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ABSTRACT

In recent years the importance of the Scottishrdmrtion to rhetoric and literary
criticism has begun to be fully recognised by histas and literary critics. Men such as
Hugh Blair, Adam Smith and George Campbell have been afforded a just place in
the canon of literary critics. However, the perimfore the 1760s which saw a great
flourishing in Scottish intellectual activity hdsy in large, remained untouched. The
main purpose of this thesis is to rehabilitate ¢hibsnkers in Scotland who were active in
the period before this, and who began to changedhadaries of rhetoric and literary
criticism, which ultimately paved the way for th&tlow countrymen to export their own
systems to Europe and the wider Atlantic world.

In addition to this, the thesis addresses tworattegor concerns. Firstly, it will
argue that Scotland in this period does not dederbe viewed as merely a cultural
province of England, reacting solely to its largerghbour’s cultural agenda. Instead, the
Scots were engaged in a European-wide exchangeas which allowed them to
develop a system of rhetoric and literary criticismich was richer than a brand that was
developed only in response to English cultural gues. Secondly, the thesis will
demonstrate the importance of the classical infiteesn Scottish thinkers in their
attempts to forge a new style of rhetoric for modesnsumption.

The structure of the thesis has been set in suwayaas to provide a balance
between the development of rhetoric in regionalglténment centres, in terms of both
university and club activity, and its developmemnd grogression in the traditional
institutions of Scotland: the parliament, the clhuaad the law. The first three chapters
focus on Aberdeen, Edinburgh and Glasgow, and thardifferent influences that each
city was subjected to, that in turn led to the ¢arcdion of differing, yet still in many
respects, complementary systems. Within the uniesthemselves, the figures of
Thomas Blackwell of Aberdeen, Francis Hutcheso@lakgow, and John Stevenson of
Edinburgh, merit substantial analysis for theieriol this process, not only for the
influence which they exerted on future generatioigerary critics in Scotland and
abroad, but also for their own contributions to direcipline, which have been frequently
overlooked. The focus on the regional varietieEmifghtenment also permits for a
discussion of club activity in Scotland, which vaasintegral part of the Scottish
Enlightenment. This will demonstrate that the gtowt rhetoric and literary criticism in
the country was not the sole preserve of the eddadlttes, but was something which
could be accessed from all levels of society.

The second half of the thesis focuses on thetutistins of Scotland. This section
seeks to restore to parity, sources such as @blgeomphlets, sermons and style books
which, under the rules of modern day criticism ttatcerns itself with only a narrow
band of literature, have become overlooked as adation for rhetorical development.
Furthermore, it provides an opportunity to asskescontribution to the advance in
critical theory of those individuals such as Lordres and Sir George Mackenzie of
Rosehaugh who did so away from the universities.
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INTRODUCTION

The Scottish Enlightenment, a phrase first coingtiMiliam Scott in 1900, has
now come to be recognised as one of the key ictatd movements in western cultute.
Although Scots reached across continental dividesigage in an exchange of ideas with
their European counterparts, they also led theiwdlye creation and establishment of
new disciplines and critical modes of thought. gmlened Scots could make a legitimate
claim to have initiated several fields of their gumcluding modern geology, thanks to
the investigations of James Hutton; sociology, tigiothe work of John Millar; and also
political economy, as a result of the philosophydam Smith (1723-1790), who along
with David Hume, was one of the greatest thinkieas Scotland produced in this perfod.
As a consequence of this extensive engagemerdigparate array of subjects, the
historians of the Scottish Enlightenment have offeen at odds as to what factors
constitute the core elements of the movement. & Miagh Trevor-Roper who first linked
the progress of the Scottish Enlightenment to tioevth of the study of political

economy in Scotland. John Robertson expanded ug®edncept to include

! Although the Scottish Enlightenment has been #stal as a coherent and concrete movement, it was
only recognized as such within the last fifty yed&gen though Scott, a historian and biographéirahcis
Hutcheson and Adam Smith, was one of the firseferrto the ‘Scottish Enlightenment’ as a discdmib
term for the period in question, in the 1950s, JGlive and Bernard Bailyn argued that Scotland aas
more than a cultural province of England. John €ind Bernard Bailyn, ‘England’s Cultural Provirnces
Scotland and Americalyilliam and Mary Quarterly8 (1954), pp. 200-213. The debate on the validity o
Scottish Enlightenment was ignited by Hugh Trevepgr in his incendiary essay questioning the
founding principles of a Scottish branch of Enlgtnent. Hugh Trevor-Roper, ‘The Scottish
Enlightenment’ Studies in Voltaire and the Eighteenth Centb®y(1967), pp. 1635-1658. In response to
Trevor-Roper’s arguments Duncan Forbes concenttaseidvestigations into the Scottish Enlightenment
on the study of both Hume and Smith as the keyrdigin Scotland. Duncan Forbékjme’s Philosophical
Politics (Cambridge, 1975). More recently, David Allan hasaght to demonstrate that the Scottish
Enlightenment has roots which stretch further thination’s history than for which Trevor-Roper
afforded it. David AllanVirtue, Learning and the Scottish Enlightenmi@&dinburgh, 1993)

2 For more on these individuals see: John PlayBagraphical Account of James Hutt@®dinburgh,
1797); G. Y. Craig and J. H. Hull, eddames Hutton: Present and Futyiath, 1999); William C.
LehmannJohn Millar of Glasgow, 1735-1801: His life and thght and his contributions to sociological
analysis(Cambridge, 1960); Knud Haakonssen, &tie Cambridge Companion to Adam Smith
(Cambridge, 2006);



historiography and moral philosophy as handmaidemslitical economy.However in
contrast to the emphasis on political economyphists such as Roger Emerson and
Paul Wood have sought to promote the scientifidrdaution which Scots made to the
enlightenment, most notably through Hutton, but rapded by men such as Joseph
Black and William Cullerf. As a result of this division over the key conttibas to the
Scottish Enlightenment the field of rhetoric artdrary criticism has remained until
recently on the periphery of this debate, becauselévelopment of literary theory does
not fall neatly into either of the two categoriemwever, borrowing aspects from both
positions, Alexander Broadie emphasises the ceim@rtance of philosophy in
Scotland at this time, as it formed the solid faatimhs upon which reasoned
investigation could be built upon, not just witlyaed to philosophy itself, but also in the
sciences and in the arthis broader cultural definition of the Scottistahd of
Enlightenment has been developed more thoroughRiblyard B. Sher who seeks to
reinstate disciplines such as science and mediaithén the intellectual culture of the
period. Sher insists that these are vital companefthe Enlightenment, but should not
be afforded precedence over other branches of Hid(ghis method of approaching the
Scottish Enlightenment offers a third way, and @hoe which allows for a more cogent

study of the relationship between the Scots litenadl the growth of literary criticism.

! John Robertson, ‘The Scottish Enlightenment atithiés of the civic tradition’, in, Istvan Hont &
Michael Ignatieff edsWealth and Virtue: The Shaping of Political Econdmthe Scottish Enlightenment
(Cambridge, 1983), pp, 137-178; John Robertsong ‘Fbottish Contribution to the Enlightenment’, in,
Paul Wood ed.The Scottish Enlightenment: Essays in Reintergmat§Rochester, 2000), pp. 37-62

2 See: Charles W. J. Withers and Paul Wood &tsence and Medicine in the Scottish
Enlightenmen{East Linton, 2002); Paul Wood, ‘Science in thet8sh Enlightenment’, in, Alexander
Broadie ed.The Cambridge Companion to the Scottish Enlighten(iglinburgh, 2003), pp. 94-116

3 Alexander BroadieThe Scottish Enlightenmefdinburgh, 2001); Alexander Broadie, ‘Introductiain,
Alexander Broadie, edT,he Cambridge Companion to the Scottish Enlightenif@ambridge, 2003), pp.
1-7

* Richard B. Sher, ‘Science and Medicine in the SsloEnlightenment: The Lessons of Book History,, i
Paul Wood ed.The Scottish Enlightenment: Essays in ReinterpgoetgRochester, 2000), pp. 99-156



This is because the men who made such great sindless field were not solely literary
critics, they were moral philosophers, clergymeamwyers and university lecturers who
frequently traversed genres and disciplines irr tinéellectual investigations, and as a
result defy the compartmentalising process whigksé¢o place such thinkers in neat
boxes for categorisation.

Although they were instrumental in its modern depehent, the Scots were not
the first to provide systems for the developmentetoric and literary criticism, as there
was already a rich classical and European traditioich accounted for rhetorical
practices. Nevertheless they proved themselves tmibng most adept at advancing the
study of rhetoric, and adapting it to suit modexguirements. Smith was one of the most
innovative figures in this sphere, but he was anepipplemented by Hugh Blair (1718-
1800), a moderate clergyman, and the writer ofafrtee most widely read collection of
sermons in Britain in the eighteenth centi§mith and Blair were writing at a time
when rhetoric was going through a process of pmudothange; a change which would
ultimately lead it down paths that would facilitat® reconstruction as a branch of literary
criticism. No longer bound by its primary desigoatio persuade an audience through
oral transmission, the discipline of rhetoric ulditely became decoupled from its
moorings and instead moved to encompass literargegeaccounting for the fine arts and
the written word’. It was in this enlightenment milieu that the Sisbtimoral philosophers

began to re-forge that rhetoric into a system wheistablished itself at the root of the

! Hugh Blair,SermongEdinburgh, 1777-1801)

2 Bernard WeinbergA History of Literary Criticism in the Italian Reissancg2 vols., London, 1961);
Jerrold E. SeigeRhetoric and Philosophy in Renaissance Humanisra:Uthion of Eloquence and
Wisdom from Petrarch to Vall@rinceton, 1968); Rudolf Pfeiffedistory of Classical Scholarship from
1300 to 185(Oxford, 1976); George A. Kennedylassical Rhetoric and its Christian and Secular
Tradition from Ancient to Modern Timésondon, 1980); Brian Vickersn Defence of Rhetori@xford,
1988); Wayne A. Rebhorithe Emperor of Men’s Minds: Literature and the Resance Discourse of
Rhetoric(London, 1995)



study of English Literature at University level edtion’ Recent work by Robert
Crawford inDevolving English Literatur€1992 reprinted 2000), and his edited
collection of essays ifihe Scottish Invention of English Literat{f®98) have
reinforced the impact that the Scottish literati loa the emerging discipline of literary
criticism? This has been augmented by works on the disseiomnatt Scottish rhetoric
abroad Scottish Rhetoric and its Influencd®98), as well as works on the Scottish
impact in Europe and America, most notably Thomdelifer's The Formation of
College English: Rhetoric and Belles Lettres in Brgish Cultural Province¢1997) and
Franklin E. Court’'dnstitutionalizing English Literature: The Cultuesd Politics of
Literary Study 1750-190019925.

At the apex of this literary critical canon startlde enlightenment giant Smith,
and his fellow professor Blair, who was given tregiRis Chair of Rhetoric and Belles
Lettres at Edinburgh in 1762 and taught his inftisdrcourse for twenty years before
retiring, after which he published the notes frasigrogramme under the titleectures
on Rhetoric and Belles Lettrés783). This work became the standard textboolastet
and composition in the Atlantic world in the latfert of the eighteenth century, and also
formed a part of the University curricula in Frarasel America during the early stages of

the nineteenth century. Both of these men altdredviay that rhetoric was to be

! william Riley Parker, ‘Where do English DepartmeMome From?'College Englist28 (1967), pp.
339-351; Thomas P. Miller, ‘Where did College ErpliStudies Come FromRhetoric Reviewd (1990),
pp. 50-69; Richard Terry, ‘The Eighteenth-Centurydntion of English Literature: A Truism Revisited’
British Journal for Eighteenth-Century Studit® (1996), pp. 47-62

2 Robert CrawfordDevolving English LiteraturéEdinburgh, 2000)The Scottish Invention of English
Literature, ed., Robert Crawford (Cambridge, 1998)

% Scottish Rhetoric and its Influencesl., Lynee Lewis Gaillet (New Jersey, 1998); ThofaMiller, The
Formation of College English: Rhetoric and Bellesttes in the British Cultural ProvincegPittsburgh,
1997); Franklin E. Coutnstitutionalizing English Literature: The Cultuend Politics of Literary Study
1750-190Q(Stanford, 1992). See also: Douglas Slddre Scottish Enlightenment and the American
College IdealNew York, 1971); Thomas P. Miller, ‘The RhetoritRelles Lettres: The Political Context
of the Eighteenth-Century Transition from ClasstcaModern Cultural StudiesRhetoric Society
Quarterly23 (1993), pp. 1-19



deployed, moving it away from the civic and claasground which it had previously
occupied, and relocating it within the bounds eflgociety and the modern world.
Underneath these two men are a host of Scottighritians who made significant
contributions to its development, and who flourfim the 1760s onwards. From this
second tier of literary critics the names of HeHgme (Lord Kames), who wrote
Elements of Criticisnfl 762), George Campbell, who compo3éd Philosophy of
Rhetoric(1776), and John Witherspoon are important, nog @l their impact upon the
Scottish understanding of rhetoric, but for its gpemension in Europe and America.
Along with Blair, the works of these men also tab&ir place on the university curricula
of the English speaking world. Although they wezeasting the bounds of rhetoric in
this period, all of these writers displayed a thuwyio appreciation for the classical authors.
The works of Quintilian, for example, composed kdsoase for Blair's rhetorical
system, which he then built upon to construct aesydit for the modern age. Although
both Smith and Blair were steeped in the classidsfeequently allowed them to inform
their work, they were not slavish imitators of thdndeed in his series of lectures at
Glasgow University on rhetoric and belles-lettfggam Smith remarked of the ancient
texts on rhetoric: ‘They are generally a very silt of books and not at all instructive’.

His real contribution to literature was the estsiiainent of what has been designated

! (Henry Home) Lord Kameg&lements of Criticisng3 vols., London, 1762f5eorge CampbellThe
Philosophy of Rhetori2 vols., London, 1776); John Witherspodhge Works of John Witherspofh

vols., Edinburgh, 1804-5) There were of course nBuoettish writers who produced works on rhetorid an
belles-lettres. For examples see: James Beatti&Sy@pathy’, in,Essays on Poetry and Music, as they
Affect the MindEdinburgh, 1778); William Barror,ectures on Belles Lettres and Lo¢vols.,
Edinburgh, 1806); Alexander Gerawh Essay on Tas{(&dinburgh, 1759). Robert Watson of St Andrews
University who followed Adam Smith in providing keces in rhetoric and belles-lettres to the young
gentlemen of Edinburgh also gave a lecture courslai$ field. William Greenfield followed Hugh Blaas
the Regius Professor of Rhetoric and Belles Lettré&inburgh. Even David Hume produced works on
Eloguence and Taste in the period. David HuRoyr DissertationgLondon, 1757)

2 Adam Smithectures on Rhetoric and Belles Lettred., J. C. Bryce (Oxford, 1983), p. 27

10



belletristic rhetoric, which covered some commoougd shared with classical rhetoric
and the modern style of belles-lettres which haaitgins in France. Smith envisaged a
system which incorporated taste, style, criticisd ather forms of discourse which were
studied through literature, such as drama, poptose and historySmith and Blair

were also avid appreciators of tBpectatoof Joseph Addison and Richard Steele, and
many of the lectures which they gave at GlasgowEtidburgh contained critical
allusions to the style and method of that peridiegssays. Th&pectatowas
subsequently imitated by likeminded belletristiblcations from théNorthern Tatler
(1710) to theremale Spectatdl744-1746¥. The influence which this periodical had
over the Scottish belletrists is indicative of widgitish Enlightenment impulses
powering an exchange of ideas which took placeonbt between the dissenting
academies in England, but also in the periodicadgrThis exchange does not reinforce
the British brand of Enlightenment propounded by Rorter and Gerturde Himmelfarb
however; for their objectives are to eradicateShettish Enlightenment in order to
replace it with a British creatiohlt would of course be folly to suggest that thet8sh
Enlightenment existed as a separate entity, ala®atsatellite of the European
Enlightenment which bypassed England in the exchafigeas’ And to some extent, in

aggressively asserting the uniqueness of the ShdEmlightenment, the inevitable

! James L. Golden & Edward P. J. Corb€tte Rhetoric of Blair, Campbell, and Whaté¥ew York,
1968), pp. 8-9

2 The Spectatgred., Donald F. Bond (5 vols., Oxford, 1965); Jardedges, ‘Thé&emale Spectatoa
Courtesy Periodical’, in, Richmond P. Bond, &tydies in the Early English Periodigg@hapel Hill,
1957), pp. 151-182

% Roy PorterEnlightenment: Britain and the Creation of the ModVorld (London, 2000); Gertrude
Himmelfarb, The Roads to Modernity: The British, French and Aca& EnlightenmentéNew York,
2004)

*J. G. A. Pocock has argued that one cannot redlyof TheEnlightenment owing to the fact that it
‘occurred in too many forms to be comprised withisingle definition and history’. J. G. A. Pocock,
Barbarism and Religio@3 vols., Cambridge, 1999-2003), |, p. 7.
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consequence is to remove it so far from other fasfiiSnlightenment that it ceases to be
viewed as part of a coherent whole. One of the rmabjactives of this thesis is to reattach
those bonds to the ongoing process of the Europalhghtenment in order to
demonstrate that Scotland was capable of constguatdistinct rhetorical system
founded on the basis of a European exchange of.itNevertheless, the Scottish
Enlightenment does have unique markers of its iyerind the growth and expansion of
literary criticism is one of those areas. Adam &mitole in the general Enlightenment
and his contribution to rhetoric are prime exampiiethis. The importance of Smith’s
invention has been articulated by W. S. Howell wstaies: ‘He made rhetoric the general
theory of all branches of literature — the histakithe poetical, the didactic or scientific
and the oratorical. And secondly, he constructatlglkeneral theory, not by adopting in a
reverential spirit the entire rhetorical doctrirfeAmistotle, or Quintilian, or Ramus, but

by selecting from the previous rhetorics what hestered valid for his own generation,
and by adding fresh insights of his own whenevesdwe the need to do so. As a result of
these two innovations, his system of rhetoric ishenone hand more comprehensive, and
on the other hand more independent than are tHdsie Brench predecessorsThe

French connection with rhetoric and belles-letisasot to be lightly dismissed however.
Barbara Warnick in her worlhe Sixth Canon: Belletristic Rhetorical Theory atsd
French Anteceden{4993) was one of the first to demonstrate the déldth Scottish
rhetoricians owed to their French counterpartaal$ in France where the rhetoric began

to change into a more literary based system, witietScots would exploit more fully in

1 W. S. Howell,Logic and Rhetoric in Eighteenth-Century Britéiew Jersey, 1971), p. 547
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the eighteenth centuryThe first significant attempt to reshape the dtadsdeal of
rhetoric as the art of persuasion, into a moreiseable modern concept was Pierre de la
Rameée (1515-1572), or Petrus Ramus to give hirhdtigised name. In 1555 he wrote
the Dialectiquewhere he was concerned with what rhetoric was@sggbto cover in its
contribution to the Renaissance ideals of eloquéntwerited from Cicero and Quintilian.
The ancients held five tenets for the art of rhetathich wereinventio(invention),
dispositio(disposition) glocutio(style or expressionpronuntio(delivery), andmemoria
(memory). Ramus removedventioanddispositioand assigned them to dialectic.
Memoriawas removed altogether, as the printed word Imekiisi eyes, made
remembering large amounts of information redundanty elocutioandpronuntiowere
left to support the base of rhetoric, althoughrafeeds the development efocutio
brought a beneficial influence in applying rhetdoditerature. In turn the progression
from rhetoric to criticism had been set in motidhe midpoint between these two is
where belles-lettres is located, a term which wasmted by a Jesuit author called René
Rapin. Although it was Rapin who identified thenteit was another Frenchman,
Bernard Lamy who captured its essence in 1675 akesrote in his workl.a
Rhétorique, ou L’Art de Parler

The art of speaking is very useful and has a egtgnsive

application. It comprises everything that in Fierms called
Belles Lettres; in Latin and Greek Philology, theeek word

! See Bernard Lamy,a Rhétorique, ou I'art de ParlefParis, 1675). It was translated into English in
1708:The Art of Speaking: Written in French by MessidausPort RoyalLondon, 1708). Charles Rollin,
De la maniére d’enseigner et d’étudier les belltrés(Paris, 1726-1728). It was translated into English
in 1734:Method of teaching and studying the belles letteWith reflections on taste; and instructions
with regard to the eloquence of the pulpit, the aad the stagg4 Vols., London, 1734). René Rapin,
Observations sur les poemes d’Horace et de Viffkris, 1669)Réflexions sur I'usage de I'éloquence de
ce tempgParis, 1672)Réflexions sur la poétique d’Aristotle et suredesrages des poétes anciens et
modernegParis, 1676). A Translation of his critical workas made in 173Ihe Whole Critical Works of
Monsieur Rapin(2 vols., London, 1731). Petrus RambDglectique(Paris, 1555).

13



means love of words. To know Belles Lettres ikrtow how
to speak, to write, or to judge those who wite.

Although Lamy was responsible for defining the remcept of rhetoric it was Charles
Rollin (1661-1741) who started to appraise literatn a critical fashion which was
representative of the rhetorical system that edisteScotland. Rollin was the Professor
of Eloquence and Belles Lettres in tBellégede Francein Paris. It was his worlDe la
maniere d’enseigner et d’étudier les belles let{le&6-1728)which was translated into
English in 1734 that provided literary criticismarguise more familiar to a modern
audience, and which championed the comparisonesétiy forms in order to construct a
just opinion of taste. Rollin stated:

Tis justly observed, that nothing is more aph&pire sentiments

of virtue, and to divert from vice, than the cersation of men of

worth, as it makes an impression by degreessankg deep into

the heart. The seeing and hearing them oftensefite instead of

precepts, and their very presence, tho’ theynsalying, speaks

and instructs. And this advantage is chieflyealbawn from the

reading of authors.
Rollin’s method of teaching belles-lettres was ulsgdboth the Aberdeen professors at
Marischal College, and John Stevenson, the profegdamgic at Edinburgh. Indeed
Stevenson’s copy of the 1734 translation canlsifound in the Special Collections
department at Edinburgh University. It was not puséxtbook for university study

however, as it ultimately proved to be a popularkao Britain as a whole, for a second

edition appeared in 1737.

! Bernard Lamy, trans. Neil Rhodes, ‘From RhetariCtiticism’, in, Robert Crawford edThe Scottish
Invention of English Literatur@Cambridge, 1998), p. 27

2 Charles Rollin;The Method of Teaching and Studying the Bellesdsg#t vols., London, 1734), |, p. 24
Rollin went on to expand on how this would augmnteste: ‘Taste as it now falls under our considerati
that is, with reference to the reading of authexd @omposition, is a clear, lively, and distincadirning of
all the beauty, truth, and justness of the thoughtsexpressions, which compose a discoulisiel., p. 48
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Although Crawford, Court, and Miller have perforne vital service in
evaluating the importance of Scottish rhetoricitiom the 1760s onwards, they have
been less forthcoming about the period before Heiglr became a professor in 1762.
Although attention is given to Adam Smith, and leisture course in Edinburgh from
1748-1751, the men who formed the previous germrati Scottish Enlightenment
thinkers have been, to a fair degree, excluded the@iscussion. This creates a gap
between the European influences on Scottish lattete period before 1750, and the
rhetorical system which the literati developed #reh exported. Just as the Scottish
Enlightenment did not spring like a Minerva frone thead of Francis Hutcheson, neither
did literary criticism come forth in a similar magmfrom the mind of Hugh Blair.

Because the rhetorical systems developed by Bl&dinburgh, Smith in
Glasgow, and Campbell in Aberdeen all contain sufitiades of difference, both in terms
of their classical influences, but also becaush®finfluence of their own professors, it is
necessary to look at these different enlightenroentres in more detail. Therefore the
first half of this thesis will concern itself withe development of rhetoric and literary
criticism in Aberdeen, Edinburgh, and Glasgow i@ pleriod between 1688 and the late
1750s Although this will focus attention on the diffeterariations of enlightenment as
it filtered through these regions, it also pernfaiscomparisons and parallels to be drawn
between them. As one of the main engines powehagnlightenment, a large

proportion of these chapters will necessarily foonghe universities in these cities and

! For more on the regional variations of the Enlgiment as it was experienced in Scotland see: féewni
Carter and Joan H. Pittock ed&herdeen and the EnlightenméAberdeen, 1987); Wood, Palihe
Aberdeen Enlightenme(Aberdeen, 1993); Andrew Hook and Richard B. Sitsr.,The Glasgow
Enlightenmen{East Linton, 1997); James Buch&rpwded with Genius: The Scottish Enlightenment:
Edinburgh’s Moment of the Min@dNew York, 2003). For a more political take ondedlifferences see:
Roger L. Emersorcademic Patronage in the Scottish Enlightenmetds@w, Edinburgh and St
Andrews UniversitieéEdinburgh, 2007); Roger L. Emersdrofessors, Patronage and Politics: The
Aberdeen Universities in the Eighteenth Cen{édyerdeen, 1992)
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the professoriates that were associated with thidimwever, a vital cog in that machine
was the role which clubs had to play in the dissetnon of ideas. The clubs were not
only forums for the professors to provide papersheir latest discoveries, be they
literary or scientific, they also extended linkghe local communities and created unique
regional identities. For example in Glasgow, tHuence of the merchant class helped to
create an environment where Adam Smith could tiesghieories on thevealth of
Nations(1776) and receive both theoretical and practidaice from those who were
living in the worlds he was describifidn a similar fashion George Campbell could read
portions of his workl'he Philosophy of Rhetor{@ 776) to members of the Aberdeen
Philosophical Society, or Wise Club, and in turceige friendly criticism from his peers.
The club environment could also have a politicaratn, which was evident in the Easy
Club, a club that counted the poet Allan Ramsayragits members. Although this club
was an open admirer of the ethos of 3pectatoithey were also keen to forge for
themselves a unique Scottish identity and creaenaimonment where they could
produce their own literary endeavours. The clubcsiphere of the eighteenth-century
also accounted for members’ classical and modersilsiéties, such as Thomas
Ruddiman’s club, whose manifesto was to presemeldssical tradition in Scotland; or
the Edinburgh Belles-Lettres society, an orgarosatvhich had been started by students

but ultimately grew to include prominent membershef literati. This club, as its very

! For the influence of the universities in shaping émlightenment see: R. G. Cant, ‘Origins of the
Enlightenment in Scotland: The universities’, in,HR Campbell & A. S. Skinner, edShe Origins and
Nature of the Scottish Enlightenméhatlinburgh, 1982), pp. 42-64; Peter Jones, ‘ThdtiBtoProfessoriate
and Polite Academy, 1720-1746’, in, Istvan Hont &chbel Ignatieff, eds\Wealth and Virtue: The
Shaping of the Political Economy of the Scottishightenmen{Cambridge, 1985), pp. 89-117

2 Adam Smith An Inquiry into the Nature and Causes of the WealftNationgLondon, 1776)
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name implied was dedicated to the appreciatiorobfepliterary standards, and had a far
more modern feel to it than the rigid classicisnRatddiman’s circle.

Within the universities themselves, there are d\keey figures who merit a more
detailed analysis for their contribution to the eleypment of rhetoric and literary
criticism. In Aberdeen, Thomas Blackwell (1701-1y@as one of the premier figures of
the early Scottish Enlightenment and indeed, orteefirst to become commercially
successful as well as intellectually influentiahem he published his groundbreaking
history of HomerAn Enquiry into the Life and Writings of Hom@735). However, this
work was more than simply a history, for it bounddther many disparate threads and
intertwined them into a complete system that im would be used as model for
criticising literature, just as much as it couldused to aid historical enquiry. This
Rational and Analytic method which he created mdy gave Blackwell a British
reputation, but also made a name for him in Eurayere many of the scholars working
on Homer were aware of his writing&lackwell’'s system owed much to the scientific
impulses which he was exposed to while a studektanschal College. These impulses
also influenced the works of David Fordyce (17151)7and George Turnbull (1698-
1748), two members of Marischal College who taumgore the 1750s, but whose
influence was both lasting and widespread. Botthe$e men proposed educational
reforms in their writings; Fordyce withialogues Concerning Educatiqa745) and

Turnbull withObservations on a Liberal Educatigh742). Both of these works

! In Britain Robert Wood knew of Blackwell’s writisgvhen he came to write his own work on Homer.
Robert WoodEssay on the Original Genius of Hon{eondon, 1769). Further afield, in Germany Herder
knewThe Enquiryas did Friedrich August Wolf, the man who advodateat Homer was not a man but the
personification of a poetic tradition, which he ve@bout in his worlProlegomena ad Homeru(@795).

For more on the role of Mythology in the eighteeaéimtury and the European’s relationship to it see:
Frank E. ManuelThe Eighteenth Century Confronts the Gf@ambridge, Massachusettes, 1959);
‘Thomas Blackwell’, in, Burton Feldman and RobertRichardsonThe Rise of Modern Mythology 1680-
1860(London, 1972), pp. 99-102
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contained observations on how rhetoric ought teabight at University level, and
furthermore they demonstrated an appreciationitenaky critical practices which
blended the best elements of classical and modarnihg. These were not simply
academic effusions which had no practical applicatiowever. For with Blackwell as
Principal, Marischal college embarked on a newesysdf education in the 1750s, and
the works of Fordyce and Turnbull were influentraproviding blueprints for this new
style of education.

This process which saw the alteration of the Aberah educational system had
likewise occurred in Glasgow during this periodeTdremier figure in the University at
this stage was undoubtedly Francis Hutcheson, alatetied ‘The Father of the Scottish
Enlightenment’, and a figure who would go on tduefice not only Smith, but also
Hume, and Immanuel Kant. Out of all of the figuireshe early Enlightenment in
Scotland, it is Hutcheson that has received thet grdgal attention. However, this
attention is focussed almost entirely on his sutigthcontribution to moral philosophy.
While this situation is understandable as this thaschair he held in the University, it
has obscured most of the other contributions teahhde to enlightenment culture. One
particular area of neglect is Hutcheson’s literenitical appreciation which is most
pronounced in his writings on aesthetics, mostligtan An Inquiry into the Original of
our Ideas of Beauty and Virt{@725). Like Blackwell, Hutcheson’s first significt
publication secured his reputation, and helpedtbifrecome the professor of Moral
Philosophy at Glasgow. Although the aestheticsutchleson’s works have been
analysed extensively for their relationship to theral sense, little has been written about

their impact on literary criticism, other than tkaowledge that his teachings helped to
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instil in Adam Smith an aesthetical appreciatioricihe exploited more fully in his
Theory of Moral Sentimen(4759) as well as his lectures on rhetoric ancebdbttres.
Therefore an analysis of Hutcheson’s aestheticbgay with regard to its literary
considerations is both warranted and overdue. Hgtmhthough was not the only figure
at Glasgow who made contributions to the literaoyld; his fellow professor William
Leechman, who held the Chair of Divinity, and whtel became Principal of the
University, taught an enlightened brand of theologyhis course. This was important not
only because this more moderate form of teachistjled enlightenment values into an
area of Scotland which traditionally had strong tie the covenanting west, but also
because Leechman provided clear instruction talmasges on the rhetorical style
requisite for a preacher in the modern world. Alijo Leechman did not publish his
works on rhetoric, they formed a core part of heology course, and in certain respects
anticipated some of Hugh Blair’s ideas on rhettitifor the pulpit’ They also offer a
fascinating contrast with Fordycélfieodorus: A Dialogue Concerning the Art of
Preaching(1752). The reason for this is that while Leechrwdiowed the moral sense
perception of Hutcheson which allowed for an intgitdeployment of rhetoric, Fordyce
relied more upon empirical methods for testing gadging audience response in order to
locate the formula for perfect preaching.

The University of Edinburgh was far from idle chgithe period when Glasgow
and Aberdeen moved rhetoric and aesthetics intoraalns; and in this respect John

Stevenson (1695-1775) was a pivotal figure. Stemehsid a hand in educating most of

! William Leechman, ‘Manuscript of the ‘TreatiseRhetoric’, 18' May 1763, GUL MS Gen.51; William
Leechman, ‘Lectures on Composition by the Reveidnd_eechman Professor of Divinity in the
University of Glasgow’, (1770), EUL MS D.C. 7.86
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the men who would go on to make Scottish rhetarit lgerary criticism into a discipline
that was fit for export to both Europe and the Aicas. Among his students were Hugh
Blair, John Witherspoon, Francis Alison, Alexan@arlyle and Thomas Somerville.
Men of letters such as William Robertson, GilbdtioE William Wilkie and John Home
were also students in his class. It was Stevensuneifectively held the first lectures on
belles-lettres, which he ran as an optional clagss position as professor of Logic and
Metaphysics. Stevenson is a hard figure to accfmurdwing to his lack of published
material, however, one can build a profile of himough the sources that have been left
available to us. In this respect, a number of esgaitten by his students still exist, and
although one must be extremely careful about ugiagssays of students to glean
information on a professor, if used cautiously they ample aids in reconstructing parts
of Stevenson’s critical thoughiStevenson'’s fellow professor Charles Mackie, $o all
worthy of investigation for although he held thea@tof Universal History at Edinburgh,
he was referred to by his own students as profedddelles-Lettres. This title was not
undeserved, for many of his history lectures weignzented by a study of literature and
the benefits which quality productions could brindnistorical appreciation. Like
Stevenson, Mackie published little, if any, of hiaterial, but unlike his colleague he did
leave behind a substantial number of lecture netgtien in both Latin and English.
Both of these men demonstrated a strong appreciatithe classics, but at the same time

they also instilled modern learning into their csms, for they were not slavish adherents

1A Collection of Essays by the students of Johev8hson’, EUL MSS DC.4 54;

John Stevenson, ‘Memorabilia apud Johanem Stevdrmsgioae Professorem’, GUL MS 310; John
Campbell, ‘Notes from Lectures on Logic, given by. Mlohn Stevenson Professor of Logic in the
University of Edinburgh’, in, ‘Observations on Lagdy Several Professors’, EUL MS. DK. 3. 2.

2 Charles Mackie, ‘Notes and Lectures’, EUL MSS Iga@ollection, La. Il 37
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to the classical system. The same could not beasdilomas Ruddiman who remained a
strict grammarian even when belletrism began tipgelit as a critical method.
Ruddiman also became embroiled in a critical battte the English belletristic critic
William Benson, which offers a fascinating companidetween the two styles. This
battle was located firmly in the classical traditias both men sought to promote the
literary values of their respective heroes, Ge@gehanan, in the case of Ruddiman, and
Arthur Johnston in the case of Benson. This ingasittn will also reveal that although
Ruddiman was a staunch classicist, there was enaugh work to suggest that he was
aware of belletristic criticism as well as aesttadtconsiderations in the works of others,
and he also had an admiration for some modern csitiquas, such as the works of
Milton.

As a result of the interaction of texts in thiedls, regarding the influence and
transmission of ideas, the deployment of studedtpaafessorial borrowing records from
the period has been omitted. Robert Crawford hasodstrated that such information
can be both intriguing and revealing, particulavith regard to the borrowing record of
Robert Watson at St AndrewsHowever, while such records can provide insightful
glimpses into the reading habits of the borrowkestselves, they do not provide
concrete proof that individuals who took out certaooks actually read them. Therefore,
in order to avoid the potential pitfall of erronsbuattributing influences and ideas to
eighteenth century students and scholars, | halyeused sources that can be directly
traced through a teacher-student relationshiperfahm of lecture notes, direct
references to previously printed works in the pathms of later enlightenment figures,

and manuscript evidence in the form of lettersdafig to reading habits. For example,

! Crawford, ‘Introduction’, p. 10
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we know that Blair read most of Blackwell's worksdause he directly referenced them
in his own lectures, while the letters of Jamedioe allude to his reading of
Blackwell’'s productions. Equally, the influence exel by Mackie, Stevenson,
Leechman and Fordyce on their students can betddtectheir lecture notes and student
essays.

While this thesis is mostly concerned with Aberggglasgow and Edinburgh,
the University of St Andrews also played its parthe development of rhetoric and
literary criticism in this period. Robert Watsory@0?-1781), who took over from Adam
Smith in delivering lectures on rhetoric in Edingloy subsequently became Professor of
Logic, Rhetoric and Metaphysics at St Andrews iB@. AVatson’s course was designed
to instruct his students on a variety of literasyms, including the rules of history and
poetry, and he was particularly concerned thaatimpiaintance of these rules should lead
to an improvement in taste. For the purposes sefttiesis, | will not focus on rhetorical
and literary developments at St. Andrews. Weredlstudy solely concerned with
university rhetoric and criticism, it would be nesary and proper to include this
institution. However, owing to the fact that St Aed's was not an urban centre, it lacked
the significant club culture that existed in theethmajor cities in Scotland, and which
forms a core part of the thesis. Furthermore, alghaRobert Watson was an important
figure in the early development of Scottish rhetphie did not have an enormous
inheritor of his craft in the same way that Blackw@tevenson and Hutcheson
influenced Campbell, Blair and Smith: men who waloée to take the new form of

rhetoric and give it an international platform. &Asonsequence of these factors, in
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addition to the space constraints of a PhD studyUniversity of St Andrews will only
be referred to in passing during the course ofttigsis.

