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Gollectioné of ancient, national song
are valmed to-day not for their intrinsic appeal
alone, but as fertile sources of knowledge.

The trustworthiness of history aé enshrined in
tradition, the influence of story and of song
upon social development, the explanation of_lit-
erary and musical origin puzzles will be found,
in treatment, to demand recourse to various
bodies of long forgotten folk-song. The
gcholars of France, Germany, the Scandinavian,
countries, Scotland and England - of almost all
nations, in fact - have made it their concern to
hunt to earth and to tag every song and catch
formerly known within their confines. And per-
haps the ballads of the English and Scottish
borders permit the most excellent example of an
anclient body of song caught and held in print.

The presentation, then, of a thesis
having to do with the English and Scottish'

popular ballads might well be adjudged presumptuous,



in this day, had not chance and labour com-
bined to fit one for the enlargment in some
real, if slight, degree of the slender stock

of ballad knowledge. New opinions upon any
of the multifarious ballad problems are likely
to be of as little interest as value to living
scholars: there can be value and interest only
in new material. With new opinions, there-
fore, this study will deal but lightly, and
that burden which it will take up 1s weighted
rather with a maés of new evidence in support
of o0ld thoughts. Nothing of & startling
nature here falls to be disclosed, yet it is
hoped that such revelations as are made will be
found of sufficient worth to deserve record in
the history of that particular genre to which
they pertain.

"placent admodum sibi sua Musica, et Rhythmicis
'suis cantionibusg, quas de majorem suorum gestis,
aut ingenlosils predandi, precandive, stratagemat-

ibus ipsi confingunt..."(l) So wrote Lesley of

(1) vide, "The Poets of Dumfriesshire." Willer,

Maclehose, 1910.



the rude Borderers. Their times are past
and the Border ballads are no longer made, yet
are we the poorer for their full record?
When the Border songs were already slipping from
sight, Border scholars sprang to their rescue.
Later, in the North Countrie, Aberdonianél%ell
to a similar task and gave to the world their
harvest. Now in Scotland as in Englanégghe
 task of ballad collection is a task virtually
completed. There is little hope that any
scrap of conslderable value remains to be found
in the Kingdom. The British ballad book
woulcl seem to be closed.

What, though, of those communities of
British culture into which so many people of
this Island found their way long before any
organized attempt at the gathering of thelr lore
was concelved? It is one purpose of this
espay to bespeak a place for those songs which
have strayed with their possessors to the lonely

and remote hamlets and homesteads of the British

(1) Peter Buchan, Gavin Greig, and others: vide,

Alexander Keith:'s "Lagt Leaves etc."

(2) vide,English Folk-Lore Journal.vol.35,p.284.
Article by Miss L.E.Broadwood.



people in their farthest venturings and settle~
ments. Surely the story of the nurture of such
song 1s entitled to recognition. In that belief,
the attention of this present study will be
focussed upon the legacy of song and ballad to
which Canada has fallen heir.

The general fielc of this study, then,
is folk-lore; the sub-division of particular
relevance 1é balladry,while the final and in-
tensive burden of endeavcur is the observation
of the ballad and the bailad-making process as
discovered in the provinces of Canada. In the
beginning,attention must be called to the fact
that we shall deal not merely with the very
ancient bodies of balladry--these form the
material with which the most erudite scholars
have dealt throughout the years with but in-
determinate successg--but with the present day

song possessions of a living people. Interest



is here centeped upon what the French have styled,somewhat
nalively,an "oral literature"; by which is meant a body of
traditional story and song of veritable mother to daughter,
father. to son,generation to generation preservation,altogether
independent of the use of writing or printing in so far

as the possessors know.

A word must be spoken as to the method of
exposition here employed. The long protracted controversy
which has raged about this peculiar folk product,
styled the ballad,renders it imperative that the true
sense of that name be first established. In so far as
18 possible,controversial statements concerning actual
origins will be avolided,for this study has to do with
the present rather than with the past. Yet some ground
work 1s essentlal and,if disputlbecomes not too fierce,
the various pleces of evidence deemed essential will
be given place and treatment'en passant'. The chief

endeavour of the first chapter will be in the care that all



may be gathered about particular centres of
interest, thus supplying some principle of
organization. Again, in the heterogeneous
compilation to be arranged, some 1s new and
some is o0ld; every effort will be made to diff-
erentiate between the two, and make the new
predominant the old suhordinatef
In sifting my evidence, I have worked
back in as many instances as possiblé to ulti-
mate sources, thus gradually uncovering the
principles for testing applied by the moét fam-
- ous ballad scholars. These, when employed,
sometimes reveal decided differences in opinion
upon lmportant gquestions: notably, on the
fundamental issue of ballad origin - in the
individual author theory, but represented by
A, W, Schlegeflgn early criticism and by Louise
Pound in modern; and in the communal authorship
theory with its first exponent Jakob Grimézgnd

1ts latter day leaders Gummere and Kittredge.

- (1) A.W.Schlegelt's "Briefe liber Possie, Sylbemaas.

und Sprache,"
iken und Critiken," I, 318 ff.

reprinted in the "Charakterist-

(2) Jakob Grimm's, "Nythologie." 3 Bde.Berlin.1875-78.



In such cases and in every case where a single
authority of recognised value differs from all
others in his Jjudgment on evidence presented,

I have assumed that there was good reason for

the division, and paused accordingly.

Finally, I hope that I have avoided
undue exaggefation of ballad importance in
general, and of personal predilections in pars
ticular. The Jjustification of my attempt
lies in the fact that no scholarly contribution
has yet been made to the study of the English
and Scottish ballad tradition 1n Canada. 0ld4
songs and even the actual ballads have, it is
true, been collected; but in every case, if
published at all, their editing has been effect-
ed in a desultory and uselesé fashioﬁ}) This
work, then, 1s original endeavour in a fileld
thatvis absolutely new. On the other hand,

labout such as this ~~ has proceeded apace in

(1) Tre "Montreal Weekly Herald" carried for some
~years an "0ld Song Column" in which ballads

made occasional appearances.



recent years within the United States, and

an enormous quantity of confused matter con-
fronted me when I turned to observe the re-
sults of bailad questing in that country;
for, because of an outward similarity in the
social development of our neighbouring civil-
izations., these results I am compelled to
consider. This circumstantial obstruction
will certainly be noticeable in effect, yet
it is hoped that the study has been worked
out satisfactorily. For advantages, to0o0,
have been mine, quite commensurate with my
hindrances. Above all, the example set by
faithful workers of other times in like
fields has urged me to the fulfilment of a
task which, I have been brought to belleve,
is incumbent upon me - as one to whom chance
has revealed, or perhaps rather only half re-

vealed, a literature in retirement.



Great though the names be of
those who have given labour in thought to the
study of traditiopal song, thelr serious
followérs have been but few; and, whatever
the explanation may be, it is certaln that no
erronesus belief has wider currency than this -
that folk-song is not of any serious worth for
scholarly endeavour. And to the casual
reéder of ballad criticism, especially, will
this bellef seem to be not Wiﬁhout foundation,
for in whét branch of literature are the issues
so confused and the learned so much at variance?
Since the day When Saxo Grammaticus gave to
Europe his enormous collection of Scandiﬁavian
folk matter, Western scholars have battled
vigorously about the heights of poetry and the
depths of verse to establish each his peculiar
tenet. The world has been told that ballads
enshrine history and that ballads do nothing of

the kind; that ballads were sung first by kings
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and ,to the contrary,first by Vagrants.

The controversialists were,in time,infécted
with the virus of French neo-classicism--
noble or ignoble? Worthy of serious study

or beneath all scholarly contempt? France
answered in characteristic fashion by col-
lecting,under state supervision,every extant

version of French folk-song.
The German brothers Grimm worshipped their

native Volkslieder to such excess as moved the
aristocratic Schlegel to disgust. Olaus Wormiﬁs;
Racenius,Sandveg and Grdndtvig show a long con-
tinued Scandinavian interest. Remsay,Mallet,
Herd and Scott tell the Scottish studies to the
end of the last century,while‘the modern school
undér Aberdonian guidance 1s the most vigorous
and productive in existence.'Englishmeh also;
for the most part and since the days of Addison,
#%  nave spoken wiE for balladry. Child,Gummere,
Kittredge and Pound_uphoid American interest.
All these agree upon this one thing at least--
the worth of balladry as a fit and proper subject
for diligent study--and with such sanétion Is my

choice of subjJect made.



CHAPTER ONE,

THE RISE OF BALLAD SCHOLARSHIP.
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Prior to the year 1800, few European
gscholars regarded the tales of popular liter-
ature as worth the trouble of investigation.
Such collections of folk material as were made -
and collectlons began to make thelr appearance
as early as the second decade of the sixteenth
century - were gathered and set forth rather
from idle curiogity than from scholarly interest.
In England, from the latter years of the six-
teenth century and so throughout the whole of
the seventeenth, a great flow of printed ballads.‘
issued from an hundred presseé}) Narrative
songs, which had been held in the native tradit-
lon sinee the 1ahguage first found form, were
caught a;d enslaved by the jobbing printer.

Thus, with the advent of the printing press, died

(1) TFor a list of the broadside printers,see
"The Roxburghe Ballads" as edited by Vm.
Chappell and J.W.Ebsworth. London, 1871-05.
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true folk-song in every country: for, of a
ballad it might almost be said that with its
first writing vanishes 1its strength. Thé
black-letter broadsides in which such a busy
trade was plied are poor things and dull.

Even where the verses are those of traditional
song, the life is gone. Ballads were made

to be sung and to be cherished - not to be sold
and coldly read. Before the days of printing
if a man liked a gong and its story, he set him-
self to the mastery of it: from the singer he
took some real part of enthusiasm for the pilece;
and throughout his remaining days he prided him-
gself upon his accomplished feats of memorization
and rendition. With the packman, and his in-
exhaustible store of songs each for its half-
penny, desire for the plain old tales was glutted.
There arose a vociferous public clamour for the

strange, the incredible, and the exaggerated.



14‘

Wretched attempts at imitation of the old

manner in songs met with every encouragement

from &xe pandering printers, the country was

flooded with broadside rubbish, and popular

taste sank to the level of the worst.

Only when the public had abandoned

the ballad, did the scholar subject it to his

scrutiny. The first edition of Pills to

(1)

Purge Melancholy included the texts of several

good ballads, and in 1705 the Thesaurus of

(2)

Northern Languages indicated a further interest

in things popular. Yet the editors were diffi-

dent and apologetic, half ashamed to be found

dealing with such vulgar material as peasant song.

It was Joseph_Addison upon whom devolved the

championship of the popular ballad, and with

characteristic daring he proceeded to sketch and

to compare the great ballads with the great 1it-

(3

erary epies. Nor could anything show more

(1

(%)
(3)

"Wit and Mirth," or, "Pills to Purge Melancholy,"
London, 1699. '

Hickes! "Thesaurus of Northern Languages" 1705.

"The Spectator," Chevy-Chase Papers.
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clearly thé poor opinion in which the popular
poetry was heid, than the raillery with which
the Town Wits greeted the Chevy Chase papers.
And is it not significant that it was just
previous to the Romantic Revival that the famous
Bishop Percy found so much of interest in a
chance find of ballads in MSS - interest suffic-
ient to ensure their publication, duly effected
in his"Reliques of Popular Poetryt 1765? From
the publication of Percy's Reliques, interest in
ballad issues has gone on from streagth to
strength. Percy has been much criticised for
liberties taken in the restoration of his incom-
plete pieces, but had it not been for his pecul-
~lar treatment of the Folio it may be doubted
whether the English public would ever have had
their attention drawn fo the old ballads.
Andrew Lang puts Percy's case well when he writes:
"the publication of the old and famous MSS folio

by Bilshop Percy not only gave a new and popular
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source of pleasure in ballads and old relics,
but caused a noisy controversy which againAled

. to close research. Percy 'restored', alter-
ed, added to and omitted from his materials as
taste and fancy prompted, arcusing the wrath of
the crabbed antiquary Joseph Ritson, who denied
that the MSS folio existed. Had Percy
published it as it stcod (which Hales and
Furnivall at last succeeded in doing) the book
would have been unread except for a few anti-
guaries. Arranged by Percy the ballads be-
ceme truly popular?(l) When Percy is consider-
ed as a scholar of hie age, he is seen to be
quite as diligent and quite as scholarly as most.
The folio MSS was in a hand of about 1630; the
bundle contained 191 songs and ballads, many of

them in a fragmentary state: of these Percy took

45 for publication. Other originals he de-

rived from MSS in the Pepsyian, jpshmolean and
(2)

Bodlelan libraries. A few brcoadsides and

(1) A. Lang's "History of BEnglish Literature," p.483.

(2) Known to the CGermens as "fliegende Blltter;"
to the French as "feuilles volantes."



some texts furnished by the Society of Anti-
quaries through Wharton and Dalrymple completed
his stock. | That he did restore generously
and fill in lacunae with a free hand is indis-
putable, for the liberties he took were reveal-
ed by the first edition of the nucleus folio,
by Furnivall in 1868.

Lang's mention of "the crabbed anti-
quary Ritson" callg attention to the progress
of ballad scholership in Scotland. | So early.
as 1724 Allan Ramsay had completed and publish-
ed the famous Tea Table Miscellany, which was
closely followed, in 1725, by Thomson's Orpheus
Caledonius. Yet nelther in Edinburgh nor
in London were these publications, and less im-
portaht ones of their kind, seen in their true

significance: their contents were regarded as

merely amusing examples of ephemeral, rustic song.

In these posgessions of the people no development

was seen, no continuity of tradition, nor any
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connection between the ancient and the modern
- and far less between geographlcally separated
bodies of folk-lore, English -and Scottish,
Greek and Scandinavian. The existence of an
extensive popular poetry was realized, it is
true; it was even drawn upon for materlal from
which finer stuff might be woven; this was the
attitude that Percy understood, and James
MacPherson also. MacPherson's Ossiasnic Poems
took Europe by storm. The story of their
compilation 1s too familiar to require even the
slightest recapitulation. Suffice it to say
that from the date of thelr publication the im-
portance of folk song to national literatures has
never been seriously questioned in all Europe.
Scotland was yet to contribute many scholars of
great note to balladry, but they must be dealt
with as their theories are mentioned, for they
are moderné?) |

It is not strange that the Germans

have done, at once, more to clarify and more to

(1) Published in 1760-61.
(2)English Folk-Lore Journal,vol.36,pt.4.
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obscure ballad issues, than have the men of
England and of Scotland. MacFherson was
such a perfervid Celt, Percy was such a pos-
itive editor, and the disciples of both were
g0 violent im disputations that truth was
obscured in prejudice. An impartial Judg-
ment seemed impossible to obtain. Events
in Germany had so shaped German thought that
at this very time German scholars were ready and
eager to speak and to write upen ballad matters.
The national conscliousness was keen and Germans
were on the lookout for anything that might make
them feel all one in the Fatherland. In the
early nineteentﬁ century a large body of popular
song and story had been discovered. This
store of popular narrative song was found to be
quite independent of any literate accomplishment.
A true possession of das Volk , the Germans pro-
nounced it, of which education had already be-

gotten neglect. The long folk narratives were
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no longer remembered; only by aceident had the
higher classes come upon it,for low-born scholars
were ashamed of its despised associations with
11literacy. Yet the stuff was unmistakeably
German,and of the good old-time Germanic Volk.
It must be preserved;it must be studied ;it must
‘be explained. Thus Germany,Scotlan d and England
were faced with the one problem,with the explanation
and classification of folk-song.

Now because this 1s a discuscion of the
ways of tradition with verse,it is necessary here to
ingert sketches of the chief theories as to ballad
development. Which of these the present dlscoveries
support may then be judged..Avoiding;the quick-sand
of orkgins,it may be possible to find a way to some
solid ground by close observation of general tendenckes
in the paths of balladry throﬁgh the nineteenth and
Into the twentieth centuries. In earlier days two
theories held favour,to-day there may be said to
be three;namely(though names are dangerous these
will suffice), the thgogies of Individual,Communal,
and Modifled Communa&t)or Cumulative(géomposition.

(1) The phrase was first used in this sense at
the 1023 meeting of the American F.-L.Society.

(2) The phrase most favoured by the latest and best
of British editors of ballad material,Alex.Keith.
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:
As with the commmm law,so with folk-song,said one
school. It was to be regarded as an anonymous product
of antiquity. Religious rituals and peasant customns
were called in as analagous. The more primitive
conditions of the lower classes enabled them to retain
material which the cultured classes lost from
mind. Then,as time raised from amongst the Volk

those destined to be their princes and rulers,th®se

Ol.-'o'..ooto p.210
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relinquished their share in the common trad-
itional stock. The purést myths and
narrative legends, it was argued,‘had already
disappeared under the influence of education,
but these surviving tales were their detritus.
Survival of the material was not consonant with
progress; the epic nmemory common to primitive
peoples had already died out. Mueh of the
naterial seemed to bear a heathen impress, and
as the Teutonic conversion from paganism was a
late one, this seemed reasonable enough: the
folk tradition held its bellefs and myths
tenaclously against the Christian influence. -

S0 thls school established the property right
of the newly discovered material in das Volk;
and das Volk, it seems, may be described as a
body bound together by ties of real or supposed
kinship in a social condition which ensures to |
all: a similar grade of culture, thoughts, ideals,

and a common stock of knowledge; Individual
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ability of course, would vary - as would
physique, but the homogeneity would be none the
less substantial, and the differentia of living
conditions, the outward marks of culture, nil.
In this way a country village may be thought of
as possessed of far more homogenelity than a
city.

It is in this discussion of the trad-
itional aspect of a literature in which the
advocates of the conmunal origin theory find
their first argument. They regard folk 1lit-
erature as a survivalsderived by a later culture
from antiquity,living on among contemporary, and
usually superior institutions and methods. Thus
vefore metals, stones were used; but religious
ceremonies in the age of metals often demanded
the use of stone knives 1n traditional rites. 5o,
too, it was suggested that our ghost beliefs afe
survivals of a more primitive religious culture.
Grant, as a pure aSsumption, a mode of poetical

composition in antiquity different from the
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modern, and from which the latter is derived.

In this case something of the older mode would
be likely to survive. View the popular
narrative songs as such vestiges. Assunme
them to represent the prbduct of the technique
of antiquity. Thus viewed 1s their originb
not enshrouded in much the same sort of mystery
as the origin of language? The communalistis
proceed to draw the analogy, somewhat as follows.
Out of general effort language emerged. Whitney(l)
pronounced the dominant factor in language de-
velopment to be convention (and although Max
'Mﬁller.(z)ienied it, his denial hinged upon a
falTacious conception of the word "convention" -
for parliaments are not held to ordain convent-
ion, in the sense of "fashions"). Granted
that any particular innovation in technique may
be an individual's, yet all particular innmovations
are poured into the general pot-pourri, and afe
swallowed up by convention. Convention seems

all powerful.

(1) Dwight Whitney: "Life and Growth of Language."

(2) see Max Miller on "Literature before Letters,"
Nineteeth Century, Nov. 1899,
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Perhaps the analogy to language is closest and
truest in this connection - we can watch the
methods of language; we see 1t changing, grad-
ually but amazingly: where is the individual ?
We lose sight of him,as he loses control of his
gift of a word change, in the all-absorbing pro-
cesg. Individﬁal initlative exists, but it is
indistinguishably merged in the crowd movement.
If a leader appears it is only for a brief space
and he is swept away. So there may be a leader
of song who may in time develop into a leader con-
posing independently of the crowd: but the original
mode of composition was of the multitude, it seems
reagonable to suppose. |

To the Grimms mystery was quite compatibte
with truth, and it is to the Grimmglke go for the
earliest effectual presentation of the case for
‘communal origin. But there were naturally those
who demanded greater clarity and upon August Wilhelm

(1) Jakob Grimm:Deutsche Mythdlogie,} Bde.
Berlin, 1875-78.




Schlegel devolved the presentation of the case
for the individualists.  In temper an in-
‘tellectual aristocrat, a worthy protagonist he
proved to be, by whom art and literature were
regarded as the dlstinguishing marks of high in-
telligence. To him the methods of the Grimms
were deprecéble and their results questionable
to a degree. Mass, he said, is commonplace;
only by individual efforts of exceptional persons
is progress made and excellence achieved. That
is the premise employed by the whole of his school
to this day. "The extraordinary work", said
Schlegel again "is the achievement of the extra-
ordinary man - a lofty tower suggests at sight
the Entwerf of the architect, not the accumulat-
ion of the materials by the labourers". So
with folk poetry: the material was doubtless
avallable, but only the genius conceived and

realised its artistic expression.

Between these two conceptions of.origin
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no decision worthy of acceptance was made.

