Sources of Scottish Instrumental Music 1603 - 1707
by
Evelyn Florence Stell MA, BMus
in two volumes

Volume I

Thesis presented for the degree of Doctor of Philosophy
University of Glasgow
Department of Music
October 1999

© Evelyn F Stell 1999



ProQuest Number: 13834011

All rights reserved

INFORMATION TO ALL USERS
The quality of this reproduction isdependent upon the quality of the copy submitted.

In the unlikely event that the author did not send a complete manuscript
and there are missing pages, these will be noted. Also, if material had to be removed,
a note will indicate the deletion.

uest

ProQuest 13834011

Published by ProQuest LLC(2019). Copyright of the Dissertation is held by the Author.

All rights reserved.
This work is protected against unauthorized copying under Title 17, United States Code
Microform Edition © ProQuest LLC.

ProQuest LLC.

789 East Eisenhower Parkway
P.O. Box 1346

Ann Arbor, M 48106- 1346



GLASGOW
UNIVERSITY
LIBRARY

1991 - Coev |




ERRATA

Stell, E F, PhD thesis, 1999

pl
pS, Part2

pl18nS

p 20

p 38, para 3, line 2
p 43, para 1, line 2
p 43, para 4, line §
p 43, para 5, line 6
p 50, para 2, line 1
p 71, para 2, lines 6-7
p 80, para 2, line 4
p 85, para 1, line 2
p 96, para 2, line 3
p 111, para 1, line 3
pli2

p 116, para 2, line 3
p 120, para 3, line 10
p 139, para 1, line 3
p 154, para 2, line 9
p 176, para 3, line 1
p 176, para 3, line 4
p 187, para 2, line 2
p 210, para 2, line 4
p 234

p 235, para 1, line 2
p 236, para 1, line 6
p 236, para 2, line 6
p 236, para 2, line 8
p 236, para 3, line 2
p 239, para 2, line 4
p 240, para 2, line 6
p 240, para 3, line 5
p 240, para 4, line 6
p 241, para 2, line 3
p 242, para 2, line 3
p 243, para 1, line 2
p 243, para 2, line 4
p 246, para 1, line 3
p 247, para 1, line 6
p 247, para 1, line 12
p 247, para 2, line 9
p 248, para 1, line 5
p 250, para 3, line 5
p 251, para 1, line 1
p 251, para 3, line 1
p 252, para 2, line 3
p 252, para 3, line 5
p 252, para 3, line 7

Insert three-page Errata after title page, pp la-c

Insert ‘2.00 Preface: arrangement of Parts 2 and 3’ after ‘Part 2 The

Sources’, pp 19a-c

For ‘Schottischen’ read ‘schottischen’, and for ‘Jahrundert’ read
‘Jahrhundert’

Insert ‘2.00 Preface: arrangement of Parts 2 and 3’, pp 19a-c
Insert ‘(see below, pp 317-18)’ after ‘Andrew Wighton’

Insert ‘(see below, p 351) after ‘both’

Delete the duplicated ‘of’

Insert ‘(see below, p 319)’ after ‘manuscripts’

Insert ‘(see below, pp 320, 322 and 324)’ after ‘Hand 03A°
Delete ‘and’ and insert ‘and p 351’ after ‘3.02’
Insert ‘(see below, pp 353 and 353a)’ after ‘detail’
Insert ‘(see below, p 328)’ after ‘hand’

Insert ‘(see below, p 329)’ after ‘hand’

Insert catch number ‘1a’ after ““Lady Lothian’s lilt
Insert reference ‘1a Elliott and Shire, Music of Scotland, p 188’
Insert ‘(see below, pp 331, 351)°

Insert ; see below, pp 320-4° after ‘Hand 03A°

Insert ‘(see below, p 351)’ after ‘deteriorated’

Insert ‘(see above, 2.21)’ after ‘playing’

Insert ‘(see below, pp 342, 344)’ after ‘(264)’

Insert ‘(see below, p 345)’ after ‘(26B)’

Insert ‘(see below, pp 348-9)’ after ‘handwriting’

Insert ‘;see below, p 350’ after ‘p 38’

E11)