The second part of this work moves away from thevivial atmosphere of the
clubs and the ivory towers of Scotland’s cities] anters into the world of Scotland’s
institutions. As a result of the belletristic foaufsliterary criticism, these institutions of
Scotland are often neglected as areas where rb@tpractices and understanding were
also going through a process of chahgéerefore in order to rehabilitate these often
ignored areas of rhetoric, three of Scotland’s ikeyitutions will be assessed with regard
to the rhetorical development in this period. Tingt chapter in this section will address
the debates and subsequent pamphlet war whichda@d¢be Union of 1707. This was a
time, of course, before Scottish rhetoric becammaredient in civil society and as such
possesses a more civic flavour. Although the gémperaeption of the pamphlet debates
has always been to dismiss them as empty propadghathad no effect on the outcome,
recent work, which has emerged in the aftermathe@tercentenary of the Union offers a
more subtle appraisal of the true extent to whithdebates and the pamphlet war were

able to stimulate change, and secure certain ceioress To complete a study of the

! As J. Blake Scott has recently acknowledged, ‘Eighth-century belles-lettres was more expansiae th
what many of us may think of as fine or politeriéire and letters. While it could be argued thedliels-
lettres was gradually narrowing, the concept catiltsignify the fine arts or humanities in gerlerghich,
in late eighteenth century elite education, encaspd grammar, composition, and such civic arts as
rhetoric and moral philosophy’. J. Blake ScotthddNitherspoon’s Normalizing Pedagogy of Ethos’,
Rhetoric Review6 (1997), pp. 58-75

2 For an investigation into the role of pamphlets: skvad RaymondPamphlets and Pamphleteering in
Early Modern Britain(Cambridge, 2002). For the traditional view of genmphlet war see: William
Ferguson, ‘The Making of the Treaty of Union of Z705cottish Historical Revied3 (1964), pp. 89-110;
P. W. J. Riley, ‘The Union of 1707 as an Episod&immglish Politics’ English Historical Review84 (1969),
pp. 498-527; P. W. J. Rilefhe Union of Scotland and England: A Study in Argottish Politics of the
Eighteenth CenturgManchester, 1978); David Daich&sotland and the Uniofondon, 1977). More
recently Karin Bowie has demonstrated that popoggrosition to the Union may not have been enough to
stop it, but it was sufficient to force the govemmts of England and Scotland to grant certain cssioBs:
Karin Bowie, ‘Public opinion, popular politics atige Union of 1707’ ScottishHistorical Review81

(2003), pp. 226-260; Karin Bowi&cottish Public Opinion and the Anglo-Scottish Wnib699-1707
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rhetorical contours of the Union pamphlets in tlesitirety would constitute a PhD study
in itself. Therefore, owing to the constraints afactoral thesis, | will investigate a
relatively enclosed space in the pamphlet deb@tesfocus will be on the pamphlet
exchange between Lord Belhaven, (John Hamiltorg,2emiel Defoe, two of the most
well known protagonists in the Union debates. Téeessity of focussing on the political
debates of the Union, means that the religiousemotiomic arguments while of crucial
importance to a general understanding of the debiditenly be assesseeh passant
Scots Law is also significant in the developmenthettoric and literary criticism
because a considerable number of the literatierSitottish Enlightenment were
members of the bar. Lord Kames was the premierdiguthis arena, primarily because
his Elements of Criticiswvas one of the most successful textbooks on thgestin the
course of the eighteenth century, and becameBli&ie’'s and Campbell’'s works, key
textbooks on the University curricula in the Uni®thtes. Even before this publication
however, Kames demonstrated his admiration forditee and the positive benefits
which the study of it could bring. In hidistorical Law Tractg1758) he frequently
alluded to the advantages that a study of liteeatould provide in the study of law, but
also in the study of history. Lord Hailes (Davidl®anple), Lord Monboddo (James
Burnet), Gilbert Elliot of Minto, and Lord Dreghofdohn Maclaurin) were also keenly
involved in literary endeavours and helped to adeahe understanding of rhetoric and

criticism in Scottish life. Although he lived almtasne hundred years before the heyday

(Suffolk, 2007) See also: Christopher Whatley amadR J. PatrickT he Scots and the Unig¢&dinburgh,
2006)

! For more on the religious considerations of Urses: David Macaree, ‘Daniel Defoe, the Church of
Scotland, and the Union of 170EBighteenth-Century Studigs(1973), pp. 62-77; Colin Kidd, ‘Religious
Realignment between the Restoration and UnionJaohn Robertson, edd, Union for Empire: Political
thought and the British Union of 17QCambridge, 1995), pp. 145-168; Jeffrey Stephehe ‘Kirk and the
Union, 1706-7: A reappraisaRecords of the Scottish Church History Socity2001), pp. 68-96; Jeffrey
StephenScottishPresbyterianandthe Act of Union 1707 (Edinburgh, 2007)
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of the literati, Sir George Mackenzie of Rosehaisgéin important figure in the study of
Scottish rhetoric and criticism. As a man of lefféMackenzie wrote the roman&eetina
(1660) which M. R. G. Spiller has claimed as thstfScottish novel.Mackenzie also
provided literary criticism in his preface, alorigmgar lines of Sir Philip Sidney’s
pioneering work, ‘An apology for poetry, or, Thefelece of poesy’ (1595). Mackenzie is
also of interest to the rhetorician for his viewstbe Scottish language, which he
conceived of as a vital tool in the criminal cowtsScotland owing to its style and
sound. In this respect Mackenzie’s observationatoelds with the literati who tried to
cultivate a polite English style, but not necedgarith the Scottish lawyers, Kames,
Maclaurin, and Auchinleck (the father of James Baljywwho spoke broad Scots in the
court. From the perspective of legal pleading,Shettish system is also directly linked
to the written forms of rhetoric which were deveddpn the latter part of the eighteenth-
century. This is because, the Scots legal systdmati conduct its legal pleading through
oral methods, but rather through written forms.r€f@re an analysis of this style of
pleading, and the methods which the two sides &didptorder to combat each other is
necessary in order to understand how this systentmnilbated to rhetorical development in
Scotland.

The final area of analysis in this thesis willdgoon religious rhetoric. The
Church of Scotland was perhaps the dominant fart¢ked country, but during the
eighteenth-century it had to contend with outsicesgure from the Episcopalians, as well

as internal wrangling, which resulted in a schismd altimately a secession by some of

1 M. R. G. Spiller, ‘The First Scots Novel: Sir GgerMackenzie'#\retina (1660)’, Scottish Literary
Journalll (1979), pp. 1-20
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its members.Even those who remained within the Church of Seatiwere far from
united and as the century moved on, two factiopeaged in the Church, the moderates,
who were culturally dominant, and their opponehtsgopular party, who advocated a
more evangelical brand of religion. The primaryuschapter six will be the rhetorical
and critical practices that the moderates and pomparty arrayed against each other over
the Douglascontroversy, which erupted after John Home, a rt@nis the Church of
Scotland had written and then published a playhhdtalso been performed on the
Edinburgh stage. Although the temptation has alvisegs to portray the clash as one
between enlightened moderates and repressive dicatgiethe reality offers a
tantalising conflict between two sides that deptbgidferent critical methods in order to
refute the claims of their adversaries. Becausgi@am has often been associated with
the repression of the fine arts and a distastéhfoornaments of eloquence, it is
necessary to investigate the early developmentbfidist thought, which upon closer
inspection reveals a doctrine which, far from agdosrhetoric, was keen to employ it for
the benefits which it could bring to those who uged

By conducting this study over a broad spectrurSaidttish society in this period,
this thesis will demonstrate that rhetorical praesiin Scotland were both diverse and
extensive, and permeated all levels of societytHeamore, it will demonstrate that even
in the early part of the eighteenth-century Scatsenengaging with European thinking

on rhetoric and belles-lettres, and were in tumisg the seeds that would bloom so

1 In his highly polemical article which still provek furious reactions from historians Hugh Trevop&o
suggested that the growth of Enlightenment in $octldid not come from the Presbyterians, but frioen t
Catholics and Episcopalians: Trevor-Roper, ‘Thet&toEnlightenment’, pp. 1635-1658; Mark Goldie
has added to the role of Catholics in the Scoffislightenment in an extensive essay focusing omdlee
of John Geddes and Bishop George Hay: Mark Gofdliee Scottish Catholic Enlightenmenfournal of
British Studies30 (1991), pp. 20-62

26



spectacularly in the period after 1760. Anothercawn of this thesis is to take into
account the significant strain of classical thoughtch runs through rhetorical
development in the universities, clubs, Church, laa in this period. For although the
Scots were at the forefront of creating a new andem discipline, they were keen to
draw where they could from a classical past thatccboth inform and enlighten their

literary investigations.
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CHAPTER 1: RHETORIC AND LITERARY CRITICISM IN ABERD EEN

The University of Aberdeen has always held a unjpsgtion within the
framework of Scotland’s universities. Owing togesographical position removed from
that of the lowlands, and its cultural distinctiess from Edinburgh and Glasgow, as well
as retaining a strongly Episcopalian, and not m§icant Catholic influence, the engines
which powered the growth and development of itversity ultimately took it in a
direction altogether different from its lowland caerparts. A strong European influence
ensured that Aberdeen remained a hotspot for higmaini this period, and as a
consequence of this the education system was s$tgucmmmitted to the teaching and
instruction of Latin. Both the formal study of grarar and rhetoric, as well as the
practice of verse-composition were more advancédatdeen than at any of the other
Scottish universities at the beginning of the e2ghth century. It was in this humanist
climate that the mind of Thomas Ruddiman blossom#iich informed his critical,
historical and Latinate perspectives even afterdueleft for Edinburgh.Indeed, even
Aberdeen’s internal structure helped to fosteremtive tension owing to the fact that the
city accommodated two university institutions, Ke@ollege and Marischal College,
located in the old and new parts of the town. BStig’'s and Marischal were further
disrupted in the aftermath of the Jacobite Rebelib1715 which saw the removal of
faculty members with sympathies for the rebelsih7l Despite these encroachments,

both institutions remained true to the same retmieducate students in order that they

! Ruddiman was educated at King's College. In 16894dd compiled a manual of rhetoric entitled
Rhetoricum Libri TresDouglas Duncan believes that only in AberdeerndBuddiman have grown up to
accept the assumption of the Scottish humanistd titan should be the basis of the national cultarel
that Scotland’s literary accomplishments in thatime should afford it a place in the world of lette
Douglas DuncanThomas Ruddiman: A Study in Scottish ScholarshipdriEarly Eighteenth Century
(Edinburgh, 1965) see especially, chapter 2 ‘Abendznd Edinburgh’.
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may thrive in the professions of the church, lawegdiine and education, and in general
that they may be useful members of the communitys practical usefulness that
education ought to instil in the individual is dllgadetectable in the emerging disciplines
of rhetoric and belles-lettres which grew and fished in Aberdeen, just as they did in
Edinburgh and Glasgow. In his advice left to higlsnts after his death the professor of
Moral Philosophy David Fordyce insisted upon thiggtical application:

Remember that the end of all reading and learisingo be

Wise, and good and useful Creatures.

That no man can be a good Creature who is nagiBes

or a lover of God, as well as a friend to men.

In all your reading, search for truth, and see&videdge,

not for shew or mere talk; but for use, the iny@rment

of your own mind, and the Advantage of others.
In fact, owing to the unique position in Aberdeelmeneby each professor who taught
some form of literature was taught by his predemesspattern which stretches from
David Fordyce in the mid 1740s until Herbert Gragrsn the twentieth century, Joan H.
Pittock has noted that this continuous intellectiedcent makes Aberdeen the perfect
example of the development of rhetoric and bekds through to its modern guise as
literary criticism in the modern university curriad

The most influential figure at Aberdeen to writeat rhetoric was the professor

of Divinity, and later Principal of Marischal Cofle, George Campbell (1719-1796). His

Philosophy of Rhetori¢1776) was important to the development of theidime

because it redefined rhetoric according to thensgi®f human natureCampbell wrote

! David Fordyce, ‘Concerning Reading’, AUL, MS M.4.8

2 Joan H. Pittock, ‘An evolutionary microcosm: Tlkeaching of Literature and aesthetics at Aberdéen’,
Robert Crawford, edThe Scottish Invention of English Literaty@ambridge, 1998), pp. 116-133

% Richard Sher notes that Campbell’s work did notalty sell that well in the eighteenth centurythalgh
it went on to do great things in the nineteenthtwgnin both France and America. Richard B. Shée
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it during the period when he attended the Philosablsociety, commonly called the
Wise Club, in Aberdeen. The Wise Club was foundetli56 by the philosopher Thomas
Reid of King’'s College, and John Gregory of Mar@kcliProminent figures in the
community, such as Reid, Campbell, Alexander GeaadlJames Beattie attended these
twice-weekly meetings. Despite the fact that the@\Club insisted that all questions had
to be philosophical, and could not be grammatiuatorical or philological, and in
particular forbade criticism on style, pronunciatimr composition, its members still
discussed issues relating to poetry, beauty, imitand the prevalent standard of taste. If
these rules were strictly upheld the Club wouldehbgen in contradiction of the aims of
all the other Scottish Literary Societieblowever it was unlikely that these rules were
reinforced, for the inaugural lecture on Mardh1&58 was George Campbell's ‘The
Nature of Eloquence® Indeed while Campbell was there he provided egghtrich

papers some of which were draft chapters of hikwarrhetoric, and in turn he received

Enlightenment and the Book: Scottish Authors aed thublishers in Eighteenth century Britain, Irath
and AmericgChicago, 2006), p. 89

! D. D. McElroy, ‘A Century of Scottish Clubs 1708d0’ (2 vols., Edinburgh, 1969), I, pp. 81-83. The
club did take engage in rhetorical investigatialanes E. Irvine, ‘Rhetorical Interests in the Aleerd
Philosophical Society: Catalogue of MSS 3107/1-8erleen University LibraryRhetoric Society
Quarterly19 (1989), pp. 185-188

2 Before the club’s inaugural lecture the members wbuld go on to secure its reputation were still
performing the functions which they did in subseguears. The evidence for this is contained within
Campbell’s preface to thehilosophy of Rhetoriehich states that he read the outline to friends i
literary society in the year 1757. ‘In the year TTHwas read to a private literary society, of gihthe
Author had the honour to be a member. It was &idiffce in his situation at that time, and his cotior
with the gentlemen of that society, some of whowetgince honourably distinguished themselves in the
republic of letters, that induced him to resumaelgject, which he had so long laid aside. The three
following years all the other chapters of that Boekcept the third, the sixth, and the tenth, witiakie
been but lately added (rather as illustrations@rdirmations of some parts of the work, than azetal

to it) were composed, and submitted to the judgroétiie same ingenious friends. All that followstbe
subject of Elocution, hath also undergone the saview’. George Campbell;he Philosophy of Rhetoric
(2 vols., London, 1776), |, p. iv. For an analygisCampbell’s discourse see: Kathleen Holcomb, ;Wit
Humour, and Ridicule: George Campbell’s First Digse for the Aberdeen Philosophical Society’, in,
Jennifer J. Carter and Joan H. Pittock eflserdeen and the EnlightenméAberdeen, 1987), pp. 282-290
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suggestions from the group on it before he pubdidtie final versiort. The influence that
Campbell exerted in this field and the quality &f successors in transmitting the
discipline to the continent and the Americas, nmmably the nineteenth century
professor Alexander Bain, has tended to overshabewachievements of those who
preceded him. Among these early figures are Gebugebull (1698-1748), David
Fordyce (1711-1751), and Thomas Blackwell (17017),/&who became the principal of
Marischal in 1748 after the death of his father.i/their contributions to belles-lettres
have been overlooked in favour of their successbey, were warmly appreciated by
their contemporaries. John Ramsay of Ochtertyreespecially glowing in his praise for
the Aberdonian professors. ‘Nowhere in Scotlandsdignce antielles-lettredlourish
more during this period than in the two college#\bérdeen, and particularly in the
Marischall where the good seed sown first by Blaelkand afterwards by Fordyce
produced a long and abundant crofgamsay’s coupling of science and belles-lettres is
significant for it is indicative of the distinctedtity which Aberdeen retained throughout
the century. What | mean specifically here, is thatoric and belles-lettres, and even the
writings of pulpit oratory found in Fordyce and Qalmell, were built upon scientific
principles to a far greater degree than the rhebdevelopment found in the universities

of the lowlands. At Marischal in particular, thergoulum was reorganized in line with

! In this case the role of Thomas Reid is cruciahil&/John Locke and David Hume have correctly been
identified as sources for Campbell’s philosophyoian nature, D. R. Bormann has provided evidence
that Reid casts a very substantial shadow ovemtbik. This serves to reinforce the importancetefary
discussion in the Aberdonian Club. D. R. Borma@arhe ‘Common Sense’ about Campbell, Hume, and
Reid: The extrinsic evidenceQuarterly Journal of SpeecHl (1985), pp. 395-421. Reid himself has been
the subject of recent historical reappraisal whisbribes to him a more central role in the develamof
Scottish Rhetoric. While not a rhetorician by traleid preserved the realist foundations on which
classical rhetoric had been based, and theref@aeskan important influence on those rhetoricscivhi
existed around him. William A. Wallace, ‘Thomas &siPhilosophy as a Basis for Rhetoric’, in, Lynee
Lewis Gaillet, ed.Scottish Rhetoric and its Influend@éew Jersey, 1998), pp. 31-41

2 John Ramsayscotland and Scotsmen in the Eighteenth Cenagty William Allardyce (2 vols.,
Edinburgh, 1888), I, p. 469
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the inductive logic of the sciences, following theposals of Alexander Gerard who
published them first of all in th&cots Magazinef 1752, and then inRlan of Education
in the Marischal Colleg€l755). With regard to the emergence of literariaism,

Gerard was keen to emphasise the link betweenli$sgline and the sciences. He felt
that, ‘the literary reading experience is educatilynof central importance in developing
the mind and sensibility in this new science of humature®. His logic was that if an
individual was to assess poetical works he or shdveventually attain a degree of
taste. By providing a student with the rules oficism that individual would then be able
to refine his or her taste which would ultimatedgult in improving their judgement and
analytical powers. Gerard not only gave the movererhetoric away from logic
towards literary criticism a theoretical basis is plan, but he would subsequently build
upon it when he wrote hBssay on Tastél 759)? Although the reforms appeared to be a
revolutionary programme instigating an overhaulhef teaching procedure in the
university, in reality it was the logical extensiohthe education system which to a
degree was already employed at Marischal Collegemtad a very strong tradition of
placing science at the heart of the arts curriculBoth Fordyce with hi®ialogues
Concerning Educatiol745) and Turnbull with hi®bservations upon Liberal
Education(1742)had previously provided blueprints for a new systéraducatior?. The
evidence of this can be traced throughout the wofKaurnbull, Fordyce and Blackwell

who all taught well before the reforms were evenipio print.

! Alexander GerardPlan of Education in the Marischal Colleg&berdeen, 1755), p. 12

2 Joan H. Pittock, ‘Rhetoric and Belles Lettrestia North East’, in, Jennifer J. Carter and JoaRitiock
eds.,Aberdeen and the EnlightenméAberdeen, 1987), p. 276

3 M. A. Stewart, ‘George Turnbull and Educationaf@®g’, in, Jennifer J. Carter and Joan H. Pittodk.e
Aberdeen and the EnlightenméAberdeen, 1987), pp. 95-103
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The works of Thomas Blackwell for example, eveouth they concern
themselves with mythology, ancient poetry and jmsljtas well as early societal
development are built upon a solid rational andyticaramework, which seek to
uncover literary and historical truths by the meahempirical evidencé The most overt
example of this form of writing can be found in First major publicationAn Enquiry
into the Life and Writings of Homé¢t735), which was initially published anonymously,
but owing to a favourable reception it was repdnte 1736 with Blackwell as the
acknowledged authdrln theEnquiry, he set himself the task of investigating the aloci
economic and religious variables which resultethencreation of an individual who was
able to produce poetry of superior quality to amgthat had come before. He was keen
to demonstrate that the society into which a pevgas born was the key factor in
determining the attributes that an individual woptibsess. Thus Blackwell
hypothesised,

The circumstances that may be reasonably thought to
have the greatest effect upon us, may perhapsdueed
to these following: Firsthe State of the Countwhere a
Person is born and bred; in which | include theagmn
Mannersof the Inhabitants, the€onstitutioncivil and
religious, with its causes and consequences: Tin@mers
are seen in therdinary way of living, as it happens to be
polite or barbarous, luxurious or simple. Nexg Manners
of the Times, or the prevalent Humours and Prafaessn
vogue: These two are publick, and have a comniectef
on the whole Generation. Of a more confined Natigre

first, Private Educationand after thathe particular way
of Lifewe choose to pursue, with deortunesin it.

! For an account of Blackwell’s historical methodplsee: Donald Foerster, ‘Scottish Primitivism &mel
Historical Approach’Philological Quarterly29 (1950), pp. 307-323; Gerald W. Chapman, leiterary
Criticism in Englangd1660 — 180New York, 1966), pp. 269-271

2 For the reception of thenquiryin England, see: Donald M. Foerstelgmer in English Criticism: The
Historical Approach in the Eighteenth CentNew Haven, 1947), Appendix, ‘The Reputation of
Blackwell’'s Enquiryin England’, pp. 124-126

% Thomas BlackwellAn Enquiry into the Life and Writings of Hon{é&ondon, 1735), p.11
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This succinct passage outlines in a nutshell teelapical position Blackwell assumed as
he embarked on his odyssey to discover the origghisfluences on Homer’s genius.
Unlike previous generations of commentatohg was dissatisfied with the commonly
held perception that Homer had been bestowed wdikiae gift of poetic genius, and
instead hypothesised that his upbringing, his egpees and simply the accident of
being born at a time when Greece was in a tramgitiperiod between barbarity and
civilisation, were all contributory factors in tleeeation of poetic genius that had never
been equalled Moreover, he conceived of Homer's role not simgsya poet, but as a
poet-historian; whose tales and fables could be asasources for historical events and
the religious belief systems of the ancients. Iddé&e even considered Homer to be the
best of the Greek historians, even though he rétiednuch upon ‘faint tradition’, in his
presentation of the adventures of his hefoBise results of Blackwell’s enquiry were
revolutionary not simply because of what he haskypconcerning the origin of Homer'’s

genius, but because they also ignited the flanrel@fion, and opened several key doors

! Blackwell was not the first scholar to decouplentéw from the tradition of epic rules of poetry hawe
The Italian scholar Giambattista Vico had done slime ten years before $tienza Nuovél725). See
also, B. A. Haddock, ‘Vico’s Discovery of the Trt#®mer: A Case Study in Historical Reconstruction’,
Journal of the History of Idea&0 (1979), pp. 583-602. Vico also accepted, aBthdkwell that those who
lived in primitive societies were not simply to tiemissed as barbaric. The reason for this wasthlest
were poets, who were capable of producing quastge. See: Joseph M. Levine, ‘Giambattista Vico and
the Quarrel between the Ancients and the Modedasirnal of the History of Ideds2 (1991), pp. 55-79

2 The Enlightenment’s view of the barbaric worldmiriated in Germanic scholarship in the work of
Friedrich August Wolf who published H&olegomena ad Homeru(h795). Wolf demonstrated that the
poems attributed to Homer were in actual fact nyezempilations of fragments. Homer himself was
nothing more than the conglomeration of these fexgspersonified as a bard. Homer has of course
returned, but now he is a metaphor rather thanrg mio represents the fact that we read botllitu:

and theOdysseyas complete works rather than fragments. Frankudimas put forward the idea that Wolf
would have been influenced by Blackwell’s work oarkitr because he depicted him as an expression of
the Greek poetic spirit at the moment of its emecgerom barbarism but before the over-refinemént o
civilized society crushed spontaneous feeling. Maniews this as an English conception of Homet ,ibbu
reality this viewpoint is at the very least Britjighr Robert Wood'€ssay on the Original Genius of Homer
(1769) follows in the footsteps of Blackwell. FraEkManuel, The Eighteenth-Century Confronts the Gods
(Cambridge, Massachusetts, 1959), pp. 302-303 kit was also a strong influence on the German
scholar Gottfried von Herder, who often referredh® Aberdeen professor enthusiastically in his own
writings.

% Blackwell, Enquiry, pp. 320-321
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to the embryonic discipline of literary criticismhieh would become so dominant in the
later eighteenth-century under the guidance ofrB&mnith and Campbell. Blair, it would
seem, overlooked Blackwell’s conclusions conceriggnature of Homer’s genius. In
his Lectures on Rhetoric and Belles Letthesstruck rigidly to the orthodox viewpoint
stating, ‘Homer, it is more than probable, was awoged with no systems of the art of
poetry. Guided by genius alone, he composed ireverggular story which all posterity
has admired®. Blair was certainly aware of Blackwell and of histings, and he even
mentioned him and all of his published works inltestures Blackwell, as we will see,
would go on to draw a very different picture of Hars innate genius.

Although his conclusions were not universally aedpBlackwell's system,
which he used initially to investigate the backgrdwf Homer, became the staple of
eighteenth-century literary criticism. Blackweltlsorough investigation through the
seemingly incongruous prisms of science, art, eatind society effectively upheld the
true aims of rhetoric and belles-lettres befors¢hideas had become mainstream. His
focus on the development of the human being inraaanalyse how this impacted on
their poetry, engages with wider Enlightenment eons, such as the development of
man, and illustrates that Blackwell representediine spirit of the Enlightenment
because he engaged in a myriad of investigatiosserice his work more effectively. In
this regard Blackwell was more forward-thinkingrittas professorial counterpart at
King’s College, John Ker. Ker, who taught Greek¢hieom 1717 to 1734 was
determined to keep the traditions of Scots humamiére in the university curriculum.

He belonged to the circle that included both Ruddiirand Archibald Pitcairne, and he

! Hugh Blair,Lectures on Rhetoric and Belles Lett(8svols., Dublin, 1783), I, p. 45
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composed Latin verse in the same manner as the Baotanists.Ruddiman published
his Donaides(1725) which celebrated the King’s graduate Jafmnaser; he also
published hiantici Solomonis Paraphrasis Gemifl&’'27), and both works
demonstrate the style of Latinity which Ruddimasivad to preserve in Scotland. The
course which Ker ran at the university remains wag& however it is more than likely
that his classroom teaching would have focusseti@nudiments of GreekThis is
because Greek itself was very much subordinatatim Lnot only in the north east but in
Scotland in general. In 1700 a parliamentary corsimishad stipulated that in the first
year, professors of Greek were to teach only treeksgrammar and proper Greek
authors, without teaching so much as any strucsytlngismi, or anything else which
belonged to the course of philosophigven if Ker made some innovations to his Greek
course when he became professor, there is no diggdsat he instructed his students in
the history and culture of ancient Greece in theesaay that Blackwell did at Marischal
College.

As a consequence of this system of investigatiad, his desire to question
accepted doctrine, there is an alarming tendendystort and misinterpret Blackwell’s
original aims. Such an incident occurred within fingt year of publication. The
Reverend Charles Peters, a minor English clergym&ornwall, seized upon
Blackwell’s interpretation of Homer as a produchdf society, and unaffected by a

divine gift, to suggest that such a viewpoint hggbtentially destabilising effect on

! For more on the Ker, Ruddiman circle see: Geotgaiers The Life of Thomas Ruddimérmondon,
1794), pp. 98-99

2 For more on the early teaching of Greek in Sdtisiversities see: M. A. Stewart, ‘The Origin bét
Scottish Greek Chairs’, in, E. M. Craik, edOwls to Atheris Essayn ClassicalsubjectsPresentedo Sir
KennethDover (Oxford, 1990), pp. 391-400

% Paul WoodThe Aberdeen Enlightenmeftberdeen, 1993), p. 56
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modern religion. Blackwell’'s conclusion that théig®n of the ancients was less

divinely inspired and more artificially constructby man, implied to Peters, that he was
suggesting the same could be said for the Churtheieighteenth-century. Given the
incendiary climate of the time when the Church atismpting to deal with the harmful
affects of Deism, Socinianism and Arianism, it iglarstandable to see why Peters
reacted as he dioBlackwell himself made no apology for his beliefthe ancient
construction of mythology, and he expressed himelt clearly on the matter in his
work, Letters Concerning Mythologit 748): ‘The wise and learned of the Ancients did
not believe their Gods to be Persons, nor undeaidttrally their personal Qualities and
Adventures? Although he was an intimate of Blackwell’s Davidrlyce condemned the
Lettersas a frivolous undertaking. In a letter to Georga®n he wrote, ‘I cannot help
thinking there is too much learning thrown awaysortrite and stale a Subject and which
after all is rather curious than usefiHis intention was most definitely not to shake the
foundations of the established Church, but totithte how the ancient worldview
contributed to the type of literature which it poegd. In this case the allegorical
gualities of the Gods and immortals of the ancieoid served as vehicles for fables and
moral stories of a kind such as Aesop producedh@se stories were re-creating the
metaphorical use of language in the same way tieagjods themselves were viewed as
metaphors, one may say that literature itselfésdscendent of mythology. This
connection is stronger than it first appears if mraembers that mythology is

etymologically descended from the Greek ‘mythogijaka can be translated as a tale or a

! For the best account of these dangers to religid@ritain in this period, see: J. C. D. Claflhe
Language of Liberty, 1660-1832: Political Discouimad Social Dynamics in the Anglo-American World
(Cambridge, 1994)

2 Thomas Blackwellletters Concerning Mythology.ondon, 1748), p. 64

® David Fordyce to George Benson!"XDctober 1748, MUL MS BI.13
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story. Blackwell did not word it in these termst be clearly understood the link
between the two, and developed his point furthesthing, ‘Mythology in general, is
Instruction conveyed in a Tal& Fable or mere Legend without a Moral, or if ydease
without a Meaning, can with little Propriety desetiie Name®. As a consequence, myth
has a unifying function in Blackwell’'s works. Onehand myth as a story entertains and
informs the listener or reader, but on the othertforal contained within the story has a
particular social function, and therefore it en@mas the recipient to a virtuous course of
action specific to that society. One should not etdle mistake of thinking that because
he viewed the Gods as allegories Blackwell equaligabetry with mythology. He
realised that poetry could just as easily be hisaitly conditioned, but conceived that
mythic poetry dealt with those things which woutddver change, and remain
unchanged. He also believed that the true powsarytiiology required both reason as
well as ‘starts of passiof’'In this respect mythology contained both the irstton that
was required to render the story useful, which meagforced by his insistence on reason,
but at the same time entertained and excited dm#erenith an engrossing tale, which is
where the ‘starts of passion’ come in. His obséowathad a significant bearing on the
emergent forms of literature in the eighteenth-gsntencapsulated in the romance
novel. The growing concern over these works as imaframd corrosive to a weak mind
should it become exposed to them was an issuevthat trouble later literary critics

such as James Beattie. Beattie was a pupil of Blel’s who desired to draw a
distinction between the instructive and morallyrsworks of writers such as Cervantes,

and his English inheritors along the lines of Ridsan, Fielding, Sterne, and Defoe, and

! Blackwell, Letters p. 70
2‘Thomas Blackwell’, in, Burton Feldman and Rob@rtRichardsonThe Rise of Modern Mythology
1680-186Q(London, 1972), pp. 99-102
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the more degenerate literature which was pervagigigteenth-century society. To this
group, although Beattie did not admit him, one radgt Tobias Smollett, who borrowed
greatly from the classical past to energise histwliut who was also at pains to alert the
reader to the dangers of simply imitating classicahs as a means of attaining moral
excellence.

For Peters, however, the line of enquiry whichcBigell pursued meant that
Homer himself had been misinterpreted, and in ormeombat this he felt a closer
inspection of Homer’s original works were in order,

In order to combat it thoroughly, | think | cad® better

than study Homer himself and get him by Heara#i€ularly

to Consider his Theology, without regard to hesy@nentators

or the Opinions of after times, but as it appéaitdomer himself.
Although Peters arrives at very different conclasiabout the nature of Homer and his
works, his decision to investigate these issuélignmanner is representative of the
power of Blackwell’s literary criticism. His fluidrguments and cogent line of enquiry
were engines of debate which had the capacitydblikeminded scholars so that literary
criticism formed an ongoing process; a freedormdépendent thinking and thus it was a
perfect platform for exchanging ideas and opinidnshis respect Blackwell engaged in
a wider enlightenment ideal than simply criticison its own sake. It demonstrates the
original intentions of this emergent discipline weashaped not in the so-called golden age

of enlightenment under the guidance of Blair andtisnbut were in fact being given

solid foundation by Scottish scholars a generatiefore.

! Charles Peters, ‘Meditations of the Reverend @saPleters’, quoted in, David Allan, ‘Opposing
Enlightenment: Reverend Charles Peters’'s Readitigedfatural History of ReligionEighteenth-Century
Studies38 (2005), p. 309
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Although Peters’s basis for criticising the woffkBbdackwell arose from the
misinterpretation that he was a radical free thirdeed potentially a Deist, when in actual
fact he was a Presbyterian, this does not detrawet the attempts which he made to
answer Blackwell. David Allan argues that Petecgistribution is more revealing of
contemporary intellectual currents, as he cleakintifies the logical fault lines in the
British Enlightenment’s frequent claims about tlk&@ordinary capabilities of primitive
societies. While Allan’s observations may be astute aboutgieeral enthusiasm over
the virtues of primitive societies, his attemptrtolude Blackwell in this group is
misplaced. His assertion that ‘in the 1730s inti@teto the speculative account of Greek
religion produced by Macpherson’s teacher [Blackiwrtlstrained credulity that
genuinely primitive people should have evinced suamistakeable cultural signs of a
refined and, by definition, advanced civilisatiréan be rejected on the grounds that
Blackwell himself was fully aware of the dangersalibcating an excess of civilized
ideals onto the model of primitive society. In thequiryhe stated:

It is plain that any language, from as above desd [from
barbarous verse through to refined prose] mustibef
Metaphor; and that Metaphor of the boldest, dpaind most
natural kind: For words taken wholly from roughtiire, and
invented under some Passion, as Terror, Rageaot {Which
readily extort Sounds from Men) would be expressif that
Fanaticism and Dread, which is incident to Cresgtiliving
wild and defenceless.
Consequently their speech would be broken and wheoa one word or sound would

reflect many sounds or ideas, which Blackwell badaethe people of his time were apt to

mistake for strength of expression, but which &litg he perceived as a defect and a

! David Allan, ‘Opposing Enlightenment’, p. 308
2 Ibid., p. 309
® Blackwell, Enquiry, pp. 41-42

40



limit on the expressive power of the language. @yghen Blackwell was more than just
an apologist for the classicists and a willingdaler of perceived notions about the
virtues of primitive societies. He possessed a rsalele line of enquiry than, say, Adam
Ferguson writing thirty years later in lEssay on the History of Civil Socigty767), as

he was capable of recognising that the barbarats ef a primitive society would be
reflected in the barbarity of its speech, and he atgpains to point out that this simplicity
of expression should not be interpreted as thdtresa simple and untainted moral
centre.

It is indicative of modern scholarship which digsathe reality of enlightenment
thinkers by labelling them with convenient ster@ety to conform to accepted accounts
of Scottish historical development. Blackwell's gué observations on the development
of primitive society and the personal developmédrni@mer demonstrate that he was
pursuing his own independent line of enquiry and wat reacting to common
eighteenth-century conceptions of ancient sociebespite incorporating a number of
caveats into his work, it is evident that he i ebserved through a distorted prism of
modern interpretation.

The use of metaphor, alluded to earlier, is adaycept in understanding how
Blackwell viewed the development of primitive sd@s. He was keen to show that
metaphor was closely bound to the early forms lagioe in the ancient world, which
accounted for the large number of deities thattedigvithin these societies:

Signs and symbols are sometimes brought into play,
Instruction is conveyed by significant Ceremonasg]
even by material Representations. The first amgplkast

flows from pure untaught Nature; a Similitude, a
Metaphor, is an Allegory in Embryo, which extended
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and animated will become a perfect piece of dgutiwn
mythology?

The literary critic Northrop Frye identified a siani idea that primitive societies as a
result of a heavy reliance on metaphorical languagsequently transferred the values
of this system into the creation of a multitudeGafds to populate their society. Frye
states:

In metaphorical language the central conceptiorciwvhnifies

human thought and imagination is the conceptioa piurality

of gods, or embodiments of the identity of persibpand nature.