E. K. Chambers, however, makes this comment:

"The earliest Teutonic poetry, so far as can

be gathered, kpew no scop ... It was communal

in character, closely bound up with the festal
dance, or with the rhythmic movements of labour.
It was a genuine folk song, the utterance of no
select caste of singérs, but of whoever in the

- ring of worshippers or workers had the impulse
and the gift to link the common movements to
articulate words. At the festivals such a
spokesman would be he who, for whatever reason,
took the lead in the ceremonial rites, the vates,
germ at once of priest and bard"fl) The refer-
ence made to a select caste of singers bears upon
the minstrels, who were deemed by many scholars
both in Brlitain and in Germany to have the best
property right in this so called folk material.
Certainly if the songs werevof individval product-
ion, then the makers were the minstrels. But

notions of what likenesg these minstrels were

(1) E. X. Chambers, "The Medieval Stage," Vol.I,
pP.25.
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differ. Bishop.Percy thought them to have
been men of high attzinment, and as such duly
honoured by their contemporaries. He called
gttention to the subject matter of the songs;
often enough they treat of kings, knights, ladies
castles, courts, hounds and palfreys. The
"erabbed Ritson", however, heatedly attacked
Percy's view, insisting upon the vagabond nature
of minstrel 1ife and status. Scott gave
thought to the minstrels, but evaded a diredét
opinion, 1eaving thelr place and mannerlill de-
fined. The minstrel therefore is a somewhat
uncertain quantityi Rationalist critics came
to the support of the individualists with the
thought that the simplest way to deal with the
problem of folk-song ofigin wag to deny the pro-
blem; to explein folk material as 1identical in
origin with conscious literature in general.

Most works of art, they would say, have an author
more or less known or anonymous: this is universal-

ly admitted fact; it 1s therefore reasonable that

(1) vide,LASE LEAVES OF ABERDEENSHIRE BALLADS,
for the latest statement of two modern
positions upon the matter. p.27.
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this folk-matter is merely anonymous--it need
pregent no puzzle. At this point the communalists ¢
countered cleverly,drawing attention to the fact
that a difference between the poetry of the folk
and the usual literary product was a difference
universally felt and acknowledged,whatever was
thought of origin. The explanation of the difference
must lie at the source with the originators of the
material.

Ballad scholarship reached its finest flower
“in the work of PFrancis James Child,and his work
is of monumental importance. Sure of his ground,
unswerving in his devotlion,almost infallible in
judghent,his work "The English and Scottish Popular
Ballads"(1)included every genuine version of each
extant ballad,together with critical notes far
surpagsing any previous effort at clarification of
the whole baliad problem. Unfortunately Child
died with his projected final essay unfinished,in
which he had planned to arrange in plain view his
tests and the reasons for thelr formation. Two
students of hls took up his task--George Lyman

Kittredge and Francls Barton Gummere. It is highly

(1) In five volunmes, 1882-98.
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significant that both these pupils of the master
should prove to be in their own writings so much
more dogmatic than their teacher. Nelther of thenm
exercises any appreciable restraint of his theorizing,
not even to the extent of acknowledging any handicap
as a ballad authority through their dearth of actual
collecting experience. Gummere,undoubtedly the less
prominent figure in recent controversy,is in reality
the more logical expositor,his premises accepted.
Kittredge,for all his confidence,regorts to argument
of very dubious foundation in that essay which
purports to be an interpretation of Professor Child:s
views on Balladry. Upon the stone of Child's fashionigg
it 1s quite possible to grind other axes than that
of the communal authorship notion,which Xittredge
would wield.

Two of Child's favoured collaborators
were Svend Grundtvig and Andrew Lang. Both were
closely akin to him in ballad spirit. Alogg what
lines of investigation 4did they lay thelr courses?
An answer may give a more reliable indication of
Child's probable trend than does the Kittredge effort.
Lang was deeply engrossed in & study of ballad imitation:
he seems to have felt,rather than thought in a con-

scious reasoning process,that the explanation of
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ballads might be found in such a study. Grundtvig,
on the other hand,found his greatest delight in
uncovering instances of ballad dissemination.

Take first the matter of imitation.
Our Chapter Four will deal with instances of its
methods in Canada and in the United States of
America,but that chapter would lose in value were
a survey of the problem here omitted. Although
self-restraint,cleverness and extensive knowledge
may fit a man to write a poem apparently of the true
ballad feeling,yet the test which would include
satisfactory evidence of sources would find what

was deficient. - Lang's
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imiteations, while uncommonly successful, yet
contained lines and stanzas which bewrayed them:
for imitation involves abandonment of the pro-

cesges of composition requisite to the genuine

balled's production. _,Our very originality
betrays us. We are unable to exclude person-
ality. "le style c'est 1'homme"-~ the old

dictum enables us to distinguish the so called
"artistic literature'| and revealg a self con-
sciousnesg which strives even in ballad imitation
to make points by piling up dramatic events and
thrills, or indulging in the sentimental, the
reflective, the explanatory - by appealing, in
fine, to the reader's brain or emotional sensib-
ility. The genuine ballad is seraphlcally
free from all this. No clearer light upon

the difference between the popular and the liter-

ary ballad is afforded us, than that shed in the

exposure of imitative attempts. Not once has
(1)

an attempt met with success. Surtees, Lang and

(1) "surtees..... is the name of the one modern

poet who has written ballads fit to be named
and able to hold their own with all but the
best of our bsllads."

from A.C.8Swinburne's Draft of a Preface
to "The Ballads of the English Horder."




35.

Scott have come nearest the mark. Hogg,
Jamieson, Motherwell and Swirburne made some
Willie
approach. The ballad hinmout/has been claim-
ed for Scott, and its right to the name popular
ballad has been questioned; but undeniably it
passes the ballad tests, and if Scott wrote it
. he succeeded in doing what no other man has been>
able to do by deliberate imitation. There
are difficulties, though, in the way of belief.
If a fabrication, it hes neither trace nor sign
- of the workman's personzlity; the materials,
stanzas and style are of the orthodox ballad re-
quirement; the vocabulary is found in popular
ballads entirely and alone. If Scott wrote it,
therefore, the only explanation of his achievement
is that he had saturated himself in ballad lore,
steeped himgelf in the hallad spirit, and so was
enabled to meke the utmost use of his almost un-
canny ingenuity and dexterity in textual legerdem-
ain. But, on thought, the most probable

hypothesis of this ballad's being is that %t is in
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reality a genuine ballad of the Berders touched
up by him, and by.him assigned to the notorious
Kinmont Willie.

Scott, then, felt the difference between the
popular and the literary ballaé}J Perhaps he was the
first to discern the pernicious effects wrought by
imitation upon genuine bal lads., Bishop Percy,
ignorant of ballad ways, and trusting what only
he knew it safe to trust, documentary evidence, was
obliged %o look down upon balladry. He felt it
his duty to improve the rough matter of the Folio,
to meke it acceptable to his generation. In a
later day, R.Chambers was a victim of Percy's
disease; he could not bring himself to believe that
the great ballads were the work of any "blind
crowder" -~ so he laid them at the feet of the
gentle Lady Wardlaw.

All this shows that a simple anslogy of the
bal lads with consclious literature is altogether
unsatis factory. The difference is present and
is felt, although its 1solation of the popular
muse does constitute a baffling problem. Many

confusing aprrosches are apparent in particular

(1) vide Scott!s"Essay on Imitation of the Ancient
~Ballad." Also Andrew Lang'!'s "Walter Scott and

the Border Minstrelsy."
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particular cases, but teken as a whole balladry
has characteristic features foreign to all
consciously artistic literary forms, A ballad
possesses a style that is most distinct when
most inexpressible. Impersonelity is one
quality of that style, but the highest dramg has
that also. Simplieity is another quality, but
the truesat art always s that. Unconsciousness
of having an apdience is a third quality, but
that too is known in art. So it would seem that
the essence of the popular ballad cannot be
isolated. Yet although it is impossible to
define the difference, it is perhaps allowable to
postulate it as worthy of investigation. It may
be argued that the conviction of a difference is
merely mystical; or, granting the difference, it
may be held that the difference does not pro=-
foundly affect the theories of origin.  That

the conviction is none the less real, even if
mystical, is conclusively shown in the failure of
attempts to imitate tle ballad method of narration.

with few exceptions - such as may be eXxamined
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in Secott and Wardlaw--poets fall to see into the
ballad style: Swinburngris possibly the most of-
fensive of all imitators. Gray was acute enough

to sense the difference and in his Letters discusses
the elusiveness of the bailad style,instancing Gil.
Morrice.,"You may read it twothirds through without
guessing what it is about,"he suys,"and yet,when you

come to the end,it is impossible not to understand

2

the whole story." There is art without artistry.

The effect of a decision upon theories of
orizin may be put in question form. If,as is un- ‘
deniable,the influence of oral tradition is strong,
why should it always pperate upon the ballads in the
same way? Where did the peoplle get the technique
which it unconsciously uses to temper its storieg?
The ballad must be clasred with faify—tales,folk-
tales and true epics in its difficulties for imitatom s.
These can hardly be imitated. Southey does indeed
make a near approach to perfect imitation in

(1) vide,Ballads of the English Border,by A.C.
Swinburne. London.Heinemann. 1926.

(2) Gray's Letters.Bohn Library,vol.1,p.336. G.Bell

and Son. 1900.
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his 8tory of the Three Bearss and the fallure

of folk=tsle imitation is plainly seen in the
Andersen stories: the tales have charm but

their artistry is evident; they display sentiment;
they lacklartlessness. The Andersen tales are
not, as the Grimm tales are, the real thing.
There is a difference and its explanetion demands
a theory of origin disentangled from ordinary
theories of the evolution of conscious literature.
The populariiallad has always differ;%ee from
artistic literature. The scribe of the text of
the ballad ggggél%as not the author, even if
poseibly the first writer of it. Why, then,

did he write it down<? Not as é craftaman nor
yet as a scientist, but becsuse it interested him.
He cared not either for its genre or authorship,
but valued it for its intrinsic appeal. The text
of the ballad Stepheg?%s in similar case, and
there are others. The few early ballad texts in
our possession are found to deal with Biblical
characters: this 1s easily understood when we

consider the tremendous adventage held by the

(1) ¥8. B 14, 39, of the 13th century, library of
Trinity College, Cambridge.

(2) 8loane lis., 2593, fol. 22b, British Museum.



40.

sacred subject over the secular in 12th century
England.. There were probably a vast number of
ballads in oral circulation yet only these few
remain. The secular balleds suffering under inher-
ent disadvantages did not survive in text at all,
And it 1s interesting to note, at this point, the
fact that men much later than Percy were unwilling
to give record to any ballads other than those of
adjudged "literary" worth. The historical method,
however, must discount traditions not substentiated
by documents; and, logically if not psychologlcally,
the literary historians are in the right when
determined to date, say, a Middle English Romance
with the earliest [is. extant. Launfal affords

an cxample. There are two English versions and
the longer snd older lS. is‘that of Thomas
Chestre's adaptation from the French lai; but the
shorter and later NS. may preserve a ballad

older than the Chestre version from the French. Both
the BEnglish versions of the romance have been
pronounced'translations of the French piece, which
is credited to Marie de France. The two versions

are, at least, so similar in phrasing that there
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is no doubt of their relatlionship, direct, to
one another. If we assume the second, Percyts,
version to Ee a reduction of Chestre's = as
strictest critics will have it - then, because
it is a closer translation, we must also assume
it was put in comperison with the original lai.
Thus viewed 1t 1s a version of that lai and a
corrective of Chestre's too free translation.
Yet that seems scarcely so remarkable as the

gl ternative thought, namely, that Chestre

worked rather on the short BEnglish version, even
though the lstter is preserved in a later M.S.
Thus the literary historians argue, and this
sccepbance of the earlier US. (Chestre's) as
containing an older version than that contained
in the later (Percy) S, exemplifies the
prevalent tendency to discount 1literary tradition
in e11 investigation, and to place grester value
upon documentary evidence, however hszardous,

Is it not quite possible that Launfal (the
English Percy version) may be derived nof

directly from that lal of Marie de France, but
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but even from an older, simpler French version of
the same tale? This need not startle, for the
relation of mediaeval English romances to 0ld
French romances on the same themes was almost
invariably conceived as a borrowing from the

French until the diescussion of Libisus Desconus

warranted a different view. The possibility

that the English poem might dérive from an older,
simpler French poem than the existing one, turned
out to be fact. Similgr cases have been made

out for the English Havelock and the English
Percival (Perceval 11 galleois). So often,
indeed, has the English poem represented an older
state of the poem that scholars are not now dogmatic
‘about sources, and variocug lost versions are
inferred. Investigation of ail this 1s difficult,
and one may easily err, but it should be understood
that a 1NS. gives us only one terminus - and

‘that often enough the date of the NS. is not

that of the poem. Each case must rest on its
merits: 7yet it would seem that historians too
much neglect tradition.

Evidence, then, of ballad sources is to be
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arranged under two heads. - .M8s. evidence is
slight in body and of limited value, inasmuch as
the popular ballsd is not a thing literary, ndt a
thing written, but a thing remembered and sung.
‘The few ancient .1g3. that we have (e.g. the
Judas and the Stephen MSS,) .. are obviously
already far from the ballad's original sources,
There may have been older written versions, now
lost. (This is difficult of proof: the strong

grgumentum ex silentic must be faced = de non

apparentibus et de non existentibus eodem ®st
lex?)  Even without the lost versions, material
for conjecture is as plentiful and as valuable in
this problem of poetry's history as in the more
recondite biological investigations of primeveael
humenity.  Actual evidence of near giggg in
human parentage is usual and plentiful, but of
our very remote ancestors we actually know but
little, Oliver W.Holmes in é quizzical létter
to de Quincey asked "Did your remote ancestors
éxist?" It is thus with ballad evidence, and
the more surprising to find so much evidence of
any ballad date - for tradition is at best

unreliable despite its general value. So it is
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as unfalr as unwise to hang too great importance
upon documentary evidence,even although this

argumentum ex silentio be guite ambiguous. But

on the other hand,occultists are also wrong in claiming
silence as positive evidence of old versions. The
shlence may be simply because there were no Walter
Scotts and Mrs.Brownes to make record of tWelfth
century song. At any rate the silence proves nothing
conclusively; it merely encourages interesting
gpeculation.
Closely allied to the problem of imitation

is that of the influence exerted on traditionsl
matter by works of literature proper; and,conversely,
the alleged influence of tradition upon consciously
composed artistic pileces. All study of avowed attempts
at imitation of the ancient ballad has gone but to
prove the elusiveness of the genre. Can it be shown
that unconscious imitation of this popular stuff

fails 5ecause baffled by the same obstacles? Child
certainly thought go--witness his comment upon the

ballad of Young Ronald (Child 304) with its spurious

stanzas.(There,too,he refers to Grundtvig as more

lenient in the admission of suspected lines: for this
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there may be a good reason as"the Danish and Scand-
inavian ballads apnear to have been more influenced
by recorded literaure than the English" ! The un-
fortunate Peter Buchan has been pilloried time and
time'again for the careless editing of the verses

glven to him by the man Rankin,whose compositions
(if they were his,which there is every reason to

doubt in many cases)were surely not deliberately
concocted,as most editors nd critics insist.(gl

If Rankin's verses be regarded as unconsciously
imitative of the ballad manner--those verseg of
his,that is to say,which really can not be accepted
as genuine and popular(iz-then what is proved,if it
be not the difficulty which even men but a short
distance removed from ballad days experience in
reproducing a sohg forn foreign to their period?
These latter day ballads recovered from tradition
by English,Scottish and American collectors do but
gserve to set forth Fhe death struggle of =2 dying
compositional method. Ballads can not now be com-~
posed,either by writers who wish to recover the
spirit of them or by the people whose fore-fathers
sang and cherished both their words and music. In
Chapters Four and Five these statements will be
recalled,for it can bLe shown that in the field

in which I have gathered the process of dying

parallelled that of the ballaed's disapnearance

U) O'U“ULPDL%LA
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in Englend and in Scotland. The influence of recorded
literary works upon balladry ir 1its decadent stages

ie not to be ignored; in fact 1t has not been,viz.,

Child on Kirg Arthur and King Cornwell(Eng.and Scot.

Ballads,!,p.275; Homes's Dougles and Childe Maurice;

Forsaken and Jamle Dougles; Burns's Lord Gregory and
the ballad of that namé--and an hundred other casessg
but the attempts of unletteréd people to revive in

a later day the song forms of their ancestors should
shed qulte as effective a 1ight upon the difficulties
of b6fisg imitative composition.

So much for the clues which imitative
attempts may be expected to reveal. The second hope
lies in a survey of such folk materisl,ballads
chiefly,as may be shown to be of wide and consistent
dissemination. This is dangerous ground, for the
persistence of continuous tradition is not a matter
of unanimous agreement; yet ,in face of the fact that
the great bulk of our bzlled stock has actually been
brought down to our time as traditional matter,rather
than in text,it would seem perverse to ignore = study,
say,of epic memory in its bearing upon ballad survival.

Notes from p.44a .
(1)JdJ.MacSweeny in Fng.Folk-LoreJournal.vol.30,p.3C9.

(2) see my notes on the ballad Barbara Allen
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Indeed the force of epic memory csnnot be overlooked,

so startling a vitality has it shown. Before

thé development of our habit of quite indiscriminate
and omniverous reading, people remembered better.
Imnense masses of information, especially in
verse, were handed down through generations,. All
ancient peoples Qnew this of their Laws and of
thelr Sacred Books. Not so long ago, be 1t
noticed, 4id Socin and Prym gather stores of
Arabic material, finding in most villages
professional "reciters" capable of declaiming
poems of thousands of lines. The “reciters"

had their words from fathers, grandfathers and
more remote ancestors, and only in a very few
cases was‘the purport of their chant intelligible
to themselves, The two scholars, greatly
impressed by such respect for unintelligible
texts, succeeded in working out translations.

As memory 1is a matter of attention and retention
all this is quite explicable. Our memories are
not employed now as formerly. There is
disagreement, too, on the extent to which tradition,

even if continuous, remains pure. It is claimed



46,

with some reason, that corruption is inevitable.

But there are two kinds of traditions, formless
and formed, and these may develop quite
differently. The mBrchen may have long histories,
but almost certainly they have been transformed
in descent, and have assimilated much foreign
matter; whereas the formed sagen and ballads
remain largely the same. Tradition is

deserving of considerable importance in view of
the knowledge that formed tradition is carefully
guarded even when unintelligible to its possessors;
and that even formless tradition preserves its
essential features though hidden in a mass of
accumulated accretions, It follows from this
that a wide dissemination of song themes among

all peoples would imply unity in traditional
material. Dissemination does in fact take the
plave of much uncertain conjecture as evidence,

