery on the related reredos, tomb
builders took up these bold curvilinear forms with
alacrity, adapting them to suit their somewhat cruder,
but just as exuberant, execution. The group of related
recesses at East Gilling, Harpham, Knaresborough,
Hazlewood and Sprotborough is described, and the
source of their mouldings is discussed. As with the

7*



York-dependent tombs, the profiles of these Beverley-
based monuments prove to be, yet again, in Humberside
and Lincolnshire.

The usefulness of mouldings in underlining
relationships is seen clearly in those found on the
tombs at Welwick and Cartmel, and in the shrine of St
William of York, all of which reflect the same sources
as were noticed in their figure-styles and tracery
patterns, ie a judicious blend of Yorkshire
(particularly Humberside) and Lincolnshire forms. The
influence of, rather than sculptors from, the Beverley
workshop is also traced as far north as Norham
(Northumberland), just south of the Scottish border,
and at Staindrop (co Durham), where both tombs are
dated in the mid-1340s. ‘

Throughout this study, evidence abounds as to the
provisions made by tomb patrons, beyond the choice of
a tomb recess, which were designed to ensure the
stability of their burial position, such as including
their tombs in a larger building programme, as
happened at Welwick, Cartmel, Brigham and Catterick.
Many patrons also took what opportunity they could to
ensure that heraldic references to their families and
alliances would appear in several locations in their
burial churches, as at Feliskirk, Birkin and Catterick
for example.

This kind of evidence, gathered from several
documentary sources, is brought together in the final
chapter, to show what, if any, consistencies can be
found among tomb patrons from different social groups.
To this end, the identifiable tomb patrons are divided
into a total of seven social groups, as defined by
their status as land-holders, whether or not they
received personal summons to Parliament, and other
such “symptoms” of status. With reference to the view
expressed in chapter one, that to be buried inside a
church, the deceased must have proved themselves
worthy of such an honour, the pious activities of each
group are discussed.
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By far the majority of laymen who were tomb patrons
had indicators that would qualify them for this kind
of burial; many held the advowsons of their burial
churches; several founded chantries; only ten laymen
buried in tomb recesses did neither, and of these, a
further four (at Darrington, Harpham, Howden and
Tickhill) are accounted for by having been buried in
chapels, clearly identifying them as patrons of larger
building projects, and therefore as significant church
patrons.

Women tomb patrons often only achieved the power to
hold land and act independently after they were
widowed, and many proclaimed their status as widows in
their effigies where they were shown wearing a widow'’s
barbe. The value to a man’'s family of a good marriage
alliance was often expressed in the form of a double
tomb, where the arms of both families would be
displayed, as at Catterick, Howden and West Tanfield.
Of course, the expression of a marriage alliance not
only identified the couple buried in the tomb, but was
also of critical importance to succeeding generations
when they had to assert their claims to certain
rights, or challenge the rights of other.

The lengthy wrangles at Howden and Kirklington
illustrate how much rested on the ability to prove
that a wife or widow was entitled to certain
privileges. In both of these cases, the design of the
respective tombs reinforced the claims of Sibyl, widow
of John de Metham, at Howden, and of Elizabeth, first
the wife of Alexander de Moubray, then of John de
Wandesford, at Kirklington.

The tables at the end of chapter five show that, for
the most part, widows were buried in more prominent
positions than their husbands, indicating their
involvement as tomb patrons, with heraldic references
to their own families on the tombs, and their effigies
also made clear their widowed, and therefore
independent and powerful status,
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The numbers of churchmen buried in tomb recesses in
the period and area under discussion are relatively
few, but they form a remarkably consistent group as
far as their patronage is concerned. Brigham’s patron
was Thomas de Burgh, also the rector, and he is
typical of this last group, controlling substantial
estates in the parish and founding a chantry in the
parish church. He rebuilt the south aisle to
accommodate not only the chantry and its furnishings,
but also his own tomb recess. Like the others in the
group, de Burgh’s promotion to the rectory of Brigham,
in the 1320s, was, by that time, recognised as an
important career move, as a number of previous and
subsequent holders of the benefice went on to hold
high office afterwards.

The final observation to be made about this group is
that they all chose burial positions to the west of
the chancel screen, except at Owston, where the tomb
was set in an opening in the wall between the chancel
and the (now lost) north chancel chapel. For churchmen
therefore, as well as for the other groups of tomb
patrons, the primary concern was to achieve a burial
site which was permanent and identifiable in the eyes
of the lay congregation. In this way, and by their
activities as chantry-founders, advowson-holders, and
land-owners, they could be seen to qualify as members
of that distinguished group of particularly pious
people who were entitled to be buried within the walls
of the church. Only by achieving this kind of post-
mortem status could tomb patrons begin to take comfort
in the promise of permanent prayers for their souls,
and to hope for everlasting life in paradise.
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Chapter 1: Patrons and permanence

e

“The owners of the hearse charged us seventy-five pesos.
It was more than we had agreed on, but he said in thi§
way he could give us a place that was not at the bottom
~of a gully. Hanuel said that they take advantage of |
people at such times and 1 agreed. I was angry with ny
brother Roberto. My aunt had bought the right to a
permanent plot in the cemetery and through his stupidity
she uwas placed in another spot where she might be exhumed
to make way for someone else. I continued to plead that
she be buried with the rest of our family, but it wasn’t

possible. "

Oscar Lewis, A Death in the Sanchez Family, (Penguin

books, 1969, pl122)



Chapter 1: Patrons and permanence

This chapter is intended to show that the motivation for
the building of tombs associated physically with the
walls of the church, or structurally dependant in sone
way on the church, was the result of certain expectations
of, and anxieties about, life after death. Tombs qf this
type uwere usually made for lay patrons from wealthy local
tamilies, some of whom were members of the nobility. Some
churchmen also chose this kind of tomb, particularly if
they had contributed in some way to the building or

extension of the church.

The tombs in question are those that were associated with
the fabric of the church in such a way that they might
not be removed, or not without great difficulty. In sone
cases these monuments were cut into existing walls, or
were built together with the walls, and might or might
not have canopies; other examples uwere placed against,
and bonded into, the church walls, projecting forwards
into the space of the church. Both types of tomb achieved
the same degree of integrity with the church fabric, by
being combined with the masonry of the building thereby
achieving the same degree of permanence. Therefore both
types of tomb can be described as recesses, since the
effigy uouid lie in a hollow space in or against the

wall.

Apart from the recessed or niche tombs described above,
other types of tomb can be included in this study when
they are related so closely to their architectural

surrcundings that even if those tombs were not physically
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dependent on some part of the church building, the clear
visual or aesthetic association of tomb with structure
would inhibit removal of the tomb. This is the case at
Beverley Minster, where the Percy tomb clearly belongs to
the architectural and sculptural programme which also
involved the north nave aisle blind arcading, the
reredos, and the staircase turret which gave access to
the top of the reredos. Although the Beverley tomb is set
under the north—east arch of the choir arcade, it can be
considered as fixed as if it had been set in a wall
recess, by its integrity with the surrounding
architectural sculpture, and this integrity is enhanced
by the tomb’s physical dependence on the adjacent stair
turret which connects it with the reredos. The north nave
aisle, reredos and tomb at Beverley will be discussed in

detail in the follouwing chapters.