In metonymic language this unifying conceptiondiaes a

monotheistic ‘God’ a transcendent reality or a&gerbeing

that all verbal analogy points fo.
Frye argues that as language becomes more soptestithe metaphorical language of
the primitive society gives way to the more suldleguage of simile and shifts towards a
more dialectic approach which in turn allows fdyedter understanding of how divine
agents operate. This idea is expressed most eroaltyatly David Hume in his ‘Natural
History of Religion’ (1757), but it was a conceptigh Blackwell had anticipated in the
1730s during his investigations into the literagyides of the ancients. Adam Smith
followed a similar line of inquiry when he arguért barbarous societies were adept at
producing poetry because that was the only foriiterfiry expression open to them,

whereas they had not been able to produce anyspaddelerable prose on the grounds

that this was the domain of the civilised socielgonically to illustrate his point

! Blackwell, Letters p. 70

2 Northrop FryeThe Great Code: The Bible and Literatyt®ndon, 1982), p. 9

% In discussing the movement from barbarism to muilewith allusion to Scots literature Smith
remarked, ‘We have also severall poetical workthéold Scots Language, as Hardyknute, Cherrytfzad
Slae, Tweeside, Lochaber, and Wallace Wight irotiiginall Scotts but not one bit of tolerable proske
Erse poetry as appears from the translations latdhished have very great merit but we never heérd
any Erse prose. This indeed may appear very uradahat what is most difficult should be that iniahn

the Barbarous least civilised nations most excéllAdam Smith Lectures on Rhetoric and Belles Lettres
ed., J. C. Bryce (Oxford, 1983), p. 136
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Blackwell used the Shakespearian phrase ‘the woddtage’. It is a simple enough
phrase when it stands alone, however when subjéztac enlargement process, it grows
to encompass its own mythology. For example, orthibatre a new piece is played
everyday and the man who was the spectator maybecame the actor, while fortune is
the director of events and assigns roles to thegamists, be they kings, peasants,
warriors or poets. Such an interpretation servédmtster Blackwell’'s belief that the
reason the ancients had constructed their systenyitfology was rooted in the very
language which they spoke and the residue of thiboogy, now defunct, was evident
in the literature which had survived to the prestayt. There is a second point to be made
here, as it also reinforces the fact that Blackwel$ not destabilising any religious
foundations, as he was arguing that it was thedagg which resulted in the artificial
construction of the gods, and not the absencedofiae power which so worried
Reverend Peters.
Blackwell proceeded to solidify his position wiegard to the importance of

metaphor by stating:

Now Metaphoris the Produce of all Nations especially of

the Eastern; People given to Taciturnity, of sty&assions,

fiery Fancies, and therefore seldom opening tkieuath, but

in dark Sayings and mystic Parables. For Metahtire

Language oPassion simile is the Effect of varm

Imagination which whencooledandregulatedexplains

itself in diffuse Fable and elaborate Allegdry.
This is one of the reasons why the works of Honbeuad both in Metaphor and Simile,
as they represented to Blackwell what effect Homeducation had had on his literary

technique. More revolutionary was his subtle usé&ahcy’ and ‘Imagination’. Although

it appears fairly innocuous, fancy is aligned wtk passions and the primitive society. It

! Blackwell, Letters p. 71
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represents the ability to imagine, but in a fabbirbarous manner. In contrast ‘warm
Imagination’ is aligned with reason and sophisaddanguage and works that can be
found in the eighteenth century. Blackwell was tidr® add that this imagination must
be cooled if it was to be of service in the producof acceptable forms of modern
literature; to keep the imagination warm withous ttegulation was to descend into a
state of fancy where the emotions would take olkis statement not only related to the
debate on reason and passion, but it did so inn@évaf statements such as David
Hume’s ‘reason is and always will be the slavehefpassions’. To Blackwell the two
may remain separate if the author is disciplinealgh to regulate himself, and the
evidence can be seen in the great works of litezdhat exist in the world. This
engagement of enlightenment concerns through tltumeof literary criticism was
something which Blackwell was pioneering at themgst

In Blackwell's eyes, Homer’s muse was the worlougid him. According to
Gregory Hollingshead: ‘His passion is essentiatlyaator’'s or a mimic’s... [he] says
little or nothing from himself. NATURE is the sutd8ule, andeal Characterghe best
ground of Fiction: The passions of the AugustandMirtruly awakened and kept up by
objects fitted to them, dictate a Language pectidhemselves'.While Hollingshead
recognises that the mythology contained in thesd&svs not an accessory to the truth of
the poem, but is in fact the poetry itself, oneudtide careful when referring to the
imitative technique which Blackwell ascribed to HenmA distinction needs to be drawn

between base imitation which resulted in poor dqualnd derivative literature and a

! Gregory Hollingshead, ‘Berkeley, Blackwell and &avell’s Homer’,Scottish Literary Journal 1

(1984), p. 25. Bishop Berkeley was very much avedithe Scottish grasp of his philosophy, and he aras
good terms with several members of the Rankeniab.Gle was also a friend of Blackwell's and
attempted to persuade him to take a chair in ligepted university in Bermuda.
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higher power upon which he bestowed the title: Eatih. In the first instance, mere
imitation was a corrosive force which was not cadyrimental to the production of
poetry but could affect otherwise gifted writersn@ation on the other hand permitted
works of high quality to be produced which wereetrapresentations of nature and the
natural world.

Here Blackwell used manners as the framework aswoth imitation and
emulation were to be placed. He asserted:

| venture to affirm, ‘That a poet describes noghso happily,

as what he has seen, nor talks masterly, busindtive

Language, and proper Idiom; nor mimics truly othanners,

than those whose Originals has practised and kiow
Blackwell believed that this was a harsh but adeustgatement on writers, both in ancient
times and through to the modern age. The key tongrgood literature was to attempt
nothing more than to record the natural manneteefvorld around you. Ultimately it is
a simple act to do, but requires exceptional manimeorder to produce lasting works of
greatness.

Blackwell proceeded to cite a modern example @svaat against the slavish
adherence to classical systems by the modernsitéterno less a figure than the gifted
Italian man of letters, Pietro Bembo (1470-1548ntbo was a scholar poet from a
Venetian family who became a cardinal in 1539. &utjénis Latin works proved to be
highly popular, and were a model for those whoofwl#d him; such was his influence
that the word ‘Bembismo’ even became a catchvi@tickwell’s problem with Bembo

was that he took it upon himself to write the higtof Italy based on the classical style,

and in particular of a Latin annal, and in doingls® not only ended up producing a

! Blackwell, Enquiry, p. 29
2 Rudolf Pfeiffer,History of Classical Scholarship from 1300 to 1§8ford, 1976), p. 135
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servile copy of the work, but also transposed atgileal of the inconsistencies and
inaccuracies of the imitated style. As a resutha a man with half the talent of Bembo
could have produced a better work in the nativéedta Blackwell’s words bore a
striking resemblance to those of John Witherspdred half a century later on the
same subject:

There neither is nor ever was, any speaker faea f

defects, or blemishes of some kind. Yet servile

imitators never fail to copy the defects as waslthe

beauties. | should suppose, that anyone who made

Cicero his particular model, would very probably

transfute a proportion of his variety and osteéoig

and probably more of that than of his fire.
This agreement on the dangers of imitation, degpiteing at opposite ends, of the
century illustrates the consensus which was forrmregjghteenth-century literary
criticism concerning the use of the classics inrtteelern age. Blackwell’s distaste for
those who would simply copy because it inevitably fo inferior work was ironically
incorporated into Hugh Blair'secturesin direct reference to the Marischal professor.
Blair likened him to Lord Shaftesbury, and argueat although both of these men
possessed undoubted literary qualities, they adbtbited a considerable number of
blemishes which an imitator of their style wouldre@opied® Of Blackwell, Blair
asserted,

Nothing is more dangerous to the tribe of imitattinan

an author, who, with many imposing beauties, lss a

some very considerable blemishes. This is fullgneglified

in Mr. Blackwall of Aberdeen, the author of thdd_of Homer,
the Letters on Mythology, and the Court of Augsgstuwriter

! Blackwell, Enquiry, p. 31

2 John Witherspoorifhe Works of John Witherspo(@vols., Edinburgh, 1804-1805), VII, p. 170

% The link between Blackwell and Shaftesbury goggbd just a similarity of styles. Lois Whitney has
pointed to the debt which Blackwell owes the Erfgihilosopher. Lois Whitney, ‘Thomas Blackwell, a
Disciple of ShaftesburyPhilological Quarterly5 (1926), pp. 197-199
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of considerable learning, and of ingenuity alad;ibfected

with an extravagant love of an artificial Styledaof that

parade of language which distinguishes the Shafksin

manner-
Despite the fact that it is Blackwell who is on tieeeiving end of the criticism in this
instance his own writings on the subject indicate fiorward thinking he was in this
regard, as he was articulating mainstream idepsr, long before the literati of the
1760s really advanced the tenets of this discipwen though he himself was a victim
of such criticism. His view also serves as a miosog for successful literary production
in eighteenth-century Scotland: a healthy undedstepand appreciation of the classics,
while at the same time being aware of the dangamitating them too rigidly. There
was in fact a seventeenth century precedent fdr aygroduction of literature which was
exploited by James Philip (1656-1713), who in hasi. epicThe Grameid1691), told
the story of the battle of Killiecrankie in 168%dits hero Viscount Graham of Dundee.
Although the main classical influence on the poeas Wucan'sPharsalia it was richly
flavoured with Virgil and Horace. Writing on Philgpepic, H. F. Morland Simpson has
cautioned that, ‘the imitations of the classics@weious, but read rather as ‘memories’
than slavish imitations’ Clearly then, while the classics were a vital pdproducing
quality literature in the modern age, a degreekifwas required if poets and authors
were to avoid literature saturated with classinfilences which had little to say to a

modern audience. Such a fate befell William Wilkiel Thomas Blacklock, who

produced poetry too much in the style of the artsiemhave much resonance with that

! Blair, Lectures II, pp. 44-45 Blackwell was aware of his weaknfessmitating Shaftesbury’s style too
closely. ‘I... confess to you that | have a Prejudicé&avours of my Lord Shaftesbury. He fell into my
hands when | was very young and put Literatureahsbrts of Knowledge in such a Light to me alsihk
| ought almost out of Gratitude be blind to his Eaor, as my Friends’, have a great inclinatiomxcuse
them.” Blackwell to John Clerk of Penecuik 5 Fel31 NAS GD 18/5036/9

2H. F. Morland Simpson in James Philithe Grameid(Edinburgh, 1888), p. xliii
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audience. While Blacklock’s works are of interestwhat they have to say about
contemporary society, Wilkie’s epic poefihe Epigoniad1757) is striking in this

regard, for in his preface he directly argued agjdime prevailing enlightenment
orthodoxy that one should draw inspiration fromunatn order to produce the best
poetic effusions. Instead, he proclaimed that, cEmetry ought always to be taken from
periods too early to fall within the reach of thustory... characters must be magnified,
and accommodated rather to our notions of her@atgess, than to the real state of
human nature'.His inability to recognise that the essence ohssiccess depended upon
the succinct representation of human nature in mays doomed his epic before it had
even started. Conversely, it helps to explain tleeass of a poet such as Fergusson who
was classically educated, but who saw the needd@éascottish flavour to his work, in
effect creating a vernacular classicism. And thmesaan also be said of Blackwell’s
contemporary Allan Ramsay who translated some O@fiel®race into modern Scottish
verse.

Emulation on the other hand is imperative to thecess of the poet. Blackwell
stated that emulation was a contributory factahaperfection of every art and science,
and was a prevalent feature in the successful lmdirtie ancient world. He believed that
the golden age of Greek and Roman literature hadroed in no small part owing to the
emulation of previous works. However it should lo¢ea that on this occasion Blackwell
did let his guard slip momentarily, when he stdteat Euripides, Aeschylus, and
Sophocles were atlivinelyinspired” He did not offer any indication as to why this may

be the case, while Homer remained a product addigety. However, after this mention

! william Wilkie, The EpigoniadEdinburgh, 1757), p. vi
2 Blackwell, Enquiry, p. 74
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of the power of the gods to influence writers, &eained from doing so again during the
course of thé&nquiry.

In certain respects Homer’s genius had arisen tt@rabsence of a formal
education, and because of this he was in a battgtign to emulate nature with a greater
degree of reality:

The powers of Nature, and Human Passions made the

Subject; and they described their various Effects

some Analogy and Resemblancéftaman Actions

They begin with th®iseof Things, their Vicissitudes

and Transformations, defined their nature ankliémice;

and in their metaphorical Stile, gave to eBenson a

SpeechandMethodof operation conformable to their

fanciedQualities Nor is there any other kind of

Learning to be met with iHomer*
The key ingredients are present in this evaluatidoHomer’s development. For example,
‘the powers of Nature’, the ‘Human Passions’ aral‘thetaphorical Stile’ all emphasise
the primitive element in Homer’s writing. Again tlenguage available to the poet is a
key factor, and ‘fancy’ appears in close proxintgymetaphor, indicating a link between
the two. Ultimately though, Homer was not limitealyoto metaphor. On its own
metaphor is capable of aiding in the compositiogadd literature, but the genius of
Homer lay in his ability to mix the two. This israething which Homer’s innate genius
had permitted him to do, but the opportunity tesdchad only arisen because he was
fortunate enough to be born at this transitionaigoe Homer was aided by the manners
of his nation, as this was the thing which formieel tharacters of the people he would
encounter, and it also animated the language whehused. Blackwell was at pains to

point out the manners which were fit for poetryd éimat all forms of writing, but

especially poetry relied on the manners of the Bt obvious were noble and heroic

bid., p. 101
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gualities. For the purposes of Epic poetry theliéiraes in which Homer would have
existed made him the perfect commentator on thigamgtic past of the ancient Greeks,
as a residue of that period was carried into Fesithe. Equally, epic poetry cannot be
produced by a wholly refined culture. For exampleelliad andTheOdysseyvere
written by Homer in a period which Blackwell idefred as existing between primitive
and civilised. Therefore the more violent aspetth® work could be accurately
reflected on the grounds that he was simply emmgatihat had occurred around him.
Equally Virgil composed théeneidaround a time of civil strife and bloody transitio
therefore he too had accurately represented thgglas which he endeavoured to relate
in his work. Finally, Blackwell cemented his argurby referencing a modern
comparison: Milton’dParadiseLost An epic to stand shoulder to shoulder with the
works of antiquity, but forged in the same mannealnan who lived and was writing
during the bloody tribulations of the English ciwr. It would appear on this evidence
then, that Blackwell’s literary criticism was natlsly located in an antiquated past, but
was a vital machine for criticising modern literaxympositions. Men such as Milton and
Shakespeare were precisely the sort of figureswdre employed by the literati of the
later Enlightenment to bolster the position of thederns, most notably in the case of
Lord Kames in hi€lements of Criticisnf1762). In this instance it would appear that
Blackwell, who has often been relegated to thedinmeensional position of ‘an ancient’
simply because he wrote on classical ideas, wéctrusing his system to investigate
more than the literary productions of the ancielitwas a viable model for the
investigation of any literary figure, and the fastthat resulted in them producing the

type of literature that they did. It was a temphatach laid the foundations for modern
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literary criticism in the enlightenment, and at Hane time still had something to offer
during its Golden age after the 1750s.

Blackwell demonstrated that Homer’s poetic systems drawn fronwoi8oc — a
singer, or a bard. So while he drew from this batdidition, he populated his works
with characters from nature and real life. This ngelae grafted his own experiences onto
a body of work previously established. As a restithis he was able to draw out similes
from his tradition in order to produce these newksoThe profession that Homer
possessed would appear to have no modern courtieapeording to Blackwell:

That we should have no modern character likeait:1F

should be unwilling to admit the Irish or HighthRuners

to a share of the Honour; tho’ their Businessohlis to

entertain a Company with their recital of somevéature,

resembles a part of the otHer.
It would be imprudent to detect an anti-Irish oftid#ighland outlook on Blackwell’'s part
to deny these people the right to take their pidorgside Homef.Instead what
Blackwell stated in reality was that in the modage, even in areas which had retained
the older customs, they were still not at the satage in history as Homer had been. He
went on to dismiss the claims of modern countgethé position of the inheritors of
Homer’s profession.

Blackwell alluded to the development of the largrias a vital engine in this

process: ‘When by progression... the Greek languagebrought to express all the best

and bravest of human Feelings, and retained ecgarifiquantity of it©Original,

! bid., pp. 111-112. For an analysis of why Blackwejected this group of poets from his canon, seet Nei
R. Grobman, ‘Thomas Blackwell’'s Commentary on thhal@lature of Epic’ Western Folklore38 (1979),

pp. 186-198

2 There are some legitimate comparisons to be mittiehe highlanders of Scotland and the primitive
peoples of ancient Greece as they are representedEnquiry. See: Duane Coltharp, ‘History and the
Primitive: Homer, Blackwell and the Scottish Enlighment’,EighteenthCenturyLife 19 (1995), pp. 57-

69
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Amazing MetaphorickTincture;at that point of time ditHomerwrite’.* Here the growth
and decline of poetry was actually bound to themgjncand decline of the poet’s own
country. Blackwell charted a linguistic developmeitiereby the Greek language moved
from monosyllables — uttered out of strong pasdior which progressed to a refined and
flexible speech before succumbing to effetenesa.dimilar fashion, manners moved
from brutishness to usefulness then to a pinndalefimement before suffering from
over-refinement. Blackwell’s belief in the metamiooges of the Greek language in this
period, which added another layer to the poetigabary of Homer, was in sharp
contrast to the later writings of James Burnettrdl@onboddo, who in his substantial six
volume,Of the Origins and Progress of Languad&74-1789) voiced his concerns
about the decay of language at a Europe-wide |8@hboddo actually had a strong link
with Blackwell, for he was his student while at Mahal College, and the Greek
instruction which the professor delivered, instlikhe future judge with a deep affinity

for ancient culture and society. As an unabashectaty Monboddo esteemed the Latin
and Greek languages as the most perfect modetsrfolation. However, he conceded
that even these languages were far from perfechyidethesised that language itself was
an unnatural state for man, an artificial constrbat a necessary one, as mankind had to

find ways of communicating in order to exchangea&land good$.Blackwell as he

! Blackwell, Enquiry, p. 46

2 Lord MonboddoOf the Origins and Progress of Langua@evols., Edinburgh, 1774-1789). As a
champion of the ancients Monboddo promoted botimlatt especially Greek as the most perfect
languages. However, only strict regulation of theauld allow them to remain so. Unlike some of his
fellow countrymen, he did not appear to have arEeaabout Scots, but only for the reason thatdie h
English in equally small regard. Monboddo warneat ththe contemporary youth were not instructed in
the grammar of their country, the language itsel@ild become barbarous. ‘It is chiefly by such negle
that all the present languages of Europe are becomept dialects of languages that were origingtpd;
the French, Italian, and Spanish and Modern Gifeel the Latin and Greek; the English, German and
other Teutonic dialects, of the Gothic. Nor is whahains of the Celtic, as far as | am informeele fof
corruption’. MonboddoQrigins, Il, p. 494
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sought to show Homer as a man comfortable betweenvorlds, was himself at home in
a dual role. He drew a closer line of analysis leetwprimitivism and classicism than
modern criticism would wish to allocate, while bétsame time he avoided the potential
pitfall of believing that primitive societies webestowed with a moral sense well in
advance of what they would have possesdedbert Crawford has astutely observed that
Blackwell’'s Homer, is ‘Janus-faced... born betwedimee of “Nakedness and Barbarity”
and one of “Order and Established Discipline”... agheeenth-century Aberdonian and
more generally an eighteenth century Sé@&tucially Blackwell championed this duality
and in fact it was the very basis in accountingomer’s unique genius. Therefore it
comes as a surprise that the duality spoken obsitiypely by someone such as
Blackwell, becomes in later years a stick with whic beat the identity of the Scots.
Placed in its original context however, this isewample to all how a Scottish writer is
able to identify duality and articulate it in a éawrable light. Furthermore, Blackwell's
sensitive handling of this issue is representative man who is himself able to project a
confident identity in his writing. One needs toloeate Blackwell in an ongoing process
of confident expressions of duality, rather thasndss such thinkers and writers as
schizophrenic and confused over the issues abaghwiey were writing. Here for
example, Blackwell has aided the exchange of ideaply because he can understand
where Homer has come from and how he had develagduk is himself between two
worlds. This also helps to explain why Crawforélde to detect the hint of an

eighteenth-century Aberdonian in Blackwell’s antiBard.

! For the role of primitivism in Blackwell's workse, Lois Whitney, ‘English Primitivistic Theorie$ o
Epic Origins’,Modern Philology21 (1924), pp. 337-378; Roy Harvey Pearce, ‘Thénteignth Century
Scottish Primitivists: Some Reconsideratiofsiglish Literary Historyl2 (1945), pp. 203-20

2 Robert CrawfordDevolving English Literatur¢Oxford, 2000), p. 19
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The emphasis on manners reflects the extent tohwBlackwell used the two
systems in harmony. The progression of mannershagecmitted Homer to produce
such literature follows a stadialist model remipisicof that employed by Hugh Blair
when he wrote hi€ritical Dissertation on the Poems of Ossian, SbRingal (1763)!
While Blackwell did not go as far as to outline tbar stages of society he did chart a
progression from barbarity through to prosperityd & was between these ages, free
from barbarity, but equally free from luxury andadté that provided the perfect literary
climate for the Bard. In Blackwell’s eyes the Stedelld disguise the man, and wealth
and luxury could disguise nature. This civilisimpgess produced polished prose, but it
did not lend itself to heroic poetry. Ironically beated that this was the case because,
‘sublimer forms than war do not make a suitablgesitfor the heroic poenf The
sublime element would later be restored to angeetry through the discovery of the
Ossianic poems, and the lessons which Blackweyiitbwere certainly not lost on James
Macpherson. He attended Marischal College not &ftey Blackwell published his
Letters Concerning Mytholognd there were frequent instances in the Ossia@mp
where Blackwell’s influence was evident. Althougladpherson ultimately forged a part
of the works attributed to the third century bake fact remains that he tapped into the
eighteenth-century zeitgeist, and this was evidefgethe phenomenal success of the
poems, not only before they were found to be foegebut after, as well. Blackwell had
already anticipated some of the elements, whichidvouake the Ossianic poems so

popular, in the 1730s, and the most celebrateccespéthe poetry can be found to have

! For more on stadial theory see: H. Hopfl, ‘Fromasge to Scotsman: conjectural history in the Sgiotti
Enlightenment’ Journal of British Studie%7 (1978), pp. 19-40; Colin Kidd, ‘SubscriptiongtBcottish
Enlightenment and the Moderate Interpretation aftéty’, Journal of Ecclesiastical Historg5 (2004), pp.
502-519

2 Blackwell, Enquiry, p. 29
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roots in his works. Initially the frequent use oh#e which can be detected on almost
any page of the poems, echoes the statement taeckvigll had made regarding the
progress of language and his division of metaphdrsamile. Often the similes are piled
upon each other: ‘The King’s dark brows were likeuds. His eyes like meteors of the
night'.> In his Critical Dissertation Blair drew specific attention to the number afgh
similes which were deployed in the poetry. ‘No palebunds more in similes than
Ossian. There are in this collection, as manyast, as in the wholéad andOdyssey

of Homer. Ossian’s are without exception, takemfiabjects of dignity? The magic of
Ossian to eighteenth-century protagonists washiigyato mix the epic and the sublime,
without sacrificing the power of his writing. Maogison frequently employed metaphor
too in his work, and located Ossian in a periodlainto Homer, not in terms of linear
progression, but in the state of their respectomedies. The fact that the Scots literati
claimed Ossian existed in a similar period is irsn@ll part owing to Blackwell
establishing the principle that a poet born attitme of Homer was a poet ideally placed
to write epic poetry of a timeless quality, almthsity years before the poems of Ossian
emerged. This is reinforced by Macpherson’s frequse of metaphors, although they
do not appear as frequently as the similes, asdrthtself indicated the desire of the
author to project an image of his bard as one wiss@ssed a cool and regulated
imagination, rather than one who was ruled by Bsspns. By engaging with immediate
enlightenment concerns, not only on a Scottishrirsh level but on a European one,

Macpherson demonstrated that he was adept at mdisgoio the literary climate of the

! James Macphersofssian: The Epics of Fingal, and Temdtaanerch, 1997), p. 33
2 Hugh Blair,A Critical Dissertation on the Poems of Ossian §bRingal (Edinburgh, 1763), p. 426
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time, and the techniques which he employed in ai@eromote his work are clearly
evident in the works of Blackwell.

The dismissal of the Ossianic poems as purelyefoeg distracts the impartial
observer from recognising the literary ability oabpherson, and his skill in shaping the
fashionable ideas of the age into a work which s\va#f Europe. Ossian effectively
embodied the Noble Savage of Rous$eanal provided Scotland with a literary figure
powerful enough to challenge Homer as the greagestin history? Kirsti Simonsuuri
states that, ‘Macpherson’s achievement was to laked the primitivist interest with a

keen awareness of contemporary taste as it wasptiiiech during the century in the

! For the links between Rousseau and the Scot$seer. France, ‘Primitivism and Enlightenment:
Rousseau and the Scotgearbook of English Studi&s (1985), pp. 64-79

2 The European influence of the Ossianic poetry khoat be allowed to pass without mention. For whil
the Scaottish critics such as Malcolm Laing begaratibagainst the inauthentic nature of the poentgch
ultimately resulted in the Scottish psyche assogahem with forgery and embarrassment, they were
highly influential in the development of vernaculitggratures across Europe. In Germany both Heaxddr
Goethe appreciated the literature. In Italy, whbeeclassical writers Virgil and Horace held awéit
stranglehold over literary culture, the poems afi@s, translated into Italian by Melchoir Cesarotti
provided a bulwark for literary freedom. S. N. @ asserts that Ossian, ‘is inextricably boungvitip the
ancients v. moderns controversy. Ossian standsdedom of thought and expression, freedom from the
rules and the predominant notion of imitation’Ns Cristea, ‘Ossian v. Homer: An eighteenth-century
controversy' ltalian Studie4 (1969), p. 111. In France, Napoleon was knowpretan admirer of the
poems even after they had been dismissed as fesgefihey were translated into French by the Mardai
Saint-Simon, who labelled Ossian the ‘Scottish Honfizenis Diderot even provided part of a translati
for the Shilric and Vinvela episode, which was latvised by Jean-Baptiste Antoine Suard. Suard eve
responded favourably to the Scottish critical maehy which had built up around Ossian. He published
many of his Ossianic translations and thoughtbédournal etrangerincluding his ‘Réflexions
preliminaries sur I'histoire et le caractére de peémes’ (1761) which was inspired by Hugh Blair’s
anonymous preface to the Fragments published if.Iiite Ossianic phenomenon was provided a crucial
boost to the emergence of Scottish belles-lettrésance. Pierre Carboni goes as far as to say Baitr’s
fame as Ossian’s earliest and most favourable énidirectly popularized Scottish belles-lettreisicism

in France at a time of extreme critical barrenne®&rre Carboni, ‘Ossian and Belles Lettres: $xiott
Influences on J. B. A. Suard and late Eighteentht@g French Taste and Criticism’, in, Deidre Dawso
and Pierre Moreére, edScotland and France in the Enlightenm@ndndon, 2004), p. 78. This influx of
Scottish values of taste and criticism was a protfier Voltaire who feared that the growth of thisport
would stifle the French neoclassical tradition1#64 he wrote to the editor of tkazette Litterairdo
express his concerns: ‘It is an astonishing coreecgl of the progress of human understanding that we
now receive from Scotland several rules of tasthénvarious arts, from epic poetry to gardenintge T
capacity of human understanding increases daityyamay soon expect to receive poetics and rlostori
from the Orkney islands. But we would rather likesee great artists in those countries than geeabners
on the arts’. Voltaire, quoted in, Carboni, ‘Oss#r Belles Lettres’, p. 79
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ideas of thenoderns® The dissection of the primitivist argument wagiear out by
Adam Ferguson in hiEssay on the History of Civil Societyhich located the ancestors
of Scotland in the guise of the noble savatighe amiable plea of humanity was little
regarded by [the ancients] in operations of watie€were raised, or inslaved; the
captive sold, mutilated, or condemned to die... #itlanimosities were great, their
affections were proportionate: they, perhaps lovbdre we only pity; and were stern an
inexorable, where we are not merciful, but onlgsolute” This assessment fitted
comfortably into the Ossianic world, and characsersh as Connal are almost primitive
moral philosophers, allowing reason to guide thather than their passions. Such a
duality might appear to be out of place, but asrAdRotkay has noted, it can also have a
unifying effect noting that Ossian is, ‘an ideatwaciliation of eighteenth-century
oppositions: in him, the passionate fiercenesk®titizen-warrior combines with the
delicate affections fostered by domesticity, presaeercial civic-virtue joins with

modern mannerg' It was precisely this blending of ancient and mindehich made
Ossian the phenomenon that it was. It allowed foorgrast between Scots primitive
advanced culture with Greek primitive debased celtRegardless of the problems that
surrounded Ossian in later years, in the mid eggittecentury it was a source of much
pride for a country who for a time could boast dterary talent equal to Homer. Tobias
Smollett, writing inCritical Revieweven went as far as to say, ‘We defy all antigtoty

produce nobler images, or any character that edtiadgl in those excellencies which

! Kirsti SimonsuuriHomer’s Original GeniusEighteenth-century notions of the early Greek B§i88 —
1798(Cambridge, 1979), p. 109

2 See Neil R. Grobman, ‘Adam Ferguson’s Influencé=olklore Research: The Analysis of Mythology
and the Oral Epic'Southerri-olklore Quarterly 38 (1974), pp. 11-12

3 Adam Fergusomn Essay on the History of Civil Socieigdinburgh, 1967), p. 199

* Adam Potkay, ‘Virtue and Manners in Macphersordeis of OssianPublications of the Modern
Language Associatiod07(1992), p. 127
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constitute the herd’For Smollett therefore, the epic was better sebyethe writer of
natural man, rather than the purely imitative stfl@he Epigoniad
Blackwell would surely have approved of the imaged themes contained within

the works of Ossian, for they represented the ahiomages that would have adorned
ancient poetry. He lamented of modern poetry that:

While the moderns... can think nothing Great orBidal,

But what is the Produce of Wealth, they excludsriselves

from the pleasantest and most natural imagestt@aned

the old poetry.
He went on to elaborate that it was the perennidd ef wealth and luxury that were the
reasons why modern poetry was lacking the insigtt@ecision of its ancient
predecessor. The same wealth and luxury which ésdted in the downfall of Rome
and had led to decay in the ancient world was kthhesat to British forms of liberty and
virtue. This should not be taken as merely Blackeeisgust at modern forms of
literature, for he was at pains to point out tihat thodern poets were themselves capable
of producing work that was free from servile imibatand located in the natural world.
Blackwell in fact had a more positive outlook oe thirection for modern literature and
the poets who would produce it:

For we are not to imagine, that he [Homer] cadigtover the

entertaining Prospects, or rare productionsaguntry

better than we caithatis a subject still remaining to us,

if we will quit our Towns, and look upon it: Wendl it

accordingly, nobly executed by many of the Modeand

the most illustrious Instance of it, within thédea Years,
doing honour to the British Poetty.

! Tobias SmollettThe Critical Reviewquoted in, Howard D. Weinbrdgritannia’s Issue (Cambridge,
1993), p. 542

2 Blackwell, Enquiry, p. 24

% Ibid., p. 35
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He then proceeded to reference James Thomson bbtiieen of the page, and stated that
he was the author dihe Season<learly then, Blackwell perceived that the imesi®f
the modern poet to write about subjects free fragaltih and luxury could yield works of
quality, and in this case it would appear that Teomhad heeded the advice to quit the
towns and to instead record the aspects of nathddis surroundings, in the same way
that Homer had done centuries before.

It is easy to see why Blackwell would have apptbse strongly offhe Seasons
as they represent the model which he himself habkshed for the production of
superior poetry. However, Blackwell appeared toehare connections with Thomson
than just poetry which concerned itself with natieth of their ideals on virtue and
liberty were in perfect harmony and Blackwell lastopportunity in alluding to his
works, in particular the poetiberty (1735) to bolster his own arguments about the stat
of modern Britain. The most explicit mentions ococuMemoirs of the Court of Augustus
(1753-1764) where he frequently referred to liberty as ‘thedGess of the fearless eye’ a
phrase directly lifted from the works of Thomsomadkwell again acknowledged the
influence of the poet in this matter, but it waa&iwell’'s warning from history which
was most reminiscent aiberty.

BRITONS BEWARE! Think what you are doing! The Man
that forgoes VIRTUE for WEALTH, that sacrificpsiblick
Spiritto private Pleasuregis forging Fetters for himself and
his Posterityl uxuryandimmorality arrived at a certain
Pitch, infallibly entail lawless Power and abjStavery.
VICE s a tame, humble, crouching thing; aHRRTUE

real VIRTUE, the most undaunted and exalting Principle
in the human Breast.

! Blackwell wrote the first two volumes of thdemoirsbut had left the third volume uncompleted after his
death. William Duncan, of Marischal College suppthg¢ook over its composition until his own
premature death in 1760.

2 Thomas BlackwelliMemoirs of the Court of August( vols., London, 1753-1764), |, p. 376
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This passage reads almost like a prose versiomai$on’s poem. All the key issues
and themes are encapsulated within this one pgsddge is a prominent element in the
maintenance of a flourishing society, it is a sienipling to possess yet a difficult thing to
hold on to for a long period of time, as the fatéhe Roman empire had illustrated. Like
Thomson, Blackwell approved of the Spartan systegoeernance and the Roman age
of the consulship where power was split equallyg arsystem of checks and balances
existed to thwart the corrosive evils which redutteelempire. And as with Thomson, he
transferred this ancient system of checks and bataimto the modern British political
system, especially in the division of Church anak&tvhich in his view kept the dangers
of vice at a considerable distance from the coumtitiiough, of course, he strenuously
advised vigilance to protect British liberty.

Should one be in any doubt over Blackwell's adheegto Thomson’s beliefs on
liberty, and the shared view they had over thegmeposition of Great Britain, the words
of the poet in Blackwell’s own text provide con@elvidence:

It was by awful Deeds

Virtues and Courage that amaze mankind,

The QUEEN OF NATIONS rosk.
Another feature which is evident in both these evatworks, which given the nature of
their subject matters would not appear to lendfjtsethe role of science. All of
Blackwell’s literary works follow a strict Analytad and Rationalist Method, whereby he
investigated, in Homer’s case, his early influenaed the circumstances of his life and

the effects that they would have had on his writinghe case dfetters Concerning

Mythologyhe analysed the literary productions of the agader to extrapolate how the

! Blackwell, Memoirs I, p. 96
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Gods had become allegories for morals and falbdddemoirs of the Court of Augustus
he used the literary sources of the age to invastithe situation facing Romans at a
transitional phase in their history. Blackwell alsged this as an opportunity to address
the growing perception that the study of belletdstwas the preserve of the private
citizen removed from practical participation in tieal world. He confronted this issue at
the earliest opportunity in tHdemoirs

It is now scare a question among the wiser part of

Mankind, whether Knowledge acquired by Books,

or by Experience in Business, be the preferable

Acquisition. At the same time the unprejudicealdigy

allow, that neither Species while separate caohre

perfection, or simply rise to its full Value infé&; but

each must remain lame, until converse \Bittoks

combine with Knowledge of Men, and, liket and

Geniusin Poetry, mutually correct Faults and supply

the Defects of one another.
Here experience and knowledge are symbioticalkelih and without both, the
individual is not complete. In certain respectsebhmbination of the two are greater than
the sum of their parts for the reason that togethey raise the value of life itsélf.
Furthermore, the application of both can be berafio the individual, and by extension
society, because each one can perform a corrdctiretjon on the other if one of the two
lacks advancement. Therefore each provided a sglftatory service in relation to its
counterpart. Art and science were also inextricéibked in this relationship, again for

the reason that the development of an individua arded to a far greater extent by their

inter-connection than by their separation. Blackwié¢d Cicero as the prime example of

1 .

Ibid., I, p. 1
2 He reiterates this point later in the second va@whtheMemoirs'LEARNING | insist upon it, must be
connected with LIFE — must qualify its Possessofttion; else it is just so much Lumber, servitdpest
as an idle Amusement, and too often the Objeceséved Ridicule'lbid., II, p. 276
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this blend of knowledge and experience, for wheeaas a poet for pleasure, he
cultivated rhetoric as the necessary instrumegbgérnment.

Blackwell's thorough and investigative study afigmage was also a crucial
ingredient in theVlemoirs In fact, he even upbraided the favourite chamguooy the
Edinburgh history professor Charles Mackie, Tetentarro, for his work addressed to
Cicero,Of the Appellations of Thingalthough Blackwell acknowledged the credentials
of Varro, particularly the fact that through hisigéite study he had become a great master
in both Greek and Roman antiquity, he believed ttaipiece was faulty in two respects.
In the first instance, Varro had made an erronuntimg for the rise of Latin words, from
metaphors, allusions and far-fetched figures irstimadanguage, when they were,
according to Blackwell, simply derived from the Aiaa and Doric dialects of their
ancestors in Greek. Where he had really made tataka was in his ignorance of the
Eastern and Western tongues, which Blackwell ifiedtas the Aramaic and Celtic
languages. The Aramaic was important because iglvath names to the majority of the
Gods, as well as their rituals, and the Celtic legge had provided the words for many
things specific to war and the rustic l{f&lackwell appreciated the difficulty of
attempting to provide such etymologies even whevag a figure of genius such as
Varro who had endeavoured to create it. Blackwedhealluded to hiketters
Concerning Mythologyhere he recognised the efforts of Varro, ancedt#tat he too
was following in his footsteps. The difference betéw them was that Blackwell did not
confine himself exclusively to etymologies, and&asl he rested his accounts of

mythology, and the various shapes that it had asdumthe religions of different

! Blackwell, Memoirs II, pp. 61-65
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countries upon both history and human natuB&ckwell’s methodological approach to
theMemoirswas also a departure from histories of the pastirFthis instance he
attempted to provide an intellectual history. kil he looked at how the arts reflected
the political rise and fall of Rome most notablyotligh the works of Virgil and Horace,
but he also demonstrated how those arts themsebedd in turn impact upon the
political development of a state. To emphasisenthe literary dimension which he was
incorporating over the historical investigationgtod past, Kirsti Simonsuuri has
identified the area in which Blackwell was primgiihvesting. ‘The analytical

framework was not historical relativism, but postilt was an inquiry concerning the
conditions of poetic authenticity, thus constitgten central theme for the Scottish
Enlightenment? This last statement is certainly true for the nstéch Blackwell himself
would play, albeit unintentionally in the Ossiarepbmenon, and it does illustrate that he
was connecting with the later Enlightenment throbghown unique investigations in the
earlier period. However one must be careful in reémgpthe historical column from the
literary temple which Simonsuuri acknowledges Blaek was constructing. It is
imperative that one recognises the range of sysssmsloctrines that he was drawing
from in order to reach his conclusions. In thiganel his methods are closer to modern
scientific analysis than modern literary criticisas, Simonsuuri has eloquently

expressed:

bid., Il p. 65. Blackwell provided an anecdote abet power of poetry and the poet in any society when
he recounted the tale of a young poet by the ndrRelaius Maro (Virgil), who during the civil wargpiod

had the indignity of having his possessions stipipe plundering soldiers. Two poets by the name of
Asinius Pollio and Cornelius Galcas alerted Jubagsar who intervened on his behalf commanding that
the soldiers should be provided for by other me&hg was the power of poetry: ‘True Poetry exentipés
most common Events from Oblivion. Amid Multitudetavshared the same Fate VIRGIL'S Pen has alone
eternized the Loss of his Manner, and bestowed Iratity on his Patrons for its Restitution. Forsithe
powerful Touch of the Muse that either consecraidsame, or condemns to Ignominigid., Il, p. 234

2 Kirsti Simonsuuri, ‘Blackwell and the Myth of Orphs’ in, Jennifer J. Carter & Joan Pittock, eds.,
Aberdeerand TheEnlightenmen{Aberdeen, 1987), p. 199
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First he formulated his problem (premises) then h

stated a possible answer (hypothesis), then he

displayed his evidence (discussion), and fingdlye

his conclusion (resuld).
His Analytical and Rationalist method was importaaot only because it formed the basis
for literary enquiry in the works of Blair, SmitKames, Witherspoon and Campbell, but
also because it demonstrated that Blackwell bletogether methods and frameworks
which modern criticism wished to separate. Consetiyiéo understand Blackwell better
as a literary critic one must rejoin the literandahe scientific spheres to analyse him in
his literary and historical context. One shouldrdeanind however, that although
Blackwell employed a scientific method in ordecctdgicise history and literature, he still
retained a veneration of the ancients, and useditbthod as a means to promote them,
not to denigrate them. In this respect he diffédreth the Abbé Jean Terrasson, who
wished to dismantle the unassailable reputatiddarher, and in his place enthrone his
philosophical hero Descartes. Terrason, who watsngrin France at the time of the
ancients and moderns debate envisaged a systern whaidd permit the moderns to
excel the ancients in literary production in theneavay that they had in the field of
science. Terrasson’s ultimate goal was to introdilice same Light of Reason and true
Philosophy, by Help and Assistance of which thexg &f late been such Great and Noble
Discoveries in the Study and Knowledge of Natumt.i.. Eloquence and Poetry,
Criticism and Philology, in a word... Belles LettrésTerrasson thought that the

defenders of Homer had erred because they madrtoiss timeless, but as Joseph

Levine has recognised, Terrasson condemned amtigsitvell as all other cultures, and

! SimonsuuriHomer’s Original Geniusp. 103
2 Jean Terrasso Critical Dissertation upon Homer's lliattans. Francis Brerewood (2 vols., London,
1722-1725), |, p. xxxiii
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as a result Homer was condemned to purgatory bedaescartes had not revealed
himself to him* Furthermore it should serve as a warning notsmdis Blackwell along
with a plethora of other Scottish Enlightenmentifeg, as suffering from some sort of
cultural schizophrenia, because any duality whiolsdexist in his works is there in the
service of ascertaining the truth in the most thgtoand logical manner possible. Even
after his death Blackwell helped to encourage theelbpment of literary practice at
Aberdeen; for his widow, Barbara Blackwell had letbney in 1796 to bestow and award
on ‘the person who should compose and deliveherBnglish language, the best
discourse upon a given literary subject’.

