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'Résumé;

The Positign and 3ignificance of the Past Definite

in French Classical Drama.

The Past Definite tense represents a peculiar
problem and contradiction in the French language. Obsolete
in spoken usage, but persistent still in narrative
literature and oratorical contexts, it appears to some
gramnarians a ‘'learned erm' whose survival is regrettable,
whoée eventual disappearance certaine To others, its
removal from the French language would be mutilation.

This study proposes to illumine the dispute and
misunderstanding surrounding the Past Definite by an
examination and analysis of its numerical incidence

and basic function in the drama of the classical period-

gnd in particular in the theatre of Rotrou, Corneille,

Racine and Moliére.

Evidence of linguistic change was sought in drama
because it is an art-form closely related to contemporary
speech and because in recent years a number of brief
studies have tentatively opened up this field of
enquiry.

The classical period was chosen because in that
period modern French took shape and because authorities
recognise that the inner movement of the language which
led to the obsolescence of the Past Definite took place

between the end of the sixteenth century and 1660.



In determining the position of the Past Definite in
classical drama it is hoped to'assess its degree of
obsolescence, the mmount of terrakn yielded to the
Past Indefinite and in how far the latter tense was
equivalent in function.

Qur examination shows, origins and past history of the
tense taken into account,that the two tenses,though in time
theoretically equivaleht, seldom interchange or mingle and thst
the prevalent phenomenon in their use is the attempt
to distinguish between them.

The Past Definite became endowed with a temporary
connotation of remoteness and acquired or recreated an
aspect-value of severance from the present. The Past
Indefinite dealt rather with the recent past and with
events reverberating into present and future. The latter
tense, from its form and origins, could only harrate on
a subjective basis,‘unselectively and without building
up to climax. Its mechanical convenience as an applied type
of expression was gradually offset by its weakness -n the
ideal plane, its 'static' quality.

The Past Definite remained the perfect vehicle of
skilled narrative proceeding towards climax but weakened
in daily speech for two reasons:- the connotation of
remoteness, for obvious reasons, made its incidence less and
less 1likely; the particular value of aspect it possessed,
thouch felt by the poets who defied the gramasrians,

was alien to the whole develownment of the French verb.



What hanspened then was that the French Ylanguage
took a'wrong turning' and arrived at an impasse from which
it has not yet emerged. If Camus writes L'Efranger in the
Past Indefinite and La Peste in the Past Definite it is not

for reasons of time. Instinctively as an artist he feels the

psychological distinctiveness of each.
This study proposes then to explain why the Past Definite
passed from daily speech and why it survives in literature.

When mention is made of the sgsignificance of the tense

in French classical drama this significance is related to the
twenty fdaur hour rule which gaverned both the verb and the
‘classical stage. The Past Definite,officially banished from
present time by this twenty four hour barrier becomes a
colouring agent which picks dut the weight of preterite
time in the playg structure.

At no point, therefore, is dramatic dialogue
considered as mere linguistic evidence. The use of the
Past Definite becomes a guide to proper aesthetic appreciation
which enables us to offer a new analysis of several well-
known passages in the o0ld masterpieces. It reveals the
basic difference in time-structure of tragedy and comedy
and in particular defines the evolution of comedy in
the seventeenth century.

This is a study of tense and time in relation to
language and dréma, based on exhaustive counts of Past
Definite frequency, and offering a completely new

linguistic and aesthetic synthesis.



CONTENTS.
Page
Chapter 1. The Terms of the Subject. g
Chapter 11. The Past Definite in Perspective. - 32
| 1) Divergent Opinions. 34
11) Origin and Emergence of the Past Indefinite 49
in F¥rench.
111) The Past Definite in 01d French. 60
1V) The Advent of the Grammarian. 81
V) Basic Implications. G
Chapter 11l. The Function and Connotation of the 106
Past Definite in French Classical Drama.
1) Remotensss and Severance from Present Time. 107
11) Le Récit. 140
111) The Pregnant Use. 164
1V) Humorous Content. 1383

Chapter 1V. The Role and Function of the Past Indefinite, 221

1) A Dramatic Past. 222

11) Limitations of the Past Indefinite. 239

111) The Past Indefinite and le r#ve d'Athalie. 248

~ Chapter V. Evidence of Obsolescence. 258
I) Defection in the Middle Past. 259

11) The Sophonisbe theme, Amphitryon and Venceslas. 268

111) Les F8cheux and the twenty four hour Rule. 273

1V) The variants of Corneille. 283
Chapter V1. Counts of Past Definite Occurrence in the 205

Plays of Rotrou, Corneille, Racine and Moli&re,

Chapter Vll. CONCLUSION. 351

APPENDI



APPENDIX,

1) Analysis of Mairet's Sophonlsbe.

2)

5)'

Corneille s Polyeucte.
" " Rotrou's Venceslas.
Corneille's Sophonisbe,
" " Moliére's L'Avare.
" ! Racine's Phéddre.
Voltaireh Sophonlsbe.
Ghampmeslg;s La Rue St.

Index of Graphs.
Bibliography.

Denis.

9 HJ



Chapter I,

The Terms of the Subject.

(General definition -— the need for caomprehensive
examination -- the value of drama as linguistic evidence --
origins of this study — Ullmann and Vossler -- the
seventeenth century & decisive moment -- dramatic
dialogue and daily usage -- limitations of drama as
linguistic evidence -- its virtue in relation to the
verb —-- the twenty four hour rule of grammar and stage --
importance of the art-form and ifs time-structure ~-
interchange bhetween linsuistic and aesthetic approach —-—

past time in drama -- drama a moving present -~ particular
relation of genre to the Past Definite and vice versa --
controls gvailable -~ value of variants -~ accepted

theories -~ counts of Past Definite freguency and their
interpretation -~ Poulet's theories confirmed and
extended -- the problem in its full context.)




This is a sfudy of Tense and Time; of the Past
Definite tense as it is used by the auxhorsvof
French classical drama; and, by extension, of the
chenging role and scope of jast time in the
presentation of the 17th century trsgic snd comic -
plot. It is, therefore, by further extension, a

study of the nature of stage drama itself,

Wo textbook on rrench morphology and syntax is
without its chapter on the Past Definite, its peculiar
persistence in the literary medium in spite of its
obsolescence in deily speech. This contradiction
in the tense has not failed to interest grammaiians
and historians of langusge snd has called forth a
number of short studiesl. which have attempted, if
not to solve, at least to clarify the problems
which it raises. There exists, however, no synthesis

of the various viewpoints offered, no longer work

1.The most impressive of these is, of eourze, that
of Iucien Poulet:- "La disparition du pré&térit",
Fomania, XLV1, 1920. pp. 271-313.
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work which secks to determine all the implicstions
of what is iu essence a process of linguistic

change which has not resched its final term.

The lack of a full end authoritative statement
hes its origin not only in the fsct that this process
of change is still continuing, but also in the difficulty
of procuring evidence of how the tense was used in

the spoken idiom of esrlier centuries.

For this latter resson particular attention has
in recent years heen focussed on drama as the literary
genre most closely associsted with the spoken word
end most likely to mirror the contemporary trends
of lzngusge. There seems no reason to doubt the
validity of this procedure. Subject to certszin
importent qualifications, whatever conclusions are
reached in this study on the position of the Past
Definite in 17th century Irench ere based on counts
of Pest Definite frequency in French classical

drama.

Our point of departure -is to be found in the

article by Stephen Ullmann which appesred in French



French Studies in January, 1948.1° This article
provided & count of Past Definites occurring in the
plays of hacine as the best means of verifying
whether, as implied by Vossler?* the great dramatist
and poet showed a tendency in his later works to
replace the Past Deiinite by the Past Indefinite. -
Objective numerical evidence, it appeared, afforded
little justificaetion for Vossler's hypothesis.
Indeed, in many specific csses the opposite seemed

true.

Vhile these conclusions may seem negative they
provide a salutary warning &s to the dangers of
Vossler's impressionistic theorising3’ and emph&asise

the velue of a systematic factual appfoach.

1. Ppo 85"‘55:"
7."The Vitality of the Past Definite in Racine",
hereafter, in gratitude to Stephen Ullmann, to
+ bhe referred to as "Article of Origin".

2.X, Voseler; Frankreichs Kultur und Sprache, 2nd Ed.,
1929, pp. 280, 281.

5.c.f. W.v.Wartburg:- "I1 n'est rien qui cause des
dommages sussi sensibles A 1'étude des langues qu'un
reisonnement imprudemment général et qui n'est pas
fondé sur des connaissances solides.” . Probldmes et .
Méthodes de la Linguistique, 1946, p. 92 n. --
a quotation from Guillaume de Humboldt. -
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It is interesting thet Stephen Ullmann had
previously exemined the position of the Past Definite
in modern drsma and had been eble to reach the

followirg more positive standpoint:-l‘

On pourrsit presque dire que nos temps n'ont
quitté'le style draematique que pour rentrer par
l1'autre porte, sous forme de moyens d'évocation et
de carasctérisation.,

Positive conclusions are, of course, easier to
achieve as regards the langusge of to-day since it

ie possible to gather accurate evidence of spoken

usage.

‘But it is the 17th ceutury that naturally
awakéns'our interest since it was the period
during which the French langusge assumed its modern
shape. It was between 1560 and 16602° that the
crucial change in Past Definite usege took place.
%hqiguheéQueht retreat of the Past Definite into
iifeiatu:e‘oan only be understood in the light of

what happened at thet time. .

1."Le pess€ aéfini et 1'imperfait du subjonctif dans
le thédtre contemporain®, Le Frangais Moderne, V1,
1938, pp.347v- 58. : o

2.Foulet, op. cit..



The withdrewal of the Past Definite from daily

speech had as its corollary that it was replaced by

the Past Indefinite.

Vossler visuaslises drama -- classical drams --
as being the art~form that encouraged the spread of

the newer tense into litersture proper:-l'

Man darf wohl annehmen -~ und es ware die Mihe
wert, der Ssche nachzugehen -- dass die dramatische
Literatur vor allem es gewesen ist, in erster Linie
die komische, in zweiter die traglsche, die dem
pragmatischen Perfektum sus der t&8glichen Rede in
die schriftliche Kunstsprache hineingeholfen hat,

It would be idle to deny that drame mirrors
spoken uéage, that the lenguege of any play must
have the same syntactical structure as the langusge
spoken by its audience during the entr'acte., It
will be implicit in our approach to the Past
Definite tense thet, since it is a vital empression
of timo necessary to the dramatic authors of the
17th centuxy, its examlnaxlon in their plays will
repay our efforts. Its position 1n'the langusge,

its future development will be clarified, even if

lqopo cito ) p.231.
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if we allow that in high itragedy and poetic comedy its
use may be subject to aesthetic, or rether, non-linguistic
factors which must be tesken into account..... In

these genres the time-lag hetween spoken and written
usage will be greater. In prose comedy there will be

little or none.

Vossler is corréct when he underliines the importance
ofvexamining drama and particularly comedy, but it would
be well to expose at once the fallacy in his argument
that drama breached the walls of literature to adwmit
the Pest Indefinite, made, so to speak, an 'honest’

tense of it.

Art-form and art-form differ slways in their
time-structure. A tense thet is valusble to drama
may be of little value to other genres. Indeed,
there was no need to conceive an intriguing theory
at all since any student of French knows that the
tense exigts in literaxry French from the beginning
of the language, wherever the art-form has to quote
or echo the spoken word. A much more valuable and
necessery contribution to linguistic knowledge would
heve been to explain why the Pest Indefinite,»made
7literarily respecteble in drema, failed to oust the

-
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the Past “efinite in the novel, even after the latter
tense had become completely obsolete in the daily
idiom.

It is obvious from the very outset that we are
deallnu with a complex subject that demands the
greatest probltv and cautlon. It is necessary,
therefore, to meet all possible objectione‘te the
method of approach we intend to adopt. o

While empha5181nﬁ, for examnle, the close
felatlonshlp between drama and contemhorary usage,
we have admitted that there exists a considerable
gap between the langusge of poetic drama.and'that
of its spectators. As far as the Past Definite is
concerned, of course, this element of distance

is not so pronounced in the classical period as it

18 to-day since the tense was then still alive, if

51ightly perishing, in the streets of Paris. 1In

other words, the tense remains a common aural -
Phenomenon in the seventeenth century but exists -
to-day mainly in the visual context of the printed word.

Time -~ and tense, its expression -- 1is the

. natural field of exercise for high intelligence. -

In lower intelligences the conception of time is
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is rudimentary, the verb looms over them as & limited
number of applied, and misapplied expressions doing

rough justice to the langusge.

This is &n important point to meke for so much
modern 1in%§stic research has been done in the realm
of things, so many tools and implements have been
dug up with the rich peasant eaxth—woid still
clinging to them that to approasch the language in
anything but hobnails is by meny deemed not only

mistaken but unseemly.

Now, in the reslm of ussge, where complexity
arises, it will always be the poet that will be
most instructive. For the poet not oniy absorbs
~the contempoiary spirit of his langusge, but he
knows its tradition end feels the trend of its
future development. He works to the full limit
of ézpressipn in his medium, which ig the 1anguage,
And he works intuitively. The prose-writer may
work coldly with one eye on the grammarian critic,
The poet writes more than he knows. At his best he
is not conscious of the choice of his terms of
expression. The ;xpreasion inflicts itself on.

" him, There is no way round it.
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It waes, no doubt, in this way,that Corneille

wrote in Le Cid Quand je lui fis 1l'affront ,

incurring the criticism of the Académie which

induced him to substitute later Cusnd Jje lul ai

fait......1* Ve wss undoubtedly wrong in terms of
that sversge usage which Acsdemies consecrate. It
is certain that he was not completely wrong, that
tdr some good reeson this wilful Psst Definite -

scemed to him right as it flowed from his pen.

And if Kacine, without incurring the displeasure
of the Académie, committed the same mistake in the

récit de Théramdine when he wrote Le flot qui l'apporta

xecule 5bouvant5, he did so -- snd of no poet could

this be more true -- under inner compulsion.

ls Act 11, Scene 1.

2411 svait sur les rbgles de la langue toute 12 science
des plus hebiles grammeiriens et n'a Jjemeis écrit em
grammairien. I1 brave souvent les regles qu'il
connaissagt bien et il les brave pour servir la langue
dont il meprisait les regles quand il en consultait
le génie! = louis Racine: Neuvres, ed. Le Hormant,

t.V. , p.271, quoted by Conzsgue Truc: Jean Lacine.



§
H
H>
i

Drems, as written by the poets of French
clasaicism,'becomes then our implement not only
because it approximates to the spoken langusge of
their time, but beceause it does thatrand»somethiné,

more.

In relation to time and tense the drama of
Kecine, @Gorneille and Molidre possesses in addition
a upiqua fsatur0 which mekes close scrutiny of
Pastﬂﬁefinite usage imnperative: from Mairet's
Sophonisbe onwardle the dremstic auihoré of the
17th century conform with that tyrannical rule
which demanded that the play should present its
action within the scope of one day. Corneille
quickly accustoms his rugged genius to this necessity.

Recine and Molitre conform instinctively and

- without effort.

Since the grammarisns st the same time are
banishing the Past Definite to events more than
twenty-four hours distant from their telling the
Past Definit; assumes in dramakhe quality:ofja

l.,i.e., from 1634.



‘& colouring egent which shows the approximate weight of
pest time (outwith the twenty-four hour limit) in any

properly classical drsmatic plot.

The value of this linguistically is that drema silhou-
ettes the meaning and function of the terise most clearly.
Merginal casés, events situsted on either side of the
artificial time limit, achieve in drsma a peculiar
significence according ss the dramstist ignores or
accepts the grammarian's rule. Furthermofé; the
province of the Past Definite in.drama, from its very
restriction, lends itself easily to & quantitative énd

qualitative analysis.

Aesthetically, however, this marrisge of grammar
and dramstic poetry which the twenty-four hougr%gpresenta
is of an importance completely unrealised up to this moment.
Por in this century the poetic genius of France is
seeking to endow the art-form of drzma with its true
structure, a structure distinctive from that of other
genres in one particular spheré:— the presentation of time.
The Pest Definite, relegated to the middle past and
assuming temporarily a quality of remoteness and severance

from the present,‘fécOrds the exact measure and placing

9»// of preteritd events in the fabric of the play.
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As this new field opens up one is compelled to pause

and consider all its implicetions in this work.l’

It mey be objected that though contiguous to the
linguistic sphere of our activities it has no direct‘
relevence to our essentisl subject. Such an'objection
has this to recommend it that it keeps our sxemination
within ideally nervow confines., A much more serious
objection_;g, however,. as We-hhall attempt to prove,
tha$ sunh4a iiQifa£io; invaiidates the whoie linguistic

purpose of a numerical count.

Drazma is not dialogue muspended in thin sir. It

is dialogue wedded to asction proceeding towards climsx.

It is part of & literary structure. The actual incidence
6f the Past Definite depends on the propdition of past
actions exercising impgct, direct or indirect, on the
ection of the play. It depends equally, of course, on
the ratio of Past Definites in contemporary speech in -
contexts similax to those of the play. In synthesis,
then, our linguisiic examinatién must concern not only
the nature of the Past Definite in contemporary spoken

and written usage, but also the nature of drame,

l.These implications sre well expressed by Ch. Bally,

Traitd de Stylistique, 2nd ed., p.268:- _
Il est donc su££}§amment clair qu'un grend nombre de faits
syntaxigques .donne/ prise 3 l'observation stylistique et
troufent /per ellé leur véritable explication.



A passsge from Le Cid or Athalie may_be'analysed

in vecuo in order to prove some peculiarity of contem-
porary ussge. It cannot be analysed in toto unless it

is considered in relation to the dramatic moment at

which it occurs. The strict time values which must

be observed in drema, the economy}and condensation

which are the essence of its form, provide an illumin-
ation of ussge, of meaning and connotation that not

only enqichét¢ohf knowie&gé of the language, but_also |
oﬁrfaﬁaéféfanding and eppreciation of classiéal drama.

It is ?6t too much to say that any critic who has not
closely scanned the Pest Definite usage in classical drama
-- however much he may preach the potency‘of Racine's
verbs -- hes yetito extrect from the masterpieces of

our great drametists their full ¢nd fetvent flavour.

To understend what is meant by tﬁe '‘dramatic
moment' and to clinch the question of whether or not
one can legitimately ignore the peculiar nature of
stege drama we musf return to the nature of stage

drems itself,

As an art-form it is disthnguished byfaezgmgv'
mechanical rules of structur§ nade nécessaxywbiwthé
fact thet it preseﬁfs in two or three hours actions
and é&uations belonging to a much broader time

scheme,



ﬁetween sct and act, tableau snd tableau, time may
flow swift or slow, adjusting itself in the mind of the
sudience to the basic time-scheme behind fhe plot.
Within the act no reduction or expansion of time is
possible; physical movements, mental reactious of
cheracters on the stege are gesred to. the rhythm of
deily life.l®

But those pauses in presentation before which the
curtain falls pérmit the drametist to cut and choose
the truly scenic elemehts of his fundamental plot. “
The s~ction of drama, though geared to thevrhythm of
life &s the spectator knows it, is not idehtical with
that of deily life, or seldom..... For scenic pre-
sentation favours progression towards climax and is
linked with coherence and significance; this fsct,
which implies & series of dreamatic moments,-tAKGn with
those brief interludes of silence in which the closed

curtain restores the elastiéty of time, permits the

l1.That herein lies the fundamental diiference between the
novel end drema is -abundantly clear. - P.Lubbock's
work, The Craft of PRiction, still seems the most -
revealing as regards the vital distinction-between-
the scenic and panoramic method of presentation.



the drematist to weeve his own pattern of time ever the

bare texture of 1ife.1"

In that pattern the thread of past time is, of
courée, included. A major test of the dramatistlé
skill is, however, precisely‘this that the pest must
meke 1ts weight felt on the stage scene with strict
economy and as an unavoidetle necessity. For the
greatest tyranny of time over stage drame lies in the
fact ﬁhat its vehicle is the present. It is & moving
present, a present born of the past and moving swiftly
into the iuture. Lrema is, as Barrault says,z’ ‘1t'art

L .
meme du Devenir’',

1.C.f. Jean Louis Barrault, Léflexions sur le Théfire,
Paris, 1940, p.121:-

La fagon dont se succédent les actions n'est pas la
fagon ordinsire. Parmi des raccourcis choisis, ces
- actions ont été filtrées, épurées. Elles ont une
forme circulaire et jouent les unes sur les autres
suivant une parfaite symmétrie.

2.7wo other passages in Barrault's work are relevant.
Speasing of the silence which it is his business as an
ector to 'make vibrate', he ssys:-

ees il m'est arrive parfois de le retrouver, mais-
cette foie au milieu d'une scéne flambante de pro-
Jecteura, dans une s&it ticn~aramatiqu9»chanff,n*&}
blanc et devant ou plutdt parmi mille personnes, mille
coeurs humains "partsgeants®, partsgeant le moment

. . \
Qrésent (italics his own) avec mOi’w“.ﬂxuxw(ep.eit.,p.24.)

end agein:-

4
ees 1l'art du tgﬁgtre traite essentiellement du Present
et du Simlﬂ_taneoc-. (ibld.,p.139)



~ 20 -

The lines of synthesis now become clear. The
incidence of past tenses, particulasrly of the Past
Definite, depends in classical drame on the nature of

the art-form more then it does on the pattern of daily

uszge., The fect that drama is in threll to the present
tense is a non—linguistio'factor rigidly controlling

all,pestvtenses.

Bu£ sgain, parédoxically, the linguistic side of
our subject benefits in a way that offsets any disad-
ventage it fhus incﬁrs for the vital difference between
the Past Defirnite and the Past Indefinite, as will
later be shown, is to be found in the different
relationship of the two tenses to present time.
Throughout drama they ere in the position of constently

demonstrating their true nature.

If st/seme drumatic moment a choice is made of the
one as ageinst the other —- particularly if that choice
is contrary to accepted rules -- there will be valusble
evidence to be gernered in the réalm of meaning end

commotation.

The text of classical drama has other pecullar
mexrits which reoommend it as a source of evldenea on

changes in daily ussge., Not only does it offer an
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an echo of that ussge. There is a positive control to

the numericsl count of the Past Definite in this that the
nunber of five-act plays of approximstely equal length is
considerszble. It is pdssible therefore to ascertein the
common norm of occurrence in tragedy snd comedy>at different
periods. In sddition, it is possible to follow changes

in that norm when & bssic plot produces over a period of time
gseveral dramatie. versions by diﬁferentfeuxhora.a'cFinally,
and this spplies perticulerly to Corneille, since plays
tend to date quibkly in terms of 1anguége and expression,
later editions &nd stage productions that revive old
mestervieces requirs 1inguistic renovation. Ghanges in
the drametic text, made often aiter,; lapse of generations,
’are probably the soundesf literery evidence available to
the historian of langusge of the trehd~of spoken ussge.
Specifically, the veriasnts which appear in the later
editions of Corneille comprise the'mostivaluable record of
the precise.néturc of contemporary Past Definite obsoles-

cence.,

1t should now be clear that it is neither proposed,
on the one hsnd, to present in these pages an unimsginative
numerical count, nor, on the other, to beg the essential

linguigtic question by impressionistie-dabbling. It is
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is our intention to present a quantitative and
cuaslitative asnalyiis of Past Definite usage in

FPrench classicsal drama.

The subject —- otr method of approach being
taken into consideration -- is conceived &s
falling naturelly into two parts which do not
prevent, ‘but rather justify a final synthesis.
The first of these concerns the position of the
Past Definite in Prench classical dréma,‘it being
assumed that the position of the Past Definite
in the languege during the second half of the
17th century is therein implied, subject to
allowence made for the nature‘of the art-form

under study.

‘ Many questions have yet to be answered as
to the precise connotation and function of the
Past Definite during the classical period. In‘
seeking to clarify the position of the Past
Definite in the languasge at that time one is
committed to explaining the fundamentsl paradox
which underlies the position of the tense in
modern French: although it passed from speech.

with comparative swiftness in the 17th and
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and 18th centuries it remains solidly entrenched in
various literary genres even to-day.‘

It is implicit in most works concerning the
obsolescence of the Past Definite that the process of
change affecting-the tense assumes the quality of a
slow withering away of older usage. It is often,
if not anera11y5acceoted that the Past Tndeflnite
from the classical period onwards duplicates the
work of the Past Definite. Is this particular
viewpoint exact and scientific? Does it not
leave too much unexplained? Why, for exampie,
has this specific and widespread tranémutation:--
the perfect tense assuming a preterite role,
the language feeling its way towards a further:
perfect to replace the old -~ operated so swiftly

in French in comparison with the other membbrs of

the Indo~-European group? Why, considering the

1. c.f. Antoine Meillet: "Sur la disparition des-
formes simples du prétérit", Llngulsthue -
Historique et Linguistique Générale, 2nd ed.,
1926, p. 154.



the speed of this transformation in spoken French,
des the literary Btandard so stubbornly retain the
Past Definite, as if during the classical period
the common tongue haduﬁakenka 'wrong turning!
which en élite of the nation -- end not so much

& lesrned as an artistic &lite —- cannot in

conscience yet accept?l‘

To provide an answer to these questions is
,t9§§reak‘new gfound end expose pest error. We
are.convinced that in determining the true position
of the Past Definite in the French language during
the period of cartesian crystallisation this can

be doneo

l.c.f. J. Damourette & E.Pichon, Essai de Grammaire
de la Langue Frangaise, 1911 - 36, p.335:-

, Il ne semble pas douteux que, dans le frangaks
‘dtaujourd*hui, 1'ex§;ession du passd puisse €tire
- suffisamment exprimd par le toncal pur (i.e. the
Imperfect) et par l'antérieur pur (i.e. the Past
Indefinite), et que le priscal (i.e. the Past
Definite) ne constitue une ressource surnuméraire
permettant une nuance spécisle. lilais de cette
précieuse ressource, le frengais littdraire fait
un ussge si large que se la voir supprimer serait
une véritaeble mutilation. \

*Songez", dit trés justement M. Thérive (Note
given: André Thérive: Le frangais, Jlangue morte,
V,p.101.) “que presque tous les récits retros-
pectifs des romanciers, des journalistes, des

- historiens, sont encore & ce temps." -
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To accomplish this an examination and a numer-
ical count of the Past Definites in the plays of
Cornéille, Kacine and Molidre was underteken. Later
the vast theatre of Rotrou was included. fn the
process, as we have explained, the importance of
non-linguistic factors became so obvious, the
conception of classical drama as an evolving
art-form 8o helpful, that the fleld of enquiry
'epensa uy to 1nolude facts leadlng to purely
literary conclusions. The Past Deflnite, once
its position was determined, revesled itself as a sign-
post pointing the way to & deeper appreciation of |
classical drama. Its significance in classical

drama beceme the second part of our subject.

It did so by reising a number of questions
arising directly from our linguistic investiga-
tion; How could one account for the na:iow limits
within which-itvmqqu in tragedy -- the counts
registering a ceiiing of slightly over 100? For
the fact that there appeared to be an optlmum Past
Definite denslty, that the greatest tragedies lay
within fairly narrow 1imits, that, in other words,

they avoided the two extremes,-arseaxeity-of Past



Past Definites and a superfluity? Why does Corneille
betrey a certain meleise When the weight of the past
affécts his tragic plot too much? Why is such an
attitude absent in Racine? Was the rapid diminution
of Pest Definite occurrence in the‘century's comedy
and perticulerly in that of Molitre a stylistic or
linguistio phenomenon’P What is the explanatlon of
the fact thax, though Rotrou, Gornelllo, Racine and
Mbliére conform with scant exception to the accepted
rules of usage, the counts of Past Definite frequency
vary considerably as between author and auxhoi, genre
and genre, and within genrea --=- and why in all genres
is @ common norm, or movement towards a common horm,

80 evident?

The carping critic may see in all these questions
following on those concerning linguistic phenomeha
an improper extension of the subject material or even
a dislntegration of the subject itself. In our view
it is onl¥ when the net of enquiry is fﬁlly spreod

that the subject reaches full integration.

- For, as we hawe said, this is a atudy ot Tlmo.

It is the changing end clerifying of the conception of
1. T Moins on se charge d'actions gassées plus on a
1'auditeur propice par le peu de géne gqu'on lui donne
en lul rendant toutes les choses présentes, sans demander
aucune réflexion & sa mémoire que pour ce qu'il a Vue....

(Discours des Trois Unités.) (Oeuvres, Vol 1, p.116)




of time that brings differentiation between tense
end tenae in the classicel pericd. It is a new
aesthetic conception of time that revolutionises
thé ?rench theatre and endows the srt-form of
drema with a structﬁra 8till clearly discernible
to-day. Our subject, whatever divisions its

presentaticn demsnds, is one &nd indivisible.

1t was the appearance of a critlcal study
o:t e-eergn ?oulet in 19491'that dispelled &any
douhts still remsining as to the correctness of
this conception and showed that, however modest
and obscure the way chosen in this work, it ran
parallel fo the new highway in literary criticisam
that Poulet had opemned with honour.

In his Etudes sur le Temps Humein the

thought of the centuries, the manner and style of
the cxeative artist is appreciated, seized and
clarified by :elating it to the conception of
time out of whieh they grow. As the Hiddle Ages

differed from the kensisssnce in this respect so

1.Etudes sur le Temps Humain, Edinburgh Eniver81ty’
Press. B
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the) creative author differs from his fellow or diverges
from him within the bounds set by their respective
historical periods. So, in terms of time, the
tiagic vein of Corneille distinguishes itself from
that of Kecine and the comedy of ulolitre reveals its

nature. -

In this direction our statisticsl evidence on
Pasgt Definite frequency was already guiding us. The
ten&éﬁéi‘of'thé tense to in¢rease, to show a rising
curve as Lacine's tragic genius reaches towards its

zenith, finds its explanation:—l’

.stout le drame racinien se pré%ente comme
1ltintrusion d'un psssd fatal, d'un pass€{ d€terminant,
d'un passé cause-efficients, dans un présent qui
cherche dsespérément & s'en rendre indépendante....

Past and present wrestle in Racine like Jacob
and the Angel. The exposition of his tragedy does
hdt?dismiss’the_Past Definite. It reintrudes ire -
a secondéryrbéak in the fourth act.

But in Cérneille thefe is one peak of occurrence
ani that at the beginning of his tragedy. Thereafter
the past}is a gradually fading eého;—2; .‘v4

l.Poulet, ibid., p.139.
2.Ibid., pp. 126 and 134,
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A l'amour—paqglon, esclavage 1ns dlegé ou 1'etre
se trouve sans_relfiche balsncé d'un pdle & l'autre de
la duréfe, succéde une paession volontalreao 1'€tre

ramasse en e vouloir présent son moi prét % 1l'action.

...’...‘.'.................Q..'...-‘.'.... edrme

cornélien est fait de momenta et de la préparation
de ces moments. , .

So in Corneille the graph of Past 3efinite
ocvurrence is & diminishing one from the first act
of the play onwards and where any tragedy leans too

heavily on the staff of past time he is uneasy.

,_Hlnd‘what"of Méii%re? Why, iﬂ contrast to
the comedies of Kotrou and Oorneilie‘do his plays‘
show so few Past Definites? Why does the tense
steadily diminish as his comic vein develops, as
he turns from verse to prose? The natroﬁ iin—
guistically-minded inquirer might hail such
diminution -- particularly in the light of the
prose factor -- as sbundant evidence of the
obsolescence of the tense in daily speech.. But
is this so? Or does comedy with Molibre,
blending FPrench farce with elements of the
Commedia dell'arte and linking it with the study
of character, not in fact detach itself from
merxe 1mbroglio and swim out inxo the waters of present

time where 1ta genre belongs?
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, Le comique de Molidre, c'est d'ebord le
presence actuelle d'un certain comportement qui
est immédietement présefit au spectateur.le

The linguistic fects of the case seen in
‘juxtaposition to the intuitive findings of M.
Poulet justify, it would seem, the impression
of parasllelism between the two fields of en-

quiry if such justification is required.

Our own field now assumes its proper
definition and organic shape and the terms of
the subject become clear:- to assess in terms
of origin and development the meaning and
function of the Past Definite in the clessical
period; to determine by a numerical check of
its incidence in clsssical drama over a period
of fifty years the degree of obsolescence it
has reached; to account for this obsolescence
and define its true nature; to demonstrate the
factoré in drama which modify the statistical
facts of our enquiry; to show how the Past
Definite in classical drama indicates the

evolution of fhe art-form and the differing

1.Ibid., p.118.



differing structures of tragedy snd comedy; to add to
our appreciation of the langusge of clasgiocal drama
and the genius of its suthors; in brief, to see and
understand in its full context the problem of Past

Definite usage in French classical drama.
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N - Chapter 1l.

The Past Definite in Perspective,

Divergent Opinions.

(Positicn of the Past Definite in modern French —-—
eelipse of the tense in speech, early origins:and

crucial phases —--= Is the Past Definite g

dead!

form? -~ grammarians at variance -- Past Definite,

the story tense -- fashions in tenses -~ functionsal

‘quivalence With Indefinite form -- Is the Pasi

Indefinite a preterite? -- psychological and

mechanical factors —- modern definitions -~ the
.»need to return to source.)

7 33)

Qrigin and Emercence of the Passt Indefinite in B6éfch,
(Vulgar Latin -- auxiliary of present possession and
participle of completion -- identification with

the present -- Past Indefinite to partkal preterite --
Indo-Germanic context -- the analytical tendency --
advantages of the composite tense -~ resistance

of the Past Definite -~ Foulet's analysis.)

111)

The Past Definite in 014 French.

(Changing concept of time -~ Imperfect tense in O.Fs --
loose time-relationships -~ dominant role of the

Pa

st Definite -- psychological factors -- opposition

between Past Definite and Past Indefinite -~ theories

of Lerch -- subjective and objective distinction --

penalty of the Past Indefinite's origins -- its
clear restrictions in O.F.

1V) The Advent of the Grammarian.
(Decisive changes in the XV1th century -- Henri
Estienne ~- new time distinctions, the '‘remote' and
'recent' past ~- stages of evolution -- the twenty

four hour rule -- Past Definite withdraws from
proximity of the present -~ Sentiments sur le Cid --
Maupas: the time factor modified -~ the guestion of
aspect -~ complexity favouring Past Indeflnite --
the 'pregnant' use --'mystical' factors.)

N/




V) Basic Implications.
(Past Definite and Past Indefinite: differences
of origin and associations -- these not explicable
in terms of time only -- different planes of
experience -~ their equivalence more than doubtful --
mutugl relationship to the Historic Present --
clear opposition of Past Definite and Past Indefinite
in classical period -- moments of change --
the mechanical and ideal factor -~ the need for
direct evidence. )
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, ‘VADiVergent Opinions

Any linguistic chenge, no matter how far
distent in the past centuries the crest or trough
of its wave, must be seen sgainst the background

of modern usage.

_-aimgﬁdgygﬁhegyast:Defindte,usfillgactivev,
though under threat in the novel, still alive

in the newspaper report and the traditional

feiry tale, has passed from daily speeoh:—l'

Dans le frangais courant de Parls et dans
un vaste rayon autour de Paris, le prétédrit
simple, dit passé défini, du type il eut, il fut,
nous crumes il partit, est entierement qortl
de l'ussage parleﬁ La forme s'écrit encore,
sinon dans le style courant ol elle tend &
disparaitre, du moins dans les textes
didactiques dont la langue est traditionnelle
- et artificielle; la grammaire enseigne a 13employer
“dens le réc1t ou la forme du passé compose serait
contraire a l'usage classique; mais cet emploi
ne répond plus su sentiment actuel des sujets
paerlents. L'Atlas linguistique de MM.
Gilliéron et: Edmond montre -que, dans tout le

1.A. Meillet, Op. cit., p. 150.




le frangeis le prétérit simple est une forme-
morte..... .Au Nord de Paris pas trace de
"passe deflnl“ au Sud il faut aller jusqu'saux
départements de 1 Alller, de la Creuse et de la
Vienne pour commencer & en trouver guelques-uns
sur les cartes; & 1'Ouest la limite est plus
proche; le préterit simple 611ste encore en
Normendie.......

Whether the Past Definite is & 'dead form'
or not -- opinions differ as to its demise and
its degree of,moribundity ---the 'geographic'.
question. It is associated particularly with
Provence where it is still to be found in
locel dialect.

| Meillet is of the opinion that the
“eliminatioﬁ.of the PaStiDéfiﬁitégﬁroﬁfejéryaéy
speédh must.have begun eérly:invthe evolutidn.
of the langusge and must have\5éenV¢dmp1ete”
at a relétively early stage,sinéeﬁhé nineteenéh
century'speech ‘of a town as meridional as

Moullns offers%ne examples of . 1t nelther

[
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neither does it exist in Cenadlanl‘though.the
French of Quebec was founded in part on that of

Normendy.

Most historiens of language sgree that the

obsolescence of the tense did indeed begin early?‘

that though in 014 French it dominsted other past
tenses in speech eand literature the Past Indefinite
“'was from-the outset'reducingﬂhhe domination by

rapid infiltration into the positions of its

¥

' rival:—B‘

I1 est inutile d'allex plus loin et 1le
fait est acquls. Un emplol 'né dens la langue
familidre, évite longtemps par le lengue de la
prose et le parler soign€ des gens cultivés,
puis accueilli timidement au XlVe siécle par la
lengue de la conversation élevee, se répand de
plus en:plus au XVe sidcle ou il se montre
frequemment dans des textes non littéraires
pour triompher enfin su XVle au point de
,penetrer Jusque dans la 1littérature......

l.For a contrary oplnlon see T, Brunot & C.
Brunesau, Précils de Grammaire Historique,
1949 ed., ».380.

2.The only authorities who seem to question its
obsolescence are J, Damourette & E, Pichon,

Op. Cltc; pp6333 - 381 ) e
3L, Foulet, Romanla, XLVl,-p.290.
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mhe cru01a1 phase in this nrocess of ohange

ocours, acoordlng to Woulet hetween 1500 and 1660,

HlS plcture of a rising tlde of UOhu1ar usage Wthh

breaks the dyke of literature in tne classical
period to flood the various written genres seems
to satisfy most autnorltleq.

Unfoftﬁaeteiy, as regerdslfhe’positioﬁ:ef
the Past Deflnlte to—day and 1ts probable evol—
utlon, there “is not the same degree of agreement.
Its v1ta11ty in relation to that of the Past
Indeflnlte is a subject which reveals;rad1eal‘

differences between grammarians.vf

- A, Dauzat1° notes 1ts acqulral of a solemn
quallty, aWreadv proof of 1ts archalsm, in the
seventeenth century,. the common people hav1qg
failed to 'rescue! it by the adoption of one
set of Verb-endings in an instinctive effort
at almpllflcatlon. Lifereture maihteined it
8s & narratlve tense, but authors who have a .

true feeling for the language av01d 1ts use

1.Etudes de Linguistique Frangeise, pp. 63 - T0.




use unless in the 3rd person._‘ Even poetry has
retalned 1t for the sake of its harnonlc value.,

In other words the Past Definite is 'sick!',

If Meillet and qulet are less emphatic
they seem to accept as a fact that the process
of change affecting the Past Definite is inevi-
table and cogtinﬁing towards the ¢limex of its
. complete elimination. ...

; . 4 2~
- Gillieron frankly re301ces:al’

Lorsque nous disons:"je fis mes prébaratifs
de voyage; je mis dans ma malle mes livres....",
nous faisons 1la un bel effort granmmatical suquel
-8e sounettaient nos predecesseurs,....

I1 était logique et opportun,que cet état de
choses illogique et inopportun nrlt fin, que
l'esprit unltalre y mit ordre......

- The dry verdict of BrunotZ+is no less date-
gorical:~ Le passé défini est une forme de langue
savente..... |

gS;noevnolone would lightly oppose such a

congensus of opinion it is interesting to find

other authorities ready to question and qualify it.

1.Le Faillite Qe.l!Etmeipgie Ehenétiqu@,lpxlo5f
- 2.La Pepséeret;;a Langue, D.476. |
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- De Boerlaproeeedlng from the standp01nt of |
Puffin‘s work (Remarques sur les moyens d'express- ' ,
ion de la duree et du temps), concludes that Meille%
htd~Foulet in acéepting that the Pest Definité and
the Past Indeflnlte are fully equlvalent in mesning,
may be wrong, that where there 1s & posslble choxce
between two such forms there is essentially some
difference,’that in: effeet, as Buffzn had stated
earlier, the Past Deflnlte whlch some were 80 eagerv
to proclaim dead has by ite ebsence from spoken
usaéé,left a regretteble void in thevlénguage.
He7seems prepsred to reopen the ‘whole question
when he suggests thet the real enemy of the
Past Definite may be the Imperfeet and not the
Indeflnito form,

 MM. Demourette and Plchon?’ln a chapter

remarkable for its examples of the Past
Deflnlte’s survival in_modern speech, propound

an equeally Origihal and stimulating view:=-

1. Introductlen a 1'Etude de la Syntaxe du Frangais,pp 96~103.
2.0p cit,, p.381.
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...lenri Estienne nous apprend que, de son epoque,
il était ridicule d'employer le priscal (L.e, the
Past Definite) hors de salson, mais aqu'on pouvait
trés facilement employer @ peu prés toujours
l'anterieur (i.e. the Past Indefinite) 1la ou le
priscal surait sembleé receveble., et, dans les.
conversations que nous a transmlsea le theftre le
prlscal ¢st rere,... Dans ces conditions il est
pernis de se demender si la fréquence du priscal
a jemeis été beaucoup plus grande qu'elle ne 1l'est
augourd'hul. La question est d'importsnce, cer
si la regression est un mythe, le prognostic de
mort prochaine devient injustifie, Il se peut
que le priscal ait toujours eu un petit domsine,
meis 8'y soit toujours msintenu. Comme nos doc-
uments sur la ¢onversation courante des siecles
“pe&sqs sont insuffisants, ce que nous disons 1a
egt urie pure hypothése, Nous souheitons pourg
tant qu'elle empéche les linguistes de parler e
1ls 1égere de 1ls dispastition et de 1la mort d'wum
tiroir qui appartlent encore p1e1nement au
frengsis d'aujourd‘hui.

G. and R. Le B1d01sl'quz>lify Meillet's
statement that in and around Psris on 8 wide
front the Past Definite has passed from
current usage by 1n81st1ng that the tensek
will slways maintain its place in narratlve,‘
~ that true developlng narratlve wlll ‘never be _

able to do without it.

l.Syntaxe du Frangais Moderne, Vol.l, p.44l. -
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Support end further clarification is given to
this point of view by Ch. Millon:=1le '

: Le fait est acquis: le passe simple est le
temps du récit. Pour s'en conveincre il n'est
que de lire une nouvelle de Jean Varlot- "La
Peau du Mercénalre" écrite au.present et au
pessé compose (avec’ un pessé simple pourtant);
elle a une allure tralnante, aveulie; le récit
manque de nerf parce qu'il manque de nuances . et
qu'il n'est pas rendu cursif psr le passe narratif.

Millon remarks on the scarcity of Past
Definites in modern dfams, on the fiourishing
‘State of the terisé in the novel. . He explains
the former as reflecting spoken, usage and the
'mise & 1'index' of the tense by many men of

taste and learning.

»

In relation to the novel mehtion~sh0ﬁid be
made of the tendency of existentialist authors
to discard the older tense in fevour of the Past
Indefinite, One wonders if %his‘ié’a>ﬁuiéi§
linguistic phenomenon or if the quélities,ﬁiilon
associates with the Past Tndefinite are not
precisly those of existentialist men, There
are, indeed, fashions in tenses. The vogue bfijv
* the Imperfect'in’the'NaiuraliSt"novél;is"6ﬁé?of;

those which heve left traces but created no me.jor

1.0e,. piBs¢ 8§ m chez les romanciers et les dramaturges,
Le Fgégggislb grne, 1V, 1936, p. 245.



Major upheaval, There is as yet no obvious sign’
that the Past Definite is in retreat in literary

narrative,

Indeed, one of the reasons for grammarians
differing as to the probable fate of the Past
Definite is to be traced to the natural ¢ontra-
dictibn that a tense,<eclipsed in speech, is»sfill
widely used in 1itera$ure.._ Some historians seem
inclined to forestall, if not to hasten, the
continuing evolutive process which may eventdally
eliminate it. Others, more traditionaiist, seem
eager tbfhélt;>oifajlleastvbbsfruét; fhéi pip§ess,
. ‘Another factor which must be teken into-
account is the functional equivalence of the Past
Definite and the Past Indefinite. In the realm
of actual performence each can eXpress’eVents
happening in the past - the saume e'v.ents'., ‘The
Past Indefinite has the advantage thét_it"can be
both written and spoken. Its steady expansion
over the centuries may readily convey the impress-
ion‘thax it is only a question of time before it

drives. the Past Definite from literature.



Not ‘the least difficulty of those 1nterested
in 11ngulstlcs is that the bubaect of thelr study

is also the vehlcle of thelr 1nterpretatlons.

Thus, Foulet and Meillet credit the new

analytical form with a preterite function

P SRt iy

beceuse early in the history of the language it
could duplicete the task of the Past Definite in

the realm. of dead time. . The validity of this

assumption is questioned by de Boer:-}°

e..11 me semble permis de se demander si cette
vue est exscte. Serait-il vral cue la langue
avait fini par "ne plus faire de dlstlnctlon de
sens entre la forme simple (le passe déf1n13
la forme composée (le passé 1ndéf1n1)"? . dJ'avoue
qu'un étranger, qui a eu tent de peine B apg;endre

se servir a peu rés correctement du pass€
défini et du passé indéfini,’ reste un peu sceptique
‘devant cette assertion! Que le nasse indéfini
puisse avoir, dans le langage Journaller, un sens
sSsez M"neutre", n'exprimant au fond que le passé,
nous l'admettons Nous admettons ééalement
au besoin, que meme'h une qpoque qui possedalt
- encore trois temps du passe€, le passé .défini ait
pu avoir quelquefois cette valeur "neutre", Mais
que le passé indéfini surait - jemais: ou surait jamais
eu, le sens d'un prétérit, cela.nous semble
difficilement admlss1b1e.....»

1.0p.city, p 105. o ’
2. Melllet opqolt., p.l55. s
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Here the truth of the matter would seem. to
depend on what one meesns by "preterite". From a
purely mechanical point of view Foulet and Meillet
are no doubt correct. The test of an implement
of lengusge is its usefulness. Tf£:.it is useful
and convenient it will be more &and more widely
used until little distinction is made between it
.and the older tool it replaces, - On a purely
functional basis one can tske the new implement

as completely equivq,lént to the old.

But the essence of any change in lénguage

is its complexity:—l‘

Nous avons €tsbli, au début de cette étude
une distinction entre l'expressif et le mécanique.
Cette distinction se Justlfle b condltlon qu'elle
ne nous ferme pas les yeux & 1'é1ément psycholo-
gique que récélent tous les phénoménes linguis-
tiques, méme les moins aifectifs, et aux entraves
qu'imposent & toute innovation affective le
systéme préexistant de la langue. Dans les
phénoménes que nous pouvons. B juste titre
_ quelifier de mecanlque, le dosage osychologlque,
toujours présent, peut varier,

1l.This passage is to be found, approprlately
enough, in an article by J, Orr on the problem
of verb endings in French and Engllsh Le .
Prangais Moderne, 1936, p.128.



One wbnders if the element of diéagreement
 which one finds to-day over the nature ahd fﬁfﬁre
of the Past Definite is not reducible to a
difference in the method of approach‘of grammar—
isns snd historian., To the historisn it may
seem that the Past Indefinite is the complete
quentitatéve equivalent of the Past Definite,
whereas the grammarian is interested in proving

the qualitative shortcomings.

Be thet as it may, it is not the purpose
of this study to support one side or another
in this mild modern quarrel. Whetever the
Past Definite is it is the sum of its origins
and‘its associations. That is our reason for

consulting its position to-day.

As regards the function and meaning of the
Past Definite in'modern French there is a fair
measure of agreement, Differences of inter-
ﬁretation lie in the realm of nuance.,l MM.
Demourette and Pichon who meke the most imgdgiﬁé\i'

claeim for the continuance of the Past Definité even
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‘even in spoken French bese that claim-‘not:.on the
chronoldgical value of the tense,'bptibn«ifé psychol-

ogical distinctiveness.
The following definitionsl-of Past Definite

and Indefinite can be taken as representative-of

modern Opinion:—z‘

L'antérieur peut gtre pensé de deux fagons:-
a) Comme pass€ pur, c'est-i-dire parfaitement
_ distinct, absolument détach€ du present, et sans
" rapport d'aucune sorte avec le présent. Il n'est
pas nébessaire, pour qu'on le pense de cette fagon,
qu'il soit lointain; il suffit qu'une division nette
de la durée, qu'une indicaetion temporelle précise
merque bien la séparation per rapport au présent. ,
Si je parle d'une action feite hier, ou l'an passe,
ou il y a trois sidcles, la distance de ces epoques
par rapport & sujourd'hui est certes fort differente;
" mais cela n'importe pas; ces trois époques, pour
plus ou moins lointaines qu'elles soient, ont ce
trait commun d'8tre nettement et absolument '
séparées du moment actuel, du moment ou je parle.
Elles sont, en somme, du pass€ pur.
b)Mais 1l'antérieur peut aussi s'envisager comme
feisent partie d'une durée, qui, & l'heure actuelle,
n'est pas entidrement finie d'écouler, donc comme
poursuivant son cours actuellement, (par exemple

1.G.&R. LeBidois, op.cit., pp. 439 - 440

2.¢c.f. G, Gougenheim, Systeme Grammetical de la
Langue Frangeise, pp.208-210; Ch. Bally, . .,
Linguistique T'Générdle« et Linguistique Francsieg,
pp.352, 353; G. Guillaume, Temps et Verbe, pp.68-70; -
C. de Boer, Syntaxe du Frangais Moderne, pp.200, 201;
F. Brunot, op.cit.,pp. 475, 476; J. Damourette &
E. Pichon, op.cit.,p. 363. :
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(par exemple la semaine, le mois, 1'annee, le siécle
qui sont sur le point a'étre du passe’ pur mais qui
pourtant n'en sont pas encore). . Il s aglt 1a d'un
‘8speot partlculler du temps, d'une durée en continu-
ation qui & une portion »lus ou moins prolongée
d'antérieur en 701nt une ?utre, fort anpre01ab1e
encore, de présent donc pass€ trés extensif et
trés complexe, qui comprend sussi du présent, ou
qui du moins, aboutlssant & 1'actuel, s'enbage et
retentit dens le présent.

There are refinements of this snalysis. The
Past Definite is credited with serving an objective
intention, the Past Indefinite a subjective. A
Pest Definite records an event seen in the light of
events preceding it; the Past Indefinite, on the
other hend, sees the event in the light of events
succeeding it or yet to come. Perheps the simplest
distinction to mske is thet, whereas the Past Indef-
inite cerries over into the nresent with emphasis
on a state of things, the Past Definite records an

- b .
action 'a perspective zero' .1l

Modern ussge, as regards the two tenses, is
usueally explained inhferms of that of the classical

period. It is generally sgreed that to-day the

1.6. Guillsume, op.cit., p.67.



the distinction between the two tenses is no
longer so clear, nor so well mainteined. . We
gre, it is evident, still in the presence of a

process of change, whose earliest-béginnings

must be exam‘ined‘ Vo R S ST U
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brigin and Emérgence of thé Paét-lndefinitevin Frehch

Vulgar Latin operated profoﬁnd'chahges'in
verb content and form. “NeW’Values;weié;a¢Quiied
by tense and mood, periphrastic forms arose, The
PaSSiVe'VEicé'sufferédaa'Compiéfé‘réVBiu%idﬁa
Archaic forms, forms 1ittle in use were replaced
by others of a composite nature which were, no
doubt, more expressive. In particular, a new
auxildary - 'habere' was pressed into service.

The typé"j'ai’parléf”haé;ité‘ériéiﬁ‘in the
Letin construction Hebed + Past Participle which
in essence denoted a state of completion. The
passege from this function to that 6f°déh6tiﬂé a
past’ adtion is equivelent to the perishing of a
tetaphbr throtgh repeated Use. ~ By this change,
caﬁsed undoubtedly by the weakening of the perfect
éonnbtation,ih'ppe Classioél Latin Perfect tense

which combined a preterite with a present perfect
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perfect function.(c f. 'Troisa fult'), & new tense
emerged 1n<01d French and assumed eventually part
of the function of the Past Definite., This tense,

for convenlence we call the Past Indeflnlte.l‘

From originally expressing an idea of
possession the Past Indefinite moved towerds
expressing a completed action bearlng some
relation to the nresent no doubt alded by &

change in word order Wthh brought the past

partlclple closer to the suxiliary.

Such changes in.form and content of past
tenses are'by no meens confined to:Vulgar Letin.‘
Throughout the whole Italoécelfo-Germanie gioup
there is a tendency to distinguish tense more
clearly at the expense of aspect. .The great
Indo-Europesn divisioﬁ —-— infectum and perfectum --,
still obtaining in modern Russian, did not come
unscathed through Classiceal Latin end disappeared .

1

1.C.f. on these general points: A.O0.Ewart: The
"French Lenguage, pp.252 - 253.
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diseppeared elmost completely in the West.'*

The ohsolescence of‘the\Past Definite which
is already implicit in the creation and spread of
the Past Indefinite would seem to be only the
first stgge in a vast cyclical development
" affecting &ll Indo-Europeean langusges. 1In
this cycle there is & tendency for the perfect
to weaken as it replaces the preterite, this
weakening hecessitating fhe oréation of avhew;

perfect:—z'

Le cycle est désormais parcouru, et, pour
se donner un parfait, le frangais devra- recourlr
B quelque tour nouvesu, dont on n' entrev01t pes
encore la naissance., R

Foulet has suggested that there sre
dialectel indications that the Parfait:
Surcomposé’may fill the role to he vacated by

the Past Indefinite.’®

1.A.Dauzat: Hlst01re de la uangue Franqalse pp 298
- 299.

2,A.Meillet: op.cit., p.143.

3.'Le développement des formes surcomposées',
Romanie L1, pp. 203 - 252. .



Indo-Furopesn issuesl.spart, the replacement
of the Past Definite by the Pest Indefinite is &
striking symptom of the analytlcal tendencv in

'French morphologyozﬂ
This tendency, as it affects the past tenses
in questlon, is most granh1cally exnreSQed by

Glllleron 3o

. La dlsperltlon - actuellement consommee dans
le lengage usuel —- du parfeit défini, des temps
de 1l'indicetif et du subgonctlf au'il gompose1t
et qu'il dérlvalt est une véritable révolution
dans le lamgsage.

vec elle oommence une nouvelle ere, ctest
un aceminement vers: 1*étet. du verbe ou il n'y
aura. plus comme voiles que des auxilisires
faisant manoeuvrer une coque qui porte 1'idee....

“As regards this“'?evolutién'7inbianguégé

leillet sgrees, ﬁlacing'it in its proper perspect-

1.A further aceount .of these and ‘an excellent
bibliograephy are to be found in I, Jordan -
J. Orr, An Introduction to Romance
Llngulstlcs, p .307 end its footnote.