Tombs which were set under an arch of an ambulatory
arcade, such as those at Westminster Abbey, though
canopied, were technically move-able, since they were not
physically attached to the church fabric. Houwever, the
high status of their patrons, and the deliberate public
display of the tombs, would almost certainly -ensure an
undisturbed position. The Harrington tomb at Cartmel
falls into this category of "fixed" tombs, being
associated with the patronage of the building of the
“l'own Choir" and connecting that choir with the priory
choir, being set under an arch of the arcade which

connects the two choirs. The tomb and "Town Choir" were
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part of the same building programme, of which the patron
Wwas Sir John Harrington (d 1347), and both he and his
wife, Joan (nee Dacre) were buried in the Cartmel tomb.
Although attempts were made to move the tomb, this could
only be achieved by the partial destruction of the tomb,

which probably once had a chantry altar attached.c?

Like the Cartmel tomb, that of archbishop William
Greenfield can be considered as a fixed monument, and for
"similar reasons: it is a large monument with a tall
gabled canopy;: it once had a chantry altar attached to
it, and after Greenfield's death in 1315, further
chantries were founded at this altar. =23 The tomb of
bishop Hatfield in Durham cathedral was designed to be
combined with the bishop's throne, and also had its oun
chantry altar. The resulting size of the monument, and
its regular, public and liturgical use once again
conferred a permanent status to the tomb and its

patron. £=2

As well as reassuring the patrons as to the security of
their tombs, recesses now constitute reliable indicators
of original tomb positions, since they were difficult to
remove. ldentities of sohe of their owners are, however,
harder to establish since the tomb chests contained by

the recesses were sometimes moved.

Recesses, especially those with canopies, have frequently
been considered as inexpensive versions of free-standing

canopied monuments such as those in Westminster Abbey. ©<?
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Such tombs are rarely deemed to have been used to make a
positive statement about the patron. Richard Gough uas
one of the first to observe that recessed tombs,
particularly those situated in north chancel walls, were
usually those of founders and benefactors.t®3 He
suggested that the reason for this was that not only did
this type of tomb ensure permanent commemmoration of the
patron’s generousity, but also, since it was a part of
the church fabric, would give the appearance of
contemporaneity and was therefore a physical
demonstration of the role played by the deceased in the

building of the church.

The idea that all recesses were chosen as an inexpensive
option is improbable, since the wealth of many of the
patrons who built them was substantial. The Berkeley
family of Bristol were estimated to have been among the
richest families in the country. ®®3 The Alard family of
Winchelsea, Sussex, and the de la Beche family of
Aldworth, Berkshire, who built grand series of recesses
in their respective parish churches, were also
substantial land-owners, and held posts as officials of
the king. Sir John, Count of Warrenne of Surrey, was
another highly-placed patron of a tomb recess. In his
will of 1347, he requested burial "in an arch near the
high altar, on the left hand side, which I have had

made. €73

The majority of these mural monuments occur in parish
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churches, rather than in churches of religious houses or
secular cathedrals, which has given rise to the
suggestion by some authors that spatial considerations
prevented the use of free-standing tombs and that
recesses wWere chosen by default. *®7 However, in a large
proportion of churches with recesses, space uwas
pPlentiful. This uwas due, in some cases to the benevolence
of the patron who provided money for an extension or
rebuilding. *®? Spatjou=s interiors uere also due, in
part, to the general trend in 14th century parish
churches to build hall-like spaces to facilitate
preaching.

-

A further factor militating against the choice of tomdb
g%esses as space-saving devices, is the fact that many of
these recesses were associated with chantry foundations.
The presence of piscinae and squints in many of the
examples studied indicates that there uwould have been
chantry altars adjacent to these tombs, and a chantry
priest, altar and screens would have occupied as much
space as a free-standing tomb. As far as the use of
church space was concerned, a tomb set under an
appropriate arch of an ambulatory arcade absorbed no
circulation space at all, since lay péople would not have
been permitted to enter the choir from the ambulatory,
and religious users could obtain access via another
convenient arch. In the only example in this study of a
tomb set under a nave arcade (at Sprotborocugh), the tomb
would not have consumed circulation space in the nave,

since, in this instance it was attached to the chantry of
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St Thomas in the south aisle at Sprotborough, which would
have been physically separated from the rest of the nave

by screens had the tomb not been built in that position.

The most notable tomb and church project of the early
Decorated period was Westminster Abbey. This undoubtably
raised the possibility of family mausolea in the minds of
many patrons, although, as has been mentioned, they did
not tend to opt for the canopied free-standing monuments
of Westminster Abbey; nor was the plan of the east end of
Westminster copied in any but a handful of later
churches. ©*93 A possible reason for the lack of
popularity of the Westminster type of tomb among lay
patrons is that, for those of less elevated rank, such
tombs did not provide the assurance of a permanent
resting place that many patrons required. The adoption of
features which bonded arcade tombs with the surrounding
structures has already been mentioned as a characteristic
of those tombs which followed the Westminster pattern,
such as that at Beverley, and a permanent tomb position
was essential for those patrons whose identities would be
lost if the tomb was moved. It could be argued that such
a loss of identity would have béén a severe drawback to
these patrons, whereas royalty and related nobles did not
suffer from this fear of post-mortem anonymity, resting
secure in the knowledge that their position, at the head
of their country’'s aristocracy, would preserve their
identities. Despite the avoidance of free-standing tombs,

there was certainly an awareness of the decorative
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details of the Westminster tombs on the part of lay
patrons, which can be seen in later wall canopies, such
as those at Winchelsea, Greenfield®s tomb in York

Minster, and the Percy tomb at Beverley.