Like Blackwell, David Fordyce was educated at Mzt College, Aberdeen,
and in the 1730s received a licence to becomeaxpee in Scotland, although he
subsequently did not take up a position withingherch. Instead he became the
professor of moral philosophy at Marischal Colleyé&742 and established himself as a
lecturer, which proved to be short lived as he dreavoff the coast of the Netherlands in
1751. Although his life was relatively short, hermaged to forge a significant number of
friendships with the English dissenters in the sewf his travels, and none more
significant than with Philip Doddridge (1702-175those dissenting academy in Essex

Fordyce attended for a tiffdoddridge is a significant figure for Fordyce, hese he

! Levine, ‘Giambattista Vico’, p. 71

2 Sir John SinclairThe Statistical Account of Scotland 1791-178%s., Donald J. Withrington and lan R.
Grant (Wakefield, 1982), XIV, p. 306

% The English dissenting academies provided an ddncsomewhat similar to what the Scottish
universities began to offer in the eighteenth cgntDaniel Defoe was taught at a dissenting academy
under the tutelage of Charles Morton. The next geimn of dissenters were taught by Doddridge and
Issac Watts (1674-1748). At the Warrington acadanty758 John Aikin (1713-1780) was appointed an
instructor of languages and belles-lettres. Aildal Istudied under George Turnbull, and he rated/biks
highly. He also valued the works of Fordyce, Reid &Villiam Duncan. The founder of Warrington, John
Seddon, who taught natural philosophy had graduabed Glasgow where he studied under Francis
Hutcheson. It is also noticeable that Aikin, WaBsddridge and Joseph Priestly, who was Warrington’
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also became his patron, and a considerable comdspoe exists between thérm his
own academy, Doddridge encouraged his studentsatdige English elocution by
holding debates, and critiquing sermon, poems aadys by prominent English figures
such as Francis Bacdrrordyce was greatly concerned with how both mehvemmen
ought to be educated in the modern world. To thislee produced a substantial two
volume work entitledialogues Concerning Educatidf745) in which five companions
travel to an academy in order to learn from théfgmsors who teach thetdt was most
likely that they were actually presented as a safdetters to begin with, but following
advice from Blackwell, who advised him not to mirettwo forms, he opted to keep his
work in the style of a dialogufe The activities of the students at the academy als
provide a window into the club life of early eigbteh century Aberdeen, a world in
which Fordyce and his fellow students were very mpiart of the fabri€.The influence

of theDialogueseven reached the shores of the New World, and alatingGeorge

tutor in language and belles lettres from 1762-1a6id who published Course of Lectures on Oratory
and Criticism(1777), all possessed doctorates from Scottisteusities. For more on the English
dissenting academies see: Richard Terry, ‘The Eggith Century Invention of English Literature: A
Truism Revisited’British Journal of Eighteenth Century Studie} (1996), pp. 47-62

1 J. D. Humphries, edThe Correspondence and Diary of Philip Doddridge [D(5 vols., London, 1829-
31) Doddridge also kept up a correspondence witsitottish poet Robert Blair, writer the Grave
(1743), who wrote to him about the problems of anter of the church entertaining literary pretension
Blair hoped that it was, ‘not unbecoming my professas a minister of the gospel, though the grépiads
of it was composed several years before | was etbthith so sacred a character’. Blair to Doddridife,
February [1742], in, Robert Andersdiorks of the British Poet{d3 vols., London, 1795), VIII, p. 853.
Blackwell also corresponded with Doddridge.

2 For more on the links between Fordyce and Dodetidg well as an analysis on the similarities ef th
Scottish universities and English dissenting acadesee: Peter Jones, ‘The Polite Academy and the
Presbyterians, 1720-1770’, in, John Dwyer, RogeAson and Alexander Murdoch edsew
Perspectives on the Politics and Culture of Earlyddrn ScotlandEdinburgh, 1983), pp. 156-177

% There is good evidence that the academy of Dodedridas in fact the model for the academy in
Fordyce’sDialogues Fordyce sent a draft of his work to his mentot 143 to receive criticism. Thomas P.
Miller cites the fact that the master of the acagleises the comparative method, and also mentienfath
that the ancients were so adept at public spediésguse they studied current languages and not dead
languages. Thomas P. Milléfhe Formation of College EngligRittsburgh, 1997), pp. 86-116

* Jones, ‘The Polite Academy’, p. 164

®R. J. Allen,The Clubs of Augustan Engla@onnecticut, 1933), p. 166. In his extensive wankhe
Clubs of Scotland, D. D. McElroy failed to make angntion of Fordyce or the influence of thmlogues
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Turnbull’'s Observations on a Liberal Educatigh742) formed part of Benjamin
Franklin’s thinking when he set out his own edumadil programme irRroposals
relating to the Education of Youth in Pensilva(ia49)’

As an educational innovator Fordyce also influen€ehklin’s fellow professor
in Pennsylvania, William Smith (1727-1803). In kbisthusiasm for Fordyce’s pulpit
oratory, he advised: ‘For more on tBkquenceandActionproper for thePulpit, | would
recommend to you the ingenious Pieces publishatidtwo Fordyces on that subjett'.
In particular he adhered to Fordyce’s principlehaf proper methods for instructing and
persuading an audience, for both men were concewvedengaging the principles of
man’s nature. Born in Scotland, Smith attended &t&al College in his youth before
leaving for New York to become a private tutor. HgsayA General Idea of the College
of Mirania (1753) found favour with Franklin who offered hihetposition of rector in
the Philadelphia Academy which Smith accepted. €biacided with the educational
reform programme that took place in Aberdeen, &edd reforms had a great influence
on Smith. As Dennis Barone has observed, Smithis lor&nd of rhetorical theory should
not only be viewed as a unique example in early Agagbut also as a typical part of the
Scottish EnlightenmeritSmith drew extensive examples from the ancientfustrate
his course, but he also employed examples from mauteets such as, Pope, Milton,
Shakespeare and Thomson. His recourse to poetrpiasm through which to view

aesthetics was something which Blair would go oexploit in his own lectures. But as

! Franklin admitted that he actually made the mistakattributing Fordyce’s ideas to Francis Hutcimes
Benjamin Franklin to William Smith,"8May 1753 Papers of Benjamin Frankljred., L. W. Labaree (38
vols., Connecticut, 1961), IV, p. 79

2 william Smith, ‘A Letter from Reverend Mr. SmitRrovost of the College of Philadelphia, concerning
the Office and Duties of a Protestant Ministry,asgplly in Times of public Calamity and Danger’, in
Thomas BartonUnanimity and Pubic SpiritPhiladelphia, 1755), p. xx

% Dennis Barone, ‘An Introduction to William SmitnéRhetoric at the College of Philadelphia’
Proceedings of the American Philosophical Soci&¥ (1990), p. 114
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with his fellow emigrant Witherspoon, Smith conesvof his rhetoric as a vital engine
in civic life: ‘Taste for polite Letters, not ontgaches us to write well, and renders Life
comfortable to ourselves, but also contributes Igighthe Cement of Society and the
Tranquility of the State’. This concept of the civic orator is manifest irrdiae’s
Dialogues Once he had decided upon his format, Fordyceediately established the
paradigm for the educated individual in the figaf&Sophron, an acquaintance of the
author before he entered the academy.

Sophron is a young Gentleman of the mildest Aspec

and a proportionable Sweetness of Manners. He has

naturally a rich Vein of Fancy, and a happy Racof

Expression that will qualify him for being onetbe

finest Speakers iGreat Britain His great Talent lies

in History, Poetry, and the fine Arts, to which joins

a Mastery of Classical Learning, surprising fisr Age.

His Memory is large and tenacious. And his Knalgie

is not hoarded up by him as an useless Tredsutrée

can, with admirable Dexterity, apply the Expeceof

ancient and modern Times to the Use of Life and

Entertainment of Company; either confirming gaher

Observations by Instances from History, or emling

Conversation with an Account of real Characteid a

Manners’
There are several things which one may observetdabewducation which Sophron
received from the academy. The most striking wasahility to move effortlessly from
the civic sphere to the world of polite conversatiBordyce was writing at a time before
belletrists such as Blair established rhetoric lagltes-lettres at the heart of polite
learning which focussed on the individual and ity to function within society. For
Fordyce there was no permanent division betweehatbeand the active civic orator

which Sophron clearly was, can be both activeaitiand polite scholar. This was

! william Smith,A General Idea of the College of Mirar(idew York, 1753), p. 19
2 David Fordycepialogues Concerning Educatid@ vols., London, 1745), |, pp. 13-14
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evident because Fordyce was insistent that thaifegwhich took place in the academy
must be practically useful, otherwise it would bignmeobody. There is also a harmonious
mixture of classical and modern learning, whichigates that the best education
involved a system which took the best elementsaohenodel and blended them into a
programme which would have a greater benefit, bmthe individual and society as a
whole. The academy’s master, Euphranor, who candveed in some respects as an
image of Doddridge, instigated a programme of teecthat included Aristotle’s
Dialectic and Rhetoric with elements of Lockearotlyewhich is reminiscent of the
course which John Stevenson taught at Edinburgm\wbkealso included his belles-lettres
hour?! The link between Fordyce’s and Stevenson’s lifetechniques was alluded to by
John Ramsay, but he believed Fordyce to be theisugeholar. ‘There is no
comparison’, asserted Ramsay, ‘between David Ferdyd John Stevenson [in logic] at
Edinburgh whose work is derivative. Fordyce’s ishout the smallest tinge of
scepticism or singularity’ Although Ramsay may have genuinely believed Faedgde
the better scholar, his own appreciation was nikstyltinged by a religious bias. His
distaste for Stevenson’s scepticism coupled wishalppproval of Fordyce’s system, which
was established on solid religious ground only séne reinforce his belief. However,
both men were greatly concerned with literary miattkn fact the instruction of literary
criticism appears to be one of the main educatibreatiches of the academy, which
although intends to provide individuals with a wellinded education, is content to

divide itself into smaller groups for more interstedy. Fordyce described these people

1A Short Account of the University of Edinburgiiet present Professors in it, and the several parts
Learning taught by themScots Magazin8 (1741), p. 373

2 John Ramsay, NLS MS 1635 Ramsay also considenetyé®to possess a superior intellect to
Blackwell.
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as partaking in ‘Branches of literary Commercetliad that ‘Some are Dealers in
Words, weigh their Force, Significance and Beaakty compute the Value and Propriety
of the several Idioms of LanguageAs one would expect from an Aberdonian professor
at this time, Fordyce framed the practice of dstig literature with the language of
investigative science. His recourse to words suclivaigh’ and ‘compute’ illustrate the
empirical nature of belles-lettres in the northteasegacy which started with Blackwell
and resulted in the highly scientific system of¥&lader Bain in the nineteenth centdry.
Although Fordyce was a strong adherent to the stieprinciples of the
Enlightenment, he was able to reconcile this wighréligious outlook. His main
theological pieceTheodorus: A Dialogue Concerning the Art of PreadiL752)
posthumously published by his brother James Fordyse a Minister, contained both a
strong scientific influence as well as evidencelassical and modern learning.
Fordyce’s classical leanings did put him somewhatads with his fellow writers on
pulpit eloquence. While both Blair and Leechmak&d@nburgh and Glasgow were
proponents of a Ciceronian brand of eloquence Fardyew most of his influence from
the Athenian system of rhetoric, for he believecbitained a truer form of eloquence.
According to Fordyce, although Cicero possesseanageful rhetorical style, his
speeches, ‘though filled with the noblest StraihEloquence, are yet generally diffuse
and declamatory, sometimes puerile, and oftend8rThis florid style was to be

avoided at all costs in the pulpit, as it was apgbke away from the overall message of

! Fordyce Dialogues p. 22

2 For the role which natural philosophy has to prathe rhetorical system of Bain see, Shelley Alghe
Impact of Science on Rhetoric Through the Contridng of the University of Aberdeen’s Alexander Bain
in, Lynee Lewis Gaillet, edScottish Rhetoric and its Influenci¢ew Jersey, 1998), pp. 209-218

® Theodoruswas frequently reprinted with James Fordyce’s ‘Serran Eloquence, and an Essay on the
Action of the Pulpit'.

* David FordyceTheodorus: A Dialogue Concerning the Art of PreagtiLondon, 1752), p. 25
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the preacher by adorning a simple and unvarnistua Wwith literary ornaments and
flourishes wholly inappropriate for the preachdnisTmay also explain why Witherspoon
was so anxious for his own students to be warynitbiing Cicero’s style too slavishly.
As a result of this perception Fordyce preferredl@neek model and especially the
rhetoric of Demosthenes. The reason that he wasntisé successful of these orators was
because he spoke to the purpose, used no unnegcessamlocutions, affected no
insignificant parade of eloquence, and neither eygal figures except what were
expressive and proper, nor used any arguments efacdpose that were cogent and
weighty! Although there was still the potential for abu$¢he system by employing the
turgid flourishes of language to ensnare a wealdnthre Greek system had not
succumbed to avarice and luxury in the same watyttieaRoman system had done.
Fordyce identified liberty as the soul of Romangelence, and when that had been lost
that eloquence had only lent itself to empty onatédthough the classical past was
something which could be used to strengthen orakogdyce was just as keen as
Blackwell to insist that it should not come at theense of a natural style. He identified
James VI as a key figure who rekindled the vogulearining in Britain, but as his
underlings vied for his favours it encouraged anpous metaphorical dress of
preaching’. The problem as he saw it was the odatgence in the classics, and as
preachers began to quote more and more from Grekkatin authors, so the text
became cold and dry, and compositions began tademed with the ‘silly jingle of

words’'? As far as Fordyce was concerned, ancient leamnaa useful tool for the

bid., p. 21
2 Ibid., p. 39
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preacher, but overindulgence in the classical sixdeluced a stilted and artificial
eloquence, which would be of no use to anyone.

Indeed, the very literary method which Fordycedugetransmit his ideas on
preaching was located in the classical world. Hisision to employ the dialogue format,
which had been little used in Scotland up to tligpwas a clear indicator of his
classical training, and as such demonstrated thesimce of an Aberdonian education
which had a more overt classical influence thathéncities of Glasgow and Edinburgh.
The fact that the apparent incongruity of heathethwdology and Christian methods can
be incorporated into Fordyce’s dialogue, are reprtgive of the system in Aberdeen
which could blend classical learning with Christj@aty. Despite his initial distaste for
university figures indulging in heathen forms eéfature, John Witherspoon actually
defended the dialogue format when he became ingdatvéhe Douglas controversy with
the publicationSerious Enquiry into the Nature and Effects ofSkege(1757).While
Witherspoon was resolute over the danger of plagi$elt that dialogue itself was a
viable and virtuous method of transmitting religgadeals, and stipulated that those who
believed there to be any form of sin in this stylay as well dismiss parables, figures of
speech, and the entire art of oratory, for theyewterbe found in real life, of which the
written dialogue was merely the imitatibrs if anticipating Witherspoon’s fears that
the heathens were speaking in place of the appBibedyce stated that the most noble
manner for a preacher was the apostolic mannenoagh the apostles themselves were

simple and humble men he detected within theirooyad brevity of precept and a

! On the use of dialogue in writing Witherspoon &edid that, ‘it is very possible to write a treaiis¢he
form of a Dialoguein which the general rules of the Drama are obsknich shall be as holy and
serious, as any sermon that ever was preacheihteqrNeither is there any apparent impossibitity
getting different persons to assume the differbatracters, and rehearse it in society’. John Wsihaon,
Serious Enquiry into the Nature and Effects ofStege(Glasgow, 1757), p. 11
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simplicity of words, as well as a pathos of addreksh would be worthy of imitation in
every preacher. However, as he was careful to wgamst simply imitating the ancients,
so too did he warn against copying the apostles:

| believe theApostolicManner... is a noble Pattern for modern

Preachers in many and important Respects. Butgdp itdoo close,

without making proper Allowances for the Differerafdheir

Character, and that of tigostles and of the Manners of this Age and

this in which we live, might perhaps lead to theafard

Imitators into several Mistakes. Tho&postolicinstructors

were informed upon thEasternTaste and Mannér
On one hand we can see that Fordyce is keen to Bbawgervile imitation can lead to an
inferior brand of pulpit oratory and he does thysshowing that the manners of the
apostles were suited and adapted to a differentlageich an age a modern sensibility
would not be responsive to similar stimuli and assalt the oratory would suffer. The
hand of Thomas Blackwell is clear in the formulataf Fordyce’s thought in this
instance, for Blackwell argued, as Fordyce didt timétation led to inferior forms of
literary productiorf. The older professor’s influence on Fordyce showitbe
underestimated as he was described as an untle totdyce brothers, although he was
actually his cousin, and most likely had a rolsécuring the chair of Moral Philosophy

for his charge at Marischal Collegélaving established that there were different

manners in that age, Fordyce proceeded to arguéhibatyle, appropriate for its day,

! Fordyce Theodorusp. 27

2 Fordyce could also have had Blackwellstters Concerning Mythologg mind when writing
TheodorusIn discussing the Eastern taste and manner diplostles Fordyce goes on to suggest: The
Jews and in general the People of th&ssternCountries, were naturally of a warm Imaginatioreith
Perceptions were acute, and their Passions vidleey:spoke little, and thought much; and what they
spoke was generally with great Parade and manyiacutions: when prompted by vehement Emotions,
or inspired by the sudden Sallies of an heatedkahey broke out into strong Metaphors, bold Fegyr
daring Images, and a Diction often extravagant,awadys pompous. We may believe, that their Manner
would be of a piece, full of Heat and Action, intierand animated far beyond the Ordinary of Cousytrie
where the Fancy and Feelings of the Inhabitante wpon a lower KeyTheodorusp. 27. The passage is
very similar to Blackwell's observations on theidign of metaphor and simile with regard to hovsit
deployed by those living in the East: See Blackwsdtters p. 71

% Alan Ruston, ‘David Fordyce’, irQxford Dictionary of National Biographyww.oxforddnb.com
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would appear unnatural and extravagant to a maalgiience which would have had
different criteria for correct manners and taste.

The poor opinion of rhetoric which modern preachmsisl, was due in no small
part to one of the apostles themselves. Paul vegsiéntly used as an example of how
Christian preachers should view rhetoric, whicHaie out in ICorinthiansii. I: ‘And I,
brethren, when | came to you, came not with exnelfeof speech or of wisdom,
declaring unto you the testimony of God’. And a#ii ‘And my speech and my
preachingvasnot with enticing words of man’s wisdom, but in demstration of the
Spirit and of power’. As a result of Paul’'s attamkeloquence and oratory and the desire
to speak the simple truth of God, he became the fimoanti-rhetorical sentiment, and a
bulwark against the florid style of false oratarowever, it is worth while bringing in
David Fordyce’s brother James, who wrdt&ermon on the Eloquence of the Pulpit
(1757) and offered a novel interpretation as toré@son for Paul's apparent distaste for
rhetoric! Corinth itself held the key. At this time Fordyclaimed it was full of sophists,
a petulant disputing tribe, who prided themselwvelsding able, by means of argument
and rhetoric to overthrow the plainest truths,cosupport the most apparent errors, and
who corrupted youth and misled people. They hgokaial kind of eloquence, which

introduced a general means of scepticism in opiriitie same argument for Paul

! James Fordyce actually attained his degree agGhas/niversity from where he was offered the positi
of minister with a group of dissenters in Londolenkwell Street. He was a close friend of Hugh Blai
and Blair even preached there on his visits tactpgtal. In fact, it was Fordyce who introducediBta
Samuel Johnson for the first time. James BosBelswell's London Journgl.ondon, 1952), p. 253.
James was also greatly concerned with the mordstbf young men and women. To this end he wrote
Addresses to Young Meand,The Character and Conduct of the Female @@x6). Fordyce shared with
Beattie the problems that novels could have onrtimels of young women, and that apart from the
beautiful productions of Samuel Richardson, ‘therem to me to be very few in the style of the naweit
you can read with safety, and yet answer that youread with advantage’. James Fordyce, quotelbhm
Dwyer, Virtuous Discourse: Sensibility and Community ineBighteenth Century Scotlaf@dinburgh,
1987), p. 164
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rejecting the arguments of the sophists is appandréechman’s ‘Treatise on Rhetoric’.
He stated that there were in the apostles’ dayshad been in almost every age of the
world, certain persons who taught vain sophistngl studied nothing but pomp of words,
and artificial eloquence, that would serve theimpmse, and was suited only to their
interested designs. He differentiated between opiand real knowledge, and conceded
that the ancients had done likewise in order towstie difference between sophistry and
true eloquence. Therefore Paul's attack on elogueras on those who used it in the
service of sophistry.Fordyce took this a stage further and argued that:

St. Paul was a Man of too much Candor, Learrang,

Judgement, to depreciate any useful Talent wieatewuch

less a Talent which hath always been esteemeddasy

Men, and employed by able Ministers, as a powerfu

Instrument for promoting the Cause of Religfon.
Moreover Paul himself was to be held up as a mimidétue eloquence: ‘This great
Apostle was in fact an Orator of the very first &atmself, and made as much, perhaps
more use of human Eloguence than any other Pretiwditerve know of® Fordyce in this
respect had succeeded in turning Paul from an emémhnetoric into one of the best
models of Christian eloquence for preachers to atauDavid Fordyce accepted that an
empty show of eloquence would be of no benefit toragregation, and insisted that the
best orator was the individual who regarded orndragisubservient to his ultimate ends.
Therefore, the depth of his art ought to be corezkalot for any malicious reasons, but
simply to show an air of simplicity on the surfagkich would be of greater benefit to

his listeners. Again the over-riding emphasis fordyce was that a preacher should

speak plainly and simply to have the most chanaoofg good. He was similar to both

! Leechman, ‘Rhetoric’, p. 67
2 James Fordycdy Sermon on the Eloquence of the Pulpitndon, 1757), p. 201
% Ibid., p. 202
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Leechman and Blair in his outlook, but his systeas @&ltogether more scientific than
either of these preachers. For Fordyce considé@dhe preaching style should be
measured precisely for the audience which it wesnished. Style and manner ought to be
varied according to the nature of the subject &edchpacity of the congregation.
Likewise the sermon itself should run as flawlessyclockwork, by concealing the inner
springs of the contraption with the decorationhefexterior machinéThis smooth

style dictated the way in which the preacher ouglaeliver his orations. As simplicity
was the key, it was vital that the subject shoddhbtered upon without much parade
from the beginning. As the preacher found his rhntko the style would advance, and
the strength of the argument would gather forcealimes the preacher should
remember to keep one significant point in his eyahere all his points should be
directed, and each point should throw a light ugentruth which the preacher wished to
illustrate?

A country’s history was also a significant facitoaffecting the style of a
preacher. Fordyce believed that in Britain during tivil war years, religious violence
had given rise to a violence of passions, whiclsedpulpit oratory to become highly
pathetic and enthusiastic. This vicious circlednied the people, and in turn helped to
perpetuate this style of preaching. The tone whiah set only served to agitate the
passions of the hearers. In contrast the revollironght a new and enlightened style to

the pulpit, and consequently brought a more tridg@ent manner. Their compositions,

! Fordyce Theodorusp. 14
2 Ibid., p, 12
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now free from the taint of enthusiasm accommodhtet a genuine simplicity and a
beauty of naturé.

Like Fordyce, Turnbull was a figure who contribtditauch to the development of
moral philosophy and proposed educational reforntewte was at Aberdeen. He was
initially educated at Edinburgh, where he becameember of the prominent Rankenian
Club. He was elected as a regent at Marischal @elile 1721 where he began to instruct
his students in the philosophies of ShaftesBulike his counterpart at Glasgow, Francis
Hutcheson, Turnbull was one of the first professdr&berdeen who changed from
delivering his lectures in Latin to delivering themEnglish. Unlike Hutcheson, Turnbull
has been relegated to the periphery of Enlighteni®eotland despite the fact that he
produced substantial works in a number of aféafile his intellect was a great
influence at Marischal College the brevity of lea¢hing tenure there, added to the fact
that all of his major works were not commercial@sses ensured that his impact was
initially localised to the north ea&fThe first of these works is th&rinciples of Moral
Philosophy(1740) which built upon the course he taught atthgersity and stipulated
that moral philosophy should employ the same exglidevices that were being used in

natural philosophy. In this work one can see tlie@mce that Hutcheson exerted in this

!bid., p. 45

2 Turnbull was not the first at Aberdeen to instrist students in Shaftesbury’s philosophy, thisduwn
went to David Verner who introduced it for his 17@éass. Turnbull did appear to have his finger very
much on the pulse of enlightened thinking howekdr published his graduation thesis in 112&ses
Philosophicae de Scientiae Naturalis cum Philosapforali Conjunctionewhich accounted for the
discoveries of Newton, but he argued that mordbghphy should employ the same empirical devicas th
were being used in natural philosophy. In 1726 liaiphed a second thesiEheses Academicae de
Pulcherrima Mundiwhich took account of the inductive method of mguailosophy which Hutcheson
was pioneering in Dublin. For more on the influent&haftesbury at Marischal College see: Roger L.
EmersonProfessors, Patronage and Politics: The Aberdeeivébsities in the Eighteenth Century
(Aberdeen, 1992)

% James McCosh did attempt to rescue Turnbull’stegjmn in the nineteenth century, see: James McCosh
The Scottish Philosophy, Biographical, Exposit@sitical, from Hutcheson to HamiltofLondon, 1875),
pp. 95-106

* Sher,The Enlightenment and the Bopk 44
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field. Turnbull acknowledged his thinking in theeface stating, ‘The writer from whom
I have borrowed most, is Mr. Hutcheson... a teachdneriter who hath done eminent
service to virtue and religion in both ways, aritl sbntinues indefatigably to do sb'.

His second significant contribution to learning vilasObservations upon a Liberal
Education(1742) and it advocated a new method of connethiagliffering branches of
human knowledge, which as has previously been lestad, contributed to the
educational reforms that were put into practictha1750s. His final significant work
wasA Treatise on Ancient Paintir{@740) which argued that painting itself was a form
of language which had the power to convey truttmutibature and morality. However,
one needs to be careful when assessing Turnbaliéec at Marischal for it is clear that
he was largely unhappy there, and had begun toesaployment elsewhere from as
early as 1723. In 1725 Turnbull and his friend,i€Maclaurin had a great difference of
opinion with the College Principal Thomas Blackwsshior? As a result of this,
Maclaurin resigned, and Turnbull went to serve ps\ate tutor. Although he was
summoned back in 1726, he finally resigned in 1524 returned to life as a tutor, where
he instructed, among others Horace Walpole.

Turnbull shared the view with both Blackwell anddigce that the best way to
educate an individual was to encourage both anemsimodern learning. In the case of
belles-lettres he believed that Horace’s poems wierees that were truly rational and
useful criticism. Therefore in the prefacelforee Dissertation§l740) he concluded that
the individual ought to master the dead languagetsnot simply for the purpose of

speaking them, which is useless if one learns thidy Turnbull’'s concern mirrored what

! George TurnbullPrinciples of Moral Philosoph§2 vols., London, 1740), I, x
2 Turnbull also kept up a correspondence with Clsavlackie of Edinburgh.
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the instruction of Greek was like at King’'s and Mahal before Thomas Blackwell
arrived — rudimentary teaching of the mechanicheflanguage without the history and
philosophy of the country to reinforce the learnibgnguage for Turnbull was merely
the gateway to the world of classical learning. fHest be very well acquainted with
Antiquity and History, with ancient Philosophy, WiMankind; and with all that true and
solid Criticism which deduces all its Maxims andé&ufrom Human Nature and the
Knowledge of the World".

The Principles of Moral PhilosopHgllow very much along Hutchesonian lines
in terms of how the composition of poetry is consted. For Turnbull, poetry ought to
have a genuine and noble end, and in order toidat tmust sing out its wonderful
harmonies and beauties of nature. Where Turnbuit wether than the Glasgow
professor, was to argue that once these thingbéean discovered, they had to be placed
into a specific order so that the may delight teeeher. This order was in accordance
with God’s plan in nature, that is, everything itagplace and everything performs an
individual function which consequently benefits thieole. Turnbull went on to unpack
this empirical testing of beauty in the constructad poetry. For him the disposition of
mankind is to emulate nature, which in turn addethé desire for knowledge. By
copying nature, which forces mankind to pay cldsengion to the phenomenon which it
wishes to understand, it encouraged the carryingoexperiments. This desire for
knowledge could be extended to the imitative arthsas poetry, painting and statuary,
which were also manifestations of mankind perfogremperiments of a sort in order to

emulate naturé For Turnbull the responses that a person hagteen were proofs that

! George TurnbullThree DissertationgLondon, 1740), p. xix
2 Turnbull, Moral Philosophyp. 45
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an innate moral sense existed in a person. Anyanedby a fine character in a poem
for example, revealed that they had the capacigxpoess sentiments such as pity, love,
kindness, and generositylhe fact that an individual was moved at all, peihto the fact
that mankind could not observe these types of memtis without being positively moved
by them, and at the same time could not remairiferdnt to them. Where Turnbull
believed that these imitative arts could achiew bbeauty were in instances where moral
truth was interconnected with human imaginationldimnbull’s words,

It is plain from the consideration of poetry, @@t or any

of the arts which are capable of touching or mgihe

heart agreeably, that nature has given us thgimaave

faculty on purpose to enable us to give warmmgvall

as enlightening colours to truths; or to emble|li@commend

and enforce them upon the mind. For tho’ trutlasy foe

rendered evident and certain to the understarajribe

understanding by reasoning about them, yet thapat

reach our heart, or bestir our passionate pafymeans

of the imaginatiof.
The crucial factor in this form of imaginative egpsion is that the most beautiful images
placed into the minds and hearts of those who éxpez them, are created by a moral
imagination. This type of imagination not only de=athe most sublime images, but it
naturally promotes a more virtuous dispositionn8igantly this type of imaginative
conditioning while not developed in everyone cannygroved through education. In this
respect the study of criticism is of real importana Turnbull, for the critical approach to
literature provides the individual with a set ofesiwith which to test the emulation of

nature, and at the same time refine that individwdility to appreciate these imitative

arts more accurately.

Ybid., p. 121
2 Ibid., pp. 55-56
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Turnbull also linked the development of tasten® development of memory. His
focus on memory was intriguing for he placed gstatk on its ability to recall truths.
Taste itself was therefore a type of memory, bezdiks its counterpart it could be
improved with exercise. Turnbull asked, ‘What istéa but the power of judging truly
with quickness acquired by frequent consideratiwh @ractice: that is, confirmed into
habit by repeated act$7his constant reaffirmation of standards of exaete, or brain-
training in effect, held the key to ascertainingfeetion. For if an individual adhered to
the rules of taste it would reinforce their ownliskivhether they were, judging,
reasoning, writing, speaking, or composing. Turhbitéd Cicero as the primary
example of how to train the memory, and the subseaioenefits that it would bring.
This actually places the Marischal professor oetsiftithe prevailing concept of rhetoric
in his day, for by this point Ramus had removed wnfrom the five tenets of rhetoric,
owing to the fact that the relatively wide availapiof print had rendered it obsolete.
Turnbull on the other hand, still clearly had aceléor memory and firmly believed that
the best models to emulate in this regard weraticéents’

The problem for Turnbull was that he did not letire lesson that experience also
taught David Hume about producing large works tete not commercially successful.
Whereas Hume realised that he would have to adsgtyie to accommodate his
potential readership, Turnbull continued to publaige treatises. Nevertheless, he did
have a powerful influence over his students forgthert period when he was a regent in
Marischal. When this is coupled to the fact thatristzhal College adopted many of the

educational reforms which he advocated in his mgi it illustrates that his ideas would

! bid., p. 99
2 Ibid., p. 100-101
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go on to affect subsequent generations of Aberdossholars. The same can also be said
of David Fordyce and Thomas Blackwell. Fordyceg likurnbull demonstrated talents in
a number of different disciplines, and his effaddring a literary critical appreciation to
his teaching methods offered a new method of in8trm at Marischal even before the
reforms of the 1750s took hold. Fordyce’s netwdrknfiuence was impressive. He
provided a model for some of the American colleifpas wished to establish their own
systems, and these same colleges also appreciati@tary abilities which translated
not only into the written word, but as a bluepfmt appropriate pulpit eloquence as well.
Equally he had ties with the English dissentingdacaies and this created a network
which allowed both the Scots and their English ¢erparts to exchange ideas on the
latest critical developments in the growing fiefdoelletristic criticism. Although

Fordyce was not averse to this type of educatierwds careful to instil in his students a
civic worth with regard to eloquence of the putpit would render them fit for public
service. Blackwell, a figure now almost relegatedhte periphery of the Scottish
Enlightenment was one of the first members of tbett®h literati to prove himself in a
literary medium and earn commercial success wihwark on Homer. Moreover, he
possessed a remarkable ability to traverse teyritat would eventually come to be
separated into disciplines such as science, hidammguage and literary criticism, which
he demonstrated through the sheer number of tewbsignd methods which he applied
in order to reach the truth. His decision to eraticsupernatural beliefs as an acceptable
explanation for Homer’s genius and to make languageners, religion, rhythm and
history the foundation on which to establish hisipon, marked a turning point in the

future criticism of the role of Homer in classieaitiquity. Blackwell not only provided a
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revolutionary method for ancient criticism, butdaing so he set out the basis for the
emerging discipline of eighteenth-century literarigicism. In this respect Blackwell is
aligned with the most successful of the Enlightenimeiters, who all had a healthy
understanding of the classics without allowingitibminate their literary productions.
Crucially he employed modern scientific method@testigate his problems more
thoroughly and this legacy can be seen in the woflssibsequent authors. This
application of scientific methodology to his liteygproduction was a hallmark which was
shared by both Fordyce and Turnbull, and was ireggone of the key ingredients
which added a different flavour to the Aberdonialightenment. Blackwell also had a
keen awareness of what impact his investigationddveave on the current state of
British society, and he frequently alluded to thsslons of history, expressed in the
literature of ancient times, which provided adegquaarning for the maintenance of
liberty and virtue. Blackwell has suffered the mpaity of being misinterpreted and
pigeonholed because the titles of his works caidémtified as having classical concerns.
However, as has been demonstrated he is a figurenedds to be analysed through the
methods which he himself employed, and not thrauginow modern critical methods in

order to restore him to the canon of Scottish Exdigment literature.
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CHAPTER 2: AESTHETICS AND RHETORIC AT GLASGOW

Si vis me flere, dolendum est primum ipsi tibi
Horace

Francis Hutcheson (1694-1746) employed these wafrH®race: if you would have me
weep, you must first show that you yourself arécéfd, when he investigated the effects
of laughter upon man. His friend and fellow lectuaeGlasgow, William Leechman
(1706-1785), also used the motto in his examinatioto the ability of a preacher to
perform his duty to an audience. Although this ofsthe classical motto is in perfect
harmony with the values of the enlightenment oat@onal and international level, it is
illustrative of a change in the sphere of learrah&lasgow. Both Hutcheson and
Leechman were representative of an enlightenedmeefhosis at Glasgow, which
established learning and erudition in the reputdlietters at the forefront of the
university system. Alexander Carlyle, who spenearyat Glasgow in the mid 1740s even
identified them as the two figures who had donentlost to invigorate the University.

