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The Daemon Lover

A song for soprano and cello

The text of the song is taken — selectively — from a Scottish ballad of the
same name. The story is one that appears, in similar forms, in many
cultures. A woman is sought out, after seven years, by her former lover.
She now has a husband and two children, but she is persuaded to leave
them behind and to sail with her lover. After sailing only a league or
three, he reveals himself as the devil and takes her down to hell.

In the song, the singer takes all three voices that figure in the poem —
the woman, her lover and the narrator. The narrator’s part is set as
Sprechstimme, and crossed noteheads are used to notate it.

Performance time is around 14 minutes.

The song was performed by Nora Holden and David O’Connell at the
CCA in Glasgow in April 2016, at the Glasgow University Sound Thought
Festival.

The text used in the song is as follows:

‘O where have you been, my long, long love,
This long seven years and mair?’

‘I'm come to seek my former vows
Ye granted me before.’

‘O hold your tongue of your former vows,
For I am become a wife.

If | was to leave my husband dear,
And my two babes also,

O what have you to take me to,
If with you | should go?’

‘l hae seven ships upon the sea,
With four and twenty mariners,
With music on every hand.’

She has taken up her two little babes,
Kissd them baith cheek and chin:
‘O fair ye weel, my ain two babes,



For I'll never see you again.’

She had not saild a league, a league,
A league but barely three,

When dismal grew his countenance,
And drumlie grew his ee.

They had not saild a league, a league,
A league but barely three,

Until she spied his cloven foot,
And she wept right bitterlie.

‘O what hills are yon, yon pleasant hills,
That the sun shines sweetly on?’

‘O yon are the hills of heaven,
Where you will never win.’

‘O whaten a mountain is yon,

All so dreary with frost and snow?’
‘O yon is the mountain of hell,

Where you and I will go.’



Into thir dirk and drublie dayis

This is a setting, also for soprano and cello, of part of the poem of the
same name by the Scots makar William Dunbar (c.1460 — ¢.1520). The
text used, the first three stanzas and the final stanza of the poem, is
shown below.

The sections marked Sprechgesang should be closer to singing than
speaking, and those marked Sprechstimme should be closer to speaking
than singing. It is intended throughout that diction should be very clear
and emphatic, and that performance should be highly expressive.

Performance time is about five minutes.

In to thir dirk and drublie dayis,
Quhone sabill all the hevin arrayis

With mystie vapouris, cluddis and skyis,
Nature all curage me denyis

Of sangs, ballattis and of playis.

Quhone that the nycht dois lenth in houris,
With wind, with haill and havy schouris,
My dule spreit dois lurk for schoir;

My hairt for langour dois forloir,

For laik of symmer with his flouris.

I walk, | turne, sleip may I nocht;
| vexit am with havie thocht;
This warld all ovir I cast about,
And ay the mair | am in dout,

The mair that | remeid have socht.

Yit quhone the nycht begynnis to schort
It dois my spreit sum pairt confort,

Of thocht oppressit with the schowris.
Cum, lustie symmer, with thi flowris,

That | may leif in sum disport.



The Daemon Lover

Score

Richard Barron

=66

Affettuoso J

H

[ fan
ANV

@
w
/

|
D

—

o)
)
7

rs
rs

Soprano

Cello

h

Zan N

DR V]
/

y -
¢

. :
!

/Dﬁ o
/17 |
r—r \
<< p —

10

[/ 1

Where

al niente

]
[]

S

16

€

H—=

-

Py
@

[

[V

-
P
WA }
T

D@

y 20
&
€

2

y 4N rwl-
|
T

where have you been,

0]

O where

Ve

pe

Vg

PP —— p —



The Daemon Lover

22

This

long

long,

O___where have you been, my

N g

I Kt

|
e he

ol

mf -

27

& & J-
[

_—

o

and mair?

years

Se-ven

lang

/]

o

>
¢ &

S

y ./ rit.