2.See F, Brunot: op.cit., p.477 where he gives as
2 simple general reeson for the replacement of
the Past Definite by the Past Indeflnlte the
development. of the 'esorlt a analyse' CEE

3.0ps0it.,pa104,



perspective as the beginning of an evolution . .

oalreedy completed by the French and adding:-lo

bltuee dans l'ensemble dont elle fait
partie, 1l'é€limination du preterlt simple egt
un moment du grand dévelonpement qui entraTne
- les langues 1ndo—européennes a passer du
mot-forme variable au mot fixe une fois pour
toutes.....

It is helpful to accept Meillet's pe;qeption
of two ‘'moments' in the disappearance of the
Past Definite from current ussge. | These are:-
1) The creation of a composite form of the preterite.
2) The generalisation of this form at the expense

of the simple preterite.

The first of these is general, as he points out,
throughout the Indo~European languasges, the second

affects only some.

The new composite preterité gained ground

rapidly because of its simpler analytidai,form.zf

.l.Op.cit., P.158.

2.That there are other factors is, of course,
certain. For possible phonetic influences,
modifications due to sentence structure see:
G. Millardet, Llngulsthue et Dlalectolcgue
Romanes, pp. 146 — 147. R



_Onfthefpther’hand; the formal complexities of
 the Past Definite, the distinctive chenges within

. . . N o "
conjugations ( -zmes, -ates, -erent) snd between

them ( -ai, -is, -us) demanded too great an effort
and led to confusion snd error. To add to this,
the commonest of verbs, the so-called irregulars

[4]
(faire, mettre, naitre,_mourir,,vivre, pouvoir,

prendre, tenlr, sav01r, v01r, ete. ), through

thelr change of rsdical, nresented two dlfferent

verbal faces while others ( dire, rire, suffire,

etc.) had in the Past Definite singular forms
identicel with those of theii present'indiéativé.

Comparison between the modern and Vulgar

Latin period is made by Dauzat:—l’

La lutte entre preterlt et parfait, en
frangais moderne, reprend dans les mémes condltlons
~qu'en latin vulgaire. Le parfait compos€ (j'ai
chenté) glisse au sens du prétérit. Meis 1l'issue
du combat est différente; le préterit traditionnel
est élimin€ de la langue parlée (Exception made, of
the Midi in footnote) pour n'étre plus conserve que
par la langue littéraire comme passe narratif:
encore son emploi se cantonne-t-il de plus en plus

le troisiéme personne. T'abondance des formes
irrégulidres qu'offre ce temps a contribud pour

l.Histoire de la Langue Frangaise, 1930 ed., p.302.



pour beaucoup & sa disparition; bien qu'on l'en-
seigne toujours dans les grammalres, on ng.sait
plus 1e” conjuguer, et les- dcrivains eux-mémes
commettent en 1'employanx 1es plus grossiers
barbarismes......

There seems little reason to resist such
opinions since Dguzat is in a position to quote
in a footnote to this passage numerous remarkable

'barbarisma' found 1n modern wrlters.

- PN

o But 1t must not be 1mag1ned that the Past
Deflnlte v1elded 81311y to the 1ncur51ons of
the Past Indefinite. There was an unsuccessful
attempt to strengthen its threatened position by
regularising‘iis forms. The West, whose dialects
preserved the tense adopted the enaihgé5in'—1§

which never took root in the Paris region.l:

Leter attempts in the Ilé—de'France“at
graftlng gll verbs on the stock of the flrst |
conaugatlon w1th endlngs -ai etc. were not more .

successful.

l,Gilliéron&;op.eit,,.p.los,nw'
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P. ?ouchel'quotes examnles of the f;rst
category in Angloaworman dlalect of the 12th
eentury, remerks on their frecuent uge in the-
13th in this 41&1ﬁct end that of Plcardy, in
thet of_Lorrﬁlnellnkthe 14th and gfgthe;r
occufrence~in the literary. 1ahgua?e of thé
15th - thls latter fact belng preoi of an
1ncreaslng tendency. E Dceaslonaliyy &8s we
Imow ,%:?théet: literary langusge of the 16th and -
17th centuries registers such forms too, but
rether in the manner of Moliére,-i;euas,a

. . 2]
peasant eccentricity:ece

"an petit enfant de douze ans se laissit
'choir -- il se relevit sur les plEEE'éE’ ‘en
fut jouer b la T’”ngfé " !

Fouche's verdiet?+on this ingenuous

‘atteﬁpt at"nOImplisatibn"bv théfgdopfiﬁﬁ‘of

one set of verb endlngs is exact and entertaln-

lrlgr _,.-,,,‘. LA e [

i.?.Fouché: Le Verbe frangsais, p.285}
2.Ie Médecin Melgre Lwi (l,v.) . . ..
3.Ibid. S



’"Les grammairiens de 1'epoque les signelent,
generalement pour les condamner... Les satlrlques
n'ont pas d'allleurs‘manque de se moquer de ces
formes qu'ils con51dgrent comme vulgaires et
dialectales (c.f. 1'épigremme de J.Marot: "Sur
quelques meuvalses manieres de parler".....

Collin s'en allit au Lendit,
OU n'achetit ni ne vendit,
Mais seﬁiement 3 ce qu'on dlct
Derobit une Jument noire,
La ralson qu'on ne le penda -
Fut que soudain il responda
" Que ‘jemais sutre il n'entenda - -
_Sinon que de la mener boire.

Suchqan'epigram~is proof enoughvthatgéitempts
at this type of 'normelisation' had~ied,
nowhere and had alreesdy stamped themselves

as uncouth barberisms, that the composite
form of the preterlte was establlshlng 1tse1f
as helpmeet and competltor of the older form

throughout spoken and wxlttenwrrgnqgfrl__

As regards the entry of the Past-Indef-
inive ‘into literature proper Foulet;&offers,
the clearest. exposition of the stages through
which the new tense passed. \Setting aside the

distinction he mekes between prose and verse in

1.Romenia, XIV1, p.282.



in Old French, one finds his géneral theory
conv1n01ng. In h;s opinion the use ef £he |
Past Indefinite as a substitﬁte for the older
preterite was in Old French something of e
vulgerism; but it was a vulgariem which,
spart from the simpler mental érocesses it
1nvolved, could add v1va01ty to & narratlve
by brlnglng the events of the narratlve o
nearer ‘to the speaker end his audlence, by
inducing one to suppose that the action hadi

just teken place and that the narrator was still

affeoted by the emotions it 1nsp1red 1n hlm.rh

(In this connectlon it is worth whlle 7
cons1der1ng how the use of the Present 1nra
Historic sense 11kew1se became & 11terary
device, graphlc and stlll valld to-day in
most European langusges and run-to-death in
the American yellowback of the Damon Runyen

species!)

Foulet states:-

...ctest précisement dans cette orientstidon du
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du passé'vers le présent qu'il fsut chercher
ltorigine de la trensformation du psrfeit en

. By this meens a narrative acquired
picturesque relief, As time passed, how-

ever., —— 1in Foulet's opinion—these,qualities
were lost., The Past Indefinite became simply

an altérnative rendering of past time.

‘As early:as the 12th century,.then, the ..
Pest Indefinite which had been Correctly. ...
employed since its emergence as a perfect is
in the process of acquiring a ﬁeaning in_.the
spoken langusge of the time which mekes it a
competitor and rival of the Paest- Definite.

It is this phenomenon which undoﬁbtedly
conditions the further evolution of Past
Definite usgge which we mustan@,cppgide: .

dn its earliest shape. = ..

PEE) 7 w0 &£ 5 P e PR - - N -
i LED BN E Tawc 0 PR e B B an
e 25 FL <ol R F ez Sk LA i se TUTT O san FinoER

1.Foulet, ibid., p.274.



5 . 111 .

The Past Definite in 01d French

It hes been noted byﬁmanYJeuihprities; 
':end”ie;‘indéeﬁi'ﬁbviouééthht;OQEfﬁfﬁevéenturies
that have passed 51nce the dawn of clv1llsatlon
man' s concept of time has sltered. Thls is not
the least of the difficulties we encounfer in
any attempt to project ourselves 1nto the 7
’mlnd of & French author of the 12th century |

w1th a view to uuderstanalng hls use of the '

‘ dlfierent verbal tenses.

~ The conception of time_which»;iegkbehing
. 8 modern grammerian's interpretation of

tenses is one belonging to the modern age:-

A 1a difference du moment actuel aqui,
dens la llgne figurant la duree générsle,
n'est qz un instant indivisible, un point,
- le pass et 1'avenir sont des segments p us
_ou moins étendus. - iais tandis. que- leﬂpasse

se conserve e€n nous par la mémoire, c'est

’
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clest notre imegination seule.qui pergoit l’avenlr.
Aussi y a-t-il bemucoup plus de formes temporelles
distinckes pour 1l'indication du passé’ que. pour
celle: de 1l'avenir, Le verbe franqals ne compte
pas moins de cing temps principaux du passe,

pour l'lndlcatlf seulement, 1mparfa1t passe
simple, passe compose/, passe antéileur plus-que-
parialt et ces trois derniers temps ont des
formes surcomposées, pour rendre certaines nuances
de 1'antérioritd; cela porte & huit le nombre de
nos temps du passé pour le seul mode indicatif,

(et encore le futur anterieur, et sa forme sur—
composée n'y sont-elles pas comprls) On voit
si c'est avec raison que 1'on a'dit du frangais
qu'il peut rendre le passe avec, un verltable

luxe de nuancesy. ... s/ 1

JﬁwSﬁbh'é'éiéar;Cﬁ¥’éﬁaiyfiéai éppféachffo
time and'fense must be discarded or éonsiderably
modified if we wish to assess tense'ﬁsagé in 0l1d
French. Tt is true, ss WM. Le Bidois say, that
the past fepresehfé a vast ségméht‘of time. It -
ig obvious thet this segment varies quantitatively
With different historical periods; but, in a
contrést between ancient and modern French it is
the qualltamlve dlfferences which are the most
striking.. It.is doubtful if 01ld French. could
describe the pastfwith‘that‘wealth of nuance

1.6.&% R. Le Bidois: op.cit., Vol.l,pp. 426, 427.



nuance remarked on by MM. Le Bidois. It is
certaln that such nuances as did ex1st were N

different from the modern.

_ To crystallise this difference‘it is
worth while to cite the case-of'theilmperfect
tense which, in its‘straight traditional ﬁSe,
1s 1n modern French a v1ta1 1ngredlent of
every past narratlve'and whldh’from the
“ per1od of the Naturallst novel Shward ha;i.
increased its scope to the point of whim-
sicality. In the Chanson de Bolgn@_i@,

occurs some forty-odd times oxr, roughly,

once only in every hundred lines.

A plein fact such as this must'give
us pause. For our guidance therencan:be
- no better signpost than the wo:ds of MM.
Brunot g@q ??ﬁneau:elf o

PR A A T

1.0p.cit., Ed. 49, pp. 573, 374.

R



La notion de temps abstraat telle qu'elle
est symbolisée par la pendule, pour les secondes,
les minutes, les heures; par le calendrier pour .
les jours, les mois; par la chronologle pour les
siecles, les millénaires, les périodes géologiques,
est une notion récente dang l'histoire de la
civilisation. Au fur et a mesure que l'on
remonte le cours des ages, les temps expriment
d'autres idées que celles du temps, et 1'idée
méme de temps devient indistincte, troublde
qu'elle est par des émotlons et des sentiments....
Dans les textes du moyen age les temps ont
souvent une valeur expressive, descrintive: 1ls
servent plutdot & montrer, par exemple, le degre\
d'achbvement de:1l'action & un moment. donné,. qu's
classer les diffédrentes actions les unes par
rapporf aux eautres dans le passe eu le futur.

It is this‘apparent failure to classify -
events in an exact time-relationship- which has
led to the mystification surrounding 014 Frénch'
verb usage} Foulet, remarking on- the peeuliar_

mixture of tense possible in Qld French.

narrative gives this excellent example;elfa

. Dedenz une garderobe entre
ou une pucelete estoit
Qui aus piez du lit se g1301t
més ‘ele ne la pot veolir;
El 1lit s'est lessie cheoir
1la chsstelaine mout ‘dolente; -
Iluec se plaint et se demente,
et dist: "Ha! sire Dieus, mercil!"

(La Chastelaine de Vergi, 726 - 733)

1.Petite S&ntaxe‘de l'ancien frangais, p.220.



He suggests that the determining factor in
the choice of tenses here is the desire for-variety,
that the change of tense is sometimes a literary
devdce. With this opinion WM. Damourette and
Piehon are_inclined to agree,l' adding in justi-
fication that when one passes from literary
narrative to the narratlon of hlstory matters
are entlrely dlfferent - 1 €. tlme sequence is :‘

more»carefully observed.

These general rrinciples ere, however, not
our main concern. We have elmply endeavoured
to indicate the difflcultles surroundlng the
whole questlon of tense in Old French before
p3351ng under review the rules governlng the
‘use of the Past Deflnlte and Past Indeflnlte

durlng that phase of the languageu

The strlklng fact in the use of the
Past Deflnlte 1n Old French 1s 1ts domlnatlon

of the other past tenses and in psrticular of

1.0p. cit., Vol.5, p;369.

\



of the Imperfect. We have already mentioned the

.....

scar01ty of Imperfects in the Chanson de Roland

which ‘is & direct result of the omnivalence: of the

Past Definite:-1°

I1 eut les yeux brlllants et le visege tout
b fait fTer; il eut le corps gent, et les flancs,
il les eut larges; il fut tellement beau que tous
ses palrs ¥s le regardent pour cela avec admlratlon.

et -
P y R

ThlS descrlptlon of Caneion 1s quoted by
.MM. Brunot and Bruneau2 along w1th another
1nterest1ng example from the same source:-

Le roi Mersile en, fut tres effrsye; il
tint un javelin empenne d'or. ,

Such examples are. so numerous as to make:“
detalled referenoe to them superfluous. T'Son
nom fut' whlch occurs in Lafontalne is &
vestigial remnant of this particular ussge.

MM, Brunot and Brunesu suggest that the

1.V.283 - 285.
2.0p. €¢it,,p:i376. -
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the essentlal difference of approach between
an01ent end modern French in & passsage such as
that describing Ganelon proceeds from the fact
that the former presents a series'of actions
conceived as belonging to the SEﬁe plane
whereas the latter would emphééise the princi-
pel action:- A ‘

- Le roi Maxsileaiutitr§§3eff;ay§;1,35h54
and group the otheis‘round it 'in the relative
Imperfect tense.

Ewart accounts for such phenomena in more

general terms:el°,

~-This development is part of a wider change
in outlook; the modern tendency to envissge the
past as a scene or picture, whereas to the
medieval mind it appeared above all as sction.

MM. Damourette and Pichon are of the opinion
that the distribution of Imperfects and Past
Definites in 0l1d French is more dependent on

psychologicel factors than on '‘brutal' grammar.

1.0p. cit., p«254.

f . -
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grammar. - They quote Meyer-Llbke (Grammsire des

langueé,romanes,'p.113) in support:-l.

Il faut voir ici un phénomene stylistique
plutot que grammatlcal. Ltancienne littérature
franqalse qui s' efforce plus de raconter des =
faits oue de décrire des objets, offre sussi,
sous la forme gremmaticale d'un fait passager,
des choses cul exigent proprement la forme :
1nd1quant 1'etax durable....

They .disggree categorically,however, with
his further :dictum .--.and this. is.of :the greatest
importance to our study -- on the respective
values of the Past Indefinite and the Past
Definite:-

A travers toutes les pérlodes de son
hlst01re, le frengais maintient entre chantai
et ai chant€ une entlére équlvalence dtemploi
et de sens. - e s

‘They qubté the opinidnvof’MM.ABfﬁQOt and
Bruneau (Pre01s de Gram., 1933 ed., p.SOO) that
in Oid French the oppos1t10n between the two
tenses is very clear, the new composite tense

presenting at theat time & nuance now rsare, that

1.0p. cit., Do 368.
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that of theAaction-'quivest,prééenfement accomplie!.

 Turning to their source we find the usefui -

quotation:-1.

(Nelme dit au roi): Vous l1l'avez bien entendu:
V01la ce que le comte Ganelon vous a répondu

(Chanson de Roland,v.2324233)
MM. Brunot end Brunesu explain that here 'vous
1'avez entendu' would meen, adco@ding to their
definition 'vous le sevez maintensnt'.
MM . Damoufette and Pichon conclude fhat here
a more direct feeling for the 1anguagé than thet
possessed by Meyer—Lﬁbke is necessary to appreciate

the nuamce of difference.

Foulet, our meain authorlty, noted that in the
prose of Auca331n and Nicolette the Past Indeflnlte
is used, but only w1th a perfect meanlng, i.e. as
;a past Whlch 1s brolonged 1nto the present, and

states unequ;vocally 2.

1.0p.cit.,p.379.
2.L.Foulet: Romania, XLV1, pp. 272, 273.

o«



ouend il s'sggit de situer un fait dens le asse
en dehors de toute attache avec la réallte actuelle,
le prétérit seul 1nterv1ent ou le présent.

‘This usage he found generel in the chansons

" de geste, romasns courtois etc., which seems

entirely probsble to us if we keep in mind that
these two tenses are so different in origin and
at the time,ﬁf the cieation of the new tense so
different in meaning snd:function that. one could
ébaicély expect their complete equivalence -- if,

indeed, there was ever complete equivalence

between them -—- to establish itself so swiftly.

So much ink has been spilled on the subject
of whether the composite form was, has been or
cen be a true preterite that we hesitate to
re-open such a question. Meillet refers to
the newer form qulte bluntly as a preterlte,

‘even at 1ts earllest appearanoe L.

1.50ps@ttdetps ABdariH., w154
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Presque partout on voit se creer une forme composee
du préterlt qui existe d'asbord concurremment avec
le préterit simple, et qui exprime le résultat
acquis par une action donnde qui ainsi tient 1la
plece de l'ancien parfeit......

But it would seem here that his hse of 'preterite!
is loose and already undeiminéd by the definition
accompanying it. This becomes clear when,he»goeé

on to say:- .

Les deux types de - preterIt le: type SImple et le °
type & participe et aux111a1re peuvent se maintenir
indéfiniment cdte & cdte avec leur différence de
sens initieale. Meis.e..os.

And there we have the difficulty: the initiai
difference in meaning which ié,admitted. CA11
that we intend to sey is that this initial
difference in meaning between the Past Indefinite
and the Past Definite -- if Foulet is to be believed,
and there are convincing grounds for our credence --
still had its effect in 0ld French. ~ In other
words, the Perfect whlch 1n dally speech may have
begun to oust: the Past Deflnlte, could not yet

replace it in dlgnlfled prose narratlve,
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Without wishing to obscure the issue it
might be well for us to pause here and consider

briefly the interesting theories of Lerch.'*

Lerch's work is a further development of that
of Etienne Lorck2+ znd iz concerned mzinly with
the Imperfect tense. ILerch supports Lorck (as
sgeinst Vising end Delbrlick) in maintsining that
the different uses of the Imperfect can be traced
back to an original unified and fundemental
mezning which wss not thsat of durstion. The
izportent point in Lerch's theories, as far as we
are concerned, is his assertion, with good reason,
that a study of O0ld French ussge is essential to
the understandiﬁg of modern Prench and his
insistanc#an what is common to both; hisr
numerous illusfratians of how the Haturzlists'

trestment of the Imperfect is no new phenomenon in

l.Eugen Lerch: Hauptprobleme der franzdsischen
Sprache, Hamburg, 1930.

2.Etienne Lorck:"Passé DEfini, Imperfait, Passe
indéfini®, uelde1herg, 1914.\aiso Romanla V1, 43ff)



in the langusge and in no way;a fundemental
deviation from basic’usage,'the germ cf'iii’
future development having been always‘preeent
in the older languasge, are worthy of serious

examination.

In the same waj'we must accept thatvthe l
'modern uses of the: Past Indeflnlte, its re- -
vplaclng of the Past Deflﬁlte 1n~conversatlon,
had somewhere thelr root in 0ld French.v:xThe

" connection between modern and 0ld French ﬁsage‘
is perhaps best seized by acceptlng (as many.
others have) that the past may be env1saged

in two clearly dlstlnct fashlons obgectlvely
end subjectlvely. - Felt subgectlvely - that
is, as part of one's own past, overflowlng ;nte :
,_oﬁe'sown present -- past action and beingAis |
”expressed by the Past Indeflnlte. Felt
obgectively - let us say, seen through the
eye of the remote observer —— past actlon and
being of an equivalent nature is expressed by

the Past Definite. = -
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Lerch has much greater refinements of this
plain distinction to offer and even & general -
reason for the eventual shrinking of Past

Definite usage:-

Ver naive Mensch mit seinem robusten Selnsgefﬁhl , ,
ist eben wenig geneigt, sich objectiv in die : ’
Vergangenhelt hineinzuversetzen; er gebraucht das »
Passé Compose selbst da, wo er nicht mehr eigene i%//
Hendlungen, dondern die eines Dritten erzahlt, er

segt nicht dur: je 1'ai frappé sondern  auch...

il 1'a prise par la tallle, was eigentlich zu

deuten 1s8v als,.,. und schon hatte er sie genommen

(als Eﬁﬁommene ‘'wobei also, wie in der volks=

timlichen Erzahlung so oft, das Présens (11 8)

an Stelle des eigentlich erforderllohen il avsit

gesetzt wird......

He illustrates from the Chanson de Roland (V.499) -
Quant 1'olt Guenes, 1l'espee en ad branlie,' )
which he interprets as = "da hatte er sehon/dao
Schwert als gesohleudertes“, observing that the
same connotatlon persists in the pluperfect among

his’ examples being:-

Marle de France, Geissblatt-Tei (Bartsch Wiese 50 113):
... pur les paroles remembrer, Tristram, qui bien
savalt herper, en avait fet un nuvel 1a1....w_ﬁm,,

which again = "und beld hatte T. einen neuen Lai‘

gedichtet" (= dichtete).




This usage he attributes to théVpopqla;__ -
tendency to communicate,.not the aoiién as'if:_““
~arises end develops (1.e. objectively), but |
rather.thesituation enéuing (i.e. subjécti?elyj.l‘

-

Now, putting aside the terms subjective and
objective which may be sbused, it seems that here
wexha&&iaw!éhseﬁtialfahalySis“ﬁf“ﬁhefbdhﬁb%éfibn
-of iHe Past Indefinite in Old French. In brief,
it still contains the element of possessiép‘
implicit in the original 'hebere' and is concermned.

with the situation arising from the. action,-
It is interesting to note that the first
element will progressively perish and in so doing

will facilitate the penetration of Past Definite

N B o

1.0p.oit., Vol. 1, p.1410



Definite terrain. The second if we are tO'ﬁéfféée
Ballyl’, persists to-day:-

Cette victoire (of the Past Indefinite over the Past
Definite) a renforc€ la tendence statique du. -
frangais. , un récit en langue parlée; "Je me

suis levé & cing heures, j'ai pris le train...:.."
présente les évenements comme une série de faits
accompliSeceecescssn

_Wﬁéle ?ofiaccepfipg in’fu11 the>%9§£§§§%5gj&
theories' of Lerch - his illustratioms®from 01d
Ffénbﬁiaré, nevertheless, intensely interesting
snd convincing -- we cannot help feeling that
such a synthesis (he is cereful in his c'or:ic(lusibn .
to quaelify it as a few steps taken in an almost un-
touched terrain!) is of infinite value, -No
evolution of lengusge is completely without’
coherent links and steges and the final pro&uct
is guelified and clarified by them.  More
specificaliy;” in the present study we 'shall see

the Past Definite ang fhﬁépaét~1ﬁdéfinite}tenses

1.Ch. Belly: Op.cit., p.353, footnote. (Ling. G. et Ling, Fr.)
2.1@1‘0}:1, ibld.o PP.232 - 40 )



Tenses of the Classical period of drams nourished

by roots that strike far back into the earlier

centuries.
. [

There is one factor that might be eﬁphasisedA

in the usage of 0ld Frerch. We find it nowhere

clesrly mentioned. It is this: that ih the begin-~-

ning of & langusge and a literature mubh uéage may

be vestigial (the periéhihg umbilical cord, the
rudiméntary tail; reminiséent of parent and -
encestry); much is certainly as experimental as
2 child's first steps. There is a nafvete, not
to say, a joy in the tense usage of 0ld French,
an imitation of parent, an experimenting on its
own account. Out of this usege the maturer
lsnguege will gtow, discarding and inventing...
after the manner of any évpluiionary process
which prbeeeds towards‘a more civilised plane,
i.e. according to the laws .of natural selection

end the survival of the fittest. Much may be

modified in the process but little that'igi,i o

fundamental changed.

S

~
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It is in this light that we conceive ‘the
varying ettitudes to time and tense st varying
epochs in French. It would appear that in the
0ld French period the bame pendulum swihgs on the
clock-face of the past as at the present day. = If
we visuaelise the past as an arc with three di#isioﬁs..

(there are, of course, many more!) as follows:-

: A - . R -

Sr P we ¥ P R g
s 4 i . ERC IAGETANE g ¥ T
g

Impol PoIv7}
~ P.D.

then modern ussege might appear thus:-

) f S —_—
| . Imp. P " P.;'.I..‘ S R IR S o I Sl - Ta S T SRR LA

- /‘. : - . :. y
‘-f o \‘ﬂ” Loosngd e nag gRigunente
end 0Old rrench usage thus - ’

The varioﬁs‘vefbal mééqéibﬁ?eiﬁiééé;ﬁg;thegﬁ

past depend on the movement of the line of =

demarcation between tenses snd, whet Goncerds us’
in particular, is that movement as it affects the

Past Definite and Indefinite.
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1t would appear that in Old French the new
composite perfect had not yet sufficiently'oﬁxfl,
grown the associated meanings of itsvparts‘and
was probably accomplice in a vulgarism when it ‘
replaced the older form., It was, in other words,

certeinly not a preterite in the true sense of

the word °

The Past Definite, on the other hand,was
almost & multi-purpose tenSé, Combiniqg"a&‘w
preterite and perfect function with désciiptive
incursions into the realm we now associate with

the Imperfect.

Ageinst this background the modern preocsupa—'

tion with exactness of tense and tense sequence

appesrs unusual:-l',

C'est par un souci artistique qu'en frangais
‘moderne on conserve dans une méme phrase, le meme ’
temps, et que 1l'on ménage les transitions entre
les différents temps..... L C

. C'est dens l'emploi du passe simple que
1'usege de l'ancien frangais s'eloigne le plus du

1.Brunot and Bruneau: Op.cit., 1933 ed., DD 499,500.



du franggiis moderne, ’

En frengais moderne, le passe 31mp1e est un.
substitut littéraire du nassé compose. I'enfant,
le Journallste, qui disent "jrai falt" dcrivent
"je fis", qui 2 le méme sens, meis qui 1eur parait
plus dlstlngue (pré01sement parce qu'il ne se dit:
plus). En ancien frangais, le pass€ simple est
vivent dens le langue parlée comme dans la langue
derite. 11 a exactement la valeur de notre passe
compose actuel: il exprime qu'un fait s'est produit
& un moment guelconque du nasse€ L'opposition est ,
tres nette entre le passe s1m§ie et le passé compose,
qui presente alors une nuance rare aujourd'hui,
celle que 1l'sction est présentement aCColele.

/

While it is possible to disagreeiﬁitﬁ”the
-essumption thaf there is complete equivalence
between the tenses in modern French and the
resson offered for still using the Past Definite
for the written word, we see here a picture of the
task to he done; to show how the gap between the
Past Definite end Past Indefinite gradually
closed, how, in other words, the line of
demarcetion 5etween them 5ecame dim to the point .
of obliteration until the Classical period, '
instinctively hostile to hazy outlines in the
realm of meaning, created & new line of demarca-

tion.
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It is impossible, however, to leave the field
of 0ld French withéut a glahce backward. Against
the background of modern usage the vitality of the
Past Definite in the older language stends out
impressively. Within that langusge, and for
several centuries, in spite of the increasing
pressure of the younger analytical form, it
dominated all other tenses of the past and -

entrenphed itself so thoroughly in various genres
-that even to-day when it has psssed from the lips

of the people its past refuses to let it die. .

-




1v,

The Advent of the Grammarian.

With the advent of the grammarian‘in fheAIGth
" and 17th centurles the hlstorlan of language is
able to call conv1n01ng w1tnesses in support of )
his theories. The result is that most authorities
find‘themselves in generel esgreement on the'prbblem

of psst tense usege which is our immediate concern.

Foulet, our frequently quoted authority,‘has
&iven a convincing account of the gradusel process
of éhange which took place during the Middle Ages.
As regards the Past Indefinite, hercredits'it with
'the acqulral of a full preterlte functlon -- while
still retalnlng 1ts perfect connotatlon - by the

middle of the XVlth century

As regexrds the Past Deflnlte at the same perlod

the chenge is more striking. | Though stlll alive

o
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alive in literature and conversation it has lost
ground, Its invasion of what is to-day the
accepted realm of the Imperfect -- past description
and atmosphere -- has ceased, sentences such as:
'le chétesu fut sur un rocher', already rare in
the 15th century, disappearing slmost completely

by the 16th,

On the other hand it would appear”throughout
the Middle Ages that the Past Definite not only
expressed happenings in the remote past, but also
actions past, but recent and connected with the
present: & usage, as Foulet remarks, inherited

from Letin. L

This latter function: the description'of

actions in the recent past and still connected

with the present disappears suddenly in the 16th

century. For proof of ‘this phenomenon, which
in our opinion cannot be overestimsted, Foulet
and every other authority on the subject has

recourse to the famous passege in Henri Estienne:le

1.Conformite du langege frangais avec le grec,
P 107 (1565, ed .Fougere)
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Quend nous disons, J'ail parlé 8 luy, et lui ai
faict response, cela s'entend esvoir esté faict ce
jour-lb; mais cuend on dit, Je perlay = luy, et -
lui fei response, ceci ne s'entend avoir éte fait
ce jour méme auquel on raconte ceci, mais eupara-
vent, sens toutefois qu'on puisse juger combien
de temps est passé depuis. Car soit que Jj'aye
faict cette response le jour de devant seulement
soit qu'il y ait ja cinquente ans passez, ou plus,
je diray, Je luy fei response, ou, Alors ou Adonc
je fel response.

In actual illustration of this rule Estienne is
categorical,‘pointing out how ridiculous it is for
the foreigner to say 'il me vint veoir aujdurd'huy';
but on the general plane he finds it difficult td
draw cleer distinctions between the two tenses,
admitting thet there is 'un secret cache€ sous cet
soriste, qusnt & son nayf ussge' which he hed not

yet been able to penetrate.

One msjor distinction is, however, clear to
Estienne: the Past Definite is the tense used for
remote time, the Past indefinite'OQerlapé”into the
present. It is noteworthy also -- as Damourette

1.

end Pichon emphasise~°*-- that Estienne does mot” -

S L

1.0p.cits, Vol.5, D.374. o
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not criticise replacement of the Past Definite by
the Past Indefinite. It is probsable that it was
with regerd to the wide scope of the latter that
he found exact definition difficult. He was able,
however, to say that the Past Definite is usually
accompanied hy a temporal complement while the

Past Indefinite can do without.

The findings of Estienne cen be‘summarised as
showing cleerly the first two staeges in the perish-
ing of Past Definite ussge. They ere:-—

1) The ejection of the Past Definite from the
realm of the Perfect.
2) The creation of a neutral zone betweenﬂthe,twé

tenses,

The ejection of the Past Definite was not,
however, complete since the neutral zone was- the
recent paéf outwith a twenty-four hour 1iﬁits

Actions belohging*to '‘yesterday' as opposed to
| 'to-day' could be expressed by the Past Definite.
If accompanied by the specific adverb *hier' éiwfii;

some equivalent which set the action categorically
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categoricelly outside the time-limit of to-day -
the use of the Past Definite was compulsorj.
Artificial though this last rule may appear,

it is still applied in certain sbuthsrn petois
in which the‘use of the Past Indefinite is
confined to past action releted on the day it

happened.

The essential point to seize, however;
would seem to be thet the pressure of the Past
Indefinite drove the Past Definite away from
the zone of the present, destroying its Perfect
connotation and reinforcing its remoteness
from the present. It was no longer possible
to say! - .

Et si ne bu huis matin Ne mengay c'une soupe en vinl‘_

More important still, the scope of the
Perfect has widened to embrace the whole past

seen from a subjective angle; the Perfect, where

l.Miraoleyﬁe Notre Dame, quoted by Foulet, Romenia
XIIV]., p02920

/
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where no specific adverb or limiting phrase:;z:
accompanies it can be used instead of the Past

Definite.

The 'rggle des vingt-quatre heures', first‘
stated by Estienne, is of ihterest as rgvealing -
e terrain in which the Past Definite still
flourished to such an extent that a rule had to
be found to explain ggig phenomenon.  Deuzat
heas poihteq oﬁx that the term is incoifeét
‘cer ia coupure est formée per le rnuit qui
précéde la journée présente, et non par un

délai horaire'.l’

The rule has also been
referred to as the 'grammatical pendant'zf .
of the tweﬁty-four hour rule which dominated
the classical thestre —- a fact which em-
phasises the usefulness of examining the
occurrence of the Past Definite in drema,
Its formulation by Estienne is, no doubt;

an endeavour to group and explain a number of

l.Etudes, p.64. ’
2.G. end R, Le Bidois, op. 01t.,p.440, footnote.,
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of constantly recurring Anwendungsfypén rather than
to clarify the fundamental connotation of the Past
Definite. Nevertheless, the Academy, when it

expressed itself in the Sentiments sur le Cid,

" condemned the use of the Past Definite 'quand je
lui fis 1'affront' because 'il ne s'était point

¢ .
passe de nuit entre deux'.

But the rule has the appearance of stating. :
‘the terms of an ﬁneasy truce between théwtwo"
tenses in question. It is a truce which cannotA
last. For if Estienne disapproves of foreigners
saying 'I1 me vint veoir aujourdhuy. Car ce
jourdhuy qu'ils adjoustent porte leur c§ndaMnation.‘
we find Volteaire in his’SophonisbeMwiifzhg:af .

veieeee.v....ce billet tout sanglant =

Qui peut—gtre aujourd‘hui fut ecrit pour vous-méne.

(11, iii.)

In other words, by the middle of the 18th

century the beasic .sense of the rule has become

obliterated, however much grammarians may insist . . -

on it.

- For help in understending the difference between



between the Past Definite and the Past Indefinite
during the classical period we must turn with
most recognised suthorities to the grammarian

Maupes on whom WM. Le Bidois enlarge and comment :—L¢

Voici comment un bon grammairien du début de cette
époque, Maupas, formule la nouvelle doctrine (en
1607) "Le pass€ simple infére tougours un temps
piéga oassépet si bien accompli qu'il n'en reste
rien on, flux? Un temps £1é¢a passe, c'est un temps
passe depuis une bonne piece de temps. A cause
de cette distance temporelle, le passe€ simple:
"requiert une préfixion et prénotatlon de temps",
autrement dit l'indication précise d'une date.

Et & cause de 1a valeur nropre de ce temps, "il
sert dens les récits d'histoire" Tout cela est
fort bien wvu.

Te pa%sé comoosé‘n 'est nas moins bien compris
par notre grammairien: il "vient en jusege, 1orsque
nous signifions hien une chose passée, mais non
si eTOLgnee, que 1nous ne nommons 901nt le temps
quand elle est passée, et bien, si nous ne le
~nommons, ce temps reste encore en flux, il en
reste encore quelque chose & paSser: Te Roi a
obtenu victoire de ses ennemis, puldle a- pardonne.
Ou encore: De notre siecle sont advenues choses
memorsbles, (ce siécle qui n'a pes achevé de
s écouler). (Histoire de la Langue Frangaise,

1, 111, p.582) , .

One cannot but admire the clarity of Maupas'
definition, underteken at & difficult time since
these two tenses were still something of gfmysfery

to Henri Estienne so shortly before, -

1.0p., cit,, D.440

o



One feature of the defigition:requires emphasis:
Maupes essumes naturally and correctly that a
'temps piéga p?sseq implieé a 'distance temporelle!
from the present. That is true, but the féct
remains that the besic connotation of the tense
in the Glassicel neriod may be obscured if we do
nét insist on the essential irreducible quality of

the Past Definite at that time and sinee,: which-is

that the actusl point in time is not the only

determining factor in a choice hetween Past
Definite and Indefinite, What elso dictates —--
in the classical period -- the use of the Past -
Definite is the fact that it connotes an action -
having no direct. overflow into the Present,.

Since the 17th century Past Definite usage has
changed; the tense, as we know has been elimin--
eted from speech; it has been driven further into
the remote pest by the complete reduction of its
role as & recent past qualified by & time adverb.:
But basically, one fundemental element of the..:: -
meening has not eltered. We have mentioned: it-

\
elready. It is now, as then,a past tense 'a
1. . }

”

perspective zero'.,

1l.See footnote p. 47.



Meupes' bhroad interpretation’aQCOrding to
which 'tel gvénement vieux d'une heuré; pouvéitﬁ
gtre au passé simple, si l'on estimait qu'il
n'avait plus aucun lien avec le prééent';1°is
obviously correct, Unfortunately, in practice,
it presents the writer, but, above all, the

spesker, with difficulties. Let us illustrate:f

- By the 17th century the reigning tense for
actipn past, but heppening on the day of its
relation,'was already the Perfect. The facility
~of its analytieal form represented an economy of A
effort in comparison with former ussge. ' Its use
represented one menfal process whichkplaqu:the sz
action in the past and automatically cqnﬁgcted it
with the present, But -- supposing our citizen
of 17th century Paris is speaking of afgood friend
who has died that day saying 'he was my friend';
he nmust seay, according to our fundaméntal rule,
*il fut mon smi'. This statement would involve
more than one menfal_prooess; Habit, dictating

'a éte', would have to be resisted, perheps; &t -

1.Brunot and Bruneau, op. cit., 1933 ed., P.501.



at the leagt, a choice hetween 'a ete' and 'fut'
would have to be made first, since the true
gspontaneity of the spoken Past Definite had been
lost in connection with events occurring on the
dey of telling. Let us suppose further that
the friend had not died but that thé two had
quarrelled irreconcilably. The choice of 'il
fut' would représent a conscious rejection of

'a été', a desire to convey to the listener

that the sneaker had made & decision on the
value of his friend's friendship. - Stephen
Ullmenn has referred to such uses of the Past
Definite as 'pregnent'. It is an admirable word,

since it implies at least gestation.

This gestation, or rather, this complicated
-~ perhaps finely intuitive -~ mental effort is
beyond the capability of thq average mortal, Iif
we offer a few examples of it, this fact will be

at once obV1ous :=le

Ne vous suffit-il pas que Jje l'ai condamne...
Que je le hais; enfin, Seigneur, que je 1l'gimai,

l.Andromaque, v, 111.
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MM. Bemourette and Pichon interpret this
much discussed qudtation accurately, in our
1.

opinion:-
Hermlone merque ici que la condamnation qu'elle
e portée contre Pyrrhus doit sevoir des effets

actuels, tandis qu'elle entend rejeter dans le
pass€ perime’ 1'amour qu'elle a eu pour lui.

There is actuelly more than that, if we
care to seek it, Hermione also conveys to
Oreste that her love for Pyrrhus is dead and
therefore the way open to him, Again, whilé‘
admitting her love for Pyrrhus openly for the
seke of convincing'Oreste that he must kill -
Pyrrhus, she compensetes him for the pain her

. confession must cause him,

We are indebted to these two aﬁthors'”

likewise for "a quotation'frbm-Baudelaire ”

which they give in further illustration:ﬁZ‘

1l.Damourette and Pichon: Op. 01t.,p.378 ‘
2.Ibid., p.343. o L~



Dans les plis sinueux des vieilles capitales;

Od tout, méme 1l'horreur, tourne aux enchantements,
Je guette, obéissent & mes humeurs fatales,

Des @tres singuliers, décrépits et charments.

Ces monstres disloques furent jadis des femmeS.....

Our authors illuminate the use of !'furent!
thus:-
Baudelsire aurait a son aré 1nd1qué la liaison
entre des femmes et ces etres décrepits. Par

"furent" il noie dens un inaccessible passe’, la
fémininite de ces malheureuses.

One thinks slso of the phrase in Sertorius:-

Le grend Sertorius fut son parfait emi,
(Vyiv,)
Sertorius has dominated the play. ‘" He is

murdered. Shortly efterwards these words -drive
home the full import of his death,nyhergigging
‘'no time lapse that justifies the uéégé,ﬂféiv
Sertorius dies on the same day as the ennounce-
ment is made, in fact, an hour or two before

that announcement.

If it has been found necessary_ﬁpslingér
over such examples‘the\reason is thét,rhaﬁing
had recourse to the gremmariens Estienne and
Msupas, we still find in the Past Definite some
dubious, not to say, mystical value which

requires clarification.
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Estienne, avowing himself not fully

cognisant of the fects connected with the use

of the Past Definite, speaks of a"seoret hidden'
behind the tense. Maupas, while pointing out
thet 'un temps piéga paésé‘ infers a temporal
distence from the present, is‘careful to say
tinfers' and to admit that in pure logic:this

need not be so.

’

Stephen Ullmann,vin an admireble anslysis
of the whole question of the arbitrary-twenty-
four hour rule, mentions the fact that Oudin,

a disciple of Maupsas, reverted to the more:
orthodox intérpretarion of it:'J'eli veu aujour-

d'huy -- hier je vis Monsieur.'l‘.

One must .deduce that in daily ussge; &s

time wore on, the 17th century gremmarian:

l.Article of Origin, p., 38, - - -



gramnarian observed a tendency to conform with,

or give justificaetion to, the more rigid formulé.

In plain terms, however, the mystical or

TN

secret element in Pést Definite usage appears simply
to be this, that driven from proximity with the
present by & new tense which could duplicate its
functiqn,the Past Definite between the 1l4th and 17th

centuries reteined or developed qualities of aspect.

The hesitency and mystification of grammar-
iens was entirely natural since this trend was
contrary to the whole development of the French
verb and since they were thinking in térms of

pure time,

It is naturel to assume that the persistence,
side by side, in daily spokeﬁ‘usage of these two
tenses led to such an attempt at differentiation.
It may even be that this early differentiation,

grented the Past Definite a breathing space and



o

end ensured its survival in the 1iterary med ium
to-deay. |

It is not, however, our business to settle
such a question, but to seek the guidance:avail-
able to us in our examinetion of the text of

claessical drama. If, in this relation the witness

Siiielii B

of the grammeriens is invaluable, it is not

entirely conclusive,
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| It ray be ob;ected that more ahonld bg
.séid“o;;the actual process of change which
affected the Dlast Definite between the 12th
and 15th centuries. We have preferred toi
’emphasise the point of departuie in that change
and thevmomént of crystallisatién since it ié
not our aim to write the history of thé Past
Definite, but to prepare a basis on which the
ussge of clessicel drems will be more eésil§n

understood,

AFrom an examination of the role of the

Past Definite in preceding centuries an

important point emerges:~ the tense in its



its origins was one of enormous scope and vital-
ity. It combined preterite, perfect aﬁd’impe?—
fect functions. This very fact determined, no
doubt, that in the long run, used by a developing
civilisetion and culture, it was bound to cede
some of its territory to other form;, rAt the
same time it wés bouhd to build up ~+-par£icuf
lerly in litferature -- a number of aSsoéiatibns
which added to its euthority end eventually
reveeled its most proper function in the language..
Of a1l these the mssociation of the Past

Definite with recorded history has been the most

persistent.

While Pouletl-is able to quote examples of
the Past Indefinite in Froissart they have; on

his admission, the appearance of exceptions as

1.Romania, XLV1l, p. 276.
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as compared'with the usege of Villehardouin end

Joinville: -

V111ehardou%n, capitaine et homme 4' Ltax
veut feaire connaltre b ses contemporaing le rél
gu ilja Joue dans les grands évenements de son temps,

crif une langue grave d'ou toute recherche est
bannle, sauf celle de la dignit€ et de la clarte:

il n'emploie donc que le prétérit pour merquer le
pass€ accompli, et parfois cusnd 1l'action devient
pressaente, le présent. De méme Joinville, qui
écrivant sans doute comme il parlereit dens "la
chaembre des demes" emploie avec une fine bonhomie
la meilleure langue de son temps. Froissart est
bien différent de ses deux prédécesseurs; c'est
un historien double d'un artiste et d'un poéte......

qui

In other words,_when the normal:language of

history is used the Past Definite is to be expected.

‘ Since early history was closely connected with
anecdote and legend the corrélation.of Past Definite
usege with the telling of a story, if possible a
story possessing sufficient authenticity to go on
written record, is inescapsble, As Stephen
Ullmenn has pointed outl*the incidence of the
Past Definite in classical drama is most pro-

. y BN
nounced when & developed recit occurs.

A feature of Foulet's description of the

graduel penetretion of the Past Indefinite-into

l.Article of Origin, pP. 44.



into literature is his argument thatythe,pqet, in
more need of effects than the prose Wrifer and more
likely to take them where he finds them (for
example, in popular daily usege) is in the mmin

responéible.

Whether this be true or not the basic impli-
cation that the Past.lndefinite‘is more at home in
popular speéch, taken with whet has been said of
the association of the Past Definite with staid
and sober historical record, confirms the impress-
ion thaf from the inception of the strﬁggle
between. the two tenses the~older tense exists

upon & higher plene of reslity and truth.

There is then in the background of the - -
linguistic chenge .which on & mechanical basis
supplants the older tense “byia newer more
convenient one in the present and-near+prese?j/

8 natural differentiation in the association

of each. The Past Indefinite is connected

with the casusl everyday utterances of largg f’ -
numbers of ordinary people. The'Pastfbgfiﬁite

belongs in the mouths of the great, the wise



wise and the discriminating. The diéfinc%ionvis,
of course, & loose one and lies outwifh therfealm
of purebtime and tense. It meens that the emotive
value of the two tenses, however much the Past
Indefinite may assume of the preterite funcfion

of its rivel, is different. It is logical to

" sssume that, as the Past Definite withdraws more
aﬁd,mdie‘fréﬁ'déilfnsﬁeéch; the emotive’ difference
becomeé-éven clesrer. The importance of this in
relétion to the lengusge of tr?gedy end comedy in

the classicel period is evident.

The fact that the two tenses ere not complete-
1y equivalent, thet there is some kind of differ-
entistion is borne out by Malherbe's digéﬁprdvali

of mixing them together.l-

While no explicit resson iS'anyWhereigiven?
for evoiding such a mixture the independent

existence of the two pasts is made essy, if not

1.0n this end the approval of Vaugelas for the
skilful mixture of present and past nginite
see: M. Obert & ‘X Huage:  Syptaxe Frazagﬂa’“iﬁe au XVlle
Ssidcle, p. 157. | ORTT
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not sssured- and encouraged,-by:the presence of
a third pafty willing end sble to act as go-
between. This third party is the Historic

Present,

The use of the present tense to denote a
past action is shown by Foulet to heve existed

from the earliest,times,l'

as also its ability .
to collaeborate with the Past Indefinite .end-
Past Definite end this usé is not only .
colloauial, it would appear, but also

literary.

The opposition between Past Definite and
Past Indefinite during the 17th century is then
real.e'_ Had it not been one of %he tenses would

have perished.

‘ Meintenant la langue frangaise rejette tout
ce oui est superflu; elle ne, tglére plus les
contours sémentiques estomp€s.”- SRS

Wes there not, indeed, aAhazinéés_bf'outline

effecting these two tenses which had somewhat

1.Romenia,XIV1,p.26828: 'le présent su sens d'un
pass€ se retrouve dens tous les styles et tous
les genres du moyen sge,' :

2.c.f. G, Gougenheim, op. cit., pp.208, 209:~

"I1 faut ... pour l'apprécier exgctement, se
reporter b la langue classique ou elle éetait

vraiment vivanteV

3.W.V.Wartburg,.ﬁvolution et Structure de la
Lengue Frangaise, p.l1l65, on the 17th century.
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somewhat confused Henri Estienné:lthe ?aét
Indefinite, appliceble to recent and femote'
events, conceding recent action td the Pasz:
Nefinite only when that action had a Specific
qualifying time-word such as the adverb t'hier';
the Past Definite, used for remote events and,
if adequately qualified, for events outwith a
twenty-four hour limit -- or, more exactly, for
events since which a night hed elapsed -~ but
uneble to connote recent events within that
1limit? Obviously such overlepping in ussge-
is contrary to the fundamental economy of -
langusge.

Arjﬁﬁdw&ét, the rules laid down by Maupaé
suffer subseauent modification. The :further
recession of the Pasf Definite after the - -
“classicel period, the feilure of modern’ French
to maintain, and by meinteining justify, its
classical usege -- as regards the twenty-four
hour rule, for exemple -- these facts lead to
the ineviteble conclusion that in this ohe™ :
realm at least Cartesisnism feiled of it - -

- purpose.,



To see the problem of the Past Definite in
perspective is.to remember this and thé aiveféénce
of opinion still found among modern grammérians.
It is to see three moments in the'history of the

Past Definite:-

(1) The early centuries in which it dominsted
speech and literature.

(2) The clessical period inm which it behefited-
by & temporary truce with its now.stronger
rival, the Past Indefinite. :

(3) Modern times in which it has pessed complete-
ly from daily speech although it.continues.

the vital role it assumed early in French

literature.

It is to remember that the progressivéiw
obsolescence of the tense is affected by mechan-
icel and psychological factors, thset this 1g§uistic
change by which a n;w preterite, analytical in |
form, replaces the older synthetic form —-
common in greater or lesser degree throughout
the Indo-European group —-- is not only externai,

but internal, not only morphologicel, but ideal.
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And -- fundémentally -— 1t 1is to realise
that the nature, the 'stages and the result of
that chenge ere not yet fully explained, nor
the following contradictions:- that a tense
scarcely spoken for three centuries still
thrives in litersture; that those who find
the Past Indefinite ecuivelent in function
and superior in form must continue to witness
its stubborn survival; that those who bewaii
the mutilation that French has suffered
through its partial removal must recognise:

that the spoken language will never revert to it.

We are convinced that there is an explana-
tion and that our best hope of one will be
found in an examination of the~textiof~claséica1’

dreme.,
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Chapter 111,

The Function and @onnotation of the Past Definite in

French Classical Dramse.

1) Remoteness and Severance from Present Time.

( Mythological reference -- remoteness in time,
severance from ordinary plane of living -- the
'prefixion de temps' -~ strict observance of twemty

four hour rule -- the tenses in juxtapwsition, a

time contrast --'remote' connotation and paucity

of Past Definites in drama -- evidence in expositions --
Past Definite alien to present -~ tense-pattern pf
transition to present time -~ tense-pattern in
dénouement -- emotive value of Past Definite —-

destiny, birth, marriage, death --~ the error of

Brunot -- diametrical opposition between Past Definite
and Present Indicstive -- its value in the alexandrine --
the récit de Théram®ne —- Past Definites without

clear time value -- importance of aspect -~ completion
and severance a constant element. )

11) Le RéCito
( The Past Definite 'undramatic' -- its connection
with background and atmosPhere -- the tense of factual
1nformation -- its value in narration -- g 'parallel!
past ——- Récit du Cid: a new analysis -~ decisive
evidence on connotation of severance to be found in
plot-structure. )

111) The Pregnant Use.
(The Past Definite within the twenty four hours --
death-associative Past Definite -- the epic and
significant -- Past Indefinite not a complete
preterite -~ love and hate -- dream and reality —-
stylistic possibilities depPending on the cleavage
between the rival tenses.)

1V) Humorous Content.
(" Archaism, a source of humour? -- Les Pr8cieuses
Ridicules -- Imperfect Subjunctive, & different
phenomenon -- humour dependent on context -~
Les Plaideurs -- "effet d'é&vocation d'un milieu' —-
possible humorous contexts -= :the liar's tense --
humour of téne and atmosphere, not of verbal forms.)
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Remoteness and Severance from Present Time.

Perusing the text of classical drama and
attenpting to seize the particular virtue of the
Past Definite, one is impressed by the frequency with
which it associates itself with events remote in time
or events having no carry-over into the present.

| Of all contexts that silhouette these functions
most clearly that in which reference is made to the lives
of the Gods is the most striking. For in the stdﬁies
of mythology which deal with long~esfablished, if legendary,.
fact ~- the fatal flight of Icarus, Orpheus and his
lute, Paris and the apple -- the two qualitles we have
perceived in the Past Definite are naturally combined.
In mythological reference the event is remote and,,
belonging to the Olympian‘plane” has no immediate
significance for the present of man.

Speaking of the Gods, however, we must at once
make a clear distinction. Where the Gods invade the
reality of the play, where it is their blessing or
curse that detbmines its outcome, then the Past Definite
is unlikely to connote any action of theiQods immediately
relevant to the action on the stage.

Such plays are few, of course, but two of the
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the greatest, the Iphigénie and Ph&dre of Racine, belong
to thid category. |

To deal only with Ph3dre, here is 2 play whose
maln character has the Sun as parent, while another,
Thésée, invokes the.intervention of his tutelary deity,
Mentune with tragic results. The Gods are, then, invisihle
characters in Phd&dre of decisive importance to the
present reality of the play.

Hippolyte's WOrds -~ and the tense he uéés ——
demonstrate this at once in the first scene:~-

Cet heureux temps n'est plus. Tout a changd de face,

Depuls gque sur ces bords les Dieux ont envoyé
La fille de Minos et de Pasiphaé.

Similar examples showing that the Gods have descended
from Olympus to mould the present reality of mortal
men -- all using the Past Indefinite tense -~ are frequent
in Phédre?.

- If we use the term mythological reference for the

sake of convenlencéd from now on it is not in relation A
such intervention on the part of the Gods but in
relation to mythological events per se, the common

the
events associated with divinityes of Olympus,. the .

events that 'every schoolboy knows'.

In Phédre itself we flind a convenient gxemple: -
1. C.f. 1inesvv64,_)125,,560,680,816,967,1159,{[279,etc,,

{ T < ~, -
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J'ai visit& 1'Elide, et laissant le Tédnare,
Pagsé jusqu'd la mer qui vit tomber Icare.

In essence such re;erences are essentially
irrelevant, poetic grace notes,that the play might well
dn without, as for example, the following:-

Pareil & cet audacieux
Dont 1la témérité fut telle
wu'il voulut s'éloigner de la troupe mortelle

Et voler jusque dans les cieuX....

Ixion autrefois n'embrassa qu'une nue,
Et devint honteux TTinsolentyee..

(Rotrou, Ag#silan de Colchos, I, i.)
Searching cystematically through our plays for
’ e
similer references we find, naturally enough, rather
. N
scarce, but amazingly consistent in their preference
for the Past Definite tense.
Rotrou furnishes the following:-
ees celul dont la voix
Anlma les rochers et fit denser les bois,
gg rien de comparable aux charmes de la sienne,
(Cleagenor et Doristée, 111,1i.)
There is, too, the speech in the prologue
of les Sories which deals with the histories of gods
and goddenses and containsg ten Past Definites.
Corneille's k2dée conjuring up her power with .

fatal potions borrows the same tone

Python eut cette langue, et sa plumage noir
st celui gu'une harpie en fuyant 1aissa choir;

s
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Par ce tison Althée assouvit sa colére,

Trop pitoyable soeur et trop cruelle mére,

Ce fgu tomba du ciel avecque Phadton;

Cet¥¢ autre vient des flots du pierreux Phlégéthon;

Et celui-ci jadis remplit en nos contrées

Des taureaux de Vulcain 1les gorges ensouffrées.
(Iv,i.)