1f recesses uere not chosen for economic reasons, or
because of a shortage of space, they must therefore have
had other characteristics deemed at the time to be
desirable or beneficial. As has been said, the most
obvious difference betuween wall tombs and free-standing
monuments is the sense of security that could be conveyed
by the former, and tha risk of anonymity that might be
associated with the latter. The use of mural monuments
was one of a number of ways of ensuring permanent
commemoration of the dead person. They assured the patron
of a secure burial place in the church, and since this
position was often chosen with great care, it would have
been important to minimise the chances of later removal,

possibly to a less well esteemed part of the church.r222

Durandus, in De Rationale Divinorum Officiorum, written

c1286, gave a further reason for the undesirability of
anonymous burial in the church, apart from the dangers of
later removal. He was concerned that no-one should ﬁe
buried inside the church unless they uwere worthy of such
an honour, and suggested that such a burial, where the
identity of the deceased was unclear, would increase the
danger of an unworthy person being buried inside the
church. He cited various cases where people were

inappropriately buried within the church, and their dire
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consequences, and went on to say, "So no corpse must be
buried inside the dhurch, or near the altar where the
body and blood of the Saviour are prepared and offered,
unless they are the corpses of the Holy Fathers, called
patrons, that is defenders; who by their merits defend
Lall] their homeland; and bishops, abbots and priests
worthy of this name, and laypeople of very great
holiness..... “ei1=3 It follows from thi= that if a person
was allocated an interior burial position, they would
have been esteemed as particularly holy, and would have
been accorded other attributes and honours which mught
ease the path to heaven. Earlier, in the same work,
Durandus had commented on the symbolism of the fabric of
the church. In the first chapter, describing the church
and its parts, he uwrote that the stones of the church
should be compared with the "living stones" of its
people. The corner—-stone of the foundations represented
Jesus Christ “on which is placed those [stonesl] of the
apostles and prophets..." The walls built on these
foundations represented "the Jeus and Gentiles who came
to Christ from the four quarters of the world, and who
believed, [nowl believe, or will believe in him. But the
faithful, predestined to eternal life, are the stones
used in the structure of this wall...And the larger
stones, and those which are shaped and unified, which are
placed outside the building and between which are placed
smaller stones, represent those men who are more perfect
than the others, and who by their merits and prayers

support their weaker brothers in the holy Church."fla’
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According to Durandus’® symbolism then, a burial within
the wall of the church might represent either a belief
that the deceased was one of the particularly faithful
members of the church who supported their uweaker
brethren, or that the dead person was one of those
“weaker brothers in the holy Church", requiring the
support of stronger members. Because of the concern
expressed by Durandus that only the holiest people should

be buried inside the church, the former is more likely.

Durandus died in 1296, and was buried in Santa Maria
sopra Minerva, in an elaborate tomb which was built and
signed by Giovanni di Cosma.t*%3 The tomb, which i=
canopied, was set against, rather than within, the church
wall, and was densely covered with detailed and
accomplished carving. It has been suggested that Durandus
either conveyed his requirements for the tomb to his
executors, or that he chose executors whose taste would
have coincided with his own. ©2®3 Notuwithstanding the
damage the tomb has suffered as it has been moved, the
choice of a mural monument by the author of a rationale
for appropiate burial positions is a clear reflection of

the status that Durandus considered himself to possess.

What Durandus wrote in c1286 seems to have kept its
currency in popular teaching in the later middle ages.
John Mirk, in his Festial reiterates all the conditions
listed by Durandus under which a person might or might

not be buried in a churchyard, and in almost the same
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order. £1%3 1f the statements made by Durandus on the
degree of holiness required by those buried 1nside the
church uwere equally correct, then wall burials would have
had particular significance, in the eyes of the liVing;

for the sanctity of the deceased.

Various distinct groups of people seem to have chosen
tomb recesses. As Gough pointed out, founders frequently
achieved burial in the wall of the building of which they
were patrons, thereby identifying themselves with sone
particular building operation in a permanent manner; that
is, their tombs would endure for as long as the building
itself endured. Association with a family group was |
another means by which the patron could ensure a
continuing post mortem identity. Frequently, where two or
more members of a family uwere dburied in the same church,
tomb recesses were used.©*73 The use of heraldry during
funerals, with shields of arms hung on hearses, was
another means of identifying members of the same family,
and when those shields were sculpted on parts of the tomb
chest or canopy, this identification again became

permanent.

The importance of being buried with one’s ancestors was
emphasized by papal decrees at regular intervals during
the 13th and 14th centuries. This was a side-effect of
the long-running dispute regarding the desirability or
otherwise of dividing corpses so that a patron might have

several tombs.t'®? While addresss=ing this issue, of
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which popes Leo III, Innocent III, Gregory IX and
Boniface VIII disapproved, they also stressed the
importance of being buried with other members of one’s
family, and this view was echoced by contemporary

writers. £1=2

English testators were clearly conscious that the
presence of a family tomb in a church increased the
numbers of prayers their souls might receive. In his will
of 1382, Richard, Earl of Arundel (executed in 1397) took
elaborate precautions to ensure that the tombs of other
members of his family would be gathered around his, and
that there would be visible evidence that the tombs’®
patroﬁs were related. He requested that his wife’s tomb
should be placed beside his, wishing her body to be noved
if buried eiﬁéuhere, to his own choice of burial church:
Lewes Priory. He ordered his executors to arrange tﬁat a
tomb be made for her "with the same form as the body of
mny honoured Lord and father was buried." Moreover,Athe"
earl indicated in his will that his own burial spot
behind the high altar had already been showun to,>énd
presumably approved by, the prior of the convent and to
his confessor. In common with other later 14th cenidry‘
testators, he fequested that, if he should die abroad,
his executors should select the most appropriate burial
site for him. However, so concerned was the earl that his
soul should be remembered in post mortem prayer, that he
also instructed his executors that they should remind a
number of religious houses (especially in Arundel, Leues,

Chichester, Winchester, Canterbury, Guildford and London)
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that they had promised to pray for his soul and those of
his wife and parents, so that "God that for his great

mercy and passion which he suffered for them and for all
Christians, may have mercy on the three and us also when

we pass out of this life, Amen."c=o3

Similar concerns were reflected in a letter from the
abbot of St Augustine’s, Bristol. Abbot David wrote to
the bishop of Exeter, shortly after the death of James
Berkeley, in 1327, to ask to translate the body to
Bristol, "so that by constant remembrance of the
deceased, the devotion of the living may increase, and
there may be more plentiful almsgiving, and offering of
the dead" for "almost all of his line of consanguinity
rests buried with us."©®12 The abbot's letter shows that
the monastery was well aware of the financial advantage
of burying James with the rest of his family, as well as

the suitability for the deceased of such an arrangement.

Other Berkeley burial arrangements show a similar desire
for the family identity to be expressed. John Smyth,
uriting in 1628, quotes from documents then held in
Berkeley Castle, which described the tomb of Thomas III
Berkeley, who died in 1361, and which is in the parish
church at Berkeley. It is described as "....a faire Tombe
with resemblences yet remaining, beautifyed with
Escucheons of his Armes; And in the south window over
against the said monument are pictures of their three

foresaid children, Thomas, Maurice and Edmund, who dyed
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young as formerly is written...."c©==3 Although Thomas®
tomb is an altar tomb not a recess, still the association
of this tomb with images of his children is a clear
demonstration of a family group. Berkeley is one example
of a local lord establishing his identity in his parish
church. As has been mentioned; for the lesser gentry,
parish churches rather than monastic houses uere the
preferred sites for family mausolea. However, in the case
of the Berkeleys who had a high social position, the
first establishment to house their tombs was a monastic
church, and by the time of the death of Thomas III, they
had already made their mark there in a spectacular
manner. Nevertheless, it was evidently still important to
make an impressive statement of socal position and
benevolence in the smaller building at Berkeley. Other
land-owning families would have found it easier to
achieve a degree of prominence and recognition in the
local parish church than in larger establishments where
the competition from wealthier patrons would dilute their

own importance.

