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Walsh, 1724, repr Peer: Alam

ii, 2-3. Author’s copy reproduced here.
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Barsanti, Francesco Sonate a flauto, o violino solo & contrabasso, per
violone, o cembalo (London: Walsh, 1724, repr Peer: Alamire, 1993),
I1I, ii, 13-15. Author’s copy reproduced here.
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Barsanti, Francesco Sonate a flauto, o violino solo & contrabasso, per
violone, o cembalo (London: Walsh, 1724, repr Peer: Alamire, 1993),

IV, ii, 19-21. Author’s copy reproduced here.
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Barsanti, Francesco Sonate a flauto, o violino solo & contrabasso, per
violone, o cembalo (London: Walsh, 1724, repr Peer: Alamire, 1993),

V, ii, 24-25. Author’s copy reproduced here.
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Barsanti, Francesco Sonate a flauto, o violino solo & contrabasso, per
violone, o cembalo (London: Walsh, 1724, repr Peer: Alamire, 1993),
III, iv, 16-17. Author’s copy reproduced here.
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(22) i
Katharine Ogue

- gt A

y

- ot ~ S "

3" — N O |

- — S -
0/1; mnll:l.'u,njnrt]x te view the Plain; upon a Morning  ear = i:/, While

g e e e S e e e e
(
:

~ i 3 " Ll ‘
Mv'!s fweet Srout did chear my Brain, From Flowre whic x;rowlﬁ: rare 1,

. N
» ety R —
I chancd to mret « p'zf'u\‘,‘fm'd-,syu ind tho' it -vasjnaie; I aftd her
! . N : - s Ny
£ + sy
¥ L S—— T 1 -—

(1 d 3:7‘
P ]~ - —_ P Iy i

= v S o o
=1 s e © &

gv Nume, fvect Sur fhe fuid, My Name is Katharine Ogie.
J -4

A
T X% T

T

—

» T -
 S— — -~ I—a——1r —
T A t 0 &

. 2 T« + -~
T flovd a while and did adrire O were T b-n‘fwz" Shepherd [nmin,

a/’ér a Numph Jo J?utclvl !

So brik an lir there did anprar

In o Country .\[nid/b ru‘nll'[; l
Such aatural Sseetrels flin dy}'ln'{d

Lite a Lx”rl ina Dng{c
Diana's Jelf was neer arrayd

Lite this fame Katharine Ogie. l

3

Thou Flower of Femals Beautys Queen
Who Jees thee jurr myt prize thee;

Tu‘rcd my Fi -t b.:jide thee,
At n:g_hlum tome to leave the Plawn,
Tr uilking 1o abide thee,
Id thid =y ‘jzy a hapier Man,
M5tk Kate, my Club, and Doaue,
Tkt ke that ’m}; his t‘wlyilm:" tre,
. 4T bug Kitharine Ogue .

S
Thee 14 dy’r!fc the I-=perial Thirone,

At .tht:/'-xcr;’: aigerous Stations;
Tho' thou art dreft in Robes hut - can, ! 14 be e Ki'g,l/l wear no Crown,
Yet thep cannot difpufe thee:
Thy handfome Alr, u‘m"}migilll Lok
Far excells any clrwrfh R.r}lc'
Thou art a M rtch for Lord cr Dnte, |
.Wt[ ckarming Katharine Ozic. A
4 «
B¢ IJim the Ged- kam 10t dicicei
For me /?'Jlr:t a O atnee,
"'715/? B/‘fl"t'![ rare nates hur cverrd
All other Torks in Naturc.
¢ C'lmldsj Dﬁnfrfurrmnw{ -y Lovr,
That arc hoth dark ax /Jr;n‘/g
Pty my Cry‘p ye Powere itk ue,
Elt T /h\/ﬁ'nr’ Kiovy =t Oz

.-

! I jrule a* co;tqnerin} Nations
} Miehe 1 carrefs, ard /‘?i!’i v'}’.f‘zﬁ,
1
|
|

Thiv ]-r_l/“' of wvhom Im vaue;
Yor !hf‘,/? are Tm/s; allﬂ'j?il! lock &‘}‘},

Co ypaid toth Katharine Ogiz.

Thomson, William “Katharine Ogie” from Orpheus Caledonius, or a
collection of the best Scotch songs set to musick by William Thomson
(London: Author, [1726]), 22. University of Glasgow copy reproduced

346



347

Katherine Ogie
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. XXIL
Katherine Ogie. |

S walking forth to view the Plain,
Upon a Morning early,

While May’s fweet Scent did chear my Brain,
y From Flowers which grow fo rarely ;
I chanc’d to meeta pretty Maid,

She fhin’d, tho’ it was fogie ;
Fask’d her Name : fweet Sir, fhe faid,

My Name is Katherine Ogie.

I ftood a while, and did admire,
To feea Nymph fo ftately ;
8o brisk an Air there did appear
In a Country Maid fo neatly :
Such natura} Sweetne(s the difplay’d,
Like a Lillie in a Bogie ;
Diand’s felf was ne’er array’dy
Like this fame Katherine Ogie.

Thou Flower of Females, Beauty’s Qucen,
Who fees thee, fure muft prize thee ;

B o o A

t s aeta

The' .
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Orpurus CALEDONIUS. 4%

Tho’ thou art dreft in Robes but mean,
Yect thefe cannot difguife thee :

Thy handfome Air, and graceful Lok,
Far excels any clownifh Rogic ;

Thou art Match for Lozd, or Duke,
My charming Katherine Ogie.

O were I but fome Shepherd-Swain!
To feed my Flock befide thee,

At Boughting-time toJeave the Plain,
In milking to abide thee ;

I'd think myfelf a happier Man,
With Kare, my Club, and Dogie,

Than he that hugs his Thoufands ten,
Had I but Katherine Ogie.

Then I'd defpife th’ Imperial Throne,
And Statefimens dangerous Stations :
I'd be no King, I'd wearno Crawn,
I'd {imilc at conquering Nations :
Might I carcfs and {ti'l pofle(s
ThisLafs, of whom I’m vogie ;
For thefe are Toys and ftill look lefs,
Compard with Katherine Ogie.

But I fcar the Gods have not decreed
Far me (o finc a Creature,

Whofe
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46 OrrHEUs CALEDONIUS.

Whofe Beauty rare makes her excced
All other Works in Nature.,

Clouds of Defpair furround my Love,
That are both dark and fogie:

Pity my Cafc, ye Powers above,
Elfc I die for Katherine Ogie.

XXIIL

Thomson, William “Katherine Ogie” from Orpheus Caledonius: or, a
collection of Scots songs. Set to musick by W. Thomson (London:
Author, 1733), 1, 44-46. University of Glasgow copy reproduced here.
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Barsanti, Francesco “Kat. Oggie” from A Collection of Old Scots Tunes
With the Bass for Violoncello or Harpsichord Set and most Humbly
dedicated, to The Right Honourable The Lady Erskine by Francis
Barsanti (Edinburgh: Alexander Baillie, [1742]), 1. Mitchell Library

copy reproduced here.
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Garing and chafly [porting ;
We kifi'd and ]I!am%;{ Time away,

'Tilt Night fpread her black Curtain.
T jntied all beneath the Skies,

Ev'n Kin}s, mhenf/hr was m"gjl me
In Raptures I beheld her Eyu,

W hich could but IN dnnl me .

3

-
Beneath the ccalin} Shade we lay V'|

&hou'd I be calld whers Caznons rore,

Where mortal Stecl may wound rir,

Or c¢ vp»'ljmntufnrri}n Shore,

Where Dnn}grx mal{[urnmn.l me:
Yet Hopes a}aiu to fre my Love,

Tnjery’t vn.;_lom'n} Kifses,

Shall make my Cares at Dg?dnce move, M
In Pro/wr:t fj[uch 71. Nrs.

7 ——— hr—— i o 1 .. T
e T e e e E I A e B e —
‘ — = i g —tr— ==
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Lovely ma.td In.‘th re—treats Jnr woo—ing .
5 — -—m T T
g — ¢ ta——+—{iF
*: ——f——¢—a—t
X ¥ = ¢

In all my Soul, theirs not ons Place
To let a Rival enter-

.S'[u-z/he excells in every Grace,
In her my Love fhall center.

Saooner the Sm:ﬁall ce:;[e [sJInm,
Their Waves the Alps fhall cover,

On Greenlands Ice"ﬂwll Ry'n;{nm,
Bjurr I ceafe to Love her .