Insert ‘Detailed notes and references to the sources described in Part 2
will be found attached to those articles, and are not repeated in Part 3’

below the main heading

Insert ‘(see below, p 348)’ after ‘form’

Insert ‘(see below, p 351)’ after ‘notation’
Insert ‘; see below, p 345 after ‘26B’

Insert ‘, pp 241, 327, 351’ after ‘below’
Insert ‘(see below, p 350)’ after ‘down’

Insert ‘(see below, p 351)’ after ‘standardised’
Insert ‘(see below, pp 320-4) after ‘his’
Insert *; see below, p 350’ after ‘2.31°

Insert ‘(see below, p 329)’ after ‘practical’
Insert ‘(see below, pp 327, 335, 340 and 351) after ‘study’
Insert ‘(see below, p 351)’ after ‘manuscripts’
Insert *; see below, p 345 after ‘2.26’

Insert ‘(see below, p 337)’ after ‘violin’
Insert ‘(see below, p 352)’ after ‘instrument’
Insert ‘(see above, p 63)° after ‘composers’
Insert ‘(see above, p 63)’ after ‘Mésangeau’
Insert ‘(see above, p 27)’ after ‘pupils’

Insert ‘(see above, p 24)’ after ‘1701’

Insert ‘; see page 351’ after ‘2.18’

Insert ‘; see pp 320-4° after ‘2.03’

Insert *; see p 329 after 2.11°

Insert ‘(see belowsp 352).” after *... 1652)’
Insert “; see below, pp 326-7’ after 2.08’
Insert ; see below, pp 317-18’ after ‘2.02’



p 252, para 3, line 8
p 253, para 1, line 1
p 255, para 1, line 2
p 256

p 256, para 2, line 1
p 260, para 1, line 2
p 261, para 4, line 4

p 263, para 1, line 8
p 264, para 4, line 1

p 264, para 5, lines 2-3

p 264, para 5, line 3
p 265, para 2, line 1
p 266

p 268, para 1, line 10
p 269, para 3, line 13

p 275, para 4, line 2
p 276, para 1, line 2

p 276, para 1, lines 9-10

p 281, para 4, line 1
p 284, para 3, line 2
p 289, para 2, line 2
p 289, para 2, line 3 '
p 296, para 3, line 1

p 298
p 299, n 45
p 307

1b

Insert ‘; see below, p 331’ after ‘2.14’

Insert ‘(see below, p 351)’ after ‘earlier’

Insert ‘(see below, pp 333-4)’ after ‘lines’

Insert additional para 2: ‘The Lowland bagpipe, traditionally associated
with Northumberland, may also have been played in Scotland, perhaps
mainly in the Anglo-Scottish Borders region. However, as there are no
surviving manuscripts clearly assignable to the Borders (cf 2.14 and
2.27), this question remains unanswered and forms part of a programme
of research currently being conducted by Matt Seattle. He is attempting to
identify Scottish tunes with a pipe origin, for which purpose he intends to
make use of this thesis.’

For ‘previously’ read ‘though traditionally’, and delete ‘played
exclusively by males’

Insert ‘(see above, p 331)’ after ‘14054’

For ‘show that there was music in’ read ‘may suggest as much an
indigenous as an imported musical tradition which could even date back
to’

Delete the duplicated ‘the’

Insert ‘(28021)’ after ““Rory Dall’s port™, and ‘(26113)’ after ““‘Port
Ballangowne’”

For ““Lady Ann Gordon’s lilt”’ read ‘“Lilt Ladie An Gordoun” (28015,
and see also pp 347-8)’

Insert <(32080)’ after ‘... lilt”

Insert ‘(for example, 01124)’ after ‘rant’

Insert two pages 266a-b after para 1

Insert ‘(see below, p 345)’ after ‘octave’

Insert additional para 4 after ‘supreme.’: ‘Instruments such as the bagpipe,
the rebec and the early fretted violin, with their individual fingering
patterns, may conceivably have had an influence on a developing tonality.
However, the closeness of the layout of the keyboard to the modal system,
and the fact that in Scotland and Ireland there existed an instrument
similar to the keyboard in having a separate mechanism for each note and
in being diatonically tuned, suggests strongly that such an instrument
might be directly related to the distinctive modality of the traditional
music of these two countries. This instrument, the harp, is the oldest of
Scotland’s native instruments and its tuning may hold the key to much of
the traditional Scottish tonality.”®’ Delete remaining three sentences of
sub-section 3.07.4: ‘The third ... Scottish tonality.’

