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GLOSHARY

Brocaded silk oroché: silk whose pattern is formed by supplementary wefts, discontinuous
and limited to the length of the pattern.

Cannelé weave with transverse rilpsrallel to the weft antbrmed by warp floats.
Carrelé (also calleccannetillé): weavewith transverse ribparallel to the wefandformed by
supplementaryarp floatson a ground weave. It produced little squares or rectangles nested

in staggered rows.

Chenille: tufted yarn produced from a taffeta weave which is cut in longialidinipes that
are then twisted to be used as wefts.

Chiné a la branchefabric whose warps are resttedin groups branche$ prior to the
weaving, giving a shadowy effect to the pattern. Hobniques similar to ikat

Damask damag: monochromdabric whose pattern is produced bgas ofwarp-faced
weave against areas of wédiced weave, givinghiny andmat effects.

Gros de Florencetaffeta witharib effectproduced by a thick wetft.

Gros de Naplesfabric withtransverseibs parallel toweft, weaved with a doubled warp and
a weft made of two yarns.

Gros de Tourscanneléwith two weftsin each shed.
Lampas fabric whose pattern is produced by a supplementary brocading weft (see also
ABrocadedo), or by a s ugvagkte selvage. ahe supplemdntary p a s s

weft is bound by a secondary binding warp.

Gold threads (or trait/file/frisé): golden silver stretched into a threadgolden siler or
copper stripyrapped around a silk, linen or cotttmead either straight owaved.

Pékin: fabric with longitudinalstripesparallel to the warps

Satin (satin): warpfaced weave producing a smooth and shiny surface -fattl weave is
called sateen in English.

Taffeta (taffetay: balanced plain weave, that is with regular aling of warp and weft
(one over, one under).

Velvet (veloury: supplementary warp pile on a ground weave, forming loops, cut or not
afterwards. A velvet can be patterned.
Ciselévelvet has areas where the loops are completely cut, giving pile ofrarfiEight.

Wetft (trame): thread used across the width of the fabric, perpendicular to the warp.



Warp (chaine: thread used lengthwise of the fabric, perpendicular to the weft.

Watering (moire): fabric with warp ribs which are flattened by passing ucdérnders,
producing rippled effects with the reflection of light on the textile.

Sources

BOUZARD, Marie,La Soierie lyonnaise du XVllle au XXe sieatians les collections du

musée des Tissus de Lybny o n Editions Lyonh984d ses do6Art e
BURNHAM, Dorothy,Warp and Weft. A Dictionary of Textile Terriew York: Charles

Scribner's Sons, 1981.

MILLER, Lesley Ellis,Sel | i ng Sil ks. A Mer.ddndon:V&As Sampl e
Publishing, 2014.



Figure 1. Delafont et Lemoyne,HuguesPinet et Ferrouillat (manufacturers)Lallié
(designer) Wall hanging,silk brocadedf goldenpatterns 1731, usedin 1754in the
Ki n Bdir®momin Fontainebleauin 1775in the Cabinetdu Conseilin Versailles,in
1808 in the secondE mp e r Salonasthe Tuileries, H. 0,24 m, |. 0,54 m, Paris,
Mobilier national, GMMP 110/1.



Figure 2. Marie-Olivier Desfargegmanufacturer)procadedyros de Tourson white ground
1786 usedQ u e eBedraomin Versailles,reweaveby PrelleandTassinari& Chatel,1956
Versailles,muséenationaldeschateauxde Versailleset de Trianon
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Figure 3. Camille Pernon (manufacturer), after Dugourc
(designer),lampasbrocadedon a satin ground 1799 for the
Casitadel Labradora Aranjuez,H.2,81 m, I. 0,61 m, Lyon and
Paris MaisonTassinaret Chatel,Inv. 29079




Figure 4. Alexis Peyrotte Ornamentaldesignof fruit and flowers black
chalk and paste] 408 x 286 mm, New York, MetropolitanMuseumof Art,
61.557.3.