5

The next Time I go o'er the Moor,
She fhall a Lover_find me,

And that my Faith is firm andpure,
Tho'T left her behind me:

Then {{/vmcn'sj}yzred Bomx'.;ﬂ!alldmin
My Heart to her " fair Bofom,

There, while my Dei’g)_ does remain,

My Love mnrrfghd{hnli bl:‘[som .

Thomson, William “The last Time [ came o’er the Moor” from Orpheus
Caledonius, or a collection of the best Scotch songs set to musick by
William Thomson (London: Author, [1726]), 6. University of Glasgow

copy reproduced here.
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Barsanti, Francesco “The last time I came o’er the moor” from
Barsanti, Francesco A Collection of Old Scots Tunes With the Bass for
Violoncello or Harpsichord Set and most Humbly dedicated, to The
Right Honourable The Lady Erskine by Francis Barsanti
(Edinburgh: Alexander Baillie, [1742]), 4. Mitchell Library copy

reproduced here.
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McGibbon, William “Peggie I must love thee” and “The Lass of Paties
Mill” from A Collection of Scots Tunes (Edinburgh: Richard Cooper,
1742), 16-17. University of Aberdeen copy reproduced here.
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McGibbon, William “Katharine Ogie” from A Collection of Scots Tunes
(Edinburgh: Richard Cooper, 1742), 20. University of Aberdeen copy

reproduced here.
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[Pasquali, Nicold] “When first 1 saw thee” from University of

Glasgow MS R.d. 26, 134. Miscellaneous songs in a volume dated 1773.
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Set by Sig? Pafquali.
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Ah!me vh:t mesnt my thtobbxng Brealt,

™
When et 1 faw thee gracefnl move,

I R U E—— S S S 5 ) M 50 o MU s G o ) I — b S mr—
s -:x-u-—-—---rL—-r-_—.'—--l-r‘-“ pra— --=-.| e

IS N L g o g1 _-‘-' ¢ —1 > ¢ l"_'.‘=

.Ah!me what mcant my lhrobbmg Brealt

™
¢

art then farewell Reft.

1f Love thoun

" -".---l--_ ,--.-_" _‘--_-_-_; T g W] -_—--
1 ---
—;-——u-"-r-—\—= -_ar -—---—'———r-=-l= — ]

‘.'4._-- ---..- o 1
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17 fay foftscon- -fu-fion  art thouw Love, € Love thom art then fareweil Relt.
y 3 7 ! ! |
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With gentle {miles afiwage the Pain,
Thofe gentle {miles did firft create,
And though yoa cavnot Love again,
In Pity ah. forbear to hate. -7

For two GUITTARS.

“A New Song” by Pasquali, Nicoldo from Clio and Euterpe or, the
British Harmony. A Collection of Celebrated Songs and Cantatas by
the Most Approv’d Masters Curiously Engrav’d with the thorough
Bass for the Harpsichord and Transcription for the German Flute
Embelish’d [sic] with Designs adapted to each Song in III Volumes
(London: H. Roberts, 1762), 22. National Library of Scotland copy

reproduced here.
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Pasquali, Nicold Overture in The Nymphs of the Springs from
Pasquali, Nicold Raccolta di Overture e Symphonie, per due Violini, e
un Basso, da Raddoppiarsi a Piacimento; con un Alto Viola, Trombe,
Corni da Caccia, e Tymbali di Rinforzo, nella I, III, V, IX, XI. Composte
da Nicolo Pasquali, e Stampate a spese dell’Autore, con Licenza, e
Privilegio di Sua Maesta Britannica (London: Author, 1751), parts.
Reid Music Library, University of Edinburgh, copy reproduced here.
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Pasquali, Nicold Symphonia X from Pasquali, Nicold Raccolta di
Overture e Symphonie, per due Violini, e un Basso, da Raddoppiarsi a
Piacimento; con un Alto Viola, Trombe, Corni da Caccia, e Tymbali di
Rinforzo, nella I, III, V, IX, XI. Composte da Nicolo Pasquali, e
Stampate a spese dell’Autore, con Licenza, e Privilegio di Sua Maesta
Britannica (London: Author, 1751), parts. Reid Music Library,
University of Edinburgh, copy reproduced here.
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Pasquali, Nicold “Pastora” from Thorough-Bass Made Easy: or,
Practical Rules for finding and applying its various Chords with
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Recitatives by Nicolo Pasquali (Edinburgh: Author, 1757), plates
XXIV-XXIX. University of Glasgow copy reproduced here.
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Pasquali, Nicold “An approved Method of Tuning the Harpsichord”
from Thorough-Bass Made Easy: or, Practical Rules for finding and

applying its various Chords with little Trouble; Together with

Variety of Examples in Notes, shewing the Manner of accompanying

and Recitatives by Nicolo Pasquali

Songs,

Solos,

Concertos,

(Edinburgh: Author, 1757), plate XV. University of Glasgow copy

reproduced here.
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Holden, John “An approved Method of tuning the Harpsichord, &c.”
from An Essay towards a Rational System of Music (Calcutta: Ferris
and Greenway, [1799]), plate XIIl. University of Glasgow copy

reproduced here.
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“A Favourite Minuet” by Bocchi, Lorenzo from A Second Collection of
English Aires & Minuets, with Severall Favorite Air’s [sic] out of the
Late Operas of Otho, Iulius Caesar, Vespasian, & Rodelinda; all Sett
with a Bass, being Proper for the Violin, German Flute, Harpsicord or
Spinett (Dublin: Neale, [1724]), 5. National Library of Ireland copy

reproduced here.
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a Scotch Cantata with the

Violin Flute Violoncello and Six String Bass. With a Thorough bass
Instrumentall parts after the Italian Manner. Dedicated to his Grace

Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for
James Duke of Hamilton and Brandon. Composd [sic] by Lorenzo

Bocchi. Opera Prima (Dublin: John and William Neale, [1726]), 111, i, 9.

Cambridge University Library copy reproduced here.

for the Harpsicord or bass Violin. Lastly,
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Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for
Violin Flute Violoncello and Six String Bass. With a Thorough bass
for the Harpsicord or bass Violin. Lastly, a Scotch Cantata with the
Instrumentall parts after the Italian Manner. Dedicated to his Grace
James Duke of Hamilton and Brandon. Composd by Lorenzo Bocchi.
Opera Prima (Dublin: John and William Neale, [1726]), IV, i, 13.
Cambridge University Library copy reproduced here.
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Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for

Violin Flute Violoncello and Six String Bass. With a Thorough bass

for the Harpsicord or bass Violin. Lastly, a Scotch Cantata with the

Instrumentall parts after the Italian Manner. Dedicated to his Grace

James Duke of Hamilton and Brandon. Composd by Lorenzo Bocchi.

Opera Prima (Dublin: John and William Neale, [1726]), VII, i, 26.

Cambridge University Library copy reproduced here.
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Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for
Violin Flute Violoncello and Six String Bass. With a Thorough bass
for the Harpsicord or bass Violin. Lastly, a Scotch Cantata with the
Instrumentall parts after the Italian Manner. Dedicated to his Grace
James Duke of Hamilton and Brandon. Composd by Lorenzo Bocchi.
Opera Prima (Dublin: John and William Neale, [1726]), IX, ii, 33.
Cambridge University Library copy reproduced here.
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Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for
Violin Flute Violoncello and Six String Bass. With a Thorough bass
for the Harpsicord or bass Violin. Lastly, a Scotch Cantata with the
Instrumentall parts after the Italian Manner. Dedicated to his Grace
James Duke of Hamilton and Brandon. Composd by Lorenzo Bocchi.
Opera Prima (Dublin: John and William Neale, [1726]), XII, i, 42.
Cambridge University Library copy reproduced here (the quality of
the copy represents that of the original edition).
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Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for
Violin Flute Violoncello and Six String Bass. With a Thorough bass
for the Harpsicord or bass Violin. Lastly, a Scotch Cantata with the
Instrumentall parts after the Italian Manner. Dedicated to his Grace
James Duke of Hamilton and Brandon. Composd by Lorenzo Bocchi.
Opera Prima (Dublin: John and William Neale, [1726]), I, ii, 2-3.
Cambridge University Library copy reproduced here.