For ‘or the Lowland Scots dialect of English.’ read ‘or Lowland Scots.’
For ‘gaedhealltachd’ read ‘Gaidhealtacht’

For ‘in the Scots form of English’ read ‘in Lowland Scots’

Insert ‘(see below, p 329)’ after ‘“Clout the caldron™

Insert *; see below, p 318’ after ‘2.02’

Insert after ‘Scotland’ ‘would appear to have’

Insert after ‘any’ ‘serious’, and delete ‘at all’

For ‘keep Scottish music alive during the period’ read ‘preserve in written
form Scottish music of the period’

Insert endnotes i - v (from p 266b) between notes 23 and 24

For ‘note 43.” read ‘note 42.’

Add:

Bronson, Bertrand Harris, ‘Folk-Song and the Modes’ and ‘The
Morphology of the Ballad Tunes: Variation, Selection, and Continuity’ in
The Ballad as Song (Berkeley, California, and London, 1969), pp 79-91,
144-61;

Bronson, Bertrand Harris, ‘Are the Modes Outmoded?’, 1972 Yearbook
of the International Folk Music Council, pp 23-3;

Cazden, Norman, ‘A Simplified Mode Classification for Traditional



p 308, s. n. Diem, Nelly

p 309

p353,A.23.4
p 391, 08007, 08008

p 420, 15002-4

p 456, 29004

p 458, 29030

Ic

Anglo-American Song Tunes’, 1971 Yearbook of the International Folk
Music Council, pp 45-78

For ‘Schottischen’ read ‘schottischen’, and for ‘Jahrundert’ read
‘Jahrhundert’

Add:

Harman, Eleanor, and Montagnes, Ian (eds), The Thesis and the Book
(Toronto, 1976);

Legman, Gershon, The horn book, studies in erotic folklore and
bibliography (London, 1964, 1970) ;

O Boyle, Sedn, The Irish Song Tradition (Dublin, 1976)

A second, enlarged copy of Robert Edward’s map is on p 353a

In 08007 only the last three quavers should be beamed, and in 08008 only
the last four; delete superfluous beams. Computer beaming error caused
when program divides a group in mid-beam

Delete time signatures. Because of the lack of rhythm signs in the
manuscript, time values other than crotchets have not been suggested.
However, at present the computer program insists on a time signature
Delete beam and add quaver hook to final note. Computer beaming error
as described under p 391 above.

Delete final beam and add quaver hook to last note. Computer beaming
error as described under p 391 above.



ABSTRACT

Aims and objectives

This thesis presents a survey, analysis and synthesis of music manuscripts of Scottish
provenance containing instrumental music of the period 1603 to 1707. It pays
particular reference to those pieces that are of Scottish origin, and this corpus of
written material is used as a basis for understanding Scottish instrumental music of

the seventeenth century in all its aspects, from patronage to performance.

Survey and creation of database

Of the full list of 44 known sources of this period in Scotland (including those of
foreign origin), some 20 significant manuscripts have been selected for detailed
examination. Descriptive commentaries and lists of contents relating to these sources
(Section 2) are accompanied by a computerised database of 1,500 incipits from
significant manuscripts, organised by title, keyword and theme (Appendixes B-E), an
approach which has enabled, among other things, the identification of untitled works.
Some pieces have also been selected for transcription (Appendix A), largely in

support of the the analysis and synthesis in Section 3 (below).

Analysis and synthesis

Utilising the descriptions and databases, the contents of the sources are drawn
together and examined under four main headings (Section 3): notation and script,
including the identification of music scribes, amateur and professional; the
instruments for which the manuscripts were intended and, equally importantly, those
instruments for which there is no surviving written music; the repertoire, including a
discussion of foreign influences (and of Scotland itself as a centre of influence) and
an analysis of the forms, tonality and rhythm of Scottish traditional music, and; the
place of music in society, including the identification of patrons, teachers and
performers, and the incidental light which the titles and music may shed on

contemporary social mores.