Another example of a church in which a family group was
not only deliberately established, but was also
associated with an earlier generation of the same family
is found in the tombs in the church of St Thomas the
Martyr at Winchelsea, already noted for its use of
recesses in the context of the social position of its
patrons, the Alards, as well as for an awareness-of
Westminster Abbey tomb design, shown in the earlier

Winchelsea monuments. The church, of uwhich only the choir
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and part of the transepts remain, was built shortly after
the foundation of the new town of Winchelsea by Eduard‘l
in 1288, ie in c1290-1300. The tombs inside are not |
identified by inscriptions, but two chantries were
founded, one in each of the choir aisles, by members of
the Alard family, and it is reasonable to assume that the
tombs in the aisles are those of members of that fgmily.
The first chantry was founded by Stephen Alard in 1312 in
the north aisle for the souls of himself, his parents,
his wife and his ancestors.®®®3 This date of 1312 doe=xs
not tally with the style of the three tomb recesses in
this aisle, which appear to be c1330-40, but the
dedication which mentions Alard ancestors is appropriate
to the effigies in the recesses which are much earlier,
c1250-1300, and which were probably moved from the parish
church in Old Winchelsea, and which may indeed be those
of Alard ancestors.t®<43 The =econd chantry was founded
by Robert Alard in 1322, for the souls of himself, his
late wife Isabel, and his brother Henry, and was in the
south aisle of the church.t==2? (0Of the two monuments in
this aisle, the eastern one appears to be ihe earlier,
dated c1320-25, and the western one dated about five
years later. These tuwo tombs and the three tombs
opposite, containing the earlier effigies, have various
similarities of design, increasing the probability that

all five tombs were built for Alards.

In placing the tombs of their ancestors in the later

church the Alards may have had several aims: to continue
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the expression of their family®s benevolence and prestige
from the old church to the new; to display several
generations of patronage and influence togethers; to help
to smooth the transition from the old town and church to
the new by incorporating familiar objects in the new
parish church, which had the same dedication as the
earlier one, to St Thomas the Martyr, probably as another
attempt to ease the transition. In doing this the Alards
seem to have been trying to overcome the apparent
resistance to the move to New Winchelsea on the part of
the inhabitants, in spite of the floods which had
destroyed the old town and their subsequent petitions for

help addressed to the king.

Northern tomb patrons had to overcome similar local
resistance when their benefactions involved large-scale
rebuilding. At Cartmel, the parish altar in the south
choir, or "Town Choir" was dedicated to St Michael by the
canons of the priory, who had demolished the original
parish church, also dedicated to St Michael, and replaced
it with the priory church in c1190.%2%3 WYhen the Toun
Choir was rebuilt by Sir John Harrington in c1340-50,
together with the magnificent tomb in which he and his
wife, Joan, uwere buried, the dedication remained, as did

the function of parish altar. c=73
At Catterick, in north Yorkshire, the chief tomb patrons,
the family of de Burgh, engaged in a similar process in

the early 15th century. When they demolished the old
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pParish church and built a new church dedicated to St Anne
in 1412, apart from specifying in the surviving building
contract that the old church was to be used as a quarry
for the new building, the mason was also ordered to
remove and build into the new church a window from the
0ld church. This was done, and other elements of the
denmolished church were also re-used, 1nc1ud1ng the arch
of the porch, and the pier capitals in the nave.c®®3 The
tomb recess in the south aisle of the new church, with
its effigy of Sir Walter de Urswick, who died some tuenty
years before the new church was built in c¢ 1380, must |

also have been transferred from the earlier building. c==3

Apart from the use of recesses, other forms of permanent
conmemoration appeared in churches, such as inscriptions
carved into the stones of the church, and donor figures
or images of patrons in stained glass windous and wall
paintings, although in the case of the last two, their
permanence turned out to be less than assured. By the
later 14th century, however, such self-promotion was

frowned upon. William Langland, in The Vision of Piers

Ploughman, written c1370, was particularly outspoken. In
a discussion between the Friar and a character called

Lady Fee who had just made her confession,

"....after gabbling through a form of absolution he added
*We are having a stained glass window made for us, and
it’s proving rather expensive. If you would care to pay
for the glazing yourself, and have your name engraved in
the window, you may have no doubts of your eternal
salvation.’ '

*Ah! If I can be sure of that,’ the woman said, *I will
do anything for you, Father....I will roof your church,
build you a cloister, whitewash your walls, glaze your

17
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windows and have paintings and images made, and pay for
everything. Pegple will all be saying I am a lay-sister
of your Order.

*But God forbids us to blazon our good deeds on walls
and vwindows, lest they become mere monuments of worldly
pomp. For all your motives and purposes lie open to Gods
He sees your natural greed, and knows where the money
really belongs.®"c=e3

Langland may have had more reason than most to feel
bitter about the pouwer of lay patronage, since his owun
career as a secular cleric was curtailed by the death of
his patrons.t®13 (Certainly his views concurred with
those of Wyclif and his followers who believed that
images should only be permitted in churches if they uere
seen as aids to devotion, and not as objects to be

worshipped for their beauty or expense. t@Z3

The importance of a permanent burial position in order to
help preserve the identity of the deceased was, in turn,
a reassurance to the still-living patron as to the
attention that could be focussed on his or her soul after
death. It was believed that prayer was of greatest help
to the soul of the deceased, and the tomb was an
appropriate focus for this. Chantries with chantry-
priests provided further opportunities for privatised
prayer.t==3 Founder= of chantries might also provide for
men to pray at their tombs. These were knouwn as "bedes-
men" and were sometimes represented on tomb-chests. They
were shown wearing long hooded gowns, sometimes bearing
the patrons arms, thereby further identifying the
direction of their prayers.t©®23 Az long as the tomb

remained in its original position, there was a greater
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chance that the identity of the body it contained would

remain knouwn.

Wills of this period almost always specified post_mortem
prayer, and money and property were bequeathed to that
end. €323 Az wyell as paying for prayers and masses,
patrons could also purchase their inclusion on obituary
rolls. The origin of these rolls seems to lie in monastic
practice, in which a list of prayers for a dead brother
was taken around other monastic houses and was read out
for thirty days after his death, and also on every
anniversary thereafter. ©®=3 The thoroughne== with which
monasteries treated their deceased brethren was deemed
very desirable by lay people, and this may explain the
readiness with which they subscribed to religious houses
in order to have their names included on obituary lists.
Some valued monastic treatment so highly that they
requested that they be clothed as monks on their death-
beds to obtain the same spiritual benefits as if they had»

[ o

belonged to the order. 73 One of the tomb patrons at T

¥

. - b .
Aldborough in East Yorkshire, Sir John de{Melsa, d 1377, ¢
AN e L

—

o n/
requested burial in Aldborough parish church, wearing the ' %l

habit of the Friars Minor.t®®3 During his life-time, Sir
John had ﬁade arrangements for his ancestors’® bones to be
removed from Aldborough parish church to Haltemprice
priory, where he also founded a chantry, and where, in
1361, he had intended to be buried. =23 The reasons= for
Sir John’s change of heart are not documented. However,
since the removal of his ancestors® bones was undertaken

because of fears for the security of the church which was
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being threatened by the encroachment of the sea, and
because Sir John would have been able to observe the
church’s survival for the following sixteen years, this
may have influenced him to request burial there, in the
same church where earlier generations of the family had,

until their removal, been interred.