For he stated: ‘It was no doubt, owing to him [LUe®an], and his friend and colleague
Mr Hutcheson, Professor of Moral Philosophy, thheter taste and greater liberality of
sentiment were introduced among the clergy in thstern provinces of Scotlant’.
Hutcheson has often been burdened with the titteeffather of the Scottish
Enlightenment? Despite this imposing label however, Peter Kivseas that,

‘Hutcheson was not a giant; but giants stood orshailders — and only a big man could

! Alexander CarlyleAutobiography of the Reverend Alexander Carlyleistén of InvereskEdinburgh,
1861), p. 68

2 The title was first bestowed on him by his biodrap W. R. Scott. William Robert Scofancis
Hutcheson: His Life, Teaching and Position in thistety of PhilosophyCambridge, 1900)
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have borne their weight’'His efforts at Glasgow paved the way for the likég&dam
Smith, and provided a basis for the philosophiesntijhtenment giants such as David
Hume and Immanuel Kant. In Mg Inquiry into the Original of our Ideas of Beauwyd
Virtue (1725) he became the first person in Britain tdenat sustained account of the role
of aesthetics in sociefyThese initial investigations formed the basisiefiiorks on

moral philosophy which would become a staple oYersity teaching in Scotland until
well into the nineteenth-century.

However, a far less investigated aspect of Hutmiiesnritings is the extent to
which he set in motion the emerging disciplineitgfrary criticism. Writers such as Peter
Kivy have carried out extensive work on the roldaliraesthetics played in the
construction of his ideas on moral philosophout as his contemporaries were aware,
literature was never far from the mind of Hutchedarhis preface to Hutchesoms
System of Moral Philosopl{$755) Leechman informed his readers that,

He read the historians, poets, and orators adjaity with a
kind of enthusiasm, and at the same time withteal exactness.
He had read the poets especially so often, thattained large
passages of them in his memory, which he fredyant
elegantly applied to the subjects he had occasitreat in the
course of his prelectiorfs.
In light of this, Hutcheson’s contribution to ligey criticism and polite learning needs to

be reappraised in order to restore him to the caf@tottish literary critics. Equally, the

author of the preface, William Leechman, a seripusiglected enlightenment figure who

! Peter Kivy,FrancisHutcheson: An Inquiry Concerning Beauty, Order, Fany, DesigifDen Haag,
1973), p. 35

2 For the assessment that Hutcheson was the firstimrBritain to systematically discuss aesthetss, $an
Ross,The Life of Adam Smitt©xford, 1995), p.50

3 See: Peter Kivy,The Seventh Sense: Francis Hutcheson and Eight@sritury British Aesthetics
(Oxford, 2003)

“ William Leechman, ‘Preface Giving some Accountle# Life, Writings, and Character of the Authori, i
Francis Hutcheso\ System of Moral Philosopliiyondon, 1755), pp. 20-21
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produced works on pulpit eloquence and an unpudgdistork on rhetoric, ‘ATreatiseon
Rhetoric’(1763) needs to be investigated in order to ilatstthe contribution that
Glasgow made to the Scottish invention of Englisdrature. There was of course a more
vibrant literary culture developing in Glasgow ajeneral level, therefore an analysis of
literary activity within the city is also necessafgain, the role of the University is of
great importance to this development, for it predapportunities for the printers Robert
and Andrew Foulis, both of whom took an intereshia belles-lettres, and this is
reflected in the type of literary works which theyblished in the period. Furthermore,
other staff members at the university of Glasgoehsas Robert Simson, the professor of
Mathematics, and James Moor the professor of Guelded to create an engaging club
scene in Glasgow which reached beyond the ivorgt@md into the emerging industrial
society of the city frequented by the merchantstaedobacco barons growing rich on
the profits of the Union, but who also wished toi@mtheir minds with literary
discussion and polite learnirig.

Before this sedate environment was fostered horyévs necessary to
investigate the intellectual milieu of Glasgow Uarisity into which the vanguard of this
enlightened future entered. Although Hutchesonlaaethman taught within a relatively
liberal and un-bigoted system, this was not alwhgscase. Indeed, in Hutcheson'’s early
student days the established church had claimedh®ainiversity should be an
appendage of the Presbytery, and that the teaskafigthemselves should be recruited

from ministers in the west of Scotland. Cruciathe orthodoxy of the university should

! Robert Simson was the professor of MathematitiseaUniversity, but he did have literary leaninasd
was an active participant in clubs. He also tatgih Colin Maclaurin and Matthew Stewart in a ptéva
class. Both of these men would go on to hold thialiidgh Chair of Mathematics. J. D. MackKide
University of Glasgow, 1451-198Glasgow, 1954), p. 216
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be under the control of the General Assenthlythe early 1720s this conservatism had
succeeded in the suspension of John Simson, tliesBow of Theology, and Hutcheson’s
tutor when he returned to the University in 171i81sdn’s ‘crime’ was to promulgate
ideas not in keeping with the Westminster ConfessioFaith, and although he was not
sacked from his position he was removed from tewmy;tat least in the eyes of his critics,
potentially heretical doctrines. The spectre oekgrhaunted both Hutcheson and
Leechman during their period at Glasgow. Evenetaltd when he stood in for his
minister father, did Hutcheson suffer at the haofdtie hard-line Scotch
Presbyterianism. A disgruntled parishioner rematkehis father:

Your silly loon, Frank, had fashed a’ the congutgmn wi’

his idle cackle; for he has been babbling thisadmot a

gude and benevolent God, and that the sauledi¢athens

themsels will gang to Heeven, if they follow ffeht o’ their

ain consciences. Not a word does the daft boy $@eer, nor

say aboot the gude auld comfortable doctrinedextion,

reprobation, original sin and faith. Hoot manaawi’ sic

a fellow?
William Scott even goes as far as to say that graacular criticism of Hutcheson is a
verbal reconstruction of the heresies of Simswhile this may be stretching credulity,
it does illustrate that at this period in Hutchésdife he was still a close adherent of
Simson’s own theological considerations, and thatenimportantly, he was convinced
that God was an entity of benevolence even beferadivanced benevolence as a
philosophical principle.

In Leechman’s case, after a bitter contest foiptbstion of the Chair of Divinity

in 1743 he subsequently had to defend himself agaharges of heresy. The Presbytery

! Scott,Francis Hutchesorp. 57
2 |bid., p. 20-1
% Ibid., p. 21
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seized upon his Sermon entitl&dhe Nature, Reasonableness, and Advantages ofPraye
(1743) and claimed it was a heretical woiavid Hume rakishly remarked that he
considered this sermon, ‘a very good one; tho’ Isamy to find the Author to be a rank
Atheist’? The sermon was no laughing matter for the Prespiiewvever, and they
referred the matter to the synod in order to deteemhether it contained heretical
notions. While the implications were serious th&mately found,

Professor Leechman’s answers to the remarksjectidns

made by the committee of the Presbytery of Glasgo be

fully satisfying, and sufficient to remove anyefce conceived;

and found no reason to charge the said Profegtoany

unsoundness in the faith, expressed in the passHghe sermon

complained of.
Indeed the synod which was set up contained mdéeeattt members of the church, and
S0 it was no surprise that Leechman was acquitteéeéresy. In this respect one can see
the emergence of a more moderate form of religiolesance, which continued this trend

in the General Assembly under the guidance of #WhiliRobertson in dropping the heresy

charges against Hume and Lord Kames in the 1750s.

! He was voted into the position by the rector Geddgyle after a tied vote. However his position was
undermined on the grounds that the Presbytery as@giw refused to accept this published sermon.

2 David Hume to William Mure, in, R. Klibansky andrest C. Mossner, ed$New Letters of David Hume
(London, 1954), p. 11

% James Wodrow, ‘Account of the Authors Life anchisf Lectures’, prefixed to, William Leechman,
Sermons(2 vols., London, 1789), |, p. 26

* Those who brought the charges against Leechmareathat the moderates themselves were not as
moderate as they would have the public believeyHngued that, ‘There were Scandalous Libels and
Advertisements spread against some of them; there incendiary anonymous Letters written to others,
threatening, that, in case the Committee, or Ptespyshould find any Thing culpable in the Sermibey
would make Reprisals, and publish Slanderous Fatgih(they condescended on, or insinuate) at Lgndon
against several they particularly named, in theversity and Presbytery’. James Robke Remarks of the
Committee of the Presbytery of Glasgow, upon Mechenan’s Sermon on Prayer, with His Replies
Thereunto Edinburgh, 1744), pp. 9-10. John Willison who terone of the first essays attacking the
moderates also attacked the sermon as unfittimgGliristian preacher. ‘For when he proposes tdithac
Christian Hearers and Readers the Nature of Praggiresents God as the Object of it merely as our
Creator, without any Relation to Jesus Christ thlg Mediator betwixt God and Man: He never spedks o
God as upon a Throne of Grace, nor of the Meritisfetion, or Intercession of Christ, thro’ whiBhayer
can only be offered acceptably to God, more tharottl Heathens’. John WillisoA Fair and Impartial
Testimony, essayed in Name of a number of Minjdiders, and Christian People of the Church of
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In the early part of the eighteenth-century litgrand artistic expression were

likewise frowned upon by an over zealous Presbyt#ri/720 production ofamerlane
by Nicholas Rowe had to be held off campus owinthéofact that the Church of
Scotland opposed drama on religious grouritise University of Glasgow even issued a
proclamation from the senate banning plays bectggetook students away from the
contemplation of ‘more serious and usefull studiiethe engadging in companies and
ways of spending their time and money neither bigtaor profitable® This extreme
Calvinism led to a view that most art forms, aslhaslan interest in beauty, were
depraved. It was to a large extent against theaekatthat those who thought artistic
activities worthwhile had to defend themselvesth& time two players, a Mr. Griffin,
and a Mr. James Arbuckle, a man who would go dmaie a significant relationship with
Hutcheson, added a controversial preface and ceiecluvhich they read out to the
university staff:

A GLASGOW stage! Where now the tragic muse

Among the fair her residence does chuse

Your generous candour spar'd their first essay

When public censure join’d to damn the play

When furious DONS exclaimed against the sin

And LUCKIES thus complained with pious grin
There’s something worse than Popery conie in

Scotland(Glasgow, 1744), p. 126. There was support froms¢hwho wished to see a more enlightened
brand of theology. In his closing address as madedd the 1744 assembly, John Adams of Falkirk
asserted: ‘In that case of more than usual delicabgve we not seen the beauty of Christian charity,
condescension on the one hand to remove offendeeadiness on the other to embrace satisfactien. W
have had the most agreeable evidence too of impegtjards to the merit of questions debated befsre
in the honest declarations of many, that afterihgaa case fairly stated, they came to judge iof & quite
different manner from what they had done upon snperfect representations before the meeting.
Morren,Annals of the General Assempblyp. 308

! In the play, Tamerlane, personifying the virtués ust monarch, confronts the evil tyrant Bajadéte
play focuses on the aftermath of the confrontatommtrasting the justice and mercy of Tamerlanta¢o
death and retribution of Bajazet. In effect Tamaela vision of monarchy was in tune with the idezls
the Glorious Revolution.

2 Munimenta alme Universitatis GlasguenMlaitland Club (3 vols., Glasgow, 1854), II, p. 422

3 James Arbuckle, ‘Preface to Tamerlane’, quotedlichael Brown Francis Hutcheson in Dublin: The
Crucible of his ThoughiDublin, 2002), p. 101
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By the time that these events had taken place,iéatn had left the university, and
Arbuckle was in the process of completing his MHawever, the new breed of lecturers
such as John Simson, Alexander Dunlop (Greek) ahd Johnston (Medicinkyvere
beginning to change the form of learning at Glasgésuckle himself acknowledged as
much in his 1721 worlkGlotta: A Poemthat Glasgow had:

Transplanted hither, th’ Arts @reeceandRome

Here in long Mazes of abstracted Thought

Thy Footsteps, Truth, the learned Tribe have Bbug

Our virtuous Youth the generous Chase pursue,

Improving Ancient Arts, or searching new:

Not idly resting in the show of Things,

But tracing nature to her hidden Springs. (IR-11®5)
The promotion of the ancients was something whath IBHutcheson and Leechman
would be adept at in subsequent years, while atdhee time they were aware of the
importance of searching out the new disciplinesciwhwould make the ancients suitable
for modern consumption.

Arbuckle is a figure worth investigating furthewing to his relationship with
Hutcheson. He had already gained something oégly reputation by the time he
arrived in Dublin, where he began to move in thieleiof Hutcheson, and Robert
Molesworth. He was the driving force and editoribditheDublin Journalfrom 1725 to
1727, which provided a literary platform for theiters of Molesworth’s adherents. The
Journalwas not a literary vehicle in the same way thatSpectatomwas, for it contained

a great many philosophical essays. Neverthelessjckte contributed several critical

pieces which foreshadowed thinking that would bezonore widely popularised by the

! Johnston was supposedly the prototype for Cralwbias Smollett'sRoderick Randorll 748) ‘Owing to
his opinions, his fund of wit and humour and evéprofanity peculiar to himself, he was looked uEEna
kind of heathen by the citizens’. John Ram$&xggtland and Scotsmen in the Eighteenth Cenéaty,
William Allardyce, (2 vols., Edinburgh, 1888), |, p77
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Scots literati in the second half of the eighteerghtury. Arbuckle in effect predated
Adam Smith in the connection between the terms fstimy’ and ‘imagination’ in
eighteenth-century criticism, for he specificaléferred to the imagination as an
indispensable component, which was divinely imgdrfor the precise function of
exhibiting sympathetic knowledge in othérBollowing in the footsteps of Smith
however, James Beattie would go on to elaborate tiporole of sympathy with regard
to literary criticism when he stated, ‘the philobgwf Sympathy ought also to form a
part of the science of Criticismi’Arbuckle also demonstrated an appreciation of the
primitive qualities of the ancients which foreshagd the Ossianic poetry that gripped
Scotland in the latter half of the eighteenth centArbuckle believed that the virtues
which flowered in Greek and Roman poetry were rdateacts of heroism and love. He
conjectured that this growth of the poetic art fded in noble sentiment was something
which was also true for the ancestors of thosadjvn Britain:

The rude Poetry of our Ancestors was also oktme kind.

Every great Action was celebrated in Verse; duedd are yet

extant large Chronicles in Metre, comprehendimggHistory

of many Ages. The Rhymes, and Language, are thaesy

barbarous, yet there often-times shines thrd’ Baabarity, a

great Nobleness of Thought, joined with Sentireenetry pure

and virtuous.
This type of criticism was later used by Hugh BlaihisDissertation on the Poems of
Ossian, Son of Fing4lL763) to explain why a primitive bard could prodditerature of

such sublimity that it would be capable of touchihg hearts of a modern readership.

Arbuckle not only alluded to ancient poetry, butat& went on to include ballads as a

! James ArbuckleHibernicus’s Letter§2 vols., Dublin, 1722), I, pp. 33-34

2 James Beattie, ‘Of Sympathy’, iissays on Poetry and Music, as they Affect the Késhburgh,
1778), p. 194

% Arbuckle,Hibernicus’s Lettersl, p. 18
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species of this style of poetry, which althoughtten in more primitive times, still had
the ability to move the heart.

When Hutcheson returned to the university in 1iBtke up his chair in Moral
Philosophy significant changes had occurred wigfaré to the way in which the
university operated, as well as in the method atléng the students. These changes had
been instigated in 1727 when a Royal Commissioviigifation came to the University
after students and professors reported the Prindghen Stirling for refusing the students
the right to take part in the rectorial electidrnEhe commission abolished the regenting
system which had hitherto been used at Glasgowiratelad created individual
professorships. Glasgow was following in the fagstof Edinburgh in this instance, for
they had led the way when they abolished regemirig08. At Marischal College
Thomas Blackwell was no supporter of this systetimeej and he attempted to instigate
liberal reforms to the education system in the EAbich resulted in Alexander
Gerard’s plan for education at Aberdeen. Like Hatdn he faced religious opposition
from local ministers who were intent on keeping tinéversity as training centres for the
clergy, rather than as forums for a liberal edwucatAt Glasgow, where these reforms
had already taken place, they reshaped the cuwiricudnd philosophy was one of the
main benefactors. Whereas before regents instraloadstudents over a wide range of
philosophical inquiries, now there were professipsim logic and metaphysics, moral
philosophy and natural philosophy. The first cledimoral philosophy was Gershom
Carmichael (1672-1729), Hutcheson’s regent fronstuglent days. Carmichael had been

instrumental in promoting the ideas of Grotius &udendorff at the University, and he

! For the problems of the rectorial elections inggtaw and the findings of the 1727 commission see:
James Couttd{istory of the University of Glasgo@&lasgow, 1909), pp. 197-208
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had a considerable impact on Hutcheson himselfekew his short tenure in the chair
provided an opportunity for his former student stablish himself in the role. Initially he
had to fight off his son, Frederick Carmichaelttoe post, as well as the principal and
half the faculty members. Nevertheless he was stdyisupported by Alexander
Dunlop, the professor of Greek, and his applicagimved successful. As he was also a
former student of John Simson, there was a gregigon over Hutcheson'’s theological
principles, and just as Leechman would in the 174041utcheson became embroiled in
a religious controversy. Robert Wodrow, althoughasned, was initially prepared to
give him the benefit of the doubt: ‘how the prifephe goes on agree with the truths
generally received in this Church, and what infeeehis teaching them here may have,
time will discover’? For the majority of the 1730s Hutcheson faced sations that he
encouraged doctrines contrary to religion and nitgradiowever, in 1738 an anonymous
pamphlet was circulated, which accused him of te@ctiangerous errors with regard to
religion. The specific grievance was that Hutcheselreved in the existence of moral
goodness prior to the knowledge of the will or l@fxGod. In retaliation, some of his
students, including Robert and Andrew Foulis, sibagamphletA Vindication of Mr.
Hutcheson from the calumnious aspersions of agdatephlet(1738) which sought to
absolve Hutcheson of any religious impropriedthough he was ultimately successful
in escaping any serious charges of religious uonddRy, hard line Presbyterians viewed

Hutcheson’s philosophy and teaching methods asedlangly radical and revolutionary.

! Robert WodrowAnalecta, or, Materials for a history of remarkatevidences, mostly relating to
Scotch ministers and Christianed., M. Leishman, Maitland Club 60 (4 vols., 18843), IV, p. 99

2 The pamphlet argued that it was correct that mmahkiad a notion of benevolence independent of God'’s
will, because if there was no notion of goodnesigjrendent of that will then there would be no ntore

say in praise of God than that his will is consistgith itself. A Vindication of Mr. Hutcheson from the
calumnious aspersions of a late pampli@tasgow, 1738), pp. 7-8
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Hutcheson in particular was revolutionary in tleéiveery of his lectures. He was
among the first in Scotland, along with George Dutthat Aberdeen, to lecture in
English to his audience, moving away from the ntameventional system of lecturing in
Latin. Although he appeared to prefer lecturingeimglish, Hutcheson’s Latin was still
impeccable. His student James Wodrow recounteuaetearl of Buchan that, ‘he wrote
and spoke, at least we thought so, better in lthiin English® There was however a
precedent set before Hutcheson. A second Jamesowpadho was the professor of
Divinity at Glasgow from 1672 until 1705, as wedl the father of Robert Wodrow, used
both English and Latin in his lecture&qually Andrew Ross, who was the professor of
humanity from 1706 to 1735 taught Latin through rinedium of the vernaculdrThere
was an even earlier instance of English instruciio@lasgow in the seventeenth century
which took place in the class of Gilbert Burnet wias an Episcopalian professor of
Divinity at the university from 1669 to 1674. lt@ared when he gave a critical
commentary on the books of the Bible, and it way weuch an innovation because until

this juncture vernacular had been forbiddé¢nappeared that at any rate the students at

! James Wodrow to the earl of Buchan™ a8ay 1808, Glasgow, Mitchell Library Baillie MS 322

2 This may have been of necessity rather than irtimvaowever, as Robert Wodrow recalled that his
father had to adapt because some of his studeht®tihave Latin at a sufficient level sufficieat t
comprehend his lessons. Robert Wodrhife of James Wodrow, A. NiGlasgow, 1828), pp. 122-127.
James Melville a student at Glasgow in this peddds credence to Wodrow's claim over the lack dirLa
‘Nather being weill grounded in grammar, nor conthte yeirs of naturall judgement or understanding,
was cast in sic a grieff and despear, becaus Iratade nocht the regent’s language that | did mothiot
bursted and grat at his lessons.” James Melvillete in, Francoise Waquégtin: The Empire of a Sign
trans. John Howe (London, 2001), p. 159

3 M. L. Clarke,Classical Education in Britain 1500-19¢CGambridge, 1959), p. 143

*H. M. B. Reid,The Divinity Professors of the University of Glasgb640-1903Glasgow, 1923), pp.
157-158. He also appears to have introduced somedbcomparative biblical criticism in the univiys

for example, he took a Psalm in Hebrew and proatemleompare it to the Septuagint, the Vulgate thied
Authorised versions of the bible. Furthermore hmvjgted his charges with an opportunity to preashart
sermon on a chosen topic for which he would respuitid critical comments and advice. Burnet is an
interesting figure both in terms of the influenoeshim, and for his influences on others. He wascated

at Marischal College, but visited the English Umsites where among others he made acquaintanbe wit
Ralph Cudworth at Oxford. He made a similar vigitite Netherlands, where he went to Amsterdam and
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Glasgow had themselves, by the beginning of thieteénth century, started to move
away from observing the rule that Latin only shooédused in conversatidrs far as
Hutcheson was concerned, Francoise Waquet remsttatihe, ‘launched the course he
was giving in English with an inaugural lectureLatin; similarly the first holder of the
chair in natural history at Pavia, Lazzaro Spaléamzbegan his course, delivered in
ltalian, with a Latin Prolusic®.While this demonstrates that the inaugural lectuas

still formally delivered in Latin, the vernaculaag beginning to form the basis of the day
to day teaching in the university. Furthermore,fde that similar vernacular revivals
were taking place on the continent illustrate thatactions of Francis Hutcheson were
more in keeping with European movements than ileiohg a British ideology such as
at Oxford and Cambridge, which still continued &ivkr lectures in Latin. In this

respect the professoriate in Scotland were adaptiegntinental trends rather than

following a reductive system of imitating their dsant union partnet.

Leyden. He was also, for a small period from 16664, the tutor of the future politician Andrew Fleer
of Saltoun.

! Coutts,History of Glasgowp. 149

2 WagquetLatin, p. 26

% Indeed, for the role of the Scotticism which wopldgue the later generation of literati, Waques s@me
interesting observations. It would seem that bbtéhEnglish and Scottish pronunciation of Latinthait
time, still the dominant imperial language was stinimg which the Europeans found cause to complain
about. Samuel Sorbere complained after a visitnigldhd that ‘they elucidate in Latin with a certaiccent
and pronunciation that render it as difficult taderstand as their own language.” Waquet states‘that
Scotland and northern England there prevailed & lprbnunciation that John Caius called ‘Borealism’
‘Scotticism”. Significantly the critics in Europ#o not differentiate between the Scots and thei&mgand
quite deliberately link them together. Waquet asaws attention to Archibald Pitcairne who famously
taught medicine at Leyden university. ‘Similarlyeowonders what students at Leyden University tos/ard
the end of the century would have learned from #&ald Pitcairne, a Scottish professor of medicine,
whose accent when he spoke Latin made him virtualpossible to understand’. To reinforce his claim,
Waquet draws testimony from the correspondencsfudents who studied at Leyden during Pitcairne’s
time there. Waquet,atin, pp. 161-2. Ultimately these examples illustréia it was not only the Scots
who were accused of speaking a dominant languageractly. The English themselves were guilty,hia t
eyes of their European counterparts, of mangliteaemed language. Therefore in analyzing the
relationship between the Scots and the English seiglard to language, it would be prudent to widen t
scope to a European level to illustrate the opimiohlanguage on a larger scale, rather than thrtug
narrow focus of the English attitudes to the Scatmpts to use their language.
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While Hutcheson was the first, Leechman was nabéhind in adopting his
friend’s style of lecturing. James Wodrow remarkeat, ‘though his great modesty
prevented him from ever attaining to the easy gmctasd manner of that celebrated
Professor, [Hutcheson] who lectured, to appearandemporewalked up and down in
his classroom, and spoke with an animation of cenarce, voice and gesture, which
instantly went to the heart... yet his Lectures wase judicious, liberal, sometimes
uncommonly striking, and equally relished by theagmultitude of students who
attended thent.It is worth noting that Leechman in his ‘Treat@eRhetoric’ was at
pains to warn the reader that one should nevenptteo win over the audience with an
empty artistic show. An animated spirit was a pbétasset, but only if it was used in
the service of truth, and was not accompanied anthembellishments. Introductions
and styles should ultimately remain simple andatjras simplicity and honesty were the
easiest and surest ways to the audience’s heathb®an was, of course, an admirer of
Hutcheson’s brand of rhetoric simply because heamaalking example of the qualities
that Leechman bestowed upon a public speaker.

He had a great fund of natural eloquence andsupsive
manner: he attended indeed much more to sense tha
expression, and yet his expression was good:aseaw
master of that precision and accuracy of languwegeh

is necessary in philosophical enquiries. But idendt look
upon it as his duty, either in his prelectionsinchis

writings upon moral and religious subjects, tefkep
strictly at all times to the character of theatitive teacher,
by confining himself to all the precision reqtgsin accurate
explication and strict argumerits.

Hutcheson used a highly rhetorical style in hisesgbpo the imagination because he felt

that this was the best way to move the will to@attindeed this concept of the

! Wodrow, ‘Account of the Authors Life’, I, p. 28
2 Leechman, ‘Preface’, p. 31
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persuasive process of rhetoric could be traced tmattie time of Francis BacdrDespite
demonstrating a gift for rhetoric, Hutcheson wasagkably silent on the practical
application of it in everyday society. Even in AiSystem of Moral Philosopl{¥755) he
devoted only a fraction of his investigation to ege itself, and when he did he was
mostly concerned with the obligations which one wader when engaging in polite
conversatior. It is significant that Leechman focussed on the¢sion and accuracy of
language which was necessary in philosophical egyias that language was English.
Although Hutcheson possessed an eloquent lectstymg, Hugh Blair criticised his
literary composition in the first edition dhe Edinburgh Revie{l755). Blair tempered
his observations in accordance with the circum&snnder which the book was
published, but still believed that his style laclkedertain smoothness. ‘As to the stile and
manner; no systems can be expected to be verytanieg, and allowances are always
due to a posthumous work, which may be supposetbri@ve received the author’s last
hand. Elegance has not been studied in the congrgdiut the stile, tho’ careless and
neglected, cannot justly be taxed as either measture® Blair did acknowledge
Hutcheson’s crucial influence in the growing demuaatson of a taste for literature in the
university, as well as the rehabilitation of thedst of ancient literature, in particular the
Greek language which had been neglected in theiSteurriculum? As the first person
in Britain to provide a comprehensive account aftlaetics, Hutcheson, who was

certainly more than competent in the classicallaggs, should perhaps have attempted

! Thomas P. Miller, ‘Francis Hutcheson and the Chignanist Tradition’, in, Andrew Hook and Richard
B. Sher, edsThe Glasgow Enlightenme(tast Linton, 1997), pp. 40-55; Vincent M. Bevijaa
‘Baconian Influences in the Development of Scotftetorical Theory'Proceedings of the American
Philosophical Societ§l (1967), pp. 212-218

2 Francis Hutchesom System of Moral Philosopltg vols., London, 1755), pp. 28-43

% Hugh Blair, ‘A system of Moral Philosophy in thrBeoks; written by the late Francis Hutcheson L. L.
D.’, Edinburgh ReviewWl755), p. 23

*Ibid., p. 11
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to gain an international audience by writing in tfteminant scholarly language.
However, his recourse to English demonstratedftiiahe purposes of philosophical
enquiry it was perfectly adequate as a mediumnfeestigating and ascertaining
philosophical truths.

Thelnquiry did have a European predecessor. Jean-Pierredistigaité du
Beau(1714) was the first work on aesthetics in thenEhelanguage. Like Hutcheson’s
work, one of the main tenets of beauty was thedutid be described as uniformity in
variety. As a result of this, the contemporary [Etearitic Jean Le Clerc accused
Hutcheson of plagiarizing parts of Crousaz’s warlorder to construct the basis for his
own.! However, Crousaz held the opinion that appredidbieauty was a real idea, and
therefore was separate from being a mere feelirrgsense perception. Hutcheson on the
other hand was insistent that there was such g #srthe aesthetic sense, an innate
guality which allowed people to perceive of beantyependently of education and
instruction?

In this respect he broke from the teachings ofafrtas greatest influences:
Anthony Ashley Cooper, Lord Shaftesbury (1671-17 Bjaftesbury, in line with the
European ideas on beauty felt that critical andhedis judgement still functioned

through knowledge and not sense perception. Althduagh were constructing models

! The fact that Le Clerc identified Hutcheson asyiog from a fellow French author demonstrates that
Glasgow professor was attentive to European idedhis regard he engages with the wider European
Enlightenment to a greater degree than which Janatirael affords him. While he is correct to sthig
most of his influences came from British thinkerghe form of John Locke, Bernard Mandeville, Habbe
and Shaftesbury, he flatly concludes that Hutchesaided continental influences and debates. Jandth
Israel,Enlightenment Contested: Philosophy, Modernity, tmedEmancipation of Man 1670 — 1752
(Oxford, 2006), pp. 58-59

 Hutcheson was aware of Le Clerc’s accusationhaenearned a lengthy rebuke from the Glasgow
professor who rejected any suggestion that he beminitted plagiarism. James Moore, ‘The Two Systems
of Francis Hutcheson: On the Origins of the Sdotiislightenment’, in, M. A. Stewart, e&tudies in the
Philosophy of the Scottish Enlightenm@xkford, 1990), pp. 37-60
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for the moral sense, their embryonic investigations aesthetics would lead each man
along different paths. It would be imprudent to m&bo great a claim for Hutcheson’s
system of aesthetics and his observations on baatiy emerging discipline of literary
criticism. Unlike his pupil Adam Smith, and the Bburgh preacher Hugh Blair,
Hutcheson made no claim to produce a work on rleetorbelles-lettres. Nevertheless he
influenced Smith’s belletristic position througtshiritings on aesthetics, since he
believed that rhetoric shared its origins in humature with morals and aesthetics. As
Hutcheson had identified a moral sense of beaulbyth actions and affections, so Smith
extrapolated that the moral-aesthetic preceptabnpety could be used as a standard of
judgement in both behaviour, or ethics, and veelsaression, or rhetoricHowever,
Hutcheson was well aware of the power of literaanmd he did make several references
to the ancient authors and the means by whichrgyaesented beauty in their works.
Equally, through his investigations into the maahse he was able to provide astute
observations on the rules for authors in constngatealistic characters and plots.
However it was Shaftesbury who had initially begoaddress the role of literary
criticism in moral philosophy. Iroliloquy: or, Advice to an Auth@t710) he tentatively
extended his theory of the moral sense to criticiSan this purpose he used the term
‘critic’s eye’. The eye’s gaze for Shaftesbury, viasfrom all seeing, and its focus was
ultimately myopic. It was there to recognize mdrahuty, which was where, according
to him, the excellence of the author lay. The ditteubjects for the author were the
beautiful actions and sentiments of men; and atifabaction or sentiment, was just

another name for a moral one. He concluded:

! Vincent M. Bevilacqua, ‘Adam Smith and Some Ptefaisical Origins of Eighteenth-Century Rhetorical
Theory’, Modern Language Revie®8 (1968), pp. 566-567
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[T]here can be no kind of Writing which relates\ien

and Manners, where it is not necessary for thiaéwto

understandPoeticalandMoral TRUTH, theBeautyof

Sentiments, thBublimeof Characters; and carry in his Eye,

the Model or Exemplar of thaatural Grace which gives to

every Action its attractive Charm. If he had mally no Eye,

or Ear, for thesaterior Numbers‘tis not likely he shou’'d be

able to judge better of thakterior ProportionandSymmetry

of Composition which constitutedegitimate Piece.
If there was a critical sense in tBeliloquyit was that of the moral sense applied to
literature, whereby the critical sense was intemgieable with the moral sense. In this
respect th&oliloquyconfined literary criticism to a very narrow sphereich could only
be used to promote the moral sense, rather than amlependently functioning
discipline which could be used as a framework feestigating complex issues and
ascertaining the truths of humanity, which latestpgonists demonstrated that it was
capable of doing.

Hutcheson, on the other hand, was keen to denadastrat the understanding of
beauty could be applied to literary productionsiider to produce better quality works of
literature instead of merely being the means tmeafrend. From the outset he argued
that there were two forms which beauty could tadesolute beauty, and Relative
beauty. Absolute beauty meant ‘only that beautyctvlive perceive in objects without
comparison to anything external, of which the objgsupposed an imitation or picture,
such as that beauty perceived from the works afreaartificial forms, [figures]'.
(theorems in the®} 2" and & editions} Under this type of beauty he admitted visible

and aural forms, man-made or natural, animateaniimate; and intelligible forms as

embodied in the constructs of scientific theoridsese were permitted because

! Lord ShaftesburySoliloquy: or, Advice to an Auth¢tondon, 1710), p. 19
2 Francis Hutchesomyn Inquiry Concerning Beauty, Order, Harmony, DesiBen Haag, 1973), p. 41
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mathematics and natural sciences also offeredriity amidst variety that was beauty’s
prerequisite. Relative or comparative beauty orother hand, ‘is that which we perceive
in objects commonly considerediastationsor resemblancet something elsé’.

Unlike his contemporary at Marischal College, TlasnBlackwell, Hutcheson did
not grade the poet’s ability to represent the r@tworld. There was no differentiation
along the lines of emulation as a higher form aniation as a lower form of literary
production. Hutcheson was content to locate theesmpgtion of relative beauty solely in
the imitation of another object. However, he wasackhat this was the type of beauty
which an author must represent most accuratehgelf tntended to produce works of
quality. It is therefore worth quoting Hutchesoneatgth on his theorem:

This relative beauty is what they should priniipa

endeavour to obtain, as the peculiar beautyeif thorks.

By theMoratae Fabulagor thenfn of Aristotle, we are

not to understand virtuous [manners] (manneestimoral

sense —% 2" 39 editions) but a just representation of manners
or characters of the persons to whom they anmgbasktin epic
and dramatic poetry. Perhaps very good reasogdma
suggested from the nature of our passions toepttoat a poet
should not [draw his characters especially vigJoThese
characters indeed abstractly considered migl gigre
pleasure, and have more beauty than the impesfexgt

which occur in life with a mixture of good andilebut it

may suffice at present to suggest against tlogcetthat

we have more lively ideas of imperfect men withraeir
passions, than of morally perfect heroes suclkealt/ never
occur to our observation, and of which consedueava

cannot judge exactly as to their agreement vighcopy. And
farther, through consciousness of our own st&@ng more
nearly touched and affected by the imperfectattars, since

in them we see represented, in the persons efgtthe
contrasts of inclinations, and the struggles betwthe passions
of self-love and those of honour and virtue whighoften feel
in our own breasts. This is the perfection ofutgdor which
Homer is justly admired, as well as for the vgrief his characters.

bid., p. 42
2 Ibid., p. 55
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At first glance Hutcheson’s appeal that the polktaikl take care not to represent a
wholly virtuous character would appear to be atsoddh his conception of the innate
goodness of people, and his philosophical beligf people are naturally disposed to do
good. Surely under these circumstances it woulddbier to follow a moral paradigm to
keep the reader on the right path, than to have fh&entially corrupted by the moral
laxity of the author’s protagonists? This is nat tase, as he realised that such a
depiction, while correct in theory, had no pradtegaplication in the real world where
men’s characters are not impeccable moral bastimrisre in fact subject to
imperfections. Crucially, for the enjoyment of tieat, imperfect characters are more
beneficial to the reader as they can more eassigaate and therefore sympathise with
them to a greater degree, than if they appear tipbeating on a different moral plain
from the reader. This reinforces Leechman’s obsmenvahat Hutcheson did not feel the
need to remain a strictly didactic teacher atimles® To do so creates two problems.
Initially from an aesthetic point of view it spotise enjoyment of the reader, as they are
not able to associate with the characters. Inthimmimpairs Hutcheson’s belief that the
poet should attempt to imitate what he observelsarworld. If he attempts to fill his

work with characters who cannot, and do not exiseal life, the result will be detached

! For Peter Kivy the anti-didactic thread of Hutabr@s thought in terms of poetic output resonatet wi
Percy Bysshe ShelleyAs Defence of Poetrfl820) where he states, ‘Didactic poetry is myaldnce. My
purpose has hitherto been simply to familiarisettigély refined imagination of the more select sksof
poetical readers with beautiful idealisms of maatellence; aware that until the mind can love, and
admire, and trust, and hope, and endure, reasairezigtes of moral conduct are seeds cast the higho?
life which the unconscious passenger tramplesth@alust, although they would bear the harvest of
happiness’. Shelley, quoted in, Kivpquiry, p. 10 However, to locate this idea closer to hohubias
Smollett’s anti-hero in the nov@he Adventures of Ferdinand Count Fath@W53) is representative of
anti-didactic writing. Fathom is morally reprehebisi and ultimately receives his comeuppance. Hewev
the fact that he is the main character and thezdias to carry the audience for a large sectigheobook
demonstrates that Hutcheson'’s theory of not reptegga character in a wholly virtuous light wasrige
pushed to new limits in literary productions by &ish authorsFerdinand Count Fathomwas not warmly
received by the public on its release. Howeves @rie of the most psychological of Smollett’'s newahd
shows that the moral philosophy prevalent in Sslettiniversities was being tested in a literary medi
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indifference rather than warm engagement. Secotitysense perception of beauty will
become distorted as the production ceases to erthiatcharacter of man. As a result of
this the production is likely to produce a kinddafformity, which in Hutcheson'’s
language is simply the absence of beauty. Sinceghse of beauty gives a positive
pleasure to the recipient, the absence of thattieabether in a painting or a work of
literature will produce disappointment in the obser

His conception of a reader sympathising with aattar is reminiscent of
Horace’s motto, in that if a person is to truly erstand and appreciate the situation of
another it should stand to reason that that peshonld have some experience of the
event. A very clear line can be drawn to Hutchesatiident Adam Smith and his
philosophies imThe Theory of Moral Sentimer(ts759) which also advocate the view that
one who has experienced similar situations ishetger position to sympathise, as their
feelings more closely correspond with the protagiomn part Hutcheson’s sympathetic
association through aesthetic sentiment was in @ntfve criticisms of Bernard
Mandeville in his workThe Fable of the Be€4714) which emphasised the self-interest
of man over that of the communal interest.