Contribution to knowledge

An extension of the pioneering work on early Scottish music by Dr Kenneth Elliott,
this work is the first systematic study of these important sources, offerihg much new
information and insights into the manuscripts themselves, as well as the music
contained in them. Two important features stand out: the analysis of the traditional
repertoire is a timely re-examination of the nature of musical ‘Scottishness’, while
the computerised database, a significant and in many ways original application of
modern technology to this area of research, offers, both as a technique and as a work

of reference, considerable potential for further research.

Summary of Contents
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PART 1 INTRODUCTION: ‘ANE END OF AN AULD SANG’?

1.1 Aims and objectives

Most of the manuscripts of seventeenth-century Scottish instrumental music have
long been known and individually studied. However, the vast number of pieces of
music, running into thousands, contained within them, has never been surveyed as a
whole. Nor have the manuscripts been systematically compared with each other.
This thesis undertakes both these tasks, assisted by computer technology, with the

intention of producing a substantial work of reference.

There is also a broader cultural aim. In signing the Act of Parliamentary Union in
1707 the Earl of Seafield, chancellor of Scotland, made the famous remark that
‘there’s ane end of an auld sang’. Certainly, after 1707, Scotland moved closer to the
rest of Britain socially and artistically, as well as politically and economically. A
single governing body, together with greater ease of travel and communication, put
an end to Scotland’s relative isolation as a nation. This, of course, brought many
benefits, but at the same time, the distinctive ‘Scottishness’ of the northern kingdom

became less obvious and less easy to define.

Today, the wheel has travelled full circle. Scotland is now embarked upon a new
phase of parliamentary history, and the ‘auld sang’ may not quite have ended after
all. It is a particularly appropriate time to be making a detailed re-examination of the
legacy of the seventeenth century, in this case in the field of instrumental music. By
making the source material more available and accessible for further research, and by
defining its essential Scottishness, this thesis thus attempts to establish the place of

this corpus of music in Scotland’s cultural heritage.

1.2 Previous studies

The music of the seventeenth century was valued and collected as early as 1725 when
the first edition of William Thomson’s Orpheus Caledonius appeared, and in the
following year Alexander Steuart published the melodies for the first volume of
Allan Ramsay’s Tea-Table Miscellany.1 Later in the century, in 1787, James Johnson

and Robert Burns began the compilation of The Scots Musical Museum, a major
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project which continued after Burns’s death to 1803.% The next stage was reached
with the publication in 1838 of William Dauney’s Ancient Scotish Melodies, which
paid particular attention to the Skene manuscript.> Other nineteenth-century scholars,
such as William Stenhouse, David Laing, George Graham and Robert Chambers also

made significant contributions.*

In the first half of the twentieth century there were three important studies which took
account of music history in seventeenth-century Scotland: by Nelly Diem,’ Henry
George Farmer® and Harry Willsher’ in 1919, 1947 and 1945 respectively, Willsher’s
study including most of the seventeenth-century manuscripts considered here.
Subsequently, Thurston Dart published a number of articles and editions dealing with
virginal manuscripts, in particular those of the Panmure Collection, which had
become available for study.8 The major work in this field, however, was by Kenneth
Elliott and Helena Shire, Music of Scotland 1500-1700, which was first published in
1957.° This important scholarly edition of a substantial portion of Scottish music,
mainly vocal, but including some significant instrumental works, has never been out
of print. It formed part of Elliott’s doctoral thesis of the same title, and along with
the unpublished part of his thesis, is an essential work of reference for any student of
Scottish music. In addition to a general history of Scottish music (with Frederick
Rimmer), Elliott has also contributed various articles on different aspects of early
Scottish music, and is currently editing the University of Glasgow’s Musica Scotica
series.'® The most recent general work on the history of Scottish music is by John
Purser whose wide-ranging survey of the subject was accompanied by BBC radio

programmes and illustrative recordings.'!