The usage 1s standard in the most casual reference:-

Telle Venus gsortit de 1l'onde,e...
(Corneille, La Toison d4'Or, 11,iv.)

Gods and goddesses descending to earth

observe it faithfully in reminiscence. We think of the
N ,,5.,»‘._' o I. . N N .
prologue of Pgyché: -

Ah! gue de ces trois mots la rigueur insolentg A
Venge bien Junon et Pallas, )

3t console leurs coeurs de la gloire &clatante

e la fameuse pomme acauit & mes appas!

This spiteful remark of Venus calls forth
the rejoinder:-

Vante, vante, Vénus, les traits de ton visage;
Au jugement d'un seul tu l'emportas sur nous;

R s The fundamental importance of this particular
CUEERRLLENL ¢

(and dféé?ically irrelevant) reference to mythology is

not only that it is an easily identified pointer to the.
meaning of the Past Definite but also that it is the

only context of past time uninvaded by the Pagt Indefinite.

Bvents remote in time, Bvents on a different
plene of living are,then,the concern of the Past Definite.
Remoteness and severance from the"preseht 66mprise ite
basic connotation.

, - . g gy = R4
1. The prologue of this composite work is accredlt
to Mél?ére, See Oeuvres de Corneille, D. 288
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The fact that in such examples &s we have just
quoted no specific mention of time is necessary -
Justifies this conclusion. The need for a
'préfixion de temps' with the Past Definite occurs
sbove all in the middle past. In our first example
the reference to Ixion is particulerly 1ntr1gu1ng
becsuse the two Past Definites prepare, by antlcl—
pation, the mention of his name,

This may seem an unimportant point; but since
‘the Past Definite is associeted with the specific N

mention of time, it is a point worth meking.

As regards the common time-words which are found
in the odmpany of fhe»Past,Definite it is aifficult
to see how the tense 1tqe1f from mere assoc1at10n
with them, could fail to pessess an 1ntr1n31c

meaning of remoteness from the present.

It is true that Jesmais, jadis, sutrefois are

found with the Past Indefinite, but in our drama-
tists the majority of examples of their use are

with a Past Definite.,

In the matter of the twenty~four hour rule

there is an 1nterest1ng phenomenon. It is
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is obeyed strictly where aftiméeword such as hier -

. accompenies the tense. There is onlyvoné-occagionq.--
-- and that in comedyl'-— where this is not: so.

This strictness was, of course, to be modified —-.

the rule, indeed, was to disappear completely -- by
the 19th century, when the Past Indefinite ejected its
older rival from the recent past. In the classical

neriod it was categorlcally observed._ SUU

et &

- S S

Msl. Damourette and Pichon, emphasising the-
psychological difference in modern French between the
two tenses, remind us. of the dictum of Maupas, quoted

by M¥. Brunot. eand Bruneau:=2+ . -

Un h e qul dit: en ma -jeunesse je fig,r veut
1n51nuer par 1a "1'ant10u1td’des ans" '

They add the famous lines of Athalie,.in_i;;gsﬁpation:—

Par les trasits de Jéhu je vis percer le ere,
Vous avez vu 1es flls massacrés par la mere.

(1, i)

The basis of this 'psychological' difference is -

!

1.Moliere, Amphitryon, 11,ii o
"qui dit qu'hier mes pas se sont portéé ici...."
But even in this example the present qit makes the

Perfect possible since it maintains the sequence of
tenses,

2.0pe cit., p03780
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~is seen in the quotation from Maupas. Itvresfs
on the foct that the Past Definite, replaced within
the twenty-four hour 1imit by the rastfindefinite ;
temporarily preserved in the recent and middlé past
by the buckler of a specific expreésién~of time,~

is still entrenched soundly in the remote.

It is this very connotation of remoteness and
severanée frém the present‘that ié,responsible‘for
the remarkably small number of Past Definites
occurring in classical drama for if action is to
be dramatic it must not be remote from the action

of the play, that is from presentftime.x

A gllmpse at the use of the Past Deflnlte in
expos1tlons is an 1mmedlate conflrmatlon of thls.
Seldom does & speech leunch itself in the Past
Definite unless previously announced as beginning
a developed gééiﬁ.l " Seldom tdd‘doés it‘éhdaabruptlyi
in the Past Definite.' There is a natural process

of transition at beginning snd end. Thus,

Deganlre, in Rotrou's Hercule Mourant:—
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n ‘
Ah traitre! ah déloyal!'que d'une vaine feinte .
Tu me veux déguiser le sujet de ma crainte!

Non, non, je ne suis pl cet objet si charmant
Qui forga l'inconstance & l'aimer constamment,

Qui TitT d'un infidele un smant vérltable,

Qui sTacaquit sur, tes sens un pouvoir redoutable
Qui f fut preferable au reste des humains, ’
Bt qui Ti¥ contre Nesse armer tes fiéres.mains.,

Le temps, qui forme tout, change sussi 1es choses,
I1 flétrit les oeillets, il eiface les roses;

Et ces fleurs dont jadis mon visege fut pelnt

Ne sont plus & tes yeux qu'un triste.et pile telnt
Iole a sur le sien l'ornement nécessaire

A faire '‘de ton coeur un l8che tributsire;

(1,id) .- - .
‘The speech is in the mouth of Déjanire.~‘fSix
lines continue her thought in the present tense

and it concludes:-

Ta vie, en la fureur dont j'ai 1'eme enflammee,“
Trame un pire lion que celui de Némée; )
Et ma jalouse humeur t'est un monstre plus fort -
Que tous ceux dont tes bras ont accourci le sort.

Dramatic action belongs from the co-presence
of actors and sudience to the present.  Sud@en
diversion to the past damages itsinteg{a;ifjt
unless.under rere and special coﬁditiqns, 'If
must, where necessary, be skilfully brepared for.
Here then Deganlre finds the hridge between the
present in whlch Hercule appears to her cold and
fascinated by another and the pest heyday of thelr

love in the words: ' /
Non, non, je ne suis plus cet objet‘?harmant.....

s
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Finelly, as the speech and the scene clode
 together she returns to the ection of the play,

succinctly indicating its inevitable trend,

It is significant that the épeech.ends with
a Past ;ndefinite and that its beginning and end
are transitions'from the present to the Past
Definite and back agaln. ) Past txme 1n drama 1s
‘more often tlme‘that Implnges dlrectly on the ’
lactlon of the play, that is, belongs to- the Pagt
Indefinite, Remote time and its events which
serve, as in Déjanire's speech, the néedé_ofg;
illuminetion and contrast may'bélriéh'in'emotive
echos but can 1ead only indirectly to the immedidbe

concatenation of further events Wthh make the play.

The most ohvious confirmation of this is, as
we have said, the comparative,scarcity of Past
Deflnltes throughout drama.‘ Further evidenoe can
be found in the fact that the Past Deflnlte seldom
occurs in short broken dialogue and, finally: the
numbertof sbeecheslin our four authors which:end
in the Past Definite can be counted on the fiﬁgers

of one hand.
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Ooiﬁéille was probably most conscioUSJOf the
problem presented in drema by the remote paét.
His techninue of exposition becomes as a result
almost mannered and formal. At least there is

a visible pattern:-

4

J'en attends peu de chose, et brule de le voir.
J'ai de 1l'impatience, et Jje manque d'espoir,

Ce fils, ce cher objet de mes inquiétudes,

Qu'ont éloigne de moi des traitements trop rudes,
Et que depuls dix ans je cherche en tant de -lieux,
A caché pour jeamais sa présence & mes yeux.

Sous ombre qu'il prenalt un peu trop de licence,
Contre ses libertés je raidis ma puissance:

Je croyeais, le domnter & force de punir,

Et ma sévérite ne fit que le bannlr.

‘Mon ame vit l'erreur ur dont elle etalt séduite:

Je l'outregeais présent, et je leurai sa fuite;
Et 1'amour paternel me flt bientdt sentir,
D'une injuste rigueur un n juste repentir.

I1 1'a fellu chercherceeeeee... .o .

‘ (L'Illusion Comique, 1,i.)
There follows & series of Past Indeflnltes, no

recurrence of the Past Definite. As the speech

closes it returns to the present:-

L'enfer devient muet quand il me faut repondre,
On ne me répond rien qu'afin de me confondre.

The pattern here obgerved is broadly:-

Present to Past Indefinite to Imperfect fo gagt



Past Definite to Past Indefinite to Present, or "
what one might term a parabola beginning and
ending in present time, reaching at its highest

point into the remote past.

If, in Kacine, the-fransition from ﬁresent
to remote past is more sudden, perhaps more
skilful, his expositions bear witnessifo'the-
sameAneed'for care in the use of Past Definite.
A brief excerpt from Andromaque afférdé&a -

striking example:-

Ami, n' accable point un melheureux qul t'alme.
T'ai-Jje janais cache mon coeur et ses désirs?

Tu vis naltre ma flamme et mes premiers soupirs:

Enfin, quand Ménélas disposa de sa fille

En faveur de Pyrrhus, vengeur de sa famille,
Tu vis mon-désespoir; et tu m'as vu depuis
Tretner de mers en mers me chalne et mes ennuis.

(1, i.) 4
Here the use of deguls is 1nterest1ng for 1t is ' 
often this word that acts. as the 31gna1.of |
transition from Past Definite to the Preseént or

Past Indefinite tense}

This well known speech of Oreste continues
with a long consistent series of Past.Défihiieéﬁ'

end many Historic Presents which tense is in
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in the classical period fully equivalent to the

_’;xformer, but long before the end these-tenses

dlsappear entirely as Racine: returns to the
intrinsic and immediate. actlon of the play,
reverting to the Present Indlcatlve and its

associated tenses.

In Mollere thls expos1tlonal pattern is
not so obv10us 31nce hls comedy seldom
orlgmnates in the compllcatlons of‘past”actlon.
In the Prlncesse d'Ellde however, whlch has’
something nearer the tone of tradltlonal drama
in versg/Euryale completes her re01tal of more re-
mote events whlch required twelve Past :k

eflnltes, in the follow1ng menner:-

Contre une telle amorce il eut beau.s'lndlgner,

Se. douceur sur mes sens prit tel droit de régner
Qu'entrain€ par 1l'effort d'une occulte puissance,
J'ai d'Ithaque en ces lieux fait voile en dlllgence,

Et .ov.. el S
n | (1, i.)

The Present tense follows, as one would expect,

since the action of the play must then proceed.

MﬁThe pattern of usage'ih the dénouement is

éxectly similar. Thus, in that final establishing

6f identities so common in classical comedy:-
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* Ménechme Sosicle,

- Qu'un favorable port m'a mis en cette rive!

- Que jJe seral‘content si cet honneur m'arrlve'
Meis, mon frere, qu'un mot & ce bonheur soit 301nt
Ma cur1031te ne veut plus que ce_point.

Ayent éte ravi, quelle heureuse fortune

A pu vous exempter d'une vie importune?

Je vous oroyais lus mal: un ceptif rarement

A regu de son maltre un pareil traitement.

Ménechme Revi.
Celui ,qui me ravit fut touché de ma peine:

Je n'eprouvai jamais sa rigueur ni sa haine,

11 m'OEIl ea touaours de son affection,

- Bt je f Eonore de s&a succession.

Je me suls mari€, j'ai vécu dans cette f1e

Avec dessein pourtant de rev01rﬂla Sicile.

Ctest a vous, maintenant, de m'oter de souci:
Que font tous nos parents9 et qui vous méne ici?

(Les Ménechmes, Rotrou, V, vii)

-

The most obvious exsmple occurs in Moliére's
L'Avare in the long and complicated story of-
shipwreck and separation which made the play
mechanically possible, Maeriasnne continﬁes where
Velére leaves off, recounts the events involvingif
herself end her mother in the Past Definite and
concludes:-
cees...€t de 1a, fuyant la barbare injustice de

ses parents, elle vint en ces lieux, ou elle n'a
‘presque vécu que d'une vie languissante. .

> , o A (v, v. )



The subsequent speech of Anselme miirrors the
preceding pattern, one Past Definite at the beginning

balancing Marianne's reference to remoter events:-

oui, ma fille, oul, mon fils, Jje suls Dom Thomas
d'Alburcy, nue le cilel garantit des ondes avec tout
1'argent qu'il portait, et qui, vous ayant crus tous
morts durant gluis de seize ans, se préparait, aprés
de loncs voyages, & chercher dans 1'hymen d'unc douce
et wzoe Dersonne la consolation de quelque nouvelle
riille.  Le peu de sﬁrete que j'ai vu pour ma vie 8
retourner &4 Naples m'a fait y renoncer pour toujours;
oﬂ, ayant su trouver moyen d'y faire vendre.ce que
j'avais, je me suis habitud ici, od, sous le nom
d'Anselme, j'ai voulu m!é101gner les chagrins de cet
autre nom qui m'a causé tant de traverses.

Harpagons
Clest Jé votre fils®

Anselme,
Qui.

Harpagon.
Je vous prends & partie pour me payer dix mille écus
qu'il m'a volés.

In the above we have included the interruption
by Harpagon to show how skilfully lioliére, sensing
the hiatus in comic action caused by the necessary

mechanical dénouement, hastens to return to the core

of" his subject. Fdr there is a danger, particulary in

comedy, that the Past Definite may become almost a

foreign element dangerous to the dramatic illusion
on which the success of the play depends. The need
for skilful/
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skilful transition to and from it is prooiyof:this,"
‘and corroborates our conviction that the tense
itself, irrespective of adverbs, possessed or

was assuming a quality of distance from present

reality, that, in other words, though it was
theoretically equivalent to the Past Indefinite

end vice versa, there are signs of a division of

labour. We have pointed out how comedy rgguiﬁgg:i 

frequently in its dénouement. & quick réfefénbe'%b

the past which will cléar up certain mysteries
surrounding the main characters. . Such mystefies -
naturally have their beginning in ;émote events
surrounding the circumstences of birth and early
childhood. Théir.solving necessitates the use .

of the Past Definite.:

The masking of true identity is, howeVef,

not peculiar to comedy only. Indeed, is it nbt o

the basis of that most perfect of. tragic stories,

Oedipus TyrannuS? ~In this connection the neatest
of iliustrations is provided by Racine in 7

Iphigénie:~



~

"Vous, Ac¢hille, a-t-il dit, et vous,Grecs,qu'on m' ecoute.
Le Dleu qui maintenant vous parle par ma vVoix
M'éxplique son oracle, et m'1nstru1t de son ch01x.
Un autre sang d'Pélene une autre Iphlgéhle

Sur ce hord 1mmolee y d01t laisser sa vie.

Thésée avec Hélene uni secrétement

Fit succéder l'hymen & son enlévement.

Une fille en gortit, que sa mére g célee'

Du nom d'Iphigénie elle fut appelée.

Je vis moi-méme alors ce fruit de leurs amours.
D'un sinistre avenlr je menaga sgs Jours. '

Sous un nom emprunté sa noire destlnee

Lt ses propres fureurs ici 1'ont amenée.

Llle me voit, m'entend, elle est devant vos yeux:

Et ctest ellé, en un mot oue demandent les Dieux."

(V: vi.)

s

In this passege the initisl transition to the

Past Definite is direct though prepared by the

Past Participle uni; but the movement back to the
present is sgain made via the Past Indeflnlte. |
The mixture sortlt and 8 célee shows,. of course,
that in 1solated c1rcumstances‘the two tenses are
equivalent, but the trans1t19n to the Present tense
via the Past Indefinite which happené so- regularly
is unmistekeble proof.that”suchfmixturES-as}ihe
abéve are probably caﬁsed more by .the exigencies

of thevalexandrine verse than by grammatical - -

factors.



We are céneernéd here to-establish.a broad_
diétinétion between the two tenses under discussion,
a distinction made by &all our dramatists. Even
in Rotrou, for example, whose usage iS’freer,’whose
tihe—values are hazier than those of his succéssors,
in whom mixtures of the two tenses sre more frequeht,
the broad.connotation of remoteness iﬁ the Past
Definite is élear, for the mixture .of qut“péfinitek
and Pest Indefinite occurs with him méinlj;iﬁ"the
realm of the middle past. Belisarius, for
example, in his final appeal for mercy on the - -
grounds of the services he haslrendefed‘to his
emperor must tell the story of his caréér as‘é'
soldier. ‘The spéech is long (V, wv. ) -- some 130
11nes -— and d1v1des naturally into two halves,
the first dealing with more remote events narrated
in the Past Definite, the second with more recent
events told in'the Past Inciefinite- exactly' the
seme pattern as we flnd in Phedre where the events
belonglng to Athens and Trézene are dlstlngulshed

in the same way.'
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It is, of course, in tresgedy end particulsrly
in-Racine that the full emotive fofceldf~thefPast
Definite is seen:-

Nous détions ennemis dés la plus téndre?énféncé;
Gue dis-je? nous 1'étions avant notre naissance.
Triste et fatele effet d'un sang incestueux!
Pendent qu'un méme sein nous renfermait.tous deux,
Dans les flancs de ma mére une guerre intestine
De nos divisions lul marqua l'origine.....

Tlles ont, tu le sais, Jberu dens le berceau, = -
Et nous sulvront peut~etre dans ;ewtombeau.

On dirait quele:ciel par un arret fanestés .
Voulut de nos parents punir ainsi 1'1nceste'

que dans notre sang il voulut mettre au JOur
Tout ce qu'ont de plus noir et la haine et 1'amour.

(Le Thébalde, 1V, i.)
Here the words ont paru emphas1se on a subgectlve
basis the ineviteble trsgedy, determlned 1ong .
before and a phenomenon subsequent to fﬁé:ﬁiffh;?i
cdfrdbbra‘tihé it., Can it be ‘doﬁbfﬁé&’tfié‘é the
repeated voulut is full of significance? The
very sound of it reveals that the fratricidal
confliet ‘which mekes the tragedy is ‘not &~ —
conflict between the ‘brothérs but a sonflict
with destiny, immutable destiny reaching far
into the past and future. Destiny speaks in
the Past Definite, S meely

Tt migﬁf:bé'well fokpéﬁsé’ah&quﬁﬁzr:§ﬁ§.....
S R Lo eaci imite.
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Surely it -is because of thevassbbia$;on of “the -
Past Definite with the remote event that has
already heppened, shout which ﬁothing bén now be
done. For remoteness has that associatioh#with
inevitability which is the essence of'tiagedy...'

It has other associations.
The past of man is the memory of men, Men's

. g o s

L

recent past is FIT of 1nconsequentlalltie§://
events noy yet clear in shape facts that may
turn to lies. Men's middle past is a collectlbh
of memories, half sorted out into significance
end insignificance, half jumbled still. Men's
remote past conteins the salient, the significent,
the epic, the historic, the authentic, the. . -

immuteble and imperishable.

Thet the 17th century Frenchmen used the
Past Definite only with such grandiose impli-
cations is untrue, but nowadays one sees, '
perhaps‘imagines, in his caéual reference to
the early events of his own life a certain
emphesis, though he mey be concerned méiéiy*ﬁ*””
with & time-distinction when he uses the Past

Definite rather than the Past Indeflnlte.'l"



. Les Dieux, quend tu naquis, -te firent une soeur....
- (V,x.)

says Lysandre in hotroujs La Digne. This use of
the Past Definite for the circumstance of birth is,
with a few exceptions, remarkably consistent through-

out our suthors.

Marrlage, eanother sallent event of one's pa.st
if 1t be remote enough wears the same garb
Quand J'epousal Syphax je n'y'fué pd{ﬁf;f§¥357%;
(Corneille, Sophonisbe, 11,iv.)
We heve seen KRacine deal admlrably with prenatal

phenomena in La Thébaide.

In L'Wcole des Femmes, Arnolphe tells w1th a
few Past Deilnltes how he found Agnes as - a Chlld"'
and embarks on hls descrlptlon of his methods of

educating her with the words:-
(1, i.)
If the usege of dreme is any indicetion —-
these examples chosen from plays very different
in subject and style could be vastly’multipliedr~-
the individual Frenchman of the perlod 3pontaneon3i
1y and casually employed the Past Deflnlte for the

remoter events of his life.



At all points, then, whatever the accompanying
nuance of méaning, the Past Definite implies at
least severance from the present. In_thg;majority
of cases the quality of technical sevérance, of

o .

failure to overlap into the present, is assured by

distance in time, by the connotation of remoteness.

Itiislpéihaps now apposite to ask lourselves
if in emph%sising the connotation of remoteness
we are belabouring e dead horse. It will be
immediately obvious that this isAnotssq_ifrWef: .

consider the opinion of>Brunot_on thié_@qesjiqn.l‘

In an.smbitious work such as.La Pensée et la
Langﬁe>itﬁi3ﬂnatural to find inequalities., In '
this work the comparatlvely few pages devoted to
this question of oonnotatlon durlng the 013551ca1
period are, no doubt, an excellent gu;de to a com-
prehension of modern French ussage. Unfortunately
the mystery surrounding the Pést Definite hqs'

meny facets which defy summary treatment, :

1.La Pensée et la Lahgﬁé,"PP:”473“;i4fiT%¥i -



In brlef Brunot admlts that broadly the
'doctrlne' of Msupas, Oudin and their successérs
Port-Royal end Chifflet considered the Past Defin-
ite to be proper to the remote past, the Past

Indefinite to a past nearer the present.

On that doctrine he comments:-

Le passé’s1mple etait repute etre le temps du |
pass€ lointain. T

(The word"réputé' is already eloquent!) .ovovx
I1 1'est en effet dans certains ces.....
He quotes, for example:-

N'est-ce pas cette meme Agrippine
Que mon pere epousa Jjadis pour sa ruine?

(Rac., Brit., -307)

and the lines that MM.YDamouretfe,and Pichon:also
found significant:-

Par les traits de Jéhu Je vis jpercer le pere,v
Vous avez vu 1es fils massacres per la mere.

‘ (Id., Ath., 151)
But, continues Brunot:-
Les exemples contraiies foisonnents. . ...
We assume that by 'exemples contraires',
Brunot means that the Past Definite ?5,9?§§;;é

frequently of the recent past. Hig’mannggigﬁdw
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of stating this suggests much more, for the examples
he quotes refer to events within the twenty-four -

hours, events not yet a day old!

Now the fact is that though in Rotrou one may,
owing to the peculiar haziness of his time-values
in drame, argue that meny of the events registered
in the Paét Definite must have happened within the
twenty-four hour- limit, with Corneille, Racine: ad
Moliere such examples are so rare as to be remark-
able. If there is such a 'foisonnement' why does
the Academy chide Corneille for one example’of the
kind in Le Cid?

Brunot would seem to be emphasising the
éeneral equivalence of the Past Definite and the
Pest Indefinite during the classical period. His
conclusion is that even in the classical pefiod:-
le pesse compose tend déja wisiblement & empiéter
sur le simple....... L

"Actually the examples he quotes would suggest
the reverse, namely, that the Past Definite was
reinvading the realm of the Past Indefinite, the
sacrosanct day of the event's occurrenee whenii$‘
is still closely linked to the presehtt *écbﬁsiﬁer

them;: =~
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Comme il sonna la charge, il sornne la victoire
(La Fontalne, Fables, 11, 9). 1l y a des

passes- 81mples dans le réclt de Theramene~ ‘1€
flot qui 1'apporta, recule épouvante’ (Racine;
Phedre, 1624), comme 11 y en avait dans le re01t
de bataille de Rodrigue; Le flux les apporta,le
reflux lesg remporte Corn., cid, 1318). Or, il
s'aglt d'événements aui n'ont pas un jour de date.

How these examples, at least two of then, aie sél
remarkeble as to be very well known to the,moét ,
casual student . ofvthevclassical period.a. They
have, if one looks &t them agaln, 8 strlklng
similarity of form. Each is a complete unit of
sense. Fach divides neatly into two balanced
halves which are compsared or contrasted. _ In -
fact, each represents a 'procede 11ttéra1re' N
which gbounds in the dramatic poem of the
cla551cal period: two hémistiches devoted to a

contrast, the contrast relnforced by two

dlametrlcallz opposed tenses, a contrast whlch |

the length of the alexandrlne end the brev1ty

of the Past Definite comblne to make freouently
possible, a contrest euphonious in many cases, l
such as those quoted, because of the change rung
by the mute e of the second verb a contrast LﬁLVdL
which the natural pause of the caesura is doﬁbled'

by the gap in time between the two tenses.



-Here are gome: further exampleg:=

‘Toi qui vis son amour et qui vois ses deéalns,.;y
‘ Rotrou, La Dlane 1, 1.)

Je 1'eus sans 1nsolenoe, et le perds sans ennul,.”
(hotrou, Florlmonde, 1v, ll_) :

Je voulus vous aimer, et je ne le veux plus.
(Corneille, Ia CGalerie du.Palals, 11,viii.)

Ce qul fut juste alors ne l'est plus aujourd'hui.
(Cornellle, Le Cld 1V ii.)

Quel fut 1e sort de Tr01e et quel est ‘son destln.
. diuzisitioo =f (Raeine;, Andromegue; L ridl):

Vous étes un ingrat, vous le fltes toujours. -
(Oornellle, Britannicus, IV, ii.)

Such lines are absent from Moliere, Comedy
is not interested in contrasts within arigrge.segment
time, but moves in the shallower waters of the

U

present,

Now it is surely obvious from the additional
exemples we have given that the. Pagt Definite has
remotenéss and severence from the present as.its

raison d'étre; if this be not so the.lines lose

all force and significance. With the exception
of the line from Britannicum which expresses the
totality of Nero's ingratitude, these:lineéasxﬁress

e radical chenge of conduct, feeling,:émofion:etc.,



etc., occurring at some point between past. and present.
Each contains at the caesura a. yawning, separating |

gulf, pregnant with-.recounted or unrecounted event.

Tow can we explain,'however, the examples quoted
by M.\Brunot, since these refer to events within

the seme time sequence?

There is, of course the explanation based .
on the deflnltlon of Meupas, that the Past Deflnlte _
could refer to an event an hour old if thet event
no longer impinged on present time. To appeeal
on these.grounds may savour of mere technicality.
Another way of stating the rule of Maupae woﬁ;d'ﬁe
to say that the Past Definite had reteined:valﬁee
of aspect responsible for the puzzlement of Henri
Eetienne aéd succeeding grammarians. These’
examples presented by M. Brunof as cast;ng doubtc"
on the connotation of iemoteness could_ectuelly
be teken as prov1ng the reverse. Thefyeie' |
either vestlglal remains of an older usage whosej w;‘i‘
essence was severance from the present, thle‘ o
leading as we have previously stated, in:a-ieﬁeiw
guage allen to aspects, to the mov1ng_of the Past
Deflnlte further awey from the. present—;nxo more

remote terrain where that severance depended on
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on quantitative &étancevin‘time. -—— or they are
a temporary innovation.

But, it may be objected, the Past Definites

under discussion, sonna, apporte, apporta, in a

century which specifically condemned such a usage
through a national Academy}°record events within

the twenty-four hour limit!}

That is true. A fur‘ther and conv1nc1ng

explanation is obvious: —2°’

Racine, in the most famous of these lines,
the cuotation from the story of Théraméné, was
technically in the wrong in ﬁéihg a Pas£ DéfiniteA
for an event taking place so recently. Thér
 Academy wduid certaiﬁly nave disapprovéa. But
there is a higher suthority than Academies.rr Racine
had the Justlflcatlon of using a device of 1anguage
common in poetry when express1ng a contrast. Had
this contrast been in the nature of a pretty conceit
the stralnlng agalnst a grammatlcal rule would scarce-

ly have been justified. In actual fact thls llne

l.c.f. Sentiments de 1'Académie Frangaiéé;sﬁi Le Cid.
2.0ther opinions are reserved till the eénd of this '
~section. Seer:p. 139
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* 1line heas nothing ofwthejdfnamental~or‘ﬁnﬁeééésafy
about it. It stands, so to spesak, at the péak-of

» catharsis,rin an extraordinary @gﬁggggggj; the
story of Théraméne, which mey be among the most
dramatic and poetic climaxes of the whole c¢lass-~ |,
ical theatre, but is also, from its length and

its subject -- the death of the voung hero off-
stege ~- something of a tour de force.ovex which

actors and critics have argued for centuries. -

This peak of catharsis -- we repeat the

expression because the events recounted concern

the fate of Hippolyte through whom every-éhsaracter

in the play is connected and woven into & ‘scheme -

of overpowering emotion -- depends on the appear-'

ance of a monster from hhe salty deep. ¢$hefeiis,

nothing fortuitous about fhis.appearanpe,,e It

hes been prepared by the cloud of Neptune's enmity

that hengs over the house of Thesgus.;,.ﬁui@ﬁacine's
 task is to meke the appearsnce convincing, &t |

second hand, and to heighten the curve of t;égic,

emotlon by meking the Gods. accomplice and: th_uigw
 elements partial.  So the wave --- we seeg, it ro&l

Tforward throw1ng up. its feteful cargo; we. sea, and
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and the wave sees, the monster in alXY 1ts horror

in the bare llébt of day; there is the pause between
ebb and flow, the slow gathering of the wave's" ‘
strength, its drawing-back (it is only given to
.poets to see thie as neture's nearest movement to

reCOil i‘rom Crime and horror!) ® 0 00 00 00000 00

Le flot qui ltapporta recule epouvanté....

The line‘is breeth-takingnand if we;bdve'
placed it at the highest point of tragic é’:‘ﬁ'oiion
in the play it is because now, with the recoil of
the wave; the tragic détente begins, the ebhing
of emotion, the return to the tragedy's surviving
characters of that strange lucidity in which the
pulee of destiny itself is heard to beat. |

Apporta hes little 'time-velue' in thisblibe;
the 1mportant thing is not at what point in tlme
the wave delivered the monster and at what p01nt
it re001led from its burden. What is 1mportant
~is the gap between the two events. The'Whoie
emotive power of the line depends then on the . -
naturel, traditional gap hetween the Past Deflnlte
and the Present tense. This gap synchronlses w1th

the caesura, dupllcetes the d1v131on between the
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the tragedy and its aftermath. 1n'5fiéf, fhe
whole justification of the Past Definitéﬁaégﬁf%a
lies in its aesthetic pattein of chtrasf which
borrows strength and authority from“being based
on the much-used design of two sharplyléohtiast-

ing tenses.

It should be'said, though this does not
concerﬂ oﬁr'éﬁbject, that’ﬂﬁadﬁbfééi§‘83§h a
contrast is made attractive to the ear by the
change of verb or verb-ending which always

accompanies it.

The vital point in our explanétion which
cen be applied equally well to the 6théi?%%éf“
exsmples or to aeny similar is thax;'faiffréﬁ"};'
suggesting entire equivalence between:the two
tenses Past Deflnlte and Past_Indeflnlte, such
11nes empha81se that only the Past Deflnlte ha@
in these lines the qualities necessary for - . .

complete contrast. This completeness of

contrast depends fundameéntally on the besic wuirster)

severance of the Past Definite from thengesqgt?i%a

tense, this severance:being;made»more,pngnéﬁncéd
by the connotation of remoteness which-the:Past

' Definite had acquired.

~
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The_matterithen is not as simple as M.
Brunot has supposed. ~It is rather astonishing
that he and other great authorities have not.
been struck by the very form of the line hev
quotes. It is also rather regiettable that
so mény attempl’ to explain the Past Definite

in terms of time,

E!ezésxn@;fhé 66ncépt‘of time - as
opposed fo aspect, for example ~ has come to
dominate the grammarians' atfitude to the Fréhch
Verb the Past Definite hes become more‘ﬁnd |

more baffling.

To 1llustrate the complexities affectlng

1ts use let us. once more look at the two llnes -

~

Le flux les apporta; le reflux les remporte.....
(Le ¢id)

Le flot qui 1l'apporta recule epouvante.....
(Phedre)

They occur in the stories of Le Cid and .
Théiaméne which have this in common that ﬁheir_
bulk, their external phenomena (Moors and monsfer)
threaten the structure of the play - they descrlbe

so much that is so vital, bﬁt so lengthy in o
‘ detall if not s0 unexpected° ' Between the

flood snd ebb of tlde and wave so ‘much happens
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heppens thet must giVe US DAUSE...on..- SR K
As we said earlier of the prototypes on Which
the two lines are based: each line 'contains at

the csesura & yawning , separating gulf, pregnant

with recounted or unrecounted event!'.

And each, by the Past Definite, dismisses
the events and presses on, after a lucid objective‘

pause, to their results.

.

‘The éulf we speak of lies hetween the Past
Definite and present time. The examples that‘
Brunot cites as evidence sgainst the connotatlon
of remoteness are besed, thanks to the 1ntu1tlon~ |
of our poets, on innumerable others whose raison

A, o, S
d'etre is remoteness and severance from the ;

present.

But theré'is this to be remembered:e
Neither Baciné nor Corneille could_haﬁe,wiitten\
these lines we have examined if the use of the
Past Definite for events within the twenty-four _

hour limit was quite ungrammetical. s i

RIS S Y

The Pest ‘Definite, in other Words, possessed
in the 17th century some quality whlch the poets,

seeking the full 1limit of~express}on, 1nst1nct-

~
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instinctively felt and endeavoured: to preserve.
It is not enough to say that}thét quelity is
in essence severance from present time. 'It'is
slmost es if the tense has its back turned to

all that may come after it.

Footnote:- In our Article of Origin %gggﬁeg Stephen
Ullmann refers to various opinions on the récit

de Theramene, particularly to d'Olivet's semi-
facetious explanatlon of the 'apporta' which

suggested that excess of grief led to Théraméne's
neglect of grammeticel ussge. He also comments

on Lorck's analysis: 'The ebbing tide fills the
imegination so completely as to leave room only

for a purely intellectusl mode of vision'(reiner
Denkekt). He himself credits this isolated Past
Definite with: reglsterlng priority in time, a \
'phase in the swift-moving drama which is accompllshed
and no longer relevant'. We have no quarrel ‘with
either of the two latter opinions. They have been
very helpful. We humbly submit, however, that our
own analysis has more than probahllity\to recommend it.



11.

Le Récit

It is fitting at this point to restate two
facts already mentioned:-
(1) The Past Deflnlte would appear to be the most
\ appropriate tense when reference to mythology -
is made.
(2) Its incidence in drasme is small, thoughenot

negligible. It represents a,fractlon of one
per cent. of all verbal tenses used. :

The first statement explains the second for
if @ tense has as its function to record the
remote past on a different plane of.liVing‘it'*”’
is by definition und:amatic. It is. not a f 
tense -- in stage drame ;—, to make the heart

beat faster or the pu1Se'throb.‘

ThlS does not mean that classical drama

could have done without it, no more than bread
without leaven -- in partlcular, cla581ca1 tragedy,
if 1t were pOSSlble to substitute for it the Past

Indefinite, would suffer from'a peculiar anaemia,
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ansemia, In exposition, registering the bare
minimum’of‘past event§ necessary for'ch§ie%é£ding
' the'preSéﬁt, it is employed to show the tiénd_or
destiny, inescapable destiny, Since the tense is

.concerned with -objective, indisputeble fact. In

dénouement, retracing the vital links of the

chain of tragic happenings, it reconciles us to

them through their inevitability,

~

It is therefore in tragedy associated with
atmosphere,. employed oﬁ occasion with instinctive

skill to load the dice against the vietim,

Velerie in Saint Genest tells in the expos-
1t10n of her dream Wthh foreshadows tragedy.

,The audlence w111 heed her dream because -

Le premier des cesars epprit bien que les songes

Ne sont pas toujours faux et toujours des. mensonges ; -

Et 1la force d'esprit dont il fut tant Vante
_ Pour 1'av01r conseilld, lui colita la clarte.
~ (1, 1.)
In these words three things are acoompllshed
the conviction of the sudience and the evocation - .
of that Caesarism whlch leads to-the martyrdom"

of Christisns, the pessage from that flrst Caesar

to his reigning descendant.—



Je connais son amour, mais je crains son .caprice,
Et vois qu'en tout rencontre il suit aveuglément
La bouillante chaleur d'un premier mouvement.
Sut-il con81derer, pour son propre hymenéé,
Sous quel joug il baissait sa téte oouronnee,
Quand, empereur, il fit sa couche et son €tat
Le prix de quelques pains qu'il emnrunta soldat,
Et, par une ialblesse & nulle autre seconde,
S'a33001a me meére & l'empire du monde9( )

1, 1.

The very paucity of Past Definites’is eioquent.
They silhouétte whet is important. Prom the few
loaves of bread borrowed by Diocléfian?éhd his
way of>payihg for them to the martyrdomWOf Adrién
is but a step, for behind the Past Definite, the
tense of history, the tense of remote end salient
fact devoid of pefsonai impression, lies credence
and.authority. ’Diocletian will not relent; his
first decision to put Adrian to death will be car-
ried out. The tragic conflict and uncertainty -
will rege where it bélongs, but not in the bosom
of Diocletiam. A1l this end more is here pre-

pered end implied.

But the function of the'Paét Definite in”blasse
ical drama is not merely that of delicate suggestlon.
If there is one plaln function of that tense’

throughout classical drama it is that of supply-

ing factusl information, that of laying down the
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the clear facts of the dramatic situation as it is

conditioned by pest event,

If one reaiises this -- it is obvieus‘through-.
out our four dramatists -- it becomes egualily obylous why
the Past Definite is scerce in drema for at no
point in any drama must the audience have_the
1mpress1on of belng glven 1nformat10n as such
Nothing damages the dramatlc illusion so much
The objective facts of the drametic plot should
register themselves imperceptibly in the mind of
the spectator. Drama is an exercise of the

emotions first and foremost.

But a modicum of information,'however

skilfully suggested or dissembled, is necessary -

certainly in expos1t10n and probably in denouement.

We have seen the former in Saint Genest and: the

latter in the shipwreck storyﬂof LYAVEres i

Where the facts of a dramatic situation stem

from some past history, imbroglio or complicated.
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At this point we have no intention of considering

the pdsitioh of the pécit in classical drama. We are
concerned with stating that the tense chesen by our
dramatists for the recital of past events which impinge
on the intrinsic action of any play-- but at one remove--
is the Past Definite. This is best observed in a

passage such as the speech of Alcandre in Corneille's
1.
Illusion Comique (1, iii.), where the author has as

his main concern the rapid evocation 6f ihé bédkgfound
of a character or situation. It is the story of what
happened to Pridamant's son after he ran away from

homes -

«e Il vous prit quelque argent, mais ce petit butin
A peine lui dura du soir jusqu'au matin;

Et pour gagner Paris, il vendit par la plaine
Des brevets ¥ chasser la fievre et la migraine,
Dit la bonne aventure, et s'y rendit ailimsi.

Ly, comme on vit d'esprit, il en vdcut aussi.
Dedans Saint-Innocent il se fit secrétaire;
Aprés, montant d'état, il fut clerc d'un notaire.
Ennuyé& de la plume, il la quitta soudain,

Et fit danser un singe au faubourg Saint-Germain.
I1 se mit dans la rime, et l'essai de sa veine

l. We offer only one example because such passages,
though generally::shprter, can be found in almost. any
play having a total of more than fifty Past Definites.
They are found, but less frequently, in dénouement.




‘Enrichit les chanteurs - de la Samaritaine.
Son style prit apres de plus beaux ornements;
Il ‘se haserda mfme & faire des romans,
Des chansons pour Geautier, des pointes pour Guillaume.
Depuis il trafiqua de cha elets de baume,
Vendit du mitridate en maitre operateur,
Revint dens le Palais, et fut solliciteur.
Enfin_ jemais Buscon, Lazarille de Tormes,
Sayavedre, et Gusman ne prirent tant de formes.
c'était 1k pour Dorente un honnete entretien!

When it is realised that here in twenty-one
lines ‘there are nineteeh Past Definites and ‘thet
‘th'e whole pley has only between four and flve
times that amount (93, to be exact) -- in
other words, that four or five such passsges
would exhaust its 'quotaf of Past Definites —-
it becomes evident that the passage is worth
anelysis, that such analysis shohld“éiafif&“lfﬁ" '
our ideas further on the connotatioﬁyof the
Pest Definite during the claséical perioa.
The‘kéy,to our analeis is su@piig@ by
the spesker, Algéﬁdré,'the'magician ﬁh;/laﬁer
will reveal visuallj (1Lé. whd will conjure:uﬁ
the characters and the play!) what is happgnimg
to Pridamant's son. Alcandre, contlnulng, . '
apologlses for merely telllng, not show1ng,

these events he narraetes:=
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' " ... Je vous en fals un conte, .
Dont 14 peu de longueur &pargne votre honte, - £ °

The Past Definite is the nstural tense of the

‘conte'. It kas the rr1ft of reglsterlng rapldly
a chain of past events, no 1onger connected directly
w1th the present -- events in series, each of them .

time~-sufficient unto itself.

In saylng thls perhaps we sey nothlng new,‘
for 1t is to say that the- Past Deflnlte is the
main tense-vehicle of the 'roman' and the hlstoiy
book. It is to repeat ourselves and others if we
ihsist’once more %hat here the stuff of Paet
Definite usage 1s the remote event, complete in
1tse1f and clearlng the way for the next in serles.'
But we see these facts here'in new and vivid form.
Here the narrative is more condensed than it
Would be in prose. Thls may contrlbute to -
satlrlcal end tOplcal pungency’-— for Alcandre
hits off, not only Pridamant's son but a
Parisian type -- but what demends rapidity end ‘ *!
concision more than anything else is.the‘fact:”f; |
thet L'Tllusion is a pley, that the sudience s
- hes not come to hear a novel, that. necessary .

facts are being rapidlp given, as medecine is
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is given, and with the sugar-coating of ‘humour. -
It is important to notice that the short syn- .
thetic form of the Past Definite has a distinct
superiority over the Past Indefinite, leaves

more sylleble space in the alexandrineﬂline,

covers the ground of narrative more quickly.

The\factors~determining the numerous Past: -
Définites in thls :speech are prlmarlly* the =:r€a:aa
need for rapidity of exposition, the remoteness
in time of the events recounted. The latter is
seen clearly as Alcandre brings his recital to
its conclusion and refers to more recent-events

which impinge directly on the dramatic situation:-

Las de tant de metlers sans honneur’ et sans fruit,
Quelque m9111eur destin & Bordeau 1'a conduit.

A series of Past Indefinites then follows.

“This is the normel pattern of such’ speeches

. s - / .
in exposition.end denouement. It is commoner

in exposition, of course, because there the mention
~ .

of remote events is more likely. It gives the

impression of a line of events parallelfin}timé

sense because.the two lines dgfgopggegpgngmeet_‘
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meet only at infinity -- in the realm of -infinite »_]

The Past Definite has, then, certain obvious
virtues in the récit as employed by the dramatic
author, but only when the stage-charscter keeps
his story-telling within strict bhounds. | He can
impart informetidn necessary for the undérstending
of the plot; ‘He can give the impression ‘of “fistpast
}hovéfing over the present, but the fundamental
cleavege hetween the Past Definite and the
pulsating present means fhat the tense must not
occur too often. This factor conditions the
incidence of the tense in every play and is :basic
to our whole study end whatever linguistic

findings may accrue from it. ’

L As regards the use of‘the3Past-De£ini;giin
the réeit it is the most important point to seize
and understand. It is for this reason that we

turn to the Rébit‘du Cid, an analysis of which{ﬁ;

should meke the cleavage between the Past. .. .:
Definite and present time abundantly cleaz.:
We‘havé said that the very fact tHet tHé

Past Definite is sesled off ‘from the present Tobs
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robs it of any obtiously‘dramatic quality in a .
stage drama. That it can be dramatic in-the :
novel is, of course, accepted, for the time-
basis of the novel is the past; indeed --

even allowing for those modern novelisté who

heve a predilection for the Past Indefinite --

it is true to say that what the present tense is
in French drama, the Past Definite is in the French 

_novel.

But the dresma is not the novel and where a
long {ég}i_makes its appearance in any drama
there is the dangér of throwing ﬁp a remote
parallel plqt destructivwe of the‘play‘s'unitj,
and & strain on the memory -- not to say

patience -- of the spectator.

Where of necessity a étory must be told
at some length in classica1=dréma--e in ény,fotm
of drama, for that matter -- it must shy away
from the,dead past. In.classical drama much use
is made of the historic present, the iso;ated
participle etc., in order to avoid the Past |
Definite. For the story must emerge_ﬁer'thé

plot and merge with it agein withoux‘viqlence

.
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violenoe'beinézdone to the fabric of'theapiey.

In the Recit du Cid we see a pecullar

phenomenon, unique in classical drama, a story:

of vital importance to the play, dramatic 1n
itself as & story in which the hero, the Cid,

is the central figﬁre, but a story which in spite

of all that is somethlng of a flaw in dramatlc

Ay,
e L iTTSE F
P LAl T &

construction."'d

 Our attention was first drawn to the Réoit
du Cid because, as 1s well known, 1% enploys
several Past‘DeIinites although no night has
elapsed between the events recounted andftheir
recounting. That is, it shows seversl viola-
tions of thé twenty—four hour rule governlng
Past Definite usage. | Our attention was held
when we noticed a remerkable phenomenon. the o

story ends abruptly in the Past Deflnlte tense.

Now, it is almost axiomatic that a story‘
in classioal drama, before ite end or atrits N
end, must merge with the action of the pl&y f
through the medlum of some tense nearer thatw

of present tlme.v' The Re01t du Cld does nog*

It behoved}us to look oloselyﬁgtfghe;story
told by Rodrigue for the final Past Definite, by

l.c.ﬁ. our later remarks gy, 30d. 303, .-
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by -its reversal of a normal process, see@ed7to'in-f
dicate something not frequent in drema, but some-
thing possible: a dremstist controlling subsidiary
action, which may overlap dangerously on the msin

plot, by an intuitive menipulation of the verb.

Kodrigue's story is a lever applied ai the ful-
crum of the play's action to swing its whole
movement,in;iayoux‘Qfﬂkbd;igue. It ;gﬁsupq;-,,i t”
fluous to say that it cannot have been‘writfénA

lightly. It is one of those tours de force

that only genius can accomplish.

The events told by Rodrigue happened by
necéssity overnight. -The. invasion of thelw’
Moors-hed to be swift and secret to permit‘-
Rodrigue, a young and inexperienced sd;dier,vtov
be in charge of the repelling forces énd emerge |
from‘his state of -pupation as the Cid,Athe{herb
destined to become 1eéendéry. '~ This transformation

was necessary for the continuetion of the plot.

and the forcing of a dénouement ;.Q SO necessary - -
that Corneille perforce commits<himse1fﬁtoga Lk
breach of the accepted unity of time. €gmhefﬁ*?
1récit' is one that cannot be avoide‘d -gince no

Stage couid housé the events if describes; it
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it must furthermore be a detailed aceounf

enhanced by dramatic interest. It must underline
the previous renort of Rodrigue's victory

if it is td& bring the full change in Rodrigue's
status home to the audience; it must enlist their
sympathy and admiration and open up the perspective
of dramatic action.

-~ 'the “speéeh of Rodrigue hasvﬁét&fallfjéﬁﬂihtfihsic
dramétic value: the vivid story of a battle, the
conflictiny fortunes of the hero and his followers,
are certain to stimulate an audience. At the precise
peint in the play at which it is told 1t instils
a new life and atmosphere into a plot which possessed
nothing remarkably original -- a lover embroiled
in feud with his sweetheart's family, forced by his
own family loyalty to cross swords with her father

and k111 him. The Récit du Cid silhdmsttes in a

el

remarkable effort of Corneille's geniustﬁﬁé'ngw

note he has struck in tragedy: the tragic hero,
conditioned by his past -~ Rodrigue cannot act otherwise

than befits the family from which he sprangﬁaéxbut

willing himself consciously from act to :act. Rodrigue

1s launched upon hisgtory at a momentawhenfthe
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the audience, seeing no outcome Trom the impasse
in which he finds himself, is in need of stimuléa-
tion and guidance. The {éé}t_must 1ift them to
the peak of climex. The seal of drama will be

applied at its end with the entrance of Chim&ne:

Sire, ChlmEne vient vous demander justice.
(1v 1v)

_Only now 1s the drama stated in 1ts full terms, only
now, in terms of plot does the pley detach itself
from the cetegory of family imbroglio and its

original title, a tragi-comedy!

But........ the sudden incursioh of the
Moors, the use of unexpected external actlon as"
a solution of an 1nterna1 problem, is 1n very
essence a constructional weskness. ‘It.ls,a
threat to the whole unity of the pla.y.~ ,ihe~
story told by Rodrigue, if 1mproper1y handled
mey become a fdtal dlvers1on'of d;ematlc_lnterest.
The Moors must intervene swiftly and be gone as

swiftly. It must be conveyed to the audlence

S

that wen Rodrigue has finished hlS speech the,
nlght excursion 1s over, 1ts only re51due the
increased stature of Rodrlgue, thelr expectancy

must not toy w1th a sudden appearance of

S,



of turbanned captives, but with the reéctiéns‘éf
ch¥mdne. The events of the preceding night -have
a clear connection with the central action of the
play, but only viewed as a sum total, not in their
individual detail. |

How is Cornellle to achieve this? Obviousiy‘
by the 1ntu1t1ve dlrectlon of genlus raxher than
in strlct terms of grammatlcal reference.'; That
bls why the Past Definite is found recordlng events

within the twenty-four hour limit! .

-

Once the story has begun it will be p:esented_as
drematic action interesting for its owh sake{ the
- author Will strive to meke the detailé of'the éon—
flict resl to the spectator as seen through the
eyes of Rodrlgue. The style will be varied in
such a way as slways to remind the spectator that
the role of Rodrigue is capital; for a brlef 7
moment the spectator will be at Rodrigue's
side, sharing his triumph and his danger. But
‘the main content of the speech will be dramétic'
ctlon told for 1ts own sake. The dénger—pdint
1n its presentatlon will occur at the beglnnlng
and the end, because there,-of necess1ty) the
_'spéé6h must take its position in the development

of the play.
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'Now;'femembering that the action of this
subsidiery plot must be sealed off, lest it affect
the unity of the central action, what tense shali
we expect Corneille to use, or what sequence of
tenses? Will he begin with the Perfect.,: or Past
Definité, move into the Present Historic, back to
Past Definite or Perfect, concluding with a depuis
and the Perfect or Present? ' That is his usuel
formula. But here the position and quality of
the ;éé;g are unusual. There will be no succession .
of nerrative Perfects, such as the rules of grammar
demand, for with them each action.recordedrwill
spill over into the succeeding scene ih which-
Chimdne demands justice of the king. ‘Ner; though
the basic narrative tense is Past Definite,jﬁill
this tense be found in concentration. = Rodrigue
is not supplying detailed and rapid information.
The peculiar quality of the Past Definites used

L . L . AP
is seen from their position in the xecit. Here

Perfect
Past Deilnltes

Imperfects
Historic Presents
Past Definites.
imperfect

Present

Past Deflnlte

PN XY AT, (O
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1 Imperfect « e e
27 Historic Presents - - e
1 Imperfect ' :

15 Historic Presents

1 Perfect

5 Tmperfects

1 Perfect

11 Historic Presents

1 Past Definite

9 Historic Presents

2 Peast Deilnltes

(In this pattern we heve called the. Past Indeflnlte

4 g
P T A

the Perfect to avoid confusion)le .
Now this tense-pattern is so unusual in

Corneille -- even sllowing for any  inconsistencies --

that it isvof extreme significence. We can accept

the first Perfect as being in order, forming: a

bridge between the Present and Past Definite.

We can say that the ;ééiﬁ is borne alpgg,mgiqu

by therHistoric Present, which again is normsal

in any prolonged\story in cleassical drama; the

1.The pattern is the more significant that
Jorneille pruned Le Cid with particular
reference to Past Definite ussge on which
subject he had aroused ‘the criticism of the s
Aceadenicians. In its first form the Past
Definites were sprinkled evenly throughout the
course of the xrécit. On a time-~basig oy
according to the rules of grammar -ynﬁhe of .
them were Justifled. On reascrutlny Cornellle
sacrifieed nine of them, ‘every: one he could.
We can assume that those left were retained for
& sound reasson. (See later, pp 302-303.)
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the Hlstorlo Present hav1ng, as a compromlse tense,
the advantage of being graphic and grammatlcally
possible. Where normality ends 1is whemg 1nstead
of merging into the Perfect and thence into the
stream of the play's present time,’ the Historic
Preseut is succeeded and closed bvftwo shaip

Past Deflnltes. | These de71berately remove the
detalls of the story from p0331ble oontact w1th

the maln plot When Roarlgue says:-—

Je vous les envoyai tous deux en r@me temps;
Et le combat cessa faute de combattants. ’

He erects & barrier between the previous night

end the day now before the eyes of the spectator.
_ He continues with the conv’éntibxi;f;{}.e‘;;

C'est de cette fagon que, pour votre}sorvioe....

“5Phe’ cue is answerpd:~

Sire, Chimbne vient vous demender justice....

Once more the main.piot takes possession of the

stege and the detollq of victory over the Moors

»‘J’e

are forgotten.

O pREY

The violationjof the rule of twenty—foui

hours in the Re01t du Cld has drawn the attentlon

of grammarians. Dauzet sees in the use of the




the Past Definite in +his Oarticular case an effort
mede, and & more or less conscious effort at that

'‘bour donner plus de solennlte au morceau1°"

It would not be wise to dismiss this opinion -
completely. There is a further aspect of the matter;
whenever a developed récit deals with that fluid
perlod of tlme exlstlng between the prev1ous .
evenlng,and the day of 1ts telllng the verbal 1dlom
may tend naturally towards the Past Deflnite,
particularly if the events told have only retresf,

pective and not immediate significance,

True, a solemn and dignified quality may be
assoclated w1th the Past Deflnlte from the very
nature of the company it norma11y keeps the eplc

”the hlstorlc, etc, But after all the whole

cornelian. version of 1t 1n partlcular, 1s one of“
solemnity srd dignlty., .One must wonder, 1f
Dauzat's opinion is accepted on this matter, now -

~much of these qualities 1s added. to the story of

Rodrigue by making nlne out of the nlnety tenses

in his ‘mouth Pest Def 1;111; es, ' i}

yEy C

TEL

l.études, P.64.
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Surely it is the position of these~Pg§t7 ‘
Deiinites that ié important! At the beginning
they situate the evénts to be recounted in a
remoter realm than would the Past Indefinite —-
the tense has therefore here an 'impressive!,
psychologicel velue, At the very end they seal
off the action end its details from the main plot.

It may be objected that Past Indefiﬁi%és 6r
Perfects, as we have celled them here, also oceur.
It may therefore bhe submitted that there is no
tense pattern, but only the lack of precisidn and
clarity to be expected in the early work of any

author.

The reason for thé Perfects is, of édﬁrSe,

sound and simple;‘ Thé mixture of Perfect and Pest

_Deflnlte in a story is not frequent but occurs

quite naturally where a main character is , 7
narrating to an important 1istener with whom he has
a personal or official relaﬁionéhip. Indeed, the
Past Indefinite used now and then during such a ;

r901t reinforces the atmosphere of vralsemblance g

by interweaving the maln action and the maln

relationships of the plsay with the actlon,.
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action, viewed objectively, which-has éccurred

off-stage.