416



417

w3

i Pal o af,

T
1

| it
I
I o
Y L_ ~ ] (11 own
IL H e 1]t
—yH K_%© 1 H
it b [l B
— s T |l76m
R vl ol
B. 2 )
-
Sl m
: ﬁ
\o._ , 1
¢ |
) ]
,
[\
L
(e :
q T
N {
.\. ...’.
- .
(R .
. -

A IVA A

= .




Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for
Violin Flute Violoncello and Six String Bass. With a Thorough bass
for the Harpsicord or bass Violin. Lastly, a Scotch Cantata with the
Instrumentall parts after the Italian Manner. Dedicated to his Grace
James Duke of Hamilton and Brandon. Composd by Lorenzo Bocchi.
Opera Prima (Dublin: John and William Neale, [1726]), III, ii, 10-11.
Cambridge University Library copy reproduced here.

418

-



419

o1t

N

2

b

{=!
{

2 R
T

: 8

o

oofretin, £ £ L £
I FTHN

—aX 2APR,

T
—

0 { O S3nar v
? | B @ She_ e o &

‘;‘j 2o fr nﬁ;ﬂl oy,

i1 Py
AT

L 8 o/ o 0 S S BRI

N @ 150 55 ot S N ¥ 5% D £

§ a3
A % AN

AdT
4

T 1did

[T .

- e

S W g i ) 4
L 12

T~

T
T

L

A FNSEnr i

¥

S

Ty

| gy o o

Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for

Violin Flute Violoncello and Six String Bass. With a Thorough bass

for the Harpsicord or bass Violin. Lastly, a Scotch Cantata with the

Instrumentall parts after the Italian Manner. Dedicated to his Grace

James Duke of Hamilton and Brandon. Composd by Lorenzo Bocchi.
Opera Prima (Dublin: John and William Neale, [1726]), III, iv, 12.

Cambridge University Library copy reproduced here.
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Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for
Violin Flute Violoncello and Six String Bass. With a Thorough bass
for the Harpsicord or bass Violin. Lastly, a Scotch Cantata with the
Instrumentall parts after the Italian Manner. Dedicated to his Grace
James Duke of Hamilton and Brandon. Composd by Lorenzo Bocchi.
Opera Prima (Dublin: John and William Neale, [1726]), IV, v, 18.
Cambridge University Library copy reproduced here.
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Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for

With a Thorough bass
a Scotch Cantata with the

Violin Flute Violoncello and Six String Bass.

for the Harpsicord or bass Violin. Lastly,

arts after the Italian Manner. Dedicated to his Grace

Instrumentall p

Lorenzo Bocchi.

James Duke of Ilamilton and Brandon. Composd by

Opera Prima (Dublin: John and William Neale, [1726]), II, ii, 6-7.

Cambridge University Library copy reproduced here.
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Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for

Violin Flute Violoncello and Six String Bass. With a Thorough bass

a Scotch Cantata with the

Instrumentall parts after the Italian Manner. Dedicated to his Grace

for the Harpsicord or bass Violin. Lastly,

James Duke of Hamilton and Brandon. Composd by Lorenzo Bocchi.

Opera Prima (Dublin: John and William Neale, [1726]), IV, ii, 14-15.

Cambridge University Library copy reproduced here.
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Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for
Violin Flute Violoncello and Six String Bass. With a Thorough bass
for the Harpsicord or bass Violin. Lastly, a Scotch Cantata with the
Instrumentall parts after the Italian Manner. Dedicated to his Grace
James Duke of Hamilton and Brandon. Composd by Lorenzo Bocchi.
Opera Prima (Dublin: John and William Neale, [1726]), II, i, S.
Cambridge University Library copy reproduced here.

425



426

¥

) £ S
AT T 1 T T = T T 1
ﬂE—:h___ = ! [ S S A R S e -
/ F— ‘{f‘f{.??—i Ff’ié F‘F—’—i—{v |1lE!-rE‘1_‘-_‘-_'—ﬁ‘+‘.:tﬁu_}

Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for
Violin Flute Violoncello and Six String Bass. With a Thorough bass
for the Harpsicord or bass Violin. Lastly, a Scotch Cantata with the
Instrumentall parts after the Italian Manner. Dedicated to his Grace
James Duke of flamilton and Brandon. Composd by Lorenzo Bocchi.
Opera Prima (Dublin: John and William Neale, [1726]), II, iv, 8.
Cambridge University Library copy reproduced here.
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Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for
Violin Flute Violoncello and Six String Bass. With a Thorough bass
for the Harpsicord or bass Violin. Lastly, a Scotch Cantata with the
Instrumentall parts after the Italian Manner. Dedicated to his Grace
James Duke of Ilamilton and Brandon. Composd by Lorenzo Bocchi.
Opera Prima (Dublin: John and William Neale, [1726]), VII, iii, 28.
Cambridge University Library copy reproduced here.
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Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for

Violin Flute Violoncello and Six String Bass. With a Thorough bass

a Scotch Cantata with the

for the Harpsicord or bass Violin. Lastly,

Dedicated to his Grace

James Duke of Hamilton and Brandon. Composd by Lorenzo Bocchi.
Opera Prima (Dublin: John and William Neale, [1726]), IX, iii, 33-35.

Cambridge University Library copy reproduced here.
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Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for

With a Thorough bass
a Scotch Cantata with the

Violin Flute Violoncello and Six String Bass.

Lastly,

Instrumentall parts after the Italian Manner. Dedicated to his Grace

cord or bass Violin.

for the Harpsi

James Duke of Ilamilton and Brandon. Composd by Lorenzo Bocchi.

a (Dublin: John and William Neale, [1726]), XII, ii, 43-44.
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Bocchi, Lorenzo A Musicall Entertainment for a Chamber. Sonatas for
Violin Flute Violoncello and Six String Bass. With a Thorough bass
for the Harpsicord or bass Violin. Lastly, a Scotch Cantata with the
Instrumentall parts after the Italian Manner. Dedicated to his Grace

James Duke of Hamilton and Brandon. Composd by Lorenzo Bocchi.
Opera Prima (Dublin: John and William Neale, [1726]), XII, iii, 45.

Cambridge University Library copy reproduced here (the quality of

the copy represents that of the original edition).
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Scotch Cantata from Bocchi, Lorenzo A Musicall Entertainment for a
Chamber. Sonatas for Violin Flute Violoncello and Six String Bass.
With a Thorough bass for the Harpsicord or bass Violin. Lastly, a
Scotch Cantata with the Instrumentall parts after the Italian
Manner. Dedicated to his Grace James Duke of Hamilton and Brandon.
Composd by Lorenzo Bocchi. Opera Prima (Dublin: John and William
Neale, [1726]), 46-54. Cambridge University Library copy reproduced
here.
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“The Melodious Songstress” by Putti, Giovanni Angelo Battista from

The Musical Entertainer (London: G. Bickham, [1737-1738]), 30. Reid
Music Library, University of Edinburgh, copy reproduced here.
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“On Beauty” by Putti, Giovanni Angelo Battista from The Musical
Entertainer (London: G. Bickham, [1737-1738]), 51. Reid Music

copy reproduced here.
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“Minuet by Sigr Putti” by Putti, Giovanni Angelo Battista from The
Compleat Tutor for the Violin, Containing The Best and Easiest
Instructions for Learners to Obtain Proficiency. To which is Added A
Choice Collection of the Most Celebrated Italian, English, and Scotch
Tunes;- with Scveral Choice Pieces for 2 Violins (London: J. Johnson
[c. 1750)), 106. Pcabody Institute Library copy reproduced here.
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A Favourite Air by Signor Palma from Apollo’s Cabinet: or the Muses
Delight. An Accurate Collection of English and Italian Songs,
Cantatas and Duetts, set to Music for the Harpsichord, Violin, German
Flute, &c. with Instructions for the Voice, Violin, Harpsichord or
Spinet, German-Flute, Common-Flute, Hautboy, French-Horn, Basson
[sic], and Bass-Violin. Also, A Compleat Musical Dictionary, And
Several Hundred English, Irish and Scots Songs, Without the Music.