No test could be more applicable for ballad source
study. And whether the disseminated ballad
versions are actual borrowings, things of
fortuitous resemblance, or what not, matters

little =~ the fact of dissemination is the thing.
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This is the secret of Professor Child's great
work: he has established the essential unity of
belledry. As an illuminating instance of his
acconplishment, glance at one of his studies: the

ballad of Lady Diamond. The story has been traced,

it was thought, to a literary source in Boccaccio's

Decameron, to the tale of Gismondsa, G1smondag,

by oral corruption to Bismond, theq to Diamond,

ren the theory. True, as far as it went; but,

said Child, let it be noticed that the story was a
popular one long before Bocaacciols time. In fact,
also, it is known as a motif among peoples so .
distantly apart as Asiatic tribes and American
Indians. The ballad of "Hind Horn" yields much
the same results upon investigation. In fine, for
those who would refer to literary sources as solely
responsible for ballads, there are many obstacles

to destroy. Often there are cases of what may be
called secondary traditional process. A tradition=-
él ballad is given a fresh impetus by migration,

or even by prinﬁgl) Numerous instances of this might

be chosen from among the effusions of the 17th and

(1) See Chapter Three.
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18th centuries' broadside press. A large pro-
portion of the published texts in Child's coll-
ection have fallen intc the hands of this

secondary tradition. Kittredge in his preface

to the abridged edition of Child's work lays
emphasis upon £his fact--that the contents‘of the
collection are not claimed as product s of the
primary traditicnal process,tc be that is,of
a purely communal origin. But neither Kittrédge nor
Gummere will leave malters where they lay at .
Child's demise. Despite the fect that the original
stimulus to :authorship is unknown,Gummere and Kittreds
refuse to believe that it can not be known. That,

at least,is to their credit. But for all Gunmere's
inte ligent striving the origin of the ballad form
remains to éll'nppearanceé an insoluble mystery.
Keith is altogether correct in stating as a first
principlfe for the guidance of all who dabble in the
work of discovery"that the foundations of all |
ballad theorigs are dug in sand." He might indeed
have written ”quick-sand” for the toiler is,often

as not,engulphed; only those who stand upon the
crusted rim are safe. Not only is the original
~ethod of ballad composition a mystery,i£ is a

nystery made complete by envisaging,as of a viece
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with it,the puzzle of the origin and developpent

of the eafliest knomn- folk tales. Why are the same
folk tales known the world over? Almost certainly
their origin is indevendent,though frequently deriv-
ative. If the ballads are the debris of literature,
what must be sad@of the popular tales? The rationalis B
attitude must envision these also. Further,let it be
again stnted that the debate hitherto has concerned
itself too exclusively with English and Scottish
popular balladry; Child's primary lesson has not
been learned--ﬁhe whole field of pépular possession
is involved,not a small part. The Journals of the
English and American Folk-lore and Folk-song societies
have been engaéed for years in the collection of
traditional fragments of song,superstition and rhyme
as hed8d by people of the present day: in the
following chapters variants of ballads and songs,both
English and Scottish,will be recorded as current to-
day in thé severel provinces of Canada. It will be
endeavoured so to set these forth that their recent
development,whether of independent or of migrant

nature,may be disclosed. This will not be possible
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in &ll cases,bu}évery comment will be made in the
light afforded by such gulding facts aé those which
this chapter has indicated. In imitation and in
dissemination,the ways of the ballad will be sought.
In conclusion ,one word. It ig a fact that
nowadays we assume the public as merely receptive
to an authomy but conditions change. The Qriginal
stimulus to authorshin is unknown,for the method
of composition usval to antiquity is unknown. Yet
is it necessary to-am understanding of that song-verse
body which we know ag English and Scottish popular
balladry,that the ways of antigquity should be known?
That it is desireable there can be no dispute,yet
hardly eSﬁential,for the great mass of these old
songs is probably explicable in a knowledge of
conditions prevalent,let 1t be said, throughout the
last five centuries., Now there 1s 1little of antiquity
in that. The intimate aoquaihtanceship of present day
historians with the social habits &f those years
gives much to work upon. In fine,the word"communal"
is treacherous and to be avoided in all modern bhallad
discussion.. It is quite possidle that the method by
whieh ballad texts,as extant, were composed,may yet

be worried out; it is altogether improbable that more



will ever be known than is known to-day of the
compositional ways of that much-mooted "eommunal-
group" of our ancestors. In the heat of debate
both communalists and individualists have followed
too far the ways of thelr respective wishes. On
the one hand,no individualist has been able to
bring forward any one peréon capable of giving

to the world such things as ballads are: while,
on the other hand,no comaunalist,even on the
broadest anthropological basis,has been able to
show 2 musical and poetie,racial,tribal or grou p
product of folk improvization at all comparable‘

in narrative,lyric or epic power to the ballads

as xnown. When the sohgs ahd ballads of this
collection are read,the inevitable conclusion must
be that these were composed(1) not,certainly,in
any purely communal fashion,or even under purely
communal conditions; (2) not,quite as certainly,by
any one individual,even as a fore~singer or leader,
much less independently creating; but (3) by a

process to which both the communal and individual
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elements contributed. The groupn desiring,urging,and
even Influencing composition,while an individual or
8 nunber of'indiyiduals achieved the actual cumulative
advance. If any thing of value 1s to be discerned in
a study of such variants and versions as are here set
down,it is that genuine ballads undergo continous
modification 1a the mouths of individual singers e-
meréing from different social groups. It is not the

static form of any text which is of importance,but

~de

this successive refashioning of the familiar nar-
rative songs in thelr adaptation to the needs and
wishes of the particular community which levies them
for service.. Our study theun concerns 1tself not,
primarily with any of the elaborate notions of ballad
origin,but reather with the actual methods of song
composition as these fell under the eye of the of-
server. ®Only those who actually collect from word

of mouth the songs of the people can be of service

in a judgment of results. Obviously,little can be
~accomplished by the unaided labours of a single
investigator,be he ever go earnest,aﬁd with that
thought in mind every effort has been made to bring
such things as were recorded from Canadian tradition
into line with the discoveries already made in England,
Scotland and America,as set forth in the jJjournals most
hospitable to the folk-lorists and ballad scholars of

these several countries.
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Sufficient has now been said to warrant con-
clusion of this chapter. The rigse of

ballad scholarship from osut the general
confusion in which %he earliest folk=-lorists

and philologists wallowed. has been sketched,
and it may now be postulated as distinet from
the literary or artistic product. The names

of many men, such as G8rres,Wolf, Lachmann,
Herder, - to take Germany alone = have not
received that consideration to which they would
be entitled in a more exhaustive sfudy; but
reference to them will be made as bccasion demands
in ﬁhe uncovering of my collected material.
Likewise many problems incidental to the main
theme have been here slighted:; that, for insténce,
of the degree of intimacy in which song and dance
stand in balladry; that of ballad-singing in its
teleological purport - the verse and music of
rhythmic labour and accomplishment, and so forth.
Such matters as these must be discussed as
evidence is aligned. Enough has been said,
however, to show the somewhat chaotic state of
ballad schblarship, to show that slthough some
gaps have been closed, deep cleavage is still |
apparent in many places and to indicate the views

which fresh evidence may best support,
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CANADA AS A FTELD FOR THE COLLECTOR.
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Chapter II. Canada as a field for

the Collector.

NIsolation is a prime preservative in popular verse",
wrote F.B.Gummeré}Jand the quest of the ballad in a dozen
countries has proved his dictum sound. In almost every
instance in which whole commuhities of ballad folk have
been discovered, their habitat has been’made for
generations in remote, secluded, sometimes almost
insccessible regions; usually, too, they have been found
leisurely, simple people, going about the humblest daily
tasks in a contented, quiét way, born of immunity from
the continuous, grinding mental pressure of.the modern
world.' No better example could be found, for pre;ent
illustration, than the 9ommunities discovered by the
English folk lorist Cecil J. Sharpq”hidden away in the
rugged Appalachian region of the eastern United States.
Their very language, wisdom, manners and graces of life
were almost racial attributes, hg found, handed down from
generation to generation, each generation adding itg
quotum to that which it received, uninfluenced by any
considerable vontact with the outside world. Yet,
had there not existed in Sharp'!s mind some such notion

as Gummere has expressed, these communities would not

have yielded their ballad evidence so early.

(Iy F. 5. Gunmere's "The Popular Ballad,w‘p.23.
(2) vide, Index B.
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With the culmination in England of a most intensive
period of ballad research and collection, Sharp found
his field apparently exhausted, with the last variant
labelled and the last air transcribed. He himself
explains thus his advent to the American field:

"It was pardonable, therefore, if those who, like
myself, had assisted in the task, had come to
belleve that the major portion of the task had
been completed. So far as the collection in
BEngland itself was concerned, this belief was no
doubt well founded. WNevertheless, in arriving at
that very eonsolatory conclusion, one important,
albeit not very obvious consideration had been
overlooked, namely, the possiblility that one or
other of those English comiunitiesthat lie scattered
in various parts of the world might provide as
good a field for the collector as England 1tse1f,
and yield as plentiful and rich a harvest." (1)

Fortunately for ballad students, Sharp was able to pursue
his task and finally succeeded in compiling one of the
mos t valuable collections of folk song in existence.

In the course of his search he found that throughout the
whole region of the Southern Appalachians were living

. a folk who were the direct descendsnts of English and
Scottish settlers of that region in the latter part of

the/

(1) Introduction to "Bnglish Folk-Songs from tne Southern
Appalachians." 1917, by Cecil J.Sharp. G.P.Putnam snd
Sons, N.Y. p.3.




the eighteenth century. Thanks chiefly to the isolated
nature of the place, he found them in surer possession
of their homelands folk-lore than their contemporaries
in the old land itself.

Evidence from other sources corroborates this
testimony, and Canada affords a two=fold yield. The
first is s result of a study of French folk-songs known

(l)the second the burden of this work. The

in Canadasa;
colonization of Quebec Province dates, for all practical
purposes, from the year 1632, when twenty-nine families
had established themselves. From 1535 to 1608,there

was some exploring done, but no lasting settlement made;

the years from 1608 on saw the development of the great

fur companies, but the voyagers were of no permanent
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abode. Recent collection of the French songs traditional

in Canade showed that the remote, "back-woods" parishes

yielded the richest crops, both in quantity and quality

of song. The airs and language are of old France, France

of the seventeenth century. The people of New France
preserved upon the banks of the St.Lawrence the narrative
songs of their ancestors in the dialect of Normandy -

for Quebec drew her early population from Horth of

the Loire. In/

(1) vide, P.Gasgnon's "Folk Songs of French Canada." Also

C.M.Barbeau's articles in "“Folk-Lore,"

the American Folk Lore Socliety.

the orgen of
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In the Maritime_?rovindes, in Acadie, were found the songs
not of the Loire, but of the South = for Acadie was settled
by people from about the Bay of Biscay. Both these
Ffench peoples, Canadians end Acadians, have been in very
real isolation since the fall of Quebec, and that isolation
hes preserved their popular song. Indeed, only with the
destbuction of it have thelir very languages changed
appreciably. Quite apart from their narratives, the
celebration in appropriate ceremonial song of May=-day,
the New Year, and marriage festivals would cgnvince the
mosf sceptical observer of the strength of tradition, thanks
to isolation, in French Canada. The famous Guignolle
festival would seem indeed to have living roots in
pre=Christian days and could be recognised to-day from the
words of Caesar's description.(l)
Texts or fragments of some eighty of the three hundred
and five ballads included in the Child collection have
been recovered in the United States. The Appslachian
region, to which attention has already been drawn,
remains the best hunting ground for collectors, but
other regions have yielded valuable results. Exceptionally

worthy of note is the work of the Virginka folk-lore Society,
whi ch/

(1) Caesar!s Commentary de B.G., 6: 13, 14.



55.

which seems to be & model of its kind. Founded in 1913,
~its purpose has been "to collect and thus to preserve the
words and music of the English and Scottish ballads that
‘ have drifted across with our first settlers and that have
been trensmitted from century to century by oral tradition."(l)
One feature of i1ts work is unique. It organised the

teachers of the State schools, and a recent report of the
Societélgvers "that Virginia has found and rescued more

of these old world treasures than any other single State",
and that this is ascribable to the employment of the schools
as media of collection - "is due rather to the interest,
perseverance and intelligence of the teachers than to any or
all other cquses." Certainly few better records than
Virginia's have been writ ten in the snnals of folk-lore

study. What a splendid tribute to efficiently

directed literary and patriotic enthusiasm is contained in

tﬁe tenor of this closing sentence: "It is with peculiar
pleasure and pride that I (the Secretary) announce the

finding of ballads or balled fTagmenté in every one of the

one hundred counties of Virginia." It is pleasant also

to know that similar societies scattered throughout the

United/

(1) Report of the Virginia Folk-Lore Society, 1925.



United States have done their share. The American Folk-
lore Society has done a great work for basllad preservation.
Very notable individuasl collectors, too, are at work in

the Cumberland mountains, Kentucky, the Carolinas, Missouri,
Illinois, Iowa, Nebraska, and the New England States.

Whet of English-apeaking Canada, then? Many parts of
British North America were held by communities of settlers
as long ago as "the latter part of the eighteenth century,"
when the Appalachians were invaded. In Nova Scotla, in
Prince Edward Island, and in Upper Canada, especially, were
strong settlements long before the American Revolution.
Were any of these settlements so isolated throughout the
course of the eighteenth, ninetéenth, and early twenﬁiéth
centuries, as to offer preservation to popular verse?

Yese. Almost every Canadian born man and woman. remembers
the day when ballads.were still freely sung. If the
recollection is dim, it is because even in their childhood
days the isolation of their remote communities was beginning
to be broken down; the bsllads were already scbrned as

of lowly origin and unworthy associations. Not the least
effort, therefore, was made to preserve them. It is to

- Professor W.Roy McKenziéI%hat the first attempt to

collect/

(1) "The Quest of the Ballad," 1919, Princeton Univ. Press.
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collect Canadian ballad fragments must be credited.
A Nova Scatian by birth, he remembered the songs of his
boyhaod end returned to his former home during seversal
summer holidays, while relieved of his duties as Professor
of English in the University of Washington. A great
change had come upon the little community which he had
known. Thé younger’ people could not sing his much=-loved
ballads, the older people would not. Here and there, only,
he found a singer who would yield to persuasion. Deeply
impressed by the rapidity with which the old singers were
disappearing, teking their ballads With them, McKenzie
at once published with appropriate camments, the few
ballads which he had procured or could remember. With
McKenzie's the single exception, no collection of any
importance has been made; and no writer, not even
McKenzie, has seen fit to trace the ballads to their
earliest days in Canada, or to follow them in their
changes, ﬁigrations and influences.

. In the year 1918, the Province of Ontario fostered

the orgenisation of a Folk Lore Society, but its harvest

of/
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of ballads has been a very meagre one indeed, due, it is
admitted, to the want of vigorous and systematic effort.

A stubborn disbelief in the existence of any such folk=lore
in Cansda, such as that which lies at the roots of the
finest old~world culture, has been the most serious
hindrance to organised field research. This was especially
felt in the attempt to organise the Society just now
mentioned, but there is quite generally an unwonted Canadian
inertia. As a result, quantities of the finest folk
material have perished: that is undeniable. All that has
been saved must be placed to the credit of individual
collectorsf While in every other country of the civilised
world the utmost effort has been exerted to preserve the
regsiduum of ancestral culture, Canada has failed miserably
to secure priceless records which lay in the keeping of

her people. Vast stores of traditional matter have been
available. There is frequent talk of a Canadian
literature, and of a desire for the development of a self=-
reliant national spirit in Canadian art and music; then
whét more inspiring material for foundation could be
desired than this distinctively national heritage - the
lore of Canadien tradition? That the heritage is

distinctive/



distinctive is not an 6ver—statemen£, for in the Canadian
countryside are songs and legends that have disappeared
before modern conditions in England and in Scotland,
indeed in Europe generally. ~ This lore and its spirit

is the truest Canadian 1iterary hope, for in it the
nation had its beginning. At present it lies virtually
neglected and dying, but it is not yet too late to rescue
much from oblivion.

In what isolation were the English-speaking settlers
of Canada placed? A sgtisfactory answer can be had by
reference to Nova Scotiéj)where many'of the finest ballads
"have been found. At the time of the Treaty of Utrecht
in 1713, the inhabitants of the country were French
peasants, trappers and small merchants, scattered for the
most part along the shores of the Basin of Minas, along
the Isthmus of Chignecto, and throughout the Annapolis
Valley. The resident British Governor held the small
fortified port of Annapolis Royal,vwith a garrison of
two or three hundred regular troops, for whose necessary
supplies he depended in gfeat measure upon New England.
The only other British Station in the Province was
' _Canso/

(1)Beamish Murdo?h‘s "History of Nova Scotia";BA Letter
from a Gentleman in Nova Scotia"(B.M.8154.zaa21.p.56);"A

Genuline Account of Nova Scotial 1750.(B.M. 10410.b. 18, =51) ;

"The Importance of Settling and Fortifying Nova Scotia
1751.(B. 1. 103.%.31)

59.
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Canso, a mere fishing hamlet, where s small military

guard was stationed during the summer ‘season, to preserve
order aﬁd to protect the rights of property. From 1713

to 1749, very little progress was made in the colonization
of the country by the British. The French population,
elthough professing neutrality, were but passively hostile
and awaited only the command of the French Governor of Quebec
' to break into open revolt, that the British might be driven
from Acadie and that Province reunited to the French
possessions, which then stretched from the Bay of Fundy
northward to the St.Lawrence.

The esteblishment of a permanent British settlement
upon the Atlantic coast of Nova Scotia, had long been
considered the only effectual means of preserving British
authority and protecting the coastal fishing industry
which was at that time deemed of parasmount importance.

In 1748, a blan for carrying into effect this long-cherished
deslgn was matured by the Board of Trade and Plantations,
and under the sanction of the govermment advertisements
appeared in British papers holding out proper encouragement,
especlally to officers and private men lately discharged
from/
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from the Army and Navy, to settle in Nova Scotia. Among
other ilnducements was the offer to convey the settlers

to their destination, maintain them for twelve months

at the public expense, supply them with arms for defence,
with materials and articles for clearing the land, erecting
their dwellings and prosecuting the fisheréj) So attractive
did the offer prove to be that within a short time 1176
settlers, with their families, were gathered together, and
Perliesment felt justified in appropristing £40,000 for
thelr care. Halifax, the present capital of Nova Scétia,
was the achievement of the year 1749. Within a short

time regular communications were established with the
solony at Annapolis Royal, pioneers moved into the
countryside, and farms were marked out for cultivation
along the connecting trail. By the year 1765, [alifax
was a town of eight streets intersected by fifteen others;
the town and suburbs stretched for some two miles along
the bharhour front and for about one half-mile from the
shore into the woods. The population was composen‘for

the most part of discharged soldiers and sailors, many

of whom were illiterate; of the three thousand inhabltants

one=-third were Irish, one-fourth German. and Dutch, and

the/ ' o

(1)vide,BA Genuine Account of Nova Scotia..to which

is added His Majesty's Proposals,as an Encouragement

to those who are willing to settle there'".London.
(B.1. 10480.b. 18)
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the rest English and Scottish.''

Those who ventured inland from the town and along
'the road leading to Annapolis Royal were probably, as
forced by competition from the town, more illiterate in
general; and inthel lonely homesteads g® narrative songs
and ballads found agailn their old-time welcome. Gradually
the country people were driven in upon themselves - shut
off at once by distance and by illiteracy from their fellow
settlers of the tOWnS;.Small rural communities came into
being in whicp life was of the simplest and most primitive
kind. Such little time as remained to the people when the
day's toil came to an end, was spent in homely concourse,

- in story~telling, in reminiscence and in songe. From time
to time these dwellers in lonely places were reinforced

by addition to their numbers; notably with the disbanding
of regiments, as in 1783 when the 84th Regiment (the Royal
Highland Emigrants) was broken up: these men were granted
81,000 acres of land in one township alone - that of Douglas
in Hants County. In 1776, too, Lord Howe in his retreat
®iax from Boston afforded protection to some 1500 Loyelist
refugees who subsequently took up Nova Scoiian holdings.
Thus was settlement effected and supplemented: the
American Revolutionary War, the Napoleonic Wars, and the
War of 1812-14 with the United States all contributed

in their termination to thé replenishment of the remote
hamlets. It is among the descendants of these men and
women /

(1] vide,R.Trimen's "The Regiments of the British Army"
Allen and Company. 1378.p. 129. )
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women who took up grants in the forest lands that

ballads are still in favour. That couﬁtry in which the
men of the 84th Reglment settled has been of especial
interest. English, Scots, and Irish are there inter-
mingled to this day, still holding the lands granted to
their forefathers for military services well rendered.

0f several ballad-singing families,three shall be named
for the purposes of illustration - the Watsons, the Dingles
and the O'Ne%}ls, of Scottish, English and Irish extraction
resPeotively-\lkll three families are in direct descent
from the earliest occupants of the Crown Land grants: the
Watsons and the Dingles have intermarried; the 0'Neills,

as Irish, stand alone. In greatest reputation as singers
were the Watsons. Two generations ago, in fact, thebparent
Watsoné of the day, together with their four sons and three
daughters, were the undisputed arbitersof the compmunity's
song. On the river barges, in the lumberwoods, and at

all dances the father and the sons held sway; about the
hearths, over the needles that were knltting and beside
the wheels that were spinning the mother and daughters
ruled.. My only contact has been made with two of the
daughters, in 1921, with Nancy Watson (Mrs Thomas Dingle)
then 8% years of age, since deceased; and in subsequent
yeare with her younger sister, then in her late seventies,
Mrs Samuel Turples Mrs Thomas Dingle mothered a brood of

eleven and T have heard her tell of the days when, in their

rude/
{1) see Anpendix A.
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rude homestead upon a winter's evening, she gathered
her youngsters about the fireside with her stories of
the long ago and her songs of lands which even her grand=-
father had not known. Again she would tell of crooning,
toba_child she lost, the story of the wee cabin boy of
"the Golden Vanitee," as she sat by the bedside in the
flickering light of a rag-and-tallow "dip." The younger
sister, Mrs Turple,is possessed of an enormous stock of
songs, and has, indeed, challenged me to exhaust her
resources; but she acknowledges her possession to be
poorer in kind than were those of Mrs Dingle. "Nancy's
songs have more bottom to them," she has said. In other
words, Nancy's songs were more likely to be in the true
ballad feeling of pathos and sadness and hopelessness;
or else of more dash, vigour and strength. Her songs,
moreover, were learned from her wother, whereas the ycunger
sister knew rather the songs of her father and of her
brothers.
The Dingles were found to possess only a few genuilne
ballads, but an extraordinary number of songs of naval
and military 1ife, songs of mutiny, of piracy, of slaving
days, and of rough and ready Justice. MNr Sam Turple also
had many of these at command. . The men, it would seem,
were interested in the actual rather than in the legendary.
The Irish elehent ~ was disappointing in the extreme.
One 'or two traditional songs excepted, I secured nothing

other/
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other than what were obviously regimental "catches" and
barrack favourites - often as not indecent, scurrilous
and devold of all merit. "0ld@ Pat" 0'Neill, the last of
the 0'Neill singers, was in his dotage when I first found
him; but I was assured that his standards of taste were

as low in youth as in age. These three families form, as
it were, the core of this ballad singing community. Here,
ags elsewhere,it is among the elderly people that important
finds are made: indeed almost every song of exceptiénal
value now in my collection must be credited to men and
women of 70 years of age and over.