Hutcheson, although he used different terminoliogsn Blackwell was in
complete agreement about the reason why Homerheasesst of the poets. More than
anyone else he was able to accurately reflect trédvaround him. As Blackwell himself
wrote in his workAn Enquiry into the Life and Writings of Ho@735), ‘I venture to
affirm, that a poet describes nothing so happ#yvhat he has seen, nor talks masterly,

but in his native Language, and proper Idiom; nonigcs truly other Manners, than those
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whose Originals has practised and knowBlackwell was keen to show that the bard,
because he observed the world around him and ezduta¢ manners of the times,
followed the correct rules for the production ohdjty literature. For Blackwell this was
very much an external sense, and it was reinfobgdas own analytic-rationalist method
whereby to better understand the mindset of Horeexught to be investigated through
religion, history, manners, language and rhythmtcHeson arrived at the same
conclusion about the ability of Homer to write tiess poetry, but from a moral
perspective it had a more internal aspect, as tlel sbir the feelings of men because he
could represent them in the most accurate, andehé&eautiful way.

The poet’s capacity to imitate was a conceptwes of great concern to the
ancients. Aristotle in particular wrote at lengtioat this subject, using the term mimesis
to describe the poetic action of imitation. In gkming the word one must be careful in
exchanging mimesis for imitation, as in a similasHion to Blackwell he never claimed
that base imitation allied itself with quality listure. He stated that,

Poetry in general can be seen to owe its existentveo causes,

and these are rooted in nature. First, there issmwaatural

propensity, from childhood onwards, to engage imetic

activity (and this distinguishes man from othexatures, that

he is thoroughly mimetic and through mimesis tdkisdirst steps

in understanding). Second, there is the pleastrehaall men

take in mimetic objects.
Both of his observations link to the explanatiomsgoetical production in the two
Scottish professors. His first observation washthgs for Blackwell’s theory which he

added to by constructing the framework of the amabnd rationalist method. The

second provides a connection with Hutcheson’s ideagesthetics, as it refers directly to

! Thomas BlackwellAn Enquiry into the Life and Writings of Hom{&ondon, 1735), p. 29
2 Aristotle, quoted in, Stephen Halliwellhe Poetics of Aristotléd_ondon, 1987), p. 34

104



the pleasure which men receive from such objeasgaly Aristotle would not have
been aware of, nor would he have been trying tatereither the system which Blackwell
constructed, or the model for sense perceptionwHigtcheson advocated. In fact, in the
case of sense perception one must be absolutelytbia Aristotle would have been
completely at odds with the philosophy of Hutchedtihen Aristotle referred to natural
beauty he comprehended it as the purpose or funatiich gave significance to a
creature’s form, and which saw an end producteoothject. So because his view of
nature was teleological it should enable the retmleee more clearly that his theory of
artistic form did not depend on abstract standastish were a foundation stone of
Hutcheson’s system.

Although Hutcheson had a powerful appreciatiothefclassics, and in particular
the works of Cicero and Horace, he was not adversevising and refuting the classical
doctrines which did not fit the modern world. Therks of Cicero greatly influenced
Hutcheson, and in particular his wdbe Officiis In borrowing from this source it
enabled him to extend his own studies in moralgsioibhy to its practical application in a
civil society. This afforded him a wider scope fiartsmitting his own ideas.
Nevertheless, Franklin Court has argued that asutrof this he ‘promoted,
consequently a rather predictable brand of Cicaroriumanism that linked a variety of
academic subjects, including the study of Rhetamnid belles-lettres, with practical social
concerns®. This viewpoint suggests that by ‘predictable btakiditcheson had
succeeded only in rehashing classical ideas, andlyegplaced them into an eighteenth

century framework. However, he was instead on tisp ©of a new brand of rhetoric and

! Franklin Court, ‘The Early impact of Scottish Liaey Teaching in North America’, in, Robert Crawdor
ed., The Scottish Invention of English Literaty@ambridge, 1998), p. 136
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belles-lettres. Furthermore he also took on theenoghilosophers who he believed had
promulgated a false perception of the nature of,raad he was scathing in his criticism
of Thomas Hobbes whose own philosophical foundatone, that man was inherently a
selfish being, clashed violently with the Hutchesarbelief in the good of man
channelled through the moral sense. It was Hutctigsavestigations into the causes of
laughter which provided the most lucid and entantej example of these two systems
locking horns. Hobbes very much sided with the @misi in his belief that there was but
one species of laughter, and it took the form dittile. This theory was taken from the
works of Aristotle who first associated laughtethwiidicule and denigration, and its use
against targets regarded as shameful. The Greelds \Wwave applauded this as it tied
comedy to derision in a culture which possessédtagy developed sensitivity to
public reproach and dishonour. While this may hasen true in Aristotle’s time and
therefore wholly appropriate to the manners ofage, for Hutcheson it would be a
concept out of place in the modern world, and cqueatly one ripe for reappraisal. For
example, one is apt to laugh at Homer when he coespgax unwillingly retreating to
an ass driven out of a cornfield; or when he comparim to a boar; or Ulysses tossing
all night without sleep through anxiety to a pudgfrying on the coals. Those three
similes in Hutcheson’s age had low and base idesacated with them, which they
probably would not have had in Homer’s days. Eveugh they produce laughter, few
men would do this owing to a feeling of superiooer Homer. It is more likely that the
juxtaposition of incongruous images of noblenegslzaseness creates an amusing
picture in the mind of the reader. Neverthelessbid¢stargued that, ‘Laughter is nothing

else but some sudden glory, arising from a congepif some eminency in ourselves, by
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comparison with the infirmity of others, or withroown formerly: for men laugh at the
follies of themselves past, when they come suddentgmembrance, except when they
bring with them any present dishonolilutcheson noted that Addison and Steele in the
SpectatoNo. 47 adapted this idea directly from Hobbes'Bsgslophy. Hutcheson was
ultimately scornful on the grounds that if suchodion were true, humour could only
exist at times when one person felt themselve teuperior to another. Under this rule it
would follow that any occasion where one persohdigberior to another would produce
laughter, which Hutcheson dismissed as palpablyrdbén reality, laughter could arise
without any imagined superiority; instead, pardoy;lesque and wit were the means by
which one could induce laughter. He did not disrhlebbes’s belief that laughter could
arise from ridicule, but he was adamant that it imatsone form of laughter which could
exist.

That then which seems generally the cause ohlaug

is the bringing together of images which havetiay

additional ideas, as well as some resemblanttesin

principal idea: this contrast between ideas ahdeur,

dignity, sanctity, perfection, and ideas of mezs®)

baseness, profanity, seems to be the very spibtirlesque;

and the greatest part of our raillery and jesvusided

upon it?
Hutcheson offered an example of this juxtapositbhigh and low imagery coming
together to create a humorous picture in an aneamut Archibald Pitcairne:

Many an orthodox Scotch Presbyterian, of which teet

accuse of disregard for the holy scriptures, feslput to

it to preserve his gravity, upon hearing the aggtion of

Scripture made by his countryman Dr. Pitcairmh@®bserved

a crowd in the streets about a mason, who haehfallong with

his scaffold, and was overwhelmed with the ruihthe chimney
which he had been building, and which fell immeeliaafter the

! Thomas Hobbes, quoted in, Francis Hutchebayuiry, p. 103
2 Hutcheson|nquiry, p. 109
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fall of the poor mason: ‘Blessed are the dead whie in the

Lord, for they rest from their labours, and thearks follow

them.” And yet few imagine themselves superidnegito the

apostle or the doctor. Their superiority to thempmason, | am

sure, could never have raised such laughterhfsoiccurred to

them before the doctor’s consolation. In this qase@pinion of

superiority could have occasioned the laughtdessnwe say

that people imagined themselves superior to tletoddn

religion: but imagined superiority to a doctorratigion is not a

matter so rare as to raise sudden joy; and witiplpevho value

religion, the impiety of another is no matter afighing’
The anecdote clearly demonstrates that high andigseciations of the words used was
the catalyst for the laughter because of the absuade which it conjured in the hearer’s
mind. There are no feelings of superiority over whértunate mason, nor is the laughter
induced by any superiority over religion. Throughthis depiction of laughter, one
should never lose sight of the aesthetic enginelhvpbowers Hutcheson’s theories on
how to deploy it in the most effective manner. tdey to produce wit one must be able to
create similes and metaphors from objects of dygmiid grandeur, and in turn this lends
itself to the production of heroic poetry. For fhaposes of laughter a similar process
takes place, but instead of solely attempting ®algects of dignity and grandeur they
ought to be mixed together with ideas of meanrnesseness, so as to create a
juxtaposition between high and low. A caveat shdiddffered here when alluding to
ideas of meanness and baseness. Hutcheson diceaotthrat these were appropriate
subjects for the production of all forms of literat, but when used correctly to produce
laughter they were acceptable and necessary farticess. Should one concentrate

exclusively on baseness, unless they are delibg@te mpting to portray something

which is mean and base, they will not succeedisingany laughter.

! lbid., p. 105
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Furthermore, Hutcheson extends this type of wih&art of punning, which
when used spontaneously is apt to give pleasufege who hear it. On the other hand, a
premeditated action of the same kind is more likellower the reader’s opinion of the
writer, as it is not designed to produce pleasutedmore in line with Hobbesian ideas
on ridicule. Actually in this instance, it is unadthat Aristotle is closer to Hutchesonian
thinking on the inappropriate use of laughter,Herargues that a figure on the stage with
an ugly mask, although not representing the acdtosélf is a metaphor for an ugly
individual. As he insists that the mocking of adiindual is ethically offensive, the
invitation of the comedic play to laugh at thatiindual compounds an ethical mistake
with a poetical one. This observation is one wititlicheson would have backed whole-
heartedly, not only for the impact that it would/adad on literature, but more
importantly to him, for the wider implications whidt would have had on the moral
sense. Ultimately Hutcheson chose to believe thagtiter was primarily a benevolent
guality which had a significant role to play in thaning of a successful society. It had a
function to perform as a general socializing infloe in that society, almost like a
lubricant to aid social interaction, as well aspived) to build a moral community. It also
had a specific role to play in addressing certaimalhweaknesses, notably, intellectual
fanaticism. It was a powerful weapon against alexible intellect, and in Hutcheson’s
eyes it could at times be more effective than meearin educating men out of their
foibles? Ironically, just a few decades later, Lord Kameesyan noted for both his wit as
a man and his judiciousness on the bench, argadhih two positions were not
mutually tenable in an individual. Kames held tloéion that: ‘Wit consists chiefly in

joining things by distant and fanciful relationdjiah surprise because they are

! Ibid., p. 109
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unexpected. Such relations being of the slightiest, keadily occur to that person only
who makes every relation equally welcome. Wit, upgmat account, is, in a good
measure, incompatible with solid judgement; whiadyglecting trivial relations, adheres
to what are substantial and permanér8uch a viewpoint would preclude those who
deployed witticisms and humour in their work froerforming an adequate role as
literary critics, but for Hutcheson, wit and judgemawere not mutually exclusive.
Metaphor and simile are components which resahegply in Hutcheson’s

thought. As well as having an impact on the effetiaughter, they are important for the
production of literature and consequently inforra thoral sense. In tHaquiry, he stated
that,

Many other beauties of poetry may be reduced e

class ofelative beautyTheprobability is absolutely

necessary to make us imagreeemblancelt is by

resemblance thatmilitudes metaphorsandallegoriesare

made beautiful, whether either the subject otthireg compared

to it have beauty or not... this is the foundatidthe rule of

studyingdecencyn metaphors and similes as well as likeness.

Themeasuresindcadencare instances of harmony, and

come under the head of absolute beduty.
Metaphor and simile have a paramount importancéhfoaesthetic sense of timguiry.

By their very visual nature they resonate withitigdvidual. And just as Hutcheson was

at pains to point out that while individuals alMeaa shared sense perception, as the

! Lord KamesElements of Criticisng3 vols., London, 1762), I, p. 28

2 The division of wit and judgment to which Kamekided was identified, and described in very similar
terminology by George Turnbull ifihe Principles of Moral Philosoph§L740), Turnbull argued ‘Wit is
justly defined to consist in the quick and readsemsblage of such ideas as have any analogy, likeaes
resemblance, especially in those circumstanceshwarie not commonly attended to, so that the
resemblance, when it is pointed out, at once stiikeits evidence, and surprizes by its uncommaines
Judgment, on the other hand, is rightly said tanlieicely distinguishing the disagreements andaveres

or differences of ideas... The improvement of the, @eetainly very much depends upon accustomance to
assemble and join; and the improvement of the athen accustomance to disunite, break and separate’
Turnbull went on to hypothesize that as the greatuges of mankind fell into these two categosestoo
would the moral character of individuals lean oreywr the other. George Turnbullhe Principles of
Moral Philosophy(2 vols., London, 1740), I, p. 95

® Hutcheson|nquiry, p. 56
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images themselves will provoke different reactiauithin a person, so too did metaphors
and similes provoke a variety of responses. Hissalh to measures and cadences as
instances of harmony, and therefore mediums ofteauas something which James
Geddes picked up on in the 1740s. Although a stuatdadinburgh University under
Colin Maclaurin, he was tutored as a boy by Williaeechman. Troubled by ill health,
he died in 1747. However according to James Wodiiter Mr. Geddes’s death, Mr.
Leechman revised his papers, and published ingbe 3748 his Posthumokssayon

the Composition and Manner of Writing of the Antsearticularly Platg a book which
deserves to be better known among scholars, tiaagine it is’> Despite his praise for
the book it has remained obscure to this day, hoskt who did take notice of it
dismissed it as unfinished and juverfiléhe influence of Leechman and indeed
Hutcheson can clearly be detected in the work afdés. With respect to both literature
and rhetoric he stated, ‘It is the beautiful, aadnonious structure of the periods, which
adds a dignity and grace to either a poem, oraraliln certain respects his
observations on the ancient methods of compostizmmot be entirely transported into a
modern setting, such as when he enthuses abobatheny of Thucydides. He argued
that the historian’s decision to truncate portiohsertain sentences helped to transmit
ideas with more fluency, and equally words whicliErglish would be superfluous added
to the harmony of the work, stating, ‘One is defeghwith a redundancy of this kind,

when, without it, the sentence would not suffichefitl the ear, nor the symphony be

! Wodrow, ‘Account of the Authors Life’, I, p. 71

2 Reid, Divinity Professorsp. 257

% James Geddesn Essay othe Composition and Manner of Writing of the AriSefParticularly Plato
(Glasgow, 1748), pp. 2-3
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complete’! That is not to say that Geddes did not have itlestcould resonate with a
modern audience. Indeed, he shared with BlackwellHutcheson the core concept of
how to write quality literature. ‘Tis certain thezan be nalecorum no real beauty,
without adhering to the truth of character, andsd jmitation of nature... Deviations
from nature are no doubt unpardonable; yet eaclugdsas his own peculiar way of
painting it; the passions and affections of the &anmind are, generally speaking, the
same in all men: but it does not therefore follbatteach Author must use the same
manner in describing them, or the actions resufiiom them’? Although he used none
of Hutcheson'’s terminology, his notion of beautyagerm of unity amidst variety was
clearly evident in Geddes’s work. He took into agaoboth individual response to the
production as well as the individual’'s choice ie firocess of creating such a work. The
imitation of nature was the surest rule in writinge literary pieces, and Geddes was
careful to qualify the imitation of nature by stagithat it must be a ‘just imitation of
nature’. His observations on the passions of imldials were also reminiscent of
Hutcheson’s philosophy. As with sense perceptiowas a quality which every person
possessed, but which was stimulated in a variethftdrent ways, producing varying
reactions to events, which in turn only servecdeiaoforce the doctrine of unity amidst

variety?

Ybid., p. 5

2 |bid., p. 22

% Geddes goes even further than this when he staingroduce the beauty of scale and proportiontaed
use of numbers into beautiful composition. ‘Whatewnders a period sweet and pleasant, makeit als
graceful; a good ear is the gift of nature, it fb@ymuch improv’'d, but not acquired, by art; whoesger
possessed of it, will scarcely need dry criticagapts to enable him to judge of a true rythmud, an
melody of composition: just numbers, accurate priqus, a musical symphony, magnificent figures] an
thatdecorum which the result of all these, areisonto the human mind; we are so framed by nature, tha
their charm is irresistiblelbid., p. 11
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The influence of William Leechman was understahgalso evident in the works
of Geddes. In particular he took from Leechmandess on eloquence, the danger it had
of corrupting those held in its grasp, but ultinhatée ability which it had to educate and
enlighten a person when it was used in the seofiteith. In his sermon, ‘The Temper,
Character, and Duty of a Minister of the Gosgr41) he was adamant that the preacher
should adhere to Horace’s motto before he staaediverse with his own people. This
was because in Leechman’s eyes it was not difftouléise prejudice and undesirable
passions in those who were ignorant with a smélfgi rhetoric, but it was much harder
to instil in their hearts a love, of God and markiand a love of truth and virtue. ‘As
long as we discover a real tenderness for thesrast and characters we may justly hope
they will hearken to our reasons, and lay operr tinéids to conviction. But as soon as
we betray anger and bitterness, or use them hansbklyhereby prevent all the effect of
the strongest argumentsGeddes shared his tutor’'s optimistic view of elege and its
ability to touch peoples’ hearts with a simple lrutf there are yet in the heart the least
remains of honesty, sympathy, and kind affectiarstantly they take fire, when thus
powerfully excited. In those generous momentsjsteliesigns, envious thoughts, and
dark intrigues, are ashamed and lose their potver'.

Leechman’s tenure as the professor of DivinitthatUniversity marked a change
in the way that theology was taught at Glasgow.dwan though his reign began
inauspiciously, he soon established himself astarder both learned in his education and

pious in his disposition. Hutcheson himself haeg$aen this change, arguing that if he

! william Leechman, ‘The Temper, Character, and Daftg Minister of the Gospel’, in, William
LeechmanSermong2 vols., London, 1789), I, p. 128
2 GeddesEssay pp. 11-12
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succeeded in winning the chair, ‘it will put a néage upon Theology in ScotlantiHe
was free from bigotry, and reminded his studentsiathe dangers of dogmatic belief
systems. As a result, he himself did not adheeegpecific system of theology or
philosophy? For him, free and independent enquiry was of patarnimportance, and as
a consequence he was scrupulous about presentingides of an argument, never
offering absolutist opinion, or infallible judgentsnso that his students were free to
make up their own minds about the topics they wsardying. This has led H. M. B. Reid
to dismiss his contribution to Scottish theologyasnportant, and he accused him of
being evasive, precisely because he gave no bifajlidgementd However, this misses
the point of what Leechman was trying to achievevéNitheless, his students appear to
have appreciated his intentions. William M’Gill apped of this style of teaching,
recounting that Leechman encouraged literaturefr@edenquiry, while at the same time
exciting his charges to the love of Christian tratid piety all of which aided them in
learning how to form correct sentiments for thaimcbenefit! Leechman also kept his
course fresh by alternating the lectures he game.y@ar he would lecture on the
evidences of Christianity, and the next on the cositpns of sermons. Even his

theological teachings blended religious instructioth literary appreciation. When

! Francis Hutcheson, Letters, GUL MS Gen. 1018.15

2 Thomas Kennedy, ‘William Leechman, Pulpit Eloqueaad the Glasgow Enlightenment’, in, Andrew
Hook and Richard B. Sher ed§he Glasgow Enlightenme(i&ast Linton, 1997), p. 62. Leechman’s
system of education is remarkably close to Davidifze’s system which he set out in Biglogues
Concerning Educatioil745). Like Leechman, Fordyce did not wish tdibd down to a specific model
and instead valued lucidity of choice leading &efand independent enquiry. In his description®f h
academy’s teaching methods Fordyce stated, ‘No fdegagaid to Names, or mere Authority, however,
great, in Philosophy; we feel none of the RestsaimtBias of Systems. No Embargos are laid upon any
Branch of Knowledge; all Monopolies are discouragdte Commerce of Letters is alike open to allrgve
one may chuse his Side, or oppose just as he ple@svid FordycePialogues Concerning Educatid@
vols., London, 1745), |, pp. 21-22

% Reid, Divinity Professorsp. 255

* William M'Gill, A Practical Essay on the Death of Jesus CH#stinburgh, 1786), p. 185
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lecturing on the New Testament he would approabbtit theologically and critically.
For students who demonstrated a particular taterttérature Leechman would invite
them to join him in his private library from five eight on Fridays. However, the
professor himself lacked the ability to carry origgaconversation, and instead resorted
to delivering a short lecture, which reduced th@wnent of those in attendance.
Nevertheless Leechman was not the only one inanisly who had an appreciation for
belles-lettres. Carlyle who was one of those sigeMen invited to the library
remembered that Mrs Leechman possessed a talesurfeersation and would engage in
debates concerning plays, novels, poetry and #tédas? Born Bridget Balfour, she was
the sister of the Edinburgh professor of Moral &ulphy James Balfour; however
judging by the quality of his lectures, it wouldpegar that she possessed talents greater
than his® While Leechman may have lacked conversationaitghid did not reduce his
standing as a lecturer at the university. Nor taffect his reputation; for Carlyle, who
would go on to become a minister himself, acknogéstithat he enlarged his thinking
on theology more in the space of two years thamptbessor at Edinburgh could have
done in twenty. Carlyle was particularly taken by the way in whigkechman used the

classical authors to inform his theological teagkirand saw no problem with employing

! Reid,Divinity Professorsp. 254

2 Carlyle, Autobiography p. 84

% Balfour was not highly regarded as a lecturer|édtures were poorly attended, and he himself was
regarded as both an ineffective speaker and afetiaél teacher. He gained recognition for his
philosophical attacks on David Hume, publishingithia, A delineation of the nature and obligations of
morality, with reflexions upon Mr. Hume’s bo@k753), although it was published anonymouslyulio
his family’s publishing house. Hume wished to ergaga debate with Balfour, but he sourly rejedied
overtures. Richard B. Sher, ‘Professors of Virfliee Social History of the Edinburgh Moral Philosgph
Chair in the Eighteenth Century’, in, M. A. Stewad.,Studies in the Philosophy of the Scottish
Enlightenmen{Oxford, 1990), pp. 87-127

* Carlyle,Autobiography p. 22
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the best aspects of their philosophical and rhesibsystems in order to aid mankind’s
understanding of the truth of the Scriptures.

For a man who was intent on uncovering truth tghoa thorough investigation of
the Scriptures, it is perhaps surprising that Lewhis preferred model for the
application of eloquence of the pulpit was Cicéte.stuck rigidly to Cicero’s three rules
of eloquence, outlined iDe Inventiongwhich were: to inform the understanding; to
convince the judgement; and to move the passioasv&$ careful to add a caveat with
regard to moving those passions, and bearing il mvimat he had said about provoking
prejudice, he outlined his intentions by statingt tihwas the duty of the preacher ‘To
raise some that are too low to a higher degreet@bdng some lower that are already
too high, and sometimes to exchange one passi@anfiher, raising it in place of
another! The fact that Leechman embraced the ancientswekien dealing with such a
sensitive topic as religion was indicative of thedarate atmosphere which was
pervading Scotland, at least in academic circleyeamid-point of the eighteenth
century. That a man who faced charges of hereheid740s could become the
moderator of the General Assembly in 1757 wastar@mt to this change; and these
changes in Glasgow were due in no small part to lilkerHutcheson and Leechman who
brought a more liberal agenda to the curriculunthatuniversity. Leechman however,
like his fellow academics was not a man to folldimdiy the teachings of the ancients.
He was aware just how much they could inform arfthane his works, while at the same
time he acknowledged that they were not alwaysedtgoenefit. ‘We need not doubt but
that many rules in publick sermons are contratphtse of the Greeks and Romans,

which were made on different occasions; yet mosh@f may be transferred to the

! William Leechman, ‘Treatise of Rhetoric’, "i6lay 1763, GUL MS Gen.51, fol. 3
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sermons® Although adherence to the truth of the scriptuvas of paramount
importance, the ancient moralists added greatlgaming through their works on logic,
and human understandifdiccording to his own student, James Wodrow, wienaked
his lectures between 1747 and 1753, Leechman atenip move the passions in a very
precise and controlled manner:

He showed the power of a warm or of a vigorousgimation

in heightening the passions, by placing the nestidirectly

suited to raise them in a stronger light thary theuld have

otherwise appeared to the mind. On the other Hamdarked

the danger, the great danger, of too much imageny even

of interweaving anything foreign with the immeeianotives,

anything which has not a direct tendency to exaitheighten

the feeling intended to be raised. He insistati Wiorace, that

the speaker should be first moved himself beli@rean move

others®
This passage highlights three important developsi@ntnoderate Presbyterian thought.
The first is the return to the classics. No lontdpersole preserve of the Episcopalian elite,
and a badge of learning, the literati in the pré@L&ra were shining new light on what
the ancients could teach the moderns. Secondiyaseshrewd enough to realise that
pedantry was more likely to damage one’s causetthard it. The danger of adding too

much imagery or too many proofs was a trap intactvimo less a person than Thomas

Ruddiman felf Leechman was astute enough to realise that tg britbo many proofs

Ybid., fol. 19

2 Leechman'’s constant recourse to the Scripturassextchim from a stinging rebuke by John Witherspoon
on his perception of the new waves of philosophattfudes to the ancients. Speaking in the persbaa
moderate preacher in his wickedly sarcaBticlesiastical Characteristigd 753) Witherspoon says,
‘Recommending virtue from the authority and exarapiethe heathen is not only highly proper, because
they were highly virtuous, but it has the manif@dvantage attending it, that it is a proper wageasoning
to two quite opposite kinds of persons... It is vielbwn that there are multitudes in our islands who
reckon Socreates and Plato to have been greatethaietihe Apostles... Therefore let religion be
constantly and uniformly called virtue, and let treathen philosophers be set up as the greatpatdad
promoters of it’. John Witherspoofihe Works of John Witherspqad# vols., Edinburgh, 1804-1805), II,

p. 17

3 Wodrow, ‘Account’, p. 57

* See Chapter 3
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would only result in overloading the memory andfoonding the judgment, which was
that last thing that a preacher should be aimirgdptorhirdly, his sermon technique
refuted all the allegations of the Episcopaliansrfithe early part of the century that
extremism and fanaticism were the companions oPtiesbyterian preacher. Tine
Scotch Presbyterian Eloquence Display’d: or, thélyrof their Teaching Discover’d
(1692) the author complained, ‘Now the World kndtwsy are not led by Reason, nor
Religion, but by Fancy and Imagination... What Miarstcan be expected from the
Choice of a People void of Common Sense, and guigledegular Passions, who torture
the Scripture, making it speak the Language of theluded Imaginations’ Certainly

this was a criticism which could not be appliedéchman’s style of sermonising. He
was just as concerned with appealing to the passoan appropriate manner, and was
adamant that while the imagination should be stateadl in the interests of entertaining
an audience, it should not come at the expens® bk subordinate to, the simple
message of the preacher. Besides, he had no gabbus appealing to the passions in
general for he believed that God had put the passioman, and therefore it was up to
preachers as his servants to appeal to them imdisé suitable manner. Finally,
Leechman’s concept of the imagination ran alongsdrae sympathetic lines which
Smith identified in hisTheory of Moral Sentimentbut which had been on the
educational agenda at Glasgow since the time afhiéisbn, and to a lesser extent

Arbuckle. Although Leechman conceived of the imagon along the lines of Horace’s

! [Gilbert Crokatt & John Munroe]lhe Scotch Presbyterian Eloquence Display’d: oe, Folly of their
Teaching Discover'd(London, 1738), p. 10
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motto, he demonstrated the link between the merades, and the aesthetic internal sense
which Hutcheson had developgd.
In his ‘Treatise’, Leechman set out the exterwlach the imagination should be

stirred by the use of metaphor and simile:

It is necessary an orator should strike the Imetgdn with

metaphors, similes and lively pictures of the¢fsi; but we

may observe this may be used by the Poets, ordméyr

Romance-writers, but certainly is unfit for areyreon or

serious discourse. It may be used in the compasif

Sermons, but only as subservient to the otheethoints.

[The three rules of Cicerd].
He made a distinction in that what was appropfiatditerature was not something
which should appear in the pulpit. Indeed one sfrhles for regulating the passions
related specifically to literature. ‘When readingpks even the geniuses of the age
(Voltaire, Rousseau, Hume, Bolingbroke) one isstdrcritically, to exercise judgement
in the most cool and deliberate manner... with candod modesty indeed, but at the
same time with firmnes$'. It is surprising that Leechman’s work on rhetpeeen
though it remained unpublished, is overlooked wies considers its importance next to
the published works of David Fordyce and Hugh Blairepresents a bridge between

Fordyce’sTheodorus: or, the Art of Preachirffy752) and Blair'd_ectures on Rhetoric

and Belles-Lettre§l 783), of which chapters 29-30 were devoted tpipaloquence.

! As Walter Jackson Bate has noted, this was ingizaf the continually reiterated assertion in the
criticism of the period that taste and morality @@sychologically dependent on each other. Theidcou
both augment each other’s growth and delicacy,aadéelcline in one would initiate the decline in ttker.
Although he does not include him in the group dbt8sh critics who think along these lines — Gerard
Ogilvie, Beattie and Blair, one may add George buthto the list. Walter Jackson Bate, ‘The Symith
Imagination in Eighteenth-Century English Criticisfanglish Literary Historyl2 (1945), p. 146

2 Leechman, ‘Rhetoric’, fol. 5 He goes on to extlapthe point by stating, ‘We must define without
metaphors as much as may be. A definition mustdia pnd simple; similitudes are very improper, and
only please men’s imagination, and produce notfixegl on them, so must be very improper for Sermons
Sometimes it may be necessary to separate orglissim one passion from another; for tho’ simple,itye
may be somehow naturally connected with others naagl be very easily confounded in the hearer’s
imagination’.lbid., fol. 24

% LeechmanSermonslI, p. 184
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While Blair had much more to say about the literaffects of pulpit eloquence than his
Glasgow counterpart, Leechman did begin to probehility of preaching to have a
literary effect on people, as well as the more obsiaural effect. Equally a comparison
with Theodoruss significant as it reveals the extent to whichrahpsychology is
prevalent in the composition of sermons. Fordyce mare scientific in his approach to
the passions, as he made detailed observatioritiotie affections and the passions,
and he deliberately catalogued as many of the @assvhich he could come up with and
their objects. Leechman was far less scientifisignapproach, and instead relied more
heavily on an intuitive system of analysis of humature, and in this respect he was
close to Aristotle’s commonsense reflection upoméan nature.
As well as being a moral psychologist, a preacherording to Leechman, must

also perform the duties of a lawyer in persuadimguadience.

Suppose the venerable Character of the sacrguti8es,

or any particular good Man in it, such as Davigamuel’s,

Joseph’s or our Saviour’s be attacked, (as ig often the

case) or any objections as that Scripture ientte, that it

is corrupted. It is then the Preacher’s Businessndicate

Revelation, and to represent it as entire and.[fio that

there must be both Accusation and Defence: He finas

vindicate Revelation in generals, and then thiéqudar

precepts and Doctrine contained if it.
Regardless of whether the Scriptures should sif@lst matter of truth, Leechman
demonstrated that they still had to be defendethagattacks from critics. Therefore his
own legal metaphor is appropriate here in persughis readership about the duties of a
preacher. However, this deployment of pulpit eloweeakin to the role of legal

eloquence would certainly not have been sharedi@ébrge Mackenzie of Rosehaugh.

In An Idea of Modern Eloquence of the B2681) he staunchly advocated that this was

! Leechman, ‘Rhetoric’, fol. 7
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the premier form of eloquence, and when comparéal puilpit eloquence, it was
superior on the grounds that, ‘Preachers, secwid &ll Answer and Interruption, do
calmly deliver the Sermons they have studied at thven Leisure, without any Noise or
Disturbance: We go to Church, possess’d with a Betief of their Doctrine before we
hear it, and are rather persuaded by the TrutheoSubject than theloquenceof the
Preacher.* Mackenzie does touch on a point about which Leechwould have
unreservedly agreed. The truth of the subjectrisiiare important than the eloquent
embellishments which are mere affectations. It wagpear that his own student
Wodrow would also confirm this assessment. ‘Hisedieoice as a preacher lay in
carrying his hearers along with him, by the irreékie truth and force of what was said;
and not in pleasing them with an agreeable elegahle@guage and harmony of
periods’? David Hume, whom Leechman often took to task dWesceptical
philosophy, also made some critical observationthercomposition of his sermons.
While he acknowledged that they were ‘clear andlyhamtheir style, he shared with
Wodrow the opinion that they were not harmonidusechman was ably defended by
his old friend Hutcheson, who recognised some shorings in his style, but was
nevertheless warm in his appreciation and wisadattributes in the pulpit. “You never
knew a better, sweeter man, of excellent literatume except his air and a little
roughness of voice, the best preacher imagin&tfieg.went on to write in another letter,

‘you may represent, what is abundantly known, keais universally approved for

! George Mackenziédn Idea of Modern Eloquence of the B&dinburgh, 1711), pp. 3-4

2 Wodrow, ‘Account’, pp. 101-102

% David Hume, quoted in, Rei®jvinity Professorsp. 246

* Francis Hutcheson to Thomas Drennan 5 August 1q4&ed in, Scottrrancis Hutchesonp. 88
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literature and eloquencé&Alexander Carlyle, who attended the Universitytia same
year as Leechman took up the divinity chair, wiaswiise impressed with the potency of
his style. He recalled that Leechman,

Was a distinguished preacher, and was followeeinwh

he was occasionally in Edinburgh. His appearavas

that of an ascetic, reduced by fasting and prdyérin

aid of fine composition, he delivered his sermaith

such fervent spirit, and in so persuasive a maase

captivated every audiente.
Lord Woodhouselee went even further, and mainthihat his style and composition
had more elegance than even Hutcheson himiself.

Despite both the mixed reception, and the prdctitécisms of Leechman’s
pulpit eloquence, he was fully aware of the impactof beauty in a composition, and in
certain respects he qualified some of Hutchesa®as on beauty with regard to unity
amidst variety. When delivering a sermon, Leechmaisted that the speaker, in the
interests of keeping things simple should dividehgideas contained in them to make
them more accessible to the audience. The indiVjglrds however, ought to come
together and lead to one single point, as radii tentrée’. The ability to do this was
exactly the same technique that was used in thstreanion of Epic poetry, as all the
individual books must come together to serve thelatirherefore while Leechman was
in agreement with his friend about his conceptibaroty amidst variety as a foundation

for beauty, he recognised that there could be ssilpgthin the larger whole. In fact, if

properly used it could make things even more b&duti

! Francis Hutcheson, to William Mure 23 November3,7duoted in, ScotErancis Hutchesonp. 90

2 Carlyle, Autobiography pp. 67-68

3 Alexander Fraser Tytler, Lord Woodhouselgemoirs of the Life and Writings of the Honourablenry
Home of Kameg vols., Edinburgh, 180Bupplement809), |, p. 14

* Leechman, ‘Rhetoric’, fol. 41
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Another evident advantage is that this ordergBeauty

to the Composition, and the want of it is thenpipal cause

of all Deformity and languid weakness of manydigses,

which want strength and nerves. And tho’ our ldesor

readers should not discern this want of ordeknomw

what part is deficient, yet all feel the wanttoft is this

cause that clear orddu¢idus ordg assists the understanding

of the speake.
He then gave the example of a cluttered paintirdgtoonstrate that if the images were
crowded together the painting would lose its beaatywe can see no unity of design.
When the images are not cluttered we can appresgate individual aspect of the
painting which builds into a final unity. The sacean also be said of Sermons, because
the preacher who moves to a single point by metaamall steps will be a more
successful preacher as he will engage the intanestherefore connect more effectively
with his audience.

Leechman recognised that division was not onb@ptincipal parts of oratory.
Cicero and Isocrates used it very seldom, and Déranss not at all. It would seem that
the use of division in oratory was an inventiorired moderns which had taken its rise
among the scholastic divines who first began toitusea significant degree. The
ancients, according to Leechman, were contentdpgse general heads on the matters
about which they were to speak, but they would nesfer to it after their introduction.
This demonstrates Leechman'’s ability to createts style of rhetoric and oratory,
distinct from the classical models of the past fnad from the bigoted and fanatical

sermonising which had so antagonised the Episcmbf an earlier age. Equally, he

realised that the ancients could offer valuablaaen the construction of a

Ybid., fol. 41
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contemporary Christian composition, and where hdHles would be the greatest benefit
to him and his audience he would include them.