(Liverpool: John Sadler, 1756), 130. National Library of Scotland copy
reproduced here.
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Palma, Filippo Adieu ye Streams that Smoothly Flow. A New Song
([s.I: s.n., s.a.]). National Library of Scotland copy reproduced here.
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Palma, Filippo “A Favourite Song By an Eminent Master” ([s.I: s.n.,
s.a.]). Dundee Public Library copy reproduced here.
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“Lesson” by Larini, Signor from Bremner, Robert The Harpsichord
or Spinnet Miscellany Being a Gradation of Proper Lessons from the
Beginner to the tollerable Performer Chiefly intended to save
Masters of the trouble of writing for their Pupils. To which are
prefixed Some Rules for Time by Robert Bremner (London: R.
Bremner [c. 1761/1765]), 21-22. Mitchell Library copy reproduced

here.
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“Lesson” by Pescatore, Leonardo from Bremner, Robert The
Harpsichord or Spinnet Miscellany Being a Gradation of Proper
Lessons from the Beginner to the tollerable Performer Chiefly
intended to save Masters of the trouble of writing for their Pupils. To
which are prefixed Some Rules for Time by Robert Bremner
(London: R. Bremner [c. 1761/1765]), 24-25. Mitchell Library copy

reproduced here.
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Arne, Thomas “O too Lovely, too Unkind” from Artaxerxes in Corri,
Domenico A Select Collection of the most admired Songs, Duetts From
Operas in the highest Esteem &c. and from other works in Italian,
English, French, Scotch, Irish &c. In three books The first consisting
of Italian Songs, Rondeaus, Duetts &c. The second of English Songs,
Duetts, Terzetts &c. The third of Airs, Rondos, Canzonette, Duettini,
Terzetti, Catches, Glees, etc in their respective languages
(Edinburgh: John Corri, [c. 1779]), II, 45-46. University of Glasgow
copy reproduced here.
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Arne, Thomas “Water parted from the Sea” from Artaxerxes in Corri,
Domenico A Select Collection of the most admired Songs, Duetts From
Operas in the highest Esteem &c. and from other works in Italian,
English, French, Scotch, Irish &c. In three books The first consisting
of Italian Songs, Rondeaus, Duetts &c. The second of English Songs,
Duetts, Terzetts &c. The third of Airs, Rondos, Canzonette, Duettini,
Terzetti, Catches, Glees, etc in their respective languages
(Edinburgh: John Corri, [c. 1779]), I, 47-48. University of Glasgow
copy reproduced here.
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Arne, Thomas “Fair Aurora Prithee Stay” from Artaxerxes in Corri,
Domenico A Select Collection of the most admired Songs, Duetts From
Operas in the highest Esteem &c. and from other works in Italian,
English, French, Scotch, Irish &c. In three books The first consisting
of Italian Songs, Rondeaus, Duetts &c. The second of English Songs,
Duetts, Terzetts &c. The third of Airs, Rondos, Canzonette, Duettini,
Terzetti, Catches, Glees, etc in their respective languages
(Edinburgh: John Corri, [c. 1779]), II, 51-52. University of Glasgow

copy reproduced here.
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Tenducci, Giusto Ferdinando “Third Lesson” from Instruction of Mr
Tenducci to his Scholars (London: Longman & Broderip, [c. 1785]),
19. Mitchell Library copy reproduced here.



Tenducci, Giusto Ferdinando “Fifth Lesson” from Instruction of Mr

Tenducci to his Scholars (London: Longman & Broderip, [c. 1785])

31. Mitchell Library copy reproduced here
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Corri, Domenico “Donald” from A New & Complete Collection of the
Most Favourite Scots Songs Including a few English & Irish with
proper Graces and Ornaments peculiar to their Character, likewise
the New Method of Accompaniment of Thorough-Bass by Sigr. Corri
(Edinburgh: Corri & Co., [1788]), 30. Sandeman Public Library copy
reproduced here.
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Ilustration facing “Explanation of the Nature and Design of the
Following Work” from Corri, Domenico A Select Collection of the most
admired Songs, Duetts From Operas in the highest Esteem &c. and
from other works in Italian, English, French, Scotch, Irish &c. In
three books The first consisting of Italian Songs, Rondeaus, Duetts
&c. The second of English Songs, Duetts, Terzetts &c. The third of Airs,
Rondos, Canzonette, Duettini, Terzetti, Catches, Glees, etc in their
respective languages (Edinburgh: John Corri, [c. 1779]), L. University
of Glasgow copy reproduced here.
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Detail of “Old System” from Illustration facing “Explanation of the
Nature and Design of the Following Work” from Corri, Domenico A
Select Collection of the most admired Songs, Duetts From Operas in
the highest Esteem &c. and from other works in Italian, English,
French, Scotch, Irish &c. In three books The first consisting of
Italian Songs, Rondeaus, Duetts &c. The second of English Songs,
Duetts, Terzetts &c. The third of Airs, Rondos, Canzonette, Duettini,
Terzetti, Catches, Glees, etc in their respective languages
(Edinburgh: John Corri, [c. 1779]), . University of Glasgow copy

reproduced here.
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Detail of “Corri’s New System” from Illustration facing “Explanation
of the Nature and Design of the Following Work” from Corri,
Domenico A Sclect Collection of the most admired Songs, Duetts From
Operas in the highest Esteem &c. and from other works in Italian,
English, French, Scotch, Irish &c. In three books The first consisting
of Italian Songs, Rondeaus, Duetts &c. The second of English Songs,
Duetts, Terzetts &c. The third of Airs, Rondos, Canzonette, Duettini,
Terzetti, Catchcs, Glees, etc in their respective languages
(Edinburgh: John Corri, [c. 1779]), L. University of Glasgow copy

reproduced here.
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Giordani, Tommaso “Quanto é dolce” from La Marchesa Giardiniera in
Corri, Domenico A Select Collection of the most admired Songs, Duetts
From Operas in the highest Esteem &c. and from other works in
Italian, English, French, Scotch, Irish &c. In three books The first
consisting of Italian Songs, Rondeaus, Duetts &c. The second of
English Songs, Duetts, Terzetts &c. The third of Airs, Rondos,
Canzonette, Duettini, Terzetti, Catches, Glees, etc in their respective
languages (Edinburgh: John Corri, [c. 1779]), I, 32-33. University of

Glasgow copy reproduced here.
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Mozart, Wolfgang Amadeus “Il Core Vi Dono” from Cosi fan Tutte in
Corri, Domenico A Select Collection of the most admired Songs Duetts
From Operas in the highest Esteem &c. and from other works in
Italian, English, French, Scotch, Irish &c. In three books The first
consisting of Italian Songs, Rondeaus, Duetts &c. The second of
English Songs, Duetts, Terzetts &c. The third of Airs, Rondos,
Canzonette, Duettini, Terzetti, Catches, Glees, etc in their respective
languages (Edinburgh: John Corri, [c. 1795]), IV, 70-73. University of

Glasgow copy reproduced here.
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Corri, Domenico “Explanation of the Nature and Design of the
Following Work” from A Select Collection of the most admired Songs,
Duetts From Operas in the highest Esteem &c. and from other works

in Italian, English, French, Scotch, Irish &c. In three books The first

consisting of Italian Songs, Rondeaus, Duetts &c. The second of
English Songs, Duetts, Terzetts &c. The third of Airs, Rondos,

Canzonette, Duettini, Terzetti, Catches, Glees, etc in their respective

languages (Edinburgh: John Corri, [c. 1779]), I, 3. University of

Glasgow copy reproduced here.
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VARIA"-‘ION of a Pas

ver the conmon nates are mmed downwards they exprefs the original pnfsage,'l'he Variation, comprehends te
i~ notes and allo ail the commo that are turned upwards. , For Example the original pa[‘sage is this

with the Variation wi]l ke tbii‘ obferve wherever any common note is not turnd up,dzat S no partojs%?
M. Thma beirig only meant to vary a pafsage are nptional,

Corri, Domenico “Variation of a Passage” from A Select Collection of
the most admired Songs, Duetts From Operas in the highest Esteem &c.
and from other works in Italian, English, French, Scotch, Irish &c.
In three books The first consisting of Italian Songs, Rondeaus, Duetts
&c. The second of English Songs, Duetts, Terzetts &c. The third of Airs,
Rondos, Canzonette, Duettini, Terzetti, Catches, Glees, etc in their
respective languages (Edinburgh: John Corri, [c. 1779]), I, 8.
University of Glasgow copy reproduced here.
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“Minuet by Sigr Arigoni”
Compleat Tutor for the Violin, Containing The Best and Easiest

)