A second community of some.interest is located in
the county of Picton, also in the Province of Nova Scotisa.
Here it was that Professor We. Re. McKenzie discovered fine
old singers of mingled Spottish and French extraction.
Whatever the reason, the Scottish songs and stories have
driven out the French, and to-day men and woman with French
names are to be found who sing heartily dozens of the best
0ld Scottish ballads. Peter Langille&’%or instance, was
McKenzie'!s most interesting guardian of Scottish song, and
he inhsrited his part from the Langilles of old, who were
purely Frenche.

In Ontario, throughout the valley of the Ottawa, are
several related groups of singers. Isolation is a thing
of the past with them, hoﬁever, and only ' the very old
people are able to recite songs of value. TYounger men
who have made the lumberwoods their haunt do occasionally

possess/ {1)q.v."The Quest of the BaTIad".h R.McKenzie.

1

Princeton Univ.Press. 1919,
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possess stores of song with which to wile away weary
hours in the winter camps. Many examples of their songs
I have gathered and set down. ’

The harvests fiélds of the West may yet afford a
heavier contribution than that which my brief sojourn
enabled me to exact. It 1s evident that in one season's
visit very little could be caught, for the day's work had -
always to be done and the greater part of the night had
usually to be given to sleep. The advantage of the harvest
muster lies in the stimulus given by purposeful social con=
course to the urge to song; this was the advantage of the
camp in war time. From "the harvest" thousands of men made
their way into the lumber woods of British Columbia, Quebec
or New Brunswick. Here the men are toggther for a longer
time: to the same camp, moreover, they may well return
year in and year out. The lumber camp is an excellent
place of study for the investigator of popular song.

The way of the collector is hard. Suspicion, Jealousy,
fear of ridicule, cherished conceits - all these stand in
the paths that lead to the retreaté of balladry. The highest
credulity is demanded. The closest attention must be given.
The communication may only be made to true friends. My
own introduction to the Hants County ballad circle was
altogether accidental. For a month I had laboured quietly
in the vicinity about my ordinary business, until one after-
noon as I sat chatting-in the kitchen of the Dingle homestead
while the daughter of the house busied herself in the prepar-

ation of an evening meal and that gentle old lady her mother
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rocked noiselessly to and fro in her.ancient chair, knitting
a salmon net as she swayed, I heard a low crooning of that
goodly ballad "Barbara Allen." The warning of a wise professor
sprang to mind and,with a question and some little encourage-
ment ,I received a completely detailed account in song of the
tragic love of Sir John the Grahame. That was but the beginn-
ing, for during the two years which followed I secured dozens
of ballads from Mrs Dingle, her sister and other members of
the family. Never did I venture to dispute the worth of any
song in their possession: that which was sung I copied faith;
fully, ho matter what its appeal; and for one estimable ballad
probably twenty doggerel rhymes were recorded. Usually the
singing of a ballad was preceded by a short commentary upon
its locale, its historical veracity and its notable singers.
When the singing concluded further discussion took place, and
a surprising variety of views and oplnions were often revealed.
Neighbourhood gatherings were frequent, too. Six or seven men
and women of known accomplishment as singers would be invited
to a farmhouse. The oil>lamps would be lighted, a simple meal
held in readihess, and chair or settees drawn about the fire-
place. Local gossip would set the tongues awagging first, then
as the evening wore on the elders would fall to reminiséences.
Then came the songs and ballads, varied perhaps by selections
from the shriéking "fiddle" in a trewbling, aged hand. Nor,
on these evenings, was the singing confined to "the women-

folk." Many &a hearty male voice roused forth a tale of the

camp /
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canp, the wars or the sea. Yet, as a rule, the ballads of

the women were the finest, for as they sang they felt, one
could see, with their story: with the heroine they suffered

or with the hero exulted. The tide of human sympathy swept
them (and their audience, if the rendition was perfect) along
through field and flood, through life and death, to the in-
evitable end. VWhen a woman was the singer, she sat unmoved
with eyes perhaps half closed, singing carefully and with
great deliberation in utterance, hands resting easily upon

the arms of a rocking-chair. With the men the method differed,
the 0ld men leaning s8lightly forward, resting their gnarled
hands crossed upon the head of a rude walking stick, only too
often mumbled indistinctly; the younger men sat stiffly erect
with strong hands on knees, slapping occasionally with the
rhythm of their piece, heads thrown well back, and boomed
forth the several stanzas, eyes wide and flashing. Sometimes
children, specially favouréd, were invited to contribute their
best learned ballads:'invariablj they sang in evident timidity,
anxiously courting coveted approval.

At dances, men were the sole entertainers, and only the
young were present. The women Were in demand for the measures,
being in the minority in every backwoods community. Those men
who had not partners gathered in a room adjoining that in
which the dancing was. Here they smoked, drank and contributed
story and song for the benefit of their fellows. The songs,
often as not, were as scurrilous and indecent as the smoking
room stories of any gentlemanlylassembly- But these rough

fellows/
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{

fellows demand truth: licentious fiction is not for them.

In the lumber canmps the hours of song are cribbed within
the 1idling period from Saturday hight to Monday morning. With
snow and frost shut out, the enormous Quebec heater glowing

red, entertainment goes merrily forward. Like the men, the

lumberwood songs are virile. Their first demand is authenticity

the events recorded must be of actual occurrence, or at least

believed to be so. Strong rhythm there must be, and a flowing

narrativé?%mbellished by ornament foreign to the theméd. The
swing and chop of the double bladed axe is ever in the metre,
and like the axe each stanza must cut its chip. Not until
the hour grows late does one singer assume domination, for in:
rotation each man must take his part, and when all méaner
competitors are vanquished the victor must meet the test of
exhaustion to the satisfaction of his audience, if he is

ever to pigque himself upon singing{prowess. The final ballad
may be rendered from the darkness of a bunk, even to the
accompaniment of sonorous inhalations by the weary who have
sunk overpowered.

On the prairies, in the harvester's makeshift shelter,
singing begins only with & break in the fine weather, for a
day of rain means enforced rest. Gossip and cards failj
solace is found in tobacco and in songe. Unliike the lumber-
jacks the men of the harvest have no songs native to their
labour. Gathered as the company is from all countries under
heaven the long hours of listening bring certain reward, but

for/

T
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for the most part in matter irrelevant to the balladist. Yet,
that men will sing so, be it: in Greek, Russian, German or
Spanish, the old songs of thelr race, surely betokens a deep
urge. And I have he%rd in that West men of all these raceé1)
humning or beating out time to ©ld, o0ld songs of each nation-
ality: An Icelander has laboured in difficﬁlty to translate
for his Austrian comrade a sags of his folk: a Frenchmaé%gas
told of swans, silver arrows and magic closks; while a Nava
Scotian has in more comprehensible language recounted in song
events so remote in time and place as the Raising of the
Standard on the Braes of Marr and the captive condition of a
prison?r {0 the Turkish Soldan. Now and then a true ballad
woufgiéf?;, and thén there was scribbling. One other source
I have tapped. While an adviser to first year men in McGill
University a great many boys of country nurture passed under
my tutelage. From these I always requested information as

to ballad conditions in those parts of the Dominion with
which they had acquaintance, asnd in this way I ascertalned
much of interest. Many of them, indeed, were able to con-
tribute to my collection narrative songs which were either

memories of childhood or the fruits of experience in working

communities in which they had earned money for their college

needs. Almost universal testimony was borne that the former
singing ways were rapidly passing into oblivion: this went
but to corroborate my own observations.

Tt is perhaps unnecessary to mention that the
characteristic/(1)-C,f.Journa

1 American Folk-Lore.vol.Q?.p.??.
(2)cf.E.Gagnon's Les Chansons Populaires du Canada.1880.

b
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characteristic features of the several dialects in which
these Canadian ballads were originally held have disappeared.
Obsolete terms and epithets have been changed, but ohly when
their meaning has been thought plain; the unintelligible is
often acknowledged to be the vital and given jealous guard.
Always the primary consideration is the retention of a
song's first meaning. For the most part names of places

and of personages with whom the singer is altogether un-
familiar will be sung without demur; when substitutions are
made it is under pressure of overwhelming local power gener-
ated by some untoward evente. The genuine ballads are best
preserved,for interference with them is hardly tolerated:
imitations of the ballad manner have freer scope.

An examination of imitatory matter produced in Canada
has yielded most interesting results to which some:space will
be given later. The ocean fisheries, the lumberwoods and the
cattle range have each essayed ballad creation with some
successe. Yot on the whole the tendency has been to
deterioration: the popular taste of the present day is as
low in its standards of song requirements as can well be
imagined. The reasons are evident, for the old-time isolation
is destroyéd. The railroad, the autombbile, the newspaper,
and now the wireless set call and carry people from farm to
village,'from village to city, and from the cities to far
distant places.

As a telling example of the peréistenoe of the genuine

ballads in Canada, look upon this old favourite "Barbara Allen"

as/




72

as recovered from tradition, first throughout the United
States, then in Nova Scotis. Professor Child has the first
stanza of this ballad (Version A) as follows:-

"It was in and about the Martimas time,
When the green leaves were a falling,
That Sir John Graeme in the West Country
Fell in love with Barbara Allen."

A variant secured in Kentucky- reads:=E,F,5.5.4.4p.97)

"!Twas in the merry month of May

The green buds were swelling

Poor William Green on his death bed lay,
For the love of Barbara Ellen."

i this from Georgiat~ (E.F.S.S.A.p.91)

"!Twas in the merry month of May
When all gay flowers were blooming
Sweet William on his death bed lay,
For the love of Barbba Allen."

And North Carolina:=- (E.F.S.S.A.p.04)

"Sweet William was down to his dwell to-day,
He's down to his dwell a-drinking.

He passed his wine to ladies all,

He slighted Barbfa Ellen."

Next, Tennessee:- (5.F.3.5.4.p.05)

"A1ll in the month, the month of May,

The green buds they were swelling,

They swelled till all pretty birds chose their mates
And Barbary her Sweet William."

From the American West:- (JAFL.vol.13.p.291)

"t'Twas in the merry month of May,
When the green buds were a-sWelling,
Sweet William on his death bed lay,
For the love of Barbara Allen."

Now from Pictam County, Nova Scotia, Professor McKenzie

transcribed this:-

"Tt was the very month of May, _
And the green buds they were swelling
Young Jémmy Groves on his death bed lay
For the love of Barberry Ellen."
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A Nova Scotian onoe made me this contribution - have we

here the much reviled "American influence," at its worst?

"In New York city where I was born,

And Cambridge was my dwellin!,

'""was there I courted a pretty fair mald

And her name was Barbary Allen."
That bears resemblance rather to Version B of Child's
collection: - |

"In Scarlet town where I was bound,

There was a fair maild dwelling,

Whom I had chosen to be my own
And her name it - was Barbara Allen.'

L Georglan variaat of that runs:-f Erssa \.p.90)

*In yonder town where I was born,

There lived three maidens dwelling;

The only one that I called my own,

Her name was Barbara Allen.”
Since first I began my collecting, I have,beeﬁ nade to
realize that Barbara Allen is widely known and sung through-
out Camnada. And surely the Canadian versions to be quoted
in the following chapter are as WOrthy of preservation as
this survival in the mountains of rorth Carolina:-

"They sot him down, they sot him down,

And she looked right upon him;
The more she looked, the louder she mourned,

Till she busted right out a=-cryin'.!

Before'closing,the vagaries of one more ancient and popular

ballad received in America folk trust may be indicated.
Here is the ballad of Lord Lovel, in Child's Collection
beginning: -

"Lord Level he stands at his stable door,
Kaiming his milk white steed;

And by and cam fair Nancy Belles,
And wished Lord Lovel good speed."

(Dvide, 5. g0.
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And its cognate in Missouri:- (JAFL.vol.19.p.283
"Lord Lovel stood at his castle gate
A=-combing down his wilk white steed;
Lady Nancy Bell came riding by
To wish her lover good speed, speed, speed,
To wish her lover good speed."

And in North Carolina:- (EFSSA.».71)
"Lord Lovel was at his gate-side,
A-currying his milk white steed;
Miss Nancy Bell come riding by

A-wishing Lord Lovel good speed, speed, gpeed,
A-wishing Lord Lovel good speed."

One Canadian variént reads: - ‘

"Lord Lovell he stood at his castle gate,

A-combing his milk white steed;

When along came Lady Nancy Bell,

A-wishing her lover good speed, speed, speed.

A=wishing her lover good speed.”
These two ballads from which I have quoted are but

typical of literally hundreds of precious old songs and

fragments which are the fast vanishing posseésion of the
people. Canads is in need of every good tradition which
1s hers by right of birth and inheritance. Why is not the
Cenadian survivel as valuablé to Canada as is the American
to America? This chapter has endeavoured to establish the
thought that Canada still has an "oral literature:" frag-
mentary, it is true, but in that many times more precious.
I have told of America's commendable example in collection
gﬁd study, based on the belief that a robust oral tradition
1s the surest foundation for a vigorous patriotism, and for

Creative literary and artistic production- Canada does

share/
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share America's inheritance of British folk culture:
and although the preservation of its lore has been un-
wisely neglected yet it is still in some measure possible,

as Will be shown in the chapters which now followe.

Y




CHAPTER THREE.

VARIANTS OF GENUINE BALIADS.
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Chapter III. Variasnts of genuine ballads.,

i. Little Matha Groves. In the Child Collection

this is Little Musgrove, and is No.8l.)

It happened on a high holiday,

The very best day of the year,

When little Matha Groves he went to church,
The holy word for to hear.

The first ceme down was dressed in satin,
The next was dressed in silk,

The next came down was Lord Darnel's wife,
With her skin as white as milk.

She stepped up to 1ittle Matha Groves,

And unto him did say,
"I must invite you, little Matha Groves,

This night with me to stay."

"I cannot, I will not," said little Matha Groves,
"I dare not for my llfe,

For I know by the rings you have on your fingers,

You are Lord Darnel's wife."

"Well, what if I em Lord Darnel's wi.f.'e,
As you suppose me to be? .
Lord Darnelts to Newcastle gone,

King Henry for to see.'

The little foot~-page was standing by,

He's to Newcastle gone,
Amd when he came to the broad river side

He bended his breast and swum

And when he came to the other sgide
He took to his heels and run.

L4 . L] *® L] L * ] * . - L d L . * . [
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"Whe t news, what news, my little foot-page?
Do you brlng unto me?

"1ittle Matha Groves this very night

Lies with your falr lady".

"{f this be true, be true unto me,
That you do tell to me,

I have an only dasughter,
And your wedded wife she shall be.
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"If this be a lie, a lie unto me,
4 lie you tell to me,

I'll cause a gallows to be built,
And henged you shall be."

"If this be a lie, a lie, a lie,

A lle I tell to thee,

You need not cause a galloWS to be built, '
For I'1ll hang on a tree."

He called all of his merry men,
And marched them in a row,

He ordered not a whistle to sound,
Nor yet a horn to blow,

But there was one among the rest,
Who wished little Matha Groves well.
He put his whistle to his mouth,
And he blew it loud amd shrill.

And as he blew both loud and shrill,

He seemed for to say,

"He that's in bed with another mants wife,
t7is time to be going away."

"I mist get up," safd 1ittle Matha Groves,
tTis time for me to be gone,

For I know by the sound of it,

It is Lord Darnel's horn."

"Lie still, lie still, you little Matha Groves,
And keep me from the cold.

It is my fathert's shepherd boy&

Driving his sheep to the fold.

So there they lay in one snothers! arms
Till they fell fast asleep,

They never spoke another word,

Till Lord Darnel stood at thelr feet.

"How do you like my bed?" he said.

"and how do you like my sheet?

And how do you like my false lady,

That lies in your arms and sleeps?2
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"Well do I like your bed" said he,
"And well do I like your sheets,

But better do I like your false lady,
That lies in my arms and sleeps."

"Rise up, rise upi" Lord Darnel said,
"And some of your clothes put on.

It nevér shall be said when Jou are dead
That I slew you a naked man."

"Must I get up?" said 1ittle Matha Groves,
"and fight you for my life,

When you have two good swords by your side,
And I not even a knife?"

"If I have two good swords by my side,
They cost me gopld from my purse,

You shall have the best of them,

And I will teke the worst." ,

The first good stroke little Matha Groves made,
He wounded Lord Darnel sore;

But the first good stroke Lord Darnel made,
Matha Groves could strike no more.

"0 curse upon my merry men,

Thet did not stay my hand,

For I have slain the handsomest man,
That ever trod Englend's land."

He took his lady by the hand,

And set her on his knee,

Saying "Which of us do you love best,
Little Matha Groves or me?"

"Well did I like his cheeks," she sald,
"Well did I like his chin,

Better did I like his palavering tongue,
Than Lord Dernel and all his kin."

He took his lady by the hand,

He led her to yonder plain,

He never spoke another word,
Ti11l he split her head in twain.



Loudly sings the nightingale,
Merrily sings the sparrow,
Lord Darnel haskilled his wife today
And het's to be hung tomorrow.
This ballad was recorded by my own hand from the
singing of Mrs Thomas Dingle of Admiral Rock, a school
district adjacent to the village of Shubenacadie in

Hants @Gounty, Nova Scotim. Another variant. of the

79.

text was secured in Pictou County by Professor McKenzie:( "

‘indeed he assigns to it the pride of place in his
'collection, although a composite thing end incomplete.
Mrs Dingle at the time of singing (August 30th, 1921)
Was almobt eighty years of age, yet her woice did not
once falter as she sang, and it was an easy matter to
Place each word on psper. This ballad was a great
favourite, and the most competent of the local song
authorities - including Mr Sam Turple, the community
"fiddler" - were of one mind in its praise. "One of the
best", was their verdict. It would be interesting to
learn upon what intrinsic quality or quaelities the
Survivel depends for the love of its possessors: for,

be it remembered, these simple folk are quite unlettered,

and certainly unable to derive any appreciable measure

of/
(1) vide,The Quest of the Ballad,p. 4.

——
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of satisfaction from such 1l iterary comparisons and historical
refl ections as perforce occur to minds influenced by
academic training. Perhaps the good old "common-placel
play a part in the matter, for their frequent occurrence
sbeaks forcefully for their popularity. It often seems,
indeed, as though the main delight in the hearing of such
a ballad as this of"little Matha Groves" lay in a note of
inevitability sounded, say, in such a stenza as the
eight eenth:

"How do you like my bedj"he said

"And how do you like my sheet?

And how do you like my false lady

That lies in your arms and sleeps?"
This, of course, is a definite formula for use by ballad
husbands on every occasion of compromising discovery;
Whole tragedies are summoned to the memory by its
introduction, and always there is the promise of justice,
the sweet foretaste of a retributlon swift and sure.
It does seem strange to find such child-lil‘«:e fel th held
snywhere today. Many single phrases serve similar

Purposes:

"If this be a lie, a 1lie unto me
A lie you tell to me . o "

The situation and the ensuing promise are known of old.
There is always that alternative of punishment or reward -
and everyone knows which ik to fall to the lot of the

it
little foot-page". Then, too, when he "bended his
breast/ |
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breast and swum", there i1s not one of the 1istening
group but realises at once that every %’equiremant of
ballad technique has been properly filled =~ although
there may be several different opinions as to the
precise nature of the act performed. Again, the
"holy-day" of Child No.8l, Version A, has become & mere
"Moliday"in Nova Scotis, snd although good protestants
are admnittedly puzzled as to Matha Groves holiday

church attendance, they find complete reassurance in

the recorded fact that he went "the Holy Word for -to
hear", Of a piece with this somewhat ratiocinative
process is, perhaps, the explanation of the disappearance
of the "priest", "mass", and "lady's grace" of the Child
variant. A further interesting belief concerns the final
lines of the ballad:

"Lord Darnel killed his wife tc:day,
And he's to be hung tomorrow.'

Few people can be found that may be convinced that Lord
Darnel actually met the ignominious fate ascribed. Mrs
Dingle.herself held to this conviction and offered, with
some hesitancy, an explamation in the words, "Lord Darnel
Peing a grrat' nobleman, they would not hang him as a

common/
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common murderer”, Inher mind ‘there seemed,
moreover,to be some sentiment existent with a
force analogous to that exerted by the news-
paperman's "unwritten law". gurely nothing is
g0 romantic as 1life itself.
"Little Musgraves" is entered to

Francis Coules in the Stationers'Register 24
June, 1630 (see Arber 4.p.236). Child published
fourteen variants,no one of which offers a sat-
isfactory source for the Nova Scotia text. In
the Child variants A,C,H,M,8%e4,the church 1is
the place of meeting; the "playing at the ba'"
accounts for the incident in D,E,J,K,L,8%+5;

& hunting expedition in G; while in the remaining
four variants such introductory matter is omitted’
or excluded. Inasmuch as C,H,and M agree that
Little Musgrove went "some ladies for to spy",we
afe driven either to A or to one of the missing
stanzas of B,F or I.N. for our knowledge as to the
source of the Nova Scotia variant. Proceeding,A
omits all reference to "I know by the rings you
have on your fingers",B does not yet take up the
thread of the story,nor do I and N: F2 uses,"For

I see by rings on your fair fingers"; but D,E,H,

J,K and L all mention the rings--L in words almost
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identical with those of our te#t.