As with Edinburgh and Aberdeen, Glasgow develapédstling club scene in the
second half of the eighteenth century which comiimath literary investigations with
scientific and economic enquiry. Indeed, Roberts®imfounded one of the first such
clubs to be established in Glasgow. It was an ugiaffclub that met in the Anderston
district of the city, and hence it was named thelémston Club. It existed from around
the mid 1740s until 1765. Although no records @&f ¢ttub have survived, we know that
the club met on Saturdays, and for a time Alexa@etyle was one of the students
admitted to the group. From him we know that desghie mathematical disposition of
Simson the club discussed both philosophical aedaliy matters.Simson appeared to
keep the club a select affair, choosing only faitearto partake in the debates;
nevertheless there were a number of significant atixched to the club. James Moor,
William Cullen and Thomas Hamilton, professor ofadmmy and Botany in the
university, and Professor Alexander Ross were mesnbs were younger men such as
Carlyle, Adam Smith and Robert and Andrew Foti#ss Dugald Stewart recounted in
his Account of the Life and Writings of Adam Snfifii95) Smith’s main interests while a
student at the university were Mathematics and faaRhilosophy’ This has led J. C.
Bryce to surmise that it was from Simson that Sra#ined his idea of a ‘system’, which
was initially set out by the mathematician concegrtiis views on astronomy. There is a

good case for this argument as Smith endeavourkedild his rhetorical system upon a

! Carlyle,Autobiographyp. 71

2 John StrangGlasgow and its ClubGlasgow, 1864), p. 22

® Dugald StewartEssays on Philosophical Subjects by the Late AdaithS. to which is prefixed, An
Account of the Life and Writings of the auti§dwols., London, 1795), I, p. 7
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solid foundation of empiricism which Newton hadtéred? In the club itself however,
science momentarily took a back seat to conviyigind among the more light hearted
distractions which members faced, were Simsonw&fto sing Greek odes set to
modern musié.John Strang envisioned a club in which the cetitiof Greek and Latin
texts would give way to discussion of the work§ obias Smollett, especially the novels
Roderick Randor{l748) andThe Adventures of Peregrine Pickler51), published in

the hey-day of the clubAlthough this is pure conjecture on his part ind& outwith the
realms of possibility that Smollett’s work wouldugabeen discussed, for the reason that
as a former student of the university, he includadcatures of some of the faculty
members in his novefsThe club continued to meet regularly, but oncéatsiding
member died so too did the club suffer its demidnough we can only guess at what
literary discussions they had, the very existerice@club demonstrates that there was a
desire for belles-lettres which was met both insidé outside the University. Carlyle
spoke of another two clubs of which he was a merdbang his stay in the city. The

first was entirely a literary society, which metla¢ porter’s lodge in the College, where
the assembled members criticised books and wrotgggments of them, with critical

essays. In this respect, the activities of thisigraere not entirely removed from the

! Of the system he was trying to create Smith stabedhe same way in Nat[ural] Phil[osophy] or any
other Science of that Sort we may either like Atistgo over the Different branches in the ordesth
happen to cast up to us, giving a principle commarmew one for every phaenomenon; or in the manner
of Sir Isaac Newton we may lay down certain pritesgknown or proved in the beginning, from whence
we account for the severall Phenomena, conneclinggether by the same Chain’. Adam Smitkctures

on Rhetoric and Belles Lettre=d., J. C. Bryce (Oxford, 1983), pp. 145-146

2 Coultts History of Glasgowp. 227

% Strang,Glasgow and its Clubpp. 26-27

* John Johnstoun who held the Chair of Medicinelas@ow from 1714 to 1751 is often cited as a
prototype for Launcelot Crab, the underhanded surge whom the eponymous hero is apprenticed. John
Ramsay agreed with this assessment. Ransmf|land and Scotsmenpp. 277-8. However there is an
alternative version of the story which claims thaé of the surgeons who taught Smollett, Thomas
Crawford was a more likely candidate. For this MerseeThe Emmet; A Selection of Original Essays,
Tales, Anecdotes, Bon Mots, Choice Sayings,(Etwols., Glasgow, 1824), |, p. 5
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literary practices of Francis Hutcheson himself wiauld often make his students
provide him with an abridged version of a literargrk to demonstrate that they
understood what they had read. The other club aémBarlyle spoke met every week in
a tavern near Glasgow Cross, and contained memihersvere not intended for the
study of theology. The topics for discussion wdneast entirely literary, but appeared to
be of such local reputation that even some of timesters of the neighbourhood
frequented the club.

Another Glasgow club with literary pretensions lzes Hodge-Podge Club. It
was created in 1750, yet did not start to takendscantil 1752, and had fortnightly
meetings in a tavern in the cityAlthough the names of those who instigated théespc
were not as renowned as those who attended Simslab'sit did count as one of its
members, John Moore the biographer of Tobias Sthalfel the author afeluca The
club, whose membership mainly comprised merchatdsted as a literary society and
the meetings shared the same motivations as timb&djh Select Society: to improve
public speaking, as well as both political andréity compositiori.Indeed Moore
appears to have provided a poetic work which attethjp depict the characters of those
who attended. From the tone of the poem it was clear that thddé¢ Podge club was

very much a convivial club as much as it was camegwith literature.

! carlyle,Autobiography pp. 74-75

2 For more on the Club see: Thomas F. Dorielet Hodge Podge Club, 1752 — 19@asgow, 1900)

% Strang,Glasgow Clubspp. 30-55

* There appear to be two different versions of plism. There is a manuscript copy in the Nationbidry
of Scotland: ‘Verses On the Hotch Potch Club atsGtav By the late Dr Moore’, NLS MS 5003, fol. 107.
There is an expanded version contained in Stramgpk. StrangGlasgow Clubspp. 41-43
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Although Glasgow had a number of clubs in thisqzerthe most important club
in the city was the Literary Society which was fded in January 1752For the first
three weeks book reviews were conducted, includigigm Smith on David Hume’s
Essays on Commeréd he first regular meeting took place on tieF2bruary when
James Moor delivered a paper, ‘On Historical Corntjpys. Moor’s paper is of literary
significance because he placed a great emphagisedinship of history and poetry,
which in his eyes created a uniform pattern thastitated the events of the past. His
opening remarks established the importance of dpuej the right kind of taste and
method for historical writing, while at the sammé acknowledging the high level of
perfection in style that was necessary to prodwegrp of quality:

The several kinds of fine writing require, ea¢them,

a peculiar method, art, and taste, in their cositjom.

Of these, one of the most useful and entertajngng

History; and, at the same time, one of the midBcult.

The proper Art, and method, of Composition, inakh

a good Historian must excel, requires perhapsmuch

less genius and skill, to execute in perfectiban that

of any other kind of writing; without exceptinggtry

itself>
Moor recounted that the ancients had disseminateditfering rules of eloquence that
went into producing works of poetry, oratory anstbiy, and argued that the rules for
creating epic poetry were in fact the same fortangaoth tragedy and comedy. He went

on to elaborate that these interlocking rules fatpart of a system which

accommodated all the sister arts of compositiomtimgy, music, architecture and almost

! For more information on the club within a Britisbntext see: Peter ClaRritish Clubs and Societies,
1580-1800: The Origins of an Associational Wdlikford, 2000)

2 Coutts History of Glasgowp. 316

3 James MoorEssays: Read to a Literary Society; at their Wedkdetings, within the college, at Glasgow
(Glasgow, 1759), p. 127. Moor likens the constarctif a good history to the construction of an Epic
poem. ‘The Epic Poet, and Historian, propose tond@ves the same general end. Both work on the same
subject; and employ the same means. Both aim ttaim, and to instruct, mankind, from examples, of
human life and actions, exhibited by narratidbid., pp. 137-138
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every branch of taste. Clearly drawing from thelastsc system of Hutcheson, Moor
contended that there was, ‘a regular unity of dedige subject formed into one intire
and complete whole... all things conspiring to ond;&a form, and finish up, this

whole; and render it as complete, and beautifassible’s Although Moor conceived

of history writing of as much a literary endeavasra representation of the truth, which
would have infuriated Charles Mackie, the Edinbuypgbfessor of Universal History, he
shared with his professorial colleague the commicthat the historian who did not have a
regard for time, and chronology would render higdtly useleséMoor, of course, was
not the first to notice the links between histong &pic poetry. The Italian scholar
Umberto Foglietta in hiBe ratione scribendae historig@574) drew several
comparisons between the two arts. He argued thhtvbere narrations, and both treated
events which had actually occurred. Where he dreistanction between the two was
over history’s reliance on the truth, as histoiyoed history — could not exist without it.
What Foglietta and Moor shared was the belief thainternal process needed to create
poetry and history were in fact the safighe club was generously represented by the
professors of the university: out of the initialetwe members nine of them taught at the
college, but it also included Glasgow merchantanbers of the local Presbyterian
clergy and lawyers. Those listed as members fofitsteyear include, Moor, Leechman,
Hamilton, Cullen, Simson, Hume, Robert Foulis, J&imderson, Hercules Lindsay, and
later Joseph Blackin the 1760s after he had taken over the chairdral philosophy

from Adam Smith, Thomas Reid who had done so ma@stablish the Aberdeen

bid., p. 134

2 Ibid., p. 140

% Bernard WeinbergA History of Literary Criticism in the Italian Reissancg?2 vols., London, 1961), I,
p. 15

* Strang,Glasgow Clubspp. 21-22
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Philosophical Society also attended the dliideed, the week after Reid joined on
November 8 1764, Leechman read a paper to the society ehtifeemarks on Mr
Hume’s Natural History of Religion.” This mixturé professorial talents illustrates that
just as Simson’s club did not confine itself to #ogentific realm, neither did the Literary
Society focus exclusively on belles-lettfeEhis is indicative of the way in which
modern delineations of science and literature listerted the reality of what these
clubs stood for in the eighteenth century. Foihet fperiod philosophical and scientific
works could be read out to members of the sociedlyim turn receive critical feedback in
exactly the same way that a piece of poetry orgpomsild have been. The Literary
Society was a forum where research papers weneedeti, and where questions were
debated on subjects proposed by the society’s mambBach member of the society was
encouraged to present a paper annually, and waegbected to introduce topics for
discussion: failure to do so would result in a filewas in this society that Adam Smith
supposedly read out his essays on Taste, Compusainal the History of Philosophy,
which he had delivered while at Edinburfgbinfortunately a large section of the club’s
minutes, almost two thirds of their entire recoads missing. Despite this, from the

records that do survive we can build up a pictdra society responding critically to a

! For Reid’s activities in the club see: Kathleerddemb, ‘Thomas Reid in the Glasgow Literary Society
in, Andrew Hook and Richard B. Sher, ed$e Glasgow Enlightenme(i&ast Linton, 1997), pp. 95-110

2 For more on the Glasgow Literary Society as aaleHor the promotion of science and medicine see,
Roger Emerson and Paul Wood, ‘Science and Enlighgatin Glasgow, 1690-1802’, in, Charles W. J.
Withers and Paul Wood, edScience and Medicine in the Scottish Enlightenr(ieast Linton, 2002), pp.
101-109

% Richard B. Sher, ‘Commerce, religion, and theghtnment in eighteenth century Glasgow’, in, T. M.
Devine and G. Jackson, edSlasgow Vol |: Beginning to 183Manchester, 1995), pp. 335-336

* Richard Duncan, ‘Notices regarding the HistoryPaihting in Glasgow’, inNotices and Documents
lllustrative of the Literary History of Glasggwd., Richard Duncan, Maitland Club (Glasgow, 188116

® There are no minutes from"0anuary 1752 to May 1764, from"2Rlovember 1771 to January 1773, 11
February 1773 to May 1776, from May 1779 to AprifiM1794. Those that do survive are kept in Glasgow
University. ‘Laws of the Literary Society in GlasgdCollege’, Glasgow University Library, MS Murray
505
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myriad of investigations across a diverse rangechblarly interests. An example of this
can be found by assessing the wide variety of gajpert the Foulis brothers read before
the society. Robert Foulis gave papers entitleckriddir on the Discovery and Culture of
Genius’ (1764), ‘From what reasons founded in reatlo the Imitative Arts of Music,
Painting, and Poetry proceed’ (1767), ‘Whether bewdy, Arts, Sciences, and Manners in
Europe are upon the whole on the Advance or Dedli9), as well as on non literary
subjects such as, ‘Observations on the Knowleddgxmmnce necessary to a Commercial
Town or State’ (1766), and, ‘On the improvemenAgficulture and at the same time
diminishing the expence’ (1771). Andrew was juspadific, and provided papers on
‘The Advancement of Learning’ (1765), ‘A Discoursencerning Literary Property’
(1766), and papers on Egyptian papyrus and theti#gs among the ancierits.

The convivial disposition of the Scottish clublera with the new teaching styles
of men like Leechman and Hutcheson performed augaget significant enlightening of
the previously hard-lined and orthodox Glasgow @rsity system, recognised more for
its zeal than its erudition. Despite the criticisoignen such as John Witherspoon, who
would himself go on to teach and advance the diseipf literary criticism, that some of
the academics had sacrificed the truth of the &o&ir the heathen philosophers, the
situation at Glasgow had irrevocably changed ferligtter. Through his investigations
into aesthetics, Hutcheson was able to lay thedation of a philosophical system that
would impact upon the whole of Scottish culturet, just in the enlightenment period, but
would also continue to resonate into the nineteeattiury. Although it was not his main

concern he began to lay some basic foundationthéocriticism of literature. Using

! “The Literary Society of Glasgow’, ifNotices and Documents lllustrative of the Literafigtory of
Glasgow ed., Richard Duncan, The Maitland Club (Glasgb881), pp. 134-135
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beauty as his primary focus he investigated howwhor used and represented the
natural world in order to create quality literatugeich analysis demonstrated that he was
moving away from a reliance on Shaftesbury’s plojfiis/ and was beginning to
construct his own system. Although not as poweftllinker as Hutcheson, Leechman is
a figure who needs to be reintroduced to the cafi@cottish Enlightenment literature.
His works on rhetoric are significant on the grosititht some of his ideas anticipate
those of Hugh Blair, who is (rightly) a more emibé&gure in the field of criticism.
However, Leechman’s critical analysis of sermomshln their delivery and in their
composition was exactly the same type of appraisath the literati were beginning to
attempt with poetry, drama and novels. One needts fuite clear that literary criticism,
despite its modern connotations and narrow focuhese forms of literature, could, in
the eighteenth century, take a much wider scopthisirespect the criticisms of
Hutcheson in aesthetics and Leechman on sermonsheatatic, are just as vital to the
emergence of the discipline of literary criticissithe works of its premier figures, Adam

Smith and Hugh Blair.
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CHAPTER 3: RHETORIC AND CRITICISM IN EDINBURGH

When Hugh Blair set out his critical philosophyLiectures on Rhetoric and
Belles Lettreg1783) he had become acutely aware of the poweetiadt which belles-
lettres had on the general public. In the prefadbe first edition he stated: ‘When the
Author saw them circulate so currently, as evebpetguoted in print, and found himself
often threatened with surreptitious publicationsh&im, he judged it to be high time that
they should proceed from his own handhe subsequent success of ltketuresin both
Europe and America confirmed Blair's position as piemier figure in the field of
rhetoric and ensured that Edinburgh would becotmetlaed of literary criticism. Blair's
biographer Robert Schmitz estimated thatltbetureshad been reprinted over one
hundred and ten times, and went as far as to d¢latthey had become, ‘a staple of
instruction for half the educated English-speakimgld’.? Since Schmitz made these
statements in the late 1940s, modern criticismiéyaded to place Blair at the apex of a
critical school of thought tracing a line back thgh Adam Smith and ultimately to the
Spectatonf Addison and SteeféWhile this is certainly one valid line of criticdescent
it is surprising that Blair's own Edinburgh enviraent is frequently omitted as a
crucible which forged his critical thought. In pedar, Blair's education at the
University of Edinburgh, under John Stevensonfitlse man in Britain to offer lectures
on belles-lettres, is a factor which is rarely eagbted when identifying his influences.

Stevenson’s fellow lecturer Charles Mackie, who wfisn referred to as Professor of

! Hugh Blair,Lectures on Rhetoric and Belles Lett(8¥ols., Dublin, 1783), I, p. iii

2 Robert Morell SchmitzHugh Blair, (New York, 1948), p. 3

% For examples of this, see Robert Crawfd@dyolving English Literaturg(Edinburgh, 2000), Robert
Crawford, ed.The Scottish Invention of English Literatu(Edinburgh, 1998), Lynee Lewis Gaillet, ed.,
Scottish Rhetoric and its Influenc@¢ew Jersey, 1998), Thomas P. Milléhe Formation of College
English: Rhetoric and Belles Lettres in the BritShltural ProvincegPittsburgh, 1997)
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Belles-Lettres, even though his official title wRsfessor of Universal History, is
another university figure who played a significesle in shaping the critical practices of
his studentd.To these two figures one might also add the psoiessof moral philosophy
who, in the early 1730s, were beginning to incoap@aesthetics and taste into their
moral discourses. In this respect they were regdtirthe theories of Francis Hutcheson
at Glasgow University who was synthesising a sysiémoral philosophy which placed
aesthetics and sense perception at the core ofrhfealing.An Inquiry into the Original
of our Ideas on Beauty and Virt(&725) was also important because it employediliter
sources such as the poetry of Homer in order toodstrate the moral sense in action.
One only has to read Blair's chapter on ‘Beautyl ather Pleasures of Taste’ to
understand the power of Hutcheson’s thought irohis critical ideology’. However, it is
my intention to argue that the ideas of Hutcheserewput into working practice in
Edinburgh as early as the 1730s and therefore wwaitd been instrumental in forming a
substantial part of Blair's perceptions on Beaulylevhe was still a student.

In attempting to do this one must be careful ndatl into the trap of intimating
that the art of criticism is a hermetically sealeiversity discipline. To do so would be
to neglect the significant contribution of Scotlandubs which played a critical role in
the exchange of ideas and the spread of belletdsticism not just in Edinburgh, but in
all the major Enlightenment centres of Scotlancer€fore | feel it is necessary to

analyse thenodus operanddf the Scottish clubs in the early years of thetfigh

! See L. W. Sharp, ‘Charles Mackie: The first Prefesof History at Edinburgh University§cottish
Historical Review(1962), pp. 23-45. Thomas Johnston the Hague Bxtleksent letters addressed to the
‘Professor of History and Literature at EdinburgRdbert Duncan one of his students addressed him as
‘Professor of History and Belles-Lettres’ and hierid John Mitchell wrote to say to him that he is,
‘exceedingly glad that the Belles-Lettres meet withgood entertainment with you'.

2 Blair, Lectures |, pp. 94-113. Blair remarked ‘On Beauty onlyhba make several observations, both as
the subject is curious, and as it tends to impiagte, and to discover the foundation of severéthef
graces of description and of poetry'. p. 94. Hentakerts the reader to Hutchesotmguiry.
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Enlightenment, and in particular the developmerthefEasy Club on the grounds that it
not only engaged in critical practices, but alsegessed one of the most talented Scottish
poets of the age in Allan Ramsay. In their questiéntify literary criticism as a uniquely
Scottish invention, critics such as Franklin E. @and Thomas P. Miller have chosen to
locate Scotland as a disembodied provincial outybsth was only capable of creating
such a discipline because it was reacting to alljpressure of the imperial centre. Miller
is the most explicit of the two in this belief. Ka the ‘North Britons’ and colonial
Americans who first taught college English’, hewaasg, ‘the Dissenters were cultural
provincials, outsiders for whom the contemporargndwas problematic enough to be
studied and important enough to be taudfthis sort of criticism constructs a
framework on strictly national lines, and usesuheersities to reinforce the divisions
between Scotland and England by suggesting thatthicism could only have been
created in the cultural provinces because theyahgieéater need to study and learn the
language of the dominant culture. In reality thetSavere reacting to their own literature
just as much as they were to the imports of thdi§imgut they were also happy to use
the best European literature to construct theificatimachines, employing the works of
Shakespeare, Milton and Cervantes in equal meabEhegefore to gain a more balanced
view of the development of literary criticism iretlearly Scottish Enlightenment it is vital
to move away from the universities and into therhe@Scottish society to understand
how this practice was employed on a social scale.

This nationalistic division implies that Scots dfaiglish criticism has no point of
contact which is patently absurd. In order to e@plthis myth, an analysis of the critical

practices of Thomas Ruddiman, the Keeper of theakybof Advocates and the foremost

! Thomas P. Miller, ‘Where did College English SeslCome From?Rhetoric Review (1990), p. 51
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grammarian of his day will provide conclusive evide that criticism in the eighteenth
century can easily transcend national borders.ddduddiman’s entire system for
criticising literature offers a fascinating contresthe belletrism of the later period as it
represents the clash of ancient and modern legrplaged out in the form of classical
and grammatical criticism in opposition to belletifes and taste. Therefore his debate
with William Benson over the literary merits of Gge Buchanan and Arthur Johnston
shatter the perception that belles-lettres is shimgtwvhich could only have emerged in
Scotland as a reaction to English cultural domieanc
The best place to start is with an overview oft&sio clubs. In many respects

these were the arteries of the Scottish Enlightenno#rculating the latest thinking and
ideas around the country. Unlike today, the eightteeentury clubs were forums where
all forms of learning were promoted and encouragetiwere places where the literary
critic and the scientist could meet together teuss ideas. As D. D. McElroy has
observed,

We have lost much, too, of the intellectual caadarie which

ruled eighteenth century literary societies. biager does the

doctor, the lawyer, the merchant, and the chieétwith the

poet, the historian, the philosopher, the pditeconomist,

the chemist, and the engineer. Each resortsstowvan

professional association, contented and comfiartaialy in

the society of men whose interests are as naxeois owrl.
The fact that literary clubs had such a diverse beship is a crucial factor in providing
a solid base for the understanding of belles-lettfdthough it is often rigidly located as

the intermediate phase between rhetoric and Iitendticism, this oversimplification of

its development implies that there is an equadlidrstyle to which it adhered. However,

! Davis D. McElroy, ‘A Century of Scottish Clubs 1800’ (2 vols., Edinburgh, 1969), I, p. 3
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such clubs offered the opportunity for membersamiment on scientific and
philosophical writings in the same way that modenitics comment on poetry and prose
fiction. While such a system would seem compleilédgical to the modern critic,
Enlightenment society accepted it wholeheartedly.

Clearly though, literary societies did have arsgrtie with literary productions of
the age, and the Easy Club was no exception. Fouoi¢he 12 May 1712 the original
members decided to call one another by the namBsdiester, Isaac Bickerstaff and
Tom Brown, later to be joined by Sir Roger L’Esgianand Sir Isaac Newton. The
selection of literary personalities illustratestthight from its inception the club was
determined to express itself through a literarytvdndeed the club was very self-
consciously modelled on the ethos of 8gectatorand McElroy goes as far as to say
that if there had been r&pectator there would have been no Easy Cluh.1712 they
wrote to the magazine to express their gratitudgrfoviding such an impeccable model
of excellence:

The f£'thing that induced us to join a Society was yedRegs
of your Spectators where it is frequently Recomadsel and ye
better to acquaint Us with fine Thoughts we h@pserv'd as
one of our fundamentall Laws that one or two @Spectators
shall be Read at every Meeting That in Case asgqge or
Sentence occur we have any Scruples or Doubt# abo
everyone may give his thoughts on’'t And thus ya€kubbing
two hard bodies together will smooth Both) wedall been
Satisfied about ye thing each of us of our Setaesd not be
Convinced of Consider Sir We are but young anctlieed
of Advice and Seeing you are the fittest perssoimabo it We

earnestly beg you'l lay down ye best methodsRnlgs to be
observ'd in a Society of our Constitutidn.

! John Fergus, ‘The Journal of the Easy Club’, iexander M. Kinghorn, & Alexander Law, ed$he
Works of Allan Ramsa¥ vols., Edinburgh, 1972), V, p. 5

2 McElroy, ‘ScottishClubs’, |, p. 28

% John Fergus, ‘George Buch[anan] Secretary of #syElub, to the Editor of the Spectator’, 1712gAu
15. (Edinburgh) Laing Collection, 11:212. Therehiswever, a problem with attributing the authorsbiip
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On this evidence it is clear that the Easy Club lwaking for a set of rules which they
could follow in order to enhance their own formépolite learning and th8pectator

was there to provide this. The critical style cf thagazine exerted an influence over a
great many Scottish clubs in this period, not fhsetEasy. Alexander Fraser Tytler
writing at the end of the century remarked, ‘thétieation of style became the object of
study; and in a few attempts at that lighter speofeessay writing, of which Addison had
furnished the model, we see the dawning of a b&ttte in composition than had hitherto
appeared in any publication from the Scottish pre3gtler’s observations are
interesting as he identified Scottish belles-lsttie having English roofaiVhile | think

he is correct in identifying thBpectatoras a source for the foundation of the club, he
missed the point that it evolved from the shadofissd=nglish parent to enshrine its
very own conscious Scottish identity. Janet Sonmehses gone as far as to label the Easy
Club’s association with thBpectators the ‘fetishization of polite interactiohDespite

her analysis, as the writer of the letter to §pectatomentioned, they were a group of

this letter to John Fergus Although the letter inaleed sent on the £®f August, it had been written on
the June 8 1712, which was before John Fergus, or, Georgé&uan as be became known joined the
club. He was admitted on the™@f June 1712. ‘The same 27 of June a New Memberadanitted who
Chose for his Patron Mr. George Buchannan and géterdinary Ceremony of admission and subscribing
the Laws with his Patron’s Name was Saluted as mldde’. Fergus, ‘Journal of the Easy Club’, p. 7.
Therefore the letter in the Laing collection whtleery probably was transcribed or copied by Fergias
unlikely to have been written by him as an origirt@abrey Andrews has offered the opinion that it vmas
fact Ramsay who pens this letter, but there isvidesice to support this view. Corey Andrewgerary
Nationalism in Eighteenth Century Scottish ClubtRof ampeter, 2004)

! Alexander Fraser Tytler, quoted in, McElroy, ‘Sesit Clubs’, I, p. 27

2 This is an opinion shared by John Ramsay of Ogheewho identified the Union as the major catalyst
for the development of Scottish letters. ‘The Unddrthe kingdoms in the year 1707 produced greaigh
not immediate revolutions in the sentiments antktasf our ingenious country men. Indeed that
memorable event hath led to consequences, goodaahdvhich were not forseen by its able promoters o
opponents... Whether in our deviations from the maesmanners of our forefathers, we have always
acted with discretion, may admit of some doubt;thetmost zealous admirers of ancient times must
confess that to our old rivals [the English] we imresome measure indebted for the great progregshwh
our countrymen have made in the belles-lettresaaridorship’. John Ramsa$gcotland and Scotsmen in
the Eighteenth Centured., William Allardyce (2 vols., Edinburgh, 1888)p. 3

% Janet Sorensefihe Grammar of Empire in Eighteenth Century Britghting (Cambridge, 2000), p. 151
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young men embarking on a new project. Subsequeatlihey began to grow in
confidence and experience they started to prometeoager brand of Scottishness. The
most overt example of this is the decision in 1#il8hange the pseudonyms of the
members from English to Scottish literary figur€se motion was proposed by the only
member with a Scottish name — George Buchanan (Bgrge declared that, ‘he thought
it would be an honourable article in the Constitatof a Club of Scots men (who have
Resolv'd to be called by other Names than their)owrpay a dutifull Respect to the
heroes and Authors of their own Nation by Choosiregn for their patrons’ The motion
was unanimously passed and as a result Allan Rafasayusly adopted the name of
Gawin Douglas, and other Scottish literary figusash as Blind Harry, Sir David
Lindsay, Lord Beilhaven and Dr. Archibald Pitcaifmecame the pseudonyms of the
club?

Undoubtedly the most famous figure in the club vilan Ramsay. Indeed
Ramsay was a figure who not only did much for #haval of vernacular Scots as a
viable literary outlet, but through his own liteygroductions became the subject of
critical debate among the next generation of Ssoffllub goer§.On April 14" 1779 the

Pantheon Club of Edinburgh debated ‘Whether hagdettertions of Allan Ramsay or

! John Fergus, ‘The Journal of the Easy Club’, p. 28

2 There is the possibility that the desire to chathgepatrons’ names from English to Scottish mayeha
been the result of Pitcairne’s death. Pitcairne die the 28 of October 1713 during which period the Easy
Club had not met from April 3buntil November the™ Indeed after a discussion about why it had taken
them so long to convene between these two datesirsh point of business was to discuss the isdue
pseudonyms. Pitcairne’s reputation as a poet Evpight, combined with his frequenting of both
literary and convivial clubs would have meant hesadigure well known to most of the patrons of the
Easy Club. The fact that Pitcairne was ultimatélgsen as a patron adds further weight to this aegam

¥ Ramsay’s publisher was Thomas Ruddiman, althobglatrangement would appear to be purely
financial, rather than a mutual exchange of admoinadver the love of vernacular poetry. Ramsaytdide
some complaints to make about his publisher’'s waithis edition [The Gentle Shephe(d728)] has too
many capitals at the beginning of words and isnamy respects, inelegantly printed’. As will so@tbme
apparent, Ruddiman was not overly concerned wiégaeice, it was accuracy that was his master. Allan
Ramsay, quoted in, lan S. Ross & S. A. C. ScoPBiatriotic Publishing as a Response to the UnionTi

I. Rae, ed.The Union of 1707: Its Impact on Scotlafhdbndon, 1974), p. 110
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Robert Fergusson done more Honour to Scotch Podtng?debate attracted attention
from those members who themselves had literargpsains. The poet, Alexander
Wilson and Ebeneezer Picken a teacher of langumaBdinburgh, and a minor poet, both
contributed to the debate which was publishedparaphlet entitled: ‘The Laurel
Disputed: or, The Merits of Allan Ramsay and Rols@ntgusson Contrasted: In two
Poetical Essays.’ The man ultimately judged to lauenphed in the debate, Robert
Cummings, had his contribution published separatatier the title: ‘Essay on the
Question: Whether have the Exertions of Allan RansaRobert Fergusson done more
Honour to Scotch Poetry?’ (17941)n fact, out of seven members who took an active r
in this debate only one, Wilson, argued the cas&déogusson. While this may show that
eighteenth century Scots felt in general that Rgrhsa made a greater contribution to
Scots literary culture, the wider point to be mhadee is that Ramsay himself had moved
from the position of a figure discussing Englidberary values, to one discussing Scottish
literary values, and, who ultimately became thgextttof that very literary debate.
Ramsay was also admitted to the ‘Worthy Club’ alaiitpn Duncan Forbes of
Culloden and Gilbert Elliot of Minto. More importty from a literary point of view, he
also contributed poetry to the Royal Company ofhers, a group founded in 1676 for
the purpose of exercising skills in archery, butahtultimately, as the influence of
Jacobitism waned, became more of a literary cluim developed their own style of

literature. The poems are also worthwhile notingduse Archibald Pitcairne added

! McElroy, ‘ScottishClubs’, I, p. 159
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contributions as welfl.in 1724 Ramsay became their bard, an honour taatiater
bestowed on none other than Robert Burns in 1792.

The fact that Ramsay was involved with a numbealuabs and achieved poetical
eminence within them, is not to say, that he estapécal censure. While the members
of the Easy club were busy writing to Addison anee® on the ® of June to inform
them of how much they admired their critical acupr@mthe same day, an anonymous
poet was putting his own critical method into pieeby composing a savage attack on
Ramsay’s poetical abilities:

How oft did thy patron forbid

to harm ye ashes of ye Dead

Yet thy Dull Barburnis Elegy

quite strangling Maggies’ Memory

a death worse than hers causes dye

Thy muse with ye same Ease does write

as Constipated dogs do shite. (Il. 53%59)
While it may be a far cry from polite and eloqueamposition, as a piece of criticism it
most certainly hits its mark. In fact this showattbriticism in this period was already
more widespread and diverse than simply a bramblite learning found in the
universities and the magazines of London and Edugiburhis style was born from the
Scottish tradition of flyting, albeit it existed dfeein a much more vehement form. It is
also an example of how criticism was conductedl&\els of Scottish society, and not

the sole preserve of literary professors attemptingfluence taste through a process of

polite anglicisation. This view of criticism wasrpetuated by critics such as James

! The poems are in a collection entiti@hems in English and Latin, on the archers and R6genpany of
Archersby Several Hands (Edinburgh, 1726) A further digant contributor was John Ker, Professor of
Greek at King's College.

2 Anon, ‘To the Honourable Praeses and other Derddviembers of ye Easy Club assembled in a
Subterannean appartment at Edinburg’Jéne 1712. The Club of course was not preparékesuch
criticism lightly and responded with the equallyheenent, ‘Right worshipfull Blockhead and
Correspondent’, "7 June 1712.
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DelLancey Fergusson and David Daiches who beligvatttiie critical and poetical
tradition in eighteenth-century Scotland becametinegd along the lines of pedantic
anglicising critic and vernacular pdethe criticism of the anonymous poet helps to
explode some of these myths as they clearly demadiadhe blending of high and low
culture in a cohesive attack on what they judgeetanferior poetry.
This type of critical attack seemed a regular o@nce for the members of the

Easy Club. On % July another anonymous critic sent a selectioquefies to the
club, asking among other things, ‘whether Maggiendouns death or Elegy be ye more
Lamentable accident’, and in a reference to thetjwes of theSpectator

That if the epistle to thEpectatobe Neglected or meet

with an indiscreet Answer it would not be an haradle

Revenge to Dispatch one of the most Resolute raesnb

to Pistoll him on the Contrair Upon Receipt diad of

answer it would not be the highest ingratitudihére

were not a Te Deum Solemnly sung by the whole bees?
As with the poem the club was quick to answer titecisms of its premier poet with a
likewise dry wit. ‘Maggie’s Elegy doubtless gave moccasion of Lamentation than her
death because Many that Read it Lamented theynatrgo happy in their thoughts as to
be master of such a performant&ven though he was attacked by outsiders, withen t
confines of the Easy Club, Ramsay was highly reggrivhen on February®1715 he
demanded that he should be given the patent dabiel aureate of the Club the other

members acquiesced to his reqdedcElroy believed that the poems which Ramsay

wrote during his time in the Easy Club had a greiat@ortance than mere literary

! For examples of this see David DaichBEse Paradox of Scottish Culture: the eighteenthuogn
experiencgLondon, 1964) and James DelLancey Fergusson, $8amd Hugh BlairModern Language
Notes45 (1930), pp. 440-446

2 Fergus, ‘The Journal of the Easy Club’, p. 14

% Ibid., p. 15

* Ibid., p. 48 His first duty as a new member was toanipoem on Ease which was duly appended to the
‘Journal of the Easy Club’ by Fergus.
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productions. ‘In his Easy Club poems, as elsewHaesay wrote in a new form of
literary Scots, an amalgam that was neither puotsSwr pure English’ While this is

an astute observation, as Ramsay could certagiNgtse genre, style and register, one
should be cautious in accepting too readily thedsaf McElroy in this instance. Corey
Andrews has cogently observed that the format whcElroy used for his own book
was restrictive because his categorising of clolibe 1700 to 1745 period as
‘Preparation’ meant that clubs in the pre 1750quedould only be held up as imitator
clubs that relied on the English for cultural deyghent” McElroy was quick to dismiss
the literary contributions of Fergusson and Bumgheir respective clubs: The Cape
Club and the Crochallan Fencibles, arguing thaheewere capable of matching the
efforts which Ramsay put into the poetry of theyE@kib. More alarmingly though, was
his dismissal of the poetic talents of ArchibalttBirne whom he considered to be an
inferior poet to Ramsay simply on the grounds thate appears to be a greater body of
work left by the younger poéfThis is despite his acceptance that, ‘The eartirample

of a club remembered for the sake of its poet,‘jgc@bite club’ in which Dr. Archibald
Pitcairne took a leading paftOf course one should be careful when criticishmey t
literary productions of Pitcairne. For while he veagifted Latinist and a staunch patron
of deserving learned men, of whom Ruddiman was leisanain agenda was not the
advancement of Scottish letters for the benefthefwhole country, but rather to confirm

his own elitist position within the republic offets. As Douglas Duncan has observed:

! McElroy, ‘ScottishClubs’, I, p. 37

2 Andrews Literary Nationalism p. 30

3 McElroy, ‘Scottish Clubs’, I, p. 255

* Ibid., p. 255 Although there appears to be very lktiewn about this club, Sir Walter Scott reporteakth
his grandfather was a member, and that they coedeénsLatin. The only person to have addressed this
issue of Jacobitism in the club is Murray Pittoako linked the poetry they produced to its history.
Murray Pittock, ‘Were the Easy Club Jacobite§Zottish Literary Journal?7 (1990), pp. 91-94
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‘His mastery of Latin was not a foretaste of bakheighteenth-century classicism but a
weapon of his humanist elitism which flourishedhe face of Presbyterian illiteracl’.
This is a cogent reminder that Scottish Literatimes not just align itself along national
boundaries, but instead takes into account pdliéind religious divisions.

The appreciation for literature among the Presiameclergy did begin to shine
through in the early eighteenth century. In theifggof the Reverend Robert Wallace one
can see a new breed of enlightened Presbyteriagyolen emerging in Scotland.
Wallace was not only involved in the defence offtleedom of literary expression when
the controversy over John Hom®suglaserupted in 1757, he was also one of the
earliest members of one the most important clutesany eighteenth-century Scotland:
the Rankenian Clublt was specifically set up with the intention ofproving the
mastery of English of its members, and to perfeetrtskill in literary forms. By
eighteenth century standards the club itself reathintact for a long period, running
from 1716 to 1774. Clearly literature was one @f mhain concerns of the members as
they devoted a large portion of their time to destmting ‘correctness of taste’ and
‘attention to composition’. Alexander Bower prouvitien outline of the sort of activities
the Rankenians got up to: ‘The gentlemen who coexgbdsspent their hours of meeting
in literary conversation, making critical remarksaoy new works of merit that were
published:; or on the style, sentiment, or manrfeauthors of established reputation’.
After Wallace’s death in 1771 tt®cots Magazinacknowledged its contribution to the

development of Scottish letters, while at the séime giving an account of its activities.