4

T

by Arrigoni, Ferdinando from The

Instructions for Learners to Obtain Proficiency. To which is Added A
Choice Collection of the Most Celebrated Italian, English, and Scotch
Tunes;- with Several Choice Pieces for 2 Violins (London: J. Johnson
[c. 1750]), 15. Peabody Institute Library copy reproduced here.
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“Sonata VI” by Arrigoni, Ferdinando from Six Sonatas for Two
Violins and a Violoncello with a Thorough Bass for the Harpsichord

& Sigr. Aragoni (London: C. and S. Thompson, [1764]), 12-14. King’s

Compos’d by Sigr. Zanni, Sigr. Zimmerman, Sigr. Anetti, Sigr. Rozelli
College, Cambridge, copy reproduced here
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Stabilini, Girolamo A Fifth Concerto Adapted for the Piano-Forte or
Harpsichord With a Violin Obligato by P. Urbani. Composed and most
Respectfully Dedicated to Miss Henrietta Hunter of Blackness by G.
Stabilini (Edinburgh: Author, [c. 1800]). Author’s own copy
reproduced here.
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Domenico ed A Violin Concerto
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; Corr

ria

, Giovanni Ma

By Jarnowick Adapted for the Harpsichord by Domenico Corri

Giornovichi
(Edinburgh

Corri & Co., [s.a.]), 148-154. Det Kongelige Bibliotek,

Copenhagen, copy reproduced here.
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Giornovichi, Giovanni Maria Giornovichi’s Violin Concerto (in G) as
performed at most of the Concerts in London, Bath, & Edinburgh with
Accompaniments for an Orchestra Dedicated to Chaplin Hankey Esqr
by the Author (London and Edinburgh: Corri, Dussek & Co, [s.a.]), 7.
New York Public Library, Music Division, copy reproduced here.
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Giornovichi, Giovanni Maria Mr Jarnovichi’s Reel (Edinburgh: Gow
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here.
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NO- .X.XXIII —AH"WIIT T0 OTHERS ART THOU FAIR?
WRrI'rEN BY P. PINDAR. - ’
- A[Rc-\VHEN SHE CAME BEN SHE BOBRBED. .
Yoo k (’l e x . 1 .
An' xhy to olhen an llwu f:m(! RO ¢ Y i feel lh: beanties that are thine,
* Why, from thy bosom's mowy-nhite, Yet let my heant alowc adore 5
'l'hy smiles, thy checky, thy glossy hair, An avacice of love is mine,
. Shall other shepherd's beart delight? That doats like misers on their store,
Frommorn to eve Jet me ddmire, Then, Delia, view my secret wail,
Uniir'd, thy converse sweet approve; And with thy smiles indulge the swain:
1hy charms that other shepherds firc, Hon blewt ta tell the lmve-cich 1ale
N O Delia ! wrong my constant 1 e, T hes vlom thewarde wk ia vain ¢
IF THOSE V110 L[VE IN .S/IEI’HERD S DOIV'R.
LR WRITTEN BY JAMES THOMSON.
TO THE SAME AIR.
1. 1.
T those who live in shepherd's bow's 1F those who drain the sheokerd's bl
Press not the rich and stately bed, No ii_h and sparklaz wics can beas,
«. The oew-mown by and breathing flow™s With wholeseme cups tlex cheer the sul,
A soffr couch beneath thee spread. . .« And crown them with the village toast. ’
If those who sit at shepkerd's boant; If thote who join io shey he-d*< sport, X
Soothe not their taste by wanton art, Gay duncing on the Caivied ground,
“They take what nature's gifts afford, Have not the splendour of a crurn, -
Vs And\ukg itwitha :h«nul heart. Yet love adozus the merry round.

THE LOVELY DELIA SMILES AGAIN.

WRITTEN BY Mr. SHENSTONE.

- TO THE SAML AIR. "
1. .
- Tat lovely Defic smiles agains The flon*rs that Fung thuir languid head,
That killing frown kas left her brow : Are bumish’d by tlets at rains;

r-. . Can she forgive my jealous pain, The vines their wonted tendrds spread,
And give me back my angry vow ? And doble vezda.e g1 the piaiac.
Love is an April's doubtful day ; The sprightly birds that droop®d naless
A while we sec the tempest Jow'r, . Renea.h the pow'r of rain a~d vind,
Anon the radiant hear'n susvey, In ev’ry rantu-d norz expre <

., And quite forget the fliting show’r. The joy | fcel—when thou ant hind.

WHEN I UPON THY [OSOM LEJN.
- WRITTEN BY Mr. J. LAPRAIK.

TO THE SAME AIR.
I

Waee 1 upon thy bosom lean,
.. And fondly clasp thee 2® my ain,
I glory in the sacred ties
Tlat made us one, wha ance were tuain,
A mutoal flame inspires us baith, |
The tender look, the melting kiss =

Ty hed Even years shall nc’et destroy our fove,
s ‘e But only gic us change of bliss,
e o * . 1L
. Hae T awish, it’s a® for thee; I'll lay me there, and take my rest,
. 1 kep thy wish is me to “pleases . Andif dnt aught disturb my dm,
. Oagmoments pass sae mooth away,” Lic. . Plhid halmghbunm away, -
v"‘"‘'l'hnnmnl)enonmlm:k -ndgue.--w—' . Andbeghumlwdmpatnr -
:;Tr"‘ ‘Wl pleas'd they sec our happy dayy; . Hic [ ajoy,it'se’berain; .-
N aﬁ‘Nwmamanﬁx:oumﬁ§'$wv~Dmmnmhubm-ndmmu' KA
S ,{.v r‘i‘} Andﬂfw\te: wuryumlnlc“; ,"‘““ ~ zThcy“rc h'kr.kh woodbine antldmhu'“ s

3 Thy posom etillihal be my 7 hagie, | * That's twin'd Bl dexch shill thein. digin.,

Ve

s ﬁ%&} s

Urbani, Pietro “Ah! why to others art thou fair” from A Select
Collection of Original Scotish Airs with Select and Characteristic
Scotch & English Verses. The Most Part Written by the celebrated R.
Burns. Arranged for the Voice with Introductory & Concluding
Symphonjes And an Accompaniment for the Piano Forte Violin and
Violoncello (Edinburgh: Urbani & Liston, [1804]), VI, 33. University
of Glasgow copy reproduced here.
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: No‘.vx__nsr MART, To BE so. UNKIND

. T
Rl
WRITTEN BY P I'r\DAR
e i T AL AR R

" AIR—NANCY'S TO THE GREEN-WOOD GANE. L. :;‘f,;,‘-,

Fue Mary, tobe so unkind, e acs . .
" And cruel hoard thy blisses - T-'v L ,}
Those lips for rapture.were design'd,
‘I'hen let me steal their Lisses,
Whar, tho' a score or two I take?
Be generous, girl, and scora ‘em !
Yet should'st thou pout fo havc them fvacl. .
I promise to return cm

.

H . N

THERE'S NANCY'S TO THE GRLEN-WOOD GA’NE, o=

ORIGINAL WORDS,

WRITTEN BY ALLAN RAMSAY.

I v,

Turre Narey's to the green-wood gone, What ails ye at my dad, quot.h he.
‘Lo hear the goud-spink chatt’ring, My minny, or my aunty? <4y, k
And Hillie he has follow'd her, With-crowdy-mowdy they fed me
To gain her love by flatt’ring. Lang-kail, and ranty-tanty': ~ R

But 2’ that he could say or do, . With baaonocks of good 'barlcyma!;
. She geck’d and scorned at him; Of thae there was right’ plenty.af-" g

And ay when he began to woo, ‘With chapped stocks fou butter’ 3w=d ,‘. .
She bid him mind wha gat him. And was not that nght damzy?