To the invitation extended by the Lady Barnard
in A and C,Xatha Groves makes no protest: in D,E,F,
G and L he speaks of the strife which must ensue; in
H and X there 1s evidence of a mild remonstrance,whilke
B,I,iI and N record no stanzas dealing with the re-
quest. Only in G and L doe sliatha Groves think of
personal danger,and it is in L that the closest
parallell to our Nova Scotia text is found. When
protest is registered ,only in F3 and H2 does
Lady Barnard utter a flippant and brazen dismissal.
Again,in no one of Child's fourteen variants is
there mention of either Xing Henry or his town of
Newcastle, In D192,G26,I120 and L42 the Lady is given
a final opportunity to express a preference for her
wronged lord,as in our text--she is even drawn upon
her husband's knee for the question in I20 as in our
stenza 25. In no ne of these variants is there any
occurence of the line "split her head in twain": wheee
the lady's fate is described itiis in terms such as,

into a basin of pure silver
Her heart's blcod he gart rin. ..G30.

or,
And thro and thro his lady's sides
He gard the coldd steel gae.

And finally we find only E21 corroborating our stanza

28,
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First crew the black cock
And next crew the sparrow, .
And what the better was Lord Barnabg=-
He was hanged on the morrow.

Now what i1s to be thought of the Nove

Scotie text? Nothing is more evident than that it is
not in direct descent from any one of these fourteen
versicns of Child's collecting. There is no printed
text to which it is traceable. Is not this an ex-
ample of the persistence of pure traditional matter
in the colony? ' ‘

(1) .
11. Azlon's Town .Thie is The Beiliff's Daughter of

Islirgton,Child, 105. It is here set down from the
singing of Mrs.Sam Turple on the night of Jan.2.1922,
That Islington came to be Azlon's Town is perhaps not
to be wondered at when one remenbers that some four
or Tive generations of Mrs.Turpleb family have lived
ané died in a land where Islington ig not even a nane,
far less a memory.

When I was ayouth,and a well-beloved youth,

A wealthy farmer's son,

I courted Nancy,the Balliff's daughter dear,

That lived in Azlon's Town.

And when my father came to know,

My fond and foolish mind,

Away to London I was sent,
A 'prentice there to bind.

(1) vide,Last Leaves,etc.; Folk Song Journal,l.p.125;
page O2. also 7,p.34.
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I served my master seven long years,
iy sweet-heart ne'er could see,

It s many a tear I've shed for her
But little she thinks of me.

'Twas on a day,a high holiday,

When all was sport and play,

A1l but Nancy,the Bailiff's daughter dear,
And she privily stole away.

On she travelled mqny long miles,

The weather being hot and dry,

She sat her down by a green mossy shade,
And her love came riding by.

p.8&3 fqllows.
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Up she junped as red as a rose,

And seized the bridle rein,

One penny, one pemnyl kind sir," she said,
"To ease me of my pain."

"Not p perny, not a pennyl my pretty feir maid
7111 you tell me where you were born."

"In Azlon's Town, kind sir," she seid,

"Where I've borne many's a scorn."

"1n Azlon's Town} my pretty fair maid,
It's a place I very well know,

Is Nancy the Bailifft!s dsughter alive,
Or is she lying low?"

"Nancy the Bailiff!'s daughter is dead,

And thet some time ago.

"Then I#11 ride away to some foreign countrie,
Where no one doth me know,"

"o stop, O stopl kind sir," she said,
"And from me do not ride,

For Nancy the Bailiff's daughter lives,
And is waltlng to be your bride."

Then hand in hamd they walked along,
And married then they were,

In love they lived, in love they died,
So for no one need they care.

How remarkably slight the changes wrought by time have
been may be geen by a comparison of this text with that
printed by Brooksby(li)n the last quarter of the seventeenth
century., The three stanzas which are missed in the
Nova Scotian ballad are of such a character as to make
the song richer in ballad quel ity for their loss.

She was coy, and she would not belleve
That he did love her so0,

No, nor at eny time she would
Any countenance to him’ showe

(1) vide,"Roxburghe Ballads," II, 457.
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She put off her gown of gray,

And put on her puggish.attire;

She's up to fair London gone,

Her true love to require.

"0 farewel grief, and welcome joy,

Ten thousand times and morel

For now I have seen my own true-love,

That I thought I should have seen no more."
It is impossible to reconcile such verses as these with
any true ballad product, and the improvement effected
by their omission is so marked that it might well argue
the Nova Scotisn version closer to the soil of England
than the version of the London printer. Thus would
it be shown that the people themselves are better
custodians of the 0ld ballads than are pages which bewray
the conscious effort of any quasi-literary, would-be
"imPI‘over". Read sgain the Nove Scotian text, and note
Well the menner in which the singer sand her forbears have
managed to retain the narrative complete without the aid
of any such bastard standards as those of the seventeenth
century broadside, thus evincing the truer taste. This
ballad, 1ike that of “Little Matha Groves", was assuredly

in the possession of bthe Watson family for three generations,

and presumably of their much earlier progenitors.
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As Xeith remarks(Last Leaves etc.p.f2),this ballatd
ie only known 1in one versiom,the variants of which
show bul trivial differencessléerhaps the fect that
the Nova Scotla text embodies the first person,through-
cut,is of interest. For the other changes,they are
all easily expllable as casual accretions under
varied influences. The final stanza,in particular,be-
wrays the voice of the broadside monger.

It wold almost seem as though there were deg
liberate collusion in the making of our text between
the holders of the Scottish and the English variants,
0f the Inglish text,as displayed by Child,stanzas 2,

6 and 13 are ignored: of the Scottish(see Last Leaves,
no.41) A0-12 differ widely,while of B the annoying
remark may be made that with the exception of the
final, the 13£h,stanza little resembiance is present,
whereas that thirteenth sténza is almost verﬁally
identical with the final 'stanza of the Nova Scotia
veriant.

Hand ir hadd*ihls couple went

And they two married were,

And now they live in Islington

And a happy couple are...... "Last Leaves et

p.259

The appearance of the name Nancy must be explained

at a hazard by reference to the multitudinous broad-

side songs in which that name bears so conspicuous

(1) Airs for and comments upon-~-conuents other than
Keith's--may be found in the Folk-Song Journal.vols,
1.0.105,200;%.0.34,35 as recorded recently from
tradition. '
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a part. A falhy likeness between the Scottish variant

Last Leaves,etc A and B5,st.3 and the Nova Scotia 5,

st.3 is ccntained in the line,
She gset her down upon a bank--

the English variants do not give pause for this. Again,

the Last Leaves,etc.A6 and the English stanza(Child a8)

seem to have been dove-talled in the Nova Scotia text:

She stepnt te him,as red ag any rose. Child.st.8.
She started up with her colour so red. L.L.41,A6.3iné. 1,

And teook him by the bridle ring. Child.st.8
Catching hold of his bridle rein. L.L.41,86,

I przy you,kind sir,give me one penny. Child.st.8
One penny,one penny,kind sie,she said. L.L.41.A6,

To ease my weary limb. Child.st.8
Would ease me o much pain. L.L.41.A6.

Can it be that here,as in the ballad of Little Musgrove

the Nova Scotian settlers were in touch with older variants
bBan those which have been tabulated by collectors? Or

is it that the two peoples,English and Scottish,flung
together far from their homeland,felt the need of
cooperation and consclidation even to the extent of
supporting one another in song? Or,again,has the English
gong stock swallowed the Scottish,as the French of

Pictou County did the song matter of their more en-

(1)
lightened Scottish neighbours?

(1) see W.R.WacKenzie's The Quest of the Ballad
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, (1)
iii. Lord Lovell. This is Wo.75 in Child's Collection.

0ld Pat 0'Neill, from whom I secured this as an initial
contribution, was an eccentric Irish Canadian already

well past his ninetieth year, when I first heard of his

prowess as a singer of o0ld songse With‘ high hopes I

sanght'him out, but he proved to be such a teasing, silly

rascal, that 1t was not until the third year of our

acquaintance, when he lay upon what proved to be his deathbed, l
that he made any serious effort to give me the words of
valuable songs. In our earlier contacts he insisted upon
idle chat and saurrilous doggerel - his first song, I
remember, treated of amorous adventures in a stage=~coach.
Lord Lovell was the one genuine ballad caught in the visits
Which I made, two only, in 1921 and 1922. One other

ballad was in his possession, I knew; ard 1t was that which
lured me again to the tiresome fellow: for I had quoted

once,

"Arise, arise, ye seven brethren,

And put on your armour so bright -

Arise and take care of your youngest sister
For your eldest ran away last night."

There was immediate response and a flash of surprised
iPpreciation, and a grudging acknowledgment that I

"knowed some good ones"; but I could get no further

satisfaction, and was forced to be céntent with that which

fOllOWs :

(1) garL. 35.p. 343,_9 2.160. Also in LastLeaves,etc.p.S7.
(2) Childa 2.p.211,variant H. Also Last Leaves etc .5

Ey
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Lord Lovell he stood at his castle-gate,
A-combing his milk-white steed;

When alog came Lady Nancy Bell,

A-wishing her lover good speed, speed, speed,
A=-wis hing her lover good speed.

"0 where are you going, Lord Lovell?" she said,
"0 where are you going?" said she; :
"I'm going, my dear Lady Nancy Bell,

Strange countries for to see, see, see,
Strenge countries for to see."

"0 when will you be back, Lord Lovell?" she said,
"0 when will you come back?" said she;

"In a year or two, or three at the most,

I'1ll retum to my fair Nancy,-cy, =cy,

I'1l retum to my fair Nancy.

He had not gone but a year armd a day,
Strange countries for to see;

When langui shing thoughts came into his head,
Lady Nancy Bell he would see, see, see,

Lady Nancy Bell he would see.

S0 he rode and he rode on his milk-white steed,
Till he came to Lomdon town;

And there he heard St.Pancras! bells,

Ard the people all mourning round, round, round, ;
. Ard the people all mourning round. ‘

"0 what is the matter?" Lord Lovell, he said,
"0 what is the matter?" said he;

A lord's lady is dead," a woman replied,
"And some call her Lady Nancy, -cy, =c¥,

And some call her Lady Nency."

He ordered the grave to be opened for thwith,
And the shroud he folded dowm;

And there he kigé#ed her clay=-cold lips,

Till the tears came trickling down, down, down,
Till the tears came trickling down.
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{ﬁédy Nancy She died as it might be today,

-Lord Lovell he died on the morrow;

Lady Yancy she died out of pure,pure grief,

Lord Lovell he died out of sorrow,sorrow,

Lord Lovell he died out of sorrow.
Collation of this text reveals nothing of any value.
It ig almost identicai with the wording of the song as p
published in the London broadside of 1246 to which both
Keith and Child refer. The two final stanzas of the broad-
side version are missing from the Nova Scotia text: of these
Keith remarks,"the closing stanzas we have already had
in"The Douglas tragedy"(No.4) and "Sweet Williai"énd.Fair
Annie"fNo.28)"., Has that remark a signifiuance in the
estimate of the value to be accorded to the tenacity of
tradition as revealed in Nova Sevotia?

01d Pat had no intelligent cqmment to make upon this

song,beyond the hint that it h-d always been a favourite
"wid de wimmin'". It was quite evidently not one of his

cherished possessions,and my heart sank as I realized tnat

I had not yet won his confidence,inasmuch as Lord Lovell,

& woman's song,was the one concession which he was at that
tine prepared to make to me. Later in that visit he did
8lve me the famous song of BWillie Reilly",but as that is
not omrof the Fnglish gnd Scottish ballads,it need not con-

¢ern us here. Such songs as Pat had were not held in the



nature of a family legacy,he had plcked them up here and there
in camps,at dances and at convidvial gatherings: yet all
these he had perforce to &tore in memory,for he was

altogether illiterate.

fv. Barbara Allen. This is in the Child collection No.84,

and is of interest as the first ballad to come to my net.

%o Urs.Dingle's variant,as the worthiest,first place must

be assigned. It was sung to me as that good old lady

knitted salmon-netting for her son's river-faring. Look

upon this famous song as an example of the persistence of the
genuine ballad in Canada. It is so well known tha the

more ignorant editors of"song-books" have often classified

’

it as a college glee,but Barbara Allenis atrue English

and Scottish nopular ballad,which,since the days of Pepys(o
and Goldsmith has struggled against that captivity which
spells death. Here is lMrs.Dingle's text,perhaps the purest
In ballad style and feeling of all those yet discovered

in America:

(1) Pepys's Diary,Jan.2.1666. Goldsmith in his third
essay, 1765.

>
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It was in and about the Mart'mas tine,
When ‘he green leaves were a- fallin',
That Sir JohnGraham in the West Countrie
Fell in lowve with Barbara Allen.

"0,8c¢e you not those seven ships,
So bonny as they're sailin't?

I'11 makes you migtress of them all,
Yy bonny Barbara Allen,"

But it fell out upon one day,

When he set in the tavern ,

He drank the ladies' healths around
And slizhted Barbara Allen.

He sent his nan down through the town
To the »nlace where she was dwellin',
But for all the letters he did send,
She swore she'd never have him.

Then ne took sick and very sick,
for her to see him,

ve and come to my Master dear,

Gin ye he Barbara Allen".

Now Bwis off with all,his speed,

To the place where she was dwelling,
"Here 1s a letter from my master dear,
Gin ye be Barbara Allen."

She took the letter in her hand,
Ceeeeiienaseieaesaaeomilin',

But ere she'd read the letter through

With tears her eyes were blindin'.

Now she is gone with all her speed,
She's nigh unto his dwellin',

She lightly drew the curtain byﬁ
"Young man,I think you're dyin'".
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"It s 0,I'n sick! I'm very, sick!

Hy heart is at the Breakin'

One kiss or two from your swect lips
¥Would keep me from a-dyin',

"Rememher not,young man" sald she,
"When you sat in the tavern,

You drank the ladies' healths around
And slichted Barbara Allen?"

Ee turned his face unto the wall,

And death was with him dealin',
"idieu,Adleu,qy dear friends alll “
And be kind to Barkbara Allen."

Then slowly,s”~ "y yose 4
And 1owly slowly leftbhlm,'
And Slfulnb said she could not stay,
Since death of 1life nad reft him.

She had not gone a mile from town,
Then ghe heard the dead-bell knellin',
And every knell the dead—uebl gave,
Wag,"Woe to Barbara Allen'

"O,mother,mothhrr,make ny bed,
And rinke 1t long and narrow,
As my love died for me today,
I lldue for him tomorrow.'
Before 6ffering any comment on this ballad,let one other
variant fall under review--more especlally as it is a shining
example of the pernicious inroads made upon the old
traditional ballads by ugly,modern forces. Mr.Frederick

(1)

Brimicombe, from whom I have this second text;learned it

(1) see Appendix A.
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at danceg,and he expressed the opimion that young
Nova Sco tians returned from working so-journs in the

New England States with this as a curious memento,

In New York City where I was born,

And Cambridge was my dwellin',

'Twas there I courted a pretty fair maid,
And her name was Barbary Allen.

Icourted her for six long months,
And hoping still to win her,

Just wait a while and you will see
How maidens hearts doth waver.

I took sick and very sick,
Isent for her tosé@ee me, .
But 81l she sald when she came in

"I fear,young man,you're dyin'".

"0,dying,love! that ne'er can be!
One kiss fpaom you will cure me.
"One kiss fromme you never shall get,

Though your fond heart was breakin'".
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"Do you remanber the other night

When in your tavern drinking,

You drank a health to many fair maids
But you slighted Barbary Allen3"

"Look up, look up, unto the wall,
And there's a satchel hanging,

With my gold watch eand silver chain,
Give them to Barbary Allen.

"Look down, @look down, to my bed side,
And there's a bason standing, '

And it is filled with my heart's blood,
*Twas shed for Barbary Allen."

He turned his eyes round to the wall,
Saying, "Adieu, adieu to 2ll men!
"Adieu, adieu to all mankind,
Likewise to Barbary Allen."

Slowly, slowly she turmed away,

And slowly left him dying,

She had not gone more than half a mile,
When she heard the death bell tolling.

And every toll that the death bell gave,
Gave woe to Barbary Allen,
And every toll that the death bell gave,
Gave woe to Barbary Allen.

"Mother, Mother, make my bed,
Make 1t both soft end narrow, -
My true love died for me today,
I'11 die for him tomorrow."

Now they are dead, those two are dead,
And in one grave together,

out of his heart grew a red, red rose,
And out of bers a brier.

They grew, they grew to the church steeple top,
Ti1ll they could not gpow no higher,

And there they tied a true lover's knot,

The red rose and the brier.
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That mongrel walf of a ballad,wheréin the pure and
poignant griefs,resultant from Barbafa Allen's cruelty,
become spasms of mawkish sentimentality overdone by
sorne clumsy dullard with never an old song in his Head,
1s readily estimated by the folk-singers of Nova Scotia,

wno

]

egard it as a vastly amusing Americanism., And yet
the song ylelds evidence. It indicates a recent ballad &ap-
peal and a stupidly sincere attempt at imitation of an
which was admired. It shows,slec,the influence of a ballad
type not found today in Canada--~the "bequegt" type--ir the

death-bed sggig

rment of the "gold watch and silver chain".

-

The digsape

2

b

o
n

:nce of "common-places",the impurity of the

T
style in general,with its imperfection of rhyme and metre,

show plalnly the ravages done upon the popular ballad by mo

modern sociel instruments. !
| The Brimlcowbe variant is,if anything,more in-
teresting than that of HMrs.Dingle,if only because 6f its
fuller decedence. The use of the first person 1s perhaps
traceable to the black-letter broadside which Child re-

produced as 84b., Collation reveals severallremarkablé re- %

lationships between the Buchan,Child,Keith and present

Variantss



Brimicombe st.t,

In Scarlet town where I was bomnd. Buchen st.!1;Child Bt.
Ir Scotland I was born and bred. L.L..Ct,
In Scarlet town I was born and bred. idem.alternative.

Brimicombe st.2,
I courted her for seven long years. = L.L..C2.

Brimicombe st.&4, :
But ae kiss o' thee would comfort me. Buchan 13.
"Wy dear," said he,"come pity me". Child BT7.
A kisg o' you would do me good. LiliwAb.

Brimicomhe 6t.6,
Put in your hand at my bed stock
An there ye'll find a warren,
Ye'll find my watch,an' my gowd ring,
Gie that tc Bable Allan. Buchan st.17.

Put in your hand at my bed sgide
An there ye'll find a warran,
Wi' ny gold watch an' my prayer-book

Gle that toc Bawbie Allan. L.L..A8.
Brimicombe st.7,

A napkin full o' my heart's blood. L.L..#9

A china basin full o' tears. L.L..C9.

(Keith says,"Compare Folk-Song Journal,ii,17,18." Here
we Tind,"he asked her to get a cup down from a shelf
which held the tiars he had shed for her".sglc. Trad-
itional matter,and even in its corruption entitled
to consideration.)

It is most interesting to observe that both the
Nova gcotia variants have distict points of connexion with

the famous manuscript text of Buchan which was denied ad-

mission to the Child collection. Evidence piles up for
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Buchan's falthfulress in revord. C.X.Sharpe says the ballad
was heard,much in the Buchan manner,in Annandale§1Keith callas
attention to three variante current in the North§2gnd here-with
are two more presented. The appeals of the relations {L.L..A12-14)
are in thé Buchan 1S stanzas 26,27 and 28, 0f the Annandale
singing,Child saysyBoubtless it was learned by them from some
stall print": if the Nova Scotia variants were thus acquired by
the people doe not text A(Mrs.Dingle's) indicate a tendency in
tradition to reject,rather than to gather? But with all allowance
made for traditional variations,this variant A is seen to be in
direct descent from that known to Allan Ramsay and copied by
Percy. Stanza 2,with its "seven ships" shows the influence of the
Buchen variant,

O see yeunot yon seven ships

Sae merrily's they're sailin'?

The freights o' them are coming in '

To tocher Rabie Allen. oo «+esBuchan st.21.
Stanza 4 of our variant A mentions the"kiss" found in Buchen!3
and in L.L..A6. Stanzas 6and 7 mention the despatch of a letter,
an incident not known in any other variant. Of all this what is
the conclusion? Rither (1) the Appalachian,Nova Sbotian and
Aberdeenshire variants owe their being to Buchan's text--which
in the highest degree improbable,indeed altogether impossible
1T the séeming antiguity of the living variants be proved: or,
(2) that Buchen was in touch with genuine foll-song sources
Which no other men tapped. Now it is readily admitted that

(1) vide,Stenhouse's Illusﬁrations,p.BOO,
(2) Last Leaves,etc.p.68.
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Buchan furbished his material forth somewhat,not falling
short of actual improvisation at times,e.g. his last stanza

of Barbara Allen:

She wae a girl baith meek and mild,

Her features wortk the tellin',

There's nae a flower that buds in May

Sae Tair ae Bable Allen

ain Green,wi' haughty words,

ty boasts and brawlin'

1y slain by hils ain sword,

r Babie Allen.