We find therefore the following line

particulerly interesting:- . ' -
Et ne 1'ai pu savoir jusques su point du jour.

At the beglnnlng, when he uses the flrst person
plural he is v1ew1ng the confllct obgectively. |
Vlewed thus 1t has no carry-over 1nto the preséhf
,Vlewed gub jectively, however, in the flrst person
singular, it is still for kodrigue, weighed down
with the fatigue of the night's work and aware

of the change that it has wrought in his favour,-
part of a past whlch is prolonged into the present
only through him, by hlm and in him does the -
nocturnal battle belong to the maln.plot and thls
Perfect tense in his mouth, standing in complete
contra;t to the other tenses around it and partlc—
.ularly to the Past Definite which sets the tone

of the story, since it introduces it and 5rings

it to a close, is like a bright light focu531ng
on the maln flgure and emphasising the 11m1ted

4+

31gn1flcanoe of the remoter background detalls.;
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In fact, the Past Indefinites which oceur in the

Récit du Cid merely confirm what we have said ’

‘regarding the peculiar use of the Past Definites

which open end close it.

The function of these Past Definites is to
act as a barrier between a brief sub—pidt and the
main action of the play. Their essential connota-
tion is seversnce from present time., = Théré are
two possible explanations of how~this came about,
(1) The Past Definite, entrenched in remoteness
in the pest, the only realm still safely in its
grasp during the classical period, had acquired
the quelity of separateness from presentﬁtime._
.Sfiiifpﬁciilating from that remote realm into its
fdrmer>pfdvince of the neer past, it hésvby extén—
- 8ive association assumed even there that quality
léf separateness. In other wbrds it has a&ded
to its meening as a time-word a quélity of éspect,
transcending the purevtime element wifhin it. 7:
(2) The Past Definite had consistently retaiéééf'b e
the sbility inherited from Tatin to dencte ot

only & Perfect, but a preterite actioﬁ.ﬁaéiﬁgﬂﬁSf-
connection with present tlme° The creatlon of a
comp051te perfect threw 1t back upon the latter

functlon whlch the new perfect could not assume.
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Associated therefore with events normally remote. - -

in time (since such events hsve no connection -

n

with the present) its connotation of remoteness
grew, But this was based on a value ofvaspebt N
which still haunfed usege and had not fully
passed away in the 17th century. In other words,
the hasic connotation of the tense had more to.do
with severance from the present then distence.ia...

time, - = , e et

This peculiar function of the Past Definite

has not escaped the attention of Stephen Ullmann:-l*

But if there is no sign of the Indefinite
encroaching on the territory still left to the
Definite by the precarious truce of the 'rule of
twenty-four hours', there are one or two instances
of the latter tense still clinging to some of the
lost ground. These can be understood only if we
approach them from the angle of the more liberal
regulations laid down by Maupas. When Mithridate,
his unseemly ruse exploded, bids Monime follow
him forthwith to the altar (Act 1V, So IV), the
Princess feigns some surprise: -

Monime: Nous, Seigneur? :

Mithridate: '~ Quoi, madame, osez-vous balancer?
Monime: Et ne m'avez-vous pas d&fendu d'y penser?
Mithridate: J'eus mes raisons alors: ‘oublions-les, madame.

But the ruse referred to took place that -same
day, only a few scenes earlier (Act 111, Sc.V).
And yet Mithridate uses the Past Deflnlte to mark
very forcibly thet that stage belongs to the remote
pest, it has become completely irrelevante.eceee.

Stephen Ullmann refers then to such a use as
being & 'pregnent' one. The term is well found

end the phenomenon to which it is applied occurs

1. Article of Origin, p. 51.



occurs frequently eneugh to deserve special mention
and consideration. Before passing on to a closer
examination of it and as a final corroboration of

our analysis of the récit du Cid, let us emphasise

these words 'completely irrelevant'. If there is
enything with which a cold critic might reproach |
Cornellle on the subject of the numerous detallsv.
of Rodrlgue's nlght excu131on 1t 1s thelr funda—
mentalllr:elevance. "And if there is a defence thax.
Corneille might meke in reply it is that he was"
aware of this, kept them torthe dramatic minimum'
necessary for *vraisemblence' and redeeied‘ﬁhem
with two Past Definites and the entrahee Qf~

,Ch;g%ne;m__,

In other words, the formula employed by
Stephen Ullmann to account for the passageiyg?
Racine's Mithridete which infringes the theg;y;
of the: twenty-four hour rule, is -- and this

was arrived at independently by us -- the

basis of our enalysis of the kécit du Cid. .
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The Pregnant Use

This use, as illustrated in the ahove passage
is not one of Which éxemples &bound , Searchlng
our:authors’ carefully reveals it as marglnal'only.
By ‘this we do not ‘mean that it is negllglble.‘ On
the contrary it is of the greatest importance:”fof
even as the rare examples it was possiﬁle tO'ﬁﬂgﬁ
quobe of the Past Definite used in drama for
mythological reference silhouetted its funda-%L'
mental: connvtation (s1nce they showed & realm as
yet uninvaded by the Past Indefinite), SO thls,
the pregnent use, the only case in which the Past
Definite remains in close proxlmlty with present
time,. the only cese in which the Past Indeflnlte
is found inadequate within the'twenty—four hour
circle, unerringly points in the same direction,
towards something fundamental in its meanirig, ¥

J'eus mes raisons alors, says Mithridate, -and

severs his conduct of the moment and'his new »
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new deciéion.on Monime's future from,all that had
. passed a few houré before. Once agaih; es in the‘
"story of Rodrigue, as in the story of Théramene,
the element of severance from the present takes pre-
cedence over the connotation of remoteness on

*which it.is based.

We heve wondered if this is an exaumple of -
the Past Definite clinging to its former terrain -
or of the Past Definite reinvading that terrain
by skilful extension of its new-found connotétion
of remoteness. Or is this ussge, whiph emphasises
the psychological remoteness of en event by |
expressing its occurrence in the Past Deflnlte,
based on analogy with an: older one entlrely
logicel? - Is there, in other words, at this
point in the evolution of the French language
some reslm within the tWenty—foui hour range.
of present time where the Past Definite is

still superior to the Past Indefinite?

There is, if we follow our dramatists :

) closely when the death of a main character has

occurred or is, so to spesak, in the alre B
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When someone hasrdied or is about to die, his
actions cease to prolong themselves - under
normal and mest abnormal,01rcumstances - 1ntq'
present time, When the hero dies his frienas
and enemies see his deeds and'qualities with a
tdtality and remoteness that, in the 17th
century it would appear, demanded the Past

- I .
Ha. e

Deflnlte. »;‘: CTELEE A s - ¥ = 7’ ‘:-"'.,":}f:"'i =9

Thus, in Corneille's Cinna, Maxime, =
telling of Cinna's supposed arrest on a chaige
of conspiracy which, of course, means death,

speaks of him to Emilie:

Clest votre amant en vous c'est mon aml que 3 alme,
Et des m@mes ardeurs dont 41 fut embras€ ......
(w, v.)

These saméfardeurs had burned consisﬁently through-
out the play up till that point. The 'fut'
reveals that Mexime considers Cinnea as gooq as

dead and is mesnt by Mexime to convince Emilie

that she hed better flee with him.

Emilie, standing under the shadow of

immediate death at the hands of Augustus,” 6 - ;
expresses herself with the objective.lucidity

of the condemned:e-



Une haine plus forte 5 tous deux fit la loij; -
Je ne voulus jemais lui donner d'espérance -
Qu'll ne m'eut 'de mon pére assure la vengeance;
(v, ii.)
These words express the course of events from
remote to recent time within the action of the
play and contribute from their position at the
beglnnlng of Lmllle's speech to the 1mpress1on
of 1mpend1ng doom whlch is the fundamental qpallty'

of the 1ast act of Cinnsa. They are. the more

powerful for being in the mouth of & young glrl.

The Past Definite is again the ideal tense
for great men philosophising in terms of pest
occurrence on enemies whose demlse they have all

ST

too recently arranged°

De cette méme main dont 11 fut combattu,
I1 verra des sutels dresses & sa vertu

(Corneille, Pompee V iv)

says the conqueror of Pompey.

Agaln Pertharlte, of the duke Whom he has
just killed:- . |

S'll fut digne de toi ......... s
(Cornellle, Pertharlte, V v )



And Viriete immediately after the death of

Sertorius is announced:-

Le grand Sertorius fut son perfait ami .....
~ (Corneille, Sertorius, V, iv)

This case 1s particulerly striking as Sertorius
had domineted the first four acts of the play.
This ussge, where death brings a standstill
in the £iux of time, is no less Feguld¥ in Racine
thaﬁ in Corpeille. Thus in La Thébatde Jdéaste
expresses herself to Etéocle on the subject of

Ménecée who died but a few moments before:- . .

Ah! si le seul amour qu'il eut pour sa patrie
Le rendit insensible aux douceurs de la vie,...
(111, iv)

Deeth ends not- only thevvictim's;felation—
ships with his fellow men and women. It ends
theirs with him:-

Dtailleurs tu seais qu'Hemon adorait la priﬂcesse,

Et qu'elle eut pour ce prlnce une extreme tendresse.
- (Ibigd.,V,iv)

4

On occasion it opens up the‘p0851b111ty;o£
new reletionships. It is with a 'Past‘?ﬁef{nifé' ’

that Nero, fresh from the murder of his rlvai

burles hlm -
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Brltannlcus, madame, eut des desseins secrets.
— (Britennicus, V, vi)

On the lips of the dying it is particularly
significent, for to realise that one's life now
belongs to a vanishing scheme of thlngs, to
realise that one's life is gll past is to see
clearly and poignently and to remove oneself .
with dignity from the human scene. ' so .

Mlthrldate, dying, hands the verdict over to

history:-

De tout ce que mon trBne eut de plus €olatent.
— (Mithridate, V, v.)

One remembers the poignant scene between
Andromeque and her confidante in which the Trojan
mother instructs Cébhise on how tokact after she

has committed suicide at the marriage altar:-\

"f','« ™

Dis-1lui qu'avant me. mort je lui fus engagee. .
(Andromaque, v, i)

Andromaque here in her imsgination projects
herself beyond her own death. The poignancYAJ
of the scene lies in her calm acceptaneeioffhéri
own death and her concern for the mihuﬁéféiiéhge-
ments that will'guaréntee,'as She’thinké;»herﬂ

son's safety,
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We have previously lingered over the objective
guality in the Past Definite, while being ﬁnwilling
to hanéle the two terms objective and subjéctive
as ?bsélutes which will clarify the use of Past
Definite end Past Indefinite. Whet -strikes wus,
however, as regards this use of the Pagt Definite
in the"presence of death or the thought of it
is its peculiéf:qﬁaj%y of detachment, evén in the

most trying circumstances. On the 1i§§ﬁ6§ those
who teil of & hero's death it hes the virtue of
trensferring the hero from the common scene of life
to the stage of history and the world of.legend.-
On the lips of the dead man's enemies it has the
atmosphere of 'de mortuis nil nisi bonum', -And
on the lips of the dying person himself?.... Let
us think of the words of Seleucus in Rodogune, |

murdered at the behest of his own mother:=

Une mein qui nous fut bien chbre
Venge ainsi le refus d'un coup trop inhumein;
Régnez; et surtout mon cher frere
Gardez-vous de le mlme main.
(¥, "iv.)

Again the astonishing quality is the detachment
conveyed by the fut. There is no resentment in

it, surely, in the true sense of the words. ~It -
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It  merely regisfers fact, makes the unmotherly
deed part of the earthly pattern of circumstancer.

which Seleucus 1is leaving.

hestraint, detachment, euphoric objectivity,
call this death-associative Past Definite what
you will, it has its justificetion: the event of’
death is & hermetic seal between the:past and
future - there: is indeed no future; ‘death s -

finel on this earthly plane.

And here we come to the synthesis we should
expect between this ueage and that WKieh We hé&é
already observed in reference to the eveﬁts”of'

- mythology: those i whose mouth the Past Definite
iS»foﬁﬁa~ whether dying'themselves«or*speakiﬁg of
the dead, have removed themselves momentarlly to
£-) different plane of experlence - not unllke

St ~which-
that 1nhab1ted by the Olymplc gods - fromkthe

petty to-and-fro of humen conflict is seen with

passionless eyes and in remote perspective, ..

In this respect, however, there is:aft®™
importent point to be made: all the-desths<éf =

which we have so spoken are the deaths of heroes.
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heroes. The Past Definites used concern.the great

and the heroic,

In Rotrou (Hercule Mourant) we shall step from
the last sufferings of Hercules in Act IV to the
recounting of his death by Philoctbte in Act V.

It cen be assumed that the two acts describe
events within a few hours of each other. There
sre, nevertheless, thirty-one Past Definites,~a
long trensition in the middle of the récit to the
Present Historic. There are two passsges record-
ing the direct speech of the dying hero; but the
Past Definite undoubtedly contribujes something
vital to the tone of the passage:-

' Ii“paraﬁt*seui"’ontent, et, rient de nos pleurs,
Entre dans oe bUcher comme en un 1it de fleurs.
Jameis roi triomphent, environné de palme,

Ne parut en son cher plus joyeux ni plus calme;

“ Son esprit toujours sain ne fut point altdrd g,

Mais presque en un moment son corps fut d?voré')
' . e - _ e AN, 1

The deeth of the poisoner Déjanire which
took place within the third act of ,the play and
. is told in the fourth, is dismissed in & Few

brief words and has no distinct tense pattérn:-
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Agis, m'a-t-elle dit, un seul point me console; .

J7ai’ sens intention tramé cet sccident,

¥t mon dessein fut molns criminel qu'lmorudent
IV, 111.)

True, Déjanire uses the same kind of Past
Definite as'we have seen before in the mouths of
others, but the story of her death is dlmlnlshed by
the le~t- elle dlt' A

Wl

- Now in Recine's Thebalde we saw. how Jocaste |
commented in the Past Definite on the qualltlesyof
Ménecée whose life had just ended. It is interesting
to note that Antigone, who tells of Ménecé% s death

in the previous scene, uses the Past Indeflnlte.

It would seem then that where subsidia;y;i
characters are concerned there is an element of
choice with the scales. weighed ageainst the

Definite form.

This is'natural since the great character
in dying becomes histogz.‘ The Past Definite,}
in other words, from its employment in the
Chanson de Rolahd, through Joinville, Froissart
and onwards down the centurieS‘hés acquirﬁdgﬁnﬂy

retained a certain epic gloss. = - .. . sroni s
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This still does not explain the words of =
Mithridete: J'eus mes raisons alors.... which -
is the most explicit of the infringements of

the twenty-four hour rule that we know.

I had my reaspné then, I have them no -
longer... 1Is this not a case of & full

preterite ocourring but a short time before?

There~13*no loglcal reason why a fully“pré%erlfe =

actlon should not lie close to present tlme.
The reason why it does not do so oftenlls, of
course, that the average event which is preterite
lies in the distant past. We have, it seems
here,tdigputed terrain between the Past Deﬁigiﬁe
which is logically correct, according*td its
fundamental connotation and normal preterite
function and the Anwendungstypus, the Past
‘Indefinite, that has come to inhgbit it. . °

What this means in terms of connotation
is of cardinal importahoe:— despite the
readiness of grammariens to credit the"P§§tis
Indefinite with a fully preterite functioy.

during the classical period, there. ig proof -here



lhere that such was not the case. TUsed for events
. distant in the past it could perheps pass for a
preterite, the preterite effect being more

implied by the understood lapse of time than
by the Anwendungstypus itself. Used in close

proximity to the present it seemed inadequate to

the ear of the 17th century dramatic .suthor when

he WishethQ;imply‘a sharp division or -cleavage be-

tween the :ecenf preterite event and time succeed-
ing it. |
Surely some such reason lies behind the oft

quoted line:-

Que je le hais; enfin, Seigneur, que je l'aimai?

. (Racine, Andromaque, IV, iii)
. .

For the love of Hermione for Pyrrhus hes lasted
up to that point in the play. To underline that
her love is irretrievebly lost, has become'a

thing of the past, is preterite, the Past

Definite is used.

. : TR
We have found death revealing. Love 1s
TR Rl

no less so, in terms of 17th century synfax.

For here is an emotlon subgect to sudden change.
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change. Love blows hot and cold. . Love may
perish overnight, maey flee as swiftly as it
comes. During our reeding of our four suthors,
remenbering the ahove line, we paid pérticular
attention to the Verb_'aimer' and while we
found no example sg'explicit, S0 preggant,‘wé

- osme to realise that it did not represent the
genius of Racine in an isolated mqﬁgqt q? B
expressiveness. It is, indeed, this'!aimai',
the rich inheritor of much ussege that had

preceded 1it.

In Rotrou the distinctions made between
the Past Definite and Indefinite are not so
| clééfséS'in dur:iatér authors, but we naturally
prick up‘oﬁr ears at a line in his early work,

Le. Diane:

{1 est vrai que J'almal cette Jeune bergere...
. , (II iv)

for while the line is grammatically sound since
the love is over some time &ago the.realgmeaging'
to be conveyed is that thevcharaeter;spﬁgking

is now ready to be loved by another —- the
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the same meaning ss we must give to the femous

words of Hermione.

I'Innocente Infidélite, by the same:au‘bh’or,
affords rather a striking exemple of the Past
Definite used to signify a radical chenge from
afiection to abhorrence within a few moments:-

Félismond, the klng, under the 1nfluencefof»a R

megic ring worn by the schenzr Hermante,vls??w_ i
fetally infatueted with her. A falthful‘ B
retainer tekes the ring away, threatening
Hermente with his poignard. Félismond,enterstw

snatching the weepon from him:-

0] dleux' quelle insolence
Te dlspose, cruel, & cette violence? -
Te mort reparera le mépris effronte
Que tu fais & mes yeux de mon autorlté

(Regardant Hermante)
Mais quel horrible objet se presente B ma vue?
Quoil! celle que je crus de beauté si pourvue,
Qui m'dta tout respect des hommes et des dleux,
N'est pIus & mes regards qu'un cbjet odieux!
De quel enchantement fut mon 8me charmée?
(Hermante court furieTUSement s arraoh?nt les)cheveux)
vV, iv

The above example is the more strikingﬂﬁhat
the king has been off the Stage for a-brief .

interval only.
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- Undoubtedly the finality and'severance;of; 
the Past Definite irrespective of its pure time:
value is here the most important part of;its g
meéning. |

Is this not also true of the words of the

Infante in the first Act of Le Cid:-

-Quand je vis:que-mon coeur ne se pouvait défendre,
Moi-meéme Jeé donnei ce que.je n'osais prendre,. .
Je-mig, au.lleu de moi, Chiméne en ses liens; -
Et J'allumai leurs feux pour éteindre les miens. -
ST (se. ii.) "
The remoteness of the Infanta's emotion for
Rodrigue gives justification to the temse. At
the seme time it cohveys that she has successfully
‘stifled her love. The same is true of thé4W6rdS'
of Pauline ih Polyéucte:- |
Je 1'aimai, Stratonice: il le méritait bien;
: S (1, didy)
They imply correctly that there is no danger

of this love recurring. They are echoed later:-

L,Yamour que j'eus pour voustournerai? tout en haine.
' : ' 1V, vedi o \

And they recall her angry words tO”POiﬁgﬁéiéfiﬁ'

Va, cruel, va mourir, tu ne m'simas jamais...



There is no need to labour the point once one has
read the plsys of Rotrou. Those facile heroes of
his, whose main esdventure is that of falllng in

eand out of love, make it obv1ous enough. -

Such whimsicalities in love are not the
business of Moliere, but surely we see in one
- pregnant exemple of. hig 1n Le. Mlsanthrope when
Alceste, hav1ng dlscovered the letter of Cellmene
\to Oronte; in & scene of anger and reorlmlnatlon

refers to her

traitres eppas dont je fus enchante.
_ (IV 111 )

a preclse example of this pregnant usage on the
subject of love. Alceste in thls Past Deflnlte,
entlrely unjustified on a pure time bésis, since
his affection for ¢éliméne has been implicit in
his conduct up till then, raises a wall between

himself and her.

That the opoosition between the Past Definite
and Indefinite offered stylistic possibilitieg is,‘

undoubted That these styllstlc p0s31b111tles

vvvvv

stemmed orlglnally from the faot tha@ the tenses
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tenses Aéalt with two different plaheslaf éi?éfiégée
seems probable, So far we héve seen them_sepafate
the mythologicel from the-human reality, life from
déath, love frog indifference,

In Rotrou's'Cléégéhor et Doristde we héVeré-

case in Wthh the author uses them to 31lhouette

E .w--:?’ g_,.

a dream agaiﬁst réaiity;:uyTn;s is b;rtlcularly
interesting as the standard tense in dreams
observed by Racine and Corneille, when the
dream is recounted the following day, is the
Past Indefinite whlch.makes no contrast p0851ﬁle.

The dream told by ‘Dorante, llke most dreams .

in drama, foreshadows the probable‘acyion‘of

some part of the play:-

Comme je le baisais, mon mari paralssant

Lascive, me dit-il, impudique, effrontée, S
J'ai ta brutale ardeur trop longtemps supportee, '
A ce mot il s'élance, et d'un coup inhumain, :
Sur ma joue innocente il imprime sa main, b
Ce coup fit de mes yeux deux fontaines de 1armes,{
Bt Je ne me servis que de ces. vaines. BYMEGepsies i 7

(13- rv‘) :
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The three pure narrative tenses are Pést,pefinites.

The dream concludes:

Ma main ve%gea sur lui mon coursge offense,
La mon oel test ouvert, et mon songe a cessé€.

Whether the tense: used here is a simple narrative
Past Definite or not it certainly acts as a separ-

ator between dream and reality.

. ‘Suck-ussge was doomed by the twenbty-four
hour rule which the Academy so explicitly stated
in relation to the offending line in Le Cid:-
Quend je lui fis 1l'affront......

Let us look at their condemnation again:-

11 n'a pu dire,.

d'etre faite: 11; a11a1 dlre, quand je lul ai

falt, puilsqu'il ne s‘etalt p01nt passé de nult

'enfre deux.

How serlously dld Cornellle take thls
criticism? Serlously enough to amend the 11ne.

Here are the two versions:-

1)Je 1l'avoue entre nous, quand je lui fis 1'affront
J'eus le sang un oeu.ohaud et le bras un peu prompt
lMeTis puisque c'en est fait le coup est san?liemed?. 1.
i
: H

2)Je 1'avoue entre nous, mon -sang un peu trop chaud
Stest trop ému d'un mot et 1'a porte trop haut;

1.The originel version, in editions 1637 - 56.
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We must therefore conclude thax.where-‘
Corneille and others have used the Past Definité
in its pregnent form, that is, for & special
nuence affecting events within the twenty-
four hour limit they were doing so deliberatéiy “
and that thelr usage was justified by'current
usage -— as the broad understandlng theory of
Maupas would -also seem to 1mp1y.; .Coquml;ef_~»
the most exact and exacting of them all;.thqygh
he hasffe?laced‘certain Past Definiteé.in his
later editions, in no case has changed what we
'have defined as a Past Definite used piégnahtif.

We must nevertheless conclude,,frogﬁthg -
‘scarcity of examples available,that.oflxheatwbn;
elements in the Past Definite, remoteness end
severance, the emphasis in applied types of ..
expression was'on_the,first,_sinpe'ﬁhe;tepseg
was destined to pass quickly from all direct
contact with present tiﬁe.A | |

This fact can be considered as being iggg-lv’

‘some ways regrettable since it robbed the....:

language of & potent resource. ' .. .. .r:o cnur
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We think of Cléopatre in Rodogune, announcing
her abdicetion:-
Peuple qui m'ecoutex, Parthes et Syrlens,
Sujets du Roi, mon frere, ou qui futes les miens,
Voici de mes deux fils celul gu'un droit d'ainesse
B1eve dens le trdne et donne & 1la Prlncesse.
Je lui rends cet ftat que j'ai sauve pour lui:

Je cesse de regner, il commence aujour% hui.
: v, iii.)

Or yet of Rotrou's Antigone snd the words -of
Polynice'mortally wounded by his dyihgfbrothér:é

Attends-moi, traltre, attends, je vais suivre tes pas,

Et plus ton ennemi que je ne fus en terre,

Te porter chez les morts une immortelle guerre...
(111, ii.)

It would éppear that the pregnant use of the
Past Definite was reserved for moments of extreme
significance, that there is in it a certain emgphasis,’.
Emotional detachment, emphasis, irrevocability it
has all these qualities. Stephen Ullmenn did'not“
err in neming it. Its_ other qualities of finesse
and nuesnce, coupled with the mental process of
choice between it and the Past Indefinite, weie
bound to condemn it in the long run as & popular
usage. It is important for us to remembéffthax -

during the classical period it had not “yet perished.
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1lv.

Humorous Content

Not least among the reasons for the -
essumption:that:the: spoken Past Definite is- moving
rgpi@&&;igwamds4i$s;$ot@l eclipse at s{the endrof :
the:17th century is the fact that it is used by
authors of comedy, in particulsar by Moliére, but
elso by Rotrou, Corneille eand Racine,fgs‘a'vegﬁal
vehicle in connection uithvcertain,type$”9£,~

character in certein situations. o e

Inédeaiing with the question of the precise
séope of the comic use of the Past Definite
during the classical period the 20th;centﬁry;a
historian of langusge should tread‘waéily; It
is so easy to essess this wrongly when: one's mind
hes been influenced from birth by the fact that
in our time the tense has been associated witﬁg,
the printed word and the childhood fairy tale.
In other words, while any student,ofl}7§§?
century comedy will perforce admit that the
Past Definite can be the ally of humour, that

in certain circumstences it contributes to that
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that incongruity which is the basis of'the eomic; the
preeise nature of that incbngruity’reéﬁi:ee close

and careful examination. The temﬁtatioﬁ,toisee

the Pest Definite as already pedentic and archaic

in fhe 17th century is so great that few can

resist it; as if any Past Definite cropping up

in everyday oonversaxlon would smack of the
schelastie and”éause»the ralslng of & reasonable

- eyebrow, as it the knell of the spoken Past

Deflnlte had slready rung.

In determining the‘preeise;natur;'of the‘ _
incongruity of the Past Definite in certeihrceﬁic‘“
contexts the value of the method adopted through—
out thls study is obv1ous. ' Anyone who 1abours
through every example of the Past Definite'ih-

- Rotrou, Corneille, Racine snd ﬂoiiéié'must'be
impressed with its vitality and 3ﬂ§$a£ﬁe@ff uut
pepsiﬁtennﬁw, $00 impressed to deflne the essence
of ite‘incongruity in certain Speeific cases

as depending on acquired cuaslities of pédantry"f

and archaism.,

- On the other hend it is possible_ﬁor the
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the historian of language, dipping casually here and
there, to slip into such a facile interpretation.

This would seem to have been the error of Dsuzat in
1. o

the following anelysis:-

C'est au XVlle. 31e01e que le preterlt donne les
premlers signes . de flechlssement Dans la langue _
11tteralre, il commence & prendre une valeur solennelle,
indice d'une tendance. & l'archalsme. Lt'opposition
est trds nette’ dans’les Précieuses Ridicules (sc.X)

ol Mescarille, apres avoir parle avec Jodelet dans

le langege" famlller ("nous nous sommes vus tous deux
dans 1l'occasion"; "notre connaissance g'est faite g
l'armée") -- la regle du passé€ reculdé n'étalt plus
observée dans la langue parléec+-— se met & raconter
ses explolts sur un ton emphatique: "Te souyient-il,
v1oomte, de cette demi-lune que nous emportames"...

"j'y fus blessé"... "™un coup de mousquet que Je regus."

The comic element in these examples is then,
according to Dauzet, due to the archalc tendancles
of the Past Definite. The conclusion is natural
enough, particularly as the actual forms, ‘hOus

‘emportBmes, j'y fus blessé, je regus ... possess

to the modern ear an immediate archalc quallty, since
they never pass our“lips in conversation. Unfortun-
ately the reactions of -a modern ear have nothing to
do with the precise nature of their 1ncongrulty at

the time of their production on the French stage.

1. loc. cit. (Etudes.)
2.1talics ours.



The analysis of Dauzat is so pleausible that one
is tempted to accept it and pass on; our method, |
however, is such that we must linger. And linger-
ing, one is struck by one unsubstantiated statement

in the shove and one serious omission.,

The rule of the remote past was no longer

observed in familiar langusge, says Dauzat. Is
this correct? He sdduces ﬁdrﬁroof‘andﬁfﬁé?oﬁbééite
hapbens to'be true, assuming that the charactéis of
Moliére -- snd the assumption is safe —- speak»in

an idiom closce to the familiar.

We have already shown how in the dénouement

of L'Avare the Past Definite deals with the remote
events ®&ffecting 'the:plot. Opening L'ﬁféu&di; his
first work, we come across the story of Trufaldin
(1v, ii) which shows the same characteristic; in
the following scene we have corroboration in

ordinary conversation:
Trufsldin: OW vous e-t-il dit qu'il regut la clarté?
and sgain:- ;»;nﬁﬁz;i:

Trufeldin: Ou 1l'envoyai-je jeune ...? -
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In Le Dépit Amoureux (11, i.) Ascegne refers to

the house
A e
ou passa mon bas age ...

Indeed, if the Past Definite has not the
connotation of remoteness in familiar conversation
we ere at a loss to account for the genexal tense
pattern of Moliére which is almost the samgvés that
of Cdrnéille es regards ekposition and Qénouemen .
In Moliére there are no flagrent crimes committed
by ordinary characters sgainst the syntactical
rules observed in Racine and Corneille. His .
usage is freer, his language closer to popular
‘idiom, tenses may occasionally use a little moré“
liberty, but all the time the accepted shape of
- classical syntax is still there. Could one have,
for exemple, a clearer exposition of the twenty-

four hour rule than the following:-

Alcméne: Dés hier en ces lieux vous vintes sur le s@ir.
Amphitryon: Moi, Jje vins hler..
Alcmdne: Sens doute; et d&s devant 1'aurore,
Vous vous en etes retourn€.
* (Amphitryon,1l,ii. )

" To say, in the face of such examples and pf hosts

of others that can be easily found, that the 'rule
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'rule of the remote pastlwas no longer observed in

familiar langusge', is plainly absurd.

We feel that this stetement was mede to clear
away a possible alternative explenation of the Past
Definites, the first of which, unquoted by Dauzat --
and in familiar conversation -- might have suggested
that the others followed as natural events in a
story dealing with remote time. Here is the full

relevant text:-

. . N
Hotre connaissance s'estdfalte e 1l'armée: la
pgemiere fois que nous nous vimes, il commandait un
régiment de cavalerie sur les gaIéres de(Malte.
Sc.xi.)

In other words, the expression 'la premiére
fois', if we wish, is a full and sufficient reason
for the Past Definites that follow, thé commoh rule
of contemporary usage with regard to remote time
and the spgcific mention of a time word orlits

equivalent being taken into account.

It would be possible, therefore, to argue -
that the Past Definites in the mouth of Mascarille
and Jodelet sre without humour at all. ;BefOre

arguing one thing or another let us consider again



again all the examples of the tense occurring in

the play. They are:-

1)..11 faut que je vous die un impromptu Que je fis hier che:
2) une duchesse de mes amis que je fus visiter.

3) le premiere fois que nous nous yiggg....

4) Te souvient;il, Vicomte, de cette demi-lune que
nous emportames...

5) i'y fus blesse & 1a jambe. ..
6) .. clest un coup de mousquet que je reg cee

7) Voici un autre coup qui me perga de part en part

The first two are evidently used without any
humorous intent since the mention of 'hier' rules
out any other tense. Since there is no possibility
of a choice, there is no possible stylistic valﬁe
in them. The remaining five tenses are those in
which the Past Indefinite might have been employed.
Unfortunafely, even for them the choice would
naturally incline towards the Past Definite, since
they sre preceded and introduced by 'la premidre
fois' which specifically suggests remoteness and
could account for the consistent Past Definites
following. Awmong these, by the way, referente is
made to the siege of Arras, an even more'specific

time expression which would incline the speakers




speakers towards the Past Definite.

.
We can deduce from this that if comedy exists

in these Past Definites it is not broad obvious
comedy such as we find when the P&st Subjunctive

is used, since whatever archaic tendencies the

Past Definite may have had, the.Past Sub junctive
semms to have had in the 17th century to & much.
more marked degree. Dauzat is much more convincing

on the latter tense:—l'

... dans la fameuse scéne du sonnet, quand le
prétentieux Oronte prend avec véhémence la défense
de ses vers, 1l ne mesnque pas, pour impressionner
son critique, de lui asséner un 1mparf81t du
subjonctif, du type le plus lourd-et le plus pedant
en lui 1an9ant son défi:

Je voudrais bien, pour voir, gque, de yotre manlere,
Vous en composassiez sur la meme manibre.
(Misenthrope, 1, ii.)

We have a most interesting example of the Past
Subjunctive in a humorous context in the Précieuses
Ridicules too. It is such that one feels--— in
spite of all caution -- that the tense contributes

greatly to the humorous content:-

Voudriez-vous, faquins, que J'exposasse
1'embonpoint de mes plumes aux inclémences de la
saison pluvieuse, et que j'allasse imprimer mes

souliers en boue? .
(sc. v11.)

1.Ibid., p.73.



That certain forms of the Past Subjunctive
were amusing in themselves and were becoming
comparatively rare in conversation, or at least
difficult for ordinary folks to handle seems
evident from two examples in the mouth of
Thibaut, a porter, in Dancourt's one act play,
'Meison de Campegne'. Thibaut always speaks
sbove his real intellectual or educational level.
He says 'philosomies' for 'physionomies', ‘hafssont!
for 'haissent' and, of course, 'biau' for 'beau’.

He also says:-

- 3 -~ - . 3 -
vous m'evez bagille ordre que je ne laississe
entrer personne dans la maisoN.....

and

. A
Il ne voulait pas non plus qu'en l'aimit
(Sc.iv.)

These two examples of the possible comic use
of the Past Subjunctive are relevant to our
examinstion of the possible cbmic content of the
Past Definite. A distinction must be made
between the two tenses: the Past Subjunctive from
its very sound, its cumbrousness and its rarity

was lisble to comic misuse.



Does the Past Definite also possess this quality?
Only in so far as its endingé present difficulty
to the untutored mind, as for example, in the well

known pessage from Molitre:-

Un petit enfant de douze ans se laissit choir
du haut d'un clocher, de quoi il eut Ia téte, les
Jambes et les bras casses; et vous, avec je ne sais
quel onguent, vous fltes qu'aussitét il se relevit
sur ses pieds et s'en fut ?ouer & la fossette.
Le Médecin malgré lui, 1, v.)

On this plene, the difficulty of conjugation,

the Past Definite and the Past Subjunctive meet:-
J'ai-s-eu peur, franchement, que ¢a 1'envoy3t a p%tres.

says Thibaut in the same play later on, maintaining
the same comic element as we see in the Past Definites:
the rough inadequacy of the peasant mind in the face

of high syntax and grammar.

But the Past Definite lacks the rich syllabifi-
cetion of the Past Subjuncti#e and is of infinitely
greater occurrence, being associaeted with accomplished
fact. It may be humorous when its conjugation
confuses the peasant, but do its ordinaxy,fopg@?
in the 17th century, particularly in the first end
second person, evoke even the slightest‘ripple_of

amusement?



The point is worth looking into. Was there
eny trace.of desuetude, at that time, in certain

specific endings of the tense?

Stephen Ullmann has dealt with this question
at some length. While seeming to accept that some
of the forms of the Past Definite are 'heavily /
undermined' he goeé on to show that all forms
and all persons.of'the tense aie commoﬁyﬁhfpﬁgﬁgﬁt
Racine, who seems to use them without ahy reluctance
“whatsoever. He mentions 'prgtes naissance',
'reqﬁtes le jour','portétes', 'fﬁtes', 'sﬁtes',

N o
' juremes', etc., and goncludes:-l'

As the above examples indicate, no stylistic
connotation ettaches to these forms, although the
twentieth century reader finds it hard not to ;
project some into them. ~ In most cases there was,
indeed, no alternstive form Racine could have used,
short of infringing the rules or altering the
whole discours€.scecese

In this relation one thinks naturally of the

much quoted example from Candide:-

Je vous dirai tout cela, répliqua la dame;
mais il faut auparavant que vous m'appreniez tout
ce qui vous est arrivd depuis le baiser innocent
que,vous me donnétes,,et les coups de pied que vous
regutes. LT
(Voltaire, Candide, Ch.V1l)

l. Article of Origins, pp. 45-46.
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end of the examples offered by Stephen Ullmann

- from Maurice Donnay's 'Un Homme Léger':

'Tout y est ld-dedans?' -- 'Cing cents bouquets'. --
'Vous les comptates?! ‘

That the pessage from Candide has as strong a
comic effect as thé 'comptﬁtes' in the modern play
is very doubtful the latter obv1ously exploiting
the fact that no one now says 'comptates'; whereas
in Voltalre's time, under certain 01rcumstances, N

spoken languege would still demend it.

Considering the paésage from Cendide sagain,
one is inclined to think that any humour created
by the change to the Past Definite may belong
rather to the general atmosphere of the book than
to the specific isolated tenses, Not least among
the attractions of that remarkable emanation of
the French satiric mind _is the recurrent 'flash-
backs! in which the variousfviotims of this best
of all worlds recount the disasters which overtook
them when they were absent from each other. The
reversion to the Past Definite in thé middle of. & ..

conversation in which the Past Indefinite predomihates

is like a signal heralding snother amusing retracing of
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of catastrophic event, the comedy of which is
emphasised as we remember previous similar ‘
'flash-backs', and reinforoéd by the familiar
seriousness of the tense itself, the tense of history,

of objective incontrovertible fact.

That is, the humour of the passage quoted from
Candide is not the same as that obtained from the
'comptétes' of Meaurice Donnay. It does’not consist
in the howling incongruity of the spoken tBtest.l-
It is our task to determinefthe contrast hetween the
dignity of the Past Definite aﬁd the 'coups de pied!
is so very obvious even at the time of Voltaire.

For Cunégonde, telling her story in the following
chapter,states a series of events in the'Pasf
Definite, among which an Anterior, which msy now

seem humorous,
A V4 ’
Quend vous eutes ét€ fesse
scarcely seems to stand out as specially comic.

The conclusion we must come to as regards the
potential incongruity of the Past Tense, apért ffom5

its use in the mouth of the peasant with its set of

l.A casual glance into Gil Blas gives the example:-
'celui que vous chass®tes hier'. (Book 111, Ch. 111)
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of false standardised endings, is that the actual form
of the tense however much it may be tending towards
gradual spoken desuetude is not yet so much of an
oddity as to arouse amusement in ordinary conversa-

tion.

A cursory examination of forms used by Moliére

corroborates this:-

Puisque ce n'est que d'hier que vQus n'en fgtés part.
(L'Bcole des Maris, 11, vii.)

A . , . : .
Vous me grondstes l'autre jour, 'de lui avoir dit que
”
vous y etTez:

(La Critique de 1'Lcole des Femmes, Sc.iv)

It ne craignez-vous rien, Monsieur, de la mort -de ce
commendeur que vous tuftes il y a six mois?

(Dom Juan, 1, ii.)
.sC'est 1le tombeaquue le Commandeur faisait faire
1orsgue vous le tuates. (Tbid., 111, v.)

I1 y a trois semaines que vous m'envoyétes.....
(Les Fourberies de Scapin, 11, iii)

‘These examples are taken from casual remarks of
subsidiery characters, not telling a story, but carry-

ing on a conversation,

The most we dare say then, as regards the possiblé |
- oddity of the Past Definite, is that, where it ishﬁSed
in a sustained fashion with its more unuSual ehdings in
a context whose basis is incongruity, the effecf may be

humorous; this effect does not, however, depend on the
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the forms, so much as on the fact that the less usual
forms tend to emphasise the presence of the tgnse and
reinforce its atmosphere; but it is essentially the
atmosphere of the Past Definite, its connection with
the factual, the serious, the heroic and the epic that

by sudden juxtaposition with the terre Y terre produces

that fundamental incongruity which is the essence of

humour. .

The most concise example we can offer is from
.. , . . . .
Moliere's Monsieur de Pourceaugnac in an ironical

exchange of compliments between Nérine and Sbrigeni:-

Wérine: Madame, voild un illustre; votre affaire ne
pouvait 8tre mise en de meilleures mains, et c'est le
héros de notre sidcle pour les exploits dont il s'agit:
un homme qui, wvingt fois en sa vie, pour servir ses amis,
8 généreusement affronté les galédres, qui, au péiil‘de
ses bras, et de ses épaules, sait mettre noblement a
fin les aventures les plus difficiles; et qui, tel que
vous le voyez, est ext#lé de son pays pour je ne sais
combien d'actions honorables qu'il a généreusement
entreprises. (1, ii.)

, .

Themfime of Nérine's words - they represent the

compléement of a femme d'intrigue to an homme‘dfintrigue

but have a cutting edge to them - calls for 8 riposte.
Sbrigeni plays the Past Definite as a trﬁmp card:that
both strengthens his irony and outdoes - aocording to
true French politeness - the compliment hezhas

received: -
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Sbrigeni: Je suis confus des louanges dont vous
m'honorez, et je pourrais vous en donner, avec¢ plus
de jmstice, sur les merveilles de votre vii; et
principelement sur la gloire que vous acguites,

v

lorsque, avec tant d‘honnétetég-vous legtes au

Jeu, pnour douze mille écus, ce jeune seigneur

Etranger que 1l'on mena chez vous; lorsque vous fites
galamment ce faux contrat qui ruina toute une famille;
lorsque, avec tant de grandeur,Q)ﬁﬁé, vous sutes suer
le dépdt qu'on vous avait-confié;et que si généreuse-
ment on vous vit préter votre témoignage & faire
p@n@iq'ces deux personneges qui ne l'avaient pas
merite.

There is no intrinsic hﬁmour in such verbal forms
as pipgxes'and §§§§§. But the verb'piper' used in
the Past Definite makes with 'jeu' a fundamental
contrast to the ambitious and serious sound of the
opening words and to the normal serious associations
of the tense.  The comio incongruity extends(over
the whole speech and exists in the realm of sustained

tone.

Indeed, the comic value of the:tensehdepends on
its associations, not on its so-called archéism. - The
masquerading valets in the Précicuses Ridicules, at
the moment of using the Past Definites, are speaking
in the cheracter of seasoned military men. ﬁlﬁ?;s_w
probable that the more pompous, perhaps the‘nérmal
‘well-born warrior, would use the same&£éﬁ3e -- the
tense, incidentaily of written war répbrt -= in

speaking of their exploits. - To what do the
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the militery reminiscences of Mascarille and Jodelet
contribute? NWot so much, surely, to preciosity as
to convincing the ‘précieuses' of their credentials

as marquis end vicomte.

Specifically then,Dauzat may be correct in his
conclusions as regards the growing tendency of the
tense towards solemnity and dignity. But as it does
not possess these quelities in ordinary oasual speech,
we must cdnsider these qualities as being natufél
attributes of the tense in certain definite contexts.
Here, in the Précieuses kidicules, the context is
that of military affairs., The humour and incongruity
of the tenses in the mouths of the ﬁaletslconsists,in
the contrast between the airs theyrgive themselves and
the rascals we know them to be, plus the gullibility
of the young ladies who accept them at their face

value.

Stephen Ullmann, whose main work has been
concerned with tragedy, observed a remarkable note of

caution when dealing with Les Plaideurs. Somé of the
- 1.
boints he raises must be quoted in full:~

.+ careful analysis of the few examples found in
the play hardly bears out the assumption of a nuance
of pedantry, with the attendant stylistic possibili-
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possibilities. True, two of these are uttered by the
judge (quitta, repporta;l, iv.), and three by Chicaneau
with a distinctly pedantic connotation in wording and
construction:

Au travers d'un mien pre certain &non assa,
S'y vautra, non sans faire un notable dommage,
Dont je formai ma plainte au juge du village. (1, iii)

L'Intim€ uses a particularly significent form when
pleading on behalf of the puppies in the mock trial:

_ rendez—nous notre pere;
Notre pére par qui nous flmes engendres (111, iii.)

To a modern resder, this is an obvious case of what

Bally has termed 'effet d'évocation d'un milieu'; and

it would be difficult to claim that such an intention,

or at least such a connotation was totally alien to the
linguistic consciousness of Racine and his generation.

It would certainly be in line with the general tone of
1'Intimé's speech, with its Latinisms, archaisms ('icelai
Citron'), and involved phraseology.

On the other hand, we see Léandre, a non-comic
character, using a Past Definite without any stylistic
purpose, in a highly colloquial aside:

Que de fous! Je ne fus jamais & telle f8te (11. xii)

And even Petit-Jean, the porter, employs prit and fit in
his most informal soliloquy in the first scene of the play.
These considerations cast some doubt on the note of ,
pedantry attributable to this tense in contexts otherwise
pedantic and where thwﬂ%ould evidently carry that
connotation in contemporary comedy. On the whole, the
evidence is too scanty to draw any. conclusions regarding
comic usage. A thorough enalysis of Moliére's practice
would no doubt throw more light on the problem.

Now that we have carried out this analysis the

above becomes invalusable. Another observer obviously was
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was faced by the same difficulty as we experienced: to
‘assume that the Past Definite was automstically pedantic

discounted its frecuent and casusl usage in ordinary
speech. His reference to Bally's phrase 'effet

d'évocation d'un milieu' is extremely helpful, for
there seems little doubt that the essential humour of
the Past Definites in Les Plaideurs is concerned with
its mock-legal atmosphere, the serious tone of the
law courf invoked in relation to trivialities. Once
again it is a question of the Past Definite's associ-
ations rather than its own intrinsic quality. The
tense's long associatibn with the law, the language of
lawyers etc., is seen to-day in newspapers which do
still sometimes report factual evidence as regards the

past of accused and witnesses in the Past Definite.

But, if we are to come to anything like a sound
conclusion on this subject, we must swiftly analyse
the contexfs which, indicate some tendency to humorous

tone, even though this may take considerable space

and time.

In Rotrou's vdluminous theatre we find only one
passage in which one can glimpse a slightly comic

nuance. It occurs in 'La Begue de 1'0Oubli' in the
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the mouth of Fabrice the one feally comic character in

this so-called comedy. FPabrice, wishing to profit
financially by the. evident madness of the king who is
under the spell of the megic ring, indulges him when

questioned on his genealogy:-

J'aural bien de la pelne é repondre 4 ce point.
Pour mon pere, déja je ne le connais point;

Et d'un autre cOté, ma mtre est si connue, -

Que tous les crocheteurs la montrent par la rue.
Mais c'est trop différer, faisons ce qui lui plait:
Que ne croira-t-il point, insensé comme il est?
Sire, tous les auteurs parlent de ces Fabrices
De qui Rome a tire de si nobles services:
Un seul de mes gieux, sans peine et sans rival,
Conguit toute 1'Lspagne, et défit Annibal.

son flIs, pour des exploits que ne fit jamais homme,
Parut si glorieux dans un marché de Kome,

Qu'il se vit, au milieu de mille bataillons,

flevé de quatorze ou de qulnze échelons:
Ah! qu'un de ses enfants s'est acquis de memoire,.
Lt combien de Césars ont envid sa gloire!

lui seul en son bas 8ge, a défait plus de rois

Que ni Roland sans peur, ni qu'Oger le Danois:

Que mon pere, son fils, a fait de belles choses,
Et qu'il en reste parlé dans les métamorphoses!
En ses moindres efforts, son bras plus que divin
Repandlt plus de sang que Je ne bois de vin.

(v, iv.)

Now, while at first glance the Past Definites in
the above are not numerous and are open to various
interpretations we have this advantage that we know'
the passsge to be comically intended. As in the
Précieuses kidicules, they are preceded by the Past

Indefinite; they occur, with the exception of the



the last one, in fairly consistent pattern, as if with

deliberate intent.

There are tWo possible explanatiohs:-

1) There is nothing added to the huhour of the passage
by them. They merely occur in relation to the
remotest ancestors on the feamily tree, In this
‘case the 1ast Past Deflnlte is a mere 1apse or, in
the careless style of Rotrou, represents a word 7
fitting more easily into the syllabic pattern of
the alexendrine.

2) The most illustrious of his ancestors require a
more emphatic -- not to say bombastic -- verbal
vehicle. In Which caese the contrast between his
ancestor's ability to shed blood snd his own
capacity for wine-bibbing can be similarly

explained.

Once again the difficulty in analysing the‘
precise qualities end function of the Past Definite
in a humorous context is caﬁsed'by the fact that the
20th century reader cennot be sure that he has rid
himself of his preconceived ideas on the obsolescence
of the tense. One must, as a safeguard take

particular note -- and this is more typical of
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of Rotrou than of any other of our drematists -- of the

comperative ease with which he changes from the Indefin-

ite to Definite and back again. (It is remarkable

that most historians of langusge see the complete

equivalence of the two tenses as a final stage,

whereas it is more likely, as in kotrou, to be an

iAtermediate stage during which the particular and

separdat e vjrtue of;neither hes been fully’c}arified.)

Before final conclusions sre reached it would
be wiser to pass on taking each humorous reference as
it esppears, to discover if, with the changing years,
any inherent incongruity of the Past Definite becomes
more apparent. Before leaving our one example from
Rotrou, since we have raised the question of bombastic
use, it behoves us to mention that two of his plays in
which the matamore type appears le show no inclination
to exploit the spoken Past Befinite in the service of

bombastic utterance.

The very scarcity of Past Definites in humorous
context that we note in Rotrou is in itself eloquent.
If the tense was destined to be an ally of humour it

has not yet declared itself openly.

1.Rosaran in Agésilan de Colchos and Emile in Amélie.
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The first example we find in Corneille of a
passage in which‘the Past Definite may be allied to
‘humour is in L'Illusion and,appiopriately enough, in

the mouth of Matedore., It con;erns a conceit,
bombastic in tone, in which he tells of his success
being such with the ladies that even the sun fell in
love with him, Undoubtedly the humorous content is
wesk snd the conceit is written for the sske of an-

impossible pun:-

«os Au milieg de ma chembre & m'offriz ses beautéds.
Elle y perdit son temps, elle y perdit ses larmes
Mon coeur fut insensible ¥ ses plus puissants cha%mes;
Et tout ce qu'elle obtint pour son frivole amour
Fut un ordre précis d'aller rendre le jour..

B (11, ii.)

That this type of conceit is meant humorously
and matches the character of llatamore is obvious, that
the Past Definites it contains do not present, in
isolation, any comic quality is equally so. The rea-
son for the use of the tense here seems again to be
that lMetamore's imagination has entered one of the

realms of Past Definite usage, in this case the

poetic,

The association between poetry and the Past
Definite is obvious, Apart from its long service

in the epic genre in perticular, poetry, like



like mytholog&, is another and higher plane of
experience. Further, as we have stated already, the
smaller bulk; the concentration of the tense, its
ability to fit comfortably in the hemistiche of

the alexandrine, and its suitebility for contrast

within the line, are obvious,

In the above words of Matamore, then, werhave
the seme phenomenon as in our previous references,
a few Past Definites, used consistently in a certain
atmosphere which affords obvioué incongruity with

reality around_ it.

Perhaps this appears most clearly in Moliere's

Princesse d'ﬁlide in the second Intermbde in'a

brief poetic flight by Moron, a comic court

character:-

Philis est 1'objet charmant
Qui tient mon coeur ¥ 1l'attache;
Et je devins son-amant
La voyent tTraire uue vache.
(Act 11)

The fact that the intermédes are mostly in prose
silhouettes this piece of humorous verse the keynote
of which is parody and sheer burlesque. Once more,

the essence of the comic content of these lines lies
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lies not in the fact that the Past Definite is archaic,
but in the incongruous interlocking of two opposing
planes of expression -- the poetic and the terre B
terre. As one would expect, the comic note in
Moliére is much clearer snd stronger than sny example
we have yet quoted. Thinking back to the passage in
Candide, about,whidh;we have so far maintained an
extreme Cadtion, we should now be inclined to see in
it an obvious humorous content: the contrast of a

Past Definite the verbal vehicle of the serious story

and a sordid detail of daily 1life.

We are still loath, however, to accept this
usage as absolutely clear in fhe 17th century. '.Since
the possibility of & comic use is still restricted to
certain categories of thought and vocabulary we see
it as an emerging phenomenon, met with seldom, indic-
etive that the association of the Past Definite with
the nobler plane ofrhuman experience, is becoming more
evident as it is withdrawn from the recent and middle
past -- which are mainly spoken pasts -- and clings
to the remote which is more often written and more

often in contact with fact and higher significance;

- To return to Moron, who is really a skilful
version of the Matemore type, more credible and resl,

we find in his mouth a further clear indication of
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of how the Past Definite could serve the writer of
comedy . The passage expresses the self-justifica-
tion of Moron who has just got the better of a Wild

boar by running awey irom it:-

Je suis votre valet et j'aime mieux gqu'on dise:
*C'est ici qu'en fuyant, sans se faire prier, N
Moron sguva ses jouxs du fureur d'un sanglier", A‘V
Que si TTon disait:/"Voild 1'illustre place A — :
Ol le brave Moron, ‘d'une héroique audace, :
Affrontaent d'un sanglier 1'impérieux effort,
Paxr un coup de ses dents vit terminer son sort."
(1, ii.)

Now here we cen be in no doubt whatsoever that,‘
since the events referred to occurred but a few
moments ego, Moron's Past Definites evoke pomically_
the idea of the monumental plaque on which the Past
Definite -- de rigueur because the plaque is raised
over the dead —-- and the apt poetic epitaph tradi-
tionally figured. The humour of his words has
nothing to do with the fact that he is speaking
Past Definites instead of Past Indefinites; it lies
in the fact that he is speaking a certain type of
Past Definite, removing it from its solemn written

or carved environmment, and putting it in close

spoken proximity:<to h'is own poltroonery. The



The humour and incongruity are all of tone and inflexion
~of voice, behind which lingers the image of the monu-

mental plague end the hero's tomb,

But we must concern ourselves again with Corneille's
llatamore to assess in how far the Past Definite has in
Corneille's time associated itself with bombast. The
scene in which Clindor drews out Matamore on his deeds
in love end war offers the clearest guide to this quest-
ion, A%. first glance there seems some plausibility
in the assumption that the Past Definife contributes
to the bombastic, ambitious tone of Matemore. He
ventures into the Past Definite when mentioning two

of his conquests in love:- A

De passion pour moi deux sultanes troublérent

Deux sutres, pour me voir, du sérail s'échapperent

J'en fus mal quelque temps avec le Gran% Selgne?r
11, 1i

But there is no heavy and impressive concentration of
the tense. Six further exemples in some thirty lines
precede the conceit we have mentioned above. After
the conceit he continues with his experiences usiné=a
Past Definite here and there consistently.  His

" recital draws to a close and what do we find? Rather

a remarkeble phenomenon. He returns to the Past

'
D~



Past Indefinite which deals with his last two great

exploits. Here are the lines:-

..oMais chez les Africains,
Partout ol j'ai trouve des rois un peu trop vains,
J'al detruit les psys pour punir leurs monarques,
bkt leurs vastes deserts en sont de bonnes marques:
Ces grands sebles qu'ad peine on passe sens horreur,
Sont d'assez beaux effets de ma Juste fureur.