I - e c ’a« .p; '\- 1
Altho’ my father was nae laifd, o'w‘,’Nauq whzt necd's 2 this dmlfy%
*Tis daffin to be vaunty, Do I not ken this Sandy 2 S
He keepit ay a good kail-yard, I'm sure, the chief of a’ his ki -
A ba' house and a pantry : WasRabl.hebcggarmndy.” e
A good blue bonnet on his head, . 'H.u tmnny, Meg, upo—hcr'bac i .
An ourlay "bout his craigy : " “Bare baith him and his billy .7, .
And ay until the day he dicd, Will ye compare & nasty pack < 3
He rade on good shank's nagy. _- To me your wmsome Willic’2. z &,‘Q,,«Ej‘;‘ﬁx” ’

L N L <
Now wae and wonder on your snout ! My gutcher Iefta good broad m‘ord k&
Wad ye hae bonny Nancy 2 . The' it be auld and rusty, L
Wad ye compare ye'rsell to me, Yet ye may tak it on my word, P
A docken till a tansie ? It is baith stout and trusty : Tl

- I have a wooer of my ain, And if I can but get it drawn,
"They ca’ him Souple Sandy ; Which will be right uneasy,
And weel I war, his bonny mou’ I shall lay baith my lugs in paun,
Is sweet Like sugar-candy. . That he shall get 2 heazy.
« VIL

Then Nancy turn'd her round about,
And said, Did Sandy hear ye, -
Ye wadna miss togeta'clout; .
I ken he disna fear ye:
Sae, had ye'r tongue, and say nae mair ;
. Set somewhere else your fancy ;
i ) *+ " Foraslang's Sandy’s to the fore,
Ye never shall get Nam-y.

. i N > ¥, R D
TR e ey el e T e Y - SR --‘a’i%v“'m““!u,:.d .

Urbani, Pietro “Fie! Mary, to be so unkind” from A Select Collection
of Original Scotish Airs with Select and Characteristic Scotch &
English Verses. The Most Part Written by the celebrated R. Burns.
Arranged for the Voice with Introductory & Concluding Symphonies
And an Accompaniment for the Piano Forte Violin and Violoncello
(Edinburgh: Urbani & Liston, [1804]), V, 6. University of Glasgow
copy reproduced here.
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Your charms in harmlefs childhood luy, My palsion with your besuty grew,
As wmetals in the mine; White Cupit st my Leart,

r\gc from no face takes more away, Sull 38 Lis mother favourd you,
Thau youth conceald in thine: Threw a uew flamng durt.

But as your charws infenfibly - Each gloried Ul er wanton part;
To their perfection prefy'd; To tuske & lover, he

So love as anpercewd did fly, Ewployd the utmolt of his mit;

: And centerd in my brealt. To moke 2 besuty, The.

332

Urbani, Pietro “Gilderoy” from A Selection of Scots Songs
Harmonized, Improved with Simple and Adapted Graces. Most
Respectfully Dedicated to the Right Honourable Countess of Balcarres
(Edinburgh: Urbani & Liston, [1792-c. 1794]), I, 46-47. University of
Glasgow copy reproduced here.
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Tho harricanes rife, :mc] ‘rife cvry mnd v .
They’ll ne'er make a tempeft like ‘that in. m_y mmd -
: " _Tho' loudeft of thunder on londer waves roar, ; ' -
St « That’s naithing like leavmg my “love on-the ﬂ:orc,, h
N e '_ w dedv © ~ . To leave thee bebind me; my beart is fain P:und
Br eafe that's inglorions, no Tame can be g:und

And beauty and %oveu the reward of the bravc,
And 1 meft deferve it before I can crave' A

Then glorv, oy Je:mv mmn Ple«f my ‘exéule,
I e Smce%‘lonour commaids me, bow can I refafe!’ .-
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Z = Teisan nosms §—r_ﬂ'.' "And without thy f:wur, Id ’betta not be'
> o - 1 pae then Jafs, to:. win -honoxr
RO A = T 1B » @y B

#Q;.E ‘!5.4;,: I B J ~“Fi#¢. . And if 1 fliould, lack to couxe'glonouﬂ_y h:unc.

S
iy

And then' I'll leave thee, and Lochaber o more. =
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Urbani, Pietro “Lochaber” from A Selection of Scots Songs
Harmonized, Improved with Simple and Adapted Graces. Most
Respectfully Dedicated to the Right Honourable Countess of Balcarres
(Edinburgh: Urbani & Liston, [1792-c. 1794]), I, 42-43. University of

Glasgow copy reproduced here.
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The bofy bees with bumming noife,

DL For foon the winter of the year, =
And all the repule kind rejoice:

Aod age, Life’s, winter, will appear;

PR

BY

"J" At this, thy living bloom will fade, Let ua, like them, then fing and play
o As that, -ili ftrip the verdant fhade, About the birks of Tnvermars.

oo Our tafte of pleafore then is o'er -4

e The featherd fooglters are oo more; Hark, how the waters, as the‘y‘ fill,
. “And when they droop, and we decav. Loudly my love to gladuefls call; *
G"f{} b Adien the birks of Iovermay. . The wanton waves fport in the ‘beams,

And fifhes ply throughout ’the [treamws,
The circling fan do;i"now :d\?nc-e. ’

. Aod all the planets round him daoce: -
Let us a{j‘oﬁﬂ -be ~a§ they, - :
Amopg the’ birks of Jmvermy. -

e

,
BN

r
L >
Behold t})e bills and wvales arooad,,

-

Urbani, Pietro “The Birks of Invermay” from A Selection of Scots
Songs Harmonized, Improved with Simple and Adapted Graces. Most
Respectfully Dedicated to the Right Honourable Countess of Balcarres
(Edinburgh: Urbani & Liston, [1792-c. 1794]), I, 32-33. University of

Glasgow copy reproduced here.
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The warblers are hrard in the grove, Tweed’s murmars i})opld lall her to ré(f.".
The hanrt, the li-k, and the thrufh, Kiad Nature indnlging my blifs,
The blackbird, and fueet cooing doave, To cale the [oft pains of my brealt,
. With mafic enchant ev'ry bafh, Id fteal an ambrofial kifs. : ‘¢ ~
; Come. iet as go forth to the mead, ) . . -4 0 e
¢ I.et’s fee how the primrofes [pring, "Tis [be does the rirgins excc-]. .
We'll lodge in fome willige on Tweed, No beaaty with ber may compare,
And love, while <he fertherd folks fag. Loves graces around her do duell,
“', . a She's 'faire&', where thoalands are “fair,
;'“ How coer =~ levr pus the loag day? Sa_y,'cbaz_'llz_:er'.‘_\{l{u_"e 'do tby‘_ﬂock ftray,
. Does Zizrv ot tend a few (beep? . Oh. tell fe at noon where ‘thc'y feed,
. :\‘.‘ . D? they acves arelefsiy fimy, | Is it on_thé Leet u}‘ndiné:rg, s
“fv\‘i\ ‘?‘hi.lc: n:\!:pfly fhe lics :\ﬂe,ep’ Or p]ea(fn;ter baoks of‘t!ie Tweed. .

Urbani, Pietro “Tweed Side” from A Selection of Scots Songs
Harmonized, Improved with Simple and Adapted Graces. Most
Respectfully Dedicated to the Honourable Lady Carnegie (Edinburgh:
Urbani & Liston, [1792-c. 1794]), III, 49-50. University of Glasgow
copy reproduced here.
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Urbani, Pietro “O can ye sew cushions” from A Selection of Scots
Songs Harmonized, Improved with Simple and Adapted Graces. Most
Respectfully Dedicated to the Honourable Lady Carnegie (Edinburgh:
Urbani & Liston, [1792-c. 1794]), III, 8-9. University of Glasgow copy

reproduced here.
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In Catillons the Freoch excel;
Johu Bull, iy Countra daoces;
The Spaviards dance Fandangos well,
Myuobeer au All waude prauces: ,
lo fourfume Reels the Scots delight,
The Threelome mailt dance woudrous light:
But Twafowe ding o out o fight,

Daucd to the Reel of Bogie.

3

Come, Lads, and view yoar Partners well,
Wale rach a blyth fome Rogie;
P'll tak this Lafsie to myfel,
She feems fae keen and vogie:
Now, Piper lad, bung up the Spriug;
‘The Coustra fafhiou iy the thiug,
“I's prie their won's ¢’re we begm

To dance, the Reel of Bogie.

4
Now ilka lusd has gt o lfs,
Sove yon suld duited l-'ugu-.
Aud ta'en a Ring upo’ the grals,
As they do in St Loge.
But & the Lalses lock fae fom,
We canna think ourfel s to hamg
For they saun hae thore Come agan,
To dance the Reel of Bogre.
é
Now 3 the 1 ds hae doue thewr belt,
Lake trae onu of Slru'b(-gir;
We'll Rop 4 sbile and wk o rell,
Aud tipple ot 5 Cogie:
Come now, oy bLds wd Gk yowrglds,
And tey ik wiher 1o furpals,
b williing beaith o cvery Lats
To ducr the Redl ol Boge.