32

N

N

=

o

2 4
Ho— @ ® ®

and mair?

se-ven years

lang

——— —

o~

o0
—
[

[}
[

»p

—p—

=80

Vigoroso J

—_

P

A
ol O

|
7K

42

L g T

come

I'm come

u_/-\
® e

4

A
he_
subito])

e):

§f ————



The Daemon Lover

[ gle

P~ R

P
@

—

45

i

I'm

VOWS

for-mer ___

I'm come to seek my

\&
/

N
[ =1

)

N
[\
S —

Eis

49

Wi
r

gran-ted me___ be-fore,

ye

for-mer vows

to seek my

come

o)

e

mff ———— mp

mft ———

P sub. h

o

i

53

7
r

ye grant ed me be fore.

my VOws

igT T ® e

P D

'ant

h e
P @

P
@

mp

N

(YW 2 X
| /@& & [

€

€

T

=x

e~
Ve
>

Your vows?

P scornfully

Y 2
/

57

O hold your

Vows?

o & g
/

o :
!

AP
=
\

\
]
—

nyo<f

rubato

I am be-come

For

For I,

tongue of your for - mer vows,

19

P sub.

A
o).

mp —— f



The Daemon Lover

1170l

V]
e |

[ YW /1

wife.

a

a

—_—

a tempo

68

sul pont.

‘\/
PP agitato

> >

72

S

=66

P affettuoso J

74

L JHAL YR
AL
. ]S
\vnf P\\W_
o)
NIy
e L)
[l
~
Y
T
/8
[ 18
o
K
J °
¢
m Inv} £mJ
2
MI
GN

76

mp

jeté 7

rit.
8- N\

If

AN

=

|
0]

¢ D

(7]
i




The Daemon Lover 5
79 P Z
TN
] {\ YR K I) - \; R—i’P—. O J o
(=< =7  — — A —— 9 — | & - [ —
), | " 3 A
If I___ was to leave my hus-band dear, my
— o—— —_
_ ‘F. F rA) ‘P "o - #o l 2
! — (# : év‘ 1 1 =% ! : > :
\ \ o \
pr —— »rp pp
mf
83 rit.  — g7 —~— P t
0 . . phe s be a tempo
p’ 4 B 0 — 1 ! 7] !
y 4 W— I PR— VA ﬁ‘—qq \ \ r— ! -
fey— N 1 ! ) \ \ ‘ -
S ! ! ! 717
CR~} ‘ Y —r
hus-band dear, And my__ two babes al-so,
OAO/\O =5
: i I;; > N ) *} © \' o) -
b"#' & Py 7 1 . —— ! o’
! ! € € & e b
\ \ o i\—/
P —__ mp —
p —
87 A
9 i l)acfe ! ! !
» - - ¥ & (T he T \
(& i~ qtln Ib‘
e
O what have you to
be o =/=5“§b ®. e '
) N N b ‘. ere oo, ”F 72
= —— S
%ﬁ ] s .
o \ 3 ?

f P f 3 ———— p
90 A PP meno mosso
| ! I 4
2= = e | = 2
\é} \ \ \r/ ® o s 3
take me to, If with you
rit. I) l)
e » /\ . 3
:\ b_. — —. — —! —g
Q:Tg \ ® ® .l?,e y 3 7] h' ) f !’f h:f \ﬁ y 3 D
7/ \ P‘#ﬁ\_/ D P i \ \ I <& : — %
H V ! 3 ‘
mf’ _ = rpp -
93 —
A pp ; .-
Y = ] I I I ! I
G- o, S B S 1 R
.j N— v‘ g. e —
If __ with you I should go?___
- ° - ° L./—\.
I Ol -4 [ [ N, @ @ i ®
) ! e ——
brs € N * L e
\




The Daemon Lover

96

J=90

100

—

&
L

I

b
S
=)
v
5 u.u [
W m -
3 o
(0]
<
=]
\'\
Q|
|
+
q
AL
&
Q!
(B
N[
n
[ 31 100
N TN
Q@]
A.P \H—
Y

103

| >

A
[\

hg
®

I

[
mge I
@

\\J}
[y

four and twen-ty bold  ma-ri-ners,

With

___ up-on the sea

—~
gt
L

® _ +

—
arco #’l :‘

106

(S

With mu-sic on

mu - sic

o
Y]

2
2 du

2
2 T

o)
v Ne~

109

<4

72
¢

<

o8

- —

fo

—

-~ =

o)

dim.