It has been suggested by Deuzat, as we have seen,
that the use of the tense with a remote connotation
had passed out of ordinary conversation in the 17th
century. How can we explain these last two Past
fDefinites unless as proving that the stories of
bMatamore, dealing with his past, remote and recent,
as they draw to an end, that is, as they approach
present time, the time of the stage drama,‘require
the help of the Past Indefinite as a bridge between
them and it? It seems obvious that the remoteness
~of the tense, its existence on a different plane,
looms larger than any bombastic quality it possesses.
Its quality of separateness from the present is self-

evident, Corneille could have written: je trouvai,

Je détruisis, with only one minor syllabic adjust-
ment to the alexandrine. But the play is waiting in

the next words of Clindor:
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\ . s o
Revenons a l'amour; voicli votre maltresse.

To leeve two Past Definites in immediate proximity to
such & line would create something of a hiatus in the
flow of time.

An important deteil in relation to the bombastic
is that the braggart type, the meatamore,is the tYpe
that tells stories. The stories told here by
Corneille's Matamore, told by any other charaéter,
would still be in the Past Definite and would change,

towards their completion and integration in present

time, into the Past Indefinite.

The role of wetamore in the Illusion Comique does
not supply us with conelusive evidence. True it is a
bombastic role and is associated with story-telling,
with the Past Definite, that is, since the stories of
braggarts are always too remote in time to be easily
checked. Frequent repetition of such stories in such
roles could possibly increase the bombastic associations
of the tense. So far we have not found the vein of
the comic extensively exploited. Indeed, the role of
Matamore seems to have palled quickly on the Frenqh‘
theatre-goer. liolitre abandons him completely as a
type and disperées his qualities more thinly through

& series of more human and natural comic characters.



Our last reference to humorous usage in Corneille
duplicates the humour of Moron on the occasion of his
cowardly flight from the wild boar: the humour of the

monumental plaque or the oraison fungbre. It occurs

in the Sulte du lienteur and refers to the original

and inimitable liar:-~

¢'était en menterie un auteur trés- ~céltbre,

Qui sut y raffiner de si digne fagon,

Qu'aux UxX maltres du metler il en eUt fait legon;

Bt qui tant qu'il vécut, sans craindre sucune risque,

Aux plus forts d'epres lui put donner qu1nz? et b1§que.
1, vi

The humorous intent is evident in these lines;
it depends, as in Moron's imagined epiteph, on anti-
climax, the 'quinze et bisque' supplying the sudden
fall of tone from the ambitious to the laughable.
Again, it is largely a question of the tone of.the
passage, rather than on the potent and patent

nobility of the three Past Definites.

Incidentally, Le Menteur and its Suite corroborate
what we heve said about Matamore. Corneille's
comical liar is like him a story-teller essentially.
The total number of Past Definites in these two plays
is rather high because of the number of anecdotes
involved. Te Menteur, in spite of the number of

Past Definites in his mouth is scarcely a bombastic
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bombestic character, for the bombastic character, of
the Matamore species or the velets in the Précieuses

Ridicules, lacks his savoir faire and finesse.

It is so essy to see bombast in the Past Definite
if one looks at its use in the 17th century with the
eyes of the 20th. One pauses at once at the words of
La Rapf%re, the typical spadassin, in Le Dépit Amoureux

of Moliere:-

Vous svez su le tour que lui fit la Justice;

I1 mourut en César, et lui cassant les os,

Le bourreau ne lui put faire 1%cher deux mots.
' (v, iii)

La Rapi%re, offering the service of his sword to
Veldre, is speasking of & former comrsde. His tone is
bombastic and the brief reference demands & Past
Definite or two. But egain, the bombastic quality is
in the whole reference and not in the isolated tense.

It is the 'en César' etc., which makes the bombastic

note clear.

With reference to Moron, Cliton in TLa Suite du
Menteur and these words of ILa Rapi%re, there is a
point thet must be made:- we have shown how in tragedy,

nine times out of ten, reference, even within- the



the twenty-four hour limit, to someone dead demands the
Past Definite. There is, therefore, a sound syntactical

reapon for the Past Definites used in relation to death.

This is not to say that the Past Definites are
entirely devoid of humorous connotation. For it is

true to say that deaths worth talking about do not

appear in comedy. They are, however the stuff of
tragedy, particularly of classical tragedy in which

the heroes die off-stege.. It is just possible that

in this.matter we see one of the most common resources
of stage comedy: the mimicking of stage—tragedy.l‘ To
express it better, the adoption of the tragic tone.

To assess accurately in how far this depended on the
Past Definites involved one would have éo recreate the
passages we have discussed on some time-machine and hear
the actual inflexion of voice of the 17th century actor.
That there is, however, in them & comic 'emphase' is
fairly obvious. That they contain consistent Past
Definites is a fact. That another tense, the Past
Indefinite, could have taken their plaece is highly
doubtful. |

1.0ne thinks of the line which concludes the second act of
L'kcole des Femmes:- »
Arnophe:- C'est assez,
Je suis maltre je parle: allez, obeissez.
It ,Was taken from Sertorius performed the same year in the
Théftre du Marais end was, no doubt, a mischievous
mingling of tragic and comic tone.
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This may seem rather a negative verdict; but the
humorous pesssges in which the Past Definite figures
are so scarce, the tense itself is so frequently
employed on the lips of the humble and the great
throughout our drsmatists for ordinary and extra-
ordinary circumstance unconnected with the comic that
negativity seems preferable to that positivity which

ig often mere wish-fulfilment.

Comic passages do occur in which it is obvious
that the Past Definite has nothing to do with the
amusement of audience, as for example in the mouth of

Meltre Jacques in Molitre's L'Avare:?

..e....Celui-13 conte qu'une fois vous fites assigner
le chat d'un de vos voisins, pour vous avoir mange un
reste d'un gigot de mouton. Ce1u1—01, que l'on vous
surprit une nuit, en venant dérober vous-méme 1'avoine
de vos chevaux; et que votre cocher, qui était celui -
d'avant moi, vous donna dans 1l'obscurité je ne sais
combien de coups de baton, dont vous ne voulfites rien
dire.

(111, i)

The operative words in Maltre Jacques' story are:

conte, une fois and his reference to the coachman, his

bPredecessor. No other tense was possible according to

accepted usege.

There is only one further comic example that we

cen think of in Molidre. Sganarelle is telling Dom



Dom Juen a story:-

I1 y avait un homme qui, depuis six Jours, était &
l'esgonie; on ne savait plus que lui ordonner, et tous
les remddes ne faisant rien, on s'avisa & la fin de
lui donner de 1'émétique..

Dom Juan: Il réchappa, n'est-ce pas?

Sgenarelle: I1 mourut. ' (111, i)
The Past Definites are justified by the time words

'il n'y a pas trois semaines' which precede the story.

The comic effect depends on anti-climax, laconic

objectivity and condensation.

Reviewing all these examples, and we can find no
more in our dramatists, in which there is some
suggestion of the comic, it is pardonable if one is
tempted to assume an attitude of diffidence. In the
less sobei light of to-day the family photograph of
thirty years ago often evokes & smile, mild, some-
times uncontrolable, laughter. At the time of its
taking it was a solemn genealogical record made for
posterity. So it is with the Past Definite. The
person who speaks Past Definites to-day resembles the
princess in the fairy-tale out of whose mouth popped

& frog every time she opened it,

But in the 17th Century the tense was still

spoken, still alive, still in contact with reality

ideal or sordid.



Tt is vital then in a final assessment of the

comic possibilities of this tense at the time of

our four dremetists to maintain strict objectivity.

We can say that there would appear to be in
certain contexts —-— we have quoted the military,
the legal and the poetic -- a specific association
of the Past Definite with a higher plane of thought.
This association makes possible, by a sudden fall
into the ridiculous or the prosaic, an incongruous
contrast which will provoke amusement. The comic
element involved is essentially one of tone and has

nothing to do with the archaism of the verbal forms.

In this relation it would be honest to say that
the emerging connotation of solemnity observed‘by
Dauzet mey well be & fact; but it is our opinion
that this Connofation is only evident in certain
restricted contexts. We’have‘seen how Dauzat in
order to account for this has said that the
connotation of remoteness had disappeared from

ordinary conversation.

The reverse, as we have said, seems to us to
~be the truth. The Past Definite was driven from

the very receht and miadle past by the Perfect.
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Its essociation with remoteness was thus emphasised.
Association with the remote, the historic, the

immutable and memorable event was bound in the long
run, though perhaps not so soon or so obviously as
he imagines, to conjure up dignity and solemnity as

by-products.

There are several points which strike us in the-
examples we have examined. Firstly, they are by no
means numerous. Secondly, where humour is obvious,
they do not involve more than twé or three Past
Definites. It is probable that the truly serious
connotation of the tense was such that a higher
concentration would have defeated any comic inten-
tion on the author's part and raised the passage to
the level of a serious developed story or have

appeared overdone,

It'may seem strange to say that, having examined
the Past Definite for gigns of the oomic,'we come
away impressed with its fundamental connection with

objectivity, truth and high seriousness.

It appears even stranger when it is realised
that Rotrou's Fabrice, Corneille's Menteur and
Matamore, and Molidre's marquis and vicomte are

all liérs.
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Febrice could heve retraced his family tree as
he began it, in the Past Indefinite. Menteur and
Matamore could have recounted their deeds in the
Past Indefinite since they belonged to the middle
past. The valets could have spoken in the same
tense of the siege of Arras without infringing any
rule. But the liar borrows the language of object-
ive authenticity, as he borrows the mannerisms of the

honest men, looking you straight in the eye.

In this fundamenteal fact lies perheps the gist
of the matter. If there appears in their words =a
certain 'emphase' it is the borrowed emphasis of truth
which in their mouths, is out of plece, incongruous --

and comic in tone.

But only in tone, as with the judge in Les

Pleideurs and Molfére‘s Moron.
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Chapter 1V.

The Role and Function of the Past Indefinite.

1) A Dramatic Past.

(Numerical superiority over the Past Definite —-

immediate relevance of Past Indefinite to stage plot -~

lack of emphasis and enchafnement =- spontaneity —

the Adramatist's past -~ the death of Pyrrhus -~ the

tense of casual statement -- even scatter and distribution --
contrast with that of Past Definite -- the memories

of Andromaque -- vibration in the present -- dramatic

positivity of the Past Indefinite.

11) Limitations of the Past Indefinite. J

(Fallure in sustained narration -~ its role in perepetela J—
weakness in the alexandrine line --— swmmary report —-
the fait accompnli: Oreste and L'Btranger --— 12 Peste

-- failure to outgrow its ideal origins.)

111) _The Past Indefinite and Le R8ve d'Athalie.
(Contrast with the r&cit du Cid -~ the requirements
of dramatic structure -- the analysis of Stephen
Ullmann -- extension and oompletion of his opinions-
dramatic dialogue not language in suspension —-
authority of our own analysis, 11n0ué$tlcally and
aesthetically.)




(1)

A Dramgtic Past

It is not a simple task to assess briefly and
exéctly the ussege which governs the appesrance of the
Past Indefinite in classical drama. .The Past
Definite, from its very form which is associated with
the comparatively rare Past Subjunctive, is seen almost
in silhouette. It is often found in concentration
when a series of remoter events has to be evoked and
in connection with certain emotive backgrounds, since
it possesses, as we have seen, distinct contextual

associgtions.

The Past Indefinite is spread evenly throughout
the drametic text and occurs moie often. A quick
count of four plays gives us the following table of
comparison:-

.Pagt Definites Peast Indefinites

Rodogune(Corneille,1644) ..... 91 ...ccceve.aee. 140
Seint Genest(Rotrou,1646)..... 56 ceveveeeeceos. 182
Andromaque(Racine, 1667) ..... 66 cecenienanaan. 214
Amphitryon(Molibre,1668) c.eee 52 ceeeeacosesess 133

It will be seen at once that the tenses share the

past event almost on a fixed ratio which favours the

Past Indefinite.
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There are two mechanical reasond for this. The
Past Indefinite is part of a whole analytical system
which combines the Past Participle with the various
tenses of avoir and'%ﬁgg. More significantly, as
'regards dramea, the twenty-four hour rule of grammar
combines with that affecting the theatre to give the
Past Indefinite & monopoly of all past events happening

on- and off-stage.

A third, more fundamental; reeson is simply this
that, since the Past Indefinite reports events in the
light of their association with present time, it is in

essence more dramatic then the Past Definite.

All these factors have no doubt contributed’to
Vossler's impression that it was through drama that the

tense penetrated into literature.

The Past Definite then msy deal with past remote
truth, the Past Indefinite, on the other hand records
the pest as the immediate source of further events about

to happen.

Corneille's Rodogﬁne provides a suitable example of
what is meant. The long laborious exposition in Act 1
-1s placed in Scenes 1 and 4 in the mouths of Laonice
and Timagéne.‘ The distent complicated springs of the
.play's action are deslt with in long speeches in which

Past Definites accumulate. So long is this exposition
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exposition that Corneille skilfully inserts two scenes

in ité middle to keep the play alive. Scene 4 must
complete it and merge it with the plot of the play.

In the latter scene the story is taken up ageain by'five
Past Definites, followed by a score of Historic Presents.
Finally the Past Indefinite summarises the outcome of all
the events recounted, summerises, that is, the immediate

plot of the play:-

ia Reine de 1'Egypte a ragpelé:nos princes

Pour remettre % 1'alné son trdne et ses provinces.
Rodogune a paru, sortant de sa prison,

Comme un soleil levant dessus notre horizon.

Le Parthe a décam ¢, press€ par d'autres guerres
Contre l'Arménien qui ravege ses terres;

D'un ennemi cruel il s'est fait notre appui:

La paix finit la haine, et pour comble aujourd'hui, ‘
. _y

>

Dois-je dire de bonne ou d§9mauvaise fortune? SN
Nos deux princes tous deux adorent Rodogune.

Six lines more conclude the scene and the drama
proper opens with the entrance of Rodogune. When we
say that the Past Indefinite is a dramatic tense and

the Past Definite by implication undramatic we do not

mean that the tense produces suspense and climax in a
generel sense, but that the tense is devoted to all
that has immedizste dramatic relevance in the stage

play. . Could there be a more succinet statement of

the essential plot of Rodogune then is contained in
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in the above ten 1ijéé? In contrast, the numewous Past
Definites which precede these lines have served to
conjure up an atmosphere - the stmosphere consequent

upon the entanglement of conflicting wills in the remoter
past - of which the details ( and their very number
determines this) put too great a strain on the mémory

to remain in the forefront of the spectator's conscious-

ness. With the four Past Indefinites quoted the

spectator awakens end the play begins.

And yet in a rappeld, a paru, a décamp€, s'est fait,

there is a lack of emphas .4 They have the quality of
disjointed, almost casual statement. They record |
events as they have happened, in their first freshness,
unclassified by a critical mind. None of the events
they register is seen as an immediate consequence of the
event preceding. There is & complete absence of

A
logical enchainement.

Each event becomes in this way & potentisl surprise
"with immediate consequences for the present. A story

"to0ld in Past Indefinite lacks therefore the texture and



oom
- 220 -~

end arrangement of the story skilfully graded towerds

climax in the past.

Is it not therefore fitting to refer to the Past
Indefinite as the dramatist's past? For it is implicit
’in the nature of drama that though a story lies behind
the plot it must not bear the direct imprint of the
author's hand, but must unfold itself according to an
interplay of wills and emotions which, however haphazard
in appearance -- like life itself --, moves towards climax

and assumes dramatic pattern.

In the famous scene of the last act of Andromaque
in which Oreste tells of the death of Pyrrhus there are
close on thirty Past Indefinites. The tense is here

.de rigueur since the events narrated have happened a

moment before. Nowiin essence this scene tells the
story of the death of Pyrrhus. One might anticipate a
gradation of event culminating in a death worthy the son
of Achilles. But the opposite result has to be achieved.
Tﬁere is to be no heroic climex. The details of the

assassination roll from the mouthroi‘Oreste precisely eas
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as his disordered mind remembers them to have happened.
Each Bne is recounted with that loquacity and ebsence of
tact that accompany an uneesy conscience., In effect the
story is badly told -- eVen‘as Clébne's'previous account
of the wedding procession -- because the object at this
point in the play is not to tell the story well, but to
tell itvin such a way that Hermione will be driven over

the brink of sanity and morally disintégrate.

And when she gasps in horror:-
Qu'ont-ils fait?
Does Oreste recoil, reslising the gulf that he has created
between the princess and himself? No, he presses on to

Turther sordid details!

The climax of the story of the death of Pyrrhus does
not lie in the past but in the present. Its details are
not to be presented with clarity and objectivity. They
“bear the haphazard mark of the recent énd crowded day;
~but as a whole they create a new situation and a last

dynamic climax outwith themselveS..e...eeee
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What of the tense in its lesser moments? The very
gualities we have outlined meke it the tense of every
casual and recent event, of every event which is more

significant in its reverberation than in itself.

Therein lies the explanation of the fact that the
Past Indefinite shows a cbmpératively even 'spread’
throughout the plays We’have examined. 1In the four
plays in which we made a quick approximate count the
following is the distribution of Pasf‘Indefinites in

each act:-

Act 1 Act 11  Act 1111 Act 1V Act V
Rodogune 25 26 15 36 38
Saint Genest 30 26 48 47 31
Andromaque 43 42 33 35 61
Amphitryon 36 72 25

Leaving out Amphitryon which has for us the disad-
vantage of having three acts instead of five the following

figurés are available for the Past Definite:-

Act 1 Act 11  Act 111 Act IV Act ¥

~ Rodogune 33 48 6 1 3
Saint Genest 18 12 22 4 0
Andromaque 39 2 12 11 2
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An importent fsct at once emerges -- and this is
borne out by the exheustive counts of frequency to be
presented later —- the first zct of any classical play
is likely to nontain a large number of Past Definites,
the last act few. Although only three five-act'plays
have been exemined with a view to checking the corres-
ponding frequency of the Past Indefinite the figures
obtained confirm an impression alresdy fixed in our
mind:- there is no obvious sign of the Past Indefinite
performing a specific role at any particular point in
the presentation of drama. Its ussge does not sag orx

soar. It is as strong in the last act as in the first.

It is certainly more necessary to classical drama
than the Past Definite, if numbers have any significance.
Those who are tempted, howevef, to award it complete
equivelence with phe Past Definite should ask themselves
why the distribution of the two tenses is so different;
It seems evident that fhe impact of events outwith the
twenty-four hour 1limit will be greater on the first act
than on any other and therefore demand a high number of
Past Definites at the opening of any play. But it is
equally evident that the connotation of remoteness
possessed by the Past Definite has most to do with this
phenomenon, fof it is in the first act thét the remote

springs of the play's action are likely to be tapped.



In drama, however, -- as in life -- the menner in which
the Past Definite presents the remote event has a seriousb
disability. An event recorded in the older tense exists
on & plane of time parallel to that of the present and
therefore intersecting the latter at no point. Under
these‘circumétahces the Past Indefinite is obliged to reach
back into the past and esteblish where hecessary its

dramatic vibration in the present.

Thet is, the Past Indefinite has an importent function

in relation to remote, as well as recent, time.

To appreciate what is meent by the term 'dramatic
vibration' one has only to consider an obvious character-
istic of the technigue of exposition in classical drama:
the long speeches in which Past Definites follow hard and
fast on each other are most often found in scenes in which
the confidant tekes up considerable stege room, Such

scenes may be dramatic, but most often are not.

A fair example is the long account in which Oreste
describes his wanderings and the background details of
his ambassadorial mission. In the poorer play such
scenes cresak. In the bad play it is the author and not
-the character who is making the speeches. There is in

other words at all times an absence of direct drama.
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How different the eifect when the Past Indeiinite
links present with past tragedy as in Andromague's

impassioned appeal to Hermione (111, iv.):-

Je ne viens pess ici, par de jalouses larmes,

Vous envier un coeur qul se rend & vos charmes.

Par une main cruelle, hélas! j'ai vu percer

Le seul ou mes regards prétendaient s'adresser.

Me. flamme par Hector fut JadlS allumde;

Avec qui danse la tombe elle s'est enfermée.

Mais il me reste un fils. Vous saurez quelque jour,
Madame, pour un fils jusqu'ou va notre amour;

#gis vous ne saurez pas, au m01ns je le souhaite,

En quel trouble mortel son intér€t nous jette.
Lorsque, de tant de biens qui pouvaient nous flatter,
C'est le seul qui nous reste, et qu'on veut nous 1'8ter.
Hélas! Lorsque, lassés de dix ans de mlsére,

Les Troyens en courroux menagaient votre mere,

J'al su de mon Hector lui procurer 1l'appui.

Vous pouvez sur Pyrrhus ce que j'ai pu sur lui.....

In this scene two women and two worlds clash, It
is the first and last time that the audience sees
Andromaeque and Hermione together and in it the whole
outcome of the tragedy is decided. Andromaque, coldly
spurned by Hermione, must make her peace with Pyrrhﬁs
and, that peace meade, Hermione must take revenge.
Andromaque has grasped veinly at a straw, the hope that
Hermione in the light of the past service rendered to

Helen, her mother, will consent to remould the present

in favour of Astyanex.

We seé then that the Past Indefinite transforms the

remote event and endows it with immediate drematic
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dramatic potentielity and that the essential difference
between the Past Indefinite and the Past Definite does
not congist of the ability of the one to'reach’further

or less far into the past than the other. What the

Past Indefinite does and the Past Definite cannot do is
to cancel the gap between past and present. The
connotation of remoteness assumed témporarily by the-
Past Definite during the classicel period stems naturally
from the fact that the gulf between‘it and the present

is absolute.

In contrast to Andromaque's appeal to Hermione one
must consider the moving interview between her and
Céphise which occurs shortly afterwards (111, viii).

In it Andromaque again refers to the fall of Troy,but
on this occasion usaes the Past Definite. There is,

first of all, the conjuring up of the actual scene:-

... o00Ng€e, songe, Céphise, 8 cette nuit cruelle
'Qui fut pour tout un peuple une nuit &ternelle.
Figure-toi Pyrrhus, les yeux &tincelants,

Entrant Y la lueur de nos palais brflants

Sur tous mes frires mortg se faisant un passege,
Et de sang tout couvert echauffant le carnsge.
Songe aux cris des vainqueurs, songe aux cris des mourants,
Dans la flamme étouffés, sous le fer expirants.
Peins-toi dans ces horreurs Andromague éberdue:
Voild comme Pyrrhus vint s'offrir 3 ma vue;

Voild par guels exploits il sut se couronner;
Enfin voilk 1'dpoux que tu meé veux AONNEer.........

There follows the recalling of her last meeting

with Hector:-—

A . i A
Ah! De quel souvenir viens-tu frapper mon ame!
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Ah!' De quel souvenir viens-tu frapper mon’%me!
Quoi? Céphise, j'irais voir expirer encor
Ce fils, ma seule joie, et l'image d'Hector:
Ce fils, cue de sa flamme il me laissa pour gege!
Hélas! Je m'en souviens; le jour que son coursge
Lui fit chercher Achille, ou plui%t le trépas,
I1 demanda son fils et le prit dans ses bras:
"Chere ébousehggj—il, en essuyent mes larmesS...........

What is the fundamental reason for the change of
tense? Why, with Hermione, must the Past Indefinite
cover the events at Troy and why, with Cébhise,hhe Past

Definite?

It would seem that if this question can be answered

we are near illuminstion.

We have already stressed the stylistic possibilities
which the existence’of the two past tenses offered the
17th century author and the fact that the developed gégiz |
naturally feavours the Definite form. But ‘in both these
passages quoted the element of the 'story' is not para-
mount since the Past Dgfinites are few in number and'fhe

approaching climax of the play precludes the telling of

any story for the story's sake.
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It is, indeed, an understanding of their placing
in the play that best explains these two brief flashbacks.
They occur at a moment of détente and before a moment of
decision. A few moments before Andromaqué has made her
appeals to Hermione and Pyrrhus; she is now faced with
the alternative of losing her little son or marrying
Pyrrhus. Céphise, her conf;dante, as confidantes will,
has given her worldly-wise advice.... to marry Pyrrhus

and save her son.

The scene between Andromaque and Céphise is fraught
with subdued emotion, subdued because, thoughiAndromaque
now finds‘herself torn once again by the memories of Troy,
she is faced with making an ultimate decision and is
weighing the past against fhe present. There is, in
other words, beneath her emotidn a lucid evalﬁation of the
contrast between the THEN of Troy and the NOW of Eﬁirus.
There is, in other words, an element of objectivity,
however faint. She does not call upon the past to
remould the present. She calls upon it as a static witness

of the present condition to which she is reduced.



What reinforces the impression of objectivity is
the presence of Cébhise who knows these two stories by
heart already. The speeches are made to her but at
Destiny and the eudience. Indeed, the quality of the
scene is not so much dramatic as poetic, epic in the
description of Troy's fall, lyrical in the memory of

Hector's last farewell.

All this helps to explain the choice of Past
Definite rather thaen Past Indefinite but is only
ancillary to the basic compelling reason. The two
brief narratives have this in common; they serve to
mark the poigﬁantlcontrast between THEN and NOW.

That contrast depends for its virtue on the irrecon-
cilaebility of the past and the present.... This
Pyrrhus, whom I first.saw striding sword in hand over
my dead brothers, is to be my husbﬁnd? This &hild,

the pledge of Hector's love, I am t6 sacrifice?

Again it is the yawning gulf that separates past
and present that is the true operative reason. The

Past Definite, sealed off from present time, accomplishes
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accomplishes the effect of contrast: the tragic past Troy

cannot lank up with a hesppy present in Epirus.

To return, however, to the Past Indefinites used in
Andromaque's appeal to Hermione the essenée of the Past
Indefinite's role now becomes clearer still. Andrbmaque
conjures up before Hermione events of the past -- and one
in particular, her intervention on behslf of Helen —-
between which end her present situatimon she wishes to
| ca;cel the.gulf. Because this was done by me for Helen,

you now should intervene to save Astysnex.....

In terms of present time which is the stuff of daily

life, as of drema, the Past Indefinite is dramatically

positive and the Pagt Definite dramatically negative.

That is thé broad reason for the greater frequency
of the former throughout classical drema and accounts for
the ratio in which the two tenses share the past. No
doubt daily speech echoed in some measure this natural

" division of labour which made the eventual obsolescence

of the older tense probable, if not certain, For a
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For a past which does not vibrate in the present may
have its charm for those who live in the past, the
historian and the story-teller. For the normal average

citizen it is dead or dying.

And yet a wbrd of ceution is in this connection
necessary. Of the Past Indefinites in Andromaque only
one seventh can be related to remote events. It is a
tense that thrives in the recent past esnd dwells close to

the present.

The fixed ratio of occurrence which governs both

tenses indicates that the older tense has retained or

acquired a virtue that is postponing its complete eclipse.

Are there,. indeed, limitations to the scope of the
Past Indefinite? I; it possible for a past tense to
have one foot in the present without curtsiling its
efficiency in fhe pest? Recalling our analysis(of
Orestg's account of the death of Pyrrhus we feel that the

answer to this cuestion is perhaps already before us.

In the meantime it is importent to seize as a first

preliminary to complete understanding that -- though all
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all past time in drama must be stowed rather as ballast
than cargo -- the Past Indefinite is a vital necessity
in the presentation of the dramatic plot./ It is,

indeed, & drematic past.
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Limitations of the Past Indefinite.

A brief word should be saild on the most serious
limitation of the Past Indefinite which was evident in
Oreste's acgount of how Pyrrhus was mprderéd;- however
feal it makes the past évenfxby ééhhectiﬁg if With fhe
present of reader or spectator, it cannot, in the truest
sense of the term, narrate.

It can deal with the isolajed event, thévbrief

interlude, the perepeteia of drama, but its frequent

repetition in longer complete stories is uncommon. It
is a tense which lacks the condensation and the
harmonic value of its older rival, depending as it does
on small disjointed, colourless parts; its frequent
repetition means‘vocalic monotony and the probability
of unavoidable higtuse No doubt these defects make it
'1e93;sqitab1e for use in the aiexandrine 1ine.

It is a fect that the steady diminution of the Past
Definite in Molidre keeps pace with his gradual;>“ 5"

abandonment of verse in favour of proses. -
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Once sgain, however, too much weight should not be
pleced on mechanicel and external factors.l‘ To-day,
when the mechanicel victory of the Past Indefinite has
been thoroughly won and establishédvthere are many
authorities who maintain thet in the loss of the Past
Definite spoken french has suffered serious damage and
that its successor is not fit for some of the taéka it

has assumed.z'

The main weakness they descry is connected with what
hes been observed in classical drama, the lack of large
numbers of Past Definites dedicated to the telliﬁg of a
long story moving towards narrstive climax, the unsuitabil-

ity of the tense for frequent repetition,

l.Though the menipulaetive convenience of the new tense
guaraenteed its entry and spread into the language, it
is reasonaeble to assume, for example,that the confusing
perfect-preterite~imperfect function of the Past
Definite in Ol& French called for drastic alteration. -

2.In relation to the supposed deficiencies of the Past
Indefinite and subsequent remskks thereon c.f. MM,

Damourette - Pichon, op. cit., p.335, MM. Le Bidois, Vol 1.,

op. cit., pp.435, 441, Z43 end Ch. Bally, Linguistique
Générele et Linguistique Frangeise, footnote p.353.
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Undoubtedly the inherited associations of its parts
has much to do with this. A story told in the Past
- Indefinite has the quelity of & summary report; its
participial ingrediént registers states of things
exlisting almost in isolation. The spread of the Past
Indefinite has increased the static tendency in modern

French.

Long after that change of usage which expels the
Past Definite from spoken French the story-teller still
employs the Past Definite, the Imperfect and the Past
Indefinite in much the same ratio as they appear in
Phedre's narration of her fatal love to (enone in which 67
out of thirty-eight past tenses fifteen are Past
Definite, seventeen Imperfect and only six Past Indef-
inite. | |

MM. Le Bidois point out that though in modern
French the Past Definite and Ihdefinife forms may be

found side by side in narration the latter must be used

most judiciously. Vignymé;Lazmoﬁ@rdﬁynbﬁ@qy, for

example, which has fourteen Past Indefiniteé in the
space of‘eighty lines, has a peculiar effect on the
reader to whom khe story of the wolf's death assumes
the quality of a "rapport". While the Past Indefinite

has the advantage of making events more reel to us by
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by drawing them nearer to the present, it is above all
associated with the recent event, The.true preterite

is the Past Definite.

., Whether erroneously or not, we tend to subscribe
to this view and discern in classical French qualities
separating the two tenses which determine the lingering

difference betWeen them in the language of to-day.

Even if the modern novelist Camus uses the Past
Indefinite in 1'Etranger as the vehicle of his narrative,
can it be said that the tense has acquired full equive-

lence at last with the Past Definite?  TLet us glance

1.
at a brief excerpt:-

Je n'ai pas eu le temps de refléchir. On m'a
emmene, fail monter dans la voiture cellulaire et conduit
& la prison o% J'ail mange. Au bout de trds peu de Temps,
juste assez pour me rendre compte que j'&tais fatigud, on
est revenu me chercher....... ' ’

Place alongside this passage a snatch of Oreste's

story to Hermione:-

A ces mots, qui du peuple attiraient le suffrage,
os Grecs n'ont répondu que par un cri de rage;
T'infid¥le s"est vu partout envelopper,

Et je n'ai pu trouver de place pour frapper:
Chacun se disputait la gloire de l1l'abattre. ’
Je 1l'ai vu dans leurs mains quelque temps se debattre,
Tout sanglant Y leurs coups vouloir se dé&rober;
Vais enfinv}‘l'autel il est allé tomber.

Du peuple épouvanté j'ai Traversd la presse

Pour venir en ces lieux enlever ma princesse,

Et regagner le port, ou bient®t nos amis
Viendront couverts du sang que je vous ai promis.

1. Deuxiéme Partie, Ch. 111l.
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Toth pessages attempt to tell a story in the Past
Indefinite and both possess an indefineble identity of
tone, On the one hend the Nutsider, who cannot get to
grips with modern life is recounting the events which led
up to his sentence of death. He presents them ss a

series of states - faits accomplis - over which he haé no

control. He is in the toils of forces greater than
himself which he mskes no attempt to overcome. There is
no confliet in his soul, only bewilderment tinged with
cynicism, He does not react violently to events except
on one occasion when he kills & men, This callous
murder he can only explain by ssying that the weather
was hot and stifling, the various circumstances of the
particular day drove him to murder. The Outsider accepts
what comes his way and diifts in an alien world, acting
a8 8 cog in his envirbhment which supplies the motivation
of his actions, He is, in other words, a fitting
existentielist 'hero’,

But is his nesmrest encestor not Oreste? Ia not

Oreste the bewildered creature of outside forces which

he does not understand, but to which he gives esr. The
Outsider's orime is no more his than the sssassinstion

of Pyrrhus is the work of Oreste. And all this is
expressed in the Past Indefinites which tell the story.
Events that are willed and csrried through have the logic
of their originsl conception in the mind that willed them.
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them, In Oreste, in L'Etranger there is no willing of
the event. The tacit claim behind the stories of their
crimes is -that the event is not theirs, they neither

belong to it nor it to them. They are not responsible,

In addition to this static quality in narration the
Past Indefinite has a lack of selectivity. To it all
events are equally significant. Thus tﬁe Outsider is
taken off to prison in the Black Maria and --- fed! And
thus Pyrrhus dies bloodily as a detail in Oreste's plan

of elopement.

In other words, the Past Indefinite has the defects
that are the natural corollary of its virtues. It is
easily handled by the most untutored mind, it is the ideal
tense for recording recent events, significant and insigni-
ficant, as the narrator saw them happen. The events thus

recorded e2re unsifted and unassessed.

The event, when it is expressed by the Past Indefinite,
contains, therefore, an element of possible surprise, for
the narrator has not yet had time to think about its full
implications and, what is more, Bccurring according to
the haphazard daily pattern of existence, it does not

follow logically on the event before it.

Now the essence of story-telling is the omission of

the extraneous, the co-ordination of the actions and states
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states of being that meke the story an ordered development

of languaege thet has a beginning, a middle snd sn end. The
story which is art presupposes the presence hehind it of s

min@?hich haes weighed and arranged the events it‘deals

with and is master of them.
2

0‘,’;
In how far are Oreste and L'Etranger masters of the
4

events they narrate?

The virtues and defects of the Past Indefinite stbtem from
its ingredients. If its participial element implies
stetic immersion in the event, its auxiliary, whichkby
extension prolongs the vibra?ion of the event into present

time, prevents it existing as a complete entity in the past.

Oreste and his existentialist inheritor, IL'Etranger,
employ the correct tense artistically and grammatically.

The importance of Oreste's account of how Pyrrhus died lies

‘not in the story but in the reward he expects; it lies,

unknown to Oreste, on the change its events will effect in
the life of Hermione and the plot of the drama. L'Etranger
likewise sees his own story in terms of the threat of

execution hanging over him.

As regards the choice of the Past Indefinite by the
modern suthor one must avoid assuming that now in the Zoth
century the Past Indefinite is accepted as exactly equivalent

to the Past Definite. We have tried to show how the tense
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tense used by Oreste and L'Etranger fits the character

who uses 1it, contributes to the impression of weakness
and bewilderment that surrounds them both, to our
appreciation of the fact that neither can will himself

out of the situation in which he finds himself.

If further corroboration of this is required we
find it in the peculiar fact that Camus in-La Peste,
his later novel, reverts to the narrative vehicle of

the Past Definite.

In the latter work we have the picture of a
civilised community under the threat of plague to which
meny fall victim but against which the main characters

of the story pit their physical and moral strength.

There is a slackness and aimlessness about the
Past Indefinite when used in longer narratives. These
qualities may fulfil e drematic purpose and, indeed,

frequently do.

When a story exists in drama as a complete entity
it exists usually apert from the main plot and in the
remoter past. It may be said that such stories do not
really belong to drame and should be avoided. Modern

dreme tends at any rate to avoid them.

The fact that the Past Indefinite is not a true
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true narrative tense accounts not only for its evenness
of distribution, but als& for the peak of Past Definite
Usage in exposition. It also bhears out the fundamental
differences that separate the two tenses in the classical

period and ever since.
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The Past Indefinite and le reve d'Athalie

It is not the least part of our endeavours in this
work‘to attempt to clarify-certain passages in classical
dramea which have puzzled critics and aroused contioversy.
Such paessages where they involve an exact evaluation of
the role and fﬁnction of our two tenses are in return of
immense assistance to us since often the stylistic factor

is more decisive than the purely grammatical,

In relation to the role of the Past Indefinite it
immediately occurs to the enquiring mind thet the dis-
cussion surronnding Athalie's dream is supremely relevant.

Like the récit du Cid the dream that haunted Athalievis

placed in that marginal field of time which lies between

the previous night and the morning succeeding it.

If night separates the reality of yesterday from that
“of to-day, it would seem that the events of the night

 belong to the day following them for it is the Past
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Past Indefinite that is used in the 17th century for
their narration. Stephen Ullmennl-in his discussion
of the time factor in relation to the dream of Athalie

states this admirabiy:-

Theoretically, there may be some doubt about the
tenses to be used for relating events which had taken
place durigg the preceding night. Logically it should
be the Past Indefinite, as no night could have intervened
since these happenings occurred. And it is, in fact,
the Past Indefinite that we encounter in Néron's account
of Junie's kidnapping the night before (Britennicus,1l,ii.)
and in Hydespe's report to Aman about king Assuerus!s
strange action following his dream (Esther, 11, i.)2'

Here is the analysis which follows:-

This last example may suggest the right kind of
approach to the locus classicus adduced by Vossler and
Dauzat in support of their respective theories: Athalie's
dream. Dreams and visions have their own peculiar X
syntax just as they have their own peculiar logic. Their
most usual verbal vehicle is the Imperfect, the descriptive
and suggestive form par excellence. But they can alsg
be reported more factually either in the Past Definite”*
or the Indefinite. It is once again the choice between
the two alternatives that concerns us here. Various
explanations have been put forward. Dauzat (Etudes, p.65)
seems to imply that the Past Definite would be the
correct form to use since the dream 'se situe dans le
pass€ reculé'; and the fact that it is the Indefinite

l.Article of Origin, pp. 49-5l.

2.Throughout our dramatists the events of the preceding
night are almost invariably expressed by the Past
Indefinite. Usage is perhaps freer in Rotrou c.f.
the dream in Ciéagdnor =t Doristée (pp. 180-181.)

3.This must be seriously questioned. Corneille, Racine
and Moliere consistently use the Past Indefinite for
events of the preceding night, dreams included.
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Indefinite Racine employs is another instance of his
alleged preference for that tense. But there is an
obvious objection to this view: true, the events relived
in the dream took place in the remote past, but the

dream itself, the reliving of these events, is a recent
experience, The only Pest Definite used in the
narrative ('Dont elle eut soin de peindre et d'orner

son visage') underlines this difference between dream

and reality; it refers to a state of affairs belonging
~to the past but not directly revived in the dream -- if
the whole string of phenomena were conceived as belonging
to the remote past, the slight time-lag between the make-
up, and the death of Jezebel would surely have been over-
shadowed by the gap separating both from the present day.

Lerch (op. cit. p.204) is of the opinion that dreams
factually reported mostly use the Past Indefinite if told
in the first person singular. It is, however, difficult
to see why events seen in a dream should automatically
require the 'subjective' past if revelations of one's
innermost secrets do not. No more convincing is an
alternative explanation advanced by Vossler (Frankreichs
Kultur, p.281, n.) according to which, in addition to
Racine's increasing predilection for the Past Indefinite,
apotalyptic reminiscences may have played some part in
The DroCeSS..cceeeecessescsosososcsssosssssesssscssssasanse
essseesl think one can explain Racine's choice of the
Indefinite quite simply, without resorting to ingenious
hypotheses difficult to substantiate. Two avenues of
approach present themselves. We may regard the events
related in the dream either as perfect or as preterite.
There are solid grounds for treating them as perfect,
since they have obvious repercussions on the present;
not only do they linger on as unpleasant after-effects
of a nightmare, but they are construed by Athalie as a
warning and become one of the mainsprings of her strange
behaviour. On this reading, the Past Indefinite is
pre-eminently suitable..cceccecccececccaccnns sovses

If, however, we choose to consider them as pure past,
then the rule of twenty-four hours comes into operation.
We have seen in Britannicus and Esther that the preceding
night is included within the time limit. There is every
reason to believe that the dream visited Athalie once -
again for the third time -- during the night before the
action. Though at first she speaks vaguely of 'depuis
quelques jours', she adds 'partout il me poursuit', which
suggests a nightmare recurring every night. Later on



on she becomes more exnllclt

'ais de ce souvenir mon Zme ﬁossedee

A deux fois en dorment revu le méme idée';

and in Act 111, Sc. 111, we lesrn from Jathan: 'Depuis

deux jours je ne la Conlalo plus!', It is thus fairly
clear that the queen has had the seme nightmsre for three
nights running, the last of wnich wes the night immedistely
preceding the day ol the action. Had she been spared
during that night, she would never have chosen that
particular day to disclose it &nd to act upon it.

While this analysis of Athelie's dream is remark-
able for its exactness and finesse and takes us much
further than the impressionistic verdicts of Vossler
and Deuzat there is still something to be done if we
are to appreciate fully the meaning and function of the
Past Indefinite. e must still examine the precise
place of the dream in the play, its vital importance
to the plot. The use of the Perfect tense Racine
could hardly avoid, quite spart from considerations as
to when exactly the dream occurred.... One must,
indeed, note that if the dream took place for the first
time some nights ago there is justification -- on a
pure time besis -- for using the Past Definite.

Agsin, if it happened repeatedly there is good argument
for the Imperfect teing preferred. The choice of
tense -- narrative tense -- is made for other reasons.
The dream is, indeed, the mainspring of the play's

action. In this relation, let us remember how the
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the récit du Cid dealt with action of a different char-

acter and how the Past Definites st its beginning and
end lace it off from the subsequent entrance of Chiﬁéne.v
Here, in the dream of Athelie, the opposite effeét’must
be achieved; out of the dream the whole action of thé
play must blossom. Its evocation of past events
reverberates in the present, is closely connected with

the whole main action and makes the historicél material

at Racine's disposal dramatic material. It would not
be an exsggeration to say that the dream is'thé play.

It possesses the same role as the appearance of Hamlet's
ghost on ‘the walls at Elsinore. It unleashes the

tregedy and is interwoven with its development.

© Racine's only modification of his historic material
is the interpolation of the dreém. It is the dream
that lesvens that material, transforming a rﬁthless
woman, by exploiting the very nature 9f woman, into an
irresolute being whose very irrésolution is the source

of the play's ‘dramatic suspense.

The historical material offered a bare framework,
with only the merest elements of a plot. To transform
this bare story into drama a majof operation was
necessary. The basic plot, the hiding of a rival to

the reigning cueen in the temple until such time as

the priests and levites were strong enough to strike,

fails of dramatic appeal if the threatened queen learns
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learns the exact details of the conspiracy. If she does,
she will strike at once, remove the rival and suppress the
conspiracy, as she has so efficiently done before. Athalie
must not be certain of her danger until it is too late.
Her suspicions must be esroused, but ﬁot in the cold world
of reality for in that world a"triflihg police-action will .
solve her problem. Something must heppen to meke her
suspect the existence and survival of David's heir,
without giving her tangible proof. She must, thereafter,
like all tragic figures, succumb to forces inevitable,
greater than herself, in this cese to Jehovek -- snd the
dream is Jehovah's instrument. The dream is destiny

~descending to earth, is drama.

It is thus prepared for and hinted at from the very

first:

3

Abner: Enfin depuis deux jours la guperbe Athalie
Dans un sombre chagrin paralt ensevelie.
Je 1l'observais hier, et je voyais ses yeux
Lencer sur le lieu saint des regards furieux,
Comme si dans le fond de ce vaste &difice
Dieu cechait un vengeur armé pour son supplice.

(1, 1i.)
Joad echoes the thought:

Celui qui met un frein & la fureur des flots
Sait aussi des méchants arr@ter les complots....

(1, i.)



Racine is aware of what he has to avoid:-

Josabet: Doutez-vous qu'Athalie, au premier bruit semé
Qu'un fils d'Okosias est ici renferm,
De ses fiers &trangers rassemblant les cohortes,
N'environne le temple, et n'en brise les portes?

(1, ii.)
And he is aware too of the necessary counterpoise:

Joad: Et comptez-vous pour rien Dieu qui combat pour nous,
_ ?
® & 0 o 0 0 0 % 00 0 . (l, ii.)
He is systematically prepafing the ground for the
unleashing of the drama which reaches its central height
in the delayed appearance of Athalie, shortly after which

she will recount her dream from which will radiate the

play's entire subsequent action.

Immediately the operative time-word is remarkable for

its hazinesSeeces.e

C'était pendant l'horreur d'une profonde nuit.

Not the time, but the oppressive lingering over of

the dream dictates the subsequent narrative Past Indefinites:

N ” . Pé
Ma mere Jezabel devant moi s'est montree,
Comme gu jour de sa mort pompeusement parée.,
Ses malheurs n'svaient point abattu sa fierte;
Meme elle avait encore cet éclat emprunté
Dont elle eut soin de peindre et d'orner son visage
Pour réparer des ans l'irréparable outrage.

The isolated ‘eut' is, of course outwith the dream



dream and has the effect of corroborating the fact that

the apparition was indeed Jezebel.

Tremble, m'a-t-elle dit, fille digne de moi.

Le cruel Dieu des Juifs l'emporte aussi sur toi.

Je te plains de tomber dans ses mains redoutables,
Ma fille". En schevant ces mots épouvantables,

Son ombre vers mon 1lit a paru se baisser;

Et moi je lui tendais les malns pour l'embrasser.
Meis je n'ai plus trouvé qu'un horrible mélange
D'os et de chalr meurtrie, et trainés dans la fTange,
Des lambeaux plelns de sang, et des membres affreux
Que des chiens d&vorants se disputaient entre eux.

To anyone who has read his clessicel theatre carefully

the substitution of se montra, psrut, jé ne trouvai plus

for the three Past Indefinites would damage the whole
sense and potency of the account, giving the story an air
of lucid remembered detail which the teller can recount
with sangfroid or, at least, controlled horror... In the
Past Indefinites, particularly in the 'je n'ai plus trouvé'
at which the actress looks with horror at her hands on
which she still sees the unspeakable marks the dream
overflows into Athalie's present and dwarfs everything else
into insignificance. The Past Definite used here would
have imposed a barrier between the events to follow and
the dream preceding, would have demmed it up as a source

of action or reduced the drametic flow from it to a trickle.

How skilfully prepared is the plot! The invention

of the dream, the delayed entrance of Athalie,.the sudden
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sudden crescendo of drama, personal drama in what up till
then had been in essence a politicsal intrigge! The
vibrations of the dream pervade the remainder of the play's
action till the very climax in which the dream appears as

Jehoveh's instrument:-

Impitoyable Dieu, toi seul as tout conduit.
(v, vii.)
Even as the dream was the instrument of Jehovah ao
also was it the instrument by which the dramatist con-

verted the thinnest of plots into pulsating drama.

If we have called the Past Indefinite a drametic
tense/here in Athalie's dream there is supreme justifi-
cation. One thinks also of Oreste and his inability to
deal with the events that crowd dpsh Him,: of: air fiié.média’ce‘fipast
that shapes the present in spite of the stége characters,

& past whose vibrations make the play.

One is tempted to refer again to the ‘'ingenious
hypotheses' that have sprung up like mushrooms around this
masterpiece. Such hypotheses spring from the fatal desire
to examine langusge spart from its context, to forget that
here the spectator is not listening to a cross-—sectional
exoerpt_from 17th century Prench, but to an example of that

medium manipulated by genius in the cause of drama,
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The supreme virtue of the Past Indefinite 1s its
continuing vibrations in the present. That of the Past

Definite is its hermetic sealing from the present. The

essential difference between the two tenses lies undoubt-

edly in the realm of aspect.

Dramalpfesents present reality as it emerges from
the past and moves into the future-- "das ewige Werden'-—
and defineé what is past in terms of relevancé or
irrelevance to that reality. Its structure— and its
success as a spectacle-~ depends on the economy and
s8kill with which the dramatist presents the past event.

The text of drama may provide valuable evidence

of trends in contemporary usage when quoted and

considered in suspension, apart from the art-form and

its requirements.

Our analysis of le récit du Cid and Athalie's dfeam,
depending as it does on what is immutable in the art-form
itself, makes that evidence decisive in so far as it
controls and corroborates it.

In this conception lies the novelty of our approach
to the essentially complex problem before us. From ﬁhis
conception stems the conviction that the basic distinction
we have made between the Past Definite and the Past

Indefinite tenses is correct.
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Chapter V.

Bvicdence of QObsolescence.

1) Defection in the Kiddle Paste

(Obsolescence specific in the middle past -- counts

in five plays -- a method of qualitative analysis —-
figures for remote and middle past occurrence —--
strength of the Past Definite in the remote past --
trend of progressive obsolescence in the middle past——
contrasting graph -- division of labour between Past
Definite and Indefinite.)

11) The Sonhonisbe theme, Amphitryon and Venceslas.
(Qualitative analysis applied to different versions
of the same theme -- obsplescence in the middle
nast confirmed. )

111)Les ¥cheux and the twenty four hour Rule.
(Temporary nature of the rule —-- its lack of reality
and awkwardness -- analysis of stories in Les
Fdcheux -- applied types of expression, their
convenience and resulting 'gBne' -- artificiality
of the grammarian's rule.)

1V) The Variants of Corneille.
(Positive value of variants as linguistic evidence —-
the danger of superficial approach -- Vossler -—-
accepted dmpressions on omission of Past Definites
in later editions based on error -- reasons affecting
changes of this nature -- the various categories --
variants classified -- Le Cid -- alterations in Past
BeBinite and peculiar stubborn retention -- the 'secret!
of Estienne? -- the principle of differentiation between
Definite and Indefinite -- ecxamples of the Past _
D~finite reintroduced in later editions -- the case..
of Rodogune -~ severance from the present a constant
value -- figures available for changes of Past . -
Definite -- the spoken obsolescence of the tense
foreshadowed -- Historic Present replacing Past Definite-3/
variants in récit du Cid -- weakness in the middle
past ~--geparate identity in contexts of remoteness
and severance -- no facile interchange with the Indefinites)
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Defection in the Middle Past.

Hitherid the general conception of the process
of obsolescence affecting the Past Definite has been
that once its rival tense, the Past Indefinite, duplicated
the function of the older tense in the past-; and might
therefore be termed a pretenifé-- the fwo tensés were
fully equivalent. Ther%?%er, by implication, the Past
Definite has no proper reason for persisting in the
language.

Foulet, showing how in the XV1th century the Past
Indefinite penetrated widely into literature, quotes
the letters of Rabelals to the bishop of Maillézais.1.
Having shown how frequently the Past Indefinite is used
where formerly the Past Definite would have been
necessary, he goes on to.enlarge on the fact that the
two tenses are now equivalent and more, that now the

tide has turned decisively against the older form.
All this may be correct, but in the letters quoted

an important fact emerges:- the Past Indefinite replaces
l. Romania, XLV1, pp. 289, 290. .

'
I
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possible Past Definites‘in the recent and middle past,vr
the pést normally dealt with in correspondence.

If we have spoken of the Past Definite possessing
a connotat ion of remoteness in the classical period this
fact is complementary to another, that the penetration
of the Past Indefinite was made from the direction of
the present. 1In the seventeenth century it affected the
recent and middle past whgfer'possible; It is only
in these two sPhereé-- and that only when a specifiec
time adverb is absent-- that one can diagnose obsolescence
in the Past Definite.

An examination of the middle past in drama
is awkward to undertake and can best be carried out by
attempting to assess in several'plays the exact or
approximate time-value of each Past Definite used. That

is to say, since each play has a certain period of past
time to cover which can be qualified as remote past,

middle past and recent past, a number of comparative
counts and analyses can be made. |
For this purpose the following five plays hgve_ 

been chosen:-~

Sophonisbe: Mairet : 1634 : 62 Pagt Def%nites.
Polyeucte :Corneille: 1640 : 52 ' " .
Venceslas ¢ Rotrou : 1647 : 48 . .
L'Avare  : Moliére : 1668 : &9 . o .

:. Racine : 1677 ¢ 52 » .

Phédre
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It will be seen that these plays are of approximatelxl‘

the same length and do not differ greatly in Past Definite
totals. All are in verse except the sole comedy, L'Avare.

Do the Past Definites in these plays show any
qualitative difference over the half—century‘which these
plays cover?®

To answer this question several categories were
laid down and appropriate symbols founf for them:-l.

RP, remote past.
MP, middle past.
IP, immediate past.
TP, total past.

Pr, pregnant use.

The prefixing of Q té any of the above signifies
that the example is accompaniedlbyvan expfeSsion of time.r
Our interest naturally centred in those Past Definites/
which ﬁere without this qualification, because in these
one might suppose an element of choice existing between '
the two tenses. | ) -

IP, the immediate past, referred to Past Definites °
denoting some event within the twenty four hour period. |
TP, the sign for the total past, referrdd to those coYering'
the entire scope of past time, from immediately recent -
to remote. _ |

Now, allowing always for the fact thdt,not every

Past Definite is clear-cut, not everyone denotes its

1. For the full analysis of these plays see sppendix,
pps 581-200.
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its exact compartment in past time, and that muqh depends
on marginal cases, the following results accruing
from an examination of the five plays were interesting:-

Remote &nd Middle Past Occurrence.

Sophonisbe: RP, 22--MP, 23.
Polyeucte s 21--MP, 19,
Venceslas RP, 3--MP, 35.
L' Avare i9--MP, 10.
Ph&dre RP, 40--MP, 5.

CEL:

The superficial meaning of these figures is
this, that as the century advanced the ratio of middle
to remote past usage expressed in the Past Definite
deciined.

Expressed in graph form thé trend asppears
speétacular. ) Only one play, Venceslas, uses the Past
Definite much more often in the middle past than in
the remote; The reason is that the main action of
the play is born out of events of the night’before.

The assocliation of the Past Definite with ygsterday
has dmiclt to do with the number of Past Definites
found in its middle past.‘ But accepting this play as

evidence of usage, -as we must, the contrast it affords

with the last two plays, written some twenty and thirty

years later does seem significant,

l. 8ee overleaf, p. 263.



Graph of Remote and Middle Past Usage as expressed by

the Past Definite in Sophonisbe, Polyeuote, venceslas,
L1Avare, Phsdre.

1654. 1640. 1647. 1668 1677,

55

30

Even allowing for differences of plot it seems
likely that in Phé&dre and L* Avare (as in contemporary
usage) the middle past has gone over to the Past
Indefinite whenever possible, whereas in plasms written
in the first half of the century the Past Definite
still holds it within its grasp#

Another point, as regards the five plays

examined, seems more certain##{ After 1660 the vast
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vast majority of the Past Definites appearing in drama
are assoclated with rémote events.