One of the Berkeleys was also buried in a monk’s habit,
in St Augustine’s, Bristol, although this took place
before the rebuilding of the east end with its series of
recesses. Robert II Berkeley, who died 13th Hay 1220, ués
buried, according to Smyth, in the north aisle of the
church, "over against the high Altar, in a Monck's Cowle,
a€>usuall for great peeres in those times esteemed, as an
amulet or defensation to the soule and as a Scala caeli,
a ladder of life eternal...."©4°93 Thiz =mame Robert alszo
paid to have his own name, and the names of his ancestors
and descendants remembered in prayers. Again, according

to Smyth, this lord’s generd@}ity was rewarded with many

post mortem masses and prayers for his soul and the souls
of his family, and a further benefit accorded to him was
"to have his name after his death uwritten in their [the
convent of Christchurch, Twinhaml] martyrology, That
having his Anniversary recited, divine prayers might be

celebrated for him as a founder. "c=12

A surviving description of such obituary lists appears in

The Rites of Durham which records that two books of

benefactors and relics were kept in the choir, shouing
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what the patrons had given, and which masses and prayers
were t€Z?aid for them. Both books were kept on the high

altar, and one of them, the Liber Vitae, still

survives,. £<4=3

These rolls commemorated not only the names , but also
the pious deeds and benefactions of the deceased. Once
again, wills reflected the desire that these attributes
should be advertised after death. One of the most
thorough examples of this type of concern on the part of
a patron is seen in the will of John de Holegh, hozier
and benefactor of St Mary-le-Bow, London. The will, dated
1352, orders that he be burie& in the chancel of St Mary-
le-Bow, in his wife’s tomb. A marble stone with brass
images of himself and his wife was to be placed over the
tomb, with an inscription uwritten around it, asking for
prayers for their souls. His will, which was to be kept
safe by four honest parishioners, listed several bequests
to the church, and its author requested that a copy of it
should be written into the missal used at the high altar
in that church, for the purchase of which he left 100s,
He also left 60s to pay for painting an image of the
Virgin in the choir, and for a crown to be placed on her
head, and left instructions that all the items in his
testament which affected the church of St Hafy-le—Bou
should be written on a sheet of parchment, and placed on
a tablet fixed at the foot of the image of the

Virgin, ©a=2

This emphasis on written lists and accounts as evidence
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of the piety and generqgéity of the deceased, and used as
a means of 6bta1n1ng prayers for their souls, may be
related to biblical accounts of the last judgement. In
Revelation (chapter 21, verses'11—15) there is a
description of the prophetic vision of the punishment of'
the pagans, with the observation that "the bock of life
was opened and other books opened which were the record
of what they had done in their lives by which they were
judged....and anybody whose name could not be found
written in the book of life was thrown into the burning
lake. " t443 The desmire to be included on obituary rolls,
therefore, may be due to a belief by the patrons that
they would be judged by the living, as well as by God, on

the day of judgement.

The images associated with the anonymity of death were
deliberately horrifying: half-eaten corpses, skeletons,
and piles of indistinguishable bones featured
prominently. Double tombs, in which the living
identifiable person was compared with the anonymous
skeleton below, and which are first seen in the late 14th
century, continued this process. ©<®3 It uwa= evidently
preferable to maintain one’s identity after death. Apart
from the use of permanent or difficult-to-remove
monuments, and the provisions made for post mortenm
prayer, the dead person might be buried in his or her
appropriate apparel, denoting their occupation or rank.
Artefacts were also buried with the corpse, or carved on

the tomb, giving further clues as to their
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identities. c<a=3

The use of funerary inscriptions and effigies also helped

with the identification process. Aries has shoun that the
tendency to personalise tombs occurred in ancient Roman
times, when every-one, including slaves, had their burial
places marked by an inscription. ®473 This tendency
continued during the early Christian period, but by the
5th century it had gradually died out. As well as
inscriptions,~3arcophagi were often carved with a
portrait of the deceased. These also gradually
disappeared as tombs generally became more anonymous.t<®3
By the 13th century however, inscriptions began to recur,
at first in the tombs of the famous, and later more
generally. After the inscription, the use of a funeral
effigy reappeared, although not initially, as a true
portrait. However, by the mid-14th century, realism had
taken hold to the extent that death masks were produced
and used in funeral effigies. Early examples of such
effigies were temporary images, made of wax or wood, and
used in the funeral procession. It is possible that these.
temporary effigies were initially used in cases where
there was a long interval between some-one’s death and
their funeral, so that the actual corpse was too decayed
to display. The first funeral effigy is thought to have
been that made for the funeral of Edward 11, and the
circumstances of his death were such that it was fully
three months between his murder at Berkeley Castle, and
his burial in Gloucester cathedral. The use of a wax or

wooden funeral effigy, wearing appropriate regalia, was
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therefore a means of temporary identification of the dead
person. The use of permanent, stone effigies was a more
lasting means of perpetuating the memory of the dead
person, and one which, in order to be effective, required

a fixed position as did the tomb itself.

Other funerary elements were also adapted to form
permanent parts of the tomb. The carving of heraldic
shields which previously had been hung on the tomb or the
hearse, has already been mentioned. The hearse itself,
which was originally used as a support for candles and
heraldic emblems during the funeral, became a permanent
feature of the tomb, and was used partly as a continued
support, and also as a guard rail around the tomb. Such
an arrangement occurs on the later 14th century tomb of
Sir John Marmion (d1387) and his wife Elizabeth, at West