The Daemon Lover

EER
|
B
B
fa va v
LHHX
XWV
X
o nl
2 X
gL
2
ik
& Tk
|
p ~t
w
w
I
S
8
=
[-%]
-]
|
~ NG

lit-tle__ babes,

her two

She has ta-ken up

sul pont.

gv

.
—

o

T Y lﬂﬁ
5

Ko ]

—~~
.

o

e 4

——
o
T
7

4

] &
[

o) o i
Vi

B\

s

UX &,
hall

-1V

uX

chin:

and

Kissd them baith cheek

a tempo

senza misura

prp

H

121

!
\
V.

J

[ 1

I
[DX ) &

N—

[
|
v

[
[
)

chin:

Kissd them baith cheek and

A~~~

sul tasto

<)
%
x

tristamente

p

124

&
L4

3
fair ye weel,

[ fan W /]
AN/
Y

0)

e
- %3 el
—

I

.
o
—

A B *
g — Y ‘
— Y/

~
S
N—

128

“"
-

I'l

ne-ver

I'l

4
For

babes,

o ha
Ve

4
two

ye weel, my ain

fair

0)

—

#

~

u
4




The Daemon Lover

Urgently J =100

(V]
/

i
!

a - gain.

——

norm.

see you

ne-ver

:

|
mp ritmico ——_

.
‘
\

= pp

d
#
[y

A

A [

| ~—
S~

i
o

sul pont.

Py
>

2
=1

o

-

A

A

sim.

141

X e

e
o

(7]
[

[ 1V,

|
7

(7]
[ )

W1V
L]

I 1
q

league but bare-ly

A

a league,

league,

a

She had not saild

~

=

)

145

And drum-lie

nance,

dis-mal grew his coun-te

When

___ three,

cresc.

mp

148

I\
A
']

DX

8

x %

grew his

a

saild

not

They had

€c.

norm.

Isf~k

L1

%




[\

[\

]
X
she spied his

nx-
til

[\

N

]
=<
Un

LA
\
three,

The Daemon Lover

[\

X

151

>
LE
X <
O
=]
X O
[}
V-
=
X <
. N
ul
$
=
V-
. k
AN <
&
W B
- %
I

#

=%

J 9 ) &

And she

) 2

X X

~—

uXx

-

bit-ter___ lie,

P&
)

&
[ &

|
UXe

%

e 3

4

X
right

wept

And she

v D ¥ ¥ &

WX

clo-ven__ foot,

155

o)

72

Meno mosso J

e

i

lie,

x

o —

Z

~—

bit-ter __

bl

—

il

b

1910
right

wept

160
rax
)4

165
ra

168

o

/&N
o b

o

1]

gbﬁh‘ he

/B\ﬁ ) :ﬂj‘ h:

l)>




The Daemon Lover

10

—~ it mp

Wi

—

-

171

ﬁ}uu

(e
NS,
)

> —

hills

yon pleas-ant

O what hills are yon,

What

&

Ay
J
7

(]

That the sun shines____

A

[)

.4
(e

J o 7
[

rax
):

7
(S
ANV

174

o
" ®
[/
.4
VA (.
AN

y
P.N

£ r

—

=

b

—
o 7@::
[

—

. #

b P

o

—~

4
/1
x

o) Y
ol O
7

7*1_

—

T

.

177

0
>,

on?

sweet-ly

[
=0

181 @ tempo

P sub.

il

~—fr
—_—

S

H

3
[ [

o o

win.

ne-ver______

you will

Where

of hea-ven,

O yon are the hills

Yy
2
o
Y]

I A
T

P sub.

- PO
#

—

r
S Ti—

3

PP dolente

o
@

184

O what-en a

3

o
pp

]




11

snow?

fe

All so drea-ry with frost and

The Daemon Lover

[ g o & P
H—

V73‘\

yon’