The comedy, L'Avare, is particularly important
in so far as it bears out the pattern seen in Phédre,
the most tragic of tragedies.

On the basis of the examination carried out in
these few plays one is then ineclined to give particular
qttentibn to past tense usage in the middle past
és it sppemrs in the context of classical drama.

There is reason to suspéct that there is no sign of
general obsdlescence in the Past Definite, that whatever
it is losing in the recent and middle past it ig--
in consequence and by corollary-- gaining in the
remo te.

The full table of analysis for our five plays
encourages one in this conclusion:-

anlité&ve and Quantitative Ana sis of Past Deflnltes

in Bophbnisbe, Polyeuche, Venceslas, L'Avare, Pho dre.

Sophonisbe--Polyeucte--Venceslas--L' Avare--Phé&dre
1634 1640 1647 1668 1677

RP 2200'0000000210000000003000ooanog,ooo'oooé:O
MP 25...-.'.CC0019........35...0.....10..'....‘5
QRP 5.‘."..'....3.........O..........O..li....o
WP 4...........5.'...‘..06..........9.....!‘.-0
PrTP 40..'.......‘0...'."..0..........0.."...’.0
QI‘P 10.‘.........4".".‘..l4..“."...1’.‘.....6-’
IP 2..0.‘..'0..0'."..C..O.'....l.&.o.'.....‘o
PrIP O.‘.....Q".«.O.C..&'...O..‘..ﬂﬁ"‘.‘0.".0..’__1;

68 B2 . 48 39 52



In five plays then there are 108 remote and
89 middle pééts. A glance at the figures for each
play is even.more,informétive. Except in Venceslas
the Past Definite deals more with the remote ®vent
than with that of the recent or middle past, a
tendency most pronounced in the last two plays.

Remote pasts plus a time—ﬁqrd (QRP) are fewer
than middle pasts pius a time-word (QMP); This
reflects the fact that in the middle psasst the tense
needs the presence of a time-expression to sunport
it whereas in the remote past it depends only on
itself. *‘hat is, the Past Dyfinite has per se |
a connotation of reﬁoteness ih the paste.

The symbol QTP refers most often to'the Presence
of the qualifying 'ne jamais' or 'toujours'. There
is no evidence that the f;st Definite occurs less
often with them at the end of the century than at
the beginning. |

The four examples in Sophonisbe of a kind of
pregnant use of the total past (PrTP), occurriﬁg as
they do in one play, and that the earl;ést,tgre-to
be noted. They are so cansistent‘as féjseem
modelled on some strong protofype ih déiiy speech,

They/
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They are worth close scrutiny:-

Comme nous efimes part & vos prospérités,

I1 faut bien nous sentir de vos adversités,
(Corisbe, 11, iii) =~

Il est mort ce barbare et 1l8che Usurpateur,

Qui de tant de combats fut 1l'objet et 1'auteur.
(Massinisse, 111, i.)

Par les sceptres que j'eus, par ceux que Vous 8Ve€Zee.

“ (Sophonisbe,111l, iv.)
De tant de bien que j'eus, c'est le seul qui me

reste,..
(Lettre & Massinisse, V,v.)

Fach of them is associated with the thought of -
deaths. Each is demaded by the fact that the verb
implies a totality of time now brought to a final
conclusion. Tﬁe proximity of the tense to the Preéent
Indicative is apparently of no importance@ Here we
see the Past Definite lingering in one little inlet where
| additional expressiveness resists the puli of its
ebbing tide.

Two cases of the Past Definite occurring
within the forbidden. twenty four hour limit are

also to be found in Mairet's Sophonisbe. Without wishing -

to go into detail excessively we must mentionAthe fact ﬁ;f‘

‘for it fits again with the general conclusion one

expects from this brief qualitative surveye. |
Past Definite usage seems looser and more

fluid at the beginning of the century. Our later plays



plays give evidence of clarification and suggest,
not the equivalence of the Past Definite and Indefinite,

but a division of labour between them.




11.

The Sophonisbe theme, Amphitryon and Venceslas.

L 2

That thg Past Definite in the period covered
by our dramatists lost virtue in the middle past and
gained it in the remote-- that all, indeed, was not
loss in the process of change affecting it-- explains
and reconciles many contradictions. Stephen Ullmann
mentions and préves the vitality of the P;st Definite
in Racine whose plays stand latest in the century,

g finding that is something of a surprise when
viewed in relation to the accepted fact that the
seventeenth cehtury decided the fate of the tense
and the preconceived idea of so many historians
that its obsolescence was general. And again,

the continuing vitality of the tense not only in
nineteenth century novel but in modern literature
cannot be said to accord with the theory that .
already in the classical period the Past Indefinite
has invaded gll the functions of the older tense.

Ts it not accepted that the Past Definite

did, indeed, resist the incursions of the anéiyticai'
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analytical form by attempging to simplify its -
conjugations and the complexity of its verb-endings?

Is it not plausible to assume that some resistance
was also offered on the ideal plane in which the new
- tense was more vulnerable?

The specific weakening of the Past Definite in
the middle reaches of the past, fitting in, as it does;
with the connotation of remoteness already found
in so many Past Definites cannot be overestimated
if it can be proved.’

Therefore, since it may be objected that the

five plays, Sophonisbe, Polyeucte, Venceslas, L'Avare

and Phédre, differ too much in plot to permit
objective comparison, it would be wise to proceed
to a quantitative and qualitative analysis of
geveral plays by different authors but‘having a
common theme or source. '
Such an analysis has this to recommend it
that it will providé evidence of Past Definite
usage as applied to the same dramatic time-scheme,
that is, to the same main events of one plot as
treated by different dramatists in different

historical generations.

.
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A gquantitative survey of Rotrou's Les Sosies

and Moliére's Amphitryon reveals, for example,

that Molidre, using the text of Rotrou and Rotrou's
own main source, Plautus requires fewer:Past
Definites--— 52 as against Rotrou's 69. The same
trend is shown pronouncedly in liarmontel's emended
version of Rotrou's Venceslas. Here the time
separating the two versions is greater, the original -
appearing in 1647 and sarmontel's in 1759. The
drop in Past Definite usage corresponds. Marmontel
requires 29 Past “efinites as against Rotrou's 48.
There is, then, every indication that the tense
1s being used less often in drama. If we wish to
clarify the exact nature of thlis diminishment there
seems no better method than to scrutinise three

versions of the Sophonisbe theme so popular with

classical dramatists: that of Mairet, first performed
1. '

in 1634, that of Corneille dated 1663 and the version
accredited to Voltaire which appeared almost a

hundred years later (probably between 1764 and

2
1774. ). ”
l. M. Regnier suggests 1629(Oeuvres de Garneille,
Notice to Sophonisbe, p. 449.)
2. See La Sophonisbe, Introduction, p.xv., 1945 ed.,
Paris, Lib. Droz. .
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The similarity of plot and structure-—- Voltaire's
version is virtually a transcription of Mairet'g--
would suggest that there 1is reason to hope tha
differences in Past Definite usage in the three
plays will provide fair evidence of the trend.of
of any obsolescence affecting the tense over the
century and a half of time elapsing between the
first and the last.

A first count tells us only that the gross total .
of Past Definites is much less in Voltaire's work.
The relevant figures are:-
ligiret: 68 Past Definites.
Corneille: 75 Y " .
Voltaire: 44 " " .
A qualitative an%&sis of the threekglays,'hpwever,
gives the following table of comparison:-
Mairet Corneille Voltaire
RP: 22¢eecccccscesssoseeBTecsscsssssssessldd

MP: 25...4.-0.'.'!.'.'0"..-&00 0“0...0.!.1..."’. 5

QRP
QNLP 4.»'...."..0.....'.'. 0.."..'.....&.‘..0 ’
PI’TP. 4.<.....0.0.'....I'. 5....’...........8 . -
QTP:lO‘..'...v.l...l..l.' 20.‘:.00.....'.0...2 .
IP : 1.000&..‘.-.“.-.000:.. 1..&..:....00..0'.5 -
PrIPQ'...'...l..'......_Q_.:.......’l....‘.._o-

8."....0..0'....... O.:t..........l...\;

* o0 @b

I. See appendix pp. 381, 393 and 403.



There seems no doubt that here again there is
proof that the Past Definite remains strong as a remote)
past, but yields in the middle past. Even if one
has to remember that Corneille's conception of the
plot is somewhat different from that of Mairet, the fact
that the version accredited to Voltéire is closely
based on the play presented to the public by Mairet
in 1634 &hd shows a radical diminution of Past
Definites used in the middle past 1s positive
corroboration of the trend of obsolescence already
noted.

Apart from this difference in the Voltaire
play the resemblance in usage foun€ in the earliest
and latest of the three plays is striking. Béth
offend against the twenty four hour rule blatantly.
It may be deduced that the differentiation between
the Past Definite and Indefinite was severer in the
second half of the seventeenth'century than before_
of after.

But our main concern was to indicate>that
the obsolescence of the Past Definite affects ik
during the classical period in the sphere.éf,theA

middle past specifically and this we have done.
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Les F@cheux and the twenty four hour Rule.

It is astonishing, to say the least, that we find
in the dramatic text of our four authors, Rotrou,
Corneille, Racine and Moli&re, only one contravention
of the twenty four hqq; rule.1 The strictness of;this
rule which demands ﬁhat}'hier', 'hier sair', 'ceé jours
derniers' and all sﬁéﬁ expressions explicitly situating
the event outwith twenty four hours of its telling
caﬁnot be ignored by anyone attempting to assess all
the implications of the Past Definite in seventeenth
century usage., It is, as its name indicates, a defined
past tense, endowed with a clarity and concision
lacking in the Past Indéfinite.

That the twenty four hour rule represents a
truce certain to be broken is obvious. Eventually,
as we know, the Past Definite will be expelled from
the neighbourhood of the Present Indieative and from

speech.
: in n
There is one play, Molidre's Les Ffcheux,

considerable evidence of the awkwardness of this

1, P.I112. v



rule when in daily speech the question of‘narrating
at any length arises. ‘

As regards the particular value of the text
of Les Fﬁcheux one may weigh against its literary fﬁrm
the fact that this form is welded to the description
of contemporary types and that its success as a plsy
had 1ittle to do with its main character and almost
non-existent plot, but arose from the interest of the
spectators in the subsidiary characters as types.
This reversal of Moliéresque structure makes the play
read like La Bruydre in drematic form. Its success
had 1little to do with what usually makes for thé success
of a%omedy, but was due to court gossipgnghe.attemptg
of the audience to identify the original models of
such characters as the card-player and the huntsman.
The latter, indeed, was rumoured to be a 1ate: inclusion
made at the request of Louls X1V. who mey have

1.
indicated M. de Soyecourt as the obvious prototype.

The speeches of these two characters are, we can _

1l.B8ee Oeuvres, Notice p. 1l.



can assume, as close to reality as ierse allows &nd
of particular intereét because of the narratives
they contain. For that section ofrthe‘audience
which cannot identify the card-player and hunstman
with certain individuals of its acquaintance-~~ by far
the larger-- must find its enjoyment in the
authenticity with which these two 'hit off' the
contemporary manners and mannerisms of their types.
The story told by Alcippe,lihe card;player,
opens with the Specific mention of 'hier' which
should in theory demandthereafter the consistent use

of the Past Definite:-

Console—moi, marquis, d'une &trange partie
Qu'au piquet je perdis hier contre un Salnt-Bouvin...

Of course, the Historic Present can intervenep
as it does:-
Je donne, il en prend six, et demande & refaire.
The Past Definite resppears:- |
Moi, me voyant de tout, je n'en VOﬁlus rien faire.{: 
But the Historic Present intervenes again:-
. Je porte 1'as de tféfle......
The Past Definite réappears much 1atep:-

Je sortis hors d'effroi
T. Act 11, Scene 11.




- 278 -

But,.as the end of the story approaches, the |
Past Indefinite takes over:-

Et jetant le dernier m'as mis dans 1'embarras.

J'ai jetéd 1'as de COCUPeeceossss

wwreesesssssesees J& me suls vu capot.

Looking back over this brief narrative as we have
described it we see that the persistence of the Past
Definite in the company of 'hier' raises a problem}
for the narrator. First of all, once the grammatical
rule has initially been satisfied, he naturally finds
the present,with its graphie quality and simpler form,
more natural and more convenient. R&#version to the
Past Definite is made, but only in token fashion,
to preserve the time-placing of the story clearlye.
And in the end, since the story must be integrated
with ordinary conversation in the ordinary
Present Indicative-- between which and the Past
Definite there exists a gulf-- the Past Indefinite
must complete its final details.

Now, ifi the cafdyplayer's Story is a fair
sample of the rules of spoken narration in the

seventeenth century it is at once visible that they

are too complex and must eventually‘bevsmmplifiedng
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The striking phenomenon in Alcippe's story is
this, that, however Jjustified by the presence of
'hier', the gulf that exists between the Present
Indicative and the Past Definite is so categorical
as to constitute a species of 'g€ne'and to necessitate
a formula of transition between the two tenses which
is almost mannered. In fact, the pattern of tenses
in this story is exactly that found‘in the careful
equsitional gsequences of Corneille. In éonsequence
the twenty four houf rule appears completely
artificial. It seems to have produced innumerable
applied types of expressions or rather to have been
bééed on them af a time when the Past Definiterwas
less hernetically sealed from the presént,' It would
appear that as the Past Indefinite invaded the recent
and middle past the gulf betWeen.the Past Definite
and present reality was so Widened as to undermine
the value of the time adverb, In othef words,
transition from yesterday to to-day should be easy
and logical. Already during the second half of the  ‘
seventeenth century the connotation of the Past " v
Definite has made it difficult. The tense in these

4
circumstances has become an awkward berrier to
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ease and fluency of expression. As such the spoken

languege cannot long tolerate 1t. That the tongue
naturally turns away from it and prefers the Past

Indefinite~~ even with 'hier' dominating the situation--

is seen in the story of Dorante, the huntsman.

Dorante begins by setting the scene for the
story of yesterday's stag-hunt amd obeys every rule
of verbal usage until the first Past Indefinite

escapes him: -

Parbleu, chemin faisant, Je te le veux conter,

Nous &tions une troupe assez bien assortie,

Qui pour courir un cerf avions hier falt partie;

Et nous flmes coucher sur le pays exprés, ’

Je voulus,. pour bien faire, gller au bois moi-m8me;

Et nous conclQimes tous d'attacher nos efforts B &

Sur un cerf qu'un chacun disait .cerf dix-cors; j\
" Mais moi, mon jugement, sans qu'aux marques !jYarr@te

Fut qu'il n'était que cerf & sa seconde t8te.

Nous avions, comme il faut, séparé nos relais,

Et déjeunions en hfte avec quelques oeufs frals,

Lorsqu'un franc campagnard, avec longue rapiére,

Montant superbement sa jument poulinire,.

Qu'il honorait du nom de sa bonne jument, :

8'en est venu nous faire un mauvais compliment,..

3

This Past Indefinite, viewed aégnst the normal_
rules of classical usage is something of ah explosion;v
In the light cast by the next details of the story it
is not an accident:- o

I1 s'est dit grand chasseur et nous érpriés tous see

0 ¢ 5000 0 0o

Nous avons &t8 tous frappds & nos brisceS,se.s.
1. Act 11, Scene V1.




A mechanical explanation is, of course, that
the story-~teller has now come to the actual day

on which he is telling the story and that therefore
the Past Indefinites he uses are perféctly justified.
At first sight this does seem the reason for the change
of tense. Unfortunately, the subsequent t{ense-pattern
does not bear this out.

The Past Ihdefinites give way to the Historic
Present which deals with the beginning of the chase
and is followed by a digreésion concerning the

hunter's cheval alezan:-

Que ces jours derniers j'achetai de Gaveau.

- et jamais en effet, :

I1 n'a vendu cheval ni meilleur ni mieux fait;
J'en ai refusé cent pistoles, crois-moie...

No exception can be taken to these tenses since
the Past Definite is required by ‘ces jours derniers!
and the Past Indefinite is possible after 'jamais'.

But after a further series of Historic Presents,
Dorante returns to the Past Definite:-
i1 se rabat soudain, dont j'eus 1'fme ravie....

Again this is not accidental for the same pattern,

Historic Present and Past Definite,is repeated:-
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J'y pousse, et j'en revois dans le chemln encore;
Mais & terre, mon cher, je n'eus pas jeté l'oeil

Que je connug le change et gentis un grand deull.
Back to the present again. The dogs are hrought
to the right scent at last. The ignorant countryman

shoots down the stag with a pistadl.

And again, as in Alcippe's story, the Past
Indefinite to finish with:-

.. Pour moi: venant dessus le lieu,
J'al_trouvéd 1'action tellement hors d'usage,
Que j'al donnd des deux & mon cheval de rage,
Et m en suis revenu chex moi toujours courant
Sans vouloir dire un mot & ce sot ignorant.

To understand the Past Indefinites which appéarin
this story of Dorante, the huntsman, it is not enough
to regard them externally. One can, from an external
point of view, characterise them as mistakes of
gsay that Dorante is seeking‘variety of expression.

First of all, let us dismiss the Past Indefinites
which conclude the tale as perfectly in order.

Had they been Past Definites Dorante-- and Alcippe,
whose story finished in like manner—- would cease

to be bores ahd become characters capable of viewing
their recent experience objectively and preventiﬁg

it from invading the present reality of all around them.
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them. Their stories would be sealed off from the

continuing action of the play after the manner of the

reécit du Gid. This would, of course, meke little sense

since the plot of Les Ffcheux concerns the endeavours

of various typical bores to merge their life with
that of the main character, their attempt-~ unwitting
though it may bemm 0 swamp the plot in which he is
involved under the irrékevancies of their own petty
lives.

To understand the psychological attitude behind
the changes of tense in the two stories in question,
but particularly in that of Dorante, one most reflect
on the character of the bore throughout the ages. If
he is to be defined, he is surely a person whose
subjective reality, whose personal selfish interests,
so preoccupy him that he has no desire to enter into
the reality of his neighbour: the hore wishes to
talk about himself. He wishes to magnify the
trivialities of his own life into some sort of
absorbihg significance. It is the tragedy of the

bore that he makes every attempt to interest his audience
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audience because he suffers from audiences which, on
the least excuse, evaporate.
Dorante's reason for telling his story is his

horror at the franc campagnarqénd the latter's

behavioue in pursuit of the stage The Past Indefinite
enters the story with the country boor and silhouetteé
the still reverberating anguish of Dorante. The
events thus interpolated in what might otherwise be
the report of normal behaviour are meant to seize
the imagination. It is the entrance of the ignorant
interloper that makes the story a'story.' The
linguistic conscience of Dorante told him that the
Past Definite was ‘:?ina’ﬁegu&‘kﬂotoﬁéﬂ&aﬁwmtkﬁim The»
memory of the country bumpkin was not over and done
withe It would remain with him for a 1ong time,
would people his future nightmaresse...

Without wishing to embroider further the
significance of these few Past Indefinites one can

say that they-- in conjunction with the laborious -

tense-pattern the presence of the Past Definite demands

in these two stories—- reveal the artificiality of

-

the twenty four hour rule.
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Les #cheux has only eleven Past Definites in all.

It can be assumed that these represent spoken usage
very closely. Most of them occur in the stories we:
have quoted and emphasise the growing connotation
of remoteness and severance from present time that
affects the tense that was once perfect and preterite
together. The time adverb that demands a Past Definite
is already powerless to halt the consciousness
growing in the language that the Past Definite.
and the Present Indicative, like o0il and water, do
not mixe.

The twenty four hour rule is an unnatural constraint
put upon the language. Behind its epparently rigid
observance discomfort lurks and obéolescence is “

already implicit.
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1v.

The Variants of Gorneille.

As positive evidence on*the role and function
of the Past Definite during the classical period
the variants which Corneille introduced in his later
editions are unique. 8Since his final ddition datés
from 1682 it can be assumed that his variants take
cognisance of trends in current usage over a period of
almost fifty years. Much more has been claimed for

thems -

Pour 1l'histoire de la langue, les variantes
sant plus utiles encore. El#es nous font connaltre
1'instant précis de la disparition des termes surannds
des constructions tombéés en désuétude, et nous
montrent, contre toute attente, le grand Corneille,.
superstitieux observateur des ré&gles de Vaugelas,
s'appliquant sans cesse & modifier dd¥ ses oeuvres
ce quil n'est pas conforme sux lois nduvelles
introduites dans le langage.

But to anyone systematically reading through
the many variants of his later editions it is not
so much Cornellle's desire to follow new rules that
is aspparent, but rather his ripe and mature feeling
for contemporary usage, his striving after pﬁrer

style, greater exactness and clarity. .
1. Oeuvres, Avertissement, Vol. l., p. 3%




The danger of superficial impressions with
regard to these'varfiants is so great that one suspects
that Vossler erred in his interpretation of the
fact that the 1660 edition replaces many Past
Definites by Past Indefinites; from these changes
stems in part his suggestion that it was via the

" theatre that the Past Indefinite penetrated into

1.
literature,

And, indeed, such a deduction is natural.

- Unfortunately it ignores the highly important faét
that almost as many Past Definites are introduced
in later editions &s are dropped from the olal
There are examples, not many it is true,of a

.Past Definite replacing a Past Indefinité.

Only a systematic and deliberate scrutiny
of changes involving these two tenses can hbpe
to claim soundness and objectivity.

The very first variant which we find involving
the Past Definite illustrates the danger of quick
conclusions. It concerns the opening ‘lines of
M&lite which were omitted in editions later than
16373 =

@

Jamels un pauvre amant ne fut sk mal traité
Et jamals un amant n eut tant de fermeté; . .

l.FrankreichsiKultur_uqﬁ$pnqcne,H@d¢1929,up.mgal. A

s




Suc:. an omission eould be interpreted as
proof of Cornecille's desire to rid his text of a
clumgsy and obhsolescent tense.
But later in the play(1l,1) we read in the
inal ecdltion:— | '
S8itot qu'il l'a'borda; Je lus sur son visage...
whercas editions up to 1657 gavei-
. ¥MBme d&s leur abord, je lgé.;.. 7
In other words a diminution or ‘increase of
Past Definites may ba caused by variations of
style. JIortunatcly this phenomenon is rairly'
recognisable and can be passed over witt.out any
atlenpt being made to turn it to aeeount as linguistic
evidenceo. , v , B
In “&1ite (11, vil) we come at last upon
a varient of a different nature which gerves as
a prototype for many others obviously m:lfi’oring a
trend or lamguage:- | o |
Firois.

1682¢ dracte, arr8te un pous
Eraste.

Que me venx-tu?
Tircise
Te rendre
e sonnet que pour tol J__&m é’antrepyenﬁm.‘
‘16;:\5'53 Ce som).et que pour toi w.."n..

-60
" What prompted Gorneille to mske thi_a change?
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- change? The fxact time values are explained by Corneille
in his Examen, We can say with authority that the

promise to write the sonnet, made in the first scene

of Act l.,is now mentioned in these lines a week or

a fortnight later-- that is, was:'mdde, gccording to our
terminology, in the middle past. The change made in
later editions to the Past Indefinite once again
~confirms the fact that it is in this realm that.

the Past Definite is weakening. The following variants
emphasise how consistent this trend:-

La Veuve, 11, 1.

1682: Ainsi pour cette veuve, il a_su m!enflammer. >
1633-60: Ainsi pour cette veuve i1 voulut m'enflammer,
Ibide, V, Vie - Con
1682: Je n'ai point su de part en cet enldvement. e
1634-37: Je ne trempal jamais en cet enl&vement. '

La Galerie du Palais, 11, vili.

1682: Vous de= qui le serment m'a regu pour époux?

1637-57: Votre serment jadis me regut pour époux.

Ibide 111, Ve

1682: Nous parlions du éessein d'éprouver ton amant;
Tu 1'as vu réussir & ton contentement?

1637-57: Nous parlions du conseil que je t'avais donné; ,
Lysandre, je m'assure, en fut bien &tonné? o

Ibid.V,viiie SRR

1682: Pardonnez donc & ceux qui: gagnés par Florice, o
Lorsque Je vous aimais, m'ont fait quelque service.

1637-57: Lorsque Je vous aimais, me firent du service’

Such variants as the above are, of courSe,“iw;y

only to be found in the earlier Q ays because “the
1l.0euvres, pp. 140,14l. e P s




time-scheme of these plays is much looser, the action
covering days and weeks. From le Cid onwards they are
naturally rare. The important point abouﬁ them is,
however, that sfter the middle of the century Corneille
decides that in the particular context in question |
the Past Indefinite 1s the better and fitter tense.
It can therefore be said that the’obsolescence of the
Pagt Definite after the middle of the seventeenth
century-- but only in the middle past when no adverb‘
of time demands its presence-~— is corroborated.
Another'category of variant is worthy of
attention, the variant which is a correction made
in accordance with the twenty four hour rule so
esteemed by contemporary grammafians. The first
prototype occurs in Clitandre(1V,i.)s- :
1682: Prince, qui m'honoriez d'une amitié si tendre,v
Et dont 1'éloignement failt mon plus grand mslheur.,
1632-57: Et dont 1'éloignemefnt fUtesececsss
Glitandre'conforms,'however,artifiviélly,

with the twenty four hour rule concerning the unity

of time. In the early editions the é&loignement

meant 'banishment', an act of banishment tsking place
within the play. The last version of the line ”
changes the tense and transforms 'banishment' to

'gbsence'.



By far the greatest number of such corrections
are to be found in Le Cid. The reason is not far
to seek;Corneille's feeling for tense and time is
sharpened as he moves into tragedy and, because of his
success, encounters heavy fire from critics and
grammarianse. The line to which the Academy took

exception serves as a model for others:-

(11,1.) '

1682: Je 1l'avoue entre nous, mon sang un peu trop chaud
S8'est trop ému d'un mot et 1'g porté trop haut;

1637=562c0cescessccsecceesecsess quand je lui fis 1'affront

J'eus le sang un peu chaud et le bras un peu prompt.
Ibid. , 11, viii.

1682: J'al couru sur le lieu” sans force et sans couleur:
Je 1'al trouvé sans vie. BExcusez ma douleur.
1637-56: J'arrival sur le lieu sans force et sans couleur:
Je le trouval sans vie. Excusez ma-douleur.
1682: Je vous 1l'ai déja 4it,je 1'ai trouvé sans vie:
Son flanc 33ailt ouvert et pour mieux m'émouvoir...
1637-60: .J'arrivai donc sans force et le trouvai sans vie:
1637-56: Il ne me parla point, mais pour mieux m'émouvpir,..

W& have then in Corneille's recognition of tense
error confirmation of the theoretical strictness'of the
twenty four hour ruie.

But there is also evidence that the mysterious |
"secret behind the Past Definite at which Estieene hintéd'
‘continued to confound the grammarian and puzzle the

creative author. For, in spite of his critical attitude
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attitude in the above examples, there are others
similar that Corneille has left uncorrected!

In Le Cid itself:-

(111, Ve ).

1682: Viens baiser cette joue, et reconnais la place

ol fut empreint 1'affront que ton courage efface..
1637: Ob& fut jadis, and alsoe..

o8 fuf 1'indigne affront....
| This example seems’ of particular interest. The
Jadis is properly dropped since the affront occurred
but a few hours before. Bpt why retain so stubbornly
the fut? The retention of it is contrary to the
grammatical rule which Corneille was at pains to
recognises..

There can be no other ecplénation than this,
that the Past Definite persisted here because of another
value than that of pure time. One may justifiably
see in it Don Di2gue's expression of the weight
1ifted from his heart by the death of the Count at
his sons hands. The reparatioﬁ made is complete,
satisfactory and final.

This is, indeed, the case and further, the fut
‘dismisses the soufflet, up till that moment the
mainspring of the play's actionrnufmémL:“V' ,;ﬁ§m_

now on it is the death of the Oount that becomes



Count tha becomes the motive power of the playe
Two other examples in which the grammatical

rule seems forgotten by Corneille, or set aside in
favour of some other factor, occur to us.

First of all in Clitandre(V,v.):-

Et sl peu que j'avals pres de vous de crédit,
Je 1'employai d%s lors contre votre colére.

The Past Definite here refers to events that
have already happened during the course of the
play, that is, within twenty four hdurs of their
narration.

Again, in Pompée, wheqbornélie asks Philippe
for the painful details of the finding and

burying of her husband's last remains, these are

..

her worda ( V,i. )

Toi qui 1'as honoré sur cette infBmeirive ;:,!

D'une flamme pieuse autant que chétive, —

Dis-moi, quel bon démon a mis en ton pouvoir
De rendre & ce héros ce fundbre dewoir?

Now in Philippe's first reply to this question

he says:- '
1644-56: Tout couvert de son sang et plus mort que  *
lui-m8me
_Aprd¢s avolr cent fois maudit le diaddme, -
Madame, Jje portai mes pas et mes sanglots

Du cBtéececens
Corneille changes this last tense“tOzjﬁéiigorté
in his last edition.- But--- Philippe still uses

the Past Definite for the further funeral details:-

’ .
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details,

Je lul dresse un blcher é’la h8te et sans art,
Tel que je pus sur l'heure, et qu'il plut au hasard.

These three occasions in Le Cid, Clitandre

and Pompée where one might have expected that the
the Past Definite would have been discarded in
favour of the Past Indefinite in oBedience to
the twenty four hour rule must surely be of some
significance!

| If one compares them they do represent that
constantly recurring phenomenon, the Past Definite
in close proximity to present reality, but sharply
divided from it, the Past Definite which signifies
'the end of a chapter'. They confirm our‘impression
that the so-called secret, the mystery'surrounding
the tense is nothing other tham a lingering value
of aspect-~ the aspect of completion--which the
grammaerian, thinking in terms of pure time,
cannot assess and apprecigte. The fact that Corneille
instinctively réeverts at times to this particular usage
is evidence that in the spoken language there
existed a basic justification for it..

S0 far then the variants exéﬁned-have~shown’



shown aaconsistent and definite effort at differentiation

between the Past‘Definite and Indefinite forms.

External proof of this-- a form of proof mo
conclusive and simple that it has hitherto been
completely ignored by most grammarians-~ is the
reluctance with whiéh they mingle together or even
find themselves in each other's proximity.

Whenraddressed in the Past Indefinite it wags,
it appears, incorrect to answer in the Past Definite.
In Polyeucte (1ll,ii.) Sé&vete asks of Pauline:-

O trop aimable objet, qui m'avez trop charmé,
Est-ce 14 comme on aime, et m'avez-vous aimé?

Editions up to 1656 give the following reply:-

Je vous agimai, Sévére;
Various explanations of this being chénged in

later editions to Je vous 1'ai trop fait voir, Seignewr.

are possible. One cannotrbutﬂsuppose that the A
juxtaposition of the two tenses was likely_to gwwﬁf:
endow one of them with @& certain emphase. The gimai,
for example, aa in the mouth'of Racine's Hermione¢1 
might have had its 'end of a chepter ' meaning whieh
must be avoided since the action of'thé‘pléy,éemands

that the possibility of love between Pauline and



and Sévére be kept open.

In any case, as in the reply of Philippe to
Cornélie , the variant avoids a mixture of the two
tenses which, taken;with the laborious pattern of
transition already observed between them in
‘harrative,reinforces the reader's impression that
they are fundamentally different.

A simple variant in Héraclius (1V,iii.) bears
this dut:-

1682: 1I1 passa pour son fils, je passai pour le vBire;

Et Jje ne Jugeais pas ce chemin criminel..”
1647-56: Et je n'ai pas jugd secece

Of course, the Past Definite and Indefinite can
be found side by side, but, unless obvious carelessness
or a lack of feeling for tense is the reason~-- a
phenomenon rarely met with in classical dramay--such
cases of Jjuxtaposition have a specific ﬁurpqse. The
following rather long speech ffom L'Illusion (V,iii.)
11lustrates this usage a&nd gives also a model of

the narrative pattern as it affects the two tensess- ‘

Qu'fas-tu fait de ton coeur?qu'ag-tu fait de ta foi?
Lorsque je la regus, ingrat, qu'il te souvienne
De combien differaient ta fortune et la mienne,
De combien de rivaux Jje d8daignai les voeux;

Ce qu'un simple soldat pouvai% 8tre auprés 4'euxy
Quel tendre amitié je recevais d'un pére!-
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Je le quittal pourtant pour suivre ta misdre;

Et je tendis les bras & mon enl&vement,

Pour soustraire ma main & son oommandement.

En quelle extrémité depuis ne m'ont ré&duite

Les hasards dont le sort a traversé ma fuitee...

The series of Past Definites which here follow
the two Past Indefinites conjure up in immediate '
contrast to present reality-— the unfaithfulness of a
lover---the distant and reproachful pést. This
context, not infrequent in drama(Hermione-Pyrrhus,
Médée-Jason), most often prodices somewhere this
tense-pattern. A final pendant to this particular
 quotmtion from L'Illusion and one which corroborates
the deliberate distinctiveness of the two tenses in
question is to be found in the fact that where the
later editions have jgjﬁﬁiiﬁgi that of 1639 shows
At

It is obvious that in our discussion of all these

e l'al g

alterations in the Gdrneiian'taxt‘we are drifting
further and further from the complacent theory that
the Past Definite,like the proverbial ‘old soldier'
is simply fading~awaym »
There is, indeed, evidence of the Oppositg.

For while we have found signs of obselescence in




in the middle past thé tense has been found flouting
the grammarian within the twenty four hour limit

and at all times maintaining a separate identity and
function ?nlthe language. So vital does it remain
that in the following instances Corneille's later
variants introduce itd

Médée, P s S
1682: Ce fut en sa faveur que sa savante audace

Immols son tyran....
1639-57: Cl'est & son intérdt.....

L'I1lusion, 1,iie.

1682: Rennes ainsi qu'd moi lui donna la naissance,.
1639: Rennes ainsi qu'a moi lui donne.....

Ibide,11,3i]. :
1682: Le jour jusqu' 8 midi se pagsa sans lumi&re.
1639: Le jour jusqu'ds midi se passaite....

Ibide , 1),iiie : :
1683: Et quand je me rendis & des regards 81 doux;

Je ne vous donnai rien qul ne £t tout & vous,

Rien que l'ordre du clel n'eQt déja fait tout " vBtre.
1639~-: Et les premlers regards dont m'aient frappé VoS yeux
1657. N'ont fait qu'exécuter 1'ordonnance des cleux, ’

Que vous saisir d'un bien qu'ils avaient faitfggut

re,.

Apart from the last example this substitution of
the Past Definite for another tense does not affect tné;;
Past Indefinite.. WNevertheless, it runs counter :
~to the conception that already in the classical:périod )
the tense show signs of archaisme » »

A most valuable and»remaﬁkableVinstance of it



it occurs in the exposition of Rodogune. The involved
events out of which the Rodogmne plot is born

demandﬁo immediately the play opens, the rapid

imparting of information on them. In Corneille's ’

earlier editions (1647-60) we find the usual pattern
o\f narration, 4Ahe: Paat “efimitelidpdintedsghcsin: i
the recitak of past events, but soon mérgihg into
the Historic Present:- | |

(Lod. )

Sachez donec qu:en trois ans gagnant quatre batailles,
Tryphon nous réduisit & ces seules murailles,

Les assiége, les bat; et pour dernier effroi,
Il s'y coule un faux bruit touchant la mort du roi.

But later editions read differently:-
Sachez donc que Tryphon, aprés quatre batailles,
Ayant su nous réduire # ces seules murailles,
En forma t8t le sidge; et pour comble d'effroi,
Un faux bruit s'y coula touchant la mort du Roie
Theeeaf ter Corneille changes nigh on twenty Historic
Presents into the Past Definite and deliberafely
concludes the telling of a series of remote events
in thet tense. Instead of ' number of transitional -
tenses standing between the play's immediate actidn
and the past history of the players we find’inéf;éd
two lines establishing a quick cut:i- =

Je vous achdverai le reste une autre fois,
Un des princes surviente....
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Three scenes later (1l,iv.) he skilfully tekes
up where he left off, beginning sharply with the

Past Definite again.

The importance of these variants in Rodogune
is twofold. First of all, they demonstrate that in
the second half of the seventeenth century the tense
is not in itself archaic or obsolescent. Secondly,
they emphasise;- af ter the manner of the Past
Definites retained at the beginning and end of the
récit du Cid-- that particular quality of the

tense which is resisting archaism and obsolescence.

In earlier editions Corneille's expositionall

N

pattern, Past Definite to Historic Present to
. Present Indicétivé, was intended to relieve the IR

spectator of the extreme weight of past events

bearing indirectly on the plote But Corneille,

possibly remembering the actualyeffect of fhfs

pattern of narration on the'audiencé, but certainly

as a more experienced dramatist, realised later that,

in avoiding one pitfall he had fallen into ano ther. -

For a series of Historic Presents followed by the |

Present Indiéative is liable to lead to confusion

and mystification, the oVerlappingfahd_hingling:of

events belonging to very different periods of time.

In his final edition he has reverted to the Past Definite
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Definite in order to preserve clarity of understanding.
The two expositional scenes in which the Past Definite
must be used are perhaps heavy, but they are carefully
marshalled by that tense away from the immediate
plot which alone is truly dramatic.

THig particular quality of the tense we have
already met with-- but notice here the specific
proof of its‘persistence throughout the century!

It is a tense which, irrespective of its particular
time value, is under constant confrol. @t looks
backward to the past. It cannot merge with the
preséNtecescccccece |

With these Past Definiteé added in such number
to one play not only do we continue to drift away
from the general impression that Corneille tends to
avoid the tense in his later editions, but we
arrive at a point where we must ask ourselves if the
reverse is not true.

A quick count resslves this questioﬁ. Later
editions show approximately 40 Past Definites |
dropped as against 30 introduced. |

On balance-there are signs then;thgtithe Past -~



Past Definite suffers a slight receséion as the century
advances, but a very slight one.

This recession, it can now be discerned, is
due to one dominating factor which emerges more and
.more clearly in ciassical drama and which explains,
not only the natural restrictions laid upon the tensé
by drama, but also why it could not long remain
in spoken usage: relaxing its hold on the m;ddle

past and thereby gaining in remoteness -- particularly

when in a position of contrast with the Past Indefinite—-—

it maintained at the same time-- as the logical
compensation for the loss of its perfect function-- |
an aspect-value of completion and divorce from
present reality.

The tense is therefore, if valuable in
exposition, in recreation of dramatic background
details, of what the cinema terms the 'flashback',
capable of being an awkward element in dislogue.

- A number of variants made for the sake of
smoothness of expressioh are really based ont?igt.A

In M&lite, for example, the following éasual\
change: - “

1682: M8lite me chérit, elle me 1'a juré:

Som oracle regu, je m'en tiens assuré.
1633: Son oracle regu, Jje m'en iing assurét,
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Notice also in the above variant that the change
to the present tense avoids the mixing of Definite
with Indefinite form.

Buch changes do not always mean a substitution
of the Present Indlcative or Historic Present for
the Past Definite. Sometimes the variant may simply
omit the lines containing the Past Definite:-

Mé&dde (111,i.)
1639-57: Celle qui de son fils sapula le roi de Thrace
Eut bien moins que M&dée et de rage et d'audace.

On one occasion it introduces the Imperfect

tense: -~

Horece (1,ii.) -

1682: Il vous souvient qu'& peine on voz ait de sa soeur
Par un heureux hymen mon gréreﬂpossesseur...
1641-56: Quelgues cing ou six mois aprés que de sa loanr
L'hymen e eut rendu mon frére pPosSSESSEUrecs.

Sometimes it is neatly'avaided by using a:
Past Participle:-

L'Illusion (1,ii.)

168%: La son fils, pareil d'fge et de condition,
S'unissant avec moi d'é&troite affectlon...

1639-57: L& de son fils et moi naguit 1'affectiong

Horace (I,1)
1682;: Une soudaine joie &clatant sur son front...

1641-56: Une soudaine joie &clatfeese.
Finally-- and this is the ultimate correction
to the preconceived ideas of those who visualise

the Past Indefinite benefiting directly from



from every omission of the Past Definite-- the
tense which benefits most is, of course, the

Historic Present. The latter is the only tense
remaining on a basis of frece exchange with it, the
only tense which can talke over where 1t leaves off,
the only tense which throughout our dramatists
conceals the actual preterite events Time is not
avallable to p-rmit a count of Historic Presents in
classical drama; our impression is, however,

that the Historic Present may often~- in plays where
the précit occurs frequently-- be found to outnumber
the Past Definite,

This is understandable for the Justification
of the Historic Present has at all times been this,
that it enables one to relive the evenis of the past
by bringing them nrarer to present reslity. The Past
Definite, a self-contained and independent past,.
recuires the Historic Present as a natural ally.

It is again in the précit du Cid that we seek a
suitable illustration... ‘“e have already Bnownfgpw
Corneille retained the Past Definites atﬂthgibgginning
and the end of Rodrigue's story. But notice how it
is the Historic Present that benefits from the omisslon,
in later editions, of those in the middlel-
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Le Cid (1v,iii.)

1682: Enfinfie flux nous fait voir trente voilesy  m~se€
L'onde &'enfle dessous, et 4'un commun effort
Les Mores et la mer montent jusques au port,..
1637-60: Enfin avec le flux mous £it voir trente voiles;
L'onde s'enflait dessous, et d'un commun effort
Les lMores et la mer entrérent dans le port.

1682: O combien d'actions, combién d'exploits céldbres

Sont demeurés sans gloire au milieu des téndbres...
1637=56: Furent enseveliCSeeeesee

1682: Et ne 1'ai pu savoir jusques au point du jour.
Mais enfin sa clarté montre notre avantage;
Le More voit sa perte et perd soudain courage;

Et voyant un renfort qui nous vient accourir,
L'ardeur de valncre céde & la pewr de mourir.
1637-56: Et n'en pus rien savoir jusques au point du jour,

Mais enfin sa clarté montre notre avantage:

Le More vit sa perte et perdit le courage,

Et voyant un renfort qui nous vint accourir,
Changea 1'ardeur de vaincre 3 la peur de mourir.

Out of nine changes seven make a.substitutidn~

of thwe Historic Present for the Past Definite!

The final facts then on th@ variants of Corneillej.

can be redficed. to two statements:-

1) The Past Indefinite replaces the Past Definite
on some fifteen occasions in the middle past.

2) The Historic present replaces the Past Definite
on some seven occasions in the récit du Cid,
but 1s replaced by the Past Definite in the
exposition of Rodogune in twenty instancese. -

Who, in these circumstances, can point %o the
variants of Corneille as showing the obsolescehce
of the Past Definite? ‘ | .

The truth is that the Past Indefinite itself, as
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a tense having one foot in the past and the other
in the present, may occur more frequently in drama
than the Past Definite, but even so is subject

to constriction because the vehicle tense of stage
drama is the Present Indicative.

And further, the relationship of the Past ?efinite
and the Past Indefinite to stage reality (i.e. to
present reality) is so,differént and so distinctive:
that facile interchange between them is, in the
classical period, an impossibility.

The variants of Corneille confirmi the partial
obsolescence of the Past Definite in the middle past,
but emphasise its increasing connotation of

remoteness and severance from present time.



Chapter V1.

Counts of Past Definite Occurrencq"lg_thg plays

of Rotrou, Corneille, Racine and Molilre.

(Numerical method -~ qualifying factors -- the margin
of error =- general imbressions -- plays and figur=s
accruing -~ control introduced -~ figures for :
five-act plays -- paradox of figures for Racine and

Moli&re- graphs of frequency for each author --

the question of genre indicated -- graphs of genre --
patterns now recognisable -- dissimilar graphs of
tragedy and comedy -- possible explanations --

the danger of haste -- difference Wetween tragedy
and comedy in terms of past time -- distinective
graphs of Past Definite frequency in each of the five
acts of tragedy and comedy -- the dip of comedy --
the peaks of tragedy-- combined graphs of this
frequency for all our authors -- the contrasting
graph resulting -~ evidence conclusive that a first
qualification of linguistic evidence available

in classical drama is the genre in which it occurs --
the tragic patterns of Rotrou, Corneille and Racine —-—
their linguistic and aesthetic implications —-

comic patterns of Rotrou, Corneille and Molidre- ——
significance of the diminishing graph of Molidre —-
verse and prose comedy -- the evolving time-structure
nf comedy -~ this the potent factor and not daily
usage and implied obsolescence -~- correlation

in tragedy between Past Definite totals and the
merits of the play -- optimum and minimum Past
Definite densities and their significance ~—~

ageneral obsolescence of the Past Definite not
corrohorated -~ comedy, however, the key to the
diminishment of Past Definite usage -- new connotation
of the tense not only comslex, but 'hnstile' to
present reality-- the Past Definite withdrawing

from contact with the sepgment of time nearest to
daily reality.)
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The whole besis of this study is the numerical
gheck of Past Yefinites occurring in the plays of
Rotrou, Corneille, Racine and Moliéfe. In the
beginning it was the results obtained from this
1ingaistic count and the close examination of every
single Past Definite as it was counted that indicated

the numerous factors which qualified and modified =

mathematical approach.

Now that these qualifying factors have been
sdt forth and the connotation of the tense
established-- now, indeed, that what is being counted = ~
is clear-- it ie time to assess the significance of
the figures in our hands. | |

' Only in a general, impressionistid sense does
the gross total of Past Yefinites in any play bear
directly on the question of the vital}tybor' ‘
obsolescent nature of the tense. For, as we haVe seen,
the measure of preterite events in each dramatic plot.
determines more imperatively than current trends'ofglgm
speech the sum of its #&ncidence. |

But the totals accruing from a large number of

plays written over a considerable period of time-
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time should indicate broadly whether the Past:Definite
is a static or evolving verbal quantity. In relation
to the art-forwm of drama they may tell us much more
and, when the time-structure of drama has been taken
into account, their precise position as iinguistic
evidence will be defined.

Every play of our four dramatists has been
subjected to scrutiny and in grouping the results
under each author's name and according to the chrono-
logical order of his works we have kept in mind
the broad distinction that between the early plays
of Rotrou and Corneille and the later plays of Molidre
and Racine there lies a considergble number of
years. Our examination immediately concefns thé
fortunes of the Past Definite before and after
the middle of the sévé&eenth century.

Counting Past Definites involves a margin of
error. Identical endings in the Past Yefinite
and the Present Indicative, the often inserted d;ﬁ:il —
and human frailty-preclude us from averring'thét
every Past Definite is included in this finéllreckoning‘
The margin of error, preéent.or\absent,'is'unimportant

since none of our conclusions denends-- or has:

any connection with-- such exactness as perfection




would demand.

One cannot carry out this kind of work without
registering impfessions almost';s important as the
various accumulating totals. Yf all our authors
Rotrou, particularly in his earlier works, seemed
loosest in usage and with hih fluctuations in frequency
were more common. Corneille, as his tragic genlus
flowered conformed more and more with the narrow
rules of the grammariansy yet. at the same time
he gave,in terrain that they had not touched, good
reason to doubt the fundgmental soundness of these
very rules. IHis presentation of the past-- as expressed
by the Past Yefinite-- is careful and mannered, |
Indeed, the main problem of dramatic strﬁcture
 that worried this @raﬁatiﬁﬁg so fond of historical
fact and COmpliéation, so averse to the miraculous,
seemed to be how to disentanglqthe intrinsic stage
action from the necesséfy trammels of past-timem
From this malaise in Corneilie to the smooth
movement-in-the-past of the Racinian plot is & -
seven—league step not explicable in terms of any;"

linguistic change. %rue, Racine and‘Mb;i§re
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Molidre live more comfortably within the dramatic
unities that irked the more restive Corneille.

Likewise they observe the rules of the grammarians,.

but more Spgntaneously.Our“math?ﬁiﬁicél count’-eompleted,
ame;ar@piefthitthheﬁdmpressio@‘}n the second half

of the seventeenth century Past Definite usage has

been stabilised and made as clear as circumstances
pergite. |

) 1.
Count of Past Definites in the Plays of Rotrou.

L'H%pocondriagge ou le Mort Amoureux. {TC)......61

La Bague de 1 OUblie (C)eoesevensesscosnscaenssedB
Cléagénor et Doristéee (TC)eeeeceeerecercconceeedD

La7 Dianeo(C)ooc0oaooooo-oo.ooooo-c.o.‘.ooooacoolg*45‘
Les Occasions Perdues. (TC)eceeseesossssccssesasdl
L'I‘Ieur‘euse ConStance..(TC)ooo-.................mSV
Les MénechlneAs.é(C)..'.’...Q..‘.......'......".l.50
Hercule Mourante (T)eecessscccosscccecsscoccssecesdT

La Céliméne.’(c)..'.........."..I..............'26
I'Heureux Naufrage.(TC)ecssesscosscsecesccessssdld

La céliane.‘(Tcé.‘..Q.00'........0........0.......60

La Belle A]-phr de.(O)ocaoooooocooccccoooo00000120 A L
La Pélerine AmOU.PeU.SGo.(TC).--o......-..........67 h :
Le Filandre‘(c)'."..........'...'...:........’.‘5‘0 )
Mésilas de colchOSo(TC)onoo0.00000.000000..-..56
L'Innocente Infidélité. (TC)e-ceveerescescosoeeseeB?
Glorinde.(C).....0......0....'..'."...'..6....25

N Mélie.'(TC)....OJ.“'......'.‘.....0.'...'..'.....54
Les Sosies. (C)'...'..‘.I.'..'......".“"00000069
Les Deux Pucelles. (TC)eseceeceonscssssonasanseeld -
Laure Persécutde. (TC)eeieeecerrosssveeesconssssBd
Mlti,gone. (T)..“'......0...Q........‘.'.'......69
TLes Captifs ou Les Esclaves. (Clesssescoescssssebd

l. ™= Tragedy,  TC= tragi-comedy, C= Oomeay.
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1]

(Count of Past Defin&es in the Plays of Rotrou, contd.)

Crisantee (T)eseescesssecsnsecensenscnnsas 52
Iphigénie en Aulide. (TC)eossceerereeesecesBB
Clarice ou 1'Amour Constant.{C)ecee.ee...94
Bélisail"e.(TC)-.................’.........6’7
Célie ou le Vice-Roi de NapleSeeesssseee103
La S0Ure (C)eeeseseeserscescoosscososonsesB9
82int GenesSte (T)eesessssssesessssccscesssbB
Don Bernard de Cabrdre.{TC)eeecscricesss 4B
Venceslas: (T)eesesseeeseoncsssssaasssssesdB
Coeré\So»(T)c-oclooo'.oo-gooo..cooo.oco'o.oos4
Florimonde.(G‘).‘..O'............QI...Q‘I..85
mn LOpe de Cal‘doneo(TG)--..-....-...-.-.SQ
L'I1lustre Amazone. (T)eeeeesssonsssssoceasld

As a first comment on these figures for Rotrou
one can say that the Past Definite appears a
necessary ingredient of seventeenth oentﬁry drama.
The counts lie between 19 and‘lzo,‘thé average
around 60. Strangely enough, the highest counts
stand opposite Comedy and Tragi-comedy. Bﬁt obviously
the figures before us mustﬁzrouped and classified
in some way more significant than mere,chronblogical
presentation..

The figures for Corneille leave us with the

same impression:-
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. 1.
Count. of Past Definites in the Plays of Corneilles -

M811ites (C)evreesoecoenoocacocnceeness 8
.clitandre.(T).'.........‘.;.......‘..14
La Veuve.(C)eeesecsesstocesreeceenssadd

La Galerie du Palais. (C)lessceceseesssd8

La Suivantes{C)eesescess vuvs.v eveeesld

La Place Roy.ale.(C)..............?....Sz
Médée.(T)..“...........".v....'.“».'..—sz‘

‘L'IlluSion Comique. (0)..000..0‘0000.6'93

Le Cid' T ...........‘...‘.\.". e "“.7"7.'.7‘. .'29

Hol’ace. T..’.....-........a.....;....57
Cinna.-(T).‘............‘...........ﬁ.54

Polyeucte. (T)eeeeeocsscesscanscasasesBD

POmpéee (T)eeeeseececeassassnssassnssssb8

Le Menteur. (Cleceieecererecrcacosenes??

La Suite du Menteur. (Cleeseesececssaeas b6 - -
Rodogune.2'1';.......-...-..-..........91 ‘ L et
Théo(iore. T..'..........-.A..........‘ls : /E:
Héraclius’éT%...‘..........'........‘101
Andl’.’oméde. T.oo.oo.oooo-oooc.ooo-o-654'
mn Sanche.(GH)......'....‘...~....'..44
Nicomédeo'(T)ooooooooo'oio’tooaoccoo‘ocil5‘
Pertharite.(T)............A'....l..'.k..48
oedipe.(T)......'.'.........‘......;107
La Toison d'or.(T).'..'..'..’........g’?
sertorius.(T)..'.’..........-.Q."'...Sz
sophonj—sbe.(T)............v....'...'..'zs
Othon’(T)...'.."‘.'....,....'....(..»."2'54‘
Agéisilas..(T)..'...'......-..“....‘.'...-'.',44
Attila;r(T)OOOCO'OOOOO..0...’0.!.0.0.0.022
Tite et Bér’énice.(CH)‘;...-...’e......v.87 .
Psyché (TB)‘.V.........l.......'.......lz V‘ / .
Pulchérie.(OH)...........l'....'.‘.‘.‘zo v =
SUP8nae (T)eceseescscsceesossseccssessb

1. . B. Comedie des Tuileries omitted, since only }té;(
third act is accredited to Corneille. L e R

OH= Comédie Héroique. TB= - Tragédie-ballet.
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If one were'tempted to see a veryfslight reduction
afl Past Definite usage in Corneille as compared with
Rotrou and to link this fact with the question
of obsolescence the following figures for Racine,
which show a higher average than those of Corneiile
and in no play-- except the simngle. comedy, Les

Plaideurs-~ fall beneatthQ, are;soberingk;,

Count of Past Definitesvin the Plgys of-ﬁécine:-~

La Théba‘ide.(T)..........-........-.Ar'?