Yet that is readily understood. It is more difficult to concelve
how other stanzas of thks song have so long eluded capture,for
here they are at this late date found firmly established in
traditional song both in Canadas and in Scotland--the ships{our
textA);the satchel,wateh,chain and basin of blood (our text
B6,7); the warran,napkin,watch and prayer-book(L.L..A8,9); all
such legacies. No better material could be brought forward in
Buchen's defence,for surely it is the most hazardous of con-
Jectures that Buchan was the instigator of the songs &s collected

1n places with so 1ittle in common &as Annandale,Aberdeenshire,

the Appalachians and FNova Scotia.

V. The Holland Handerchief. Superstitious beliefs characterize

Some of the begt narratives in ballad literature,and this i& a

version of the famous Suffolk Miracle ,described by Professor

Chila as"thgpepresentative in England of one of the most inm-

Pressive and bezutiful ballads of the European continent". It here
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represents Nova Scotian ballads of the supernatural.

In the Child collectlion, the Suffolk Miracle is No.272.
This version, gl though not so 6omplete in detail as the
Child examples, is yet very effective at the command of
a competent singer. The words here given are thoée of

Mrs Sam Turple's usage:

There was a farmer lived in this town,

His feme went through the whole country round,
He had 2 daughter of beauty bright,

And in her he placed his whole heartfs delight.

Many a young man a=courting came,
But none of them could her favour gain,
Till one poor boy of low degree,
Came along one day, and she fancied he.

When her father he came to hesar,
He separated her from her dear,
Full four score miles away was she sent,
To her uncle's house, at her discontent.

One night as she in her chamber stood,

Getting ready for to lie down,

She heard a dread and dismal sound,

Saying "Loose these bands that are so fast bound."

Her father'!s steed she quickly knew,

Her mother's closk and safe guarditoo,
"rhis is a message being sent to me,

By such a messenger, kind sir," sald she.

Then as she rode along behind,

They rode full swifter than the wind,
And not one word unto her did speak,
Save, "0 my dear, how my head doth ache}"

A holland handkerchief she then drew out,
And bound his head all round about,

She kissed his lips, and these words did say,
"My jewel, you're colder than any clayi"

(EH Ry protective skirt-wrap tor ladies who travelled upon
horse~back the muddy roads of seventeeth century England.
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When they got to her father's door,

He knocked so boldly at the ring,

"Go in, Go int" this young man he said,

"And I'11 see this horse in his stable fed.!"

When she came to her father's door,

She saw her father stand on the floor,

"Father, dear father! did you not send for me,
By such a messenger, kind sir?" said she.

Her father, knowing this young man was dead,
The very hair rose on his head,

He wrang his hands and cried full sore,

But this poor boy'!s parents cried still more.
Now all young meidens a warning take,

Be sure your vows you do not break,

For once your vows and your words are gone,
There is no recalling them back again.

A comparison of this bit of a song with the Child va.:r':'Lan‘b(1
shows clearly a close relationships -’ Both are "blurred,
enfeebled and disfigured'. Perhaps a similarity might
be traced to the broadsides of the seventeenth century,
from which Child took his texts, for the ancestors of

the Hants Cdunty Singers were, for sane years previous

to the close of that period, of profuse troadside
diffusion, still in England and in Scotland. Yet,

on the other hand, the Child variamts seem a little too
smo o th and polished; ‘there is the possibility that

here again we .have a ballad fragment quite unfurbished

with/

(1) Chila zives no traditional text,but merely thosgqof the
Wood E2S fol.B83,and the Roxburghe 11,240 broadsides,gnd
a collation with the text in loore's Pictorial Book of
Ancient Ballad Poetry.

(2) cf.also EFSSA.p.130.

)
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with niceties and prettinesses, that is the rude remnant
of a song which printing killed.

(1
vi. The Mermaid. )The Nova Scotian text of this ballad

is cognate with Child's No.289, Version B. Thlis good
old sea song, also welllknown to college men of the last
generati‘on as a glee, i1s a representative of one of the
oldest types o f superstition ballads. Like the ballad
of Sir Patrick Spens, it summons a mermaid only that she
may foretell disaster. Other signs and omens are also
admitted - the moon's declinmation in particular. In
Child's versionv"J" of"Spens" we have -

Then up it raise the mermaiden

Wit the comb and gless in her hand,
Here'!s a heelth to you, my merry goung men,
For you never will see dry land.

The Nova Scotian song goes in this way:

'Twas Friday morn when we set sall,

And we were not far from the land,

When the captain he spied a lovely mermaid,

With a comb and a glasd in her hand, her hand, her hand,
With a comb and a glass in her hand.

Refrain:

0 the raging seas did roar,

And the stormy winds did blow, o

And we jolly sailor boys Weré skippihg up aloft,
Afid the land 1lubbers lying down below, below, below,
And the land lubbers lying down below.

(1) Last Leaves,etc.p.242; F.S.Journaliili, 47;v,227.
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Then un spoke the captain of our gallant ship,
Who 2t once did the peril see,

"I have married a wife in fair London town,
And this night she a widow will be." etc.

Refrain
Then up spoke the cook of our gallant ship,
And = Jolly old cook was he, ,
"0,1 care much more for my kettles and my pots,
Than I do for the boitton of the &ea." g4,
Rafrala
Then up spoke the cabin-boy of our gallant ship,
And a falr-haired laddle was he,
"I've a father and mother in Tair Portsmith town,
And this night they'll be weeping for me. etec.

Refrain
"When the moon shines bright and the stars give light,
C,my mother will be looking for ne, .
She may look,she may weep,she may ldok to the deep,
But I'll be at the bottom of the sea."etc.

Refrain
Then three times round went our gallant ship,
And three times round went sheg
Then three times round went our gallant ship,
And she sank to the bottom of the sea .etc.

Child took his principal text from The Glasgow Lasses

1
Garlané gf zbout 1765. From the Poet's Box,so late as

1873,a slip was issued in the same city,but‘the'latter
text hag forsaken the ballad form,as has that here pre-
Ssented. Keith has edited a variant taken from traddtion,
with the chorous almost identical (L.L..104d); but he
points out that the chorous"When the stormy winds do Dblow"

seemg to have been a tag to many an old sea-faring song,
even as early as the seventeenth century. Our variant seeus

to bear closest relation to Child C,but certainly does not

derive from it. The cabin-boy's soliloquy is most closel

Parallelled in the Keith text A3,4. The kettles and pots

L 1 ”, naa
0L Qur cool apnesr go M'noto and nana'ldn Weith AR 4 E——
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Child E6. Our concluding stanza is,with negligible
differences, that of a broadside printed by Birt of London
about 1840.(1) A J.Catnach slip of about the same date

omlts Bhat wording in favour of "for want of a life-boat"sz)
To what conclusion are we to come,if not that this

Nova Scotia variant is as old at least of the most ancient
recorded? Assuredly no one person made so deliberate a
concoction of the known variants. The cumulative process
of song making could not be more plainly exemplified.

Among my singers this song was in but poor repute,
They have lest all belief in mermaids,though still re-

taining a measure of veneration for the moon and its
significations,and despise the catastrophe as untrue to fact,
Much more honour is payed to an account in dqggerel verse

of the wreck of the ship "Atlantic" on the nearby coast.

(1)

vii. The Golden Vanitee . The most popular of all sea-

ballads extant in Canada is this of The Golden Vanitee,
which is No.286 in the Child collectiom. The variants here
glven seem to be closely related to the old broad-side
"Sir Walter RAl€4Eh "niling in the Lowlands",but it is
Quite as likely thét Sir Walter's name was imported to
revive the popular interest in a languishing traditional

version of the song,as that the people who have passed

/

(1) Last Leaves,etc.,p.238; also EFSSA.p.142; also F3J.1,104;
11,244,
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on this Nova Scotda variant have forgotten England's

hero. With our version,Raleigh was probably never as-
sociated; the prestige of his name would have lingered;

at worst the name would have been garbled,as have been the
nanes of/

/see p.98.




of Musgrave, Matha Grovés, Lord Darnly, Balmsley, or
Darnell. No vague'captain" could have supplanted
the glamorous name of Raleigh. The first text given
is that of Mrs Dingle's singing, in August, 1921;

A ship have I got in the North Countrie,

And she goes by the name of Bhe Golden Vanitie,
0 I fear she'll be taken by a French galilie,
As she sajils by the Lowlands Low.

Refrain.
By the Lowlands Low, by the Lowlands Low,
As she szils by the Lowlands Low.

To the captain then upspoke the little cabin boy,
He said, "What is my fee if the galley I destroy,
The French galilie if no more it doth annoy,

As you sail by the Lowlands low?"

Refrain.,

1111 give you gold and I'1ll give you fee,

And my eldest daughter your wi fe she shall be,
O0f treasures and of fee galore I'1) give to thee,
As we sail by the Lowlands Low."

Refrain.

The boy bended his breast and away swam he,
Until he came to the French galilie,

He swam until he came to that French galilie,
As she 1lay in the Lowlands Low.

Refrain.

He took an suger with him, that weighed but one ounce,
And with it he bore twenty-four holes at once,

In the French galilie twenty-four holes at once,

As she lay in the Lowlands Low.

Refraine.

98
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Some were at cards, ard some were at dice,

And others were taking good advice,

And he let the water in, concealed from their eyes,
As she lay in the Lowlands Low.

Refraine.

Some for their hats, and some for their caps,
All for to stop up the salt water gaps,

The boy sunk the galley in spite of them all,
So king bless the captain, seamen and sll.

Refrain.

The boy bared his breast and back he swam,
Until he came to his own ship agaln, .
The Golden Vanitie, as on the tide she ran,
Lying in the Lowlands Low.,

Refraine.

"0 captain, captain, take me in,

For I am chilled unto the chin,

And I am very weary and I can no longer swim,
I am sinking in the Lowlands Low.

Refrain.

0 captain take me in,%agein he faintly cried,

"I will not teke you in," the captain he replied,

"T will shoot you, I will drown you, and I'll send you
with the tide

And I'11 sink you in the Lowlands Low."

Refrain.

"0 captein, captain, if it were not for your men
I'd serve you as I've served them,

The Golden Vanitle as the French galilie

Which lay in the Lowlards Low.

Refrain.
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"Throw him a rope," the Captain he replied,

"And I'11 soon fetch him over the side."

So they hauled the cahin boy from out the flowing tide
Which ran by the Lowlands Low.

Refrain.

"I111 glve you your gold and I'll give you your fee,
But my eldest daughter your wife she shan't be,"
Thus spoke the captain of The Golden Vanitie

As she lay in the Lowlands Low.

Refrain.

The cabin boy spoke up, and to the captaein then said he,
"I value not your gold, nor yet your silver fee,

But your eldest daughter my wife she shall be,

As we sail by the Lowlands Low."

Refrain.

The captain he repented, he fired shot and tall,
So the boy got the daughter in spite of them all,
May God bless captain, ship, seamen and all,

Who sail in the Lowlands Low.

Refrain.
lir Fred Brimlcombe rendered the following version:

There was a ship came over from the North Countrie,

The name of the ship was The Golden Vanitie

They feared she would be tmken by the Turkish Ademy,

That sailed on the Lowland Sea. .
Lowland, Lowland, Lowland Sega.

Then up on deck came the little cabin boy,
He looked up at the skipper saying "What'll you give to me?
If I swim along side of the Turklsh Adamy,
And sink her in the Lowland Sea?"
Lowl and, Lowland, Lowland Sea.

"0 I will give you silver, and I will give you gold,
And my only daughter for to be your bride,
If you swim along side the Turkish Adamy,
And sink her in the Lowland sea."™ '
Lowland, Lowlaml, Lowland Sea.
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The boy m de ready and overboard sprang he,
He swam along side of the Turkish Adany,

And with his auger sharp inhher side he bored holes three,

And he sank her in the Lowlznd Sea.
Lowland,Lowland,Lowland Sea.

The Dboy sank his auger and back again swanm he,
He eswam along side of the Golden Vanitee,

Buv the skinper would not heed,for his promise he would need

And he left hin in the Lowland Sea,
Lowland,Lowland,Lowland Sea.

The cabin~boy swam round till he came to the ship's side,

He looked up at His mess-nmates and bitterly he cried,

Saying,"llessmates, take me up,for I'm drifting with the tide,

And I'm sinking in the Lowland Sea."
Lowland,Lowland,Lowland Sea.

Hisg messmates took him up and upon the deck he dled
i ' 3

They sewed him in his hammock which was 8o large and wide,

They lowered him overboard and they sent him with the tide,

And he sank beneath the Lowland Sea.
Lowland,Lowland,Lowland Sea.

So fascinating is this ballad that a partial collation
may be welcomed,on the basls of lMrs.Dingle's variant,called

Ag

Al.i..8ir Walter Raleigh has built a ship. . ChildAl.i.

There was agallant ship and a gallant ship was she.Ch.Bal.1

There was an auncient ship and an auncient

ship was she. .Ch.Bc.BEd.

0 she was an English ship and an English ship

was she. .Ch.Be. |
The George-a-Low came down the strait........ .Ch.B.T.

I have a ship in the North Countrie...............Ch.C.
Our ship she was called The Golden Vanljee........Ch.C.
There was a good ship from the North Countrie.....Ch.C.
A ship I have got in the North Countrg............Ch.C
Our ship sailed to the North Country.¢.............Ch.C.
I spied a ship and a ship was sh€..seeceeseseasesaCh,C
There was a ship of the North Countrie. ..........Ch.C,
I spied a ship sailing on the sed...eivveinsrea.LL,1

It's I have got a ship in the North Country...FSJ.i.104.

Thus of fourteen variants,six mention5"the North Country" as

used in our text. Because space forbids the burden of fourteen

Variants in exhaustive discussion,carry these six into sheir

> ed e} aed ed e ek 2 P
.
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second lineg:

Al.ii, And she goes by the name of the Golden Vanity.. Ch.C.a.l.
And that ship's name was the Golden Vanity. Ch.C.c.t
And she goes by the name of the Golden Vanity.. Ch.C.d.1,
And the name o her was the Goldéen Pinnatree. Ch.C.e, 1

Anc the name of the ship was the Gelden Trifnitie.Ch.C.g.l.
She goes ny the name of the Golden Vanlty. F3J.1.104.

1}

Of the gix carry four into the third line,
moaf

]

0,1 fear che'll be taken by a Spanish CGalalie.....Ch.C.d.
I'm afraid she will be taken by the Spanish galleon.FSJ,

n afraid she'll be taken by some Turkish gallee.Ch.C. .,
hat ghe Mlll be taken by the pirate Tar-galiley...Ch.C. bc&

io 2;‘4

But reference to «"French galalie" is lacking; and here
again the point is made that these Nova Scotla varients
are elther altogether independent--which notion is absurd--
¢r,on the other hand, the result of a cumulative,cooperative,
compositional process, under influences oral and printed,
accldentel and deliberate.

Take,again, stanza 5 inour variant A:the first two lines
are 1ln other variants,

He had an auger fit for the (n)once,
The which will bore fifteen good holes at once. Ch.A.6.

When he took out an instrument,bored thirty holes
at twice.Ch.B.a.8.

He just took out a gimlet and bored sixty holes
, and thrice.Ch.R.b.8.

But he struck her with an instrument,bored thirty
holes at twice.Ch.B.C.S.

And three-score holes he scuttled in a trice. Ch.B.d.S

But he struck her with an asuger thirty~three
and thrice....Ch.B.e.8.

When the sea came gushing in a trice. coes Ch.B.f.8,
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The boy he had an auger to bore holes two at twice.. Ch.C.a.4.

For thls boy he had an auger that bored twenty
holes in twice,Ch.C.B.4.

This boy had a case o' fine instruments,
He ca'd fifty holes and drove them a' at once. Ch.C.e.8.

He had an instrument made for the use,
He bOTGd Ilil’le hOleS j.n hel” “’ater-sluiceonoooov-.uo-o-Ch.C.f.50

The boy had an auger right fitted for the use,
And into her bottom he bored a watery sluice. Ch.C.g.06.

He had & 1ot of fine instruments
And thirty holes he has driven at twice, cesene L.L.8,

This boy had an auger wnich bored two holes at once..FSJ.1.104, 4,
For the catasfrophe our variant A has repentance
on the part of the captain,while variant B consents to a
melancholy ending, Child A leaves us in doubt as to the
cabir-boy's fate. Child B.a,b,d definitely state that his
life was spared,as does Keith's Aberdeen variant.;whereas
ChildaC.a,b,e,f,and g as surely destroy him. In other words,
Mrs.Dingle's varfiant may belsaid to bear closest relation
to Child B,Mr.Rrimicombe's to Child C. But where does the
popular ingenuity cease? And why is not the Nova Scotia
understanding of the matter as good as the next? --Trece
these variants? The effort teaches its own lesson-~-cooperative
and cunmulative composition.
The "Turkish Adamy" is as interesting a reference
s any., I am inclined to hazard "Armady" i.e.Armada,as its
°riginal form. The examination into the fate of the little

Cabin—boy sheds considersble light on th e vagaries of this
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So they have . row'd him up ticht in a black bull's skin
- Beek iddle dee, etc.
And have thrown him o'er deck=-buird, sink He or swim
As they sailed to the Lowlands Low.

Wetll no! throw you up a rape, nor pu' you up on buird
Eeek iddle dee, etc.

Nor prove unto you as good asg our word,
As they sailed to the Lowlands Low,

Qut spake the little cabin boy, out spake he,
Eeek iddle dee, etc.
Then hange me, but I'1l sink ye, as I sank the French galley

As they sailed to the Lowlands Low.

But they 've thrown him oter a rape, and have pu'd him up on
buird

Eeek iddle dee, etc.
And have proved unto him far better than their wird

As they sailed to the Lowlands Low.
(1)
While a later stall copy, describes the boy's death:

The boy he swam round, all by the starbosrd side;

They laid him on the deck, and it's there he soon died.
Then they sewed him up in an old cow's hide

And they threw him overboard to go down with the tide,

And they sunk him in the Lowlands Low.
- Yet another versioglggs,trikes a compromise, for the boy is
offered his promised silver and gold, but is refused the
captain's daughter. He scorns the base proposal amd hau’néhj:ily

takew his departure to other scenes - whether sx celestial

Or terrestrial we are not told.

You shall have gold and you shall leve fee

In the Negther-lands
But my eldest aaughter your wife shall never be

For sailing in the Lowlands.

Then fare you well, you cozening lord
In the Neatherlands

Seeing you are not so good as your word ,
Sailing in the Lowlands.

F—) in the "Poolls Box Collection,' Mitchell Library, Glasgow.
2) Pepys' Ballads.iv.196,n0.189; also Euing 334,
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Mr Brimicombe, when asked for his frank opinion upon the

fate of the boy, volunteered only k}xg laconic comment

to the effect that, as he learned the balled, the boy always
died. DMrs Dingle stoutly maintained rer version of the
captaints timely repentance. While Nrs Turple, less
phlegmatic than either of these two singers, )haaarded the
opinion that both the variants have origin in truth; al'bhough
admitﬁing thet as her mother sang the song, the boy lived and
prospered. Yet, be all this as it may “the little cebin
boy" is beyond doubt an universal favourite and a true-blue
hero wi th all the count(r-?r) folk.

viii, The False Knight. This is the world=-renowned story

of Lady Isabel and the Elf-Knight, which in the Child
collection is No.4.

There was a 1lord in Ambertown,

He courted a lady gay,

And 811 he wanted of this pretty maid
Was to tgpke her life away.

"Go gather up your father's gold

And some of your motherts fee,

And two of the choicest of the steeds,
And we!ll ride away to the sea."

She gafhered up her fatherts gold
And some of her mother's fee,
They mounted two of the fairest steeds

And merrily rode away.

She mounted on the milk-white steed

And he on the rambling gray
They rode till they came to the fair river side

Three hours before it was day.
(1)
vide,JAFL . XxXV.p.338; alsoxxix.p. 156.; also Last Leaves
etC.p,2;and The Quest of the Ballad .p.93; F8J.iv.ll6.




"Light off, light off thy milk-white steed,
And del:.ver it unto me,

For slx fair maids I have drownded here
And you the seventh shall be.

Strip off, strip off your silken robes
Likewis e thy golden stays,

Methinks they are too rich and too gay,
To rot in the salt, salt sea.

"If I must teke off my silken robes
Pray turn your back to me,

For it is not fit such a rufflan as you,
An undressed lady should see."

He tumed his back around about,

To face yon willow tree,

With all the strength this fair maiden had,
She tumbled xxr him into the sesa.

"Lie there, lie therel you false young knight,
Lie there instead of me,

For six fair mgidens thou has drownded here,
But the seventh hath drownded thee."

So he rolled high and he rolled low,

Till he rolled to the sea side,

Ystretch forth your hand, my pretty Polly,
And I'11 mske you my bride."

"Lie there, lie therel you false young knight!}
Lie there instead of mel

For I don't think your clothing too good

To rot in the salt, salt sea."