Figure 5. Jacquessondoin,Projectof the brocadedsatinwovenby JeanCharton

son for

n leteribre @abinet in Versailles 1779 Berlin,

MarieeAnt o i

Kunstbibliothek Inv. H.d.z. 504Q



i
1

i
}7 )

il _' ll
u \v 2 Ly (5
\ngufu(.! »

. 'UUA.!‘( (L{{ ZLA TN
piyLyLy "‘.!«Li( '(» (u.ra(uu

| 4 l) ¢
{( (‘?!Aiyu(u‘?'&(up '() g ':'J-{'E' ' !L{‘(

(A{ l—?’ "ilﬁ(‘\\ Fl

(Q i/ ! r
'”( {”“”{ ( "f“"l”—‘ﬂ ‘-.‘4‘ ,‘:

Figure 6. PlancheXXXIX - Soierie Etoffesen plein, le taffetaset le raz de StCyr (plain weave.
Bénard,Diderot et D'Alembert, lllustrations de Encyclopédieou dictionnaire raisonnédessciencesarts et
métiers Tomel desplanchesParis,PanckouckeStoupeet Brune, 17771779
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Figure 7 (abovg. Diagramof a brocadingweft going throughthe shedof atabbygroundweave.

Figure 8 (below). Marie-Olivier Desfarges(manufacturer)procadedgros de Tours on white ground
(detail), 1786 usedQ u e e Bedrsomin Versailles,reweaveby Prelle and Tassinari& Chatel, 1956

tionaldeschateauxde Versailleset de Trianon

,muséena

Versailles
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Bibliothéque nationale de France

Source gallica.bnf.fr
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Figures 10-11. FréresBaudouinet Fils (manufacturens Wall-hanging Berlin, c. 1765
PotsdamNeuesPalais,|X 3628
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Figures 12-13. Bron et Ringuet(manufacturens PierreRinguet(designer)wall-hanging(detail) and
folding ¢ h a cowved lrocadedsilk with gold andsilver threadon crimsonbackground 17311733
usedfor for theQ u e eBedraomin Versaillesin 1786 Paris Mobilier national, GMMP 178
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Figures 14-15. Probablylsaak Bernhard(manufacturer)Curtain (detailg, crimson
satinbrocadedwith silver threadsBerlin, ¢.1765 PotsdamNeuesPalais|X 238
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Jowerte, Felours Coupe'. 7° Cnguieme coup 7 111,
Navelte. 8° Sizeeme Coup de Navette. Proflls du Flours Frice' et Welours Goupe Ous auMizraucope
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Figure 16. PlancheClll - Soierie Velourscoupé Fers de coupé Rabot Taillerolle. Usagedu
rabotet velourscoupévu au microscopeet en perspectiveWeavingprocesf the velvet
Bénard,Diderot et D'Alembert, lllustrations de Encyclopédieou dictionnaire raisonnédessciencesarts
etmétiers Tomel desplanchesParis,PanckouckeStoupeet Brune, 17771779
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Source gallica.bnf.fr / Bibliothéque nationale de France

Figure 17. PlancheClV - Soierie Velourscoupé Fers de coupé Rabot Taillerolle. Usagedu

rabot et velourscoupévu au microscopeet enperspectiveWeavingprocesf the velvet
Bénard,Diderot et D'Alembert, lllustrations de Encyclopédieou dictionnaireraisonnédessciencesarts et
métiers Tomel desplanchesParis,PanckouckeStoupeet Brune, 17771779
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Figure 18. PlancheCXVII - Soierie Chiner desétoffes Suitede la maniérede chinerla chaine

desétoffes Dying processof thewarpfor the chinéala branche
Bénard,Diderot et D'Alembert, lllustrations de Encyclopédieou dictionnaireraisonnédessciencesarts et

métiers Tomel desplanchesParis,PanckouckeStoupeet Brune, 17771779
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Figure 19. Wall-hangingwith flower patterns,chiné a la branchesilk taffeta
Francec. 1780 Lyon, muséedesTissusdeLyon, Inv. MT 49463

19



Figure 20. Court train, silk embroidered with chenille, floss and spangles, France,
1780s, London, Victoria and Albert museum, FX857.

20



"2Jpualed ayliapurpassalidbulagalige)aylssasoid
“9 A 1 100 Busoyepprdaipusped anA T8 JpuUe [BD "9 |13 |I0SXXXDaydued Tz ainbiq

dddd AT ) S.&E.S\Q\ w2 amprdray ue ony 2y .&»\\VS\\Q 1) \\.\N\c \NNQ.HJ

Mgy pavay s

21



Figure 22 CartLudwig JohanrChristineck CatherineMordvinovg 1773,
RussiarMuseum, SPetersbourg
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Figure 23. Fragonardl.a Liseuse 1776, National Gallery of Art, Washington.
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Figure 24. Manin a strippedcoat,178Gs, London, Victoria and Albert
museum E.980-1959
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Figure 25. Womanin a strippeddress,17751785 London, Victoria
andAlbert museumE.10021959
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