Alexandl’e le G‘I'ando (T)-.*........-....Sg
Andromaques (T)eeeseevececossocsssses b5

Les P1aideurse (Clessseesssesseeseeaeaslld . -
Britannicus'(T)..’.....'............79 B '
Bé!‘énice.(T)...................-.'..85
Ba’jazet.(T)....-........}..........."75.\
Mithridate.(T),-or.'-..-.--;......-.5:848-
Ip_l_’ligéhiB_.(T)...-.......-. cecevssveveB8
PPhédre. ng...ooocooooooo&oooooo‘cpoooS'z'

EESther. 'I'.........-......-..»¢.c.~.¢106
ﬁAthalieo(T>"'"'0"0""'0""""88

It is only,indeed, whén we come to the
figures obtained for the comedies of Molidre
that we find ourselves in‘fhé preéeﬁcéydf'a |
difference so striking as to warrant more-than
ordinsry emphasis and examination. For if his
contemporary Racine seemed to find the Past‘Definite_'

a vital implement of language, Moliérg'sfhgédiéf the

thefibense is much less eVident{; :[*'
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Counts of Past Definites in the’Comedies of Molidre,

La JalouSie du Barbouillé.........-........;O g/ i A
L’Etourdi........'.........................54 {rv ‘
Le DEpit AMOUIrEUXeesesvesooernsennannansaeadd L I
Les .Précicuses RiGiCULESieeeeeesceaneconeees & if1
Sganarelle(Le Cocu Imaginaire)eceeeceseseesed
Dom Garcie de Navarre.eeessscesscesseaeesssl?
L'Ecole des MariS.eeeeeeseesersencessaoceaes 48
Les Facheux...‘....‘........‘.'...’..‘...l...ll
L'Ecole des FemmeSeecececrcssscssoscescosssdd
La Oritique de 1'Ecole des FemneSieceseecsss 16
L'Impromptllde Versailles......'...-......b--'l
Le Mariage ForCé......'....\.....'.....'.....V6
La Princesse A'Elid€eeececccecccceccaceeseedB
thuffe.......................‘.....'.....58 V

Dom Juan...................................12 P(\V"" <
L'Anlou.r Médecin............................ 8 ‘P{g H) )
Le Misanthrope.....-...........---...-.......26 '7",;:'"-#.‘;
Le Méd@Cin lﬂalgré LUl evevecoocsccen .:qoo.-o;o:oogl 5:;/{' V”
Mélicerte.....-..-...--.o.......;u...u....cl 7 Xf,{x' J
Le SiCilienOQO:Q0000‘000o—ccroo:aro:c-o:m'oo-roc.'o’o“co 6 P{.;ﬂ
Amphitryon.;;.....;...,.xu...«,..w,.}...‘.ﬂ.,...,.,..4.;.;.52 "é"'f?:"i \ E
George Dandin...-'........mu...’...~.r.-........,.5 tcii?@} TN
L'Avare..-......;-....'."."‘..‘..‘..:.".5..—...V....58 ?{(:.r}.
Monsieur de POUrCEAULNACe.eessessecossceeseld P(54)
LeS Amants Ma nifiques.»..-.....o..,.........a.O P(Y];\w‘

Le Bourgeois Bentilhommeeeeceeccsoceovnccsceeld ﬁ;~”}!
LeS Foul‘bel"ies de Scapin.......-......,.-.-56 ’,{)(‘In} .
La Comtesse d.' ESCBrbagnase RN EE R I BN A NN o~1 P\;’ )" s
Les Femnes SavanteSeeeessesesscscsoosesssssell ¥ITH 1o
TLe Malade ImaginairCeececesscesceccsccccsceaeld [0 -

In no play of Molidre, even of five-act length,

does the Past Definite ceiling rise as fap as QQQ

Yet, in retrospect, we remember that the'highes§, 
. (B ' 7

recorded total is in a comedy, Rgt:ouiq;

Alphréde!
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Introduecing now a greater element bf control
into our scrutiny of the above counts—— since the
length of any play is the first major factor
affecting the number of Past Definites it useﬁm-
let us confine our attention to the five-act plays
of our four authors. The average number of Past
Definites occurring in each author-- irrespective
of genre-~ is found to be:- |

Rotroue...61
Corneille. 49
Racinee...70
Molidre...25 |

It is now confirmed that Molidre shows a
remarkable decresse.  But it is also clear that
the explanation of this decrease is far from simple
since the tragedies of Racine-- belonging
to the same period-~ constitmte a much more
remarkable phenomenon, in so much as they show an
increase of Past Définite\frequency WhiQh runs
counter to the accepted theory that the obsolescen@é
of the Past Definite Fg in the second half oﬁfthe
seventeenth century is self-evidente. '

'h_gf §'
Let us put the results obta;geqm;@;gragq

form before seeking further concludlions. X
1. Each point in the following graphs represents\
the number of Past Definites in one play. Only
five-act plays, in chronologigal order, are

thus recorded. | N
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(fraph of Past Definite Occurrence in the five-act

plays of Rotrou,

1650

1. i.e. 1in all his plays with the exception of
Grisante.
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Graph of Past Definite Occurrence In the five-act

Plays of Corneille,
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Graph of Past Definite Occurrence in the five-act

Plays of Racine>

100

920

80

70 Mo. 4%

50

20

10

1. i.e. Les Plaiseurs and Esther omitted*
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jj£gBh”* Past Definite Occurrence in the flve-act

Plays of Moix5re>

\\6©/\~~

£SO 4 r

No. 5*

1T"4fhese are
LfEtourdi*
Le 1)6pit Anoureux
Bom Gnrcie dc Navarre*
I*Scole des “enmaeB*
La Prlncesoe dr*Slide*
Xartuffex*
Dom Juan*
Le Misanthrope*
L* Avare.
Les
Ie B
Les



By means of the above graphs it is possible
at a glance to seize the general position of the

Past JJefinitelin classical drama between the years
1618 and 1678..

“g was previously supposed from the figures
available, the Past Definite, though its frequency
fluctuates from play to'play,is a necessary f
ingredient of dramatic eXpressioﬁ. Only ih one
pley-- and this appears exceptional-- are there no
Past Definites. The graphs representing Rotrou,
Corneille and Racine resemble each other fairly
closely. *rue, there is less fluctuation‘in'Racine,.
but one haé to remember the mdre homogenbous trégic
nature of his works.

The question of genre begins to assume
81gn1ficance from this fact and from the fact that
lMoli&re's comedy shows a distinct and steady pattern |
of decreasing Past ﬁefinite usage, the more strlking ;?‘}~f
that it is Rotrou's comedy, La Belle Alphréde,that .

shows the highest Past Definite totalvof anyip;gjﬁ:‘i ¥

The following graphs of genre are illdmigatingtf
T AThalie, written almost twenty years laker than
any other play, lies outw1th this per L
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Graph of Past Definite Occurrence in the five-act

Tragedies of Rotrou, Oorneille and Racine¥*
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Graph ol Past Definite Occurrence in the five—act

Comedies of Rotrou, Corneille and Molifere.

Ro trou- Tioli fere
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Ihe first coneclusion to be drawn from these

graphs of genre is that they present reéognisable
patterns. Thé two patterns, that ef tragedy

and that pertaining to comedy, are str&kingly
dissimilér.

In the first place, though Rotrou shows an
amazingly‘consistent decrease of Past Vefinite usage
as hisftrégic vein develops, in Corneille there
is only fluctuation around a steady common norm
and in Racine there is patent proof that he uses the
Past Definite more steadily than either Rotrou

and Corneille-- and more in his later works

than in his juvenilia! Broadly spesking,tragedy,

according to our graph, shows an ihcreaéing vitalityib*:,>‘

in the Past Definite in the sevendeenth century} »
The average incidence of the Past Definite -
in each author corroborates this:-
. fRofrpu:‘52.
- Oorneilje: 49,
Racine: 70. R
On the other hand a first glance*é%*tﬁét"
graph of comedy indicates & gradudl® ret 4




reduction from Rotrou to Corneille and g catastrophic
fall in Molidre!

We are then in thelpresence of an apparent
paradox which is open to various interpretations.
Those who believe that the Past Definite tense
was subject to obsolescence.in all its functions
may hail’ ;he difference between tragedy and’ -comedy,
as proofothe learned quality being assumed by
the tense during the classical period, “he higher

plang oL (tragedy: can be conceived as borréwing

dignity frow this quality. Conversely, comedy can

be conceived as abandoning the tehSe“ﬁecausé it -
is becoming dissociated‘frgm‘the ordinary proséic o
plane of living. Whhtever germ of tfufh there m&y"
be in this interpretation it seems to us to be based
on a concepfion of Past Definite usage belonging %
more to the twentieth century than the~seventéenth.v,a‘
After all,at the time when our dramatists wrote \

the ordinary citizen of Paris still found occasion

to speak the Past Dgfinite-- and the humblest .- -
stage character in comedy could do sqgﬂiﬁhdﬁf’

appearing learned or unnaturaiw5?W§éh§Ve@heen’at~




at some pains to demonstrate in our discussion of -
the verifiable meaning and connotation of the tense

that,whatever learned, whatever 'humorous' content

it may later acquire, it still moves and has its being
in the language of the seventeenth century-- spoken
and written-- as a form strictly functional and nevessary.
We are, however; faced ﬁith unmiétékable |

evidence that the Past Deéfinite thrives in classical
tragedy, but 'dwines' in classical comedy. At this
point the cartesian formula 'de deux choses 1'une' o
is of 1ittle help. Ve cammot say that drama is either
direct evidence of contemporéryspéeéh.ﬁ;%ifé or 1% “
is not. But we éahnséy that éomé'qﬁéiitﬁéih the ‘
Past\Definite or in tra;;edy,or in boéhris'phogitiOus'
to their association-- and conversely--  °
some factor connected with the Past Definzte or the i;  yu¢‘79
nature of comedy, or both, prevents a thriving s |
partnership betweeﬁ theme

Since we have already considered the tenSe ih  ’
all its contexts let us turn now %o the art-form of

drama. Are there factors in the time-basis of

tragedy and comedy which may¥ affecf tha i 1depce of




of the Past Definite? If, for example, the structure

of tragedy 1ln terms of time is basiecally different

from that of comedy, is not this a fact of-cardinai
importanceg
' A method of determining this questlon is
available. If the plays we have compared in our
graphs of genre are teken as five-act comp031tioné
having a certain Past Definite incidence in éach
of their five divisions, it should be possible,
by working out the mean figures of Past Definite o
occurrence in -each act to determine if thé:weight of o
'‘past-definite' time (time outwith the twenty:fourit
hours of stage presentation) is fixed 8 priori |
by the time-basis of the particular gggr_é, (‘rraphs“x
based on such figures should reveal whether there is
a time-pattern in comedy of theﬁsevenﬁeenth century
fundamentally different from tha#~of contemporary
tragedy. If there is, the apparent paradox evident
in our previous graphs of genre may be'clarifieéf;;
To those who may object that the diviéi9ﬁf1 
into acts is artificial it sh0u1d §¢2§uff%§iéntﬁf¢‘
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%o point out that the acts of ourkauthoﬁs‘ piays are
surprisingly similar in length. For even aé the length
of any play 1s determined to some extent by how long
it is comfortable for the spectator to sit or stand,
the act measures its length according to some finer -
law which is equally strict and probably connected
with the space of time during\which a spectatbrrcan,.\
react to the vibrations of drama witﬁout exhaustibn
or revulsion. From this point of view the structure
of drama is strictly 'symphonic'.

Qur first graphs drawn up on the basis of .
Past VYefinite frequency in the five' acts of. each
genre had the advantage of Rotrou ;‘prollflc pen
behind them-- that is to say, the number of comedies, :
tragi-comedles and tragedies involved was impressive. -
And 1mmed1ate1y the indications were that this approach :2;y? 
might prove the most rewarding of all. For if the .
pattern for comedy andkragi—cémedy was similar,r
there seemed an obvious difference in the pattern oy
of tragedy. Where comedy and tragi—comedy abpéaré&*
as a loop beginning and ending in the P t, tragedy,on
the other hand showed the Welght of the pasf on the |

nlay's action as & pesk in the,fourth act.n
1. See next page.




Graph of Past Definite ffre.qe.ncV In each Afct of

the five”act plays of Rotrou*
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The corresponding graphs for Corneille showed
the same ’loop' 1in comedy and again one high peak

of incidence in tragedy, this time in the first act:

Graph of Past definite Frequency in each Act of

the five-act plays of Corneille.
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The pattern for Sacine’s tragedies offered a
synthesis of the divergent patterns of Rotrou
and Corneille, since it showed two high peaks of
incidence, one in the first act and the other in the

fourtfc*-



Graph of Past Definite Frequency in ©s3h-~Acthf

the . five-act tragedies of Racine*
HAOINB.
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It only remained to consult the pattern
of Molifcre's comedy. In the latter, in spite of
the great reduction of Past Pefinites already
noted, there remained sufficient in each act
of his plays to make the comic ’'loop* again

discernible: -



Graph of Past Definite Frequency in each Act of

the five-act Col*~dios of &olifre

MOLISRB.
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The conclusion we anticipated is inescapable!
coisedy calls for the modest use of the Past Definite
at its beginning and end”- in the classical period¥*
Tragedy of that period has one, possibly tv/o
moments, at which the tense appears in heavy
concentration¥* Sut to clinch the matter, let us
look at the average five-act pattern of tragedy* -

when the figures for our three tragic dramatists

are taken together and expressed in graph form:-
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Graph of Average Past Definite Frequency in each
Act ol the five-act Tragedies of Rotrou* Corneille

and Racine.

TRA.@B3T/- ROTROU,00RN8ILK, RA9181.

20

15

10

A general formula that now/becomes
applicable to the tragedies of these three
dramatists is that in exposition and Immediately
before denouement tragedy Ionics backward to
the past. If the use of the Past Definite in
classical tragedy has any aesthetic significance”
is then surely this, that in the first act it roots
the stage plot deeply in the past and in the
fourth it evokes remote causality and contrast*

But, let us look at the pattern of comedy:—



r f.—b of Average Past Definite Proeueney in each
M$-. o the fivo-aot Comedies of Rotrou. Corneille

and Lfoli“re.

COMEDY- ROTHOU, OORim: Ji,K#MOLI"IIE*

20
15
No. 13
10
-0 .
11 111
The leral principle for classical comedy

appears now to be this, that i1&& roots in the
past are relatively shallow* The Past Definite
is of service to it at the beginning and at the
end. But at no point does the past— as represented
by the Past Definite-- intrude for lon*s upon the
comic plot*

Superimposing these last two graphs one

upon the other we finally'-confirm— the differing

time-basis of the.two genres;-



Contrasting P ttarn oi Pant Definite Prequeney

in each Act of Classical Gomody and Tragedy.
fT\\ _____

No. 14,

can no. say. with fail* auth”rity that

in classical tragedy past time has a
different role to day from that demanded of
it by clasr iorl comedy.
Talcing this truth in its widest sense
and v/ th its particular application to our subject
v/e can state categorically that the tHivio-nattern
of tivpedy and comedy in_Jjhclassical pariofl
(and nossibly at all times) is essentially
di Iferent and must jnodif*

based on a count of tense .usage.
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Not only so-- and now our study is seen in
its full complexity--— if we éccept the fact that
classical tragedy has a basic and chavacteristic
time-patterrfiiffering from that of classical
comedy this does not prevent our perceiving also
that within these commbnApatterns there sre /
differences in the presentation of past‘time—--
as hetween author and author-- which have their
source in differing, individualistic conceptions
of dramatic time. |

And this is not to be wondered at, for if every

art-form which possesses a discernible structure
has & basic conception of time which permits of

variations, drama as an art-form has &s the first

condition of its creation that it must condense &m&l

telescope into a few hours sceniec presentatien an -

‘&ction lasting in fact mueh longer. It follows

that a first distinction between one dramatic auther '
and another will be his conception how this1shou1d,f

N

be done within the time-pattern common to the

genre..

Since stage drama is an-illustientof present

R




present reality unfolding itself* before spectators,
the manner in which the dramatist presents past
time becomes not only a test of his skill but a
revelation of his philoscphy.,

Consider, for example, the tragic patterns

of Rotrou, Corneille and Racine once more: —

Tragic Pattern as Shown by Past "“efinite Frequency
in each Act of the five-act "“r”gedies of Rotrou,

Corneille and Racine.
30
25
20
15

1c
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While one can say that the common pattern
of classical tragedy shows the remoter past
welghing heavily on the exposition of its Plote==
and that past time in this pattern shows peaks of
incidence-~ the deviations between our three

indicate ' '

dramatists sthe dynamic placing of the past in their
individual conception of tragedy. $Since the past

is, in its barest definition, possible causality

and bears on the problem of free will and predestination ‘},l

in terms of which human conduct has long been defined,
~ these deviations in tragic pattern constitute

invaluable evidence on the tragic conception of

the individual dramatist. \
The pmdbiken of Past Definite incidence Within.

the plays of Rotrou reminds us of the plot of

his Venceslas in which the fatal rivalry-of .two.

brothers creates late in the play a tragic~crisis

in Whlch the father, weighing the crime of the

day before (the murder of one brother by . the other)

against human and political consmderationsfmust, |
find a solﬁtion which may allevi&mey-bu@]cannotlJ'*Q

heal, the\péin that 1life infiicté‘gnrhimm' In
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In Rotrou the remote past has almost mo role to play
except 1n 8o far as character and those thadts which
lead to the tragic event are pre—conditioned.
The tragic situation, though implicit from the
beginning of the play, is a delayed revelation..

Corneille establishes the authenticity of
a tragic situation in his exposition by an impressive
and rgpid accumuiation'of past events bearing |
on the immediate plot. Thereafter his tragic
characters, attempting to reverse the verdict of
the past (the conspirators in Cinna) or forgetting
it too easily‘(the sons of Rodogune), arewbeni,én
moulding the future (Le cid, Horace, Polyeucte).
As the Cornelian plot develops the dynamic of the past }
consistently weakense ..

How different the Racinian patternl <His

tragic her&? and heroines bear'the'pasﬁ with them

like the fetters of a causality which.they cannot -

Pl e
Iaes

bresk, His expositions -~ let us think of Andromaque—-’
are full of the reverberations of pas?t tragedy,‘
before the moment of final climax therpas¢§is>conjured_

up again. in all its irreconeilability with the
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the present. ?he tragic and fatal atmosphere
of the Racinian plot borrows enormously from this
double recreation of past disaSter; The eséence of
Racinian tragedy is an illusory weakehing in the third
act of the grip of the past upon the present, For
a brief while a break with the past seems possible.
But the past, in the fourth act; reasserts its iron
hold and conditions the tragedy.

A final point should be said on these differences
in Past Definite pattern which spring from the well
of individusl style. Since the Past Definite-- as
we have interpreted its connotation during the
classical péfidd;; registers the immutable and
authenticated past event considered at some distance
and without immediate and direct relationship to .
the present its high pesks of'inciﬁehééiiﬁ”ﬁﬁef'”ﬁg
tragic pattern pin-point moments of me@itttive
lucidity. Corneille,whose cheracters-- once the
pragedy is launched from the slipway of the pas%ag*ivﬁf
are men of action hastengng towards the événiik_

of the near future, shows no secondsry péaks” -

Bl AT




|
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Racine, vhose charaaters bear their tragedy ﬁithin
tlemselves and in their very blood and turn it
over and censider it from every angle, preaents
a blend of emotional blindness and meditative
lucldity which.is. the essence of humgn suffering
conceived on its highest plane; kThe secondary
paeak of Past ”efihite ineidence 1n his o
penultimate act registers the reflécti#e.anguish —
of the human mind before the final moment of
tragic deolslon. , , -

" In thus e&phaaisfng.donsideratibné ﬁflééggé;'
and individual etyle we have not wandered from
the basic linguistic problem which we set out to -
deal with. For now we can say with some authority _
what exaetly ie the value of our varieus graphs and B
counts of Past Definite usage in the classical
tragedies which we have sarutiniSPd.

Their Value--a}l&QWiHE fol/the fact that c;m) anthol's

all obey the same grarmatical rules with a ; 7

consistency that goes with a pericdlérJIUM”;7sﬁig

stabilisation~- 1s thls: thﬁy show fhe Past Definite
A8 a necessary and oanstant:iﬂgredienz of an art-form

closely in touch with tha spoken word.

S
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The apparent strengthening of the Past Definite
in Racine, the latest of our tragic dramatists,,
does mno't aard.p alrirertieftetn that the tense itself is
showing increasing vitality* it does suggest, however,
that there is no sign of growing obsolescence*

But what of comedy whose graph showed
consistent and rapid diminishment of Past Definite
usage®?

Let us look once more at the pattern of

incidence within the five acts of our comic authors:-

(gpmio Pattern as Shown by Past Definite Frequency
in each Act of the five-act Comedies of Rotrou*

Corneille and Molikre.

20

15

111 IV



Comedy; 1f these patterns be taken at their
face value, seems to have maintained the same
relative dilstribution of past time throughout its
five acts, but with a steady decrease of Past Definite .
usage as the century advanced.
In light of this, one may readily excuse

the misconception that comedy, as it abandoned the
realm of heroic romance for that of social satire,
fell more and more under the influence of contemporary
usagewr— in other words, the misconception that the
Past Definife occurs less often in liolidre because
daily speech is rapidly abandoning the tense.

A striking fact, unfortunately, lénds dangerous
probability to this theory. 'On counting
the number of acts written in prose and verse by lolidre
and the Past Definite totals for each we have to |
face the following result:~ | )

45 acts in prose give 197 Past Definites.

52 acts in yerse give 315 Past Definites.

To state this in another way, Moliére's verse
plays show an averagevPast Definite-totél ofﬂg_per act

as against 4 in his prose plays.
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plays. ¥emembering that Molidre shows a~grgdﬁal
decrease of Past Definite usage as his comic vein
develops and that he increasingly turns to'prose-g
remembering also that the alexandrine favours
the Past Definite-- one is tempted to leave the
matter at the positive conclusion envisaged by
Vossler: that comedy durlng the classical period
helpedrthe Past Indefinite into 11terature by
abandoning—- as daily life was alhdoning-- the
spoken Past Definite. ' | -
But anyone who has looked closely atbthe -
Past Definites still remalnlng in comedy cannot
accept this facile explanation. Past Definlte usage
is syntactically the same as that of tragedy. The
same twenty four hour rule is rlgidly observed.1
The same connoteﬁon of remoteness keeps appearing.
There is no sign anywhere that Past Definltes have
dropped out in favour of Past Indeflnltes.
They may have-- in the middle past—- but_pe‘me?e
than in tragedy. ,-«~",epg¢;zse,;‘*2’

What has happened tO‘reduce\theﬁnumber>of

, 'dramatic' equivalent,
1. Unity of time, the 'drama ‘
keeps al%ost equal pace also, in comedy and tragedy.



of Past Definites is simply this:- ffom Rotrou
onwards, through Corneille ang throughout the
evolving comedy of Molidre classical comedy is

undergoing a revolution in terms of time.

With Rotrou its time-structure is almost that
of tragi-comedy, But.from the moment Corneille |
takes a comedy setting from his Pari31an
environment, from the moment he links comedy
with a study of character,as in Le Menteur,
classical comedy is on the move. Molidre,in
continuing to develop this first slender linkv
between comedy and character, between comedy and -
Social comment,ﬂamﬂyby blending and 1mPPOV1ng
the various comic technlques he knew,,that of
high comedy, that of the Italian players, that of
the 0ld French farce and the Pont Neuf opérateur,.-
revolutionised the‘comic ggggg.in France and
wrote its masterpieces. But this Whole\complex
process can'ﬁe thus briefly summarised:- with .
Molidre -- and incfeasingly throughout his;woflf-

comedy abandons its unnatural connection with the
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the past and swims out into the waters of present

incongruity where it belongs;
' a

Seen ag;nst this background the progressive

reduction in Past Definite usage throughout classical

comedy assumes an entirely different significance.

We are not so much surprised to.find so few

Past Definites, but so many. I¥ .we hgényiﬁjmﬁnd

that the Past Definite is hermetically sealed off\rr_

from present time its persistence in comedy appears

as confirmation that it still remains in the second = -

half of the seventeenth cehtury a vital and 7

unarchaic implement of the French language. \
The differing totals for}ﬁzngedy and comedy

now make sense and take their place as reliable evidence\‘

of the state of contemporary 1an§uag¢., They - |

do not make us question the fact tha€ théfPéé£;5%?w v,,.

Indefinite has Spfead into literature and has further

inroads still to meke into the territory of its

older rival; but they justify an assumption that

the latter still remains separate and vital and,

though threatened, has tamporarlly consolidated '

its positions
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Much more could be made of all the
mathematical evidence that has been adduced

in this chapter. The figures and the various graphs

might serve as & sound basis for a full analysis
of the work of each dramatist. The five-act Past
Definite pattern for each play, for example, might
lead to interesting and novel criticism. But if
the course of our work has led us to trespass

in the field of aesthetics at all times this
trespass has been related to the essentially
linguistiec nature of our subject. It has been
our aim in so doing to subgect all mathematical
evidence-- so easily and dangevously come by—-
which may be termed external ev1denc§,to
qualifications springing from internal content.

In this relation there is one last observation
to meke. If we examine again the various Past
Definite totals for tragedy our eye tends to
linger on the plays with which we are mos% familisr.
These plays are most familiar to us becguséﬁépst
often read and recommended”though\égékplaﬁé\Qr f
another may achieve prominegéér;nﬁéﬁf?céns¢iousness

for some personaix{éaiY}aéglﬁreéégn’
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The following Plays and their totals thus receiye

mention: -

Rotrou: Saint Genestiveeeeeenes 56
ven3351&sbn000-.0&0.-.&48

Corneille: Le 01d..‘.0.00..‘0;029
Horacee.iviveeeneenss 37
Polyeucteeeeeesnees. 52

Racine: ANGromEgue.s cceeseessessb5

BritannicuS.eecenseaees 79
'Phédreocoooo.on0000000052
Now the lowest count in any tragedy is 13
and the highest 107 (both figures applying to
Corneille). Is it not astonsishing to find that
1.
. the above plays, which are amongst the greatest works
of our authors, seem to avoid the two extremes of the -
Past Definite scale?- -They gravitate, so to speik,
towards its middle which may be taken as 60. [ The
converse, that all tragedies around this point are

excellemt, is, of course, far from true!) The average

Past Definite count for all the/

l. @asually askling colleagues which of our'authors
plays they preferred inevitably led to mention of

the above plays or others in the same Past Definite
range. On further information as to the Past Defgnite 5
figures being given it was pointed out that NiQP% de él )
and Rodogune (91) are exceptions. The important poin
is, however, that both these plays were afterthoughts
and furthermore, that to produce six others like

them-- 1.e. in the same Past Definite range-- would
prove impossible. The elgeption_al neture of these %wo
plays does not invalidate our main argument.
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the plays quoted is 52. The two plays of Rotrou
have exactly this average which is also the average
for all his tragedies. the plays of Corneille
have an average of 39 as.against his general
average of 49, while the three plays of Hacine
average 65 Past Yefinites, a figure close to his
general average 6f 70.

It is reasonable, therefore, to speak of

an optimum density in relation tovthe appearance

of the Past Definite in French classical drama.
Linguistically this is sound enough since the various
tools of language must share the task of expression
according %o certain ratiostixed by the human

mind. From the point of view of dramé thé idea of
an optimum density of Past Definite uéage raises
interesting possibilities. What it means in classical
tragedy is, in effect, this, that .

the connotation of the Past Yefinite is such and

the conception of classical tragedy so constituted
that the superfluity or scarcity of the tense |

adversely affects the playe. Or, to go much
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much deeper-- the excellence or weakness of any
classical tragedy depends greatly on how much

of the past(the remote and parallel past such as
the Past Befinite expresses!)weighs upon its plot
and whether it weighs too lightly or too heavily.

Without probing further let us emphasise
that once again we are in the presence of a
factor of literary style rigidly controlling
the incidence of the Past Definite in drama. Not
only in tragedy, is this so. PFor if we see tragedy
as an art-form ir which the past has a defined amd@
necessary part to play, ‘we have already nnted 7
the increasing tendency of classlcal comedy
to turn its back upon the past COmpletely....;

And now, with the counts of Past Definite
frequency behind us we can say that thay show no
evidence of obsolescence in the PaSt Definite tense.
Our impression has rather been of consolidation N
on its part accompanied by a rational division of
lsbour with the Past Indefinite.

Our counts, in conclusion, focus our attention



on two more points:-

(1) we have shown inva previous chapfefmzhef
fhe Pasf Indefinite is spread evenlyvthroughout
{Eé plaj whergs the Past Definite shows peaks of
incidence. These peaks exist because(in exposition

and sometimes before denouement) at specific ‘

p01nts the Past Definite is narrating. The
failure of the Past Indefinite as a narrative tense
is patent, and the necessary survival of the Past
Definite thus justified. '_

(2) We may be repreached for not seizing upon
the dwindling graph of Past Definite incidence
in comedy as direct proof of its spoken obsolescence.
Such evidence would fit so well with the established
coneption-- a verbal form beginning to sound
archaic, rejected drasticelly by ear and tongue”
made fun of as a badge of snobbery.....;. But does
not our honest interpeetation of the dw1ndling
in comedy offer us, if closely considered the .

key to the enigma-of Past Uefinite obsolescencez

1
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The Past Definite ebbs from comedy as it ebbs from

daily speech because it has-- from its developing
connotation of'completeness and remoteness-- less
'ﬁmﬁ less. of relevance to comic (i.e. present)

f;ealitys. The process is an external and internalcne,
the persistence or disappearance cf cintain applled
twpes of express1on, accompanied by ainew and |
V%gggi segmentation of the past-- a process sb

so complicated and gradual that it still conxinues
'ﬁo?day, so exasperatingly complicated that many
hlstorlans of 1angaage would like to hasten 1t.

The Past}Definite 1n cla331ca1 drama possesses

édistlnctive functions outwith the scope. af its

competitor, functions for which the contemporary
spoken language must have been rich in prototypesm
Its reduced appearance 1n classical- comedy forecasts

Qits eventual puss,;.-

‘but shows it still possessed of vital diistinctive
qualities that are slowing down the phase
of change upon it-- distinctive gualities that

will make its final eclipse not total, Put partial.
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Chapter Vil,.

: ggnclusiogp

( Nodification of accepted ideas -- the verb more
4han a mere applied type of expression -- finesse
of the civilised langusge -- analytical forms and
mechanical convenlence of entry to the language —-
later ideal complexities -~ the ;gnggf%bof the
Past Indefinite -~ compulsion of the al Shoder —-
'parti pris’ of grammarians -- Estienne’s *'hidden
secret' —- the so-called errors of the poets w=
he fallacy of defining the Past Definite in
‘erms of time -- cardinal role of aspect =
connotatlon of remoteness a mistsken atiempt
to express the aspect of completion by distance
in time -- crucial distinction between the Past
Definite and Indefinite -~ first step towards
spoken gpsolescence ~- the law of compéensatib n —-
strengthening of the Past Definite ~- 1if{s new
role -- complexity and severance from the presdnt--
its ebding from the shores of present time and
. therefore from speech -- archaism, a false notion -
in seventeenth century -- enrichment of style
and thought in literature —-- arrested evolution
of the Past Indefinite == creation of two narrs#tive
systems -- exaggeration of external factors =
evolution of the oivilised language ~- Rlassische
Dmpfumg -~ the poet and the language —- repetitia
and summary of conclusions arising from
linguistic counts and scrutiny of dramatic
dialogue -~ the Past Definite and the question
of style -- our debt to the creative author,)




From the beginning of the irreversible
avolution of the French language & process of
nhanse has affected the preterite tense which 1t
mor&ted from vulgar latin,. By the end of the
saventeenth century—- the century during which
the language , ¢larified and stabilised, achieved
its modern shape-~ an analytical form whieh had
%Qen spreading within the language for at least
five hundred years had replaced the former
preterite —- or was replacing it-- in the majority
of its runctions. The rormer preterite, termed
the Pagt Defmgg, was diseppearing from the
* spoken medium.

Two complementary opinions on the Qauses.v
nature and consequences of this spoken obsolesaence
have received wide accepiance. | On thacmehand,
the mechanical advantages of the nawer form, termed
the Past Indefinite ,are taken to be the major
faotor responsible for its disseminationm On the
other hand, it has been assumed that the Qldﬁr
tense aurfered rrom & gradual witherim away ot




function, became archaiec, dbut was preserved in’
literature becaus& the written word is by its
nature conservative and predisposedly favourable
%0 the learned terms These opinions are in "n'eed,
if not of correction, at lecast of serious
modification, . aiicans

The mechanical conwenience of any new Torm
of expression may be a first recommendation for
its adopvtion by the language. Hosts of easy
applied types of expression will thrive and
multiply. But if these hosts seem initislly
adequate to0 ‘@xppess the surface phenomena of a
deeply abstract idea—~ such as Time— they may,
as they percolate upwards from the people to its
literature, from the people to its creative artists
and suthors, be lround."inadequatef"id”dé‘@fﬂfﬁ o
the nuance and complication implicit in all.
abstract thought. The oivilised language in its
evolution seeks no doubt for ease of expressions ™
It also seeks variety and fingsseé. And ‘Ate Ferst
apparent characteristic is to miﬁrar%ﬁoeiéiy 1t




serves by a stratification not existing in its
tribal beginnings. Meéhanical convenience may
indjgee the language éﬁards a new highroad of
'iexpresaion, but latee the language may become
: involved~--~ because of the direction it has takené-
’in.___g;,complexities and obstructions. The
result will be an impasse. There seems no
%;itfer word to express the vsosition reached by
fhe Pastthdefinite to-day. Perfect and preterite
in function, asccording to most grammarians,it
is still unfit for literary narrative. The
_oreative mind tolerates it in speech, in the i
1etter and in &;;Q;:Abut still resists it in the
novel-- and rejects it,

Furthermore, in relation to this qnestion
of conyenience and economy of effort whioh is‘
emphasised as favouring the Past Indefinitq to
presuppose that the dynamism of the linguistic change
involved sprang therefrom issurely to mistake the
‘eymptoms for the disease. In other words, tha

oreation of a new perfect-— however mnah 1n line
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it may be with the analytical trend of French
morphology -- sprang from an innsr idegl need of
the language. The manifold functions of the
Past Definite in 0ld French-- perfect, preterite,
imperfect-- called out for alteration in a language
committed to beqoming the,qxpresgion Q: a'great
nation and 1its literature.’ The iggg;_nagdfwas
$he need of clarity and differentiationm. That-
thia;negd expressed itself in the most convenient
embryonic form within its reach was natural and
gutomatic. That the convenlence of the new form
imparted an §lan to the process of change is
. ;gpbaplg;‘-That 1t was its raison d'8tre is
more than doubtful..

That a verbal tense under competition from
a more favoured rival can wither away egmpletely
and disappear is a natural phenamenon.auch as may
be found in all organic structures. The Past Definite
appears then to many historians of language to have
dess Justification for remaining 1n Frenah
1iterature than the vermiform sppendix rer persinting
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persisting in the human body., Pehind this
assumption lies the accepted idea that whatever 1is
condemned by spoken usage 1s doomed to eventual
elimination from literature, There seems no
.reason to doubt the fundamental truth of this...
But, even allowing for the fact that the literate
quality of a modern civilisation slows down
'thq evolution of the language 1t uses, that s!hoolmaster,
radéo: and newspaper bring ever increasing numbers
under the influence of the written word, does it
not seem probable that the stubborn persistence of
the Past Definite in modern Prench must stem
'Arﬁom its poeseséion of an innate distinetive value
lacking in its competitor?

It was in order to answer this question
that we embarked upon this exhaustive survey.
of Past Definite usage in classical drama,  Now
that this survey 1s completed it is our conviition
== in view of the constant differentiation
between the Past Definite and the Past Indefinite
in classical tragedy and comedy— that the answer is
in the affirmative, that during the classical

period the process of general clarification which
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which overtook the French language endowed each
~tense-- on the basis of their form and innate
gontent-- with qualities and funetions so distinct
ﬁ:frqm'each other that the older tense was certain
;.ﬁg remain in literature on the basis of usefulness,
not learnedness and the newer tense to reveal
imperfections that must delay its ultimate development,
For to~day the Past Definite is not only the
tense of an &lite, not only'une forme savante',

it is also the tense of the barely literate,

the tense, that is, of most novels, of some lawsuits,

uqtﬁm@gy_ffgiyfdiyers' and of innumerable reporis

G 1;.‘:@1 :

" of football matches. One feels sometimes among
modern authorities on language a certain Qggtiﬁris ’
whether they are for or against the Past VYefinite-
as if they felt a little push one way or. amother
might make ell the difference in the question of
its survival or extinstion.

Our inspiration in this work came rather from
| the early grammarlans who, writing at é fime:§heﬁ‘
the Past Definite was sti1l spoken, wh§@ §h¢fbé1anoé
between the two competitor tenses was still even.

mirror this state of equilibrium in thelr own




impartiality. Henri Egtienne goes so z‘.‘ér‘aa to say
that the Past Indefinite is already more 'generally
employed than the Past Definite, but shows no

animus aBainst the latter. * Maupas, with some
independence and thought -~ against the rigid twenty
four hour rule so dear to the Awademy'n oz'itica of

Le Cid-= maintains(to he later contradiotad by his
own follower Oudin) that an event an hour old can

be expresaéd by the passé simple if it has no longer
any connection with the present.g. Moupas~- and
naturally so, since he wrote at a later period thhn
Bastienne~-- comes nearer a proper definition than

his predecessor, But f.here is an engaging and revealing
frankness and humanity about Estienne. One thinks
almost with affect:loh of his conf'ession that there

is some'other secret hidden beneath this sorist’

and his desperateiy nalve e‘xcﬁse for dropping the subject
when he reached the thorny problem of when one should

use one tense and when the ot -

1. Ope 0ii. pe 110, (ed. Delalain o

2, See Fo» Brunot-CH. Bruneau, Précis de Grammairo
Historique, 1933 eds, De 601, quoted in Artiole
of Origin,




Car pour bien enfoncer ceste matidre, 1l me faudrait
entrer en une longue dispute, et par conséquent
avoir meilleur loisir que ne me donne la presse

od cecl s'imprime, laquelle me suit de trop prés.

1t was the puzzlement of Estienne and the
partial contradiction in Maugnsz%hat first induced
us to suspect that Aduring the sixteenth and seventeenth
centurlcs SOMG staze or step,in this process of
change affecting the ex@ression of »past time had
been misgsed, not only by the first jreat srammarlians,
but by zl1 subseruent cuthorities, 5

It was the no-callzd errors of our dramatie
poets that brought enlightemment: the pregnant use,
Ahe death-assoclative, ths Past “efinite used in
contr:ast with the Present Indicative, the Past
Definite signifying the totality of all time poste=
for thesc usages defied the contemporary twenty fourW-m
hour rule which now has perished, whileAggfcalled
errors of the poets were based on the tense's
- Qistinctive qualities still alive in it to-day.
1leIbide ype 1068 o
2¢ It is obvious to anyone clcesely reading the
relevant passages in his Grammaire et Syntaxe Francaise
(pp.278-276) that -in spite of his dictum on events an

hour old he associates the Past Definite with the
remote event and the Past‘Indefinite with %the recent.
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Let us attempt to reconstruct the process of
change affecting the Past Definite and driving it
out of daily speech in the light of what we have
learned from the text of classical drama,

By the seventeenth century the Past Definite
had lost the iuperfect funotion 1t had once usurped

and had ylelded its long exercined perfegt runofi;ﬁ
to the Past Indefinite. The loss of the fec
function severed 1t from any extensive or imperfective
value in reoording events of the paste The loss of
its function as a perfect drastically removed 1£HAM“
from close proximity with the Present Indicative
except in a few instaness which puzzled grammarians.
The tense was still used regularly with specific
expressions of time in the recent and middle past
and without them in the remote. |

The lamguage -~ and the grammarians—- seeking
for the principle behind these changes, tried to
differentiate between the Past Indefinite and the Past
Definite in terms of time, In the seventeenth century
the Past Definite was credited with a value of
remoteness from the present. On this basis the

grammarian crecated a twenty four hour barrier between



it and the Present Indicative, prescribed the
‘acoompaniment of a time-expression in the recent and
middle past to Justify the use of the Past Definite
and considered these rules rigpt and logical.

The puzzlement of certain grammarians and the
language itself—; and particularly the poetge-
is expressed in the fact that these rules did not
cover every eventualitye And for a very good reason.
If remoteness from present time was the raison
d'8tre of the Past Definite how had it come to
pass that the Past Indefinite already in the
seventeenth ceniury Qould reach as far back into
fhe past as the older preterite? It was ﬁo
doubt this contradiction that suggested to Egtienne
the idea of some secret hidden behind all this, some

mystic formula,and emboldened Maupas,still thinking

in terms of time, to say that the Past Definite could
record an event an hour old if that event were
completely finished.

The same attitude, this thinking in .
terms of crude time, is responsjble for later

gremmarians calling the Past Indefinite 8, Qreterite
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pfeterite anderaediting 1t with full equivﬁlence
with the Past Indefinite, On this premiss it
follows as logical that the older, mors aifficult
form, should quickly succumbh to the never more
convenient one and obligingly wither and waste
awaye

Lo igpiey a hundred years 1ater”it'had'
passed from spoken usage and taken the twenty four
h&ur rule with it. But two hundred years later it

was .still the vehicle of the greatest narrative genre,
the movel, To-day it continues to defy those whdsé—
diagnosis of its archaism foresaw its eafij‘

demise. |

The imperfect rules of the seventeenth century
gramaprions presuppose an inmperfect un’~retanding
of the problem which the Peost Derfinite and the Past
Indefinite cet them.

The text of clessical drama has shown us that
the crucial difference between the two tenses lles
in their rel&tionﬁhip to the Present Indlcative.
The satellitp tense, thrown off by the 1atter, that
is, the Past Indefinite,became its intprmadiary



ifidermédiary with past time. Past reality could
only link with that of the present through its
ohannel. A gap was created betwcen the Prosent
Indicative and the Past Definite, the first stage
in its spoken obsolescence, since daily speech is
concerned with nresent reality.

And now we come to what may be considered
Bstienne's secret, the missing link in the chain of
linguistic evidence so far uncovered by historians.
The loss of its usurned imerfect function,
coupled with the loss of its perfect function
and its ifcreased distance from the present, -
endowed the Past Definite or recreated with1ﬁ "w“

it, by the natursl law of compensation (for what

does not die has scquired a nev reason for living),
en aspect of completeness and severance from the
precent.s This development-~ in addition to the
artificial connotation of remotencsse— running
counter to every teniency in the French vnrb,

1.
damped it in thz enoken meliuile

1. C.f. Iiaurice Laro¥, Sur lec Concept d'Evolution”
en Linguistifue, Bruasels, 1950, p. 30:~ SRERE

Dans les anciennes langues indo-europfennss, 13

procds exprimd par le verbe &tait envisagh

gous différents aspects concrets et partlculiers
(contd.)



Proof of this is to be found in classical
drama for it in tregedy and high comedy, but

parficulerly in tragedy,we £ind the Past Definite

used within the forbidden twontfoouf hours it is

so used for 1ts pregnant cuality of completeness,

of ond-of~the-chanter ftotality. But the Pest

Definites met with in comedy or farcelétrictly

obey the twenty four hour rule, are asccompanied

by 2 time-expression in the middle and recent past

or have 1in themseclves a connotation of remoteness,

Ordinory spoken usage could not seize, appreciate

or =mploy the aspec-value of the Past Definite.
There is evidence, however, that the intuitive

mind of the crective poet on occasion felt .a need to

exploit tha - new finesse in verbal expression .

which had becone available to him and there can be

no doubt that temporarily, somewhere in the spoken

lansuaze, thore exiasted prototyvoes to gmide hime

particuliers; on faisait 1o distinctiion entre une
action sul dure, une action momentandc une action qui ,
se répdte, une action qui comuence, une action ascomplie,
etes; la catdrorie du temps ne stest introduite que
postérieuremont dans ls systdme du verbe..la plupart

des langues nodernes.... ont donnd le pas au temps sur
1taspect au point aue dans une langue comme le frangais,
la catégorie de 1'aspect passe inapsrgue ggﬂggigg_ngglggg
gornme dos grammaires normatives parce qu'elle n'a plus
d¥Yexpression morphologiqueseecseces

1. See Anslysis of Champmeslé's La fue St. Denis,

appendix, pp. 408-410.
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That the aspect-value of the Past Definite was
the result of no chance or passing phase can be
seen from the fact that in Voltaire's Sophonisbe,
written in the second half of the eighteenth century
one finds a glaring exauple of the twenty four hour
rule broken in the close cowpany of 'aujourd'hui'e-
an érror never GOmmittea blatantly by any:' o
classical poet-=but as many ac four exomples of fhg
Pagt Definite used within the twenty four hour |
limit to express completcness znd totalitygh
In other words the gramisrian's rule perishes more
guickly than the poet's. o

But to return--the new potency of the Past Definite
unfitted it for rctention in speeéh sinee the ordinary
Frenchman, whosc conception of time radiates, like o
our own, from tho Present Indicative (Moi—ici-mainfenant),
had 1n the Present Indicative, the Past Indefinite |
and the Imperfect sufficiont linplements for its
rendering.

Under theszss circumstanc=zs the P=ast Definité
ebbed away frou contact with opresent reality‘aﬁé

from daily speech. The word 'ebbed' 1s the most

1. See appendix,pp. 403-407.
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most apposite. It was a siow process lasting over
several centuries, so gradual that it was scarcely
noticed, At no point in classical drama is one
aware of any archaic quality in the tense.
Whatever semi-humorous quality has been read into

examples of its use in Les Précieuses Rigicules or

Candide seems to have been wished upon it by minds
subconsciously desiring to hasten the evolutionary
progression of the langusgte

But, 1t may be objected, the so~called compensation
of the Past Definite had proved the reverse of
compensating sinse it hastened its passing from
speechs That is true. But the selective and
literary mind had already savoured and appreclated
itevpotency. The new connotation had not damaged,
but rather enhanced the advantages of the tense
in prepared narrative. The Past Definite had lost
any loose or extensive quality it had ever assumed.
Retuining the value of finlshed completensss within
the segment of ths past sllotied to 1%,1% eould
encompass the expression of any event or proscess,
however long or short in duration, &s punstual,

complcte in itself and making way for the next event




in series,

On the other hand, the Past Indefinite,

in relation to prepared and selective narrative--
such narrative as rightly belongs to literature

and the written record--revealed an insutficiency
that stemmed from its form, origina and associationa.
To recapltulatet= its auxiliary, borrowed from the
Present Indieative, chains it inevitably to the
présent subjective reallty of the narrator, which is
the more serious that the major auxiliary 'avoir!
implies a personal acquisitive attitude to the event
or events narrated; its past participle adds a
static quality inimical to narrative developing
by'skilful selection towards climaxy Its daily
association in speech with the unarranged inconsequente
ialities of 1life clings to it wherever it goes.

The result has been, not that the Past Definite
stubbornly lingers as a semi-lecarned tense in
literature whilo a more efficient fora is walting
to take its nlace, but rather f:;’nat'v‘ the 13118“539
has thrown up two separate narrative systems,
the newer radiating from the:raality‘ofﬁtﬁé‘Pﬁesent
Indicative, the older from that of the Imperfeot

Indicative—— the one coneerned with placing events
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on a plane that merges the past event with the
present, the other with arranging them at a distanace
on & plane parallel with the present butnnever
marging with it.

This phenomenon to many does not seem
an enrichuent of };he language. Sinoe the nature
of the two narrative systoms imprisons the one in
literature and the other in speech (or 1iterature
mirroring the spoken attitude) it appears naturally
as a orime against the laws of' language development,

In consequence there has been an evident
desire in oertain quarters to convict the Paat
Definite of archaism and ignore the sten‘k;ig{t Tacts
behind the problem it presents, |

It is pointed out, for example, that the Past
Definite is mainly to be found in the 3rd person,
sometimes in the 13t and less and less in the 2nd,
It is suggested that the difficulty of the lst person
and 2nd person endings have contributed to this, -
Such forms as 'vous aimfites?,'vous ffites®, etos,
are archalc. A uoasure of how far exteraals have
influenced opisitgng on the Past Definite aan be
taken in this partiocular instance. Is it, indeed,




indeed, the external forﬁ of the three persons‘of
thﬁﬁnrrative‘tense that @éﬁéfmine% its inoidence in
the first place? Our qualitaﬁive analysis Qf_’
several playSVShowea the folloving ratio of |

occurreneal -

1ot Porooie .. 243
2nd Persone.. 6%
3rd Percone. T0%
The maeaning of thess figures hased on the
text of drama written at & time when the Post
Definite was still snoken in svrely this, fhat the

nature and conwtaticn of *h@ tense is Buch as to

favour the 3rd person rather than the 1st‘ahdh}
2nd... A silunle illustration of the truth of

this, —ithout siraying teo Tar froa our essentril
subject, can be given in relation to narrative.

The subject oﬂ&arrative which concerns events

aecen at one ramove from the present is most likely
to be a third party usually not in the audicnce

listening. the narrator is complately *ree

to Judse and assess objectively the events he tella

since he is only indirectly conaernpd with,thnnb

Nhrration in the 1st person of the Past Definita




Definite presupposes a reflective mood on the part
of the narrator and an intimfite audience to listen
to himp. Nerration or casual comment in the 2nd Person
of the Past Definite is likely to be rare since it
presupposes an extreme familiarity between narrator
and listener, the listener being told objective
faots about himsrlfe- facts which he must know
better than the narrator,

It is obvious that thovgh a feeling of
archaism may to-day affect our attitude to the 2nd
Person of the Past Definite, this has little to
do with the diffioulty of its conjugation and
much to do with the connotation of the temse which

induced 1its scarcity of ooccurrence.

Regrettable {though the deviation from
spoken usage may be, the Past Vefinite and its

literary narrative system oanibe considerad to have

enrichced the French languagcs e

1,0, f. B« Pichon, Temps et Idiome(Extraits de Recherches
Philosophiques, 1935-36.), p. 2188= '
La ocase passée du répartitoire 4'énarration

s'pppelle dans notre nomenalature, le priscal. C'est

le passé simple, type 11 fit, Son peu d'emploi dans

le parler ocourant n'est pas sans valeur psychologiques

11 va avec sa fonction/




It can be maintained that in the highiy ¢civilised
language changes in spoken usage cease to exert their
influence on its written medium,once a great
peek of culture (suech as the French seventeenth
century) has been reached and passed,with the same
categorical suthority as before. It is in addition
a characteristic of civilised neoples thét they
tend to express their conception of time with

2.
increasing variety and refinmment,

/fonction mBme, telle que nous la révile le style
gsoutznu, car il y tiont encore on frangeis, un
r8le ol il est irrewplagable.. Il fait mention des
fsita passds cous forme ponctuslle, sans leur
attribuer vis-3-vis du présent aucune valeur mBme
de pur acqu?t of =cns lour conflrsr aucune
réviviscence arfective actuelle.

JeM. Leroy, ope cite,pp. 30-31:-~

«s la mesure du temps est une notion A
lojuelle 1'homne n'stteint ou'aprds avoir acquis
un certain niveau de culture; les langues des
peuples non 8&voluds expriiment avec une grande
grécision une foule de détails matérielg qui nous
échappent et accerdent notauinient une prédomlnance
nette aux considdrations spatiales, alors que les
econsidérations temporelles sont nfésligbes ou
imprécises. Clest gue la prise de conscience du
temps reldve de 1a faculté 4'ubstractioNeee.ee
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SBurely it is this latter factor that has

endowed the tense with a particular aftraction for
the oreative artist and that hes nainteined 1% in
Iiterasure, Ite value in 3he novel is %o mesk

the prescnce ol the novelist behind an atmosphere of

objectivity and authentlicity so that Flaubert's

Madame Bovary, c'esi mol! achisvaes tho‘charQCtéﬁbof
& highly originel statement. Tuis stmosphere
is the 'klassische DHmpfung' of bLoo Spitzer }:

a suppression of the enoticnal by the intellectual
viewpoint, o focussing on reality from long distances
The innate difference in the smotive value

of the Pést Definite and the Pest Indefinite in
nprrative we have already illucstrated in o contraét

2e
dravn hetweon L'Btranger and La Peste of Camuse

+he spoken archaism of the Past Definite

has, in certsin contexts, endowed it wvith
3e
J.Linguistics and Literary History, Princeton, 1948,
Pe 110, :
2¢ DDe 242,240 L
-3, 8. Ulluern, Le Passé défini et 1'Imparfait du
Subjonctif dans le thé%tre contemporain, Le
Frangais iWodorne, 1936, p. 3048~
"eotte ddsugtude elle-mBme doit communiguer & nos
dzux temps une certalne force évocatrice™

a_povier of evocation not dwmplicit i its basic meaning.




xheaning. But this peculliarity is =till limited
to dramas
Many of the invaluable studies of the Past
Definité which inspired and sne-urnged this work‘
anG without which it would have been impossible -
éur debt 1s acknowledged by frequent quotatidn—v
we ool in all humility have been advorsely affected
b:; geveral factors that we have attempied to avolde
Too m~ny have atteupted to explain the pmcess
of lingulstic change which expelled the Past ‘
Definite from spoken French in {erms of time enly.
Too meny have genersliced on the basis of too
little evidence. Too many have thought that to
prove the Past Indefiite a preterite was to serve
notice of dismissal on the Past Defini“be. And
too few have searched for evidence of a
profoundly abstract phenomenon of unguistio
change in the proper place, the works of

greative artists in a mediuu clcse to Speech

- PN
o ~—e

e X &

at a moment of high oulture. ST R
Rotrou, Corneille, Racine end Hol:.bra

afforded all the evidence on whieh our conclusions
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conclusions are baseds The position of the Past
Definite in the stiructure ahd detailed contexts of
olassical drama reveals its position in contemporary
1anguage—- and reveals it as vastly differéﬁi‘ffsm
what the rules of the grammarians implied. *herein
lies the significance of the Past Definite in
classical drama-- and in the light it throws on
drama as a literary genre and on the classical poet
who wrltes it.

The evidence pointing to our conciusions lies in
innumerable guctations throughout thesec pages,
in new enalyses of passages which have been for
eenturies the household words of education and #hich
are not yet fﬁlly comprehended; it lies also in
exhaustive counts of Past Definite incidence
and their implication for the act-tc-act structure
of tragedy and comedy. It can be summarised thns:-
() Mythological reference consistently found
expression in the Past Definite, never in the Pas%t
Indefinites This one reelm uninvaded by the new
tense revealed its inability to penetrate a plane

of living remote and unconnected with present
reali ty 'y

(2) The BScit du Gid and the e;xposit;onv:ofl _n_g_gp_ggg_e_ |
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Rodopune show that the Past Yefinite could isolate

an event or series of events, creating s gap

which preventing overlapping into present reality

as reprecented by the Present In@ticative. It represented
therofore parsllelism iu post time. Proof of this was
to be found in the ever obvious necassity of the
drsmatlst to find transitional tenseo betvoen Past
Definite narrative and the Prosent Indicative of the
play'e intrinsic aection. 7 o peoeulisr paradex the
His?orio Present served mont olten as a transitional
medinie

(3) A wualitative analyeis of overy Post Derinite

in seven plays and particular scerutiny of the variants
of Corneille ntoval the Pant Dofinlic riclding place
to the Past Indefinite in the middle past, but
unshoken in the rouete. Less of itn perdecet function,
twenty four hour banishment from contact with the
present and tidls ylelding In the mid’le nast confirmed
the connotation of remontencage The theory of general
obocloncenss Lo PO,

(4¢) Grophs of incidonce oF {ho Past Definite in
tragedy and comedy appeared misleading, suggeating

at first an increase of Past Dalinit~ ussge in
tragedy and a drastic deorease in gomedy,

shenonena whict niight have beon tazen to indiecate
erchaisr The time-basis of {ragedy was shown to be
dirferent fron that of comedy. Troredy favoured the
ineidence ot the past. Consdy was moroc and more
interreting ito0lf in prencnt time. IL the Past
Definite still ococurred freguently in comedy, . .
altwouch on o reduced scalo—- and in the mouth of
ordinary characters--this was proof of the tense's
stubhborn resistonce to the forces spoeinst it.