/J

Urbani, Pietro “Cauld Kail in Aberdeen” from A Selection of Scots

Songs Harmonized, Improved with

Simple and Adapted Graces. Most

Respectfully Dedicated to the Right Honourable Lady Katherine
Douglas (Edinburgh: Urbani & Liston, [1792-c. 1794]), 1I, 20-21.
University of Glasgow copy reproduced here.
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Lalsie, l'.n_y thou la'es me;
Or if thou wilt n3 be my ain,
Siy m thod'lt refafe we:
If it winna, canna be,
Thou for thine way chufe we,
[.ct we, Lafsie, quickly die,
Trultiog that thou ld'es me

* Lalsie, let e quickly die,

Trulting thu thou 1'es me

Urbani, Pietro “Wilt thou be my Dearie” from A Selection of Scots
Songs Harmonized, Improved with Simple and Adapted Graces. Most
Respectfully Dedicated to the Honourable Lady Carnegie (Edinburgh:

Urbani & Liston, [1792-c. 1794]), III, 17-18. University of Glasgow
copy reproduced here.
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Ye Pow'rs that [mile on virtuous love,
0, fweetly fnle oo Somebody!
Frae 1lka daoger keep him free,
Aad fepd we fafe my Somebody.
Oh.bon: for S.umcbud_)a
Ok hey. for Somebody.
I wad do __what wad | mot .

For the fike o Somebody!

Urbani, Pietro “For the sake o’ some body” from A Select Collection of
Original Scotish Airs with Select and Characteristic Scotch & English
Verses. The Most Part Written by the celebrated R. Burns. Arranged
for the Voice with Introductory & Concluding Symphonies And an
Accompaniment for the Piano Forte Violin and Violoncello
(Edinburgh: Urbani & Liston, [1804]), IV, 23-24. University of

Glasgow copy reproduced here.

546



547

Fes
he
-~
‘,.' -
L :

% ey ey, -

Q// wer7ees

| | < \//L avee . |

. 77 Z(/Zl(f//d y
< N ,/\ v

E Q/’//. i Lty Lol of

N\ 6 |
: / ////f/(///(r’// 7

<=

* -
1
’ , Ai

cc ///////.r/‘o' :

//{// '

- . . »
. Y |
.4 B .
7 < io @RBAA 7 3
.;:,;' I i

/A /U _ f:-lg.,- _ &g !
. l‘é‘v . . .
- @ Vz%ng s/&z./fr&na a-(om /o o

a...‘% R S - y
T g N VO LS S —_ e e — . At
‘e . PR AT o .
T .

S e

AR Y

L e Doy,
s T S G
$
o
%
'
+
CY

h4



548

/ SRS s e,
., - < A
2 Violino 1.
Andante . ~N ¥ et
e E +FFE E o PN\
THEMA 3o S M T arEE et -
avec
Variations . 3 = = —
—~
2 tr
» r a e x b
ﬁiﬁn'_;_ : Jfﬂ" s SIS .{;-jn_r 1 n*?‘- 3 1% - h:‘-—
@27 == S = =
- o ;Hp- f:; - "E,-!‘ [ ..-“'ﬁ P
T TR E “p Lie. Chept Pt P
& 1 = e === ] ﬂ:
J = = Er X
<™ ~, 4 > o 9g. 0N 7N
G PP 2 2w ITT NI ,f:::g‘:#%##r P40 E::&EE
Var: 1., (s i L —EES=SSSSSoEs

A = N tr -~
— +ier2 T ?‘m_ :':r 1%} ‘P“F‘ig"F-P- i /4_,.0-’[’<F£¥fh?-¥f
>
N oo™ 3 /'—\:!.' b
J - 'PP = -
— - LN~ tr
Hﬁ..-_ 3 I:Z}Q-‘P“F#i’-—* - b
:I‘L ] f . 't 4 ﬂ}'—
R = :d: R aran -
s con forza. ‘o B o o TEET
' Var: II.-. 2 =

de
g
Suua

1820




549

-

Violino 1 . . o 3
= -:!i'-f? . [
s . pr g 3 ¥ 9. }*\. .li '

Var: II1.". T

== ﬁ-ﬁ“fﬁ?".i%n:’; ﬁL.t-' ' /j.,t;l’f : lf_::-gp‘ .
=S A= = =T 2 ——F

x|
&

: = ESSEES
o e ~ T 4.»4-3-"3{_! if ——= r
el TR 23 1 &£, F5,58¢4 & o
xony Il : 2 e e mas e —— o
- T Ty ALé_s i i —

}1 ores o, - é < .
. ¥ T

L } LS " o o+ 3 T
Var: IV.*. === e

. - '..’.
eSSt sofecs o

Y
TS s

,"\ -



550

e — e —
e Viol;
. § Andante ) mhno/ II .

B o n . .

' ' T&IEL&A - rF:;:{f e ———

||- ﬁ V ;V;‘; N b s " _iil ;'r 444—1_.11 < .': i ‘;F & e 7 —"
. . - -t - b — - - L

} ‘a.r‘a ons = s + -_j:'? FI < eI

P

I

A b
. o1
o g
' 1 J - -z
o

-
<

= — o r=-'- —— [H
= -

;i ! Variat: IIT Tacet. 1

¢ -
{“: _Con moto. ) e ‘ ,r‘ )
! ver: Iv.. e e B L —
! ' VOt TRV R AT I Y T % v %
} A S T o
¢
oo
|
i
|

1820

o 2TFE



551

<oz ‘
. ) B ’.{' ’:
X 2
Viola « o

Andante .

THEMA

I'VEO
Variations .

Var: II.

18 4
ﬁEﬁ&*&%&4—+++§$#FEt H
rﬁj'--'r',_l '1" . i ! b | I'IL:[' LS ﬂ:

ores f ~

Con moto i ..
L A

Var: III.-.

JIIIIllr]llrl‘lThl 1 rquIl'zﬁ
4

Yf'EVV 17 . >

to—o—n—o { ]
11 L4 Y 1—ty 7 SELAR SEEE ¢ A ) ¢ &
¥ —
P
* vEa
..
re b i LNk BN
e

.

’



552

- " . [

Andante. .Violoncello 1A ERr I RS

- - e . 3
THENA et iy

Variations.

‘o —» P DL SN — o N
Var: 111, 2= s, e e e e
/7

Urbani, Pietro Théme avec Variations pour deux Violons, Viola et
Violoncelle composés par Mr Urbani (Vienna: Artaria, [s.a.]). Szent

Istvan Kirdly Mazeum, Székesfehérvar, copy reproduced here.
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Now ilka lad has got a fafs, .
Save yon auld doited Fogie, T
And ta'en a fling upo® the grafy,
As they do in Stra'begic.
But a° the lafsas took fue tain,
We cxnna thank ourfi s to haing
For they maun hac their Cowe.agam
‘To dunce the Reel of “Bogie.

In Catillans the French exeel,

lohn Bull, m Countra-dances;

The Spantards dance Fandungos well,

Minheer an Allamande prances:

In Fourtome Recls the Scots delichi,

The Theeddome waife dunce wondrous -

But "Twafoome ding @ out o fighe, (li;.zhl:
Dane'd to the Reol of Bogie.

Now «° the lads hac done their bell
Like true men of Stra’bogies .
W'l {top a while and tak « reft,

- And.tipple out a Cogte:

Come, Lads, and view sour Partners well,
Wale each a bivihiome Rogies
IH ek tns Lafsi to wyfld,

She feems fac keen and vogie:

Now, Piper lad, bung up the Spring:

The Countra faftuon is the thing,

To pric therr mod's Cre we hoem

Cowe now, mv- lads, N 12k yotnugl:aﬂ_
And try ilk other ta fnrpads,

In wifhing health 1o every Tafs

To danee the Vel af Bow To danee the Reel of Bowic.

«Cauld kail in Aberdeen” from Johnson, James; Stenhouse, William ed
The Scots Musical Museum; consisting of upwards of six hundred
songs, with proper basses for the pianoforte originally published by
James Johnson; and now accompanied with copious notes and
illustrations of the lyric poetry and music of Scotland, by the late
William Stenhouse with aditional notes and illustrations (Edinburgh
and London: Blackwood, 1853), II, 170. University of Glasgow copy

reproduced here.
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Wilt thon be my Dearie. T
*Written for this Work by Robert Burns, . - . %
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Lassie, say thou Io’es me;

Or if thou wilt na be my ain,
Say na thou'lt refuse me:

If it winna, canna be,

Thou for thine may chuse me,
Let me, Lassie, quickly die,
Trusting that thou lo’es me
Lassie, let e quickly die,
Trusting that thou lo’es me.