In the ethnological field, Francis Collinson detailed the distinctive features of
Scottish tonality and rhythm, and, importantly, linked it to Gaelic musical tradition.'
James Porter has widened the scope of ethnological study, and his book on traditional
music'? provided a highly useful reference tool for study and comparison of ethnic
traditions in Ireland and other areas of Celtic culture, as well as Scotland. In some

cases, native instruments themselves have been made a focus of study, the Scottish
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fiddle by David Johnson, and by Mary Anne Alburger,' and the harp by Alison

Kinnaird and Keith Sanger."

Finally, the ongoing series, Le Choeur des Muses,'® published by the Centre National
de la Récherche Scientifique in Paris takes into account much of the French lute
music found in the Scottish instrumental manuscripts, and places it in its own
national context, in some cases identifying the French scribes and composers

involved.

1.3 The sources

Many of the sources of seventeenth-century instrumental music have been known and
commented on since at least the nineteenth century. In fact, some that were studied
then, like the Straloch manuscript (below, 2.28), have since disappeared. Elliott’s
Music of Scotland lists the main sources known in the 1950s, and the latest edition
includes more recent discoveries, such as the original Leyden lyra-viol manuscript
(2.14), which reappeared in Newcastle in the 1970s. In 1972 the Bowie manuscript
(2.03) was donated to the National Library of Scotland by Francis Collinson, whose
father had purchased it in the 1920s, and in 1979, two manuscripts (Wemyss and
Sutherland, 2.32 and 2.29 respectively) were found in 1979 at Dunrobin Castle by
Professor Robin Adam. The Gairdyn (2.10) and Thomson (2.31) manuscripts, both
of which have a seventeenth-century element, have been noted by David Johnson."”
The fact that new discoveries continue to be made from time to time, usually among
family records, augurs well for the future study and understanding of this most

interesting period in the history of Scottish music.

The first of the two tables that follow (1.3.1) gives the names and present locations of
all the manuscripts that are examined here. Sources 36-44 are non-Scottish
manuscripts which are known to have been already located in Scotland in the
seventeenth century. These are omitted from the second table (1.3.2) which gives the
number of instrumental items in each Scottish source, the instruments used and the

approximate date. The two-digit numbers in the first column of each table are the
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reference numbers assigned in Sections 2 and 3 of this study, and in the computerised

indexes.

No.

01
02
03
04
05
06
07
08
09
10
11
12
13
14
15
16

17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33

34
35
36
37
38
39
40
41
42
43
44

1.3.1 The sources: titles and locations

Short title

Balcarres
Blaikie
Bowie
Burnett
Campbell
Clerk 1
Clerk 2
Cockburn
Edward
Gairdyn
Guthrie
Hume
Ker
Leyden
McAlman
Mansfield

Newbattle 1
Newbattle 2

Panmure keyboard

Panmure viol 1
Panmure viol 2
Panmure violin 1
Panmure violin 2
Rowallan
Sinkler

Skene

Stirling

Straloch
Sutherland

Taitt

Thomson
Wemyss
Rowallan cantus

Melvill

Forbes
Matchett
Panmure lute 1
Panmure lute 2
Panmure viol 3
Panmure viol 4
Panmure viol 5
Panmure viol 6
Panmure viol 7
Panmure violin 3

Full title

Balcarres Lute-book

The Blaikie manuscript

The George Bowie manuscript
Duncan Burnett’s Music-book

Lady Jean Campbell’s Music-book
Clerk of Penicuik manuscript 1

Clerk of Penicuik manuscript 2
Magdalen Cockburn’s Music-book
Robert Edward’s Commonplace Book
The James Gairdyn manuscript
James Guthrie manuscript

Agnes Hume’s Music-book

Lady Anne Ker’s Music-book

John Leyden’s Lyra-viol manuscript
Alexander McAlman’s Music-book
The Mansfield (or Scone Palace)
Music-book

Newbattle violin manuscript 1
Newbattle violin manuscript 2
Panmure keyboard manuscript
Panmure viol manuscript 1

Panmure viol manuscript 2

Panmure violin manuscript 1
Panmure violin manuscript 2
William Mure of Rowallan’s Lute-book
Margaret Sinkler’s Music-book