She mounted on her milk-white steed

And she led her rambling gray,

And she rode forward to her father's door,
™o hours before it was day.

The parrot was in the window high,
And to his young mistress did say,
"0 where have you been, my young mistress,
That youtre out so long before day‘?
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"Don't prittle, dontt prattle, my pretty Poll parrot,

Nor tell no tales on me,

Your cage shall be made of the finest gold

Although it was made from the tree."

The 0ld man on his pillow did lie,

He unto the parrot did say

"What ails you, what ails you, my pretty Poll parrot?

You prattle so long before day?"

"There was a cat came to my cage

And she did frighten me '

And T was calling my young mistress

To drive the cat away.

"Well done it, well done itﬁ my pretty Poll parrot,

Well done 1it, well done it,"seid she.

"Your cage it shall be of the glittering gold

And the doors of ivory."
No finer instence of the treasures that lie hidden and
guarded in the possession of the Nova Scotia country
folk, awaiting rescue from oblivion, could be desired.
Known simply as"The False Knight", the ballad was evidently
of wide circulation in Canada some sixty years ago.
The elimination of the prefix "E1f" is of course highly
slgnificant as indicative of the temdency to avoid every
reference to the supernatural, lest ridicule be invited.
It will be hoticed that the narrative is quite purged of
ell such references. It might, at this point, be worth
While to call attention to the English County proverb
"False as a Christian® spoken with reference to an animal
of seemingly unusual intelligence. Professor McKenzie

has compiled a composite version of "Lady Isabel® which

he/
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he records under the title "Pretty Pelly". From his
account also the supernatural has been banished and the
Elf appears but as a"ruffian". The words which are here éet
down were sung to me on the night of August 21st.1921 in
"the kitchen"of the Dingle homestead. The text is in closest
alllance with that recorded by Dixon and by Bell,used by
Child as variantk. But,again,there is no foundation what-
ever for declaring the older printed text the source. E,
for instance makes no mention in its first stanza of the
visitor's sinister intention; whereas Child C and D give
- warning,as do the variants of Keith in Last Leaves,etc.A,
and those of the Folk Song Journal,iv,116. "Her parents’
gold" is mentioned in Child C.c,D.a and b; in Last Leaves,
etc. A; and Folk Song Journal iv.116,as well as in the E
variant of Child. Yet in none of these are the "golden
stays" mentioned,while "silken stays" occur only in ET7.
The knight implores rescue 6f.thél:victorious maiden,with
promises of marriage,in Child B13 and C10 and Folk Song
Journal 1iv,117,as well as in the E §ariant with which
our variant was first linked. The lines of our stanza 11,
three and four,which are lacking in Child E might be dis-
nissed as unmportant were it not for the appearance of the
ldentical thought in Child F7,three and four:

For I don't think thy clothing too good
To 1lle in a watery tomb.

The Child stanzas E14-18 tell the parrot incident almost

word for word with ocur variant,whereas "glitterigg gold"
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and %ivory" are not promised to the parrot in F. In C

and in D the parrot also plays a part,most pointedly

accusing "May Colvin" of murdering "false Sir John".
Here,égain,the inference would seem to be that the

Nova Scotia variant‘is a8 genuine a plece of traditional

matter as any one of the Child texts--if anything stronger

than 1tr closest relation,Child E.

ix. The Ggpsy Davy. This is Bhe Gypsy Laddie of Child,no.

200, It is known in the North as .The Three Gypsy Laddies

(Last Leavesg,etc,no.1x.). The words as here presented are

those of a Crp.Fetterlie of the 34th,Battalion,Canadian
Expeditionary Force,recruited in the farming district about
Lohdon,Ontario. Thetext bears closest resemblance to Child
Nn0.200Jb~-~-"from the singing of Mrs.Farmer,born in Maline,as
learned by her daughter,about 1840". .

The Gypsy Davy came over tie hill

And over the eastern valley,

He sang t111 he made the green woods ring
And he charmed the heart of the lady.

The landlord came home from the fair,
Enquiring for his lady,

The gervants made him thus reply,
"She's gone with the Gypsy Davy'.

"Then saddle me my coal-bllack steed,

For the gray one's not so speedy,

I'l1l ride all day and I'll ride all night,
Till I overtake my lady".

He rode till he came to the muddy water-side,
Where it was so dark and dreary,

The tears came trickling down his eyes

As he beheld his lady.
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"Last night you slept in your warm,warn bed,
And "in your arms your baby,

Tonight you sleep on the cold,cold ground
In the azrms of the Gypsy Davy".

"I never loved my houde and lands,
I never loved my baby,

I never loved my own wed’ed lord
As I love the Gypsy Davy".

Child has,flor the Canadian text,these differences
ste1.- The gypsy came tripping o'er the lea,

The gypsy he sang boldly. Jb. 1,
-+e.the merry woods..

st.2 .
The lord came home that self-same nihght " 2.
Inquired....
The servant.e.....

8t.3- 0 bring me ut the blackest steed. "3,
The brown one'S.......

st.4-  He rode along by the river side, "4

The water was black and riley
and following four,

Will you forsake your house and home?

Will you forsake your baby?

Will you forsake your own wedded lord, |
And go with the Gypsy Davy? - 5.

Yes,I'1l forsake my house and home, " 6.
Yes,I'1ll forsake my baby, :

I will forsake my own wedded lord,

I love the Gypsy Davy.

The relationship is too obvious to call for eluctdation.

For other variants of the ballad see,EFSSA,p.112; and Last

Leaves,etc.p. 126,
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x. The'Boany House of Airliie. With allowance made for trad-

itional and dialect changes,this variant takes its place among

1
the seven record«d by A.Xeith in Last Leaves,etc{ &he Aberdeen

variants A and B are both represented here,A in st.3,Bin st.7,
consplcuously. And with the exception of a very few lines the
whole lot of these Airlie verses are of recent traditional
formation. Child numbers the ballad in his collection,199.This
variant came into my hands during the summer of 1922,as it
was sung by Lrsds, the mother-in-law of the Peesbyterian minister
in the village of Shubenacadie,Nova Scotia. As a ballad it is a
poor thing,probably imported by the Nova Scotians in the form of
a broadside. RBut lirs.A- was in her late seventies and remembered
it only from her mother's singing; beyond the fact thét it
was "a Scotch song",she knew nothing of its history. Her recitatior
of 1t was,moreover,listless and without spirit: she was no true
ballad lover,although the detailed recollection of the song
was a matter of some little pride to her.

This class of song ,dealing as it does with a.story
vhich the Scottish people themselves have‘made eVery en-
deavour to localize,is not often to be met with in Canada.
Memories of the homeland have grown too dim,perhaps,dear

though they be.

(1) Last Leaves,etc.p. 123,




109.

It was on a summer's day, when our men were all away,
And the flowers were fresh and fairly,

When a voice from afar, like the dreadful sound of war,
Was heard at the Bonnie House of Airly.

Argyle marched on his brave Highland men,
Through the run they marched right cheerily,

Over hills and through glens and over lofty fens,
Till they reached the Bonnie House of Airly.

The lady was looking over her bonnie castle walls,
And over 1t looked right sairly,

When she saw Argyle and a' his Highlandmen,
Coming to plunder the Bonnie House of Alrlye.

Come down stairs, Lady Ogilvie," he said,
Come down and kiss me fairly,

For I have sworn by the hilt of my sword,
Not to leave a standingstone in Airly."

"I will not come down for great Argyle,
I will not kiss you fairly,
I will not come to false Argyle, ,
Though he leaves not a standing stone in Airly.

Ifmy good 1ord were at hame this night,
As he is away with Prince Charlie,

It would not be Argyle, nor all his chosen men
Would plunder the Bonnie House of Alrly.

Seven bonny babes I have borne him,
And the eighth has net'er seen his daddy,

And if I should bear him as many more "
They should all go and serve Prince Charlie.

They searched it up and they sought it down,
‘Diligently and sincerely,

It was underneath the bonny bowlling green,
Where they found the dowry of Airly.
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Then the men went to work, like Heathen, Jew or Turk,
To consume the mansion fairly,

The reek and light was'a gorrowful scene that night
When they burned down the bonny house of Alrlie.

xi., 'The Good Mane. This is No.274 in Child's Collection,

"our Good Man". Whether Child intended to suppress several
of the high-kilted verses, or not, I do not know. At anyrate
-as the song came to me, I must pass 1t on. The singer's name
willl not be mentioned, in accordance with a promise exacted
from me before the song'!s release. My informant, however,
gave every assurance that the words came, as here recorded,
from a grandparent. On seversal occasions, I myself have
heard it roared forth with considerable gusto at country
gatherings:

Home came the good man
And home came he

There he saw a saddle mare
Where no mare should be.

"What's this now, goodw1fe‘?
What!'s this I see?
How came this mare here,
W:Lthout the leave of me?"
"A mare," says she,
"Yes, a mare", says he.

"You old fool, you damn fool
You silly fool," says she,
"It's only a brood sow
My mother sent to me "
"A sow$" says he,
"Yes, a sow," says she.

"Far have I ridden,

And farther have I gone

But a saddle on a sow's back
I saw never one."




Home came the goodman

And home came he

He saw a pair of riding boots
Where no boots should be.

"Whatts tn:Ls, now goodwife,
"What's this I see?
How came these boots herse,
Without the leave of me?
"Boots," says she,
Yes, boots", says he.

"You old fool, ou damn fool,
You silly fool, say s she, .
"Itts only two milk—pails
"MX mother sent to me."
Milk—palls’?" says he.
"Yes, milk-pails", says she.

"Far have I ridden

And further have I gone

But silver spurs on milk-pails
I saw never one."

Home came the goodman
And home came he,

He saw a long sword
Where no sword should be.

"Whatts this now, goodwife?

Whatts this I see?

How came this sword here

Without the 1eave of me?"
"4 o gword?" s ays she.
"Yes, a sword," says he.

"You old fool, you damn fool,

You silly fool," says she.

"Itrs only a porridge spoon

My mother sent to me" "
"A porridge spoonj" says he.
"Yes, a porridge spoon" says

shes
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"Far have I ridden,

And further have I gone

But scabbard for a porridge spoon
I saw never one."

Home came the goodman
And home came he

He saw a feathered hat
Where no hat should be.

"Whatt!s this now goodwife,
Whatt's this I see?
How came this hat here? ‘ N
Without the leave of me?
"4 hat," says she,
"Yes, a hat," says he.

"You o0ld fool, you damn fool,
You silly fool,"says she.
"It!'s only a sitting hen
My mother sent to me."
'Hen," says he.
"Yes, hen," says she.

"War have I ridden,

And farther have I gone

But buckle on a sgitting hen
I saw never one."

Home came the good man
And home came he

He saw a greatcoat
Where no coat should be.

"Whatt!s this now goodwife,
Whatt!'s this I see?

How came this coat here,
Without the leave of me?
"A coat," says she,

"Yes, a coat," says he.

"vYou old fool, you damn fook,
You silly fool," says she.
"It's only a blanket
My mother sent to me."
"Blanket?" says he.
"ves, blanket" says she.

"Far have I ridden
And farther have I gone

But buttons on a blanket
I saw never one.

1liz.
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Home came the goodman

And home came he.

He saw a head upon the bed
Where no head should be.

"What's this now goodwife,
Whatt!s this I see?

How came this head here,
Without the leave of me?
"Head," says she.

"Yes, head," says he.

"You ol& fool, you damn fool,
Yog silly fool,"says she
"It!s only a cabbage head
My mother sent to me.

Cabbage head,' says she,
"Yes, cabbage head,® says he. 1

"Far have I ridden
And farther have I gone

But whiskers on 8, cabbage head
I saw never one.

Home came the goodman
And home came he.
He SaW.eecevecasoecos

Where no ... should be.

"What's this now ,goodwife,
What's this I see?
How came this ... here
Without the leave of me?"
"....}88ys she,
"Yes,...",s8ays he.

"You old fool,you damn fool,
You silly fool,"says she,
"Tt's only a rolling-pin
¥y mother sent to me.'
"Rolling-pin,"says he,
"vYes,rolling-pin,"says she.




114.

"Far have I ridden,

And farther have I gone,

But rollers on a rolling-pin
I saw never one."

Home came our goodman

And home came he. .
He curled his whip about them both,
Ag well could he.

"What's this,goodman,
Whet's this I see?
That do you with the whip,’
You use so free?"
- "Whip?"says he,
"®Yes,whip,"says she.

"You 0ld fool,you damn fool,
You silly fool," says he,

"It's only a boot-lace,

iy father sent to me."

Far have I ridden,
And farther have I gone,
But whinping with a boot-lace
Never saw I done'.

And so on. The possibilities of a thing

of this sort are,obviously,infinite.Songs of this
sort are not so comnonly sung as might be supposed.
For the most part the broader kind are in the

posgsession of 0ld men who will divulge them only

to cronies tried and true.

The Herd MS containing this ballad is of

some interest; a complete text seems to have been
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wrltten,emendatory and additional lines and stanzas sub-
sequently added,and finally a marginal note entered to the effect
that a Glasgow person (a Mr.Dick) could furnish a better
copy of the song. Child in274a follows the text as originally
written but allows slight verbal differences,e.g.,Ch.A3 reads
in the primary text,"The miller sent to me"--BMy minny sent
to me" is the secondary reading. "Sadle" in the Child text
is spelled properly,"saddle" in the Herd text: A4 runs,"I
saw never nane"; A7 reads,"The cooper sent to me'"; while
stanza A10 with its recitative couplet and stanza A1l with
its couplet are not to be found at all, though direction 1is
given to iﬁsert_some such matter., Stanza Al12 is in the Herd
Well,far hae I ridden
And muckle hae I seen

But siller handed spurtles
Saw I never nane.

And that is the way it appears in the 1776 edition. I call

i attention to Child A3 and A7,for in the first he has reverted to
the secondary reading for no especial reason unless to establish
& line for repetition; while in the second he makes the arbitrary
change from "cooper" to "minnie",going contrary even to the

1776 text,to which he might have poinged in Justification of the
A3 change. The nofesin volume 1iv.94 do not make satisfactory
explanation;these emendations are of trifling importance,but
fuller explanations mightehave been appended to this supposedly

authoritative text,labelled--as it is--"A.-Herd's MSS.1, 140" in

the fifth volume;and "A.-llerd's MSS.1,140;Herd's Ancient and

E-¥3§ern Scottish Songs, 1776,11.172" in the abridged edition of
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1

The Enslish ond Scottish Ponular Balleds: for it is neither

the one nor the nther,exactly.
The most signific nt variants of this ballad taken recently
1 2
from Bradlition are those edited by Keitﬁ ;nd by Sharé,énd a

text in the Journal of American Folk-Lorgg). Strangely enough

.

s

in 211 of these the "horse" is made to be a "milch-cow",as in
the 1776 edition of Herd and in the broadside from which Child B
comes; not a "brood-sow" or'"broad-sow" as in the Herd MS and‘in
this Yova Scotia variant., The "boots" become "water-stoups” in
Herd ¥5,in the 1776 edition,and in L.L.-A and B; "churns" in

EFSSA; "cabbage-heads" in EFSSA,text B; and "mllk-pails"” in this

Nova Scotis text. The "sword" is a "porridge-spirtle" in the Herd
K8 and in the 1776 edition,but "porridge-spoon" in our text; a
"roasting-spit"in Childé B,while disanp earing altogether from the
Sharp variants. In all but Chilé B and the No%a Scotia variants,
the sworde are described as "siller-handed" or "siller-mounted"y
wherens in these two "sc abbardséare mentioned. That is importanti
1t establishes & contact. The "cabbage-head" foo,found in the
EFSSA variant 32b underscores the traditional nature of the

Nove Scotia stanza 17; while the "boot-lace" 1s suggested in the
song gilven by Chald(v.95 st.4) in an Appendix to the ballad
Proper. gSufficient evidence seems to hive been presented to justify

~

& claim for this ag a piece in sturdy,independent tradition.
(1) L Last Leaveg,etc.no.xct .

$2) .J' qual[‘ _LF,)Dn.IIO Xini A
\3) JAFL.xviii,onh aldo Xxix 1

,B and C.
66.
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xii. Captain Ward. This is a variant of"Captain Ward

and the Rainbow",which is numbered in Child,257. It
sounds a heslthier note than the last,proclaining as

1t does the doughty deeds of that daring free-booter,
John W'Wd( anl Tnglishman of Xent,who held at defiance

the whole navy of that redoubtable monarch James First
of England and Sixth of Scotland.. The texéggame to me
from the singing of one Jim Young of Halifax,Nova Scotia,
with whom I passed some time in the harvest flelds of
Saskstchewan in 1223.

Come all you seamen stout and bold,with courage beat your drums,
I'11 tell you of a rover into the seas ig come,

Bold Captain Ward they call him,it plainly dofh appear,

There hag not been such a rover these many a hundred year.

He wrote a letter to cur queen on the third of January,

To see that if he might come in and bear her compeny,

To see that 1if he night come in o0ld England to behold,

Ancd for his freedom he would give five hundred tons of gold.

"0 no,0 no," our Queen she says,"0,that must never be,
To yield t: such a bold hero myself will ne'er agree,

For he's provea false to the King of France,also the King of Spairn
And how can he prove true to me,when he's proved Talge to them?"

"Twas about a fortnight after,a ship sailed from the West,
Loaded witl @ilks and satins,her cargo of the best,

But then she met proud Sandy Ward upon the watery mnain,

Ee's talken from her both wealth ancé store,bade her return ageain.

(1) vide,Child's Eng.and Scot.Pop.Ballads.no.287.

(2) see also,Last Leaves,etc.p.239; FSJ.1i.163; Garland
in B.i.11621.c.4(92).
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17was then our Queen she rigged, a gallant ship of fame
They called her the Rainbow, that you might know her name;
. They called her the Rainbow, unto the seas goed she,

She had five hundred seamen bold to bear her company.

She sailed East, she sailed West, but nothing could she spy

Intil she came to the very spot where Captain Ward did lis;

"I'm here, I'm here," said saucy Ward,"my neme I'll ne'er deny,

But 1f you be one of Queen England's ships, you're welcome to pass by."

"It's no, " replied the Rainbow, "our Queen she'!s vexed sore,

_Her merchant ships they can't pess by, as they used to do before;"

' "Then come on, come on," said Saucy Ward, "I value you not one pin,

' For if you have got brass for an outward show, I have got steel within."

- It'was four ofclock next morning, the bloody fight began,

#.nd it did continue until the setting of the sun;

- "Fight on, fight on," said saucy Werd, "your spirit pleases me,
' But 1f you fight for one month or more, your Master I will be."

' The Rainbow she fired, till at length she fired in vain,

g‘ill sixty of her bravest men along the decks were slein;

| Mas, alas," the Rainbow cried, "0 this must never be,

: If Admiral Drake had been slive, he'd have brought proud Werd to me."

. The Rainbow fired from morning until that late at night,

; 11 at length the gallant Rainbow began to take great fright;

} 'let's go home," cried saucy Ward, "and tell your Queen from me,,
| That 1f she relgns Queen of England, I'1l reign King of the sea.

i

Collation of this text is best effected with that of
Bagford Ballaeds 1,65 (used by Child) and with a stall copy,
88Y thet of Ranbrll's Stirling gerland (B.X.11621.c¢.4,92 and
almogt identical with the Buchan MS 11,417).

ggiiig }if YOu lusty gallants,with music and sound of drum,

Lo &ve descryed a rover upon the seas 1s come,

'8 Nane ig Captain Ward,right well it doth appear,
ere has no+, been such a rover found out this thousand year.
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For he hath sent unto our Xing,the sixth of Jannary,
Desiring thet he might come in,with 511 his company,

"Anc 1f your Xing will let ne come,till I my tale have told,
I vill bestow for my ransome full thirty tun of gold".

"0 nay,0 nay,"then said our King,"0 nay,this may not be,

To yield tn such a rover myeelf will not agree,

He hath decelved the French-man,likewise the King of Spain,
And how can he be true to me,that hath been Talse to twain?"

e
P
o)
f_‘

.

50 runs the Bagferd text, Three stanzas of the Buchan varfant
will serve as a parallell.

Come all you Jolly sailors bold,who live by tuck of drum,
I'11 tell you of a rank robber upon the seas id come,

Hlg name is called Captain Ward,as you the truth will hear,
There has not beensuch robbery these hundred and fifty years.

He's wrote & letter to our King on the fifth of January,

To gee if he would take him in and all hls company,

To see if he would accept of him and all his Jolly sailors bold,
And for a ransom he would give two thousand pounds: of zold.

"0 10,0 no,"then said the Xing,"for no such thing can be,

For he has been a robber and a rcbber on the sea,

Firgt he beguiled the Wild Turk and then the King of Spain, "
Pray how can he prcve true to us,when he proves false to them?