(8) I%s porsistence in comedy ancd in the spoken

language appeared due to a misconcepiion which 7
endoved it wiih whe conmedatior of renolonecs. - '

This, coupled with the Caillurs ol the ordiaary
Frenchmon to auprcoaiate tio ogpoct-value of
gomplétencas in the tense, was fatal to it in the
spoken nediwa The Past Indefinite could rscord
the remote eveni equally welle in terms of timge
an? as an essier analytieal form was ceriain to

re -loce the Past Defindte. ~
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(6) Peaks of Past Definite ineldence in olassiecsl
drama, particularly in tragzedy, coincide with -
narration and sllhoustte the dramatist® attitude

to past events having indirect significance for

the action of the play=— events which evok

the presence of causality. Cornsille's compllcated
plots employ the Past Definite freely in 1
exposition, but 23 a regrﬂt able necessitys

Bacine's whole conception is wedddd %o oD
Definites. Not only do his expositions use it more
than those of any other dramstists, bu?~th9re is
a secondary poax of incidence immediately before .,
dénouement, Racine's horocs and heroines agonise
in a gituation predeterudned, live in a past
irreconcilable with the present. The Past Definige
appears then as 2 touchstone of atyle. Conversely

the dramatist's style reveals the bhasic nature of the
tenF}Qo ‘ ) R

oy

1.C.f. his Examen ds Cinna (Geuvres,pp.sel—g)zy

... 2nfin la facilité de concevoir 1lé siujet, ogui
n'est ni: trop charzé d'incidents, ni trop
exbarraccd ds revits de ce qui g'4st nas=d avant
le commencenent de la ﬁméce, est une des gauses
gans “oute Je la -rande anprobation qu'il a re ue.

L' édaiteuﬁ? nime & s abandonner & 1'action prése
et 4 n'"Btre point obligé pour 1'1ntmlligence de
ce qu'il voit, de refl chir sur ce qu'il a dejé
vu, ¢t do fixer sa mémolre sur les premiers actss,”
oependant que les ﬂerninru sont devant ses yeux.’
C'est 1'incommoditéd des pildces embarrass8es qu'en’
termes de 1'art on nomme immlexeSe— telles que sont
Rodoguns ot Hiraoclius.

(This should be related particularly to.« .- ... -

ﬂﬁgtpggthﬁe%ingt n he o}tlmu‘ density of

1t is obhvious tnqt on %ho basis of this
amen = Corncille =~ who had a keen sense:of
the theatre-— realised that there did: exigt
limits to the possible incidence of the
past in any stage actiom)




(8) The so=-called errors of the poets, taken with
the honest mystification of Estlenne and the
opinions of Maupas, emphasise that the Past Definite
remained in the language because of a connotation
distinoct from that of the Past Indefinite. ‘

Both tenses can record the same past event, the
difrerence that separates them does not lie

in scope or reach, but in the different relationship
that each establishes between the event rscorded
and the reality of the present from which the

past event must elways be seens The Paat Definite
remained in literature becsuse this distinctiveness

Justifies 1t and will disappeamrwhen the French
language no longer values 1it, '

The value of the text of classical drama in
enabling us to reach the conclusions we have reached
on the basis of the Qvideme it affords of surface
and below-gurface phenomena in the language is obvious,
But we should no% like to olose this study without
a last word on style and the Péat Definite.

It ix not too mueh to say that whoever has not
east a particular glance at the role of pa&tum
and 1ts verbal expression has not yet tasted tfie_
full savour of the great masterpleces of classioal .
drama, One last illustratiom~- we have discneased already
the pregnant line from Mndtomagumis . -

Ques je 15 haisy enfin, aue je I'al ' ‘




- 378 2

Throuzhout our work we have had reamn to

turn over such lines 1n our mind a hundred times.
It now ocours to us the in this scehs in wh:l-.oh
Hermione drives Oreste to murder her im:‘aithful
lover Pyrrhus Séarce"ﬁly.any'mrd " more acutely
8lagnoses Hermione's murderous intent than aimat,

It is am example of the pregnant use so often
gpentloned in these pages-- a2 use which ih nine

eases out of ten appears in company with the thought
of deaths Hete gimml -~ oxploiting the full aspect~
value of the Past Definite— means that her love
for Pyrrhus has reached its fixvml‘ terms Does 1t not
also imply that in her imagination she has already
killed him, thal behind every word of the saene
lies her mental image of his body torn, t;-ampled on
and baeeding? Mot et S04 e Jz-,w/M s

L/ s

We give this last example of the reverberation '
of one Past Definite in the hoiman mind to emphasise
the complexity of the task undertakem. This
complexity oould have been safely dealt with by
cautious analysis and mogative conclusions, At no
point has 1t been our temp#ftion to avold a
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& posltive synthesis for only such a synthesis
can reveal end piarify the interplay between
poetic thought and daily usage, the basic

movement and organisation of human thought behind
1.

all language.

We invoke therefore in conclusion the
0.

words of Charles Bally::‘

ccee0'eBt entre les créations de style d'un
édorivaln et los créations du lanzage spontané
que nous croyons reconnalire quelques affinités
secrdtes, Sans doute, le langaze ne connaft pas
de création ex nihilos un examen un peu attentif fait
toujours trouver dane la lanrue existante les
modéles qul ont servi pour les formes nouvelles,
Mais c'est préecisément cela ~ui est intéressant;
ce sont ces créations qui nous fait comprendre
le mécanisme du langage. T

le We are encoursged by the opening statement in

Ae Eguzat's Génie de la Langug Paris, 1944,

Pe Mi- : ,

" Trop teschniques,et par 13 mBme peu accessibles

au gramd public, les travaux des lingulstes sont

aussi presque toujours fragmentairesy plus la

spdcialisation s'acerolt, plus on ge mérie

de la synthése. " :

2% La Langage et la Vie, Gendve, Lille, 1958,
Pe 28¢ ' |
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APPENDIX,
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BRE B

§cene 111,

EEE § &K

eeee Cette viellle haine
Que ta race gut toujours pour la race Romaine..

Tu 1'as toujours aimé, depuis le jour fatal

Qu'il te fut accordd par ton pdre Asdrubal

Et que de tes regards 1'atteinte empoisormge, !

Me fit prendre pour moi ce funeste Huménbe,
Heureux dans ce malheur, si le m8@me flambeau,

Qul nous mit dans le 1it, nous eut mis su tombeau.

P adand

.ss Jamals oreille
N'oult extravagance A la tienne pareille:
Sophonigbes _
Que jJamais le flambeau d'un amour impudique,
Quoi que vous en croyez, ne m'Schguffa le sein:

A qui le nom Lybique avec nous fut communs.

Syphax: i

Soit maudit a jamais le lieu, 1l'heure et le Jour,

Que son aspect charmeur me donng de 1'amour...
.-..alors que sa beauté

Me f£it perdre le sens avec la liberté,

Depuis que cette tBche ecut obscurci ma vie,

Phénice: - ‘ -
' , Assurez-vous, madame
Que 1'Eunuque en cecl n'est point digne de bléme,
Et qu'il ne vous manqua ni de foi, ni d'esprit,
Ni de constance m8me, alors au'on le gurprite

Quand son propre malhehr, aussi bien que le vBtre
Sur la pointe du jour le £it tomber 2s mains
D'un escadron errant de chevaux Afriealns,
Qui comme fugitif entr'eux le Gépouillerent,
Et si soigneusement & 1l'envi le foulllsrsnt, -
Que 1'un d'eux gpergut le papler attacha

LA Ty
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Dans le bord de sa robe; ou nous 1'avions caché;
Et tous pour profiter d'une telle awentrre,
MP Le rendirent au Roi, sans en faire ~‘ouverture:
‘Sophpnishes
~ Helas, 1l paralt bien que 1'Amour pour mes crimes,
RP M'glluma dans le coour ces feux 1118gitimes! :

AGT 11.
Scene l. Sophonisbe:
QTP Pour un sujet ingrat, qui n'en fui Jamais digne!

RP 00 le sort me fit voir ce visage charmant!

Scene 1ll. Caliodores :
Jamals 1'espoirees

QTP Ne flatta notre armée avec plus d'aspparence,

QTP E® ne la fit combattre...

IP Comue 1'événement le £it bientot paraltre.
(This Past Definite records an event of a few
moments before— a detail in a story told mainly
in the Historlc Present, but containing a :
previous Past Indefinite.. lLoose usage?)

Scene 1ll.Corisbe:. :

Prrp Comme nous efimes part & vos pros»érités, -
Il faut bien nous sentir de vos adversités.

ACT 111,

Scene l. Massinisse: :

11 est mort ce barhare et lfiche Usurhateur,

PrTP Quil de tant de combats fut 1'objet et 1'auteur.
(The death-associative Past “efinite., The 'fut'
reviews the dead man's career and so dismisses him.)
Philip: _

RP De nous mener plus loin gue ne fut Alexandre,”

: ees Ges viellles Phalanges

RP Qui virent tant de mers et de terres &tiranges.

geene 1V, Massinicse: ‘ .

QTP Certes jamals esprit n'eut un plaisir si doux..
Sophonisbe: ‘ ek :

Frgp Par les sceptres que j'eus, par ceux que vous aves,

( The coumonvanished-past and living-present o
contrast... This exampie could be termed *pregnant8
since it expresses the completensse of Sophonisbe's
defeat and precent ruim)




QTP ceessse Jamals un généreux ¥al :
Rt'affligea son vaincu dgunglangage moqﬁgggur
Massinisses '

RP

A propos ol naquit, en quel temps et pourquoi,

La bonne volont& que vous avez pour moi?

Sophonisbet -
Volontiers je m'en vails vous 1'sapprendre.

Vous savez qu'sasutrefois nous flmes sur le point,

De conclure un Hymen qui ne sVacheva point.

Ce Prince maslheureux, & qui les Pestindes

Voulaient sacrifier mes premidregannées,

Fut cause que mon pdre A ses voeux complaisant,

Rompit le noeud sacr§ qui nous lie & présent.

8i 1%€trange accident que vous allez entendre,

N'eut rallumé ee feu qui mourait sous sa cendre.

Vous souvient-il du jJour ol Syphax et les siens,

Sortirent pour forcer vos Massessiliens?

Il se passa pour vous avec tant de gloire,

Que vous en devez bien conserver la mémoire,

Car pour votre vertu les n8tres repoussés

Vous laissdrent venir jusqu'au bord des fosses

Ol je vous vis combattre avesc tant de vaillance,

Que j'eus d8JA pour vous assez de bienveillance,

Je vis de votre armet la visidre haussée,

Que pour vous rafrafchir vous levAtes exprés

Et qu'il me fut permis d'observer Q' assez prés

Ce visageesees

De 14 je commengal de vendre mon pays,

Bt de 1A dans mon coeur les miens furent trahis,

D'une fladche de feu j'eus 1'8me outrepercée,

De sorte que de tous Je fus la plus blessée.

Scene 1l. Scipions
««le méme esprit qui le fit entreprendre,

Scene 1lll. Secipion:
' Certes quand le récit de toutes ces merveilles,

MP De Lélie et de mol wint frapper les oreilles
Tous deux poussés pour vous d'une mBme amitié, ~
MP O grands Dieux! dlmes-nous, e'est trop de la moitié,

EEEE EEE EEE EN N BB BE
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RP La main qui f£it le votre a fait le mien ausei,

RP Les vBtres qu'il perdit...
Magseinisse:

QRP Dont vous ffites Jédis le témoin.oculaire...¢,

g%enﬁ 1V, 18lie: $ .
Et des qu'lls furent joints par le moeud conjugsal,
QTP Fut-1l Jamalis malheur A mon malheur egal?

RP Elle ne gessa point que pour plaire & sa haine,
I1 n'ellt abandonné la puissance Romaine,
Et par estte imprudence, & sa perte animé,
QRPQRPCeux qu'il aima jadis, ct dont 11 fut aimé,

ACT Vo

Scene 1., Hagsinicses

» sl mBue Soleil
QM? Qui vit hier mon bonhcur A nul nutre pareil,..
Scene Ve Sophonigbos
QP Vous savez qu'hier au soir lorsqu'Hymen nous joignit,
QMP Par deux diverses fols son flambeau s'&teicnit,
Que mBme 4 ce matin une brabis frapple, =~ = = .
9'est de la main du Pr8tre et du Temple &whappée,..
(Fote rigid adherence to the twenty four hour
rules) ‘
Lettre de Massinisses , '
PrTP De tant de biens que j'sug, c¢'eat le seul qui me reste,..
: (Again the totality of the past in the presence
of death, contrasted here with the last moments
of that present,)

Dites, Caliodore, ot ne me trompez point,
IP Avez-vous observé ce aul vous fut enjoint?
( Here a recent event, within the twenty four
hours, is in the Past Definitec-— the second lapse
of this kind in the playl) '

QiP Ou mon funeste dymen hiecr aunsoir s'agcomplit.
gcene %;;. Caliodores o o
QTP H8lasl jJamais poison n'gut un si prompt effet.

*BR Erra.tmtoq seline omittedesete . - ’A
RP Que vous fltes tomber ce miséradble corps.
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Mairet's Sophonieﬁe.

Total Number of Past Definites= 68

ngntQtétlve Distribntion:—~

Act 1 =19.
Act 11 = 6-
AGT 11ll= 6.
Act 1V =30
Aot V - 70

Qualitative Distribution:-

RP = 22.

MP = 23.

QRP= 3.

QUAMP= - 4,
PrTP = 4'- o sk e

QTP= 10..

IP= 2

38t Person occurs 9 times, -
ond Person occurs 3 tlmes.
3rd Person occurs 56 times,

***EP the Past Definite which denotes the end of

Dter and refers to events of the past reviewed
right up to the present of the spesasker, infringes

in practice the twenty four hour rule. In almost :
every case the thought of death is in the backgreund.
Hereafter, therefore, the sign TP is automatlcally
accompanied by the sign Pr. That is té& say that -
the TP Past Definite expresses much more than mere time,
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Analysis of Past Definite Usage in Corneille's Polveucte
: ) llﬁ-io l.

ACT 1. |
Sccne 1. Paulines
RP Dans Rome, od je naquis, ce malheureux visage
RP D'un chevalier romaln gaptiva le courage;
Stratonice: ‘
Est-ce luil qui nagudre aux dépens de sa vie
QMP  Ssuva des ennemls votre empereur Décile,
QP Quil leur tirg mourant la victoire dec mains,
QP Bt £it tourncr le sort des Perses aux Romains?
Lui qu'entre tant de morts imuolés & son maltre,
QP On ne 3%1 rencontrer, ou du moins reconnaitre;

' A qui Décie enfin, pour des exploits si beaux,
QP Fit sl somptucusement dresser de valns tombeaux?
Pauline: , :

RP Je 1 aimai, 3tratonicCeesece :
( This might be tsken as a Pregnant use, since
in this her first mentioning of her former :
love for Sévire she relegates it to the
the remote past and the realm of absolute completion,
At least 1t can be said that this first telling-
of hsr love for S&vdre is consistent with her
suhsequent refusal to abandon Polyeucte. In
her life the episode with 88vdre is, indeed,
irrevocably ended.)
QRP eseree Jamals ma raison
R*'avoua de mes yeux l'aimable trahisonﬁ.
(o tnE use of 'jJamais' with the Past Yefinite,
one may compare this example with Pauline's
revious wor<s on S8véro:- ,
Hélas! co'&tait lui-mBme, et jamais notre Rome
N'a produit plus grand cosur, ni vu plus honnBte
ho:me.
While the reasoms -y using the Past Indefinite
or Past Definite after 'jomais' are not alwsays
evident sometimes, as here, the distinection
is obviouse Thé firct of these examples means
*never within that remote segment of time's
The second mesns 'never, right up to the present
daye.' Again it is the particular relationship
of the event to present time that ie the
determining: factors)
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Pauline:
RP Enfin Je ttal Romee..
«slul, démespéré. s'en alla dans 1'armde
»es. non abord en ces lieux
lie £it wolir Polyeucte, et je plus & ses yeux;
Mon pére fui ravi qu'il me prit pour mattresse
Et par son allliance &1 ze crut assurée..
RPRP I1 approuva sz flamwe et goneclut 1'hyméinde;
Et moi, comue & son lit,je me vis destinfe,
Je donnai, par devoir, A son affectionsecie.
» 1V, Albins
Vous savez quells fut cotte grande jJournde,
Que sa perte pour nous rendit si fortunde,
0) 1'Fmpereur captif, par sa main dégagdeg
Ragsura son parti d&jd dbecouragé,
Tandis que sa vertu succomba sous le nombre;
Vous savez les honneurs gu'on £it faire & son ombre,
Aprés qu'entre les morts on ne le put trouver;
Le roi de Perse aussi l'avait fait enlever. -
Témoin de ces hauts faite et de son grand coursags,
Ce monarcue en voulut connsftre le viaage;
On le mit dans sa tente, ol tout percé de ocoups,
Tout mort qu'il paraissait, il f£it mille Jaloux;
LA bientot il montre quelque sicne de vies
Ce prince généreux en cut 1l'%me ravie,
E% sa joie, en dépit de son dernier malheur,
Du bras qui le causait honorg la valeurs
Il en fit prendre soln, la cure en fuf secréte
Et comne au bout d'un mois sa sante fut parfaite,
Il offrit dignités, alliance, trésors, .
Et pour gagner Sévére il f£it .cent vains effort
. Ainsi revint au camp le valeureux S&vdre
TDe sa haute vertu recevolr le ssalaire;
La faveur de Décie en fut le di me prix.

Scene 1. gévégg: '
QRP Jamsis a des désirs mon coeur ne fut rebelle:
RPRP Mals son devolr fut juste et son pdre eut rasison:~
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Boens il Pauline:
RP Je le vois encore tel qu'il g;lggg,m@s feux,

RP Mals ce fine devoir qui le vainoult dans Rome,

: T 111. : ” :
ce Paulines ‘
RP ( aimai par devoir: ¢~ ddvoir dure encore.

The recurring past and present contrast!)
QTP C'est une .mpi&té qui n'out jamais_dfexemple{

ACT 1Ve

§ce 111. Polycucte: '
Avee trop de mérite il vous plut la former,
Pguline:

PrQIr Va, cruel, va mourir, tu nc m'aimas jamais..

We call this the Frepgrant and cualified total
paste Whilc'jomais’permits the Poot Yefinite
close contact with the present here the
approaching death of Pblyeucte and the
totality of denial in Pauline's words do make
the 'almas' more potent than its mere connotation
in time warrants.

Scene Ve :

RP LYemour que j *ous pour vous ftourncrait eceeeeces
Scene Vl. Yabian:

QTP GQuelle est et fut toujours la haine .de Décie?

Ve
gce ne l. Felixs

QRP Et s'il l'aima jadis, il estime anjcurd?hni..
geene 11l. Po;zeucta:

Un Dieu qui, nous aimant d'uvahmnur infinie,
RP Voulut mourir ppur nous...
Scene Vl. Sévebe:
QTP Je les gimai toujcurs...

‘ualitative Summary/
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Qualitative Summary of Past Definite Usage in |

Corneille's Polyeuctes

Total numbor of Past nerimtaggz;g% ) e
ntitative Distributiont-—

Act 1 = 38. ‘
ABT 11 = 5 ' ’ -
Act 1ll= 2. : ' o

Act T = Je

( Omiasion made of the one Pregnant use since
the 'jamais' may be considered to accoumt
sufficlently for the Past Be:i‘.tnita acconanying 1t.)

Noteworthy, however, ia the num’ber of Past Definites
refEring to a love as aead and done WitheeoBusld

1st Person occure 8 times.
o2nd Person occurs once,
3rd Person occurs 43 times.
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Analysis of Past Definlte Usage in Rotrou's Venceslas
‘ (1647)

ACT 1.
Bcene le Vanceslass

Et je croyais, mon Tils, voire mdre immortelle

RP  Par le reste qu'en vous elle me laissa d'elle.
Ladislas:

ese NlCTeesses
QP Nous en vinmes sitr 1l'art de régir les provinces,
L 30 BB BN 3B B BN N K BN BE B BN A BN OE BN AU A R N I I I N I I A W N N WO N N N N N Y
QMP Je coulal mes avis dans ce libre murmre,
‘ Et, mon sein & ma voix a'osant trop confier,
QMP Ce discours m'8&chsppa, ,Je ne le puis nier:
QP " Comment, 013~Je......

QEP "N'est-ce pas sur cet ari, leur dig-jCe..."

MP Vous on ultes le prix & ca discrétion.
ACT 11.

Scene l. Cassandres ‘
MP De ceux qu'il crut pouvoir se"vir 88 paasicn.

MP Et tant d'offres enfin,~dont il me erut toucher
gcene 1ll. Ladislas:

Bt le plus sdorable et nlus divin objet
Qui de son souverain it jamals son sujets.

£
=

Ma Jjounesse d'abord poria sa passiong

Je les contemplals seuls etne . recherthai qu'eux.
Mon respcet s'oublia dedans cette poursuite,
¥als un amou- enfant put manquer de conduite:

%éesangggz

abord que votre amour fi¥ voir dans sa poursuite,,

Et que le seul objet d'un dessein viwleux
Sur mia possession vous fift Jeter les yeux,
Je ne vous regardal que par 1° ardeur inflnes ...

Jdo pris en telle horreur vous et vutre service,
Laodislass
Cet insensible objet sut pour moi de froldeur.

E % EE B EEE E



ACT 111,

Scene V. Veneceslass _ o

% %‘ engaogeal mon honneur engageant ma parole;

ACT -1V ’

seens 1. Ladislas:

QUP Sur ce qu'Oetave, enfin, hier me fit emtendre...
cene 111e Vencoslast ;

P Votre mauvaise humeur lui fut toujours centraire,
Scene 1V. -
. QTP  Jamals coeur ne conquit une douleur si forte.
Scene Ve :
RP e.. mo fut un voisin géndreux et loyal.
Cossandres ) .
MPMP LYun qui me crut honnBie, eut un but 18gitime,
2% 1'autre, dont 1'amouwr fol et eapricisux
HPMP Douta de ma rapesse, en eut un vicicux.
ﬁ“ JTeur bicntdt d'eux ausel dem sentiments eontraires,
’ Je ne les pus aimoyni hair 4 demi;
up J2 tins 1'un pour amaent, 1'sutre pour ennemis

Alexandre, gqui vit son rival en son frire’ ‘
Bt qui craipgnit, d'ailleurs, 1'autorit§ d'un pére,

Wénagea votre vue avec fant de conduitc..
Fous crlmes que 1'hymen pouvait seul s'en défendre,
A peine gut mis le pled sur le seuil de la porteé...

oui, de co coup, Seignour, un frére ﬁ_g capable,
Ce fer porte le chiffre et le nom du coupable,
Vous apprend de quel bras 1l fut 1' exBcuteur,

I1 en fut le témoin , il en sera le juge;
Ladlslasg:

An prix du coup fatal qui me perga le coeur,
Quand de ma 1ibertd son hel oeil £y} vaingueurs
Jén fus d&sccepéré jusqu'd tout entreprendreg
11 m'8tas lec repos, que 1'autre me doit rendres

: Bt iy i ‘°t13'm ?ﬁig tegé“ies trouval
o AW L4 E LS 80 en 08 141 et
Kp g Qﬁ@hi’ L o "point fréres.
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B

T V.

Scene 1V. *“adislas:
Je pourral du dernier m'excuser sur 1l'erreur
D'un bras qui s'est mépris et grut trop ma fureurs
(Note here the unaecust med mixture: Past
Indefinite plus Past Definite. The events described,
the murder of Alexandre by Ladislas etcCe,,
took place at ar indetorminate hour of
darkness, elther on the previous evening
or after midnight; they arz consistently
related in the Past Definites Thec mixture
is caused, no doubt, eithser by the nesrness
of the evenis to their actual narration or by
Rotrou's general haziness as regards precise
time limits in his plays. There is, again,
the fact that he is more guilty of facile,
slipshod writing than any of our cther -
Arematists. Uertainly there seems no specific
stylistic value in the mixture.)
8cenc V. Venceslns:
RP 81 mon €lection fut un choix légitimes
Scene V1il. Octavc:

QTP Jamais s8dition ne fut plus disposfe.
gualitative zgg;xsis of P-st Definite __ggﬁ

in Rotrou's Véneex_ggy :

B |

Total numbcr of Past Definites:48.

Quantitative Diétributionuav
Aot 1= 7.

ACT 1ll= 12.
Act 11l= 1.

Act 1lVa 25.

ACTV!: Be

Qualitative Diqtribution:—
RP = 3o
MP =35,
QMP= ©.
QTP 4.

Ist Person occurs 14 times,
2nd Person occurs onge, - -
3rd Person ococurs 33 times,
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Analysis of Past -Dﬂfi niie Osage in QQI:‘ neille's |

2y

RF
'RP
RP

LI LLELE LT

So nishb 663

ACL 1, |
agene lle Sophonigbes
%? ~ Tu vis en tous les ceux 1'smour cro®tre avec 1'fze.

Il ports dans 1'ZEspasme et mon coeur et ma foij
Mais durant cette sbsence on disposs de mole.
J'imnolal ma tendresse au bien de ma patries
Pour lul gagner Syphax, j'eusse imiold ma vie.
I1 &iait aux Romains, 2t je 1'on d8tachais
J'&tnin 8 Maseinisee, ot je m'en orrachai.
J'en eus de la douleur, J'~n sentis de 1a gBne;
LI I N A A R R A P E e @B RES DT VNIEBYON A A oA

Syphax de Massiniscs envahlt las Etats,

headC B B IR B K 2K I B L B B IR T R R S ) TR P A e e

Tu me vis &couter ni ma fol nl mon cosur.

emamicas

® 88 L0008 dn T IR ORPER PO RS EDTA RSP ERGOON

Eryxe, ma captive, Eryxe, cette reinec

Gui des G&tuliens, naguit la souveraine,

Eug aussi bien que mol des yesux pour ses vertus,
E% trouva de la gloire & choisir mon refus.

Ce fut pour empBcher ce fAcheux hyménde

Que Syphax f£it la ruerre § cette infortunde,

La gurprit dans sa ville et £it en ma faveur

Ce qu'il n'entreprenait nue pour venger sa soeurs
Car tu sals qu'il 1'offrit & ce gbnfreux prince,
Bt 1ul voulut pour dot remettre sa province.
Herminies: .

Ce fut, s8'il m'en souvient, votre pri’re expresse
Qui lui f£it par Syphax offrir cette princesses

RP

“ilors qu'on vit dans Cyrthe entrer d'un pas ggal,

J2 vig cos cdeux héros, jaloux de mon suffrage,
Le briguer, 1'un pour RPome, ot 1l'autre pour Carthage;
Je les m.ooooooscs ’ ’ )

Votre beautéd, madame, egggg;g;la balsnces

De Carthage pour vous JYembrassal 1'=z1liance;
Sophonisle: S ,

RElle seule pour vous romplt oce doux lien,

Scene 1V. Syphax:
RP
RP
RP
RP
RP
RP

Je brllais d'un beau feu,je promis“de 1'é&teindre;
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ACT 11,
Scene 11, Eryxe:

«..J'ai toujours soupconne

QTP Que cet anour Jamais ne fut de€racind.
RP Je n'en exigeai qu'il reprft ses Etats...

ene 1lV. Sophonisbe:
%% Et 81 ce qu'entre vous on vit d'intelligence..

RP Je fus ambitieuse...
RP Plus voire amour fut grande..-
Massinissc: l
RP Vous me fQUtes promise auparavant qu'd luij
TP I1 en fut mojns 1'époux gue l'heureux ravisseur;
‘ Sopronisbe:-
RP Ce que vous déroba tant A'infiadlité?
Massinisgse:
" RP Qun votre changevient n'dtecirnit point ma flemme,
RP Qu'il ne vous QOia po:.nt 1lempire de mon Zmes b
Sovhonighe:
RPRP Quand j'Epousai Syphax je n'y fus point forcé:

® @0 & 29 8 ¢ s Qe HQ9 O C e B b

RP Je vous guittgiisans peine, et tous mes voeux trahis

RP céddrent avec joie au bl@n de mon pays.
Act 111,

gcene 1il. Erzxe-

QTP cccsasses J€ ne sus Jjamais feindre,

RPRP L'un fut mal allumé, 1'qutre fut mal congu;
ggene Vl.mgxphax.
Flle que J'adorai d3s le premier aspect,

Sophonisbe:
RP Je me donne au monarque & qui je fug promise,

o Une premiere fol -

RP Qu'il regut....

RPRP Je 1'aimal; mais ce feu, dont je fus la maitresse,_
ACT 1V.

gcene 1l. Lélie: :
RP Lec fameux Scipion, de qui vous fﬁtas l’hSte..

Syphax:
RP Je fus 1l'ami de Rome... ‘
RP ee €% GE fut le pilus beau de mes 3ours,

RP  Par leurs grandshéros brigudrent mon secourss
RP Jteus des yeux fBcez bons.... )
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RP Lorsque je vous gimai j'étais maftre de moij
RPRP Et tant que Je le fus fus, Jje vous gardal ma- f01,
Mais d&s que Sophonisbe avec son hyménée

RP 8'empara de mon 8me et de ma destinde,
RP Je guivis de ses yeux le pouvoir absolue..
RP Sophonisbe par 14 devint ma souverains,

RPRP Regla mes amitiés, dlquog de ma haine,
RPRP M'gnimg de sa rage, et versa dans mon sein

De toutes ses fareurs 1l'implacsble dessein.
Lélius:

- IP 8i l'hymen fut trop promp¥, le divorce*est aisé.

Pr op Plus d'amour ou de foi qu'elle n'en put pour vous.
Em ax.
RP Des murs que ma perfide eut pour séjour natal,
Scene 111. Lé&lius:
RP Ce don pour tout effet n'eut qu'un lache abandon,
RP Dé&s que Syphax parut ce..
Massinisse:
RP Carghage la forgae...
Lélius: «.le m@me artifice
RP Qui nous 8ta Syphax nous vole Massinisse.
Massinisse:
Pr op Tout ce qui m'appartint me doit @tre rendu.
ACT V.
Scene 1V.. Sophonisbe° '
PrTp Ce que j'en eus pour lul vous le rend avec Jjoie.
Lé1lius: !

PrTP Mais si cette Bomtd iqu'eut pour lui votre flamme. .

Qualitative Summary/
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Qualitative Analysis of Past Definite Usage in

Corneille's Sophonishe.

Total number of Past Definitose T5..
suantitative Distribution:-

Act 11 = 14.
Act 1l1ll= 8.
Act 1V = 238,

Qualitative Dis tgihutiom -

EP = 07
PrTP = 5.
QIP= 2.

I}) ” 1.

lat Person occurs 26 times.
2nd Perpson occurs 4 times. .
3rd Person occurs 45 timesn.
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Analysls of Past Yefinite Usage in Molidre's L'Avare
(1668)

T 1.

Scene 1. Elise: -

Je me représente & ftoutc heure e¢a »&ril &tonnant

qui commenga de nousg offrir sux rogards 1'un

de 1'autre; cette générositd surprenante qul vous

f£it risquer voire vicGee..-.. caos soins plelns

de tendresse que vous me [Ites &clater sorés

m*avoir tirfe de 1'ean...

Scene 1l. Cléante:

NPEP  dJe me sentis transporté le mement cue je la vis.

Secene 1V, Harpagon:

QP ess qix mille 8&cus cu'on me randii hier..

8cene V. Frosine:

QTP dJ-mais je ne vées vis un teint si frais ot si
gaillard..

QM Il n'y = cos cuatre mols encore..clde romplite..

GM> son amour f£it voirees.cce..et ou'il ne prit

Qi point de luncties .ese.e —

ACT 111,

Scene 1, Mattre Jacques:

QMP .+ une fois vous fltes assigner le chat d"un

QP de vos voisins.. cue 1'on vous surprlit la nuit..
voire cocher ~ui &tait eslui a'svent moi, vous

OMP donna dans 1'obscuritd je ne ssis comblen de coups:

QP de bfiton, dont vous ne voullites ricn direeee

Scone 111. Cléante: v -

QUP  eejec 1'aime, depule un Jour que Je la ViSe..

ACT Ve
%gena 1V. Fliges
Oul, mon pPre,c'est cclul qui me sauva de ee

8

EE K

up pérll que vous savezn que je courys dens 1 eailee.
Scene V. Angelges : .
RP ..l 'homue dontfous nous parlez pdrit sur mer

avee sea enfants et sa femme, en voulant dérober
leur vie aux cruelles pers&outions qui ont '
accoimpagné les désordres de Naples, et qui en

RP firent exiler plusieurs nobles familles.
(Note the unususl mixture, Past Definite followed
by 'ont accompagnd'. ' It can be assumed that
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this mirrors the occasional minglins of the two tenses

in conversation. The phenomenon is not,hoveves,
COmLIO e )
Valédres

Oui, mals spurenez, pour vous confondre, vous, que

RP

RPRP
RPRP

ks

NP

RPp

R?
RP
RP

RP
kP

RPRP

RP

RP

son £1l1s,8:8 de sept ans,aves vnflomestique, fut
sauvé de ce naufrage par un valsseau espagnol,et
que c¢e fils sauvé est celui ~ul vous parle:
spprenex que ls capifteine de ce valcsemu, tcuch®
de ma fortune, prit amitié pour moi; qu'ilyme f£it
8lever comne con prouve £ils, et oue les armes -
furent mon om loi &% que je m'en tr_ uval mpable;
que j'al su depuls pen que mon oAve n Stait

point mort, ¢ une Jje l'avals toujours cru;

que passant icl pour 1'=1lepr chevrnher, :

‘une aventure, par le Ciel co-cartfe. me £it voir

la charmantc Elisej; gue ceotie vue me prendlt
esclave de ses beaut@s; ot aue la vielemce de
mon smour, ~t les o8v8rlitds de son ndra, '
we firent prendre la rfsolufion de m'iniroduire
dens mon logis, et ddenvoyer un autre 3 la
quBte de mes parentc.

esraess cC Comepticue nul sze gguvg avec mole..
Barviannes '

we Lo Ciel ne nous £iY peint auscel porir o . o
dane ce tristc noufrage; maic il.wm~ noun sauva 1a
vie cue par la perte de nolpe libortd; ot ce furent
dee corsaires qui nous receueillirent, ma mdre et
moi,su: un dfbrie de notre vairsesau. Aprés 4ix
ons d'esclavage, une heureuse fortune nous rendic
notre liberté, et nous retournfucs dans Neples, od
nous trouvAues tout notre bien vendu, ~sns y
pouvoir trouver des nouvelles de noire pére, _
iHous passBmes & G8nes, ol ma mdre nllpn ramasser
quelnues malheureux restes d'unc suceession qu'on
avait déchirle; et de 13, fuyant la barbare

injustice de ses parents, elle yvint en oes 1ienx,
-@telle n'a presque vécu que d'une vise languissante.

Anselme:

je suls Dom Thomas D'Alburcy, que le Ciel
garantit des ondes ‘
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Quelitative Summary of Past Definite Usage in

Mal;ére's L'Avares
Total number of Past Dei‘initesa 39

Quantitaiive Distributions=

Act I = 6
Act 11 = 4e
Act 1ll= 4.
Act 1V = 2.
Act V =24,

Gualitative Disiributions=

RP = 1g)-o
MP = 1Q

il Oa
QTP= 1.

1st Person oaours 8 times. -
2nd Person occurs 3 times.
3rd Person occurs 28 times.
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Analysis of Past Definite Usage in Recine's Phddre

ACT 1. :
Sgene 1. Théraméne:
RP vee Ja mer cul vit tonber lonre,

RP Dangereuse maratfe, A peine elle vous vit,
RP Que votre exil d'abord giynala son crédit.

QTP Jamais 1'nimsble moeur des cruzle Pellantides

Trempa=t-clle aux couplois de ses fréres perfides..
Scene 111l. Phidrcaes

RP Danns ocucls 8garements 1'wwour jots mo mdred

Arisne, ma co~ur, ‘e el amour Wlonsde,
RPRP Vous apurfites aux bords ol vons £fites laisséel

RP Aihdnen me roatrs neon stoarhe ennemi,

RPRPPPIe le vig, Jje rougis, Je pRlis & sa vve;

RP Un trouble a'fleva dons mon amdépordus;

‘ fler yeux ne voyaient plus, je ne pouvails parler;
Jde gentis tout mon corps et trannir et briller;

Je reconnup Vénuo et ses foux redoutables,

D'un san: ou'elle poursuit tournents indvitables.
Por des voeux asscidus Je crug les ddtourner;

Je lul bAtie un temple, ot pris soin de 1'orners

s

Contre rol-mBme enfin j'osai me révolter:
J'excitai mon courage A le persécuter.

Pour bannir 1'enneni dont j'8tais idolRtre,
J'effectal les chagrins d'une injustas msrBtre;
Je pressal son exil, et mes cris BStornsls -
L'grerachdrent du sein et des bras raternslses.

i . y Pa e - - o 3+ .
(L2:P3585 £52.0R2Ee0RRE"E, 48 Lhoqquqte past,
but also hecause Phidre herself , using the
Past Indelinlte for thos later events at
Trézdne, justifies thie placing.)

ACT 11.
Scene 1. Aricie:

RP Le fer mois . tout; et la terre humectée
RP But & regret %e sang Ges neveux a'ZErechtée.

spE mE 5@ 3N
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11, Hippolyte:

RP L'adoption le mit entre les mains d'Egée,
Athdnes,par mon pare accruc st protdgde,
gg R:cinnut avec Jo%e un roi si généreux,
B aissa dans 1'oubli vos fréres malheureux.
. Scene V. Phidres :
QTP Jamais femme ne fut plus digne de pitié,
RP Lorsgue de notre Créte il tfaversa les flots,
Pourquoi sans Hippolvte
RP Des héros de la Gréce aﬂsemblaptnellé 1t'81ite?
RP Pourquoi, trop jeunec encoe, ng pliites-vous alors
RP Entrer danc le valsseau qui le mifi dsne nos bords?®
Scene V1. Théraudnes :
MP on pretoaa que Thésée o naru dans 1'Epirec.
Mois moi qui 1'y cherchai, Seigneur, je cais
tl‘op biGNees
CACT 111, :
ggggs e 1. Qenone:
Vous 1'ouftes bannir, vous n'osez 1'éviter..
QTP Mais si jamais 1'cffense irrits vos esprits,
Scene 111. v '
QTP Jamsis crainte ne fut plus jusie que la vBtre,
Scenc V. Hivpolyte: ‘ o
NP Clest vous qui sur ces bords conduisiies ses pas.
MP Vous daignftes, Seigneur, aux rives de Trezéne
Confier en gartant Aricie et la Reinw.
MP Je fus m8me chargé du soin de les garder.
Thesee'
MP Moi-m@me, il m'enforma dans des cavernes sombres,
RP Ls Grdce, 3 qui mon bras fut tant de lois Utileﬁov
ACT 1V.

gcenc 1. Thésée:

RP

Ce fer dont Je 1'armai nour un plus noble US8ZCe «
enones -
Un amour criminel causa toute sa haine.

cene 11, Thes =H

RP

«eo 81 jadis mon coursge
D' inf8mes assacsins nettoya le rivagees.

- Pitthde, estimé sage entre tous les humains,
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RP Dalgna m'instruire encorec av soriir de ses mains,
Sgene 11l. : -

QT> Jamais pdre en effet £ fut-il plus outrazd?
Zeone V1. Phidre: |

QTP Ce tigre, que Jamals Je n'gbordal sans crainte,

Qernones -
RP Par un charne fatsl voun fdtes ontrstnie.
ACT V.
e . _Théramdnes

Lc: :flo oty d%:i 'apsorta, rocule Snouvanté.

c est wol quid sur ce fils chaste ot respecgtueux
%sai Jetnr un oell proifane, incastvouxe
2 3Xel mit dans mon celn une fl wene Tunestes

Un poison gue H8abe auporia dens Athdncs,

e s e® ot

UMf
Gualitntive Annlyais of Pugth Defindis Uns

'h 0 Qe

G in Rgcina' 8

T fotal number of Pagt Definitops 5%
Quantitative Distribution:-

AOT 1 = 2f.
Act 11 = 1l.

Act 111= 8.

Mt 1V = ’70

ACTV = 4. ‘ |
tualtative Disﬁr;butiom ' : e E et o

EP = 40. “

ﬁp = 5¢ »

QTP= G : o : o
PriP= l. : ‘ , ‘ E BARERL I

1st Person occurs 17 times. B
fnd Person occurs 7 times, e
3rd Parson occurs 28 times, = -
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Analysis of Past Definite Usaze in Voltaire's
8¢ she(l774)e |

&

T L.
Scene 1. Slnhax.
. Et L'on dira du moins, en.respectant mon nom,
PrTP Il mourut en soldat degs mains de SOLoion.
{Death-assoeiative, cven " pregnond’
Past Definitel)
Seene 11. Leltter of Sophonishe:—
RP Vous Btes de mon sangy jo vous fug 10ﬂ?temps ehére,
- ( This letter was equivocally - Pltten.
Sophonisbe, endsavouring io re-esiablish a
relwtionahip ¥ith a2 ssinisse whom she still
loves, evores with 'Lut! thair fovaer
_affection withiffderlying assuuntion that
311 that ic over-- motl 2 sinecore cosunptlon.
Sorhonishbz, vhan the ]ett?r £211+ into the
hands of her husband, Siphax, is able
therefore —— on the basis of the actusl words
she wrote-— to say:
‘Bh bien! al-je trahi mon peuple ¢t mon &poux?)

aiphaxi _
Maseinicse, en tout temps mon fatal adversalire
RP Bt mon rival en tout, se flzstia de vous plairey .
RP Il n'osgz disnutar mon trdnc et VQtr ~eoeur: o
'pluaznisﬁvcx

RP Je vous donnal ma maln, pronos cueorc wua Vie,
Siphaxs s
RP IVemour suprds de veus ne guida point mes pas;y
Scene 111, Phaecdimet
Vous coupabled Il 1*&taif 4'oublier. augourD'hul
RP Tout ce Jue Sophonizbe gga foire pour lul.
Sophoninbe:
Tu sais que j'&toulffal, dons mon secraetd ennui
L' 1nt3r%t et 1s sans cul mo qvlaiﬁni pour lui,
oo 7'?3".’...‘402‘&0.6 étgg ai I’wu
Je quuigg contre moi 1'honndéur du diadéme;
Je dericursi fiaﬁ'lp % Mo }')Arﬁ ﬁkﬁdﬂlbﬁl’oobo"ittﬁ
D'un amant irrité jc brgyal ls furile

’.Q'...l“!“!l.ﬂ‘.."I'O‘./’.'.."

Puisou’il détastait Rome, i1 §G§ 1a préféranee.

oo
d

B ORRRY
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......l...C..Q.....O..Q..O‘O..C.I‘.

MP..esMals 11 ne saura pas ce nue J'opsal tenter:

t The letter being discovered and therefore
her atteupt to communicate with Ressiniss
made fruitlcss, the 'ogail justifies 1tqe1f
psychologically—~» the ttﬂl@t is finished
corpl=iuely, Massinisse will never even know
of 1t.)

HCT 1,

Scene

1. Sorhonigsche:

QTP
&cune

Je n'offenscai janais 1'hymen et la nature.
11, Actor:

RP

QRP

Ip
Prop

IP .

Popp

Dont 1'Afrinue 8prouva 1le couras ecmporté,

Il gtest recsouvenu qu’autrvfoiL son snfanee
Fut remic con mes meins, dans cos murs,dans ces lieux,
Ot ce prince aujourd'hui rentre en victorieux,

It m'a combld d'honnecurs. Ayez, dib-il, pour moi
Cette umlmo amltié cul gervit votre roie -

Bulfin, & 8iohax »fme, 1l a Gonne des larmes;

11 justifiv un tout 12 UGCCQ do ses armes;

I1 répand des bienfaits, s'il f£it dos halheureux,

(This speech tellingc of the unexpected and-- - -
radical change in Hacssinisse a ter his viét&vy
is intrresting. The actusl narrstive tense is

of course, the Past Indefinite. Dit-i1l, servit
and fit are exccpiions in the Pﬂ?ﬁ T Definite.
The firet is excusable ns & recurrent cliché
and may even be the Historic present, the
second is death-nssociative, the third 1s

the Past Definite placed alongsids a Bresent
Indicative for the sske of contrast. But

the mixture resulting mirrors the fact that

the anxious severity of rule so comicn in

in the clatsical period is now relaxede..

The Past Definites here have all a *literary’
flavour. ) ,

Sonhonigbes

QuolY les Uarthaginois que je grus inV1noiblea,
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® & 9 0000208006000 300208688006800¢e8606000edace

Ont paru devant Cirthe et ne la sauvent pasd
(We prefer to rezard thisz grus as expressing a
total past, the end of “arthaoe, the beginning
of a2 new era. Wote the COﬂ’ClOH: contrast
between it and the 'ont paru' which emphasises
even at the end of a hundred vears how the
classical comnotation has porsisted.)

Scene 111, Actor: . fut .
IP Le sang de son &poux par vous répanduy
(death~associative. Siphax has only

recently fallen.)
Alamar: )
Au lieu mBme ol Siphax est mort en combattant
Nous. avons retrouvé ce billet tout sangzlant,
Ip Qui peut-Btre aujourd'hui fut ferit pur vous—mﬁme.
(Undoubtedly the twenty four hour rule is
now, 2t the end of ithe eikgbidenth century,
under serious threat, Here is 2 case of
the 'zt Definite check by jowl with 3
Caujourd'lini -~ such an infringerent would b-
impossiblzs in classical ?fu,cay.)

Maasiniase:
o ce ua f tﬂl(‘ .Llne
Pr 7P Que je vi% sl 1on9t°mps contre moi s'obatiner,..
30“116 Ve

P ;?us ces rois 1Jont le sang, dans nos V"lggs transmis,
TP 8'indigna si longtemps de nous voir enne =H
ACT 1171, , ‘
Sgene 1.
PrTpP Seipion qui m'aimas se déwment pour lui plair
Il me trqhi't. e e .
(Again the total past with a prognant meanin g.
It heralds the change of feeling betwecn Scipio
end Massinisse. Yet the latter muct have sern
Scipio quite recently.. Thae hrealr with Rome
is now foreshadowed!)
Scene 11l
Ne les riclomesz point’ ils 8taient 1nutilaa‘
IP Je n'en eup pas besoimns
(Again the cus reers to the lumediato paste
The oath he e bas sworn to Sophonisbe to save
her from Homan chains is rccents At no
point, in his interview with Lélie, aid
he require to remember it., He will sce that
Sophonisbe escapes imnrisonment, not
because he has given her his vord, but becauss
he loveg here)

1
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Sophonisbe:
Seigneur, je wous ai fui, je vous ai rebuté
RP Siphax obtint son choix, sans consulter son &ge;
RP Jde n'acceptal sa main que pour vous faire outrage;
RP J'encourageai les miens A poursuivre vos Jours.
RP Mals connaissez mon coeur, il vous aima toujours.
Massinisse:

Est-ce possible?8 dieux!vous,dont 1'8me inhumaine
Fut chez les Africains celébre par la haine,..
Sophonisbe:

Je le voulus en vaiNeeee

RP

RP

RP Peut rallumer en moi les feux qu'il y f£it nattre,

RP Et dont tout mon courage fut & peine le o mattre...

ACT 1V.

Scenelll. Massinisse:
Victime de 1'amour et de mon imprudence,.

Pr TP Mon coeur fut trop ouverteee.e

( Again the total past in a pregnant sense...his
reflections on his past career and his arrest
by the Romans. For him life is over.)

Scene 1V. Scipion: .

QTP Du nom de votre ami je fus toujours jaloux,

Massinisse:
RQuand .~?dand la fureur de mes ressentiments
MP Je fig entre vos mains ces malheureux serments,
MP Vos yeux furent témoins de mes jaloux transports;
MP Je vous confiai tout, ma colére et ma flamme, .

J'ai revu Sophonisbe, et j'ai connu mon Zme;
(The pattern of tense is obvious. We place the
remoter events in the middle past. But the
entire emphasis is here on contrast--~then

and now.)
Massinisse:
RP Vous n'enlevites point une femme &plorée, .
RP I1 fut trop ddmentl dans son coeur ulcéré.
MP Je sais que mon épouse & Rome fut promise;

Scene V1. Sophonisbe:
Te crime que tu fis en combattant Carthage.

ACT V. This act is very short and Wlthout examplebs
of the Past Definite.



Qualitative Summary of Past Definite Usgge in.

Voltaire's Sophonisbes

Total number of Past Definitess 4he

Quantitative Distribution:—

Act 1 L. 140
Act 11 = 11,
Act 11l= 10
Ac H IVx Oe

Qualitative Dictributiont-

RP = 25.
QRP= 1.
PI’ PP = B
RThP= Qe
IP = 5.

1lst Person ocecurs 18 times. = . - .
2nd Person occurs twice. 7
5rd Person occurs 24 times. ~

Edition:- Stereotype, Paris, Didot, 1515Q:4
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Analysis of La Rue 8. Denis, comedy in one sct
by Chempmesl$ (1682),

This one act ocomedy cannot fall to reflect spoken
usage closely. Written in prose around the
commerclal affalrs of a small petit bourgeois
~oircle, it has one character, a hatter, who
speaks now and then in verse, as comic contrast.

We inolude this analysis to show how steady the
connotation of remoteness(in daily speech at the
end of the century) possessed by the Past Definite.

Scene 1,
QRP cececnoe Monsieur Armosin... qul... fit
QTP

banqueroute i1 y a quelques anndaes.
eeeese jamais Famille Bourgeoise ne fut
plus féconde.

M. Guindé:
Je vay vous metfire an net. Monsieur de
Armosin, ayant jugé & propos pour s'enrichir,
de faire banqueroute, il m'en fit la confidence,
et me it dans la partie...

BR

111, M. Guindé: ‘
Nous passames uybontrat de soclété cnsemble....

<0
le]
0]
o]
®

i

)
e+

Aprés que Je lui eus passd@ une contrelettre
de tout ce qu'il laissg en mon pouvoir,

un beau soir 11 £it un trou & la lune,

et prit congé de tout le monde sans dire
adieu & personne.

J. _Guindé:

I1 £it prudemment. v

M. Guindé: L
Les crfanciers se rendirent en foule déns ma
maison. Leur ayant fait volr que le plus
beau et le mellleur &tait & moi, je leur
gbandonnai le reste, qu'ils parffgérent
entre eux au sol lg livre, R
J._Guindé:

Ils furent bien chanceux.

BB RERE

g
R

.
L]
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And now, the exposition of necessary past event
almost over, the stage action proper beglins.
Depuils and a change to the Past Indefinite:-

M. Guindé;

Depuis o?%emps j'ai fait rovlereecececcee

Scene X, Here an entire monologue to illustrate
how the daily idiom has little need of the
Past Definite, but still falls back upon it
for the oceasional remote or remoter eventi-—
M, Armosing~
HS bien, grfice au ciel, § mon
pauvre Armosin, te voild de retour dans la chdre
Patrie. Je revois encore une fois cette
bienhetwreuse Rue St. Denis, ol il y aura
soixante et trols ans, viemne la nmuit du
QRP mardl gras, bonjours bon oceuvre, que Jje Bris
naissance. J'al pensé mourir de Joie en
voyant la Fontaine des tsalnts Innocents, dont
la sculpture est admirable, & ce qu'on dis,
ocar pour moi je ne m'y connais pas; et je
n'ai pu retenir mes larmes, quand J ai vu & la
.lueur des lanternes le gros poteau qui est
\ﬂéans le milieu de la rue. Me voici Justement
devant ma maison. Jeo voudrais avent que a'y
,entrer, trouver quelqu'un qui pfit m'instruire
de la fagon qu'en use Monsieur Guindé., J'é&tais
MP & Lyon loreque je datal ma dernidre de
Gonstantinople.................etc.

.‘0’.0...'l.‘.‘»f..."‘..'...0.0'.'

RP la Fille qu'il laigsa entre
vos mains...

Scene XVl. J. Guindé:
(The following comic interlude on ancestors
illustrates the tendency of the Past Definlte
to ‘improve' on the Past Indefinite at the
beginning which establishes the personal rela:
relationship between the petit bourgeois
and the ancestors he claims, )

«.. Nous avone eu un sutre nommé Sylvestire

Guind8, qui est mort Grand Guidon de la



RP
RP

QTP
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1a Compagnie des Arbaletiers de Bolssons.

Mme Binons

oTest Btre illustre par la robe et 1'épée,

Jde Cui ndét ,

Je vouslaicse & penser.e Que n'y a-t-il point
‘encore & dire sur Marcou Guindé, qui étgit
honord de tous les grands seigneurs de France
34 qui il faisait crédit? Ayant fait'mal ses
affaires, 11 fut si considérable & 1'Etat,
qu'il en obtint des lettres de répit. Oh,

oh, sont-ce des prunes que cela?

9 8 Q@60 o9 & e doec

«e1'A1bAtre n'sut jamais tant de blancheurs..

—

Fifteen out of the twenty Past Definites in
this slight comedy have a connotation of
remoteness not direetly depending on a specific
time adverb or expression. Ve offer the above

.gnalysis of a short play by a contemporary

T Molidre in support of our other evidence
thedfthe connotation of remoteness is in the
scventecenth century a steady, if not increasing
phenomenon, in conversation. In the long run
-- and in the presence of an equivalent form,
the Past Indefinite-- this connotation (without

any particular value of aspset) sould
only lmperil the Past Definite as a spoken tiroir,
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INDEX of GRAPHS.

Remote and Middle Past Usage as expressed by
the Past Definite in Sophonisbe(Mairet),
Polyeuote, Venceslas, L'Avare, Phidre.

Past Definite Occurrence in the five~act plays
of Rotrou.

Past Definite Occurrence in the five-act plays
of Corneille. '

Past Definite Occurrence in the five-act plays
of Racilne.

Past Definite Occurrence in the five-act plays
of Molidre.

Past Definite Occurrence in the five-act
Tragedies of Rotrou, Corneille and Racines

Past Definite Occurrence in the five-act
Comedies of Rotrou, Corneille and Moliére.

" Past Definite Frequency in each Act of the

five-act plays of Rotrou:- &)Comedy.
b) Tragi-comedy.

‘ c) Tragedy.
Past Definite Frequency in each Act of the
five-act plays of Corneille: a;Comedy.

b) Tragedy.

Past Definite Frequency in each act of the
five-act Tragedies of Racine, '

Pagt Definite Frequency in each act of the
five-act Comedies of Moliédre.

Averase Past Definite Frequenecy in each act
of the five-act Tragedies of Rotrou, Gorneille

-“"-xland Racine,

No.

13,

14/

Average Past Definite Frequenoy in each act
of the five-act Comedles of Rotrou, Corneille
and Moliére,

"Page

263

316

317

318

320

381

327

332
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INDEX of GRAPHS (oontd.) | Pase

No. 1l4. Contrasting Pattern of Past Definite Frequemcy 33
in each Act of Classical Comedy end Tragedy.

Noe. 15 Tragic Pattern as shown by Past Definite 335
‘ Frequency in each act of the flve-act Tragedies
s of Rotrou, Corneille and Racine.
No. 16, Comic Pattern as shown by Past Definite - 540
o Frequency in each Act of the flve-act Comedies
of Rotrou, Corneille and Molidre.
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