Tanfield, North Yorkshire.c<®3

Funeral routes and processions, by their nature
transitory elements of the funeral, were given lasting
importance in the case of Queen Eleanor by the building
of the Eleanor Crosses, which marked the route of her '
cortege. At a less elevated level, Sir Bartholomewu
Burghersh, in his will of 4th April, 1369, left extremely
elaborate instructions concerning his own funeral
procession, which included the leaving of cloths of "red
cendall with my arms thereon" at every church uwhere his
body rested overnight en route to the chapel of Our Lady

at Walsingham.t®=e3
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Although there were various means of arranging permanent
commemoration in the form of prayers, for these to be
rendered more effective the focus of the presence of the

benefactor’s tomb was necessary (underlined by the abbot

; g‘gy,\' Lot # Cale e»

of Bristol in his letter to the bishop of Exeteng For :solon

prospective tomb patrons, as well as the threat of
removal, there was also the anxiety that tombs might be
damaged. There was plenty of evidence, from Norman times
onwards, that tombs were at risk of being opened,
plundered, removed and destroyed. The potential tomb-
builder was therefore fully aware of the hazards and
risks that might endanger his or her final resting place.
Particular types of tomb were more vunerable than others,
and the evidence for this is still plentiful, with the
carved sides of altar tombs placed against or built into
later masonry, and with the re—-use of incised slabs as
door- and windou- cills and lintels., t®'3 Bra=se= uere
particularly vulnerable, partly due to the ease with
which they could be removed, and partly because of their

relatively high value.r®=3

Ancient tombs were also vulnerable, and barrows were
frequently excavated iﬂ the 12th century in the hope that
the bones they contained would be able to work miracles.
Grinsell notes that in c1178 the monks of St Albans dug
into their barrows, known as the Hills of the Banners,
which were near Redbourne, and found human bones there
which they claimed were those of the martyr

Amphibalus. *®®3 He also point= out that there uwere
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various royal authorizations given for opening graves in
order to remove treasure. In southern Britain in
particular, several royal permits were granted between
1237 and 1680 to seek for treasure. These were usually
addressed to local senior officials such as sheriffs, and
have survived in several instances.t®®<3 Thi= open
desecration and ransacking of ancient tombs, as well as
the regular clearing of graveyards and the use of

charnel Jhouses, must have been an added cause of anxiety
to those who witnessed it, and another incentive to
provide themselves with monuments that were as secure as

possible against such intrusion.

Durandus pointed out, as did many others after him, that
burial inside the church was an honour accorded only to
the most holy or worthy members of the church. For the
rest, churchyard burial was the only other available
option, and here, burial in a marked grave was also
considered to be important. One of the worst punishments
a person could be given, and this was generally reserved
for the crime of heresy, was to be burned at the stake
and the ashes scattered.®®®=? This action would,
naturally, deny burial in consecrated ground, in an
irreversible manner, emphasizing the gravity of the
offence. Even convicted murderers, who would be hanged,
and buried in unconsecrated ground, might be moved into
graveyards at a later date, as might others who were
sentenced in this way, including those convicted of not

having taken communion once in a year, priests’
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concubines who refused to repent, those killed in
tournaments, usurers, the sacriligious, anyope-ouing
tithes, the intestate, suicides, and debtors. €®%2 Any qf
these groups of people might, some time after their“ .
decease, be admitted to the graveyard, especially if they
had confesseq and had asked for, or received,

viaticum. ©®73 Anconymous burial in uncomnsecrated ground
was clearly seen as a severe punishment. Testators, in
what was often their last opportunity to make amends for
a lifetime of misdemeanours before they died, frequently
included instructions in their wills which would have the
effect of removing at least some of the risks of
excommunication. William de Beauchamp, who made his will
in 12869, requested in rather vague(terms, quite out of
keeping with the rest of his will, that whatever he had
unjustly seized in his lifetime should be repaid.c®®3
Another will, that of Thomas Earl of Warwick, a
descendant of William de Beauchamp, dated 6th Septembdber,
1369, and made just two months before his death, ordered
Y. ..payment of my tithes forgotten and not paid....full
satisfaction to every man whom I may in any sort
wronged...." thereby clearing himself at almost the last
minute of charges which might have led to his exclusion
from the churchyard, let alone the church where his will
shous he intended to be buried: "....new build the choir
of the Collegiate Church of Warwick, where I order my

body to be buried...."c®=3

Further evidence of the undesirability of an anonymous

burial, whether it be inside the church or in the
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graveyard, can be seen in the wills of penitents, who
imposed self-inflicted punishments for the crimes they
considered they had committed. One such was Sir Leuwis
Clifford who was a repentant Lollard, and whose will,
dated 17th September 1404, specifically requested burial
in an unmarked grave as a self-imposed penance for his
heresies. He described himself as "false and a traitor to
my Lord God and to all the blessed company of Heaveﬁ, and
unworthy to be called a Christian man..." and went on to
say “...my wretched carrion to be buried in the farthest
corner of the churchyard in which parish my uretched soul
departeth from my body... and a taper at my head and
another at my feet; nor stone nor any other thing whereby
any man may know where my stinking carrion lyeth. "ct=©3
Not only did he request an unmarked grave, but he sﬂoued
no concern that he should be buried in a parish where he
would be known, thereby emphasizing his self-imposed loss
of identity. It should be noted, however, that he did not

g0 so far as to exclude himself from consecrated ground.

It can be seen from this that a lack of identity after

death, and therefore a loss of the social position held

by the ds&sgsed during life as well as the loss of the /’L//

focus of post mortem prayer, uere seen as being among the
nore frightening aspects of death, and that, as a
Punishment, was only inflicted on those who uere judged
to be the worst kind of criminal. Early descriptions of
hell emphasize not only its physical torments, but also

the confusion and the overturning of recognized social
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orders. St Stephanus Grandimontensis, (c1045-1124)
described hell as having the fearful characteristics of
weeping, and gnashing of teeth, darkness, confugion,
despair, war, horror, fear, weakness, the worm, the
society of devils, and many other torments. =3 Later in
the 1ith century, Peter Damian, in his S59th .sermon,
perceived hell as a dreadful and pitiless place, filled
with affliction, oblivion, sorrow, darkness, storm,
malediction, and death, and added, “There is no order but
eternal apprehension... confusion of sinners.... the
multitude of inextricable chains." =23 These early
writers clearly associated hell with a sense of
confusion, and with the loss of security of a recognised
social order. By the 14th century this image of hell as a

place of dis-order was well established. In The Vision of

Piers Ploughman, the hierarchical order of heaven is

contrasted with the chaos of hell, and the use of similar
contrasting images in homilies and dramas shous that this

view of heaven and hell was prevalent and persistent., =33

This destructuring of society and the loss of identity

brought about by death, which occurred in perpetuity in

hell, was expressed in various funerary images. These 1 g
I erptn -

tended to occur(EE)the later 14th century onwards, uhich

period was characterised by a change in attitude towards

such images as a result of several factors, including

Lollardy.c=<3 The legend of The Three Living and the

Three Dead, which seems to have originated in France in

the 13th century, was interpreted visually in the 14th

century by images of three men, usually with royal or
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aristocratic attributes, and often of different ages,
shoun confronting three skeletons.tc®®3 The poem on which
these paintings were based does not mention the rank of
the three living characters, nor does it specify that
they met the three dead figures while they were hunting,
yet this is the way they are usually represented. It
looks as if the painters wanted to contrast the change
from identifiable figures at recognised stages of their
lives, to the three identical and anonymous skeletons.
There was a sculpted relief of this scene on the portal
of the church adjoining the Square of the Innocents in
Paris, which was the site of a major cemetery.®==3 In
the same graveyard, on the south wall of the cloister
Wwhich was built against the wall of the cemetery, uas
mural painting of the Dance of Death, or Danse Hacabre,
dated 1424-5, and the earliest known example of this
scene.®*®73 Here, and in subsequent examples=, a person of
clearly described status, sex and age, as evidenced by
clothes and accessories, is shown with an anonymous

dancing skeleton.