John Skene of Hallyards Lute-book
William Stirling’s Cantus part-book
Robert Gordon of Straloch’s Lute-book
The Sutherland manuscript

Robert Taitt’s Music-book

The James Thomson manuscript
Lady Margaret Wemyss’ Music-book
William Mure of Rowallan’s Cantus
part-book

David Melvill’s Bassus part-book
Alexander Forbes’s Cantus part-book
Clement Matchett’s Music Book
(French lute music)

(French lute music)

(viol music by Lully)

(viol music by Lully)

(viol music by Marais)

(viol music by Marais

(viol music by St Colombe)

Arie Diverse by Nicola Matteis

Location/Shelfmark

National Library of Scotland, Acc.9769 84/1/6
Lost; 19th-century partial copy, Dundee Public Library
National Library of Scotland, MS 21714

National Library of Scotland, MS 9447

National Library of Scotland, MS 9449

Scottish Record Office, GD 18/4537

Scottish Record Office, GD 18/4538

Edinburgh University, Reid Library

National Library of Scotland, MS 9450

National Library of Scotland, MS3298 (Glen 37)
Edinburgh University Library, La.lll.111

National Library of Scotland, Adv.5.2.17

National Library of Scotland, MS 5448

Newcastle University Library, Bell-White 46
National Library of Scotland, MS 9477

Lost; part transcript, St Andrews University Library

National Library of Scotland, MS 5778

National Library of Scotland, MS 5777

National Library of Scotland, MS 9458

National Library of Scotland, MS 9453

National Library of Scotland, MS 9455, 9456, 9457
National Library of Scotland, MS 9454

Scottish Record Office, GD45/26/104

Edinburgh University Library, La.111.487

National Library of Scotland, MS 3296 (Glen 143 (i))
National Library of Scotland, Adv.5.2.15

National Library of Scotland, Adv.5.2.14

National Library of Scotland, Adv.5.2.18

National Library of Scotland, Dep.314/24
University of California, Los Angeles, Clark Library
National Library of Scotland, MS 2833

National Library of Scotland, Dep.314/23
Edinburgh University Library, La.111.488

British Library, Add.36484

Fitzwilliam Museum Library, Cambridge, MU.MS 687
National Library of Scotland, MS 9448
National Library of Scotland, MS 9451
National Library of Scotland, MS 9452
National Library of Scotland, MS 9459-61
National Library of Scotland, MS 9462-3
National Library of Scotland, MS 9465-6
National Library of Scotland, MS 9467
National Library of Scotland, MS 9468-9
National Library of Scotland, MS 9464



1.3.2 The sources: items, instruments and date

No. Short title No. of Items
01 Balcarres 255
02 Blaikie 40
03 Bowie 53
04 Burnett 25
05 Campbell 55
06 Clerk 1 2
07 Clerk 2 9
08 Cockburn 101
09 Edward 55
10 Gairdyn 325
11 Guthrie 53
12 Hume 15
13 Ker 2
14 Leyden 129
15 McAlman 2
16 Mansfield unknown
17 Newbattle 1 73
18 Newbattle 2 35
19 Panmure keyboard 11
20 Panmure viol 1 7
21 Panmure viol 2 40
22 Panmure violin 1 78
23 Panmure violin 2 12
24 Rowallan 38
25 Sinkler 100
26 Skene 118
27 Stirling 11
28 Straloch 30
29 Sutherland 53
30 Taitt 4
31 Thomson 147
32 Wemyss 91
33 Rowallan cantus 4
34 Melvill 22
35 Forbes 6
1.4 Method of approach

Instruments

lute

lyra-viol

violin

keyboard, violin
keyboard, lute
violin

violin

viol, lyra-viol
cittern, keyboard, viol
violin

violin

cittern (or harp?), violin
viol

lyra-viol, violin
cittern

lyra-viol

violin

violin

keyboard

viol

viol

violin

violin, viol

lute

viol, keyboard
mandore

viol

lute

lyra-viol, keyboard
viol

recorder, violin, keyboard, cello

lute
viol
viol
viol

15

Approximate date

1695-1700
1692 (19th-century copy)
1690-1705
1615

1640

1698

1700
1660-80
1635-60
1700-1750
1680
1702-1740
1625-35
1690-1730
1643-1660
71690
1673