S0 far as may be seen by a survey of these three pre-

o
liminary stanzes,our Nova Scotia variant 1s of nelther
the one nor the other. From the fourth stanza of our
variant compllestlons ensue: & ship "loaded with silks
and satins" falls a prey to VWard--now that is of the s#all

Copy,not of the Bagford broadside; yet when the "Rainbow"

hails the "Rover" ,Ward cries,

n o ; . ‘o )
If you ve one of Queen England's ships,you’'re welcome to pass by

While in the Bagford 1t is, )
If thuuart the King's fair ship,thou art welcome unto me

" Then in the stall copy there is this, .
Tou lie,you 1ie"sald Captain Ward,"so well I hear you lie,
Never rolLlhed an Englishman,an Engllishman but three.
. ﬁs for the worthy Scotchmen,l love them ag my 0OWn, )
— 11 1y delight is for to pull the French and Spaniards down'.
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Now of that there is nothing in the Bagford and nothing

in the Hova Scotia text. The Bagford has,

"I never wronged an English ship,but Turk and King of Spain,
For and the Jovial Dutchman as I met on the main,

All gone from our text; gone,too,the description of the

King of England's reception of the news of his ship's

defeat. Natural enough,this,for the namesg of Clifford,
Mountjoy and Essex are meaningless today: only Drake
survives. How is it that Drake and his Queen dominate this
remnant of song to the excluslion of the proud James and

his court? If this & a change effected by the people in

the process of song adaptation,there is precedent for it all.
Auswered or not,that quéstion establishes the traditional

Independence of this scrap of balladry,when considered in

the 1ight of supporting evidence.

B
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With this twelfth ballad, resching back es it does into
the earliest years of the seventeenth century, at least, it
mey be well to close the chapter. That which it was sought
to establish has been established,for with the presentation
of such ballads as sre here set down, recorded from singing
or from orel recitation, all cavilling as to the usefulness
end vaelue of results obtainable in fresh fields in this late
day, must cease. Altogether apart from their intrinsic value,
as things loved by a simple sturdy people, these balladg possess
& very real value to students of litersture and of sociél
progress; and of the evidence they yield to this study in the
ways of tradition with verse, notice will now be taken.

In the first place, be it observed that no variant of
any ballaed or text has been admitted to this chapter, which
has not a most obvious relationship to some text in the Child
collection; yet not a single varient here recorded 1s identical
with any one of Child's texts, nor even so nearly identical as
to warrent the assumption of a common history. From the whole
mass of popular song material gathered in the course of
Preperation for this work, these twelve samples have been
chosen as most deserving of the name "Ballad." That service
Which they can here render, may now be demanded of them. Can
1t be shown, with their sid, that they and their like are
Possessed of characteristics so definite and peculiar as to

dsmand/
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demend their ascription to a distinctive feners? To win

this especial designation, to justify their places in this
chapter, the twelve songs must meet some such tests as were
imposed by Professor Child upon his selections. What, for
instance, is to be said of the "Impersonelity" which Kittredge
refers to as the first and most vitael of the Child tests in
balladry?‘ Certainly no thought of a balladt's authorship is
ever present in the mind of a singer. Any one of thg dozen ,
or so of ballad people from whom the variants in this chapter
and the following come, would as soon think of enguiring for
the origin of a word before épeaking, as af a ballad before
singing. For there is nothing of the author, if ever there
was one, in any ballad. It is a plain tale, plainly told.
What possible estimate of "1lthomme" could be made from any
disseétion of "le style" of any ballaed? The author, the singer,
and the song are distinct. Nothing of self-pity, of commiser-
ation, of personal feelings, of joy or grief finds place.

No comments are embroidered about, far less embodled in, the
genuine bellad. It 1s. as impersonal,almost, as & chemical
fommula. That the singer feels the importance of his position
18 not to be doubted; in the majority of ceses his aloofness
1s more than juridical. When a ballad has been sung, and

some investigatof.so: intrepid as to question either the

Veracity of the narrative or the probability of its development
or/
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or dénouement, dares to interrupt, the furies may well be
loosed. The story exists for its own sake. Anything in

the nature of emendation is simply not done; while to orna-
ment is to deck for burial. On the score of impersonality,
then, consider the tweive as passed. The second element

sought out by Child in testing for ballad essence is the
refrain. Not all of the varisnts in his Gollection empl oy

1t, that is certain; but that the possession of a genuine
traditional refrain enhanced the likelihood of a song's
adnission to bellad rank, with Child, there is no doubt.
According to Kittredge, his pupil, Child thought of the

refrain as a characteristic of ballad poetry which gradually
ceased to be essential as the ballads got further and further
away from singing and from the people. Then what of the refrain
element in the twelve ballads before us? In only four of

the twelve does a refrain pley a part; and even from these four
the fefrain is eliminated by some singers. Child's supposition
Wwould seem to receive some support here, for certainly the
texts recorded are as far from the people, as far from singing,
838 the songs themselves are ever likely to get; indeed,- these
ballads may safely be thought of as so different.from their
originals that likenesses are merely vestigial. For the

relation of the refrain to dencing, some thought will be taken

in/
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in the sixth chépter.

The third element sought is the tendency to the use of
what are known as "Gommonplaces." O0f all the ballad character-
1stics, the commonplece i1s perhaps the most evident to the
ballad lover. It would be quite unnecessary to dwell at any
length upon their significange. Thelr origin, use, and universal
appeal heve aiready been B8 fully and satisfactorily explasined
as they are ever likely to be. Suffice it to call attention
to the fact that the twelve ballads here set forth are quite
mottled with the more famous of these recurrent lines and
stanzes,

Child's fourth incursion brought away exsmples of habitual
repetition by the ballad singers. Many theories have been
advanced in explanation of the habit, and it may not help
greatly to say that, as observed in the singing of these
ballads, repetition seemed to serve at once to gain time for
the singer, to give %part to the chorusing sudience, and to
Place a heavier impress upon the memory. It may well be that
Pepetition of a stanza sung and of a measure danced often
Syhchronised: but whether words or dance ceme first, it is
Now impossible to say. From simple repetition, that noteworthy
feature of ballad structure, "incremehtal repetition" is to
Y¢ distingulshed. - a stanze from "ILittle Matha Groves"
will/ |
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will perfectly illustrate incremental repetitive technique.

"How do you like my bedj"said he. |

"How do you like my sheet?

How do you like my false lady

That lies in your arms and sleeps?"

The final test made for the Child Collection = indeed

the only test that obtained consistently severe epplication -
was that of source and origin. If a ballad satisfled every
technical enquiry, yet did Child not rest until he had run
the'text to earth either in some relisble manuscript indebted
to tradition, or in the traditional singing and recitation of
the people themselves. So heavy a reliance did he place upon
this source mf test, that his Collection i1s manifestly weekened
end its beauty impaired throughout by the admission of texts
whi ch met the enquiries as to origin more successfully than
the demands of technique. "Kinmont Willie", beyond all doubt,
Was weiphed time and again in the balance before admission to
balla& rank, and Child salved his conscience upon its recog-
nition, with a statement of faith in Scot¥s tremendous knowledge
of border-lore. "Kinmont Willie" is a ballad in good standing
only because we have Scott's word for its genuineness. Perhgps
N0 great error would be made if Child and Grimm were to be

linked as scholars who trusted, in the final event, their

intuitive/
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intuitive powers. With Grimm this was avowedly so, and a
knowledge of the many ill-Supported texts in the Child Collection
enforces @& Dbelief in their intuitive selection. Fuller
sppreciation of this fact would dispel much of the doubt now
prevalent as to the efficacy and trustworthiness of the Child
ballad tests and selections.
Verisnts of twelve genuine ballad themes have been
exhibited exactly as recovered from traditional recitation
or singing among the farming people of isolated districts
. in Canada. Altogether apart from the proof that thesbk texts
" afford of the contimuance of the ballad singing tredition,
under favourable conditlons, even into the present time, the
ettitude of the singers to their verses tells the affection
in which the old ballads are stlll held. It is worthy of
note that the texts are devoid of almost eny trace'of dislsect -
"gin" for "1f" in "Barbara Allen" is perhaps the only word
distinet, though a keener ear pight catch modﬁlations which
heve escaped. The story has been the thing.
'In the chapter which follows, examples of S0ngs made

in imitation of the genuine ballads will be set forth - some
of these indigenous, many imported. Selections, also, have

been made from songs known to be very old, as old perhaps

as some of the ballad variants cited, but yet lacking the

distinguishing features provided by the ballad technique.

For/
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For the most part, the people themselves differentiate
between the ballads proper and such songs as are held in
memory along with them. Very often the people are mistaken
in thelr estimate of a song's antiquity, but very seldom are
they mistaken in the estimate of a song's worth. They share
with Child, or Child shares with them, intuition; the singers
of ballads would agree with him in acknowledging the twelve
songs given above as of the best bellad feeling and of the

highest antiquity :in tradition.




CHAPTER FOUR.

CAVNADIAN FOLK SONGS WHICH SHOW BALLAD INFLUENCE,

CONTAIN BALLAD FRAGMENTS, AND THROW
. LIGHT UPON BALLAD WAYS.
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Chapter IV. Cenadian folk songs which show
vallad influence, contain ballad fragments .and
throw light upon ballad ways.

The texts of the several ballads presented in the previous
chapter will be found to have cognates in that monumental work
of Professor Francis J. Child, "The English and Scottish Popular
Ballads". The texts now to be recorded were either deliberately
eicluded from his Collection or were unknown.to him. If deliber-
ately excluded, it may be remarked that Child has printed many
8 poorer ballad than any one of these, A note prefixed to his
text of "Young Ronald" goes far towards the explanation of the
admission of such songs as those which are to follow into the
body of a thesis entitled, "Survivals of the English and Scottish
Popular Ballads." Professor Child observed "

"If any lover of ballads should feel his understanding
slighted by the presentation of such a piece as.this,

I can have no quarrel with him. There is certainly
much in it that is exasperating, - the greeters in

the school, the 1ifting of the hat, and most of all,
perhaps, the mint in the meadows. These are, however,
the writer's own property; the "nicking with nay" and .
the giant are borrowed from romances. In this and not

a very few other cases, I have suppressed dlsgust, and
admitted an actually worthless and manifestly - at least
in part - gpurious ballad, because of the remote possi-
bility that it might contain relics, or be a debased
representative of something genuine and better. Such
was the advice of my lamented friend, Grundtvig, in
more instances than those in which I have brought myself

to his judgment."
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80 in each of the songs that are here set down. They are

all "in a fairly popular tone", as Child remerks of "fhe

West Country Demosel's Complaint',numbered 292 in the Collection.
The subjects, methods, and catastrophes are similar, and doubt-
less allied to, those of authenticaﬁed ballads. Then, again,

for some I have succeeded in finding well known authority for

a ballad grouping. I offer these first. Here, for instance,

is & song kmown in the County of Hants as "Dog and Gun,"

but identical with a fregmentary version classifled by Cecil

J. Sharp, the f?mous English balladist, as the ballad of "The

Golden Glove", Tae singer was Hrs.Alma Wood,a guest of
¥Yre.Trple's,in the summer of 1922,

1.  Dog and @Gun.

A wealthy young squire of Falmouth We hbar,,
He courted s noblemants daughter so dear, ;
And for to be married it was their intent, _
All friends and relations they gave their consent.

The time was appointed for the wedding day,
And the farmer appointed to give her away,
But as soon as the lady the farmer did spy,
He inflemed her heart, "©Oh my heart," she did cry.

She turned herself round, though nothing she said,
But instead of being married she took to her bed,
The thought of the farmer still rén in her mind
And a way for to have him she quickly did find.

Coat, waistcoat, and small clothes the lady put on,
And g hunting she went with her dog and her gun,
She hunted all round where the farmer did dwell,
Because in her heart she did love him so well.

() B354, p.192; JAFL.xxixX.p.171; B.M.11621.ku5(312>;
B 1871, £.15(69); B.M.11621.a.5(8); F8J.vi.p.29.
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Full many times did she fire, but naught did she kill,
Till at length this young farmer ceme into the field,
Then for to discourse she quickly begun,

As she was a-hunting with her dog and gun.

"I thought you had been at the weddingl" she cried,
"For to wait on the squire and give him his bride.'
"Oh no," says the farmer, "if the truth I mey tell,
I'11 not give her away for I love her too well."

The lady was pleased to see him so bold, :

She gave him a glove that was bordered with gold,
She told him she found it when coming along,

As she was a-hunting with her dog and gun.

And then she gave out word that she'd lost a glove,

And the man that would find it she'd grant him her love,
"The man that will find it and bring it to me,

The man that will find it, his bride I will be."

The farmer was pleased to hear of the news,

Then straightway to the lady he instantly goes,
Saying, "Honoured lady, I have picked up your glovg,
And now will you be pleased to grant me your love?

"17i s already granted", the lady replied,

"I love the sweet breath of the farmerl" she cried,
"I'1] be mistress of my dairy, go milking my cows, "
Whilst my jolly young farmer goes with me to plough.

Then after she was married, she told of the fun,

How she hunted the farmer with her dog and gun,

Saying, "Now I have got him so safe in my snare,

I'11l enjoy him forever, I vow and declarel
The Nova Scotian song, poor though it be, is much more complete
than the version which Sharp found in England. Yet how unlike

the genuine ballads is this! No mioke triumphent vindication

of/
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of "Impersonality" in the ballad need be sought than,

"Honoured lady, I have picked up your glove,
And now will you be pleased to grant me your love?"

And the delightful,

"Now I have got him so safe in my snare,
I'11 enjoy him for ever, I vow and declare."

The flavour of the piece would seem to be drawn from the old
romgnces, for it most certainly is not of any folk tradition.
Nevertheless here it must stand as found in the company of
more ancient and nobler verse compositions, taken to the
hearts of the illiterate, and preserved 1in oral tradition
through some generations. In all probability this particular
song received a new impetus, a projection into secondary
tradition, from the broad-side press of the late eighteenth
century. The singer of the song could make no helpful comment
upon its origin, but in as much as labour has uncovered the
source of others very much like it, a new fount of the Canadian
song-stream would seem to be indicated. No singer questioned
by me in Canada had ever actually seen‘a"broad—side," or

"o s1ip", but such things were at one time in circulation,
certainly, for any hiatus encountered in singing or recitation
was invariably explained as "a hole in the ballad" - unless,
of course, the gap was the fault of the singer!s memory, or
thet of the original communicator. ‘That this song Was a

favouri te/
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Pavourite with the broad-side reople, reference to a publi-
cation of that kind dated so recently as 1858 may show.

Such a paper is held in the Poet's Box Collection in the
Mitchell Library of Glasgow. Comparison of the Nova Scotian
and Glasgow variants reveals minor differences, e.g., the
Nova Scotian has"Falmouth", the Glasgow text "Temworth". From
what is known of the Poet's Box, however, there is very little
likelihood that the words printed were taken direct from
tradition; for the first place, this is a purély English song,
and in the second place, the"Poet" made it his habit to prey
piratically upon earlier printed texts, no matter what thelr
origin. If anything is to be gathered from the Glasgow print-
ing, it is the popularity of this folk-song in England; for
the "Poet" had s keen eye upon sales. And that the Glasgow
"s1ip" does not explain the Nova Scotian song is certain, for
no Nova Scotian would substitute for "Tamworth" the name

"Palmouth" - the chances are remote indéhd, that either of

the places were ever heard of there. It is rather apparent

that the name "Falmouth" is traditional in Nova Scotie as

instituted in another, older broad-side, either actually

current in Nova Scotia long ago, or more likely, imported

but orally by the original settlers. The significance of

the song in a study of ballads lies in its assoclation with

the/
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the geniune ballads in secondary tradition. And its
acceptance by the ballad singers argues the decadence of
the pure or primary folk feeling. Some notion of its tre-
medously wide-reaching appeal may be had by reference to
A.H.Toliman's comuent upon the song,in the JAFL.xxixX.p.171.
Collation reveals the essential unity of the

scattered variants: take an Appalachian variant from Sharp's

(1) (2)
collection;a text fPom another American source,and a nEnglish
{30

stall copy.

Missing from the Appalachian text. Shp.
8tei.eThe wealthy seeevevs.vvenssen...0f Yarmouth, JAFL 1,1
of Tamworth,we hear. St.Cpy. "

seeees.a fair lady of very great estate, JAFL 1.2
LS o o LY LN ] L 80 f&il". St. Cpsr' "
And for to marry her it was his intent. St.Cpy. 1.3
Their friends.... e o+ they.g ave.. JAFL- 1#4
All friends and relations gave......cscee 5t.Cpy.
8t.2..The day was appointed the wedding to be.. JAFL. 1.1
They called a youg farmer tO0.eeceececsess. JAFL. 1.2
A young farmer was appointed to.......... St.Cpy.l.2
But instead of being married,she took to her bed. JAFL.L1.Z
As soon as the femer the young lady spled. St.cpy.1l.3
The thoughts of tle farmer still run in her head. JAFL.1.4
X oo .o .o .. she cried. St.cpy.l.4
8t.3..The thoughts of the farmer so run in her mind. JAFL.L. |
She turned from the sguire but nothing she said. St.cpy.i
And the way for to get him she quickly did find Jarl.l.2
Instead of being married she took to her bed St.cpy.l.2
Both waistcoat and breeches this lady put on JAEL.L.Z
And away she went a-hunting with her dog and gun. " "
The thoughts of the farmer so run in her wind St.cpyeled

S & way for to get him she quichly did find,




st.4..In nantaloons and walstcoats,this lady she put on. SFP.I.

.o cne ..and trowsres,she then did put on. St.cpy.
And away she went a-huntinge..eeeeeeeerooe. o SHP. 2
For 'twas all in her heart that she ... JAFL.2
And— She....;... L) e h.e dld dwello SI‘IJ“}
She often di 4 fire,but nothing did kill JAFL.3
ceennen .o .. she loved him so well " SHP'4
The young farmer..... sesasens JAFL4
ceeioanen oo .o .o full well. ST.cpy.4
st.5..In firing one time ,but nothing &&d kill SHp. 1
che oft time fired,but nothing she killed St.epy. il

Wy ain't you at the wedding? this lady she cried. JAFLI

Out came the farmer and whistled to his field 5HP. 2

To wait upon the ...... hand him.... JATL. 2
tlen"bh t.h.e o a0 e e e e e e o e o Ston‘.E

Tell NOoWe.eea. I nustes .o JAFL.3

And to discourse wuth him it was Jer intent Stecpy.3
Ican't..... -~ o 0 @ e e 0 o e . JAFL4

¥ith her dog and her gun to meet him she went. St.vpy.4

st.6..Supposing this lady would grant you her love,

And supposing th e squire your ruin would prove? 2
Well,said the farmer,I'd take sword in hand 3

t—1
o

And by honour I would gain hergmy life at his command.JAF

No,sir,said the farmer,I'll take sword in hand, 5
By honour I'll gain her,whenever she commands. 45

St.7..1t Qleased this lady to see him so bold, ﬁ?;1
"ee see ..garnlshea with gold. ﬁ 2
She sald that she had f)un@ it as she came along.. 3
It pleased the 1edyeeeeas St.opy.
<o . ‘o .. flowered with gold. §t.?py§
L Q . §

As she was 1)nt1no with her dog and gun.

A H> 72
This pleased this young lady in hedrlng him so bolg,Sﬁ&.Z
3!

She mave to him her glove that was covered in gold.

>

Snp.

lt up as I came along,
¢ a-hunting with my dog and my Zun.
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Te lady went home with her heart full of love,
And gave out a nroclamakion that she'd lost her glove,

And the nan...... cace
0,the man that will... eees o JAFL.§

The lady went home with a heart full of love,

Andgave out = notice that she had lost a glove,

She said,"He that finds it and brings it to me,

The very same man my hushand shall be'. eeee.StoCpy.d

Returning back howme with her heart all filled with love,
Put out the new oration that she had lost her glove,
"iad 1T 2nmy men will find it and bring it to me,

Him I will wmarry and his lady I will be'. ee.. Shp.4

st.9

It pleased this farmer to hear all the nevs,
Straightway to this lady the farmer he goes,
Saying,"Dear honoured lady.....

And will you beeeeav... eevens JAFL.A

The Troriuer was pleasged when he heard of the news,
With o heart full of love to the lady he goes,
- "Dear honoured lady,I have picked up » glove,
And twoe you'll be pleased to grant.......... St.coy.4

stanza © 1sg nissing from the Appalachian collection of Sharp.
st. 10,

! 1" . N - -
'Tt's already granted!'"the lady she cried,
.o she vreplied;

- of his dairy and milker of his cows, . i
Tile....z0es whistling to his ploughs.(plows..sic) JAFL.4

"It is alre%dg sranted!"I will be your bride,

T O LN I IO T T I I I A 2 I A
TRE e v.o.and milking my cows, 3 '
Vhile..... .... is whistling at the plough. - Bt.cpy.4

Starza 10 is missing from the Appalachian collection of Sharp.
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ste 1t

2]

i1s lost from theJAFL variant which we are using,but a note

records 2 couplet regcued from another source in America:

Then after she wag married ahe told of the fun, ‘
How she limted the farmer wi th her dog and gun. JAFL.4

hen shewms married she told of her fun,
How ghe weut a-hunting with her dog and gun:
But now I have