The Paris cemetery had many charnel houses which were
used to contain the remains of earlier graves which, for
reasons of the shortage of space in the graveyard, vere
cleared away to make room for new tombs. The sight of
large numbers of anonymous bones, removed from their
chosen burial plot and piled up in the charnel house,
would have served as yet another reminder of the dis-

ordering effect of death, the fragility of certain types
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of tomb, and the need for a secure burial place. Tbe use
of charnel houses was wide-spread in England; Beyerley..
Halmesbury, Norwich and Worcester all had then, wh;le.at
Hereford the existing'undercroft belouw the 13th century
lady chapel was taken over for the storage of disinterred
bones.t®=3 The vulnerability of these outdoor tombs uas

thus forcefully demonstrated.

If a permanent burial position was a motivating force in
the choice of tomb recesses, from the remaining evidence
they served their purpose fairly well, tending not to be
removed from their original positions, although the tomb-
chests they contained did not always benefit form this
security. However this means that the positions of the
tombs, and often the owner’s identity, can usually be
established with a reasonable degree of certainty.
Various conclusions can be drawn from their positions
within the church, which reflect some of the anxieties

and remedial actions noted above.

Recesses abound in parish churches, and can also be seen
to a lesser extent in monastic churches and cathedrals.
In financial terms, monastic houses, despite not having
many such tombs, were generally preferred by patrons 53
objects of benevolence, as testamentary surveys have
shown. £®®3 The reformation must have caused the
destruction of a large proportion of the tombs in
monasteries, and should be taken into account when
assessing the relative popularity of various types of

church for burial.
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Bristol and Hereford cathedrals are notable exceptions to
this tendency, each having an impressive series of
recesses. In the case of St Augustine’s Bristol, the
recesses uwere built at the same time as its hall choir,
1298-c 1330, and they contain the tombs of abbots of the
house, as well as those of the Berkeley family who had
been patrons of the abbey since its foundation. It is
perhaps due to the prolonged, uninterrupted and generous
patronage by this particular family which gave rise to
the appearance of so many recesses in a monastic church,
since in this case there was little or no competition
from other lay patrons, and that family had always been
patrons of the abbey. Moreover, as founders of the
original monastery, and benefactors of the new choir,

their right to burial in the church walls was clear.

The recesses at Hereford were built slightly before those
at Bristol, ie c1285-1320, 793 Az at Bristol, these
recesses line the choir aisles, as well as the eastern
transept and the lady chapel. Here they contain the tombs
of earlier bishops of Hereford, as well as those of some
of the clerics who actually undertook the remodelling of
the eastern arm. The use of recesses in this context, in
a foundation of secular canons, and containing the tombs
of earlier bishops seems to contradict the view that this
tomb-type was one with special significance for lay
patrons. However, as for lay burials, the collection of

bishops’® tombs recesses can be seen to confer on them a
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sense of group identity — rather than being buried with
members of their families, the bishops were interred with

their spiritual ancestors. More than other types of“tomb.
the most obvious feature of the recesses (ie that ié i;
part of the church walll), is also the most easily |
repeated feature, given adequate wall space. Whereas
free—standing tombs, notable for a high degree of
sculptural carving, would have to rely on skillful
repetition of detailed decoration to establish points of

similarity, it was sufficient in the case of recesses to

repeat the basic structural form. €722

The use of the tomb as a focus for post mortem prayer and
liturgy was enhanced when the tomb was combined with
another feature of the church which had a liturical
function of its own. Burial in the north wall of the
chancel, which, as Gough had pointed out, was one of the
more favoured position for founders and benefactors,
meant that the tomb could also be used as an Easter
Sepulchre during the liturgy of Holy Week.*7=3 With the
resurrection theme of the dramatic Easter rituals which
accompanied those liturgies, the soul of the deceased
could be thought to benefit from the close association of
tonb and ritual. Moreover, at that time of the year the
tomb could become the focus of all the religious activity
in the church, and at the most important period in the
Church'’s calendar. At Bredon, Worcestershire, one of the
four recesses in the parish church doubles as an Easter
Sepulchre and is built in the north chancel wall.c733 At

Southchurch, Essex one of the two early 14th century
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recesses was used as an Easter Sepulchre, while at
Lincoln cathedral, the tomb of bishop Remigius (d 1092)
is incorporated in a permanent Easter Sepulchre dated
c1300.57<43 At Hauton, Nottinghamshire, and at
Heckington, Lincolnshire, the Easter Sepulchres and
founders® tombs were built side-by—-side as part of the
same building programmes and were combined in one

composition, £7®3

In the parish church at Cherington, Warwickshire, there
is a tomb dated c1350, which was designed in such a way
as to appear to be of a piece with the earlier nave
arcade, but it was in fact added as an eastern extension
of the arcade. *7%3 This tomb has a piscina built into it
on the aisle side. There are other examples of tonmbs,
usually small-scale, and probably designed for heart
burials, which are associated with piscinae or other

elements uith'liturgical functions. £77?2

Examples of recesses where heraldic emblems of the
deceased were permanently fixed to the tomb, or to some
part of the building, are widespread, occuring in most of
the tomb recesses discussed here. Clearly it was
desirable to remind the congfegations continually of the
name, arms and status of dead patrons in order to attract
Post mortem prayer, and no opportunity was ignored when

burial positions were selected.
As uwell as permanently expressing the tomb in the
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interior of the church by making it integral with the
wall, some tombs were made even more secure by causing
permament external changes to the building. There_are
many examples of parish churches where recesses inside
the building were expressed externally by projections, or
particular treatment concentrated on the exterior of the
wall associated with the recess. At Welwick in East
Yorkshire, an external niche set against a panel carved
with diaper pattern and evangelist symbols marks the
position of the tomb in the south nave aisle. Further
south and west, the recess at Barnby Don is marked
externally by a buttress with a niche cut in it, and
small figures and ball-flower carved on the base and
canopy of the buttress. Some of the externally-projecting
buttresiiwere probably built out of structural ‘ -/

N
neccessity, since the church walls were not adequately

4

thick to accom?date the deeper tomb recesses. Examples of /i
this kind of eiternal expression of the recess occur at
Kirklington and Hiddleton Tyas, both in North

Yorkshire.c7=3

Some of the concerns which, it has been argued, led
patrons to choose burial in recesses, were also
influential in another aspect of tomb design: the
preference for burial in close proximity to a saint’s
shrine, and in some cases, the desire for stylistic and}
iconographical parallels between a tomb and shrine.
Durandus observed that burial within a church was
reserved only for those who uere uworthy of that honour.