is

moun-tain

188

D
v e ov N T ’*# N TN N T w
T S
4 o\ || [5) —
st ~ & |l L i
Hw A ' A S i e ’ o
f ..P. ? W ~ W = L g
=N N PN ! N mmm\ =~ !
N i~ Y W
Q u ‘ o .
/ B L TS, [ J] .
Wy B ~t I L\l
_ \ 3 MO MERH
N
o o N | D | YA
W W : L A v
§ P I oy & 7 [T
_ .vkl_ — | o |||
L 18 xf = g T B N
I A & 8 5 LY i
N - o = | = i
% [N | 1N =) Q S ||ell. ? . v
B I 8 ZINERY > | H.u. | p
» o — Ny Ny o
o | \\N s} ~t
M“/ L m ~
QL o = RO DO
w [ =
3 ] L) 7 L) o L YEE ) « >
N A Ixwr e
~t T \J-v
A Hil 5 elell ' il
1 Un & i & " |
o L m e 1 f
9l m N
JHlhs i £ o v Ll
\ B - P o
, Hil & N " = i il
o
YR Ny > e & . —Tere
m ~ -/ Ju. 7 Bl vyl ]
| || »n V
Y & [ g ] Al E e
= = m Pan O _API\ W T
e = 5 IHHL“—
a W 1 _.MVP - N
e = T =
) m R\ Ai AN m of | |o
o 1 | v (B | A
\\A w . ' . L I
z:\\A" = E 9] *A J) TN W M )A_\u
mﬁ o < | “ A f A v
v m v N TW N N T N TW
SN 6 sNGe e SO q NEe




Into thir dirk and drublie dayis

Score
Richard Barron
Inquieto ed espressivo J =66 P
A 3
7 - N =
Soprano $ — * %
AN € g @ S 3
o ge ® He o
N —
3 In to thir dirk__
3
Cell )4 3 Ju z o | — 51
ello 77 & n .:#737 /ﬁ C — ‘ %
— _
Pemp—— mp
¢ A 3 mp —=
4=
(e~ = ¢ — he
NSV 3 SR P B o
o fe e fHor o @
In to thir dirk and drublie dayis,
> 3 “3
)y — i  S— — — i N—e—p R ia %
D Z € qj 4 . .
vf — vv pp —
7
h> 3 3 f,_— | | P
p —— ! ! ! N ﬁ:
(e i i T — o S —"
D—N < \ " = — ig}
DS e _ofe @ ey
i Qhuone all the hev'n ar - rays_— With
—
SofoN £
- v @ o |
i a !
mf’ rp
10 PP
n ﬂ L * .A
— T [ ) | R N
@:ﬂmﬁﬁ? A 2 [ ! > I YR ] = y2
Yy ——¢& ! ! /B S
\ 7 " < ‘ S < <
o) —
mys - tie va - pouris, cluddis(ss) and s(ss)kyis,
—~ L /ﬁ/A 2 ST N\ 2 >
. f ﬁf = ﬁ % : : H—HA |(,\> \ |1¢
) — v % | 9 e e B ARy
! \ e 3 ; [e .- 2
3 be >, f§l
_




Into thir dirk and drublie dayis 13
13 mf gliss. —_— f
> — - . Y=
I‘? 4 IPV‘R —N ‘ i ! I o e y2 o E?AP\P
) g%\/ - [ —— SE— o — e
Ve oo @ = ==
Na-ture all cu - rage me de-nyis Of sangs___  (ngs), of __ sangs, bal-latis
e 3 "
0 "
hdl Ol . [ 7] - - Y ] [ Y] "
7 7 _ i P i -
- F g —
—_—
. rit. P Sprechgesang
A mp glisse e | a tempo Y4 3 | <
4 —= 7 \ N ! ! K
- s : r o/ § - - - y e - 0
e 5 e [ e ¢ [ g | m =
Q) f _ | nl —=
(tss) and of __ playis. Quhone that the nycht dois
& ﬂ /ﬁ\ S sul pont.m >==
o effe - s e e ﬂm e
o) ' 3 - | ull R 2 ?Fj )
i#ﬁ#:h;ﬁ P 7 \ \ il - 5
v Y \ \ o o | & i t\_/
5 S—
stringendo _
220 mp gliss gliss. fﬂ
p"4 I K -~ — = —_— ! i ——
y i ! I — ) Y S ¥ S o R ¥ 3 | ! i C—
%ﬁi.—i—i—% . : . : D t |
— - ] L ~ [
ﬂi = = = = >
lenth in____ houris, With wind,  with haill and ha-vy schouris,
> 8
e L
) = o u
). Y ) 7 7
7 st % .
- dul i 3 #
e mp —————  fp ——— S
25 meno mosso 3
#Hﬁ = i S— — "qu 7 J i K y S— \F\ — 53 N —
/- \ N . S— i -_'lzi % NT—8& —
\NSVA, < < A . = ' < < S 3 <
o 7 r N — w L &
_ My du - le s(s)preit dois lurk for schoir; My
sul tasto ‘
~ — ——
o I ——y e ) —
i N — j N1
i 3 ) i 3 % D
= # S - z 2
~ —~— @ _



14

Into thir dirk and drublie dayis

8 — mp
o)

gliss.