1685
71690
1670

1670

1670
1670-80
1615

1710

1625
1620-40
1627-9 (19th-century copy)
1660-70
1680
1695-1750
1643
1627-37
1604

1611

In order to achieve its objectives, this study examines, describes and analyses each

principal source in turn (Section 2), and for this source-by-source catalogue a

commentary and full list of contents are provided. However, Sources 2.06-7, 2.10,
2.15-16, 2.20, 2.25, 2.27, 2.30 and 2.33-44 are accorded only summary

commentaries, either because they have been the subject of previous detailed study,

or because of their early or late date in relation to the period under review, or because

of their relative lack of instrumental music content.

Section 3 presents some general conclusions drawn from this examination. These are

presented under four main headings, addressing the issues set out below (1.4.1-4):

notation and script; instruments; repertoire; and the place of instrumental music in
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society. A series of appendices sets out the methods and results of the range of

computer applications devised by the author for this same purpose (see below, 1.4.5).

1.4.1 Notation and script
The manuscripts themselves are examined to find out as much as possible about their
origins, history and pattern of use, and also about the creation, writing and
transmission of music in seventeenth-century Scotland. The characters and identities
of the scribes, the forms of notation they used, and the period of time over which a
manuscript may have been compiled, are all discussed. The question of how much
performers relied on this written repertoire, in the face of a strong oral tradition, is
also addressed, as is the role played by manuscripts of this type in a country where
printing and publishing of music had not yet become common. Finally, clues to the

dating of each manuscript are scrutinised.

1.4.2 Instruments
The instruments for which this music was written are discussed in connection with
each manuscript and its history. Also considered is the general question of how
representative a picture of seventeenth-century instruments these manuscripts can
convey in terms of performers, technical standards and usage. Following from this,

the significance of instruments which do not appear in these sources is assessed.

1.4.3 Repertoire
The contents of the instrumental sources give an idea of the type of instrumental
music prevailing in seventeenth-century Scotland, including songs, dances, variation
forms and suites. Influences from England and the European continent are discussed,
as is the balance between ‘art’ and traditional music. In particular, the ‘Scottishness’
of the traditional repertoire is re-assessed, and related to Celtic and liturgical
modality. Titles and texts are examined, and the apparently strong element of
bawdiness in many of these is considered in the context of contemporary religious
constraints and later expurgation. Concordances across the manuscripts, and with
contemporary and later publications, are also considered, and presented in

computerised form within the indexes (see below).
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1.4.4 Music and society
The people who commissioned, copied and used these manuscripts - patrons,
professionals and pupils alike - are reviewed here. The rdles of each of these are
examined, and the place of music in Scottish society, from the highest to the lowest,
assessed. Discussion focuses in particular on the use of music in education and the

importance of patronage in the preservation of Scotland’s music heritage.

1.4.5 Computer applications
A fifth major issue, relating specifically to methodology, made itself felt at an early
stage in this study. Although conventional approaches to the study of manuscripts
and music are adopted, the wide scope and nature of the subject, and in particular, the
enormous amount of small detail, suggested that computer technology might also
play a useful part. Accordingly, a set of related databases, containing details of
around 1,500 pieces of music, has been created, and from it have been produced
indexes of titles, keywords and thematic data, including incipits. A second set of
databases, containing over 4,000 items, holds details of the contents of contemporary

and later concordance sources. This also can produce title and keyword indexes.

An index of incipits by source is submitted here in hard copy (Appendix B), as are
keyword indexes for both source and concordance source titles (Appendixes C1 and
C2). These three indexes have proved themselves as invaluable reference tools in the
compilation of this study. Of the four further experimental indexes which have also
been created, only sample illustrative pages have been included here as Appendixes
D-E which comprise three pages from each index. In full, each of these four indexes
is 61 pages in length, and the total 244 pages would have massively enlarged this
study beyond a reasonable, two-volume length. Although pote