This view was adapted in the 14th century to imply that
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burial inside a church building, and in close proximity
to a shrine, would not on1y<j;fer a high degree of )@
sanctity upon the tomb patron, but would also attract
much-valued post—-mortem prayer.c7®2 This =trand of tomb
setting and design gained in popularity from the mid-13th
century onwards in England, and on mainland Europe.
Westminster abbey was again instrumental in demonstrating
and popularising this approach. In 1268, under Henry III,
a new shrine was completed for the royal saint, Edmund
the Confessor, while work was continuing on the re-
development and re-presentation of the church as a royal
mausoleum. Henry died in 1272, and was buried
temporarily on the site which had previously been
occupied by the tomb of St Edmund, before being moved, in
1291, to the tomb which his son Edward I had prepared for
him, which was placed next to the shrine and which
resembled it closely in overall design and detailed

decoration. £=<3

The association of tombs and shrines had, in a sense,
always been close, since early shrines were built over
the saints’® tombs, and later shrines were designed to
contain the bodies or relics of saints. The transfer of
motifs between tombs and shrines was a persistent
feature. Later 13th century shrines were very similar in
some respects to earlier tombs, and some shrine types
occurréd almost unchanged throughout the 14th

century. t=13
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A small group of tombs, described in the following
chapters, seem to have been carried out by a number of
sculptors who were also responsible for at least three of
the shrines produced in the northern province.in 1330s-
1340s. One of the tombs, that at Cartmel, has a numbé; of
shrine—like motifs in its design. The anxieties felt by
patrons, in this case Sir John Harrington and his wife
Joan, as to the health of their souls, and the routes by
which they sought to ease the path to heaven, uwould

surely have been greatly allayed by their association

with the shrine-like tomb at Cartmel.
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Presume that some rector was the builder or rebuilder of
the chancel....it is not uncommon, when chapels uere
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chantry grants made, the author notes that the Berkeleys
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8. Gardner (1992), pp37-3, 86.

9. The following are examples of churches where tomb
patrons also built an aisle or chapel - Staindrop (co
Durham), Brigham (Cumbria), Burton Agnes (East

Yorkshire).

10. Teuwkesbury Abbey was one of the few churches where
the Westminster Abbey east end plan and arrangement of
tombs was followed closely. Morris (1974a), ppl42-55,
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Despencer family, seegfﬁig4have been to establish
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11. Wills often gave very specific instructions as to the
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October 1368), who made her will on 13 August of the same
year, ordered that she was to be buried "in the

churchyard of St Mary Overhere, in Southuwark, before the
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church door, where the image of the blessed Virgin
sitteth high over that door...." -Nicolas (1826), p81).
John earl of Pembroke (d 168th April 1376) whose will is
dated Sth May, 1372, wrote "My body to be buried in the
church of St Paul’s London, where a tomb is to be nade
for me near the wall on the north side..... - Ibid, pp87-
8. The will of Thomas Tanner, dated 2nd March, 1401:
‘...ny body to be buried in the church of St Cuthbert
Wells, in the chapel of the Blessed Mary there, under the
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Weaver (1901), pp6-9. Another example is the will of
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piT.

13. 1bid, ppl7-18
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16. See bibliography, printed primary sources.
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Bristol, Burrough Green (Cambs); and at Catterick,
Kirklington, Easby abbey, Hazlewood castle chapel, and
Sherburn in Elmet (North and West Yorkshire), aﬁong' .

others.
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entries in bishops’® registers. Dixon and Raine (1863)
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granted by Archbishop John Thoresby to Sir Robert de
Hilton in 1398, to move the bodies of his daughters,
Matilda and Margery, who had been dead for some time,
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porch of aisle of the Holy Trinity" in the church of
Swine, "to a higher place, where Sir Robert intends to be
buried with others of his kin." The Archbishop gave
similar licence, in 1372, to Isabel de FAuconberg, widow
of Sir Walter de Fauconberg, to remove his body from 1t$
position before an image of the Holy Cross in Guisbordugh
priory church, “to that part of the church [unspecified]

where his ancestors are interred " - ibid, p464.
22. Smyth (1883-5), folio 418.

23. Salzman (1920), pl130.

24. Gee (1979), p38.

25. Salzman (1920), p134.
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Dickinson (1980), pl7.

27. Idem (1945), p65 - Normally the parish altar would
have been placed in the nave of the church, against the
west side of the choir screen, but because the first
parish altar was set in the south choir aisle, due to
shortage of money, the new altar was maintained on the

Same site.

28. Raine (1834), plb.
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29. See chapters 2, 4 and S for details of Catterick

church and its patrons.

30. The Vision of Piers Plowman (a), passus III, lines

38-72. The edition used is The Vision of Piers Ploughman

(b) pp4as-7.

31. The Vision of Piers Plowman (b), pS.

32. Aston (1884), pil138.

33. Colvin (1991), p51 considers the tendency to
incorporate a tomb physically with the church building to
have been closely related to the increasing influence of
popular piety and the use of chantry chapels. Archbishop
Zouche (1342-52) is an example of a tomb patron requiring
a chantry chapel which was physically dependant on the
church fabric, and with the tomb asociated with the
chapel. He began to build a chantry in York Minster in
1350, which, as he specified in his will, was to be
“contiguous" to the south choir wall, and he intended to
be buried there (although he was actually buried in the
nave before the chantry’s completion) — Dixon and Raine

(1863), pp 447-8.

34. Anderson (18971), p73.

35. Kermode (1882), p23 discusses the evidence of
medieval wills as examples of the insecurity felt by

testators, which they could only appease by means of the
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Provision of post-mortem prayer. She observes that the
Church encouraged the process, since it benefitted
financially from it, and taught that the value of post-
mortem prayer, Masses and offerings was directly related
to the spiritual comfort which would be received by the
soul of the deceased. Burgess (1987), p 191 makes a

similar point.

The will of Willian Beauchamp dated 1268, ordered "a
Priest to sing daily in my Chapel...." thereby
identifying the patron with a particular part of the
building, and commemmorating that association by daily
prayer — Nicolas (1828), ppS50-51. Some wills specified
that property should be divided in such a way that a
proportion shoud go for the benefit of the testator. The
1387 will of Robert Corn, who was a citizen of London, is
one example of this: *....I bequeath my goods in two
parts, that is for [to] say, half to me and the other
half to Watkyn my son, and to Kateryne my daughter....]I

will that my debts be paid in all places that rightful

is....And also what goods are left toward me, I will that
it be do of masses and of alsmes—-deeds..." -Furnival
t1882), pl.

36. Finucane (1981), p45.

37. Rouwell (1977), pl21 n33. He speculates that this

might be the origin of tertiaries.
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38. See Appendix I for a summary of the will.

39. Clay (1971), plO7; RCHHMss (1928) I, pl72.

40. Smyth (1883-5), folio 117.

41. 1lbid, folio 105.
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