! Douglas Duncan, ‘Scholarship and Politeness irEdmdy Eighteenth Century’, in, Andrew Hook, ettie
History of Scottish Literature Vol. 2 1660-18(berdeen, 1987), p. 57

2 For Wallace’s involvement in the Douglas Contreyesee Chapter 6 on Religious Rhetoric.

% Alexander BowerThe History of the University of Edinburgh: chiefiympiled from original papers and
records, never before publishg@® vols., Edinburgh, 1817), Il, p. 46

143



Its object was mutual improvement by liberal casagion

and rational inquiry; its influence, however, wed confined

to the individuals of whom it consisted. It islilenown that

the Rankenians were highly instrumental in digeating

through Scotland, freedom of thought, boldness of

disquisition, liberality of sentiment, accuradyreasoning,

correctness of taste, and attention to compaositiad that

the exalted rank which Scotsmen hold at presetite

republic of letters, is greatly owing to the manand the

spirit begun in that society.
On first appearance, it may appear to be an exatggetribute to a recently departed man
of letters, but the fact that some of the most pnemt figures in the development of
belles-lettres in Scotland attended suggests hleahtluence of this club was significant.
Some of the members of the club included John 8&tmre John Pringle, Professor of
Moral Philosophy at Edinburgh University, and itseipal William Wishart. Also a
member was George Turnbull, regent at Marischale@elfrom 1721-1727, and along
with David Fordyce one of the first in Aberdeerdadiver his lectures in English; and in
this he was second only to Francis Hutcheson ageia in changing from the long
established tradition of lecturing in Latin. Thered it is not surprising that the club took
an interest in the promotion of the English languagd rules of composition. No less a
figure than Bishop Berkeley was a correspondertt thi¢é Rankenians, and he was
reputed to have said that no persons understoaysiem of philosophy better than
those who were members of this club. Indeed Beykieldted some of them to become
part of his plan to establish a college in Bermwaddough his invitation was politely
declined. George Davie has claimed that the Raakeriub was in fact crucial in

bringing Berkeley’s ideas to a wider audience imtN®ritain, and through its university

members such as Stevenson, Maclaurin and Turnadl instrumental in insinuating it

! Scots Magazin@3 (1771), pp. 340-341
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into the Scottish curriculurhHowever, Paul Wood has discovered that elements of
Berkeley’s philosophy were being taught at Aberdeefore Turnbull arrived in 1721
which reduces the impact of the Rankenians inrégard® The Rankenian club stood in
contrast to similar literary clubs established lwfas Ruddiman in 1718, and a group
calling themselves the Associated Critics who weeated in 1717. Ruddiman’s club
appears to have left no minutes and no publicatiomisits main goal was to promote the
classical tradition in Scotland. There is evidetita no less a person than Lord Kames
attended meetings, where he enjoyed teasing thésdhunder on the classical tradition;
and John Ker and William Lauder also appeared e lb@en members. Lauder was the
man who had previously accused Milton of plagiagshis work, but had been rebuffed
by Ruddiman himself. John Love a correspondent,cgpbnent, of Ruddiman’s was
another potential memb2&iThe Associated Critics had come together in 1@1digcredit
Ruddiman’s edition of Buchanan@pera Omnig1715). The critics involved were
James Anderson, Professors Hamilton and Smith imbiEdgh University, Charles
Mackie the Professor of Universal History, Sir Rdl&tewart, Professor of Natural
Philosophy, Reverend George Logan, and Sir ArciBaéwarf. The Associated Critics
appeared to have European contacts, most notalbig icorrespondence between Mackie

and Professor Burman of Leyden. Indeed Burman wmbkdackie to inquire about the

! George E. Davie, ‘Berkeley's impact on Scottislid@ophers’ Philosophy40 (1965), pp. 222-223. For
more on the role of Berkeley and the Rankenian skd M. A. Stewart, ‘Berkeley and the Rankenian
Club’, Hermathenal39 (1985), pp. 25-45

2 paul WoodThe Aberdeen Enlightenmefitberdeen, 1993), pp. 38-39.

® McElroy, ‘ScottishClubs’, I, p. 47 Love is interesting on the groutiust he became a master in the High
School of Edinburgh in 1735, having previously badeacher in the high school in Dumbarton where he
taught a young Tobias Smollett. Furthermore likdlidfn Benson, he became involved in a pamphlet war
with Ruddiman over George Buchanan.

* Robert WodrowAnalecta, or, Materials for a history of remarkalgevidences : mostly relating to
Scotch ministers and Christigniglaitland Club(4 vols., Edinburgh, 1842-1843), I, p. 142 It walsen
Wodrow joined in 1724 that the list of members waiten down for the first time.
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proposed work of the Associated Critics. Burman am¥lutch bookseller by the name of
Langerak planned to produce their own edition offBanan’s works. However, the
Critics were determined that there would be no froduction, as another edition was
the last thing that they wanted. They thereforé&rutsed Mackie to dissuade Burman
from the project, which he ultimately failed to ds, an edition was published, which
ironically used Ruddiman’s notes and prefaces &g Were. Ultimately Ruddiman’s club
and the Associated Critics were looking back rathan forward. They were not
concerned with belles-lettres or correct standafdaste, but instead grounded their
criticism in strict grammatical principles, and aegl over the accuracy of translated
productions rather than the overall sentimentsesged by the works in question. Even
within the world of the clubs one can see the ndwdteange from rhetoric as the art of
persuasion and the clubs as a training grounchidrdtyle, into one of polite and refined
literary criticism where sentiment and taste dort@dand rhetoric itself took on a more
literary dimension. This forward looking attituds@encapsulates the ideals of another
prominent Edinburgh club, the Philosophical Soci&iynded in 1731, but which went
on to become the Royal Sociét¥his club and the Rankenians possessed seveyal tie
not least the number of shared members. John SteneRobert Wallace, Sir John
Pringle and Colin Maclaurin belonged to both. Thees also heavyweight
representation in the form of Sir John Clerk of &k, and his cousin Dr John Clerk,
and Lord Kames was also known to attend. Despita wie Philosophical Society would

go on to become, and the undoubted recognitiommtfeenporaries of the value of both,

! For more on the Philosophical Society see, Rog&nherson, ‘The Philosophical Society of Edinburgh
1737-1747 British Journal for the History of Sciend@ (1979), pp. 154-191; Roger L. Emerson, ‘The
Philosophical Society of Edinburgh 1748-17@Btjtish Journal for the History of Sciendd (1981), pp.
133-175
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the view tended to be that the Rankenian Club tvasrtore important of the two. An
anonymous commentator, writingogg’s Instructoron the reorientation of Scots from
classical models of excellence to English modelsxakllence in critical practices
celebrated at length the English leaning Rankeciaio:

Of these two societies [Philosophical and Rarkahithe
Rankenian was doubtless the most important. INgtit is
meant to deprecate the cultivation of Grecian Rachan
literature, ... but the cultivation of the Englistnuage
was of much greater consequence. The probathibiyit
would become the vernacular tongue throughouti&ub --
The state of perfection to which it had been gray
rendering it one of the best instruments of thdwgnd
vehicles of communication -- the incomparablyrand
ever advancing literature of which it was thea#ry,
rivalling, or surpassing, the most admired pradduns of
Greece and Rome; all these circumstances lemt the
weight in establishing the importance of cultingtthe
English Language and English Literature. At oagqal of
our history, our learned countrymen, who cartres
passion for the study of classic learning of@unty to
excess preferred the Latin tongue to their owthas
medium of communicating their thoughts to thespre
But a taste for the acquisition of a classic Emgstyle
was now beginning to appear; and, though fedifiesy
and far from being widely diffused, it was, iretmiddle

of the century, to become a passion similar &b ¢hich
existed in the fifteenth and sixteenth centufoeghe
requisition of skill in the Latin tongue. It wasthe highest
degree desirable that this taste should be ¢testiand
invigorated, and to give an impulse in the rigéatision,
was the meritorious object aimed at by the Raiake@lub?

This anonymous critic rightly identified the movemhéom classical instruction to polite
English criticism, but makes some rather bold stat&s about the status of the Scots and
their attitudes towards the English language. Heksted the Scots for speaking Latin in
preference to their own tongue, however, he wasefetring to Scots, in this case, but

English. There is a great irony here on the groduhdsEnglish was as alien a language to

! Hogg's Instructor8 (1852), p.44
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some Scots as Latin would have been. This is agpeixample of the narrow mindedness
of some Scottish commentators who sought to repdaeesynthetic language of the
Scots with another. Although he was not suggestiagthe classical learning taught in
Scotland should be altogether discarded, he wasausathat a correct English style
should take precedence over it. It is throughdiglicising prism that he promoted and
endorsed the values of the Rankenian Club as art &geassimilating Scots to southern
norms, and not as a viable organisation reactinigaditerary climate of the day.
Nevertheless, not all Scots were as obsessecewiioying a proper English

style, and Thomas Somerville in particular tookiessvith the mania of English
pronunciation: ‘Correct pronunciation and elegaading have, in Edinburgh, been
reckoned indispensable acquirements for peoplasbiién and for pubic speakers, and
have perhaps come to be overrated, particulagbylpit oratory, to the neglect of
attainments of a more important naturén fact the quality of Scottish literary
productions during this period appears more vibifame is prepared to look at them
through the eyes of a European. Carlo Denina,adiarit Professor of Eloquence and
Belles-Lettres wrote in 1764 that,

The good writers in our days bear no proportmthbse who

adorned England thirty years ago. But this deficy in England

is amply compensated, by the many eminent authbosat

present make such a distinguished figure in 8ndtlThe Scotch,

as they form but one nation with the English, amite the same

language, conceal... from the observation of thghtmuring

nation that sensible decline in the genius aedaiure of England,

which would otherwise be conspicuous to all Eeroplt is now

an incontestable fact, that the principle authdre have adorned

British Literature in these latter times, or dmbur to it in the
present days, have received their birth and eitucia Scotland-

! Thomas Somervilleyly Own Life and Times: 1741-18{&dinburgh, 1861), pp. 56-57
2 Carlo DeninaScots Magazing6(1764)p. 388
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The importance of such a statement cannot be sttesough. Instead of attempting to
demonstrate how a weaker cultural partner coultlibesract with its larger neighbour,
here is a European literary critic analysing Bhitiserature and concluding that the only
reason there appears to be a sustained produdtib@rary genius on the island is purely
down to the literary exertions of the Scots. Fanfibeing culturally inferior, Scotland, in
this period, is viewed in some quarters, as theidant partner. It is also significant that
this evaluation comes from a man who is involvethevery practice of criticising
literature and held a chair in Belles-lettres B@opean University.

The role of the universities in Scotland also cdrbe underestimated, as they
were vital engines in the transformation of thetSglo cultural landscape. Peter Jones
leaves one in no doubt as to how important a todg played, for he states: ‘This modern
republic of letters was not brought to birth easihd if anybody can lay claim to the role
of midwife, it must be the Scottish professorigtdbnes’s metaphor is a particularly apt
one, as all too often the general conception dbrieand belles-lettres is that it sprung
like a Minerva from the head of Hugh Blair. In fatst birth was the result of a long and
patient development which originated in the dayeteeeven Blair was a student at the
university. With this in mind | now wish to turn nagtention to Professor John Stevenson
(1695-1775) and Professor Charles Mackie (1688-L'Bth of these figures were
instrumental in the development of rhetoric anddselettres at Edinburgh, yet both have

suffered the ignominy of being relegated to the wafl mere sideshows. As for Mackie

! The LondorCritical Revieweventually came to the same conclusion in 1795whey said that, ‘the
Scottish professoriate were calculated to rescaditdrature and science of Britain from the conpemto
which they must otherwise fall’. Quoted in, McEIré8cottishClubs’, I, p. 123

2 peter Jones, ‘The Scottish Professoriate andePdliademy, 1720-1746, in, Istvan Hont &Michael
Ignatieff, eds.Wealth and Virtue: The Shaping of the Political Bomy of the Scottish Enlightenment
(Cambridge, 1985), p. 91
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there appears to be no reason why this shouldebeatbe. Although he left no published
material, with the possible exceptionAxftiquitatum Romanorum brevis descriptm
1740s} there is an abundance of his written lecture niotésitin and English, as well as
a large selection of written correspondence aviglabEdinburgh University Library.
Piecing together Stevenson’s contribution is fadbaas there is very little written
material left by him. The only significant primamyaterial which survives is a collection
of essays left by his students between 1737 an@. H&wvever, one can make certain
positive statements about Stevenson.

He was appointed to the chair of Logic and Metapisyin 1730, when the then
professor, Colin Drummond, moved to the Greek Chiadteed there appeared to be
some friction between these two in the 1730s wheminond complained that
Stevenson had invaded the rights of the Greek tlyaattempting to teach in his belles-
lettres hour Aristotle’#\rs Poeticaand Longinus’©n the SublimeHis argument was
that as students could not be expected to underthanoriginal Greek he had
transgressed the boundaries of his chair. Stevebgaal accounts not one to suffer fools
gladly, cuttingly remarked that if students wereihg problems with the Greek perhaps
the best thing to do would be for him to take thaicin order that they learn sorh&his
perceived slight at the infringement of a professdomain came back to haunt
Stevenson in the 1760s. When Blair became theRiegius Professor of Rhetoric and
Belles-lettres at Edinburgh University in 1762, giéer lecturer was perturbed by the
developments, as an articleThe Scots Magazing 1802, written by Andrew Dalzel

shows:

! Jeffrey Smitten, ‘Charles Mackie (1688-1770),@xford Dictionary of National Biography
www.oxforddnb.com
2 Sharp, ‘Charles Mackie’, p. 44
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His critical lectures, it must be owned, conttdmlia large

share towards the production of the more polisiret

refined, but not more useful, academical discesif the

late Dr. Blair: and it was not without reasorattthe

institution of a separate chair for a Profesgdrlzetoric

and Belles Lettres was complained of, by theeetgble

veteran, as an encroachment upon his province.
While he may have been put out by this affair, &e previously accepted an invitation to
become an honorary member of the Edinburgh Belsds Society, and he was
inaugurated on"8May 1760 — the same day as Hugh Blair was madeaarary
member® This society, mainly composed of students, extdrdemorary memberships to
professors of the university. Although they prirhaaddressed literary questions, they
also debated political and scientific mattéMaturally, belles-lettres did form a
significant part of the society’s activities, ame trole of the two professors in its creation
and success should not be underestimagtevenson and Blair would most likely have
taught those students who attended the societynag stage in their careers. We know
that Stevenson'’s classes were fairly well attenft@dhe was also a reasonably well paid
lecturer who earned around one hundred and fifynds a yeat.More to the point he

was also remembered with fondness by those whotaught, in particular Blair and

John Witherspoon, who would become the premierdgin belles-lettres in Britain and

L *Account of the Late Duke Gordon, M. AThe Scots Magaziré4 (1802), p. 82

2 McElroy, ‘ScottishClubs’, I, p. 183. The Belles Lettres Society camtd a number of significant
members, including, Robert Dick, Professor of Chdlv at Edinburgh, William Robertson, David Hume,
Reverend James Fordyce (brother of Aberdeen paf&myvid), Adam Ferguson, John Home, William
Cullen, Alexander Stevenson (Stevenson’s studembses Essay for his class still survives), Henry das
and John PringleRoll of the Members of the Belles Lettres Sodigtinburgh, 1761)

¥ Among the literary debates which took place inghdy years of the club were, ‘What are the Cao$es
the Decline of Eloquence in modern times and whatlae proper means to restore it? (1759); ‘Whether
the Stage in its present state is of Advantagesadgantage to society?’ (1759); ‘Whether the €sitiave
done most service or prejudice to Learning?’ (1758y a list of questions proposed to the Belletree
Society on literary matters see: ‘Proceedings efBklles Lettres Society’, NLS Adv. MS 23.3.4, NLS
Adv. MS 5.1.6

* Paul Bator, ‘The University of Edinburgh Bellestires Society (1759-64) and the Rhetoric of the
Novel’, Rhetoric Review4 (1996), pp. 280-298

®J.Y. T. Greig, edThe Letters of David Hum@ vols., Edinburgh, 1932), I, p. 280
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Americal Bower believed that no professor at Edinburgh ©rsity ever, ‘had the
honour of training up so many young men to a ldvietters, who afterwards made a
distinguished figure in the literary world, as Stasor’ Alexander Carlyle similarly
recollected him with great warmth in his autobigdmg but he also gave us a glimpse of
the sort of material which he taught:

| went to the Logic class [1736], taught by MhddStevenson,
who, though he had no pretensions to superioripoint of
learning and genius, yet was one of the most lpod all the
Professors on account of his civility and everdkiess to his
students, and at the same time the most usefuliging a man
of sense and industry, he had made a judicidestgan from
the French and English critics, which he gavdatmorning
hour of eight, when he read with us AristotlP@eticsand
LonginusOn the SublimeAt eleven he read Heineccius’
Logic, and an abridgement of Lockd&ssay and in the
afternoon at two — for such were the hours @matance in
those times — he read to us a compendious histahe
ancient philosophers, and an account of theetserOn all
these branches we were carefully examined i tlesee
times a-week. Whether or not it was owing totthee of

life at which we entered this class, being abtlfifteen
years of age or upwards, when the mind beginogém, or

to the excellence of the lectures and the nattiseme of
the subjects, we could not then say, but allsofaceived

the same impression — viz., that of our mindseweore
enlarged, and that we received greater benefit that

class that from any other. With a due regardhéonerit of
the Professor, | must ascribe this impressioafiyhio the
natural effect which the subject of criticism asfdational
logic has upon opening the mihd.

The effect of Stevenson’s class on Carlyle wasaimsly profound, and it is significant
that he should place such a high regard on théyabflhis professor to develop their

minds through the art of criticism. According torfyke, Stevenson also treated his

! See SchmitzHugh Blairand Varnum Lansing Collin®resident Witherspoon: A Biograpkg vols.,
New Jersey, 1925)

2 Bower, History of the University of Edinburgh, p. 280

3 Alexander CarlyleAutobiographyof the Rev. Dr. Alexander Carly{Edinburgh, 1861), pp. 42-43
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students with civility and respect just at the tiwigen their minds were ripening for
science and belles-lettres, helping them to discthadr own appreciation of taste and to
ripen their understanding of the sublim@onsidering the calibre of staff at the university
it is no mean compliment to him that Carlyle bedid\these classes were the most
beneficial to him during his time at Edinburgh. Graam also see the germ of belles-lettres
forming in the lectures which he gave, and Carbdknowledges as much citing the fact
that Stevenson used the best modern literature Fi@mce and England combined with
the more traditional classical authors. This migtaf ancient and modern is something
which is clear to behold in the works of his pr@édugh Blair’ Clearly Stevenson took
advantage of the existing classical framework orcwko graft a modern system of
criticism that could be of service to gentlemerksegethe benefits of polite learning in
the eighteenth century. Peter Jones goes as farcésm that Stevenson was part of the
same movement as Hutcheson and Turnbull in thbeban to deliver his lectures in
English instead of the more common universal laggua Latin® If this was true it
would only serve to reinforce the point that he Waging ahead with modern forms of
learning, providing his students with practicallgoahich they could use in the wider
world. Like Carlyle, Thomas Somerville attendedv@teson’s class and greatly valued
what he had been taught there. He remembered ténagrson,

Occasionally read lectures on the cardinal p@ntgiticism

suggested by the text-books... his lectures indwsbene

judicious philological discussions, as well asgnaxcellent
examples and useful practical rules of compasitiaerived

! Alexander Carlyle, ‘Recollections’, NLS MS 3463.167

2 On the ancients and the moderns Blair remarkeaho#g moderns, sometimes more art and correctness,
but feebler exertions of genius. Among the ancier@gind higher conceptions, greater simplicity,reo
original fancy. But though this be the general mafridistinction between the ancients and the majern

yet, like all general observations, it must be ustied with some exceptions; for, in point of poatifire

and original genius Milton and Shakespeare aregiofféo no poets of any age’. Blalrectures I, p. 450.

% Jones, ‘Scottish Professoriate’, p. 91
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more substantial benefit from these exercisedextdres than
from all the public classes which | attendechat Wniversity*

While one may not be able to say with certaintyeagdeal about Stevenson, it would be
fair to say that his own students remembered himgified teacher who left a very
favourable impression on them. Here again, a foshetent is praising the practical
benefits which his lectures had on him, and altihdhig statement is shorter than
Carlyle’s there are several overlaps in what theysaying, as well as areas of
agreement.

The critical reception of Stevenson has beenyfdirtided. While Robert
Crawford has labelled him the ‘herald of a new eatfj Franklin Court has sought to
play down the influence of Stevenson in order tonalAdam Smith as the first professor
of English literaturé. Taking the middle ground, Christopher Berry hdeawledged
the role which Stevenson had to play in the foramatf literary criticism as a university
subject, but argues that it was brought to fruitigrthe exertions of Adam Smith, who
capitalized on the need for a thorough treatmettierEnglish language, first through his
public lectures on language and rhetoric in thet@viof 1748 in Edinburgh, and then
through his course at the University of GlasgoMy own opinion of Stevenson is that he
should be seen as a predecessor to Adam Smitmcamdlegated to the shadows so that
a bigger name in the Enlightenment can lay claifotmding another discipline. If

nothing else his role in formulating the criticdéplogies of Witherspoon and Blair, two

! Somerville My Own Life p. 13

2 Crawford,Devolving p. 27

3 Franklin E. Court|nstitutionalizing English Literature: The Cultur&olitics of Literary Study, 1750-
1900(Stanford, 1992), p. 18; Franklin E. Court, ‘Ad&mith and the Teaching of English Literature’,
History of Education Quarterl25 (1985), pp. 325-340

* Christopher J. Berngocial Theory of the Scottish Enlightenmg@dinburgh, 1997), p. 109; Christopher
J. Berry, ‘Adam Smith’s Considerations on Languagdeurnal of the History of |dea35 (1974), pp. 130-
138
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giants of eighteenth century literary criticismgdahe favourable impression he left on
his students should ensure his position as a d¢rigiae in the discipline’s early
development.

One source which | have not seen quoted in atlyeo$econdary material on
Stevenson is a small manuscript contained in tleei@pCollections department of
Glasgow University entitled, ‘Memorabilia apud Janem Stevenson Logicae
Professorem(1771). Although there are only a few pages, tiehes trademark mixture
of modern and ancient literature in the servicenotlern learning. One can also see that
he was reacting to the critical style of CharledliRoone of the first men to initiate the
transformation of rhetoric into belles-lettres. Rolas made th@rofesseur d’éloquence
au College Royah 1688. His four volume worke la maniere d’enseigner et d’étudier
les belles lettre§1726-1728) had been translated into English in 1734, and St
left his own copy to the University after his deafhe motto for Stevenson’s manuscript
is felix qui potuit rerum cognoscere caus¥¢hile there is a desire to know the causes of
things, he is more concerned with how one shouldiresuch vast amounts of knowledge
once they have been learnt. Again this demonsttagegractical usage which Stevenson
wished his endeavours to have. Of memory he remavkdRollin Professor of belles
lettres in the university of Paris commends verycimyoung people employing
themselves in getting by heart passages of HomeWagil, - he says he hath known

boys who would repeat Homer from beginning to eride then goes on to say,

! For the translation see, Charles Rollihe Method of teaching and studying the bellesriett. With
reflections on taste; and instructions with regandhe eloquence of the pulpit, the bar and thgest&t
vols., London, 1734)

2 John Stevenson, ‘Memorabilia apud Johanem Stewdnsgicae ProfessoremGUL MS 310, no
pagination
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There is another degree of memory which is cahedartificial

memory as this is in his treatise of Belles lesttis called the

natural — as to the artificial — in repeating, éaample a passage

of Homer, one by the assistance of his ear makewhat the

memory knows nothing of, the ear helps to arrahgevords

when the memory sleeps, even in prose it may tieveame

effect!
The desire to use literature for the advancemetiteoindividual is more often than not
seen by critics as the sole preserve of Smith daul, BParticularly in Smith’s case
because it naturally allies itself to Aikeory of Moral Sentimen{&759) which is often
viewed a source for character based criticism ideno English Literature departments.
However, this short passage of Stevenson’s denatestthat he too merits a position
between these two figures, with regard to the tardienefits of studying literature.

The only other written evidence of Stevenson’suezs is in a collection of

lecture notes collected by John Campbell a stualeBtinburgh University. The notes
are only six pages long, and do not deal spedyiedth belles-lettres, but they do offer a
glimpse of the sort of figures he was introduciadpis Logic class. One can see just how
much Stevenson was interested in attaining thé truall branches of learning, and this
search for truth is a critical feature which ocaarall of the literary figures of this
period, such as Thomas Blackwell, George Turnlbudncis Hutcheson, William
Leechman and Charles Mackie among many otherseAsdviously divided memory

into natural and artificial, so he divided mentalyers with regard to truth saying, ‘Truth

which is discovered by your mental powers, is eittegtain or probable® He followed

! |bid., Also contained in this paper is a short discussidihe ancient merits of Homer and the modern
Translation of Pope’Biad. However, this is not a literary comparison, kather a debate about the
respective merits of the ancients and moderns, eMherttacks ‘the foolish regard many men pay to
antiquity’ which Stevenson calls ‘ridiculous’. Ifer there was proof needed as to whether Stevenson
himself was an ancient or a modern, this is it.

2 John Campbell, ‘Notes from Lectures on Logic, gty Mr. John Stevenson Professor of Logic in the
University of Edinburgh’, in, ‘Observations on Lagdy Several Professors’, EUL MS. DK. 3. 2., fal22
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this up by stating that nothing which does not peaihmathematical demonstration can
be certain. Ultimately he believed that Logic waswn as instrumental philosophy on
the grounds that it helped the philosopher to &adthe truth, as much as an instrument
does the artist.

By far the largest amount of primary material whis related to Stevenson is the
collection of essays written by his students. Geistaone should be very careful in
attempting to discern his ideology on rhetoric aetles-lettres simply through the
writings of his students. On one hand very few gsebrs would probably wish to be
judged in this manner, and on the other to takesthéents’ statements at face value
could potentially distort the few concrete assedithat one can make about Stevenson.
However, | believe that if used judiciously thetleges can yield an interesting insight
into his teachings. Thomas P. Miller dismissed tlzelittle too easily in his assessment
of Stevenson, arguing,

It is precisely the nuances of the essay thatanoits critical

potential, but these students’ essays are astaekirony and

critical self-awareness as the popular anthotogred

elocutionary manuals that taught such studentsad essays of

taste and manners to learn how to speak withdie of the

Spectatoror Idler.?
It appears from the way which Miller deals with #ssays that he is not quite sure what
to do with them, therefore the easiest course tidracs to dismiss them as largely an
irrelevancy in dealing with Stevenson. In his idotion to Adam Smith’tectures on
Rhetoric and Belles Lettredohn M. Lothian demonstrates a more subtle agtiec for

the essays, while at the same time recognisingebeowed to Stevenson in the

development of belles-lettres. In particular, Lathpays close attention to the type of

! lbid., fol. 213
2 Miller, College Englishp. 167
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literature that his students produced, and ackmbyes that similar themes appear in
essays across a varied time periddherefore, even dealing with the facts alone is
enough to shed some light on his development ¢ébétttres. The fact that the essays so
obviously lean on the critical writings of tispectatordemonstrates that Stevenson’s
teaching methods took into account the style ofigald and Steele. We know from the
writings of Somerville and Carlyle that he used $peectatoias a model in his lectures so
one may assume that this was a style which he eaged his students to emulate.
Among the thirty-seven essays still remaining are ¢ssays on beautylée pulchré and
‘mrepi Toukahou sive de pulchrg two essays on Taste, two essays on ancient cpmed
and individual essayslé educatione ‘Rules of Conversation’, ‘Of the nature and amig
of poetry’, and for students of William Robertsarfascinating early essay on history
entitled: de probilitate historica, sive evidentia motaliRobertson is another figure
who spoke warmly of Stevenson and found his lesttoée beneficial. Simply by
observing the titles one can begin to understaadtiope of Stevenson’s teaching
ranging from the mathematical to the literary, &edjuently concerned with sentiment,
taste and refinement; many of the cornerstoneshwhauld form the basis for Blair's
own lectures. | would also contend that there averl passages in a number of the
papers which are so similar, that they could omyencome from the lectures of
Stevenson rather than as the direct result ofttieests’ engagement. Of course there is
the potential for plagiarism here, however, the fhat some of the essays which share
the same titles are spread out across a numbeao$ yeduces the potential of this

occurrence. In particular, a comparison betweereRdRierk’s ‘On the Nature and

! John M. Lothian|_ectures on Rhetoric and Belles Lett¢Eslinburgh, 1963), pp. Xxv-Xxix
2 ‘A Collection of Essays by the students of Jokev8nson’, EU MSS DC.4 54, fol. 1
% Somerville, My Own Life and Timep. 14
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Origin of Poetry’ (1740) with Alexander Stevensol®8 Antient Comedy’ (1742)
reveals a great deal about the critical thinkingadin Stevenson. On the development of
poetry Clerk writes:

But poetry was soon divided into different spe@ecording
to the different inclinations of the poets, foose who had the
most sublime genius, sang the actions of great ar&d those
who had a meaner genius, made the adventuras efdrst
men the subject of their songs, of whom they n@adeoking
railleries, as they first made panegyricks anchhgy. It was
Homer that first brought Heroick poetry to itegtest
perfection, who turning his thoughts towardsgheat beauty
of composition, the unity of design, the truthcbfracters, and
the just imitation of nature in each particutzais made his
words deservedly the admiration of all agess tbihim we
owe Tragedy, for he gave the first sketches, shéking his
poetry mostly after the drammatick manner. Heilse gave
the first sketches of comedy, by converting ipiEasantry the
biting reproaches of former poets. And his Magitas
Aristotle observes) has the same relation to ciymas his
lliad and Odysses have to Tragédy.

Compare this passage with what Alexander Stevelnasro say on ancient comedy, and
it is evident that there are more than a numbeoofcidences between the two essays:

Those of a sublime genius, in hymns and enconmsgcum
celebrated the Deity, and sung the actions adtgresn;
while those of a meaner sort, with irritatinglealy
exposed the follies and adventures of inferiey: li
Homer no doubt, deserves the first place in thieks
and Tragick kind; and perhaps too gave the firge
sketches of Comedy, by converting to Pleasattigy,
biting invectives of the former poets. His Maegita
concealed sort of raillery intermix’d with theldime,
had the same near relation to comedy, as thedlial
Odyssey have to Tragedly.

One may infer that to a large extent these twogggessrepresent Stevenson’s ideas on

the development of poetry among the ancients. &bithat the two passages are not

! Robert Clerk, ‘On the Nature and Origin of Poe{ty740), in, ‘Collection of Essays’, fols. 140-141.
2 Alexander Stevenson, ‘Of Antient Comedy’ (1748),‘Collection of Essays’, fol. 176
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only similar, but at times match word for word wlia¢ other is saying leads me to
believe that they would have been copied notes femtures which Stevenson would
have delivered. Clerk’s observations on the beatigppmposition and the unity of nature
are also very similar to the ideas of Francis Hestm in thénquiry. It would be
improper to suggest that these ideas represetititileng of Stevenson, particularly as
they are absent in the discussion of ancient commaythey do indicate that the
influence of the Glasgow Moral Philosophy Professas beginning to have an impact
on the Edinburgh curriculum, regardless of whesterenson was lecturing on
Hutcheson’s ideas. The adoption of the Hutchesadieal of unity amidst variety can be
detected in John Gibson’'s essep! ToukaAou - sive de pulchro'enim opera naturae
consideremus, summam puchritudinem — ubisque Eevers summum ordinem in magna
illa varietate, et admirablem verristatem... nosto&silos convertamus The
assignation of the highest form of beauty to thaitclv has order amidst a great variety is
something which could only have come from Hutchestathis stage. If one was in any
doubt that this is the case Gibson reiterates diist pvith even more force than before:
Ut pulchritudinem generalem et omnibus nafefaperibus

immixtam contemplengwy magis opus est, quam ut

oculos nostros in e&2i@s convertamus. Enim summa

pulchritudino ubisquernitur, orta ex varietate et

uniformitate illa in emcreatione obscuranda et haec

sunt quae objecta prdcreddunt nempe uniformitas
et varietas.

! Johannes Gibsonestept ToukaAdu - sive de pulchrgin, ‘Collection of Essays’, fol. 10 (For let us
consider the works of nature, the highest beawatyd-where we come across that order in that great
variety, we turn our eyes, and our true admiration)

2 Ibid., fol. 13 (In this way let us consider general bgartd all the works of nature, by which the work is
but (it is) to these works that we turn our eyes. lfigh beauty is to be perceived where emanatimg f
that variety and uniformity in all creation whichepiously was obscured, and clearly uniformity and
variety restore these beautiful objects). He finabncludes that while there is uniformity amidatiety,
nature does not necessarily give an equal portial things, nor are they given the same degree of
beauty: Non solum autem natura non omnibus aequalem pantiotibuit, sed varios etiam gradus
pulchritudinis constituit et in aliis minor quardai apparet fol. 14. (Not only does nature not bestow an

160



Gibson is also keen to demonstrate that beautysaxisnany diverse forms, and that
within that, men have many diverse opinions abeaiity. This is expanded upon by
Thomas Young, in ‘A Dissertation on Taste’ (1742)omwrites:

There is one thing | must further add to wit thatne

distinguish betwixt an accurate and good tasteeso

with the first may sawideo meliora proboque,

deleriora sequorBut in the first place this distinction

can never take place in Poetry, Painting, Musick,

the other plastic arts; because as they are only

imitations of Nature, he who can distinguish the

beautys of the physical world accurately, can

likewise know if the artist has made a just irtnita

of them?!
The judgment of the world through aesthetic queditiemonstrates that the Edinburgh
students at this time were reacting to the Enligiment unfolding around them in
Scotland. Indeed, as Miller himself has noted, lay wf recourse to the essays, some of
the students were putting down ideas on papemtbald not be printed until after the
1750s* For example in David Clerk’s essay ‘Taste’ (1748)argues that taste is a
natural faculty founded on ‘plain common Senset than sympathy with the natural

order?® Therefore before the lectures of Smith and Bhtirdents such as Clerk had

learned that taste is not confined to matterstefdiure or language, but is to be found in

equal portion to all things, but it also consistyarying degrees of beauty and the quantity asenor
some things and less in others). He finally goetoagive paintings and music as examples of how to
complete this search for beauty.

! Thomas Young, ‘A Dissertation on Taste’ (1742),‘@ollection of Essays’, fol. 174. Young seem$&
demonstrating his own abilities to merge literatwith criticism in order to reinforce his argumewtjile

at the same time demonstrating that what one pgnsgfars is not the same as what another persa@) doe
even if that selection appears illogical to thesale observer. Young is quoting Ovidietamorphoses
7:21, but there is an earlier literary example friaaripides’Hippolytuswhich effectively makes the same
point: ‘Ta xpnoT emoTapecho kal ylyveokopev, // ouk ekmovoupev’ Il. 380-381 ‘We learn and we
know useful things, but we do not apply ourselethem.’

2 Miller, College Englishpp. 166-167

% David Clerk, ‘Taste’ (1740), in, ‘Collection of Eays’, fols. 121-132
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the ‘circle of civility’ and good manners. The egsalso concerned themselves with the
civic sphere, for they frequently drew on the rhieoof Cicero and Quintilian.
Significantly they did not employ them for theirpextise on technical rhetoric, but
instead used them to bolster their ideas on thegser of education. That purpose was to
form virtuous, active citizens who would reject lmy for the benefit of themselves as
individuals, and the state as a whble.

Stevenson himself perhaps deserves the last wotldisa As a close confidant of
Charles Mackie, one of the few items that he wydteh is still available to us now, is a
letter dated % August 1733 where he alluded to the Oxford systégonferring
doctorates. Having savaged the system for beirglytidiculoug he proceeded to make
a little literary allusion using one of the greatelsthe moderns, Jonathan Swift: ‘The
forms and ceremonies they have there appear irtddezitoo numerous, but | am afraid
we act the part of Jack in the Tale of the Tub wbdye free of the fringes, tore all the
coat’?

Professor Mackie had less direct impact in thattwa of a Scottish form of
belles-lettres than Stevenson, however, as | meedi@reviously he was often referred to
by his students and friends as being the Profed®elles-lettres. L. W. Sharp saw in

Mackie’s chair the roots of not only history, bdittonumber of future chairs created at

! Arthur E. Walzer, ‘Blair’s Ideal Orator: Civic Rtwric and Christian Politeness in Lectures 25-34,
Rhetorica25 (2007), pp. 269-295

2 Of the incident he stated: ‘I was at Oxford, whire most ridiculous farces were acted with theigst
solemnity you could imagine. What can be more caititan for thirty or fourty gentlemen, candidates
the degree of Doctor, to walk for three days togeth jackboots, and when the degree is conferred,
reverend old man in lawn slieves makes a solemactp® them first upon their gown, than upon their
hood; and their boots too must not pass withowgiving a compliment; and to conclude the farce he
vouchsafes everyone of them a kiss; and, what veess$ surprising, this was acted before a numerous
audience, and not one so much as smiled.” Johre&$ewn, to Professor Charles Mackie 1733, Aug. 4
Is_ondon, EUL MSS Laing Collection 11.90

Ibid.,
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the university’ ‘It would seem that not only the chair of Condiitnal Law and the chair
of History but also the chair of Scottish Histondathe readership in Ancient History all
derive from Mackie’s chair, and perhaps that of tetie and the Belles Lettres tod’.
While his lectures were never published they s@vtova great extent in Edin