—add

“Wilt thou be my Dearie” from Johnson, James; Stenhouse, William ed
The Scots Musical Museum; consisting of upwards of six hundred
songs, with proper basses for the pianoforte originally published by
James Johnson; and now accompanied with copious notes and
illustrations of the lyric poetry and music of Scotland, by the late
William Stenhouse with aditional notes and illustrations (Edinburgh
and London: Blackwood, 1853), V, 484. University of Glasgow copy
reproduced here.
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Her aems, white round and finvoth, Her looks, they were fo wild,
Breafts rifing in theic dawn, Free from affected pride,
Th age it woald give youth, She we to love bcguilH;
To prefy them with by hav® 1 withd ber for wmy bride
Through all 'm_y Ipirits rau 4 '
Au ecltacy of blifs, O! had [ all that wealth,
When I fach fiveetnefs fund, Hopetoun's high mnuntains fill,
Wrapt in a balmy kifs. Tufurd foug life and health,
3 Aud pleafure’s at my will;
W:thout the help of art, Id promife aud fulfil,
llkc Mlow'rs which grace the wild, That woue but bouny (he,
She duJ her fweets impart, The lals of l’r:\ly's mill,
Wheo err fhe fpoke, or Ginild Shoud Mare the fame with me.
¢

Urbani, Pietro “The Lass of Peatys Mill” from A Selection of Scots
Songs Harmonized, Improved with Simple and Adapted Graces. Most
Respectfully Dedicated to the Honourable Lady Carnegie (Edinburgh:
Urbani & Liston, [1792-c. 1794]), III, 43-44. University of Glasgow

copy reproduced here.
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Her urms, white round and fmooth,
Breafts rifing in their dawn?
To age it would give youth,
To prefs them with his hand;
Through all my fpirits ran
"An ecftacy of blifs,
When [ fuch fweetnels fand,
Wrapt in a balmy kifs.

Without the help of art,
Likeeflow'rs which grate the wild,

She did her fweets il}]Pll’C,
Whene'er: fhe fpoke,or {inild.

Her looks,they were {o mild,
Free from affected pride,
She me to love beguilds
Fwifh'd her for un bride. *
O'had T all“that weulth
'A}.{opetoun's high wauntaiax fill,
Infurd logg life and health,
And pleafure at v wills”
['d promife and fulfil,
That none but bonny {he,
The 1uafs of Peaty’s wmill,
Shoud {hare the fuine with me.
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“The Lass of Peaty’s Mill” from Johnson; Stenhouse, William ed The
Scots Musical Museum; consisting of upwards of six hundred songs,
with proper basses for the pianoforte originally published by James
Johnson; and now accompanied with copious notes and illustrations
of the lyric poetry and music of Scotland, by the late William
Stenhouse with aditional notes and illustrations (Edinburgh and
London: Blackwood, 1853), I, 21. University of Glasgow copy
reproduced here.
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\ THE LASS OF PATIE'S MILL.

THE lafs of Pitic's sill, Without the help of art,
So bontry, blythe, and gay, Like flowers which grace the wild,
In fpite of all miy fkilt, She did her fiwects impart,
Ha'th ftole my heart away, Whenc'er fheé fpoke o fmil'd.
When tedding of the hay Her looks they were To mild,
Bare-headed on the Rreen, Frec from affefted pride,
Love ‘midft er Yocks did play, She me to love beguild,
And wanton'd m her etn. I wifl'd her for my bride.

O had 1 all the wealth
Hoptoatr's high mountains fill,
Infar'd long lde and health,
And pléafurcs a£ my will;
I'd promife and fulfil,
That nane but bonny fhe,
The lafs of Patie’s mill,

. Shou'd fhare the fame wi' me.

“The Lass of Patic’s Mill” from A Selection of the Most Favourite Scots
Songs Chieflly [Pastoral Adapted for the Harpsichord with an
Accompaniment for a Violin by Eminent Masters Respectfully
Inscribed to ller Grace the Duchess of Gordon (London: Napier, [1790-
1794]), 19. University of Glasgow copy reproduced here.
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[ 61

Lt CAULD:KAIL IN'ABERDEEN.

THERE's cauld kail in Aberdeen,
An caftocks in Sm‘bcgle T
Gin [ hae but 2 bonny hfs. J ’ D
Ye're welcome to your cogie.
And ye may fit up a’ the nighe, .
And drink till it be braid day-light ; .
Gie me alafs baith clean and-tighe,
To dance the reel of Bogiz.

Come, Jads, and view your partners well,
Wale each a blyth(ome rogie, |

I take this laflic to myfel, ; . . i
She feems faé keen and vogie ;

Now, piper Jad, bang up the {pring,

The countra fafhion is the thing,

To pric their mou's ere we begin
To dance the reel of Bogie.

In cotillons the French excel,
John Bull in countra dances; -

The Spaniards dance fandangos well,
Mynheer an all'mand prances 5 o

" Now ilka lad has got 2 Jafs . '
Save yon auld doited fogie,
And 1a’en a fling upo’ the grafs,

g As lhey do in Stra’bogie sy -
* In fourfome recls the Scow:delight, 5 ~ < JBut a’ the Jaffics look fae ain, 3z

The threefome maift dance wound'rous llght; “We canna think ourlel's to hain ;

i Bul twafome ding a’ out o’ fight, . For they maun ha'e their come again, :
* Danc'd 1o the recl of Bogi. —_— To dance the reel of Bogic. ) . ' {

1

: Now a’ the lads ha'e done their beft, !

Like true men of Stra’bogie ;
We'll flop a while and tak a reft,

And upple out 3 cogic ;
Come now, my lads, and 13k your glafs, i
And try ilk other to furpals, i
In withing health to every lafs

‘To dance the rec of Bogic.

“Cauld Kale in Aberdeen” from A Selection of the Most Favourite
Scots Songs Chiefly Pastoral Adapted for the Harpsichord with an
Accompaniment for a Violin by Eminent Masters Respectfully

Inscribed to Her Grace the Duchess of Gordon (London: Napier, [1790-
1794)),

56. University of Glasgow copy reproduced here.
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GILDIER RODMN

A H! Chlvns, could T now bur fit Your charmis in harmilels clhuldhood lay,
As unconcern'd as when As metals inamme: :
Your infant beavry con'd beget Age from no face takes more away,
No happinefs or pain. Than youth conceal’d in thine.
When 1 this dawning did admire, But as your charms infenfibly
And prais'd the coming day, To their perfeions preil ;
I iwtle thought thac rifing firc So love as unperceiv'd did Ay,
Wou'd ke my relt away. And center'd mmy bieaft,

My paflon with vour bty e,
While Cupal at may heat,

Sull as his mother favourd you,
Threw 4 new g dan.

Liach gloned their wanton part ;
To make a bover, e

Eraploy'd the wimofl of s are;

T make o beaury, fhe,

“Gilderoy” from A Sclection of the Most Favourite Scots Songs Chiefly
Pastoral Adapted for the Harpsichord with an Accompaniment for a
Violin by I'mincnt Masters Respectfully Inscribed to Her Grace the
Duchess of Gordon (London: Napier, [1790-1794]), 8. University of
Glasgow copy reproduced here.
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Plan of the City, Castle and Suburbs of Edinburgh. 1778 from Arnot,
Hugo The History of Edinburgh (Edinburgh: W. Creech, 1779).
National Library of Scotland copy reproduced here.
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Portrait of Giusto Ferdinando Tenducci by Gainsborough (undated).

Barber Institute of Fine Arts, University of Birmingham, copy
reproduced here.
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Portrait of Giusto Ferdinando Tenducci from Tenducci, Giusto

to his Scholars (London

Longman & Broderip, [c. 1785]), front page. Mitchell Library copy

reproduced here.

Ferdinando Instruction of Mr Tenducci
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Portrait of Girolamo Stabilini (top right) from Kay, John A Series of
Original Portraits and Caricature Etchings by the late John Kay,
miniature painter, Edinburgh, with biographical sketches and
illustrative anecdotes (Edinburgh: Adam & Charles Black, 1877).

University of Glasgow copy reproduced here.
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Grave of Girolamo Stabilini, St Cuthbert’s Church, Edinburgh.