3 _ —
N " K bIF_ﬁ‘-—- o —
& & | o '
@jﬂzﬂiﬂ A ——— ﬂ%‘b‘—’—y—‘/—l_&ﬁ
= - ] - * ! A
J - s ERE

hairt for lan - gour

_ 3
~
|

dois for loir,

For laik of s(s)ym-mer

with his

¥
e

norm. 4
P— o .
ﬁ | :#: ﬂ ~_—t ﬂ 2y :
)L rete et T . 5
g PS P i @ ! P
] \ ) < =< P \ g
[ ~—
— mp — 34 ——— pp
|
31 Primo tempo
0 | N
A g - - -
O
) A
flouris
> >
Q\ .
3 ﬂ?—o ‘ ‘ 3 =/
&) ; \ \ g o ru } i ) _—
7 Z ! — ' ! e 7] ! o !
A P> p= qé 0 M ——— ‘% —~ L s
= —p > >
f f 3 —
3 Sprechstimme
9 P 3 — . f . /\/QM‘L\
y ai— \ — 2 - 72 \ i
[ n WP I Y S W E— PS 7 ! X
D¢ - Ix—=* € nx ‘
) g Xgx ”L
I\_/ walk, I__  turne,
— >
9 = / = =
.iﬂl = p—  — ?
& fo_o o
p f ——
38 prp mf P—
b4 i | P ﬂ —
y i— | | —— ‘ W —— y2 L — VR R—
(&y—=< X X X X X | N1 P —K v,
) x * x * >><
A
s(ss)leip_ may I___ nocht; I vex-it am
. sul}pont 1 1 h] ’/—\e
= e |
fo o — ve
~ m >
PP f pp




15

Into thir dirk and drublie dayis

mp

</

>_p

41

X X%

B XXX

——

£

x

KX X X

#x
__ with ha-vie___

)

A

_—~— Y~ —

a-

I__ cast

0-Vir

all

warld

This

thocht;

pizz

A

45

=y

X

S

UXe

uX

The

dout,

am in

I

mair

the

ay

And

bout,

arco sul tasto

accel.

UX

[ <o YR
AN/
[y

s(s)ocht.

re - meid have

that I

mair

norm.

—

A

Andante, poco calmato

51

Yit

#PE

e

—
[

/3




16 Into thir dirk and drublie dayis

54
m
9 '\f NG : ; N " \
y 48 O] ! i i \ N \ <5
(=< i d‘ : . - i ] 1 %M%:
o @ ﬂ;: fe A [— —
quhone the nycht be-gynnis to schort It dois my spreit sum pairt con - fort,
) + pizz. arco
s o = ! e ﬁ 'ﬂ’ \
). \ o —] i
7 P i
4? G E i !
~ J
mf’ P
37 gliss. =~ — fﬁ —
y i - ﬁd‘ I « 2 gliss %\qﬁ.tj# 7
%ﬁtﬂﬁ & 1 ! ¢ | — = 4
. . | oo Rl
Of thocht op-press-it with the schowris. Cum___ (mm), cum lus-tie
— — 7
3 53— TR ====q
h | nay — , @& ﬁ. [ Lk S\
R e — BT el g b7
Hﬂtiﬁ e A . P i %
\ 7 A 7 F o e®he / do 4
——— mp _ \
J 5~
~ o o ®
\ \ PR | N
B ST =
\ { . A [ S ] -
.j \\3\‘ e ——
_ sym-mer __ with thi flowris,
o, # Peo o o s e —
. = hofe - ég % fe P i
Al O - o o > L’% r— I —_
— - nﬁ\ 2

5
62n pp
P A Y
)’ A N m ﬁ [ ) r r A = h— —/—\‘/‘\ .{
VUV A L/ | ! ! | | | | | A
[y r [ —

That I may leif in  sum dis - port.

[ @ @ o y 2 o -

T T = o 1 [ 'S
o ] e
hdl O [ 7] [ 7] L/ [ Y 2 -
7 / i | A— P

S
S




	Twa Drumlie Sangs - title etc
	Twa Drumlie Sangs - edited

